Chapter 7

DISCUSSION

We have already one old Classification System in Hindustani Music as (1) Shudhdha (2)
Chhayalag and (3) Sankirna. i.e. pure shadow and Complex / Compound.

Mishra Ragas may be put in third category i.e. Sankirna.
Mishra raga can be created after mixing two or more than two ragas.

Two major factors must be kept in mind while creating mishra Raga. According to Prof. Sh.
N. V. Patwardhan
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Meaning That

(1) Total control on ragas (deep knowledge and study) which are going to be mixed to
create mishra raga.

(2) To have an ability, the intelligence and creativity to mix those concerned two or move
than two ragas.
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"To receive the full Enjoyment while listening a mishra raga a certain level of music knowl-
edge of the listeners is expected. A general or common listener may not be able to get that
enjoyment”
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i.e. Raga Puriya Kalyan

A listener should have a certain level of knowledge of Raga Puriya and Kalyan. (3)
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While listening the Mishra raga listerners feel some surprise pleasure when performer per-
forms such phrases which give an intellectual pleasure, to the listeners. It gives more pleasure
when listerners listen some unexpected phrases. This unexpectation creates an intellectual
pleasuer to the listeners while listening a particular mishra raga.

i.e. Desi Bhairavi
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When a performer combines above mentioned (Desi) phrases with Bhairavi using ¥ T &1 ¥ a1

orl Rl ki ﬁ;t\‘({l definately listerners will have unexpected pleasure after listening combined
phrase.
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While Creating mishra raga the Creater mixes two or more than two ragas but the tonal .
structure of Swaroop of one of the ragas which is used for a combination is always prominent.
And the other Ragas are intellectually and aesthetically mixed with such prominent raga. The
creater or a performer has to elaborate mishra raga without causing any harm to the promi-
nent raga. This is a basic fundamental principle for the creation and performance of a mishra
raga.
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As we have discussed in point No. 4 i. e. each mishra raga has one prominent raga which can
be combined with other one or more than one raga. The particular prominent raga can be
elaborated (While its (mishra raga) performance) at any place like in Aroha, Avroha, purvang
- uttarang but other combined raga / ragas with that prominent raga of the mishra raga have
fixed placed or fixed elaborative places either in Aroha-Avaroha purvang or in uttarang.

This certain fixed pattern discipline must be maintained to avoid any aesthetically harmness
to the particular mishra raga. It has to elaborate in such a way that it can create aesthetic and
intellectual pleasure."
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As we know that all Mishra Ragas have one prominent raga. Each mishra raga may have two
or more than two different tonal structure (htdiJAv)because each Mishra Raga depends on its
* prominent raga. So that which is the prominent Raga is accepted for the particular Mishra
Raga ? On this basis the total (final) tonal Structure is based. Or on the basis of Prominent
raga the whole tonal Structure of the particular mishra raga is to be decided. But among the
all tonal structures only acceptable tonal Structure will be

- Which has emotional value

- Easy for elaboration (TWifer)
- Gives more pkeasure both aesthetically and intellectually
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When the particular mishra raga is performed in which the swaras of any one raga is Used but
they are performed in such a manner (or pattern) that it gives a picture of a mishra raga.

i.e. Raga Megh malhar

It has a total raga Sarang Swaras but their chalan is in such a pattern that which two ragas or
more than two ragas are used for combination is very difficult to find out. Such raga creates

an impression as it is a pure (§J&) Raga but in reality it is the mishra raga.
For to understand such creative Phenomena very minute observations of a raga is required.
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The prominent raga and other ragas which are used for combination of mishra rage should be
differant from each other then and then only it can be said as a mishra raga. otherwise it will
be a destructive / damaged deteritive tonal structure of-a pure raga.
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““When two Ragas are used to create Mishra Raga they should be complementary to each
other not harmful to each other." (9)

/
e.g. Chhya Jayant i.e. Combination of Raga Chhayanat and Jay Jay vanti

Common Swars (Phrase)

YaaRaq

L4

Both Chhayanat and Jdy Jay Vanti have almost common swaras. Both have Common Swar
Sangatee.

