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CTIER RECHIT ATTENPTS AND TRENDS

In the last few decades, especlally alter the Independence
(1947) there have been many attempts by various sections of
people and different denominations of the &hristians who have
tried to depiét Christian themes in various ways and forms,.
Many of these productions have not been reétrict@d to a single
style or forﬁ of dance, Hence the productions have come out

as dance~dramas or ballets. Guru Gnana Prakash (Fr.George

Proksch SVD) is the pioneer who started this new trend. In the
past two decades many institutions and individuals have
produced and staged many dance-dramas depicting Christian
themes and ideals. In 1970s there have been some noteworthy
attempts made to depict Christian themes in one single dance
style, i.e. Muliya Keshavayya, a Hindu poet and a noted
Yakshagana exponent wrote and presented Christian story in the
clagsical Yakshagana form in 1975, There are a few dence-dramas
written ané staged in Kathakali danée style too. A systematic
and scientific approach has been attempted by me in this line
where I have depicted Christian themes in the Bharata Watyam

Dance form.,

— . e /
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Guru Gnena Prakash (Fr.George Proksch SVD) D

Ever since he arrived in India in 19375, got interested
in the Indian music and art-forms. His first book in Iindi

called 'Christ the Guru' was very well received by the people

and was a big success. After studying Indian languages and

music and with support of late Cardinal Graclas he staged his
first dance~drama on Christ at the Bombay Marian Congress in

1954, Those who performed in his dance-drama began to stay
with him, so in 1958 the Gyan Ashram was founded on a plot

of land in Andheri Tast, Bombay. He travelled with his troupe,
far and wide, both in India and Europe where he once spent

one full year and performed almost everylay. His programmes
made a great impact on the audience during the 1954 Eucharistic
Congress in Bombay, when Pope Paul VI visited India. The most

successful Ballet was 'Meshpal Bhagwan' (the Shepherd God).

He has successfully used folk-~elements and at times a few
classical dance movements in his productions. Besides bthe
stage productions, he has produced sound and slide progrsmmes

geeping a certain theme, like Woman at bhe Yell, the Lord's

Prayer, Our Tather etc. A 16 mm documentary film on °
Christian theme is also produced by him. The Gyan asaram is
affiliated to Lucknow University and can issue degrees and

diplomas on music after its courses. Fr.Proksch is now 80
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years old, due to his failing health is in Burope at present

for trestment,

TRATMOZT KATLAT MANRAK:

Iraimozi Kalai Manram, affiliated to culture and
comuunication of Madurai Jesult Province, is an organizatfan
for the study of Tamil Arts =nd the Bible. It was started in
1969 by Dr.S.Michael Irudayam S.J. who is the director of this
cultural centre. Approximately there are 4-5 performances a
year an@ are all written, directed and produced by Dr.3.Michael
Irvdayam $.J. E£ach performsnce is staged by the help of
different groups of‘dancers with a semi-permanent core group
of orchestra. The dancers are picked up from the local place
and trained where the performance is going to be staged. This
of courée does not make it a professional venture; however
a few professional musicians are engaged. Majority of the
artists are non-Christians. The 80@ of the aud:ono is urban
and just 20% is rural. liddle~aged %nd younzsters consists of
408 each of the audience, the rest“old pe@ple and children
respectively. The motivation of the dance is Religious and aim
is inculturation of Christianity in India and proclamation of

the Gospel. The themes of the-dances are only Biblical. The

dance movements used in the nrod@ ons are taken from the
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dance forms like Bharata Natyew, Kathakali, loniniatbam and
Gujarathi and Tamil Tolk-styles. Majority of the choreographic
patterns are created from folk dunce elemz=uts and allied
indigpenous pracbtices. DrQMichael(z) emphasises that he depicts
the poses and postures inspired from the great works of
Iicheael ingelo -~ Jreation, Pieta, Leonado da Vincil's
Annunciation and Last Supper. The music is mostly on the Indisn
classical style into which folk tunes are incorporated. The
instruments used are southern and the lyrics are all in Tamil
set to the Carnatic Tal system. TheAsongs of Tthe dances are
interpretted with hand gestures , facial expressions and foot

