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History and Emergence of the Agra Gharana

Nauhar Bani and Agra Gharana
Haji Sujan Khan (1455-1538 A. D.)
Sarasrang and Shyamrang
Ghagge Khudabaksh - the beginning of Agra gharana of Khayal
Trajectory of Agra gharana
Sher Khan (1805-1862)
Ghulam Abbas Khan (1818 or 20 or 35-1932 or 34)
Kallan Khan (1835-1925)
Natthan Khan (1840-1901)
Sons of Natthan Khan: Mohammed Khan (1870-1922) & Abdullah
Khan (1873-1922)
Faiyaz Khan (1881-1950)
Tasadduq Hussain (b. 1879)
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Taan and the Agra Gharana

Agra Gharana and Rhythm:
Layakari

Winning streak

Agra and Training

Shadaj Saadhan/Sadhana (Diligent practice of the foundation note
Sa)

Eighteen ang for training

Agra Gharana and creations

Agra Gharana — Its Wealth of Ragas, Bandishes and Composers
Agra Gharana & Creations in Raga
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Agra gharana and Taal creations
To make changes in the Laya(rhythm) of the established talas
Modification in the structure of the original Tala
Preservation and practice of rare Tala-Thekas
New creations of Talas
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Vilayat Hussain Khan
S. N. Ratanjankar
Mehboob Khan 'Daraspiya’:
Khadim Husain Khan
Faiyaz Khan
Dinkar Kaikini

Some Bandishes of Agra Gharana - Notations



Chapter IV Agra gharana and main Figures.
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4:8 Chidananda Nagarkar (1919-1971)

4:9 Dinkar Kaikini (1927-2010)
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5:2:1 Govindrao Tembe (1881-1955)
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Jnanendra Prasad Goswami (1902-1945)
Dilipkumar Roy (1897 —1980)

Chinmoy Lahiri(1916 - 1984)

Agra gharana and Contribution to Musicology
Dilipchandra Vedi

Dilip Kumar Roy(1897-1980)
Harishchandra Bali (b. 1916)
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