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CHAPTER - VIII

MUSIC AND MOKSHA

Any considerstion of music in relation
tc moksha merits a syenthetic enzlysis of three
perspectives ¢ music in mokehaj moksha in musicy

and music as moksha,

Music in moksha is a spiritual experience,
When one on the path of music takes to 'nEdenu-
sandhana’y, he lovingly end respectfully binds
himgelf to 2 discipline required of him by the
gquest, The discipline of the seven manifest

tsvaras' etc. is not at all easy to observe; it
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’entails\an austere life.of total dedicetion,
sincere adherence and hard toil round the clock.
The word of theg Master Musicien == a human
embodiment of NZda Brzhma -~ is the key to his
conduct, a sovereign command to be obgyed uwith
faith and without "buts?', For that is the way
to music, What is sung by way of practice, as
per master’s instructioné, is not the real music
but only a replica there of, Cooking is not
-eating, though it may lead to it. The 'mirga'
leads to, but is not the 'manzil?, ‘'Mzrgi'!
music, how so ever effective and alluring, is
only a pale shadou of the éoulfulnesa of music
which is nada-brahme,. He who realizes this zs

a result of sincere, ceaseless and devotional
practice of ‘'margi' sangita for a long time and
is graced by the Guru, enjoys the bliss and
blessedness of 'moksha® which is end of =all
disciplines and purusartha (:g?nwé% )e Moksha
is man's oun real nature, but enmeshed as he is
in the 'I*% and 'My! mire of ego perceptions that
legad to‘séparative aﬁd divisive tendencies which
bind, he reaches and réalizes it not only when
his ascending sadhang born of hard toil and the
descending Grace af Guru, the Godman, coalesce

‘into each other, the Inner Music is heard in the
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liberative infinity of Sound eternel reverber-
eting in the corridors of the Self, 'MZrgi'
music is in 'Deshi®Sangits which is the 'moksha-
dhzma' ( AT@r=y ), the libersting-source of the

former, Music is thus thers in moksha,

Till one achieves self-~realizetion
through personsal effort as inspired, instructed
and graced by a pouerful Sadguru, it is of no
use to talk of moksha er 'nEdZnubhave' and
'nade-brehma®, But this much can be averred uwith
due legitimacy thet every successful step taken
on the path of freecdom is sufficient to yield

an experience of release from bondage entailed

=, in ¢t leesst a step so taken. For example,

four steps must inevitably be tzken by one
aspiring to echieve a pe;ennial state of post-
degreetal freedom in the field of formal
education, The four steps are : higher secondary;
graduations; post-graduation; and doctoral degress.
When one takes the first step by passsing the
higher secondary examinations, one is qualified
to undertake gradustion course of one's choice,
By implication, the aspirant heas freed himself
from the bondege of fesr asnd ignorsnce which

haunted him before he crossed the first hurdle.
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And when he passes through the second and enter
the post~gr = dustion coursse, he experiences and
enjoys the freedom from fear and nescience thest
pinched him before he acguired success in taking
the second step of decorating him with & University
degree of graduation., So, he goes on and on till
he resches the acme of formal education uhich
crouns his stens of success with the zward of
Doctoral Degree of litersture (D’Litt,). Each
étep forward releases him from the fear of the
former and & time comes uwhen no fear remains, He
is free., Likeuwise, on the long, ardous and
zigzage path of 'margi’ sangita one hes to cross

hurdles after hurdles through reguler and round-

raf

the clock hard prsctice involved in SangitepZsan
of the highest gquelity before a window is opened
and entry allowed into the kingdom of Nzda Brahma,
Each step taken ahead in "n3dopdsana' is a cweet
experience of release from the tension of nesciencs
of a ‘'raga'! specifically now realized, Though
there is only an experience of releese in piece-
meal or insteliments, each step is decidedly a

step into larger freedom ultimately lezding into
the experience of the endless sxpanse of Nadsa,

Mokshe is in music st each step. 'Ten-mayats
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( I"HAM ) deep absorption in music is ‘'moksha’

in music, par excellence.,

lhen the journey is complete and
destination reached, the former is fulfilled in
the latter and the letter fuses and flous into
the former with fullness of life and music supreme.
There the music, like the Ganges flowing into the
ocean, mingles and mixes up with moksha, losing its
separative or distinctive identity altogether. And,
as Jagedguru Shankarzcharya sang out ¢ 'jeevo-
brahmaiva na para’, So also it can be averred with
similar zest for truth ¢ music is moksha and moksha

music,

The inalienable kinship of unity betueen
music and moksha may be better apprecicted through
the analogy of the ‘'sesd-end-tree law' - Bija-~
Vriksha=-NSyaya. The seed is in the tree (i.e., in
the fruit on the tree); the tree is in the seed;

and the seed is the tree,.

