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Sanskrit literature produced during the fifteenth century 

hint at one vital point of justification in favour of the Bharuch 

region. It is the location of Bharuch on the map of the Indian 

continent. The location of Bharuch may be wowed as the 

crossroads at which many creative writers and artists and 

thinkers and innovators from diverse origins and cultures would 

meet and interact As a result of it, there occurred many-folded 

ventures in the fields of letters and art and culture that 

eventually realized as versatile representation of the Vedic 

knowledge in diverse from. Various disciplines of knowledge 

including the literary and the creative were explored by these 

authors carrying with them intentions of their own. Thus, 

instead of having concentrated efforts or focused ventures in one 

specific ,field or area as designated in' the modem terminology 

viz. literature, art, philosophy, science, culture, theology, etc. 

the region throws off scattered documents that may be related to 

diverse field that may go undesignated. This prevents the region 

from lodging a big claim to have done a virtual contribution in a 

specific field. Hence, the present study calls for a different 

approach that allows consideration to diversity and so to say 

unfocussed exploration of mind. What needs to be considered of
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the region is not “how big” its contribution is, but “how tall” is 

its contribution to serve as sparks to light more lamps of 

knowledge or as fertilizer to affect further fertilization and 

germination of knowledge in which the age-old tradition of 

Vedic knowledge may continue.

In this light of diverse exploration of Sanskrit knowledge 

the present study views it appropriate to present a brief survey 

of Sanskrit literature. As pointed out earlier, Bharuch being a 

significant seaport located at the opening of the Narmada River 

on the westenr sea-coast served as a gateway for foreign traders
— I

and adventurers into the land. Further, for the simple reason of 

business prospects in that place the place was connected with 

highways going in the extreme north up to Varanasi and in the 

extreme south up to Shri Lanka or the Sinhaladvip of that time. 

This location advantage allowed dual effects to Bharuch. If on 

one side, the location made Bharuch an immediate target of 

foreign invasions and its prosperity made it a target of envy of 

neighboring kings who attacked it often and caused serious 

damage to it number of time, the location, on the other side, 

offered it an opportunities to develop contacts and interactions 

among peoples of diverse origins, regions, religions and
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cultures. It eventually resulted into cultural exchange and 

academic pursuits in the region and enhanced creatively and 

writing talent among the people majority of whom were 

brahmana. As such, conventionally Brahmanas are supposed to 

get involved in getting and imparting knowledge. The presence 

of hermitages and temples in and around the place speaks of the 

activity of writing and learning that was carried on a large scale 

since the ancient times. Even amidst the shadow of foreign 

invasions and local attacks hurling constant damage, Bharuch 

seems to have continued the tradition of writing in Sanskrit. It 

may be said that in case of Bharuch material dismantling and 

cultural building occurred simultaneously. Hence, one may get a 

surprise to find a manuscript of a look amidst debris of broken 

houses. Tendency to write that one discovers in the Bharuch 

region tells one that Bharuch still retains its glorious tradition of 

Sanskrit writing even while it was destined to incessant blows of 

decline. This reminds us of the popular Gujarati saying for 

Bharuch: “Bhangyu Bhangvu to ye Bharuch”, meaning 

although battered and shattered at the tidal waves of time, it is 

still the Bharuch.

Jayasinhasuri (12th Century ):
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The beginning of the thirteenth century witnessed the 

emergence of literary writing with Jayasinhasuri’s drama 

Hammiramadamardana. He wrote it same time between 1223 

and 1237 A.D. Jayasinhasuri added a new page in the 

development of Sanskrit literature in the region with a 

remarkable creative dimension to writing. Although 

Jayasinhasuri’s drama takes in the line of delineating historical 

events, it marks shift by giving literary and creative touch to the 

treatment of the subject.

Tejapala prasasti: Z 1 l______ ^

— A Jain hermit Jayasinhasuri^vas a head priest of the 

famous Sakunikavihara of Bharuch. He was Virasuri’s disciple 

and looked after the temple of MunA suvratswami.