\ .
i.e. 9 ¥ - Jay Jay vanti
RS 2Rl

e
q ¥ - Chhayanat
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(@t qr)
Both are night ragas (affg @)

(more in Chap. 6 some newly created mishra raga)
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Ragas which are used for creating Mishra Raga must have some common factors i.e. com-

mon Vadi Samvadi Pauses (]I/) etc. There must be one note / swar of which can be used as

a counter point or Turning point for to change the raga.This counter point / Turning point
- Swar may or may not be either as a vadi swar or a samvadi swar.

i.e. Bahar varieties : All Bahar Varieties have Shudhdha Madhyam swar acts as a counter /
turning point Swar.
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For the nomenclature of Mishra Raga The name of the prominent raga will be placed at end of
whole word of the Mishra Raga, which gives clear effective idea regarding mishra raga.

e.g. NatBilaval, Jayavanti Todi, Jayant malhar, Rageshri Bahar.
But This point has second opinion i.e. some time it may give wrong idea about mishra raga

e.g. Gaud Sarang; Tilak Kamod - Both are not mishra raga meaning, to say that it may give an
impression from the name of the raga that it is a mishra raga but in reality it is not like that.
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We should not ignore an emotional values and intellectual pleasure while creating and per-
forming a mishra raga. An emotional values an asthic pleasure and an intellectual pleasure -
these are unusal elements for the mishra raga”.
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For the presentation of the mishra Raga or for the Creation of the Mishra raga a creater or a
performer must have the knowledge of the basic ragang and the study for minute - deep
elements."”
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“*Obviously in mishra raga ragas which are used for mixing their impression shadow can be
seen and it can be gradually removed while performnig then one by one.

Also it gives an impression of such ragas which are nearer to the particular mishra raga."
e.g. In Abhogi - Durga & Shivranjani

T 19 - Durga

,q\HE - Shivranjani
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Generally in mishra raga the whole tonal structure (TWRa&u) is difficult to undestand with its
Aroha Avroha The main reason is its pattern or the arrengements of the combination of two
ragas, used to create such mishra raga.

For Further understading here the role of a Bandish, a tonal Structure of the particular mishra
raga is very important. Because it is a replica of the raga (We have already discussed in
chapter 5)

A Bandish with proper tonal pronounciation gives perfect idea of the particular mishra raga.

This is a statement of a late prof. Gindesaheb while giving a lecture at patana Nov. ‘85 for the
music conference organised by ABGM.

with an Analysis of the Bandish the proper tonal structure of the mishra raga can be under-
stood.

All experts whom I have interviewed have common statement.

According to Dr. (Mrs.) Sumati in her reaserch paper dated 12-12-86
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(attached the copy of a reaserch paper)
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- “*Raga mixing is not a new phenomena”

- “*The old clasification system of raga i.e. pure, shadow and complete or mixed may be
implemented for to classify, mishra raga

- “ioan R A TN & N dfeo @ Bear 3 W @ 1 1§

As discussed the creation of a mishra raga is allowed for to create intellectual entertainment
pleasure and aesthetic pleasure.
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One cannot haphazardly mix any two things. It will not be a proper mixing.

This can be stated for the raga mishran. We cannot haphazardly mix any two raga which is
unable to create an aesthetic and an intellectual pleasure”.

According to Pt. Bhatkhande,

““The creation of a mishra raga requires following elements

(1)  which type of mixing or combination

(2) Wherther there is a common swar pattern ?

(3) Where ragas are combined in mishra raga (i.e. in Aroha Avroha etc)
(4) . Where ragas used for the combination can be seen ?

(3,4 - arrangement of two ragas)

In pt Bhatkhande's words :
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In colncluding part of this chapter it can be said that a creativity of the mishra raga is endless
and it is a dynamic process. It gives ¥attt FRfd to the Hindustani classical Music, Encourag-
ing the new creaters intellectuals (Music) towards the ¥t fffa |

In Generalisation ,it can be said that
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There are varieties of mishra raga i.e. Bilaval Kanada, Kedar, Todi kalyan Nat, Bhairav
Sarang etc.

Difference Nature of Mishra raga. i.e. Nat Bhairav, Bhairav Bahar,

Having Same Nature, Nat kamod, Jayant Malhar, Rageshri Bahar Adana Bahar
having, a combination of Hindustani and Karnatak raga. e.g. Khemdhwani

Se;lsonal Mishra raga (1) Vasant Bahar (2) Jayat Malhar (All malhar - Bahar Varieties)
It may not be Classified under Thaat system.

It cannot be understood with Aroha Avroha but can be understood with its Bandish.
Every mishra raga has fixed time to perform (option Sf:asonal raga)

It requires deep intensive study of all ragangs.

It must have an emotional value, an aesthetic and an intellectual pleasure. Offcourse It
may not give a pleasure to general - common / listener.

It encourages to study so many ragas in detail.

It can be divided in four different capacities (chap. 3)
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