Briefly, the oak lies asleep in an acorn,
In other words, tree is sleeping in the tree but
it is not visible, It becomes manifest only when

the seed i= souwed in a fertile piece of scil and
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water is given in due proportion so that after the
lapse of few days, as a result of the play seed,
soil, water and sunshine, the seed gets burst and
sprouts up breaking the crest of the soil, Lo, the
seed is torn and the plant is born. fs months and
years roll by the plant grous into a mighty tree,
giving shade and shelter to meny. It is the same
small acorn, the tinyseed, which has now developed
into @ big oak like tree., When the tree enters the
blossom of its youthful growth, numerocus fruits are
seen growing on its multiple branches. And, when
the tree is graced by its seassonal touch fruits
ripen end are plucked for human consumption, People
eat end enjoy the fruit, but the careful and

expert planters choose same rgpened fruits, dry them
up and from each fruit they teke out the necessary
gseeds for future plantation, It is the same seed
which became the tree and is ready again to be
reborn, The cycle continues. Fruit is the
fulfilment of seed via full grouth into tree, Nou,
the tree was invisibly cleeping in the seed; when

the tree woke up; the outer shell of the seed ues

ct

i)

broken, and as it began to develop and branch ou

earlier limitetions gave way and it gesined in fo

~ly

3
=

as well as in spirit. The seed fruitioned in time
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to deliver more seeds. A seed bscame the
germinating ground of ssveral new seeds, The
seed i1s in the tree. The tree was in the seed,
And, now, the seed is the tree and vice versa,

The seed, the tree, the fruit - all ere one.

In the same manner, us cen see how the
'margi' music is the seed; music on the pathway of
regular and ceaseless practice is the tree of
musicy and 'deshi' music is the ripened and juicy
fruit on the tree which becomes the 'yoni'! of
'mérgi' seeds for different seekers of musical
excellence in the expert hands of the 'Deshika’,

the planter of music in the heart of a sangite-

s2dhaka,

'MBrgi' sangita enters the Book of Music;
it is the scriptural seed, UWhen this seed is soun
by the Deshika in the 'hrit~bhoomi? (fé%j;ﬁ% )
iees, s0il of heart of the aspirant of musical
blossom in life, the seed gets torn and plant of
music i1s born in aspirant's life - 'hridayasthali'!
{ 5ﬁﬁ?¥zﬂé& ) - as eand hou the loving care and

devotional fervour with which the plant of musical

ct
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prazctice is tended by the sadheska of ‘margi seng

and as and how the seed, the soil and the sun



(deshike) come into full play with the bestowal of
sun's grace, the plant blooms into tree; tree gains
the blossom of fruits and, lo, the seed of 'margi!
sangita has fulfilled itself into the fruit of
'deshi'! sangita. The scriptural word is transcended;

the Vina of Life's music begins to fill the 1ife of

an aspirant -~ become - deshika?®,

Music is released from its earlier bonds.
Not only is music free, music is itself freedom
incarnate, Music is moksha, Only a 'Deshika' i.e.,
a VUZggeyaksdra who is a perfect embodiment of ‘*shabda’
brahma and "nada® brahma in human form knous it from
direct, first hand and intuitive mysticel experience
of Nada Brehma that from the vieuwpoint of espirante’
intellectual perception 'music is in moksha', from
the "margi?! music prectitioner's point of view
'moksha is in m usic'y; and from the 'deshi’
sangitajna's vieuwpoint music and moksha are tuo

names of the one Reality - the WN&dez Brahma,

Music is thus not only a rhythmical and
melodious means to celf-reslizetion or mukti, music
itself is the revelastion of the self, the Brehman,
This 1s precisely the meaning and message Sri

Serangs Deve uwishes to convey through the verse of
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"manglZcharana’ to his monumental work on Indian

Clessical music 'Sangita Ratnakar'! @
<t QT&gﬁﬂ#l g%ﬁgﬁ' S EEHE SR
“EgE o Atadlagarary v ¢

i.e., We worship (upesmahe) the Ngaa Brahms (n&da
brahma) which is the life and consciousness in all
creatures (chaitanyam sarve bhootanam), which
appears in the form of the world ( Caﬁfyé Jiﬂ?t},
which is bliss ‘'par excellence! ({ cﬁj7ﬁq% ) and

Q
which is mondual ( ?ﬂTg?ﬁiﬁy).
~

He also says that &ll the gods of the
famous Trinity - Brahma, Vishnu, Mahesha - are
assuredly uworshipped beyond doubt by M&dopadsznz
because they are nadatmekid~ha,

N

ATRI T S T Ormvy T Ry |
* \9

HETEWAS  JF ARG cTareg 2.