work.,

The costumes used for men are of the Biblical times, the
women wear the Indian classical dance-costbumes or from the folk
tradition cérresponding to the type of dance, There is an
interesting hair-style adopted for the women. Andal type of
hair-style for Bethlieshem children, Tamil folk style for Cana-
girls and Fujarathi for Jerusalem women. Use of particular
colours for different character is apparent. White and red for
Jesus,; blue and white for Virgin Mary, Whife for angels. These
colours are taken from the Jewish tradition which correspond

to the principhes of Indian aegbthetics., The paramount production

of Iramozi Kalai Manram written and directed by Dr.S. Michael
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Irudayam is ‘'Thotta Nenjam' (Heart that is touched) based on
the Gospel according to St.dohn 20:24-29. Other important

productions are:i) "Eve and Virgin Mary'" (entry of the angel:

(183%),The Annunciabion:(134), performed on the 8th of September.

ii) "Risen Iord and St.Thomas" (Woted Bharata Natyam exponent

Dr.Padma Subramanyam as Jesus; Jesus and St.Thomas:(185) {186)
Jesus and Mary Magdalena (187), Jesus Carrying the Cross (188),
Crucifixion (189) staged during the Easterfseason. 1ii)'St.Ruth’,

performed during the harvest season.

Kalai Kaviri Music and Dance Troupe, Tiruchirappalli,

under the directorship‘of Rev.3.M.George was sbtarted in
Dec.1978 by the diocese of Tiruchirappalli. Their productions
are mostly dance-dramas not restricted to any sinsle dance |
form to which modern technigues like sound and slides are
widely used (190). Approximately 25 performances are given
per year. kiajority of the. deancers are amateurs, bubt majority
of the musicians are professionals. 65% of the audience is

rural and 35¢% urban. Performances are attended by youngsters,

iddle~aged, children and eople respectively.
middl ged, children and old opl egpectively

Motivation of the dance is Religious and social. The aim
is Inculturation of Christianity in India and proclametion of

the Gospel. The specific themes are baken only from the Bible.
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The main dance.forms used are Bharuba Watyam, Tamil [olk-dances

and [ree dance movements, The music is accompanied by mostly
South Indian musical instruments, however, Tabla and 3itar
of the North are also frequently made use of. The lyrics are all
in Tamil. The mode of music is light classical with folk tunes
and western melodies blended into the Carnatic 12l system. The

| : ‘

lyricg are in%erprettéd with facial expresgion, hand gestures
i

and dialogueg. Costumes used for , men is taken from the Tamil
folk-dress, women use classical dance dres%, folk-dress of the
region, «ypsy ebtc. as. per the need of bhe situation and bthe
character. Simple make-up and appropriate brnaments are used
by every character. The performances are cbnducted mostly in
the open-air auditoriums and at times in the churches. The
group has performed in Tamilnadu Germany ahd Ttaly.

' i

i

| : N
Besides .the performances, Kalai Kaviri has started a dance

school, Kalai Kaviri Natyapalli on 0ct.1983 which offers

Diploma courées and Certificate courses in Bharata Natyam and
Mohinié@?am.<5) The strengbh of thehstudents is over hundred,
This new venture is a very good move for bettering the standard
of the production. The centre also has produced 2% sound and

slide programmes in the same line. The writing of 'Yesu Kaviam'®

by Shri.kKannadasan and later on publishing it in 1982, was

sponsored by the above centre as a lasting contribution to the

N | Y,
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Tamil literature. This epic could be considered a very good
source-materisl for the classical dance recitals and ballet

productions.

