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Importance of Musical Education among Children

Philosophers always agree that aesthetic sense and
its appreciation change animals to human beings.
Homo sapiens in the Stone Age were almost animals
and as brought to agrarian society, they started
enjoying music and dance for their recreational
propose. From primitive man onwards, depending
on his qualitative apprehension of the sources at his
disposal and the modes of symbolism, he evolved
from them; music was used as a means to express an
idea. For them, melody and musical sounds had great
significance; as they had a magic power which was
not abused but amused to transfer them to another
world.

Children in their toddler stage, if not brought up in a
compatible environment; fostered with in an artistic
shell, used to act nothing but like animals and this
may have long standing effects in their behaviourand
mannerisms. The bestial tendencies, they groom up
may further mould them to commit criminal
activities and become a permanent nuisance to the
society. Through this nature, man becomes another
creature whichis alive for eatand attack. The concept
that changes him to a social being and further refines
him to a cultured man is the knowledge of aesthetics
and its application in their day to day life. The
differences between Man and animal diverge in their
attitude towards the purpose oflife.

The process of Fascination to aesthetics and the
exercise to accomplish the same, deliberate
every child emotionally strong and enduring nature
of love. This could be possible by making them
exposed to the art forms such as music, Dance, and
other fine arts, often periodically, which softens their
mind and bring some affection and passion towards
society and the living beings including plants and
trees. Authority may try to restructure the
curriculum of the primary and subsequent classes
with appropriate weight age in art and craft
education which may further lay the foundation for a
civic centred society. This will ultimately change the
mindset of this country.
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Contribution of Dr. Aban Mistry of Farukhabad
Gharana in the Field of Tabla
Chirag Solanki’ researcher
Gaurang Bhavsar grescarch Guide

Raj esh Kelkar Corresponding Author

Department of Tabla, Department of Indian Classical Music (Vocal)
Faculty of Performing Arts,
The Maharaja Sayajirao University of Baroda, Vadodara

Abstract: Since ancient times, the contribution of women in the
development and growth of Indian culture and values is seen in each and
every field. Even music (the field of Tabla) has not remained deprived of
it. One such lady who has specifically contributed to the field of Tabla is
Dr. Aban Mistry, India’s First Female Tabla Player. She adopted the
male-dominant field of Tabla and has achieved greater heights. Her
musical journey began with kathak-dance, vocal, sitar and extended to an
elaborate study in the field of Tabla. She faced many ups and downs to
achieve success in this field. She conducted extensive research on various
topics like gharanas of Tabla and Pakhawaj, history of Tabla and became
famous all over India. Later, she promoted music by successfully
establishing Swar Sadhna Samiti in 1961, under the guidance for her guru
Pt. Keki.S. Jijina. This institution is being operated and run successfully
till date by her followers. Her talent is appreciated, promoted and
published by many of India’s print and electronic media. Abanji has
written many research articles and published two books in Hindi and two
in English which have proved to be very useful to the music world.

Keywords:  Cultural Globalization, Talim, Laykari, Bal Sammelan,
Bandishey

Today the whole  globalization, all the countries of
world has the world are sharing their expertise
become very in each and every field, as a part of
limited in terms cultural globalization, Music also
of accessibility. exists in each and every corner of
In this age of the world. Today it has become

globalization, easy to listen music of any region or
life of people country in any part of the world as
has become very it is available at the fingertips,
easy as they have everything easily  people staying in Africa can listen
available at their doorsteps. Due to  Indian music easily and vice-versa.
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Thus, cultural globalization has

shortened the boundaries and
brought all kind of music of
different countries and region

closer to each other.

When we talk about music, our
Indian music whether it is folk,
Indian classical music, semi-
classical or Bollywood music etc.
all these types of music come under
the branch of cultural globalization.
Today concerts of Indian music are
happening all over the world, artists
from India get opportunity to
present their talent on international
level spreading the values of Indian
music globally. Indian music is
such which not only makes people
dance but it touches the heart and
feelings of people and so it is
believed that Indian music is one of
the best and greatest music of the
world. This music is full of
different types of Ragas and Taals,
the melodies which are composed
from the combinations of different
notes of ragas produces a particular
type of human emotion and there
are also a number of rhythmic
patterns in different time cycles
which cannot be found in any other
type of music.