Two books are available in the name of Jayasinhasuri 

who said to have written them in the temple of muni Suvrata at 

Bharuch. These books are Tejapala prasasti and 

Hammiramadmardana, a drama. The former is a long poem of 

adoration written in honour of Tejapala, a brother of the famous 

minister Vastupala, the donor of the golden mast for the temple, 

the Sakunikavihara. The poem is inscribed on the walls of the
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temple. The temple, however, was then converted in a mosque 

by a Muslim ruler. But the same poem in stone inscriptions is 

found to be annexed to Jayasinh’s second writing, a drama, 

Hamm iramadmardan and this second book is available in print

i

Jayasinhsuri, came in contact with the minister Tejapala 

who was a brother of the historically renown minister of Gujarat 

Vastupala. Vastupala was a minister in the court of king 

Viradhavalaa of the Vaghela dynasty that ruled over the 

Dbavallaka city of Gujarat that is today’s Dholka. The minister 

was a recognised expert in political affairs and also well-versed 

in art and literature. He encouraged art and literature in the state. 

As a first step in that direction, he formed a group of scholar 

under his headship that affected good development of literary 

activities. The group included celebrated poets and scholars of 

Gujarat of that time like Somesvara, Harihara, Nananka, 

Yashovlra, Ramachandrasuri, etc. The author of the present 

drama Jayasinhasuri too was its member.

Jayasinhasuri met Tejapala, Vastupala’s brother on one of 

his visits to the Sakunikavihara and the temple in Bharuch. He 

was the chief priest there. He suggested Tejapala to donate a
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golden mast for a flag on the temple in honour of twenty five

originally by Shri Lankana princess, Sudarsana and was 

renovated by the minister Ambada. With Vastupala’s consent, 

Tejapala arranged to make the eolden mast and donated it to the

Jayasinhasuri wrote a poem. This literary eulogy narrates in 

brief the dynasties in series beginning with king Mulraja to 

Viradhavala. The poem was carved in stones fixed in the walls 

of the temple in Bharuch. The temple was in good state up to 

King Karnadeva’s regime. Then after a muslima Sultan 

Gyasuddina Taghlaqa captured the city in A.D. 1320-25 and the 

temple got converted in a mosque. The mosque still displays 

distinctly the Jain architecture and writing if an archeological 

survey is conducted. The archeological reports confirm the fact 

that the Jumma mosque of Bharuch is none other but the famous 

Sakunikavihara. The mosque displays the only stone inscription 

in Sanskrit.

Hammiramadamardana:

Hammiramadamardana may claim a unique place in 

historical dramas that were produced in Gujarat The obvious

divine daughters in the Sakunikavihara that was constructed

priest. In admiration two generous brothers,
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reason for it is its selection of unconventional and contemporary 

event in history to focus on. And that too comes from a Jain 

hermit who would not speak on any other subject by Jainism. 

The second point that marks it unique is a treatment of political 

subject of treachery and intrigues in a royal court a Jain hermit 

who has nothing to do with that kind of environment.

The drama narrates a Muslim invasion on Gujarat during 

the regime of King Viradhavala. The action of the drama 

centers on how the king could turn down the muslima invasion 

with the help of his minister Vastupala’s shrade and sharp 

policy, of warfare that caused disgrace of failure to the muslima 

invader and he had to run away like a doge with a raised tail. 

This historical event forms the central focus of the drama. 

Jayasinhsuri’s drama is a writer’s sincere attempt to represent 

this historic event and to praise in adoration of the king and his 

minister Vastupala. B.J. Sandesara informs that the drama saw 

the first public performance in the time of Jayantasinh, 

Vastupala’s son, who was a governor of Khambhata in the 

beginning of the thirteenth century. It was staged on the 

religious celebration of the Bhimesvara Mahadeva. This seems
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to establish that the drama was written between the year 1223 

and 1237: (953, P.78)2.