Narcheithi kurasu Dance Troupe, Tuticorin, Tamilnadu,
under the directorship of Rk, v.Gomez Stephen was established
by the Diocese of Tuticorin in 1981. The tfoupe puts up an
average of 2-3 productions every year. Musicians engaged for
the performance are all professionals and the dancers are
amateurs. The participants are 50% Chrisbtians and 50% Hindus.
75% of the audience is urban and 25% arc rural. The motivation
for the dance is religious and the aim and goal is proclamation
of the Gospel. The dance themes are only on the Bible (191
parable of the good Samaritan). The dance form mainly used is
Bharata Natyam together with allied indigenous practices. The
music and instfuments used is mostly South Indian folk-tunes
with some classical renderings here and there. The lyrics are
all in Tamil. The songs are sung only in solo. The songs are
interpretted by facial expressions and hond gestures. The
costumes used are all in the line of Bharata Natyam dance-Lorm.

The performances are held only in bhe open-air and in the

state of Tamilnadu.

R R ———
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Christian Arts and Communication Service (CACS) (4),

|
formerly the Imtheran Centre, was constitutad in 1950, by

the Lutheran Tayman's Teague to he the branch office in India

for the purpose of proclaiming the Gospel through radio

broadcasts. CACS developed department of dance and began to

I

! [ :
present dance-dramas %n South India in 1970. Dr.3.Suviseshamuthu

+

the director of the Institute is the moving spirib behind these

dance~dramas. Every year they used to present an average of

H

not less than 20 performances, however, sinpe the mid-1934

the performances are not been conducted dueito some inbternal
administrative difficulties. The dancers were mainly Hindus,

of which the main dancers were professionals., The musicians
were all professionals attached to the institute as the regvlar
employees. Almost 60% of the audience was uiban and 403% rural.
The motivation of the dance has been religibusu The aim is to
stimulate the Christians to get rooted in Ghe locul culture,

to permeate the Gospel into the locsl culture aﬁd to proclainm
Gospel in dance. The themes of the dénce are only Biblical
adapted to the local situation in the treatment and development
of the theme. Three types of dsnce movements and techniques

are found in their productions; namely Bharata Ndtyam, Folk
dance of?Tamilnadu and gypsy dance, Howeverg a few free

movementbs in the group-dances could be noticed. The music is
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mostly Carnatic classical with a few renderings here and there
in folk tunes. The instruments used arc Jouth Indian to the
Carnatic Tal (rhythm pattern) sysbem. The songs of bhe dences
in Tamil are 'interpretted with hand-gesbures , facial
expressions and foob-work. They do follow Lo some exbent the
hand-gesture language‘of Abuinaye Darpanem which is normally

followed in Bharata Natyan.

The costume used by- the maiﬁ dancers is exactly same as
that of classical Bharata Natyam , besides gypsy dress and
other fTolk dresses of the region are used as per the situation
and theme of the dance. The make-up is simple and obher decor

o

of the stage is normal excepb that they use lot of light

effects all over the presentation.

Their most successful and outstanding production is Wan -

Petra Inbam (The Joy I received), depicts, the shory of a

young, Vijaya, who strayed into evil ways. Her sin brought
with it heartache and shame. In this desparate condition she
decides to commit suilcide, but meets Bhanti, a girl who had

tasted the love of Chrisbt. ZShanti patiently bears witness to
i

the love and mercy of Christ, and gently leads Vijaya to the
sSaviour. She tells her what Jesus, the Lover of Souls did for

the woman of Samaria and ademoniac. To emphasize the fact that

e
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the essence of the Gospel of Christ is that God has come down
in the Person of Jesus Christ to seek and save the lost.

This is demonstrated by dancing the parsble like woman who lost
and found the coin, the shepherd who found the lost sheep,

the love of the father who received the prodigal son back home
in the form of dance-~drama, The programme is concluded by the
joyous dance of the Vijaya and Shanti. The main characters
(Vijaya and Shanti) perform in the classical Bharata Natyam
form and Othér dancers have the elements of gypsy and folk

dances.

In Noyv1978 CACS &also hosted an International consultabion
on Dance, Drama and Music. Many delegates came from Thailand,
Ind@donasia, S;ingaéore9 Philippines etc. Lo paryticinate, lecture,
dgmonstrage and to hold discussions. In the state of Tamilnadu
CACS have made the Christiansaware of the need and importance

of Dance in their religious life.

