
Chapter I          Introduction to Indian Classical Music & Emergence           

                           of Gharanas 
 

1:1          Special Features of Saama Gaayan 

1:2              Vocal Genres of the Natyashastra Period 

1:2:1               Jati 

1:2:1:1             Characteristics of Jati 

1:2:2             Saptageeta 

1:2:2:1                    Characteristics of Saptageeta 

1:2:3                                   Dhruva 

1:3                           Dattilam: Gandharvashastra: Moving Toward Raga 

1:4                          The Islamic Political scenery in India: 

1:4:1                       The Sultanate of Delhi 

1:4:1:1                    Amir Khusro 

1:5                                      Sangeet Ratnakar period:  Concept of Prabandhas and its various forms 

1:5:1                                  Special Prabandhas in Sangeet Ratnakar period:   

1:5:1:1                    Dhruv Prabandha:  

1:5:1:1:1                 Dhruva literature 

1:5:1:1:2                 Compositions 

1:5:1:1:3                 Singing Style 

1:5:1:1:4                 Taal 

1:5:1:2                     Roopak Prabandha  

1:5:1:2:1                  Bhanjani style 

1:5:1:2:2                Pratigrahnika style 

1:5:1:3   Tribhangi - Chaturmukh and Kaiwad Prabandhas  

1:5:1:4                   Chachchari Prabandha 

1:5:1:5                   Chaturmukha Prabandha 

1:5:1:6                     Vartani Prabandha 

1:5:1:7                     Tribhangi Prabandha 

1:5:1:8                     Shrirang Prabandha 

1:5:1:9                     Kaiwaad/karpaat Prabandha 

1:5:1                                   Special Prabandhas in Sangeet Ratnakar period 



1:5:1:1                     Dhruv Prabandha 

1:5:1:2                     Roopak Prabandha  

1:5:1:2:1                  Bhanjani style                   

1:5:1:2:2                  Pratigrahnika style 

1:5:1:3                     Tribangi - Chaturmukh and Kaiwad Prabandhas 

1:5:1:4                     Chachchari Prabandha 

1:5:1:5                                Some noteworthy Prabandhas 

1:5:1:5:1                            Dhruva Prabandha 

1:5:1:5:1:1               Dhruva literature 

1:5:1:5:1:2               Compositions 

1:5:1:5:1:3               Singing Style 

1:5:1:5:1:4               Taal 

1:5:1:5:2                  Roopak Prabandha 

1:5:1:5:3                  Chaturmukha Prabandha 

1:5:1:5:4                  Vartani Prabandha 

1:5:1:5:5                  Tribhangi Prabandha 

1:5:1:5:6                  Shrirang Prabandha 

1:5:1:5:7                  Kaiwaad/karpaat Prabandha 

1:5:1:6                                Prabandhas based on Raag Sangeet 

1:5:1:6:1                  Chachari Prabandha      

1:6                           Mansingh Tomar  

1:7                                       Dhrupad and its emergence 

1:8                           Tansen, Court of Akbar and Muslim influence on Music 

1:9                           The influence of Islam on music 

1:10                         Modern period and its brief account 

1:10:1                                 Modern vocal forms and Ancient vocal forms and their relations 