Saranga Deva rightly sings elsewhere in this very

voluminous treatise that Sive, the Ultimets Reality

omicn e

1+ Profe G.H, Tarlekar ¢ 'Sagngita Ratnakar by
Sarngadeva’ - R commentzary in Marsthi in three
volumes, Maharashtra Rajyes Szhitya Senskriti
Mandal, Bombay, I ed, 1975, Vol, I, 1.3.1, p.53.

2. Ibid, p. 54,
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out of wham everything including the uwhole
creation emanates, in whom it 1is preserved‘and
promoted, and by whom everything is soaked and
sucked up into nothingness, is the Fount Eternal
of Music which fills the universe and is called

'ndds tanu", the body or form of N&da., He says:

o rﬂﬁ?fj éﬁggiﬁﬁﬂqé%é“ {ﬁ% iﬁiTﬁll

Music is thus the song of soul. Soul
is none other thean Shiva or Shankar. That is why
Devarshi Narad, 'the first Bhagauwat - musician’3
who proclaims playing his Vina and singing aloud
'N&rayana, Na@rayana' was explicitly told by the
Lord that '0, Narade ! I stay where my devotees
adore M usic and sing with Cheer"— mad bhakte
yatra gayanti tara tisthami, Narada %} No wonder
'Nada~Moorti' St., Tyaga Raja had adored Narada as
his Guru and in one of his kannada poems on Narad
he calls Narade "the honey-bee on the lotus of
Nada" - Sri Narada Nada Sarasiruha Bhrings. And,

in his Vasanta Song -~ Etla Dorikitive - Tyags Reja

3. C. Ramanujachari : The Spiritual Heritege of
Tyege Raja, R.K, Mission Students Home,
Madras, 1957, p. 48,
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says that it is as a fruit of his sweet music that
he has been able to realize God - *Susuwaroopa NZds

‘Phalama"’.4

Maharshi Yajna Valkya's conclusive
observations in his Smriti are a pointer to the
same logical deduction that music paves the pathuay
to spiritual liberation or *'moksha’,

SESITE] qg%ﬁ?ﬂ aﬁ%ﬁ%§%?n §$5?§¥§%$ﬁf
retgearrreraye  iarag S

Qo e s wenty (S
A2 Brewwd (sl 1YY

i.e.y The constant singing of the Rik (vedic
mantras), Gatha, song of soul (Brahma-Gitika),
Panika etc, verily beston's divine. Status called
'moksha® (111.4), He who knous the truth of Vina
music, is slso adept at Srutis and their varieties
and is the best Knower of tala este,, reaches the
zegnith of moksha - margs without effort and

exertion (a-prayasen).

4, Ibidy pe 44.

5, Sage Yajna-Valkyat Siriti ¢ N,S, Press, Banaras,
1951, IV, 4,115, pp. 53,
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Music is thus a much nobler end higher
revelation than philosophy, Reference needs to be
mede here to Tysga Raj's song in Chitte-Renjani
(sung in Kharehers~priya), a sanskrit composition,
in which he pays obeisence to Sive, whose body is
N&ada, who ie the guintissence of Same Veda, the
delightful and the best of the Vedas, and from
whose five faces Sadyojata stc,, the svaras
emsnated, He sings with love, faith and devotional

experience thus:
Q .« .. % \ a__
ﬁmc@”m; 21537 «fA H HAH9] 19IKH]
By Crprer  @ESTwR SRERY )
0
ﬁm@g ~ TG - FHRTH qm% ~<=R<’rtawi)
(Smidver  (draasie (o) - 569 - HPITS] e !

It deserves to be noted that in this purely Sanskrit
poetic piece, Tyage Rsja has incorporated pert of
mangal acharana of Sangita Ratnaker of Sarng Deve
1.1) - "'Wﬁ*j; - m‘?*’f\ Lord Krishne has
said in the Srimed Bhagsuat Gite that Fefter

numerous birth ( (&1 STHHI Bf=Y) the Jnani

L 7 Tl i

6. Cs Rzmanujachari: The Spirituesl Heritege of
Tyeaga Raja, R.K, Mission Students Home, fadres,
1357, p. 54.
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(§H?Eﬂ?(\ ) seeks my shelter ( & sxqéﬁ%“ ) and
achieves liberation®,’! B ut St. Tyaga Raja says that
in this very human birth men can enjoy ‘moksha’ and
be lodged in the light of one's own supreme self

only through divine music and devotionel music

itself is 'jeevan mukti', In one of his songs he
juxtezposes Vede and Sastre, Adveits Jnanz and the
secrets of the N&da Vidya, implying thereby thet a
mastery of the secrets of music confer the same