(5

Suvartha Veni , Vijeyawada, A.P. was started in 1963

a8 a multimedia project for Christian communication in Telugu

language under the Directorship of Rev.Roger (,.Cann by the

leaders of the Andhra Pradesh Christian Council (4PCC), a
5

regional couﬁter-part of the National Council of Churches in

India (NCCI). Rev.P.Soloman Raj who became the director in

1968 started experimenting on group-media as well. He prepared

- ) . . S
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a script for a dance-drama,'Kim Karthavysm'( what is my duty?)

and staged it on Aug.2, 1975. Since then the acadeny has been

keepiny up bthe many performances by the help of the professional

musicisns of +the insbtitbtubte aand amateur dancers., A Tew

professional dancers also are engaged as per the need. The

majority ol the performers are Christians with bthe participation

of some non-Christians. 60% of the performances are given for

the rural audience and the rest’40% t+o¢ the urbvan. The motivation

of the dance is religious and aim is proclamation of the
;Gospel. The themeg are based on the New Testament and 014
Testament. The technigue used in the presentation are taken
from kuchipudi dence, folk~dances of indhra and free dance
wovemants. The dress and costume is based on the Biblical
characters with a touch of Indian theaﬁré tradibion. The music
is mostly sét in Carnatic style with a heavy folk orientation.

At times it rescmbles to the Burrakatha, Bsllad singing of the

-

local place. The instruments used are all South Indian., The

lyrics are in Telugu.

1

Suvartha Vani has produced the following dance-dramas;

Kim Earthavyam (7hat is my duty?). It begins wibth a Sanskrit

sloka (invocation) and a prayer to triune God. The story has

two parts. The parables of the sheep and the goabs and Jesus'

meeting with the Samaritan woman at the well. The concluding
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dance gives the message: Love God and love your nuighbour.

Shenti Patham (the way of Teace) Chemanthi Chenu ( & garden

Sacrifice) under the dircceti on of Rev.D.V.Daniel have been

quite successful on the stage.

Sangeet Abhinay .Academy, Bandra, Bomﬁay was founded on

27th July 1980 by Dr.JCharles Vaz SVD who has a doctorate in
{ H

music. The troupe glves average 30 performances a year. The

acadenmy offiéially functions under the patronage of a religious

congregation, Society of the Divine ¥ord. The performers

about 20 in number; amateurs, young Catholic boys and girls
from Bombay in the age group of 16-24 years. The audience is
mainly urban about 80% and the rest rural. The motivation of
the dance is religious and entertvainment. Aim and goal of the
production is for the proclamation of the Gospel, national
integration through art and artistic endeaﬁbur. Choreographic
patterns are based on the Vestern dance elemenbs and free

dance movements. The performances are done to bhe btapced music.

The lyrics are in Hindi and Konkani.

The mode of music is a unique synthesis of Jestern and
Indian music to the common rhythms. The music is sung in solo

and chorus to tho accompaniment of the Vestern aud Indain
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musical instruments. The songs are interprcetted by the help
of the hand-gestures, facial expression aud stamping of the
feet. The costumes are a combination of Indian and Jewish

dress with ordinary make-up. The performances are conducted
in the open-air, auvditoriums and in the churchesg. The group

has performed in many parts of India and in Zurope, Germany

Holland, Romé etc. Prem Ragini - melody of Love is the main
production of this group ( opening dance based on bthe prologue
of the Gospel according to St.John: (192); Adam and Ive:(1393);

Crucifixion:(194).