Amongst the different branches of
Indian classical music, Tabla is one
of the branch which is difficult as it
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cannot be learnt by just listening or
watching. Any kind of Indian
classical instrument is not easy to
learn, one needs a knowledgeable
Teacher (Guru) who can teach
proper techniques, style of playing
of the particular instrument and
principles of riaz (practice). All
great Maestros believe that it takes
10 years of intensive training with
regular practice of at least 4 to 6
hours a day to achieve a superior
position in the field and that is why
Indian music is found to be one of
the most difficult music as
compared to the other music. In
spite of that, today because of
Globalization, Indian music almost
exists in each and every corner of
the world and people who are fond
of music, appreciate and learn our
Indian classical music.

In Indian music, art of playing
Tabla which is somehowe related to
the subjects of mathematics,
science, aesthetics, physics etc. For
example: - When a Tabla artist
presents or plays any bandish
(composition) then he has to be
aware about the technical aspects of
playing tabla. He should know the
actual beauty of the composition
(aesthetical value) and should also
have thorough knowledge of sound
production (Physics). To become a
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good Tabla player it requires both
physical as well as mental fitness as
Tabla as a whole is based on
mathematics, there are number of
different time cycles (which are
known as Taals in Indian Classical
Music ) and  innumerous
compositions in different time
cycles and their variations includes
the calculation like’s matra, %
matra,l matra etc. so a person
requires both physical as well as
mental ability to do this types of
physical hard work(practice) and
understand difficult mathematical
calcula-tions which is one of the
important aspect of Tabla. In this
kind of art form, to build a career
and to achieve a superior position is
not an easy task, Here the
researcher is talking about

India’s First Lady Tabla Player
Dr. Aban Mistry, her life and her
contribution to the music world,
and all the things discussed above
are somehow related to her life
and career history.
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Tabla itself is a Complete and
Independent Instrument. Because
of its difficult playing style and
different forms of laykaris, the
tradition of women playing this
instrument was not in vogue. But
five decades earlier, Dr. Aban
Mistry, with her constant hard work
and dedication got phenomenal
command over all the difficult
aspects of Tabla which led her to
create her own identity in the field
of Tabla. Dr. Aban Mistry is the
“The First Lady Tabla Player of
India” . She has dedicated her
whole life to “Godess Saraswati”i.e
Music. Throughout her journey of
music, she faced a lot of difficulties
to establish her own identity as a
Tabla Player in this male dominant
field. She was born in a Parsi
Family in Mumbai on 6" May
1940. Her father’s name was
Eruchshaw Mistry and mother’s
name was Khorshed Mistry, who
was the disciple of Pt.V.N.
Bhatkhande. Since her parents were
fond of music, they wanted their
daughter to become an artist.

Dr. Aban entered the field of music
at the tender age of 4, when she
started learning vocal music from
her aunt Kum. Mehroo. Later, she
was given extensive training by Pt.
Laxmanrao Bodas under whose
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guidance blossomed her unique
vocal style. Afterwards, she started
learning Kathak and she wanted to
become a kathak dancer but
because of serious physical illness
she was told to quit dancing which
was a very difficult phase of her
life. She then came under the
tutelage of her mentor and Guru Pt.
Keki S. Jijina, who was an eminent
Sitarist. He recognized the talent of
Abanji, taught her sitar and Tabla,
laying the solid foundation of laya
during an extensive training period
of 7 years. Her talim was further
continued under the guidance of the
great Tabla wizard of Farukhabad
Gharana — the late Ustad Ameer
Hussain Khan Sahab. She has also
mastered the concept and
techniques of Pakhawaj from the
illustrious guru Pt. Narayanrao
Mangal-Vedhekar and got training
of laykaris and padhant from
Khapru Mama. ®

