
Chapter 7

DISCUSSION

We have already one old Classification System in Hindustani Music as (1) Shudhdha (2) 
Chhayalag and (3) Sankima. i.e. pure shadow and Complex / Compound.

Mishra Ragas may be put in third category i.e. Sankirna.

/

Mishra raga can be created after mixing two or more than two ragas.

Two major factors must be kept in mind while creating mishra Raga. According to Prof. Sh. 
N. V. Patwardhan

«KT InM{u| eJRcft | I 3) TFTf 35T faSTO «b<dl 3PR <ff
stiff ^RT I

(t) fta ^FT # tRcF Thff arftat #TT I

00 m ?PTf sff ta m sta £rff fftaFT sngff wn i

l
Meaning That

(1) Total control on ragas (deep knowledge and study) which are going to be mixed to 
create mishra raga.

(2) To have an ability, the intelligence and creativity to mix those concerned two or move 
than two ragas.

ftwr m ^ms«t ta # faff pffsrt# staff t fta t ?nta tps faftre ^ faff) ^ 
ta tal 11 hrp? sffm fowl set atrarre dff ff tat 11 (?)

"To receive the full Enjoyment while listening a mishra raga a certain level of music knowl
edge of the listeners is expected. A general or common listener may not be able to get that 
enjoyment"
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i.e. Raga Puriya Kalyan

A listener should have a certain level of knowledge of Raga Puriya and Kalyan. (3)

“feRFT ill fWH W WfaFRT fM 3W3pf WST 3FJWW WRWT t W# 3QWW 3TFf? WW

f3R mm11 wi % ’jwgww ^ mm w? #ar $w$r 1ww; Mire few wt wfeww ^ 

awwr mm 11 ifew iw few $ ffer Iffewgaf twwt# m wi^wfw wfei wrtfbr md m '(few 
fei I mm wtwrc4 mt f4few mm 11 sra: mw$8 tht4 mwm w5t fewfe $ wrr-wrw $ 
feffe itfem swww ww wg^ wrw |" (r)

While listening the Mishra raga listerners feel some surprise pleasure when performer per
forms such phrases which give an intellectual pleasure, to the listeners. It gives more pleasure 
when listerners listen some unexpected phrases. This unexpectation creates an intellectual 
pleasuer to the listeners while listening a particular mishra raga.

i.e. Desi Bhairavi

(lAwWWWW\ WWI ^ f^WT \Wl) 

Desi: WT\WWWWW\WWT} f^W

When a performer combines above mentioned (Desi) phrases with Bhairavi using \ \WT ^ WT 
or 4 R^W \ f^L?W definately listerners will have unexpected pleasure after listening combined 
phrase.

“W#KT few Wfe WWW ^ WT Wf ^ 3#nWWW tftfW fe4 wi?> f i <r$j fe ftwM ^ wRswfti WW? ft 

WW fefe SW$ WWWWW I I feRPffwt WWRWW % WR feWR <R ^ TFT - TFfNft tFRPJJjf wfew WI5f 
I I ?TT 5FSR pTWTFFft RTWfcT ft# I I g*RFT % wfef W felRWH RTT 4 SlfeF Wife few SW 
^WFWWWWllWWIW^afR WRnWTRf WW tWFT R3WT W#4 11” (j)

While Creating mishra raga the Creater mixes two or more than two ragas but the tonal 
structure of Swaroop of one of the ragas which is used for a combination is always prominent. 
And the other Ragas are intellectually and aesthetically mixed with such prominent raga. The 
creater or a performer has to elaborate mishra raga without causing any harm to the promi
nent raga. This is a basic fundamental principle for the creation and performance of a mishra 
raga.
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“fan jot TFft tfff) ftwi ft*jfai fem ^irai 11 f? jot tfi ftwr £ amti -
3FTTtF - l5#T FT FxTTFT wufe 3 3W3T Wl% FFTT 3TT TFBTTT | I ?TT |T$ TFT F5T 33FT ftflffi 
TFT % t «OTT WTI 3TFFT 3TT% FTFTtf FT 'JFff - 'JfRFT 3 ftrft TJ5F ft ftFFT 3 3TT TFT Frt fFTFTT 
FTRT qSFT I I ?F TTF ftFFT FF gfcl *# W I ft? SRTFT TFT Fft JIfft F>t ?Fft F ft TTFT TFT Tt