€

soet

eevan Darshan Xalapathak, Girij, Vasail, Iliaharashtra, was

i
established in 1977 by Rev.Hillary Fernandes, who hus a

diploma in fusic , under the patronage of Bombay Diccese as
a trust gives an average of 10 performances a year. 70% of
the audience is rural and 309 urban. The age group who attend

the performance is as follows: 40% youngsters, %0,) children ,

SV]

25¢ middle aged and %. old people. The musicians and auxiliary

personnels for the performances are all professional, however,

4

only one or two professional dancers take vmart in the
productions. 66% of bthe performances are Christians and the
rest Hindu. The motivation of the dance is religious,
educational and social. Aim is inculbturation of liturgy,

:

inculturation of Christianity in India, proclamabion of the

)
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Gospel and national integration through avi. The themes chosen

are 3iblical and social.

Dance movements of the Ballet are Lakewn I{rom the clossical

dance-forms like Bharata Watvam, Kathaek and Xathskali. The

elements like Tsemasha and Foli dance of the kMaharoshbtrian

P}

fisher-foll are also included. The choreographic gabterns
are based on Ifree dance movements, folk-dance elements and
allied indigenous practices. '

; The dances are accompanied by vocal music which is atb
times classical and other times only folk.;The solo rendering
of the dances are mostly in the classical tunes and group
dances are in folk tunes. fhe musical instrumenbts like Tabla,

Dholak, sarangi, oitar ebtc. bypical of Hindustani style of

!

the Morth and, Mridengam, Ganjirva, Centa etc of the Carnatbic
i . ®
style of Che SBouth are used. Besides these, flute and violin

which

53]

re common bto bobth the above mentioned styles are also
found in the musical compositions., The lyrics are all in
Marathi. The singing is bobth solo and chorus which 1is
interpretted by hand-gestures, facial expression znd sbomping
of the {eet. Every character is dressed in Indisn style.
Angels in purely indigenous style found in the caves ol Ajanta

and Ellora in the lform of Divine beings, the bad characters

\_ | J
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(Satans) are dressed in the manner ol the,evil character of
Kathakali style. apostles, women and other choracters are

dressed in the styls of Maharashtrian fisher asnd village-folk.

3

he performances are conducted only in the open-alr and

uditoriuwas in the state of Maharashbra.

W

The most success&lful production has been the 'Andbaratoon

Prakashakade' ({rom Darkness to(Light). Perhaps the most
touching aspect in this ballet is the manner in which the
teaching of Christ is wedded to the concept 'Satyam 3ivam,
Sundaram'~ The Truth, Purity and Beauty which is the very base
of Indian culture., The concept is that Trubh essentially has
tc be beautiful and chaste, when bthe son of Light (Jesus)

came along proclaiming Himself 'Satywm, Sivam, Sundaram'.

He was laughed at too. He came to restore the full meaning to
it by driving the Darkness away from the world, but the fallen
man joined with the Darkness and perseouted Him even to the
death on the cross., However, the triumph of the good over the
evil is demonstrated by the act ofmSatan\laying'down his crovin
at the feet of the Resurrected Iord is an‘outsﬁanding success
of the production, keeping in mind the Iandian theatve -

1
tradition. |,

: . /
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CARAVS (Christian Association for Redio and Audio Visual
'

-
H

Zervices) was Townded ip 19579 at Jabalpur: «nd bthe dance

department was added to this in 1972. Rev.i.D.Bhosker ig the

founder-dircctor of bthe institute and Wrs.Lily Singh trained
under Shambhu Maharaj and Gopi Krishnan is the Choreographer
for the productions of CARAVS. The institpte pives average

15 performances per year all over North in%the Hindi speaking
belt. It is an autonomous Insbitute regist%red under the
Societies Act. The group consists of profe%sional musicians
and amateur dancers with one or two profeséionals who take the
main role. The composition of the performers consists equal
nuunber of Hindus snd Chrisbtians. 605 of vthe auvdiesnce is urban
and 407 rural., The mobtivation of the dance is religious and
socicl., Aim is inculturation of Christianity in Indiea,
proclamation of the CGospel and artistic endeavour., The themes
are mostly Biblical and at btimes socisal. The becuniqgues used
in the preseuntation are Kathak and Menipuri dunce movements.
However, one could easily notice that most of the movements
are taken [rowm the XKathal dunce style and choreogranhnic pabterns
from the Eorﬁh Indian folk dances. Besides this, free dance

movements and allied indipgenous practices are also widely used.
i

The dance is accompanied by vocal and instrumenbtal music.