It is said that Tabla became popular
after the Khayal style of singing got
popularity. Khayal is the most
popular  classical form  of
Hindustani Music today and Tabla
is used for the accompany-ment
with khayal, in this way Tabla has
replaced Pakhawaj which is used
with dhrupad singing. During that
period, in a country where women
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hardly played any drum, Abanji
chose Tabla as her career which
was quite a challenge for her. There
was a time when people, especially
men, used to go to her concerts only
to see her rather than to listen to her
performance. Even women singers
refused to take her as an
accompanist as they doubted her
musical calibre. No one took her
seriously, so she decided to get over
the hurdles. She just wanted to
prove that she was a good musician
and so in 1973, she brought out her
first Tabla record, and became the
first women ever to do s0.®)

The invaluable talim, (training)
which she received from all great
gurus, proved to be very fruitful
throughout her life and helped her
in completing her Sangeet Visharad
in Sitar, Sangeet Alankar and
Sangeet Praveen in Vocal Music
and Sahitya Ratna in both Hindi
and Sanskrit. She also went on to do
her Doctorate in Musicology from
Akhil Bhartiya Gandharva
Mahavidyalaya, Miraj, by
presenting a thesis on “Tabla aur
Pakhawaj ke Gharane, Udhbhav,
Vikas, Visheshta Avem
Parampara”in 1984 (practical and
historical approach) which proved
to be one of the most important
contributions of Abanji in the field
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of music and Tabla. In her thesis,
she has included 34 genealogy
charts of over 1000’s of Tabla
players dating back to 500 years.®
She has also written about the art of
solo playing and accompaniment
by compiling comparative studies
on both the styles. This gave her the
opportunity to meet various artists
across the country, conducting their
interviews and recording them. Her
work, which runs in volumes,
includes a compre-hensive list of
Tabla and Pakhawaj artists in India,
along with their bio-data and
specialties. Her work is so unique
that it gives authentic first-hand
information, thus, becoming a
historic work by itself. She has also
compiled rare compositions of
Pakhawaj maestros and brought
them out in the form of audio
cassettes. This work (book on Tabla
and Pakhawaj) took 10 years of
research and hard work which is
one of the most important
contributions by her and proved to
be very useful, accepted by many
universities and famous musical
institutions like Gandharva
Mahavidyalaya, Miraj and Bruhad
Gujarat Sangeet Samiti etc, as a
valuable reference book for
generations of students. It has been
published in both Hindi and
English. This book has proved to be
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very useful to all the researchers
who are doing any kind of research
work in the field of Tabla. She has
also written a book on “Tabley ki
Bandishey” in which she has
compiled all types of Gharanedar
compositions (Bandishes) of Tabla
like Mukhda, Tukda, Gat, Paran,
Stuti-paran, Kayda, Peshkar, Rela,
etc. in various layas and with proper
definitions and illustrations (with
Audio CD) which is easy to
understand for the readers. She has
penned one more book called “The
Parsis and Indian Classical Music:
an unsung contributon” which
signifies the important contri-
butions done by Parsi community in
the field of music, These are the
important works done by Dr. Aban
Mistry through her writings and
documentations of various aspects
of Music.®

Another valuable contribution of
Dr. Aban Mistry in music is the
establishment of “Swar Sadhana
Samiti” as a co-founder, with the
blessings of her Pujya Guru and
founder Pt. Keki S. Jijina on 19™
October 1961. The main aim of this
samiti is to promote Indian
Classical Music and Dance
amongst masses. There are many
objectives  of this  musical
institution i.e to encourage young
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talents and organize programmes
for their performance on stage.
Swar Sadhna Samiti arranges
monthly programmes of Indian
Classical music and dance which is
continued till date without missing
a single monthly programme,
Samiti holds Bal Sammelans
annually for talents under 14 years
of age and Kishor Sammelans for
those between 14 and 21. The
samiti also organizes and conducts
All-India Classical Music and
Dance competition (in the month of
January) annually and invites
eminent artists as a judges and also
grants scholarships annually to
talented students who are not able
to pursue their music education due
to economic reasons. The Samiti
also organizes annual music and
dance festival for the preservations
of Indian cultural values.