1:10:1:1                             Dhrupad 

1:10:1:2                             Dhamar 

1:10:1:3                             Khayal 

1:10:1:4                             Tarana - Trivat - Chaturang 

1:10:1:5                             Thumri & Tappa 

1:11                         Banis of Dhrupad 

1:11:1                      Gobarhaar (Gaurhaar, Gauhaar) Baani 



1:11:2                      Dagur or Dagar Baani  

1:11:3                      Khandahaar or Khandar Baani 

 1:11:4                     Nauhar or Nauhari Baani 

 1:12                        Bananis and emergence of Gharanas of Khayal 

1:12:1                      Nauhaar Baani  

1:12:2                      Gauhar/Gobarhaar Baani  

1:12:3                      Khandar Baani  

1:12:4                      Dagur or Dagar Baani 

1:13                       Khayal: History and evolution 

1:13:1                    Gharanas and the Khayal Music 

1:13:1:1                 Gwalior Gharana 

1:13:1:2                 Jaipur Atrauli Gharana 

1:13:1:3                 Qawwal Bachchon ka gharana  

1:13:1:4                 Kirana Gharana 

1:13:1:5                 Patiala Gharana 

1:13:1:6                 Bhendi Bazar Gharana 

1:13:1:7                 Other Gharanas 

 
Chapter II         History and Emergence of the Agra Gharana 
 

2:1                         Nauhar Bani and Agra Gharana 

2:1:1                      Haji Sujan Khan (1455-1538 A. D.) 

2:1:2                      Sarasrang and Shyamrang 

2:2                         Ghagge Khudabaksh - the beginning of Agra gharana of Khayal 

2:3                         Trajectory of Agra gharana 

2:3:1                      Sher Khan (1805-1862) 

2:3:2                         Ghulam Abbas Khan (1818 or 20 or 35-1932 or 34) 

2:3:2                      Kallan Khan (1835-1925)  

2:3:3                      Natthan Khan (1840-1901) 

2:3:4                      Sons of Natthan Khan: Mohammed Khan (1870-1922) & Abdullah       

                             Khan (1873-1922) 

2:3:5                      Faiyaz Khan (1881-1950) 

2:3:6                      Tasadduq Hussain (b. 1879) 



2:4                         Agra Gharana and its second branch 

2:4:1                      Imdad Khan (1800-1860) 

2:4:2                      Hamid Khan (1840-1909) 

2:4:3                      Nanhe Khan & Salem Khan (1800-1895) 

2:4:4                      Pyar Khan ( - d. 1915) 

2:4:5                      Latif Khan (b. 1875) 

2:4:6                      Mahmood Khan (- d. 1920) 

2:4:7                      Raza Hussain (1891-1960) 

2:5                            Philosophy and Principles - Training and other distinguishing   

                                 features 

2:5:1                      The Oath of the Agra Gharana and aethetics 

2:5:1:1                    Purity of Raga 

2:5:1:2                    Singing with the Sthayi Ang 

2:5:1:3                    Powerful Rendition 

2:5:1:4                    Vocal Power 

2:5:1:5                    Dignity in Performance 

2:5:2                       Ashtang in Performance 

2:5:2:1                    Nayiki 

2:5:2:2                    Gayaki 

2:5:2:3                    Vistaar 

2:5:2:4                    Bahalawa 

2:5:2:5                    Baant or Bol Baant 

2:5:2:6                    Bol taan 

2:5:2:7                    Layakari  

2:5:2:8                    Taans 

2:5:3                       Studious attitude while safeguarding tradition 

2:5:4                       Variety 

2:5:5                       Generosity 

2:5:6                       Stylistics, Aesthetics and specialties of Agra gharana 

2:5:6:1                    Abundant Use of Shruti 

2:5:6:2                    Articulation and the element of drama 

2:5:6:2:1                 Bada Khyal and Bol Aalaap 

2:5:6:2:2                 Bols: their Pronunciations and articulations 

2:5:6:2:3                 Permeance of the Bol 



2:5:6:2:4                 Taan and the Agra Gharana 

2:5:6:2:5                 Agra Gharana and Rhythm:  

2:5:6:2:5:1               Layakari 

2:5:6:2:6                 Winning streak 

2:5:6:2:7                 Agra and Training 

2:5:6:2:8                 Shadaj Saadhan/Sadhana (Diligent practice of the foundation note 

          Sa) 

2:5:6:2:9                 Eighteen ang for training 

 

Chapter III         Agra Gharana and creations 

 
3:1                          Agra Gharana — Its Wealth of Ragas, Bandishes and Composers 

3:2                            Agra Gharana & Creations in Raga 

3:2:1                        Agra gharana and the gift of Ragas to Indian Music: 

