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Chapter - II

A SKETCH OH SOMESVARA AMS HIS ivitoSQLIilSA

Many kings in India have distinguished themselves as 

patrons of art and learning. In their appreciation and pursuit 

for knowledge, they invited the best of poets, philosophers, 

scholars and artists to their courts, and liberally encouraged 

as well as nurtured their scholarship and talents. Some of these 

kings, like Bho^a of Dhara, Har^vardhana of Kanauj, Krishna- 

devaraja of Vijayanagara were known to be scholars, who 

besides extending patronage to the erudite, penned some veiy 

interesting and scholarly works. It will be appropriate to 

include in this category of accomplished' potentates the name 

of king Bhulokamalla Somesvara III of Kalyini in recognition 

of his contribution, the 'Manasollasa* .

Ihe 'Manasollasa* meaning 'delight of the mind* or 
' AbhilasitauH^cintama^i’ meaning the 'Jewel which yields all 

desires' are the two impressive as well as felcititious 

titles to the stupendous and towering Encyclopaedic work 

compiled by Somesvara III. Its illustious author has, ^however, 

referred to the work more often as the MShasollasa, probably 

for the sake of brevity and aptness - the two qualities which 

have made it possible for him to devote a single book to many
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subjects and to provide maximum information in the minimum 

space. Like an effulgent gem, which emanates colourful and 
delightful hues, the Abhilasitart^cintamani or the Manasollasa 

elucidates on a wide spectrum of interesting and diverse 

subjects politics, economics, astrology, architecture, painting, 

music, dancing, poetics, logic, veterinary science, alchemy, 

gastrology, gemmology and textiles, indoor and outdoor games 

and a host of other subjects are discussed, while focussing 

chiefly on five aspects namely - (i) politics, (ii) kingship, 

(iii) Royal living, (iv) pastimes and (v) sports in five 

Vim^atis. ‘^he Manasollasa is thus a voluminious and informa

tive book which serves an useful purpose for people in different 

fields. Somesvara the scholar-cum-king verily deserves the 

appelation 'Sarvajnacakravarti' which was conferred on him in 

appreciation of this scholarly and painstaking work.

King Somesvara III (1127 A.D.-1138 A.2). 5 belonged to the 

line of the Western Calukyan dynasty, who ruled from their 

capital at Kalyani, over vast parts of present day Karnataka 

and Maharashtra. He inherited the glorious Calukyan empire from 

his father Yikrama&itya VI, and along with it, the lasting 

contributions made to various- branches of Sanskrit learning by 

the luminaries who adorned his fathers’ court. Being endowed 

with a rich heritage and wanting to make known the achievements 

.during his time, must have proapted Somes'vara to write the 

Manasollasa. However, when a king is mentioned as an author
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it is invariably viewed with reservation and often alleged 

that some other scholar or scholars of the royal court mast 

have written it on his behalf. Though such a probability 

cannot always be eliminated, at least in the case of the 

Manasollasa, it seems nest unlikely considering the vast 

number of evidences available to identify the author.

Authorship

The authorship of the Manasollasa can be ascertained 

from two sources. One is the internal evidence available in 

the text itself and the other is from external sources. As 

far as internal evidences, there are innumerable references 

made by the author about himself, which by themselves would 

be sufficient and reliable to identify Somesvara III as its 

author. But, to further attest and verify this conclusion, 

there is a need for discussing the external sources as well.

Internal Evidences

First, taking up the internal evidences in the Manaso

llasa, the colophons found at the end of each of the five 

Vimsatis come foremost in indicating the author. Each of them 

ascribe the authorship of- the Manasollasa to the Calukyan 

King Somesvara III. The epithets Bhulokamalla, GJralukya- 

bharana, and Satyasrayaku&atilaka accompany and adorn his 

name* All the colophons are worded identically except for 

the last lines which indicate their particular Vimsati. Thus
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colophon to the fourth Vimsat i reads as follows s

According to the colophon the author of the work is 1, 

king Bhulokamalla Somesvara III of the Ckalukyan dynasty.

There is also another verse which explicitly mentions 

the author's name ~and dynasty and the purpose of the book.