From 1961 till 23 August 2020
Swar Sadhna Samiti has organized
and hosted 702 consecutive
monthly music programs, 41
consecutive annual Bal Sangeet
Sammelans, 40 Kishor Sangeet
Sammelans, 54 consecutive All-
India Music and Dance
Competitions and 54 consecutive
annual three days music and dance
festival. The samiti manages its
work with very limited financial
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resources  along  with  the
encouragement  of  generous
contributors, the press, thousands
of rasikas of India and generous
artistes. Thus, this contribution of
Dr. Aban Mistry played an
important role in promoting Indian
Classical music and its values
amongst the youth till now.©®

Her hard work and dedication has
opened the door for other women
artists to choose Tabla as a career.
Abanji has also trained many
women and made them capable of
performing as professional Tabla
players. When her disciple Vidhya
Parab got Pt. Nikhil Banerjee award
in Lucknow on 16" November
1996, Abanji got tears in her eyes.
She spoke to renowned freelance
journalist Asfaq Kadri (Bikaner,

Rajasthan) and said “I have
dedicated my whole life to this
field, facing many difficult

situations. But my commitment and
dedicated practice throughout my
life has paid off and from hereon no
women would have to face such
difficulties to choose Tabla as a
career. Today, when I see my
student getting success in this field,
I feel proud and fortunate that I
have not wasted my life afterall @
She has trained several music
students at Wadia Sangeet Class
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under the principalship of her guru
Pt. Keki S. Jijina for more than 30
years, without charging any fees.

Abanji was also a great composer
of her time as she has good
command on various technical
aspects of Tabla and its difficult
laykaris. She has composed many
artistic compositions and her way
of presentation is so unique that it
sets her apart from other Tabla
players. She has composed many
kayda, rela, paran, tukda, gat etc. in
different taal, jatis and layas. She
has also composed many stuti
parans like Guru Vandana, Bhavani
Vandana, Namaskar Paran, etc Her
way of presenting them was so
attractive and beautiful that it
attracted the audience towards her.
She has compiled all of her
compositions in her book “Tabley
ki Bandishey”.®

Dr.Aban Mistry had a collective
interest in both music and literature
but she laid more emphasis on
Music  (Tabla). She started
travelling to various places for her
concerts, the first amongst them
was an international performance in
the year 1983-84 and later travelled
to England, France, Germany,
Netherland, Rome, Switzerland etc.
She also performed in Dubai,
Muscat and Bahrain in 1986, In
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this way, she made this Indian
instrument  popular in  the
international musical platform.
Thus, making another important
contribution to the world of Music
(Tabla).

One of Abanji’s most significant
research work is about the origin of
Tabla. It is popularly believed and
accepted by many musicologists
and even noted in their books that
Tabla was introduced by Amir
Khushro in 17" century. But Dr.
Aban Mistry travelled all over the
country with her Guru Pandit Keki
Jijina and went through hundreds of
papers of Archeological survey of
India and even the government
offices of small towns of the
country. On the basis her research,
she came to the conclusion that an
instrument similar to Tabla was in
existence before 2,000 years. She
proved this by presenting a brief
note with Figures and Diagrams of
2,200 years old motif on the stone
wall of Bhaja caves near Lonavala
(Maharashtra), which shows a
woman playing an instrument
similar to the Tabla. This convinced
her that the instrument has been
around a long time and it was not
just men who excelled in it.1?
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Her remarkable contribution in the
field of music and Tabla earned her
the posthumous award of “The first
lady of India” by the Ministry of
Women and Child Development,