3:3                          Agra gharana and Taal creations 

3:3:1                       To make changes in the Laya(rhythm) of the established talas 

3:3:2                       Modification in the structure of the original Tala  

3:3:3                       Preservation and practice of rare Tala-Thekas 

3:3:4                       New creations of Talas 

3:3:5                       Agra gharana and Bandish-compositions 

3:3:6                       The history of the Vaggeyakaras 

3:3:6:1                    Some features of Agra gharana bandishes 

3:3:6:2                    Some leading Vaggeyakars of Agra gharana 

3:3:6:2:1                  Vilayat Hussain Khan 

3:3:6:2:2                  S. N. Ratanjankar 

3:3:6:2:3                  Mehboob Khan 'Daraspiya': 

3:3:6:2:4                  Khadim Husain Khan 

3:3:6:2:5                  Faiyaz Khan 

3:3:6:2:6                  Dinkar Kaikini 

3:3:6:3                     Some Bandishes of Agra Gharana - Notations 

 

 

 



Chapter IV         Agra gharana and main Figures. 
 

4:1                     Faiyaz Khan (1881-1950) - an unparalleled musician of the 20th     

                     century 

4:1:1                       Childhood and early training 

4:1:2            Journey towards becoming a celebrity 

4:1:3                       Music of Faiyaz Khan 

4:1:4                       Preference of Nom Tom 

4:1:5                       A Versatile Singer 

4:1:6                       Pronunciation 

4:1:7                       Bol - the meaningful words, centre of Performance: 

4:1:8                       Faiyaz Khan - a performer par excellence 

4:1:8:1                    Performance Analysis of Faiyaz Khan 

4:1:9                       Disciples of Faiyaz Khan 

4:1:10                     Discography of Faiyaz Khan 

4:2                          Vilayat Hussain Khan: Musician's musician and a great Guru  

4:2:1                       Early years 

4:2:2                       Education 

4:2:3                       Training and Riyaz 

4:2:4                       Family 

4:2:5                       Vilayat Hussain Khan unparalleled Guru  

4:2:6                       Committed teacher 

4:2:6:1                    Guru of Female students from decent households 

4:2:6:2                    List of some female students 

4:2:6:3                    Vilayat Hussain Khan: His Training Method 

4:2:6:4                    Selfless, Generous Disseminator of Knowledge 

4:2:6:5                    Teacher Par Excellence 

4:2:6:6                    Disciples of Vilayat Hussain Khan 

4:2:7                       Vilayat Hussain Khan - A noble effort 

4:2:8                       Vilayat Hussain Khan as a Composer 

4:2:9                       Vilayat Khan as an Author 

4:2:10                     Vilayat Hussain Khan as a Performer 

4:2:11                     Discography of Vilayat Hussain Khan 



4:3                          S. N. Ratanjankar (1900-1974) - a multifaceted musician 

4:3:1                       Early days, training and development of career 

4:3:2                       at Lucknow 

4:3:3                       As a Singer 

4:3:4                       S. N. Ratanjankar: Discography 

4:3:5                       As a Guru 

4:3:6                       A Composer Par Excellence 

4:3:6:1                    Creator of New Ragas 

4:3:6:2                    Some interesting facts as a composer 

4:3:7                       as a Musicologist 

4:3:7:1                    Work of Ratanjankar as a musicologist 

4:3:7:2                    Manuscripts of Pt. S. N. Ratanjankar 

4:3:8                       As an administrator 

4:3:8:1                    At Marris Music College Lucknow 

4:3:8:2                    Examinations 

4:3:8:3                    At Indira Kala Sangeet Vishwavidyalaya-Khairagarh 

4:3:8:4                    S. N. Ratanjankar and All-India Radio Auditions 

4:4                          Sharafat Hussain Khan (1930-1985) 

4:4:1                       Childhood and training 

4:5                             Azmat Hussain Khan ( 1911 -1975) 