The music in Hindustani style of folk with some classical

\_ )
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renderings here and blhiere to the Northern (Tal) rhybhm system.
The lyrics are all in chaste Hindi. The d.uncers do nob sing
rnile performing. The song is imterpretteh by them with the
hand-gestures, facial expressions and rhythmic variations.
For the classical pileces Kathak costume i@ worn both by men
and women:. For the aroup dandes folk—dresﬁ of the Northern
region is uéed. Thege is no special signilflicance attached to
the make-up and colour selection of the costume. They perform

both in the open-air and auditoriums., Ovelr 8 dance-dramas have

been produced and were staged by them. The successful

productions are lMary Magdalene, Ten Virgins, “omsn At the Vell

(195: 3Zamaritan woman at the Jell,(196) Jesus and his disciples

at the Jell with the Samaritan woman) and the Lord's Prayer
(Our Father). Rev.X.D.Bhasker and his wife Hemalatha Bhasker
hsve championed the cause of Christian dance at the CARAVS,

which i

w

reiated to the Church of Norbth India. (CFI). Dance
drama is a family affair for the Bhaskers who are methodists,
as their teenage daughters, Grace and Aruna often take part
in the performances. The productions of dARAVS are very close

to the theatre btraditions of India.

S, LATL

~Bethany Art Centre, Delhi was established and founded

in 1975 by S.M.Iell who is still the director of the acadeny.

‘
v
'

_/
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Under the able guidance of J3.I,Tall the academy has been
staging every year performances on Bible themes during the
time of Christmas and Taster. Since 1979 the performance is
being staged every year on the 'Ramlila Ground' of Delhi.
The performers and the audience include people belonging to
different religions, i.e The role of Christ was played by

Narendrgwggl;ﬁiqgg, a young Sikh, Ramesh Chandra , a Hindu boy

and many other Muslims and Hindus, regulaﬁly take part in the

performance. More than 8000 people attend every performance.

According to 5.¥M.Lall, the aim of the performance is
inculturation of Christianity in India, National integration
through art, proclamation of the Gospel and artisbtic endesvour,
The themes included in the performance are Biblical, Social
apd historical. The performance is done by the amateur artists.
Of the audience, 75% counsists of urban and 25% rural. 50% of
the audience who attend the function are 0ld people which is
followed by 30% youngsbters and other age-groups. The academy
is an independent body. They have averaype 2 performances per
year. Very little of dance is found in the performance. The

acadewy has produced the following, dance-dramasg: Mahdbalidan,

o

Birth of Christ, Bhool Bani Afsana, Lbrahams Sacrifice,

. . . .- h) -
Samaritan Joman and Master31§<6‘iin the last ten years,

1
}

N
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Besides being an experiment in noational dloteyration, 1t is

a revival of Biblical plays once patroniszed Dby the Koghuls

ot sra.(7)

AETA The mode of performance is in the line of Ramlila=x

]

A PESTIVAL OF FAIRFCWING ARTS D LITEHRATJE;

: i

_(8)

Q magorifestlvalioﬁ performing drt an? 11tep§ture was
organilsed by CARAVS (ﬁabalpur) CACS (Eadra§) and Juvarbthavani
(Vijayawada);in Jabalpur, Oot.12415, 1982 under the auspices

of the torld Association for Christian Communication (4ACC)
London and the WNational Associabion for Christian Communication
(WaCC) en affiliate of the MNational Council of Churches in
India. The. festival was a major leap ahead for the performing

arts of the Christians in India. The purno se was to meet and

encourage Christien artistsy, communication workers and other
' ‘ j

involved in Christian communications, to make the churches

i : ) '
aware lof the usefulness and effectiveness of indigenous art

forws ‘and to%pwomote the use of the same in communicating the

'