3p?rr &5§}3|]®9@PC>_U. %JL CO-
At another instance also he refers to himself -•

\
1A c^-l ^TlPrfTM. JI

,A.t other various places in the work, Somes^vara* s name 

is mentioned along with the epithets Bhulpkamalladeva and 

other glorifying adjectives. They are indeed very many, and 

occur in every chapter, for instance in the Hritya Yinoda

chapter alone his name appears in several passages.

\ .k-‘J. * i

ItRcTl H %aas- \l

■^cmSr :<rf3Kr-^k-__ fpu^. j cwoj
sfpif <|r?f^|3Ti i LtsciO

^rgzrf^j?ra^4ffT l

viaT|5 JW)STs-«Hl>l<M ^ijuT) | ivrpo3
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In the Gita Yinoda chapter, the references to the 

author are even-more profuse. All these explicate the fact 

furth ec, that Somesvara is the author of the Manasollasa.

However, in the introduction to the Manasollasa of the 

~G.O. Series-, Sri.Srigondekar, the editor raises the doubt as 

to whether it was not some other well-informed and learned 

scholar of Somesvara's court who had written the work. Bor 

this he refers to Si.3731 wherein Somesvara is himself made
S

the standard of comparison of ?^hich Srigondekar is critical 

• as being too flagrant a remark.

__35?IT„ flWTrt ; JUjistJI

But indulging in such hyperbolic expressions regarding 

oneself is not very rare in Sanskrit literature. Harsa in 

Faishadacarita, Bhilfi.ana in Yikramankadeva Garita have also 

made similar egregious and boastful remarks.
_ _ 0|_§[J Pj Qi. PrteriSTFTs ^r|ci.Gr ^
nd^cj I a-i 1H \ g£<H?1v5>- U 4 L-H, \...............

- - 7
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Inspite of this, no one has hesitated in ext^olling 

them as the authentic authors. Therefore ^1.371 is not by 

itself enough to extentuate SomesVara as the author.

Another reason for questioning SomesVara as the author 

of Manasollasa arises from the fact that the book is too 

voluminious and consists of diverse subjects for one person 

to have written it. This argument does not hold good consi

dering the treatment of the subjects rendered in the work. All 

the subjects discussed therein formed part of his life and 

duty. Twenty chapters discussed under royal living, pastimes 

and sports were aspects of his leisure, whereas the first 

forty chapters concerning duties of a king and administra

tion only reflected his performance as a king. Indeed, it 

must be accepted that a king would be sufficiently well 

acquainted with politics and administration to rule effectively.

As for matters relating to royal living, enjoyments and 

sports it is natural for a king, who has been brought up in 

royal surroundings to be familiar with than. The only subject 

that is rather technical and treated at great length in the 

Manasollasa, which may be considered to fall outside the 

purview of the king’s range of knowledge is Sangita - the 

triology of $ita, vldya and Frtya. The dear presentation of 

these three aspects in the Manasollasa would make one believe 

that SomesVara mubt have been well-versed in Sangita.
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External Evidences :

Somesvara's knowledge of dance is not strange considering 

tbat it was customary in those days to give kings liberal 

education in all aspects including line Arts, music, dance 

and sports. Dance and Music were considered as cultural 

accomplishments with the ladies of the royal and aristocratic 

families, who devoutly practised and gained proficiency therein, 

Even Somesvara’s mother Queen Candaladevi is known from a 

number .of records to be a lady of exceptional accomplish

ments. The epithets 'Urtya Vidyadhari’, 'Abhinava Saraswati'
t _

and 'Abhinava Sarada' ascribed to her appear to be more
1 -p -3factual then formal, laksmadevi and KetaMevi , the other 

two queens of Somesvara's father were also adepts in dancing.