Government of India, on 20"
January 2018, which was presented
by the Honorable President of India
- Ramnath Kovind at the
Rashtrapati Bhavan, New Delhi.(D
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Abstract:

This article is based on a revolutionary
lady who not only made her own identity but
did soin afield where women had never stepped
in. The tradition of Gharanas in the field of
gayan, vadan and nrutya came into existence in
the 18" century and was invariably established
in the 19* century leading to the emergence of
various gharanedaar artists and gurus. When we
talk about research work in the field of Tabla, it
started around the later part of the 19t century
and gained dominance in the 20" century. There
were quite a few writers, after independence,
including Dr. Aban Mistry who contributed in the
field of music through their books. Aban ji stood
out from the rest because along with penning
books she also did research work on various
subjects of Tabla and Pakhawaj. Her detailed
research work brought to light many unknown
brilliant artists and gurus about whom the Tabla
fraternity did not know. The research also
enlightened everyone about unknown facts like
apart from the 6 main Gharanas of Tabla there

are many more small Gharanas, or disciple who
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learnt from more than one guru, all these facts
were brought to knowledge only by the research
work done by Aban ji. Her research also led to
the discovery of a 2200 year old motif in the
Bhaja caves of a woman playing an instrument
similar to Tabla. After studying it thoroughly, she
concluded that Tabla is of Indian origin,
dismissing all other and myths regarding its
origin. This article is a small attempt to highlight
her contributions in the field of research in brief.

In order to think and understand about
the different cultures and traditions, it is
imperative to understand the work that has been
carried out through different time periods. It is
only after studying these cultural, social and
religious traditions through different time
periods that we can come close to a conclusion.
Along with the dawn of human civilization, new
research work was carried out depending on the
requirements of that particular time period, and
this cycle will continue in the same manner.
Human beings are such creatures within whom
new thought processes and practical application
of things can be found going on in a continuous
manner. Based on his needs and requirements,
man has conducted new research work in
various areas like technology, history, arts,
science, math, languages, chemistry,
architecture etc. and has made use of the
research in his own lifestyle. The researcher
belongs to the field of Music and has specialized
in the percussion instrument -Tabla.

The tradition of Tabla has been going on
for about more than 300-350 years, and there
are many new dimensions attached to it.
Research work on various topics of Tabla like
development of percussion instruments, origin
of Tabla,Gharana tradition of Tabla, Rasa
Shastrainbandishes, Laya-Layakaris etc. started
around the later part of the 19" century and in
the 20" century research work gained success
and many questions were resolved. This attitude
towards research became dominant after
independence and many treatises were written

on Tabla, wherein major misconceptions relating
to the field of Tabla were resolved. Such
research works are being carried out in the 21*
century as well.

Along with the establishment of the
Gharanas of gayan, vadan and nritya, in the latter
half of the 18t century, their traditions were also
being carried forward in a theoretical way. Many
prominent and gharanedaar artists came in
existence in these traditions. Then in the 19t
century the tradition of Gharanas was
permanently established and there was a lot of
talk about these Gharanas in different corners
of the country during this century. To be a
gharanedaar artist was considered to be a thing
of great honor at that time, and many
gandaband disciples turned out to be great
artistes in this Gharana tradition. If we look at
the field of Tabla, many prominent artists have
emerged from different Gharanas in the 19t
century. For exampleUt. Haji Vilayat Khan,
Ut.Munir Khan, Ut.Mehbub Khan Mirajkar,
Ut.Chudiyawale Imam Baksh Khan from
FarukhabadGharana; Khalifa Abid Hussain Khan,
Ut. Aladiya Khan Amravatiwale, Ut.Jahangir
Khan, Ut.Modu Khan and Ut.Bakshu Khan from
LucknowGharana; Ut.Kallu Khan, Ut.Meeru Khan,
Ut.Hassu Khan and Ut.Chand Khan from
AjradaGharana; Pt. ShardaSahay, Pt. Bacha
Mishra, Pt. Biru Mishra, Pt. BhairavSahay, Pt.
BaldevSahay, Pt. KantheMaharajji from Banaras
Gharana; Ut.KadirBaksh, Ut.Firoz Khan,
Ut.Allahraka from Punjab Gharana. All these
great artists were born in the 19' century and
they took Tabla and Tabla playing to greater
heights through their Gharanas.These great
maestros has a great disciple lineage as well,
who took training from these great gurus and
pandits and established Tabla playing as a solo
and independent art which led to Tabla having
an independent identity of its own.