Gosnel. about 200 delegates attended the festival, including
3
all bthe denominations of the Christian comaunity. The main
; ,

, | .
participators who gave a full performance in the eveaing were,

presented a iance«drama on Samaritan ‘foman, CACS, ladras,

-

under the dirsctorship of Dr.Suviseshamuthu presented
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Win FPebra Inbam (Joy that I received) Suvarthiavuni, under

7 :
Rev.D.V.Daniel presented Balidfnsm and I (¥rancis Barboza 3VD)
gave a full Bharata Natyam Dence rvecibal on Chrisihian bGhenes
in the order of traditional Bharats Watyam repertoire with

the newly invented S8va-Hastis (Gestures for God) to suit bhe

Bible personalities. Besides the performances, meny research

‘papers werejread on the aspect of the roie of Performing Arts
in Religion by various eminent theologiaﬁs like Rev.JOr.irvind
P.Mirmal, Rev.Dr.David C.Scott, Rev.Dr.M.V.Abrahom, Rev.Jr.
Duraisingh, Mr.J.Victor Kollpillai, artists like Jyobti 3ahi.
I also read a paper on " Dance in Christian communication and
conducted e prayer dance recital (197). However, the festival

has not been conducted since 1982,

Besides these, there are many other attempts made in
different regions to present Christian themes in Indian Dance

by many people and institutions. Nataraja Ndtana Nilayam of

Mzdraes has staged two dance dramas on Christian themes, one
b

on Jesus CJhrist and the other Annai Vellankanni. Salem

Communication Centre under fr.P.Xavier and others have also

staged dance-dramas. Jeevan Darshan, Baroda uses folk and

shadow plays in its presentations, Seva Niketan Dance Group

of Bombay, under the direction of Fr.Desmond D'lMonte has heen

presenting Bible stories purely in folk style. Snehana Shakdal

.
N | y
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was directed by Mrinalini Sarabhai of Darpana of Ahmedabad

in 1981 on the life of Christ in Gujarathi. Jyothi Bhavan,

Sagar, produced dance ballets based on Wury HMasdalcune, Sonpg

of

o

onys , The Good Samariban in 1983. K.R. Fonnusamy of

bk

Tattiya Fadakam, Salem also presented a few ballebs like

'Yesukaviam' etc. Then in the last few years a nunaber of dance
groups have come up and many ballets have been presented at the

initiative of the individual and institutions.

However, on a closer scrubiny most of these attempts seem
to lack depth and proper study of the given dance-~forms in
their presentations. Most of them are not based on any one art-
form or a few definite dance~forms. Free movements have been
used elaborately in the productions. lont of the producers have
over euwphasized the theme and in the bargain the aspect of
technigue has been ﬁeglected, if not botally lost. However,
these various attempts hsve made the Christieans conscious of
the culbural heritage of our lsnd and have opzned new doors
for incovation and experimenss on.the Christian themes in the

-

Indian dance forms for the artists,
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1, Inforustion collected from the archives of the Jociety of

the Divine uword, 510, 3¥D House, Z2ad Rd., dandra,Bombay-50

2. Trom my personal correspondence with Jr.3.kichael Irudayan

Berchmans :lall, Ioyola Collese, liadras-6O0054

1

i ' 1 . e
5. From my personal correspondence with Rev.3.i..George,

. Kaloi Kaviri,18,Benwells Road, DTiruchirappalli-620001
i

t N .

4, Inforwation gathered from my personal correspondence with
| -
| :

Dri3uviseshamuthu ,21, Eldams Road, Teyampat,Madras-600018

5. Souvenir, Festival of Ferforming Lrts and Literature,

1982

-

Jabalpur,

6. From my personal correspondence with Chrl 3.k.Tall, 58,

Bhargava Lane, Bouleverd Road,Civil Lines, Delhi-110054

2. The State%man, 4-4-8%, Telhi ,pes

8. Information collected from the Souvenir, Feshiv:l of
2

Performing Arts and Literature, Jab-ipue- 1982,
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