3?rom Somesvara's account of the requisite of a Queen in 

' Yosidopabhoga' - it seems, dance and music were necessary 

accomplishments for the royal ladies. G-iving the qualifi

cations of the woman a king should mariy, he says, "among 

the women the beautiful is the b est, among the beautiful, 

one in full youth is the best, among the young the music 

knowing is the best and among the music knowing the dancer 

is the best." Indeed many queens of Karnataka have been 

accomplished danced. The royal men were also well-versed in 
this subject. An inscription from ^ikarpur records the music

1 Archaeological Report of South Indian Epigraphy, 1928 -1929,
Np. 15 O’.

2 El .XV, 102.
3 SII, ix, i, 159.
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talents of Queen Laccaiadevi, queen of Mahamandalesvara 
- . - 1Udayaditya. Her dance has been described as being fresh

mm / 9 —
and beautiful in both margi and desi. Bacaladevi, wife

of Mahamandalesvara Ganga Permadi, who earned the title,

'Patra Jagadale* displayed her expertise in dance by

performing in a dance opera, the herol*.S.m and conquests of 
3 -her husband. Padmaladevi, Chavaladevi and Bappadevi the 

three vsfisss of Ballala I weere highly accomplished dancers^. 

Ballala's son Yisnuvardhana, who continued to accept 

Oalukyan overlordship was the recipient of the titles,

1Sakalabharatavidya hrdyagambhirabhavah^ and "Sangita-

£■ t ~ m~prasangabhangisangatcatura' . His queen Santaladevi, who 

danced at the temple of Beluifrand who in a dance pose is 

captured in a stone sculpture in the same temple, earned 

the titles, ' Vfcitranartana Pravartana Patra Sikhamani', 

'Sangita Sangata Sarasvati' and *Bharatagama bhavana nihita 

mahaniyamatipradipe'. Pheir son Harsimha was given the 

titles, 'aticatura bharata citra Camatkaratara (tata) 
Vitataghana Susira hrdya vadya laghuhastatavarya ,Gaturya’,8 

'Suvinita Sangitagosthi bharata'^ and 'Krtasimagita bharata.”'® 

One of his protege Oatta was conferred the title,
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'Kavigamkavadivagmivagjivaka nata nartana nartaka gay aka

v&daka tapodbanatfhana brahmana pariposana'. Vamarasa, who

was another protege of Uarasimha was equally proficient in 
2 _ __dance. Savalade-vi, the queen of Kalactaurya Sovid&Va dis

played her skill in an extempore performance at the court
3 /of her husband Mandalesvara Kalinga has been extolled as 

having knowledge of sixty four arts including dance^. Ihus 

both kings and queens of Karnataka during the Calukyan period 

have shown proficiency in music and dance.

Even Saints, who brought auspiciousness to royal courts,

were adepts in music and dance, Ihus Bhatta Akalanka was
• «

renowned in Gita,Vadya and Nrtya.^ Rebbanabbe the wife of 

Ravideva a general to Vikramaditya IY has been praised for 
her expertise in fine arts.^

Similarly, Somes vara was well versed in Gita, Yadya and

dirty a. Somesvara devoted his entire attention to song and

dance, so much so that models of South Indian music took the
7appellation o'f Karnataka, the land over which he ruled. 

Varieties of pleasing Brabandhas (musical compositions) were 

the productions of his courts. He has explained these Iraban- 

dhas in Manasollasa with examples of his own compositions.

1 Ibid, 10c. cit, p.369.
2 Tbid, Camarayapatna, 197, p.630.
3 JBBBAS,XVIII, p.27#5, 279.
4 SII,ix, p.161
5 El,ii, 69 (quoted from "Bharatanaiya - A Critical Study",p.251
6 SII, ix, i, 15S. ' -
7 History of Classical Sanskrit Literature, p.853*
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Evidence of Somesvara*s knowledge and interest in dance 

is apparent ffom some statements found in the Manasollasa 

and especially from Jayasenapati* s Hrittaratmavail. Jaya- 

senapati has said that the G-ondali dance was codified and 

set in proper form by Somesvara. Once, at Kalyani, during 

the Bhutamatrka festival, King Somesvara witnessed a huntress 

(bhilli) sing and dance, and being captivated by her per

formance he organised it into a regular dance-sequence which, 

from that time onwards, has been known as Gondalividhi.

