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APPENDIX = G

YANOTO'S SCORING SYSTE

PARGGRAFH ANALYSIS
I. Organization (score -one point for the presence of
each component)

1 Belance -(Integration). Is the production well
balanced in its organizetion? Is it well integrated
in that of the parts contribute something to the story?

2 Arranganent. (Order). Is the production skillfully

arra_ngad in tgrms of its temporal and/or special
seqqenee? Here score one point wherever the author
reports events in the orxder iomx which they would be
expe cted to occur, If the production is very short
(arbitrarity less than fifty words), sGore zero on the
dimensién. & Fmoduc'tion need nd be’- well balanced to
rate high here,

3 Oonsistency. Is the production epnsistent in its

efforts to give 2 siory aboutl one of the topics
presented? Here sgore zero only in those ckses where
there is explieit coniradiction or inconsistency in
any wpart of parts of the production.

'4 Congisenesse Is the préduction wordy or parsimonious?
It is not the length gf the production itself which is
'i'.o be--eons;dered but rather its length in relation to

its meaningfulness - how much it says.
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§ Clarity (communicstion). Does the production clearly
convey the writer's idea? is the communication good? If
you ﬁnderstand what the author is trying to say, score

one point,

il. Sensitivity

1l Stimulus Perception. Is the subject sensitive to the

original stimulus namely the presented title? Did he
grasp wbtt is required of him?
2 Association, Did the subject react adequately to the

stimuli which ceme up in his own production? Did he
permit one thing to lead xkx¥x naturally to another

was his sssociation smooth and relevant? Usually score
one point unless the production is unusually queer or

incoberent in its assogiation,

3 Relevancy of lIdeas, Is the idea presented relevanty
Are the idess contributing something to the over &ll
productions Are they essential? Are they merginal,
peripherat, or totally irrelevani, or are they = central?d
It mos; of the presented ideas a&re vrelevani, score
one here,

4 gJpecgificity, Is the production specifie in its

important detrils? Is it detailed in its exposition of
the central ideas?

= Ex_x_z_pg;h_lgg. Does the subject show some empathy with the
principle character in his production? Score one here

whenever there is explicit desoription of how the
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cha racter feels or felt.(He was very sad, she was

afraid of.....). When’ some. emotion of feeling is expliecitly
ascribed Ato a character in the story, or when the
Character, in direct narrgetion, expresses his emotion,

a score of one is given,

iile Origirality
i Ide2s. Ig the mmin idea novel or unusuzl? Is it
értereotyped?
2 Q;gg_ag__‘l__z_g*_gg‘_.QQ. is the writer's way of organizing ik his
materials governed by tradition story telling forum. &
. score of zero should be given whenever some stereotyped
forum - is uged in the prodpction.

3 &tyle of Writing. Are there any signs of an original

style of writing? This dimension bag no objective rationale
'yet a»ndpis sometimes difficult to judge. Give & scCore onC one
whenever the subject uses direct narragtive sentences or
quoted dialogues, A

5 Sense of Humor. Is the production humerious or
surprising? Greuted this criterion is fairly subjective,
we construe it 2s meaning surprising, pleasantly surprising,
escape fran the pedestrian and trivial aspects of reality,

or the juxta-position of the incongruouse.
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i Imegingtion., Does the subjeot ghow rich imegination

3

or is bis imsginetive ebility scarce and limited? Is
the subject able to "associate away fram" the original
stimulus, or is he bound to it?Y Score oné whenever

the subjept develops the topic to some extent and does
not appear to be "in a rut".

Fantacy. Is the production strictly on a fagtuasl
basis or is it rich in fantasy? The question to be asked
in scoring this dimension isj;  Could this really happen?®
& production in which animals talk to each other or to
i)ec»ple is worth 2 score of one, It must be pointed out
thet there may be 'imaginéfion' without 'fantasy' but by
definition, 'fantasy' implies 'imagination'. '
&bstraction.  Is the production bigh on the abstraction
ladder? hIs» Ai'h attached to na‘{:ural phenocmena or» is it
logically more abstract? Givé 2 score of one to all
generalizations. (41l lions roar, or Gats don't like
water), A1lso seoxe one when the Characters imvolved are
namedm 2 menner symbolic of their roles. For exsmple,
& nurse might be nemed Miss Getwell.

Identificstion. Does the subject identify the

principle characters in his storxry with proper names?
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5 Ressoning. Did the subject give any reason for the
phenourenon désaribed in the stimulus sentence, or digd
he a:’mpxiyaccept it as it was? In some self developed
topics this dimension may not be a3pplicable. In mch

Gases give & sgore of zero,

V. Rigbnegs

1 Expression. Literally speaking, is the production
rich in its expression? Does it describe things
carefully and/or eolourfﬁlly?

2 Ideas. 1s the subject rich in ideas? Does he has
1§rge nqn;be‘r"of Aidemrs¥ The number rather than quality
or integrity of ideas is to be considered here,

3 Emotion. Is the production rich in its expression of
motion% Score one point here whenever the subject shows
consideration with his characters and/or bis siory. On
the empathy dimension, we look for explicit emotion

asoribed to principle characters, but on emotion we are
interested primarily in dlrect expression of the

subjects! own emoti:on. Expresgsion of emotion might be
either explicit or implicit,
4 (Quriosity. Does the production show keen curiosity?
1Is anyone- in 'i:he story chiefly concerned with finding out why
whet, how, and when?
5 Fluengy. 1s the subject fluent in ik his production?
150 words for 20 minutes,