$tm Tt ftftn f#f Pt^tpt tfft ^t tfi # TTTffp afti wt Fgr it r(«t)

As we have discussed in point No. 4 i. e. each mishra raga has one prominent raga which can 
be combined with other one or more than one raga. The particular prominent raga can be 
elaborated (While its (mishra raga) performance) at any place like in Aroha, Avroha, purvang 
- uttarang but other combined raga / ragas with that prominent raga of the mishra raga have 
fixed placed or fixed elaborative,places either in Aroha-Avaroha purvang or in uttarang.

This certain fixed pattern discipline must be maintained to avoid any aesthetically harmness 
to the particular mishra raga. It has to elaborate in such a way that it can create aesthetic and 
intellectual pleasure."

"ftWt if Fits? F ^tf FFI TFT TT^F JIFF TftTT t 1 W& ft* TFT FT 3T%F 3TFFT 3F# F5F Ft TFWT Ft 
TFTFt | I FFfft> JF%$ fir?T TFT TFTTC SFft JTFi! TFT F*lF TIT FTFf FFT t s|TT ITT! FT ft ftFTFT Ft TFT 

TFFF FF ft"fa FtcTT I t FFi ^TTcl T&F FTF T^ft FTft$ ft? TFT TFTTFt 3 % TFTOTF TTftFftFTTTFI, 
ftrangsR #? arte sot f|t iftT Fit tfm ^tn^M FFifter Fiftr i”(f)

As we know that all Mishra Ragas have one prominent raga. Each mishra raga may have two 
or more than two different tonal structure (htdaJAv)because each Mishra Raga depends on its 
prominent raga. So that which is the prominent Raga is accepted for the particular Mishra 
Raga ? On this basis the total (final) tonal Structure is based. Or on the basis of Prominent 
raga the whole tonal Structure of the particular mishra raga is to be decided. But among the 
all tonal structures only acceptable tonal Structure will be

- Which has emotional value

- Easy for elaboration (TFlftTFIT)

- Gives more pkeasure both aesthetically and intellectually

“ft?& *ft FF? TFT $ FIT F?TFF TTPKT FTT# FT% FFT% i# Fi*ft FTF |T$ TFT ftcft | I F.FT. 

fttFOT TFT 3 TTTTF F? FIT F?FFT TT3FF FFTF-FTFF FTF F5STT TFT $ F^TTIT F?t FT# I ?TT 5CFTTT ^FFFT 
# FTqfrT M I 1 ^ ft*TFlt 3 Ft TFff FF fs ftFFFFT F?ftF FtrTT I 1 F#ft? TFT # TJF? TFT # ift 

I TCJ FFFF OTF fTft TFT Ft 3T3TTTT ftiFT RTTTTI I fTT 5RRTT Ft ftf*FF TFT F9ft? TFT-TFlf F?T 3TFIF ift 

% 5HFJI ^ ftWTFT 9pT TFT TWI HTH^T^|TT«lT^ft«TFTf# SFinff ^ Ft ftFT TPlt ^t 
^ ^T ftftOT ^t 3TOTFETIT |«TT FFTft I I” (©)
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When the particular mishra raga is performed in which the swaras of any one raga is Used but 
they are performed in such a manner (or pattern) that it gives a picture of a mishra raga.

i.e. Raga Megh malhar

It has a total raga Sarang Swaras but their chalan is in such a pattern that which two ragas or 
more than two ragas are used for combination is very difficult to find out. Such raga creates 
an impression as it is a pure ($js) Raga but in reality it is the mishra raga.

For to understand such creative Phenomena very minute observations of a raga is required.

I ^?t 35F* % ft 3W Wl TOl TFT 'KfT

srr 11 «n r twi (tpfa) fs ipt w m #ht r {*.)