(%$ o| 0 *1 n Cs>)

■$td! i| fa)

In Manasollasa Somesvara has specifically mentioned
^ (St ^

the Bhutamatrka festival as an occasion when dance must be 

performed, tnough he does not describe the G-ondali. Many 

other occasions when dance and music must be performed have 

also been mentioned by Somesvara. from his description of 

*Vilasa* it can be discerned that Somesvara had many dancers 

in his court. He also maintained musicians in his court. From 

these accounts it is evident that in keeping with the tradi

tion of royal scholarship in all fields including the fine 

arts, Somesvara also studied dance and nusicf He had a keen 

interest for these arts and enjoyed witnessing dance and 

music performances during his leisure. In this connection
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it may be mentioned that his father and his son also wrote 

texts on music and dance. Thus there was a tradition of music
l

and dance in his family tree.

Some recent writers have mistaken Somesvarabhatto.-
• *

padhyaya, the Bharmadikari of Vrkramaditya VI to he the 

author of Manasollasa. Somesyarahhatto padhyaya is knowi from 

various records to have been a scholar-stateman, hut they 

do not mention any literary works of his. So regarding the 

Manasollasa there should not he any confusion as to which 

of these two Somesyara's is the author. '

Somesyara, the king j

-

Somesyara as a rul a? had a comparatively peaceful 

reign of eleven years. His reign was uneventful as far as 

any wars or rebellion was concerned and he stayed mostly in 

his capital amongst courtiers and scholars. Following is a 

brief account of his reign of eleven years during which 

period he wrote the Manasollasa. Somesyara ascended the 

throne on the fifth day of the bright half of the Phalguna 

in Parabhava. This date corresponds to 20th February 1127 A.D. 

It appears that Somesyara III had proceeded on a military 

expedition even before his coronation took place. This can

be surmised from an Inscription which states that he made a
/

grant of land to Hannaya Bhatta, an astrologer who calculated 

the auspicious date for the King's expedition on the ninth
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tithi of Kartika of Prabhava corresponding to October 26, 

,1126 A.D. After this he was in Kalyani, except for three 

stray expeditions such as one in March 1128 A.D. when he 

encamped at Mavileyakuppa (Navali in Raichur district) 

another in Pebruary 1129 when he was at Hulluniya tirtha.

On a digvijaya to the South, in 1132 A.D., he encamped in 

Pinjarasangataada. Barring these three ventures outside his 

capital. Somesvara stayed and ruled mostly from Kalyani. He 

is also not known to have fought any major battles or made 

any military conquests. In an inscription, he is represented 

to have 'placed his feet on the heads of the Kings of Andhra, 

Dravida, Ifegadha and Sepal and to have lauded by all learned 

men. Ihe last praise does not seem to be undeserved, consi

dering his literary work. Ihus Somes^vara seems to have had a 

lot of time even as a ruler to compile the Mahasollasa.

Date of the Manasollasa

Somes'vara has given in the Manasollasa the date of 

most of the composition in the second chapter of the first 

Yimsati. While describing the preparation of an almanac, he 

has indicated the date.

cll^pt •fpTPJrFT WT: ll fftll

5T?r l

|H -Vlpt ll ^ II
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On the basis of this sloka the date of the Manasollasa can 

be ascertained as follows ; '

16 x 60 = 960 . i 

960 + 42 = 1004 

a taan = 7 - x 7 = 49

1002. + 49 = 1051 Saka year C*"TT^^r >

That is after the completion of the Saka year 1051 which
/

amounts to saying that in the Saka year 1052, Some^vara 

compiled the Manasollasa. S#aka year 1052 corresponds to 

1150 A.35.-1151 A.3). This is the date which has been given 

as the date of the Manasollasa in the introduction to its 

edition in the G-.O.S.

In the Manasollasa edited in t he Mysordpriental Series 

the following calculation is given s

16 x 60 = 960 

Prabhava to Saumya = 43

3)av = 48
/

Therefore 960 + 43 + 48 = 1051 Saka year after the completion «r

which the work was written. Though both the calculations
{

arrive at same date, the former calculation seems to be 

acceptable.