If we talk about the 20™ century, after
independence, there were many great writers
in India who contributed in their own way in the
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field of music through their books, some of these
writer include Prof.GirishchandraShrivastav, Dr.
Lala Mani Mishra, Dr. Yogmaya Shukla, Arun
Kumar Sen, Dr. Aban Mistry etc. out of all these
great scholars, Dr. Aban Mistry stands out
because she not only wrote a book on Tabla but
she also did research work on the origin of Tabla,
moreover she also did an in depth study on the
different Gharana traditions of Pakhawaj
andTabla, originator of all Gharanas and the
disciple lineage of all Gharanas. Her research
work is commendable and unforgettable and has
proved to be very beneficial to the whole music
fraternity.

The researcher is doing research on Dr.
Aban Mistry, and it has come to his knowledge
that Abanji has done great work and contributed
immensely as an academician in the field of
music through her research work. Her
contribution in the field of music is exceptional
and her work is respected and recognized by
contemporary musicologists. Today, those
researchers who are doing research on Tabla
cannot complete their research without referring
to the books written by Abaniji. The researcher
has humbly tried to present the research work
carried out by Dr. Aban Mistry.

From a very young age Abanji set foot in
the field of music. Along with being a great Tabla
player she was also a researcher. Her research
work based on Gharanas and traditions of Tabla
and Pakhawajwas later on published in the form
of a book. Apart from that a book called
‘Tableykibandishey’ has been published in Hindi
and the books ‘ The Parsis and Indian Classical
Music : An unsung contribution’, ‘Pakhawaj and
Tabla: History, Schools and Tradition’ have been
published in English. Abanji’s book on
‘PakhawajAur Tabla
KeGharaneevumParamparaye’ in Hindi has two
editions. In order to promote and propagate
Tabla in foreign countries the above mentioned
book was published in English as well. This fact
is the identity of her research work.

Dr. Aban Mistry, after an in depth study,
has researched on the origin, development and
important types of Gharanas of music. After that,
on the basis of different facts, she researched
on the origin, development and types of
Mrudang. Her major research work was based
on the topic of the Gharanas of Pakhawaj and
Tabla. She travelled all over India and met with
different artists of all Gharanas and collected
detailed information about the gurus and
disciple lineage of all the Gharanas. At the time
she started her work, only a few artists of various
Gharanas were prominent and wellknown to the
Tabla fraternity. There were many anonymous
artists who were great Tabla players,
accomplished gurus and brilliant artists but very
few people knew about them. Abanji searched
for these unknown artists, found out about their
gurus, disciples, their work and then prepared a
chart of the tradition of their Gharanas, listing
all their names in the chart. This work sounds
easy on paper but in reality it is a very difficult
task which Abanji managed to do and brought
all the artists belonging to the same Gharana
tradition in one place through her book. It took
her more than eight years to accomplish this
task.®

On interviewing different scholars
regarding the thesis on Dr.Aban Mistry, it brought
to the knowledge of the researcher that the Tabla
scholars of present are of the opinion that Abanji
has not left out any guru in her work; she has
tried her best to research and cover the names
of all the gurus and disciples in her book. There
are many things that the Tabla fraternity was
notaware of prior to the research work of Abaniji,
for example, many prominent artists took the
training of Tabla from more than one guruy, this
fact became known to the Tabla world through
Abanji’s work. Before her research work, the
Tabla fraternity had a very brief knowledge, of
only six Gharanas of Tabla but over and above
these six main Gharanas, there are other
tradition of Tabla like Vishnupur, Shri
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BecharamChatopadhyay, Shri Ram
PrasannBandopadhyay of Bengal; Ata Hussain
Khan, Chuttan Khan, Miyan Khan, Suppan Khan,
Sadhu CharanAgartala of Dhaka; Babu Khanof
Kolkata. Abanji has precisely presented the
tradition of all this gharanas in the form of
charts.?