The prominent raga and other ragas which are used for combination of mishra rage should be 
differant from each other then and then only it can be said as a mishra raga. otherwise it will 
be a destructive / damaged deteritive tonal structure of a pure raga.

t/fs> *n "V _ rs---------tM*%- A, r*N -............................._ ^ ....... ___ .*v *s *\ rs .«• / _ \RH WWT *T 3T IFTT FRIUI 5TTC ttlrt WIT «TRTT ? 3 3T TFUFE ^TTt Wf 1R 1 {%)

"When two Ragas are used to create Mishra Raga they should be complementary to each 
other not harmful to each other." (9)

/

e.g. Chhya Jayant i.e. Combination of Raga Chhayanat and Jay Jay vanti

Common Swars (Phrase)

} *1 *T ^ <T

Both Chhayanat and Jay Jay Vanti have almost common swaras. Both have Common Swar 
Sangatee.

\
i.e. *T J. - Jay Jay vanti

nq X - Chhayanat
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(m ttt«t)

Both are night ragas TFT)

(more in Chap. 6 some newly created mishra raga)

“f$H TPfr £ TPl % f^ifawl’FTT^, TFTI# PTlfc ^ TFTFT ?t3ftT3TF%gFTF^T<FFTTT 3RW

ftor ^nf|3 ^ M TPif tor foai *u tf& i w Tift wrk srar w. tt# sreft 
^ 11 Ic5

Ragas which are used for creating Mishra Raga must have some common factors i.e. com
mon Vadi Samvadi Pauses (^IRt) etc. There must be one note / swar of which can be used as 
a counter point or Turning point for to change the raga.This counter point / Turning point 
Swar may or may not be either as a vadi swar or a samvadi swar.

i.e. Bahar varieties : All Bahar Varieties have Shudhdha Madhyam swar acts as a counter / 
turning point Swar.

“5FFT TFT ft?9FF 9K ftWT ft?9PF # 3RT 3 TlN # ffif 5FFTT ft?TTFl T3T?>T 3?ft$ FTC 
iftrT ft?l TFT TPf 9F? 3{ftaT 5THFT9TT^ft °T%r[T I” tl

For the nomenclature of Mishra Raga The name of the prominent raga will be placed at end of 
whole word of the Mishra Raga, which gives clear effective idea regarding mishra raga.

e.g. NatBilaval, Jayavanti Todi, Jayant malhar, Rageshri Bahar.

But This point has second opinion i.e. some time it may give wrong idea about mishra raga

e.g. Gaud Sarang; Tilak Kamod - Both are not mishra raga meaning, to say that it may give an 
impression from the name of the raga that it is a mishra raga but in reality it is not like that.

“ftWF! T* Hm PfaF* MFM1FRT 3TFTTT ^ SF*ft Wff ^J5RT Tllfift I spffft: FtfSFT SFT WFT ftWFT 3
rnmrn 11 it-.

We should not ignore an emotional values and intellectual pleasure while creating and per
forming a mishra raga. An emotional values an asthic pleasure and an intellectual pleasure - 
these are unusal elements for the mishra raga".
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“ftWlf £ $ to 4!Wfo«h ?TR TFIFI Mt $ f!*T ^ ctf 3fHpFf W

TO9TO | I” y^

For the presentation of the mishra Raga or for the Creation of the Mishra raga a creater or a 
performer must have the knowledge of the basic ragang and the study for minute - deep 
elements."

“to TFI 3 to ftr *FI M JJH 7FI TO?t TScft | rP^ TO £ TO ^ 3TFFR $ TC sftft
^ftlltoTFI^tof^TFI^ 3ttorF TO TO, 3TO TPlf ^ Ulf% |3TT I I”

'3.?!. fnf fiiropft i

si *r - £if
• 19

% *n \ toroft •

"Obviously in mishra raga ragas which are used for mixing their impression shadow can be 
seen and it can be gradually removed while performnig then one by one.