Siv Sekhar Misra's claim that the work was compiled in 

1051 Saka year corresponding to 1129 A.D. also comes close 

to the above date.
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It was composed on a Friday, the beginning of the 

month of Oaitra, £Saka year being one thousand and fifty one 

years having elapsed in the Prabhavadi year Saunya.

.. 4-1M c~Q-U 9HHI VuC I

Thus Somesvara ascended the throne on 1127 A.D. and 

composed the Manasollasa in the year 1131 A.D. Though thei'e 

is some slight controversy over Ifae date of ascendence, it 

does not come in conflict with the date of compilation as 

already calculated.

Other literary works of Somesvara III

Besides Manasollasa Somesvara has another work also to 

his credit. His Yikramankabhyudaya written in graceful and 

elegant style is an euology on the exploits of his father 

Yikramaditya YI. It is written almost on the same pattern 

as Bilhana's famous Yikramahkadeva Carita. An incomplete 

manuscript of the ^ikramankabhudaya is available in the

Patan Bhandar. This is written In carnpu.- form which is a
• *

rare form of literary composition.

Somesvara, the author of SangTta Ratnavali, a treatise 

on music has often been mistaken to be King Somesvara 111. 

This is doubtful, since Somesvara of Sargita Ratnavali is
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identified as aB®tihara (door keeper) of King Bhimadeva II 

and King Aj'aypala of Anahilapataka, and the work is dated 

1240 A.D. Reference to this manuscript is available in 

Buhler's catalogue of Sanskrit manuscripts in the private 

libraries of Gujarat, etc', and in the Bulletin I0.8 of the 

Central Library, Baroda.

Some^vara’s son KingJagadekamalla also was endowed 

with the knowledge of dance and music. Ee has written a work

called Sangita Cudamani which has be si a well known book on
* •

music and has been extensively acknowledged by later writers 

as a work of equal merit and standard-as the Sangita Chapters 

of the Manasollasa.

She Contents of the Manasollasa

In order to estimate Some^vara* s contribution to 

Sanskrit learning and for the general appreciation of 

Manasollasa, it will be relevant to know the contents of 

Manasollasa. Only a brief resume of the matters discussed 

therein can be dealt here as it would be beyond the scope of 

the present subject to give a detailed critical study of all 

the hundred chapters.

Manasollasa has five Yim^atis among which its hundred 

chapters are equally divided. But since the chapters are of 

unequal length, the Yim^atis also vary in size. All the
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twenty chapters in the first Yim^ati prescribe the qualifi

cations and necessities required of an ambitious ting, who 

desires to extend his kingdom. It includes such injunctions 

as abstention (Yarjana) from untruth (asatya), conspiracy 

(paradroha), illicit love (agamya)-, prohibited food (abha- 

kshya), envy (asuya), evil company (patitasangha), anger 

(krodha) and self praise (atmastuti). Ihe positive dutiesi 

are generosity (daTna), sweet speech (manoharav'Skya), welfare 

works (ishtapurta), devotion to gods (devatabhakti), offering

worship to the manes (pitrutarpana), honour to the learned
_ . ' a.n.cL e.tcte.’ns

men (atitipujana) and worship of eows^(gcwipratarpana),

reverence to preceptors (guru dudrusha}, penance (tapa), 

holy dip (tirthasnaha), protection to poor, orphans, distre

ssed relatives and servants (din an at hart ha bandhu Bkritya posana) 

and protection to the needy (saranggata raksa).

She second Vimsati is devoted to the instructionon 

maintenance of the Kingdom and making the position of the 

King secure. Ihus, it is chiefly concerned with politics.

Here, the subject is treated in detail under seven heads 

(Saptahgas) viz., the King, the minister, his ally, treasury, 

the kirgdom, fort and army, together with law, both national 

and international, under the six contexts (sadgunas) of peace, 

war, invasion, neutrality, alliance and their combinations.