Abanji has also written in detail about
the DarbariTabla tradition which includes
Rampur, Madhya Pradesh, Raigarh, Indore,
Gwalior, Dandiya, Reeva, Chari from Mauhar
state, Mulmula, Kinkarda, Hyderabad; traditions
of Rajasthan include Jaipur, Nathdwara, Jodhpur,
Udaipur, Bikaner; traditions of Gujarat and
Saurashtra include Vadodara KalawantKarkhana,
Bhavnagar, Jamnagar; Bihar traditions include
Darbhanga, Aara, Panchgachhiya, Muzzafarpur;
tradition of Maharashtra include ShivajiPeshwai,
Satara, Kolhapur, Echalkaranji etc. Abanji has
done research work on all the above Darbar
traditions and provided information about the
Darbari artists.®

In addition to the above mentioned Tabla
traditions, Abanji has researched on the Tabla
traditions of Goa, Muradabad, Badaeya of Bihar,
Orissa. She has also researched on the Tabla
tradition of PakhawajGharana which include
Nana Panse, MangalVedhedekar and the Avadhi
Tabla tradition of Kudausingh.”” Before her
research the Tabla fraternity had no knowledge
of the above information. This is one of the best
research work that has been provided to the
Tabla fraternity, which had benefitted students,
teachers and researchers. Today, if anyone
wants to know about the origin or root of any
artist, it is impossible to do so without referring
to Abanji’s research work. And that is why, today
it becomes imperative to provide her books in
all the colleges, universities and institutes of
Tabla.

Similar to the research work on
Gharanas, artists and traditions of Tabla, Abanji
also did a detailed research work on Pakhawaj
which includes Gharanas of Jawali, Mathura,

Punjab, Kudausingh, Nana Panse, Nathdwara,
Bengal, Maharashtra, Raigarh, Gujarat and
Rajasthan, and brought unknown aspects of the
above mentioned Gharanas to light.®

For 300 years, there have been many
myths regarding the origin of Tabla, but Dr. Aban
Mistry, after doing a very precise research work,
dismissed all the theories and concluded that
Tabla is in fact, of Indian origin. She discovered
a 2200 year old motif on the stone wall of Bhaja
caves situated on the Mumbai-Pune highway
which shows Lord Indra sitting on an elephant,
some dancers in a dancing pose and a woman
playing an instrument similar to Tabla. After
discovering this motif, she did a deep study on
it and established that an instrument like Tabla
existed about 2200 years ago and she believes
it to be the antecedent of Tabla.®

Below is the picture showing the motif
from the Bhaja Caves, Maharashtra.

Thinking in terms of today’s perspective,
the researcher would like to say that, Dr. Aban
Mistry’s hard work gifted the music world with
something that can only be achieved once in
centuries. Abanji spent her entire life working
towards the progress of Tabla and through her
research work she contributed majorly in the
field of Tabla. It seems impossible to pen her
contributions in a few pages. The researcher has
humbly tried to give a brief overview of her work
in this research article.
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Statements of eminent artistes, musicologists
and academicians on research of Dr. Aban
Mistry. Pt. Sudhir Mainkar?”
(Well known Guru and thinker of Delhi and
AjaradaGharana, Disciple of Ustadlnamali Khan
and Prof. SudhirkumarSaxena)

Being a Lady whatever knowledge/
information Abanji has collected while doing her
research, she had documented it so well that,
according to me no one in the whole
Maharashtra is there who has done this kind of
work. She has travelled a lot across the country
to collect the information and bandishes for her
book as well as thesis.