'Summum bonum? as Vedantic knouwledge and spiritualf

realizstion gained by metaphysical pursuiﬁs.a

One may ask as to how does music leed to
moksha, M. Harkare writes in his article entitled
'Sengita Se Samadhi Tak! i,e,, from music to moksha,
that "Sangita S%ashtra is essentially based on yoge
Sashtra uvhose paramount objective is Self-reczlizatiaon
which makes one "jeevan - mukta".9 Yoge is absolute
control of mind and sense through disciplined

concentration of mind - "YChitte Vritti l‘-éirocﬂﬁa“./ID

7. Lord Krishnz ¢ Bhegawad Gitz: Ch,VII, Sholoka 19,

8., C. Ramanujachari, The Spiritual Heritage of Tyaga
Raja, R.K, Mission Student Home, Madras, 1957,
ppe 50-51,

9, Manohar Harkare : 'Sangita Se Samadhi Tak',{Hindi)
Bhekti Sangite &nk, Sapgita, Hathzras, U.P,, 1970,
(Jenuary), p. 7,

10, Sage Pstanjezli: VYoga Darsan ¢ G ita Press, Gorakh-
pur, 1986, 1.2, pp., 1-2,
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For, this one pointedness or concentretion of mind -
manas-ekagrayam ( JT4H G“%lfﬁ¥ﬁ\ ) - is the pre-
requisite of salvstion and is the first step on the -

path of Brahme-jnenas

E 37 hﬁ%mwaﬁ %ﬂiw%w?
- . - j
=& 39 1?1%1?%

Vijnaneshuar, the author of Mitzkshars finds this
significant especielly in sage Yajna Valkysz's
expression'tal-jnanascha! ( cMHSTAL ), for the
constant attention which tale reguires when singing,
brings about concentrations of mind uhich serves as
a springbosrd for transcendance into meditation
which leads to spiritual freedom,12 Thus it is seen
that the Moksha=Sadhan-Tattva of music is through
enabling the mind to develop the power of contempl-
ation conducive for & deeper devotionsl dive into
the music of soul. For, till the aspirent is with
"Shabda' Brahma, he is on the path of ‘*margi’
Sangita, houever rsefined, rejuvenating and
rhythmically melodious it may be. This 1Shabda®
brahma -~ the seed of music - has to be transcended

4

end "nEde’ brahma exoerienced, In this experience

11. V.S. Iyer: Religion, Art, Culture, College Book
House, Trivsndrum, 1977, p. 15,

12, Ibid, p. 15
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the seed develops into the Tree of Music i.e.,
'deshi™ sangita. To put it briefly, 'margi?
sangita is relative and manifest music; ’deshi?
sangita is absolute and unmanifest sangita which
mzkes the sangita - s#@dhaka s siddha sangitajna,
a Deshika or V&ggeyakd@ra. The great Nath Yogi

poet Bhartri Haeri states @

KT&, Eﬂﬁﬁﬁg{ ;gqﬁﬁﬁfz q%,,ﬁﬁqglﬁﬁzeégr 13,

that one expert in the music of 'shabda' brahma
can enter after transcending the limiting barrier
"of the Word, the Realm of the Illimitable Param
Brahma., This transcendence is of paramount
éignificance for it is the only door-uazy for the
'mérgi' sangite to fulfil itself into the ‘deshi
sangita, The seeker of music enters the source
end, becoming one and identicel with it, realizes
‘himself as the Supreme soul, free from all bands

and limitations thet fetter, Mokshz is his musice.

There seems to be no better way of
closing the discussion of this chapter than to cite

~ the immortsl words of uisdom of Adi Acharys Shankar

13, Ibid, p. 16
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and the holy exhortation of devotion by St. Tyegs
Raja = the former is Parama Jn&ni and the letter
is Parama Bhakta says Bhagawanes Shankearzcharye:

— ™~ ;

ABT AT ARG T

PR . ~D

oAl 2Med  TEqGGEy ST

STAEGATGTe T AT

gk?bﬁiﬁ% N (Fa ol SNy Qe

~

0, Nadanusandh@na % Salutations to Thee. For I
have known the means of reslizing thet~hood, By
thy Grece my mind merges, together with the bresth
in the perfect equipoise of Vishnu-pad 'i,e.. Self
or That-hood). In his Garude-dhvani ‘Kirtana’, as

if uith a clarion call St, Tyaga Raja proclaims:

U 38 e Ee SR
21y STHET o4~ avy
s R T

~5 N

i.eey
"Rama ! one that does not flo=t on the ocean of
music, adored by gods and vedes, which is Brzhme-

n LA
HES itself, is verily a burden to the gartht, 4

14, €, Ramanujachari: The Spiritusl Heritage of
Tysga Raja, R.K. Mission Students' Home,
I‘?adras, 3957, Ba 550
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