She four approaches against the enemy (upayas) - con dilation
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(sama), bribery (dana), sowing dissension (Beda), and attack

(danda) are also discussed here.
« •

Twenty enjoyments are discussed in the upabhoga Vimdati 

which is the third Vim^ati. They are about beautiful palace, 

bathing, anno in ting, tasting betel, having beautiful clothing, 

flower garlands, footwear, ornaments, royal seat, chowries, 

holding assemblies, foundling children, having food, drinks, 

massage, chariot, umbrella, bed, incense and company of 

ladies.

The fourth Vim^ati speaks of diversions such as military 

practise, scholarly discussions, elephant riding, horse 

riding, fighting, wrestling, cockfights, quail fights, goat 

fights, buffalo > fights, pigeon fights, dog games, falcon 

games, fish games, deer hunting, vocal music, instrumental 

music, dancing, story telling^nd magic art.

Various sports such as garden sports, water sports, 

hill sports, hight sports and games like gambling and chess 

are discussed in the last ^’inksati. Even sporting with women 

has been taken up in this Vim^ati. The entire work of the 

Manasollasa extends to about 8000 granthas and it is written 

in the knustubh metre, with few prose passages interspersed 

inbetween. The siyle of presentation is lucid and yet it is 

concise. Owing to the extensive scope of the work, the
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subjects must have out of necessity been treated precisely. 

The Sanskrit language used is simple and elegant making it 

a fine piece of Sanskrit literature reflecting mediaeval 

India.

Thus, the Manasollasa is an extensive work incorporating 

an exposition on almost eveiy branch of learning in science 

and arts. The vast amount of information presented in it, 

therefore becomes an authoritative source of inf or nation 

and source of interest to people bdonging to various disci

plines. Having been written in the 12th century A.D., it 

gives a faithful and detailed picture of the political, 

cultural and social life of the Karnataka people and develop

ments in science and arts made by them, before the advent 

of the Muslim Invaders. The Manasollasa practically sums up 

the whole contemporary life and is very practical and secular 

in outlook, testifying ^ome^vara's claims that it is a book 

of universal wisdom ' Jagadacaryapustaka' and that which 
benefits all ' £ as tram Yi^mpakarakam'.

Prior to the Manasollasa, Ohavundaraya II wrote a famous 

work in ICannada called "Lokopakara". It is dated 1025 A.D., 

and as the name suggests, it is a compendium of useful 

knowledge. The topics discussed in it include astrology, 

architecture, medicine, cookery, etc. Ohavundaraya II was a 

Brahmin and an official serving the Ohalukyan King Jaya-
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Simha II (1015-42 A.D.). '-Che Lokopakara must have been known 

to Somesvara III and may have influenced him -in the writing 

of the Mahasollasa. Soon after the Mahasollasa was written, 

it gained reknown as a work of authority on several matters 

especially Sangita, It served as a model for Basavabhupala 

of Keladi (1684 A.D.-1710 A.D.) who has written the (3iva- 

tattvaratnakara on similar lines. Sri Krisbaaraja Wodeyar's 

'Saugandika parinaya* also follows the same pattern, There 

is also a work called 1 Samrajyalaksmipithika’ which is on the 

model of the Manasollasa which seems to be a product of the 

Klaratta court of Tang&vttjr. l'he Gita, Tadya and Nrtya chapters

of the Manasollasa were useful for later writers of Karnataka
«

and its viccinity like ^arngadeva, Jaya Senapati, Parlvadeva, 

^aradatanaya and lamodara and for writers outside Karnataka, 

such as Maharana Kumbhakarana of Mewar and Hammira of 

Sakambari. The fact that Devanagari manuscripts of Manaso

llasa have been preserved outside South India is evidence 

of the wide use made of it, even by these kings in North 

India at a later date.

It is gratifying to know that the manuscripts of all 

hundred chapters of itthasollasa are available at various 

libraries and some of these have been gathered and pains

takingly edited by Shri Shrigondekar for the G.O.S. This 

is of valuable help to scholars in various fields, who under-



■take research on different topics relating to 12th century 

Karnataka. As such the Mahasollasa can he a very valuable 

source for- research, as its scope is wide. Ihe intention of 

this study is to give a critical analysis of only one of its 

hundred chapters namely Nrtya Yinoda, vmich is discussed in

the following chapters in this thesis.