Pt.Yogesh Samsi®
(Eminent Artist and Guru of Punjab Gharana and
Disciple of UstadAllahrakha Khan)

The book “Pakhawajaur Tablake Gharane
evum Paramparaye” which she had published
as an author is not an ordinary book but it is
one of the “Treatises” of music. Abanji has done
such a stupendous work for which she has
personally travelled from Lahore (Pakistan) to
today’s Indian Punjab and met with all the artists
and ustads face to face for collecting the data
of all the six gharanas.Today whatever
information we are getting regarding the lineage
ofGharanas of Tabla is only possible because
of Abanji! And | stronglybelieve that the
invaluable documentation done by Abanji will
be helpful to the whole student and artist
fraternity in future.

Pt. Girishchandra Shrivastav®®
(Well Renowned Author and Eminent Tabla Player)

Her book carries authentic information
because she never believed in any type of
correspondence to collect the information for
her research and therefore, she herself traveled
to different places to collect firsthand
information directly from the various artists
across the country. She use to meet the artists
and discuss about the tradition of each gharana
and their characteristics in detail. She had
traveled to innumerous places for her research

to find out the facts, which according to me was
not even possible for males during those days
to do such work with such enthusiasm and hard
work. According to meitis nota book, it is “Gita
of Tabla”. If someone has any doubt related to
the tradition of any gharana of Tabla and
Pakhawaj, then just open this book and you will
get satisfactory and reliable information
regarding the same. Itis a unique and incredible
work done by Dr. Aban Mistry in her life, no other
book carries such authentic information and
thus it is incomparable.
Prof. Mukund Bhale™?
(Former Head, Dept. of Percussion Instrument,
Indira Kala SangitVishwavidyalaya,Khairagadh)
Her book on “Pakhawajaur Tabla
KeGharaneEvumParampara” is awe-inspiring, it
has created a strong foundation of each
gharanas of Tabla as well as Pakhawaj. Today,
everyone quotes and takes references from her
book especially when it comes to Gharana. She
has visited various parts of the country along
with her guru Pt. Kekilijina to collect the
authentic information regarding her research.
To maintain the authenticity of her work she has
collected the information by personally meeting
each and every Artists, Gurus as well as disciples
of all the gharanas, | think that during those days
she would have faced many difficulties as being
a lady, it would not have been easy for her to
get the great Ustads and Pandits to agree to
meet and talk on various technical aspects of
tabla and pakhawaj as well as the tradition of
their gharana. Her observance, mildness and
education had really helped her to deal with all
different situation and even people were
impressed when they saw a lady having so much
knowledge regarding this percussion
instrument. | think that because of her
unequaled personality hardly anyone would have
refused to cooperate with her.
Prof.Mukesh Garg!'!)
(Editor,Sangeet Monthly Magazine, Hathras and
Founderof Sangeet Sankalp)
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She had sent some copies of her book
“Pakhawajaur Tabla Ke Gharane Evum
Parampara” and asked me to distribute amongst
the people who understand music and are
interested and curious to know what new
researches have been done in this field. This
proves that she didn’t want to make money by
selling copies of her book but her only motive
was to spread knowledge to the society which
she had documented in her book. She had faced
so many difficulties and challenges while doing
her research. The biggest challenge she faced
was she belonged to Parsi Community and being
a Parsi, to choose this field as a career was a
difficult task but she accepted that challenge
and proved herself. She has also written a book
on “Contribution of Parsi Community in Music”
in which she has done research on what is the
scenario of musicamongst the Parsis? Thus, she
has not only focused on tabla but also on her
community and she simultaneously worked on
the tradition on Tabla and Pakhawaj as well as
Musical situation of her community. Her Book
on traditions of Tabla and Pakhawaj shows a
clear picture of the traditions of each gharana
of Tabla and Pakahawaj and its Disciple
Lineage.According to me this type of detailed
information especially regarding the different
traditions is only available in her book and | think
that it is a very important book from historical
point of view.
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