4:6                             Dilipchandra Vedi 

4:7                          Jagannathbuva Purohit (1904-1968) 

4:7:1                       Contribution to Classical Music 

4:8                          Chidananda Nagarkar (1919-1971) 

4:9                             Dinkar Kaikini (1927-2010) 

 

Chapter V       Agra gharana & areas of Impact 
 

5:1                         Agra gharana-Bandishes, their significance to popular music 

5:2                         Natya Sangeet of Marathi theatre 

5:2:1                      Govindrao Tembe (1881-1955) 

5:2:2                      Bhaskarbua Bakhle (1869-1922 )  

5:2:3                      Master Krishnarao Phulambrikar (1898-1974)  



5:2:3:1                   Master Krishnarao-Marathi Natyasangeet and Cine Sangeet  

5:2:3:1:1                Natyasangeet and New Creativity 

5:2:5                      Ram Marathe 

5:2:6                      Jitendra Abhisheki (1929-1998) 

5:2:6:1                   Jitendra Abhisheki and Natya Sangeet 

5:3                         Hindi Film Music and Indian classical Music: An Introduction 

5:3:1                      Film Music and Agra gharana 

5:3:2                      Film Music and Influence of Raga Music 

5:3:2:1                   Govindrao Tembe( 1881-1955) 

5:3:2:2                   Master Krishnarao Phulambrikar(1897-2074) 

5:3:2:3                   Kundan Lal Saigal (1904-1947) 

5:3:2:4                   Harishchandra Bali (1906) 

5:3:2:5                   Saraswati Devi nee Khursheed Manchershah (1912-1980) 

5:3:2:6                   S. D. Burman (1906-1975) 

5:3:2:7                   Ghulam Haidar (1902 or 1908-1953) 

5:3:2:8                   S N Tripathi (1913-1980)  

5:3:2:9                   Chitragupt (b. 1917) 

5:3:2:10                 Roshan (1917-1967) 

5:3:2:11                 Vasant Desai (1912/14-1975) 

5:2:3:12                 Husnalal Bhagatram (b. 1914 & 1902) 

5:3:2:13                 Hemant Kumar (1920-1989) 

5:3:2:14                 Madan Mohan (194-1975) 

5:3:2:15                 Jaidev (1918-1987) 

5:3:2:16                 Shrinivas Vinayak Khale (1926-2011) 

5:3:2:17                 Raghunath Seth 

5:4                         Nazrul Geeti 

5:4:1                      Kazi Nazrul Islam (24 May 1899 – 29 August 1976)  

5:4:1:1                   Revolutionary Mass music 

5:4:1:2                   Shyama Sangeet 

5:4:1:3                   Ghazal 

5:4:1:4                   Nazrul Geeti and Agra gharana connection 

5:4:2                      Vidushi Dipali Nag (1922-2009) 

5:5                         Raga Pradhan of Bengal 

5:5:1                      Bhishmadev Chattopadhyay 



5:5:2                      Jnanendra Prasad Goswami (1902-1945) 

5:5:3                      Dilipkumar Roy (1897 –1980) 

5:5:4                      Chinmoy Lahiri(1916 - 1984) 

5:6                         Agra gharana and Contribution to Musicology 

5:6:1                      Dilipchandra Vedi 

5:6:2                      Dilip Kumar Roy(1897-1980) 

5:6:3                      Harishchandra Bali (b. 1916) 

5:6:4                      Master Krishnarao 

5:6:5                      Babanrao Haldankar 

5:6:6                      V. R. Athavale 

5:6:7                      Chinmay Lahiri 

5:6:8                      Kumar Prasad Mukherjee 

5:6:9                      Yunus Hussain Khan 

5:6:10                    Chandra Shekhar Pant 

5:6:11                    Dr. M. R. Gautam 

 


	5:4:1:1                   Revolutionary Mass music
	5:4:1:2                   Shyama Sangeet
	5:4:1:3                   Ghazal