Also it gives an impression of such ragas which are nearer to the particular mishra raga."

e.g. In Abhogi - Durga & Shivranjani

Durga
\ n

«I - Shivranjani
t

“fliMiw *to torcpr 3 to? - sto? % anro m wi tosht toTO 11 ?tot sn^sr I tft
SRgtow $ TO TFTlr 35T W( Ft % toffi toT TOT f I” l1]

TO. TO& TOT3T

TOTO £ OTf TO jpnT TO# $ to to I I
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(sbrst)

t ^H Tf t (35F&)

^ ^ nr *f *f \*T} Ht («EHST) i.e. Nayaki Kanada 

3RRT: *1 V «T «T ftfl! > flt (*SF#)

<* Pp? ftPPH^qJTWiITPlfljT (^R3T)

Generally in mishra raga the whole tonal structure (MWfl) is difficult to undestand with its 
Aroha Avroha The main reason is its pattern or the arrengements of the combination of two 
ragas, used to create such mishra raga.

For Further understading here the role of a Bandish, a tonal Structure of the particular mishra 
raga is very important. Because it is a replica of the raga (We have already discussed in 
chapter 5)

A Bandish with proper tonal pronounciation gives perfect idea of the particular mishra raga.

This is a statement of a late prof. Gindesaheb while giving a lecture at patana Nov. '85 for the 
music conference organised by ABGM.

with an Analysis of the Bandish the proper tonal structure of the mishra raga can be under
stood.

All experts whom I have interviewed have common statement.

According to Dr. (Mrs.) Sumati in her reaserch paper dated 12-12-86

f

(attached the copy of a reaserch paper)
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Raga mixing is not a new phenomena'

"The old clasification system of raga i.e. pure, shadow and complete or mixed may be 
implemented for to classify, mishra raga

#7 «Nt ^ 4?t feqr ^ wm I 1” If

As discussed the creation of a mishra raga is allowed for to create intellectual entertainment 
pleasure and aesthetic pleasure.

3 (fo# srI tk? Ptmt f # m wm Pm ^ ftm i” i-fPr

One cannot haphazardly mix any two things. It will not be a proper mixing.

This can be stated for the raga mishran. We cannot haphazardly mix any two raga which is 
unable to create an aesthetic and an intellectual pleasure".

According to Pt. Bhatkhande,

"The creation of a mishra raga requires following elements

(1) which type of mixing or combination

(2) Wherther there is a common swar pattern ?

(3) Where ragas are combined in mishra raga (i.e. in Aroha Avroha etc)

(4) . Where ragas used for the combination can be seen ?

(3,4 - arrangement of two ragas)

In pt Bhatkhande's words :

TFT $ TFT Star #47! fcRT 4^ $ 3$cR 5flR 3^ I 1 f#7! JFB17
fPl! ? 747$ 7!F4 #4! 4! ? 77F4 4ft #FT #47! 4!# 747 cFF 7ltft 3144! 3TRt?-3!47l^ 747N 714!

73



M mi % rat toft m I pnft r / 4

In coincluding part of this chapter it can be said that a creativity of the mishra raga is endless 
and it is a dynamic process. It gives 44tKI Ptto to the Hindustani classical Music, Encourag
ing the new creaters intellectuals (Music) towards the 4«ER Ptto I

In Generalisation ,it can be said that

(1) There are varieties of mishra raga i.e. Bilaval Kanada, Kedar, Todi kalyan Nat, Bhairav 
Sarang etc.

(2) Difference Nature of Mishra raga. i.e. Nat Bhairav, Bhairav Bahar,

(3) Having Same Nature, Nat kamod, Jayant Malhar, Rageshri Bahar Adana Bahar

(4) having, a combination of Hindustani and Kamatak raga. e.g. Khemdhwani

(5) Seasonal Mishra raga (1) Vasant Bahar (2) Jayat Malhar (All malhar - Bahar Varieties)

(6) It may not be Classified under Thaat system.

(7) It cannot be understood with Aroha Avroha but can be understood with its Bandish.

(8) Every mishra raga has fixed time to perform (option seasonal raga)

(9) It requires deep intensive study of all ragangs.

(10) It must have an emotional value, an aesthetic and an intellectual pleasure. Offcourse It 
may not give a pleasure to general - common / listener.

(11) It encourages to study so many ragas in detail.

(12) It can be divided in four different capacities (chap. 3)

/
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