A manuscript of the drama is available on palm leaves. It 

is dated as of the Hindu year {Vikrama Samvat) 1286. This

shows that the drama was written during the 1276

that is prior to 1286 and during the tenure of Vastupala’s 

ministerjiljip between the year 1276 and 1286. The manuscript 

was said to be written by a Jain hermit namely Hemachandra at 

the royal command of king Jaitrasinh of Adhat durga when 

Jagatasinh held the minister ship. The hermit revived all the

manuscripts that Hemacandra prepared include Jayasinhsuri’s 

Hammiramadamardana of 1286. The manuscript is preserved' 

carefully presently at the archives at Jesalamera. It helps to

determine the date between 1223 and 1237 when the drama was
......................... — .. " ^ " 1 " ......

supposed to be written.

The drama, Hammiramadamardana may be said to have a 

unique contribution in Sanskrit literature and historical writing 

as well, particularly to the tradition of history plays, by its 

subject matter that rests on a historical event. Its greatness lies 

in unique co-relation of history and literature. Thus, it can claim

doctrines and inscribed all the sutras on palm leaves. The
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dual contribution; to the history by way of focusing graphically 

on social and political conditions of contemporary Gujarat and 

to literature by its creative treatment of the historical subject 

matter. The drama marks a different trend in Sanskrit literature
r '1 ' 1'

which was mostly based on mythological and divine or religions

themes by its very selection of historical subject. History

remained a last preference for Sanskrit literary writers. For

instance, Sanskrit dramas of the time, to name a few Lalit

Vigrharaja, Parijatmanjari, Karnasundari, Mudita

Kumudcandra, Moharaiaparaiva, CandralekHa Viiay, Ganeadas 
* --------- ■ , - ,

Pratapavilas, etc, are written on mythological subjects. They 

however, include^ a few historical facts. But 

Hammiramadamardana is a drama exclusively on contemporary
4

historical event. This shows the writer’s courage to deviate from 

a set trend and carved a niche in literary drama in Sanskrit.

The title of the drama too is unusual to title of writing in 

Sanskrit. It includes an Arabic word "Hammira” which means a 

Muslim ruler "Sultan”. The title, Hammiramadamardana thus 

means crushing of the arrogance of a "Sultana”, a Muslim king 

from northwest who dared to attack Gujarat. The word is used 

for a sultan of Delhi, Turuska who attacked on Gujarat, the title
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also reflects on the spirit of courage and determination of a 

Gujarati ruler and his minister that is popularly thought of quite 

unusual or unbecoming of people of Gujarat who are famous for 

their compromising behavior for want of courage and 

determination and surrendering to any adverse situation. In this 

sense, the drama may thus be read as, along with an admiration 

of a Gujarati king and his minister Vastupala of the writer’s 

time, also admiration or glorification of courage of the Gujarati 

people. Or it may also be read as being written with a purpose of 

inspiring the people of Gujarat of writer’s time to be determined 

and courageous in the time of crisis. It may be noted that there 

lived earlier brilliant and courageous Gujaratis like Vastupala 

and Tejapala who resisted the foreign invasions with wit and 

courage. It may also be noted that there lived in the recent past a 

Gujarati like Mohanadasa Gandhi was resisted the British with 

his wit and courage and earned global recognition as a

Ip.o-endarv nprsnn a (fi/Tlf) ,

The plot and the subject matter;

The drama is written in five acts. It begins with invocation 

to the divine light. Then there appears on the stage the director 

(anchor) and an actor who get into conversation befitting to the
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occasion. In their conversation they refer to the matters like the 

drama, the dramatist, the minister of the drama, the subject 

matter of the drama, etc. the preface of the drama gives a 

dialogue between the director and an actor. They throw the light 

on the occasion of the performance and its intention. The 

preface informs that the drama has been performed to present on 

the stage before the audience a literary work endowed with nine 

kinds of ragas, human moods (sentiments) onc the religious 

celebration in devotion of Lord Bhimesvara Mahadeva. The 

writer (dramatist) thus claims that his literary creation is rich
- t

(replete) with all nine kinds of human moods or sentiments. The 

preface ends with the suggestion of the entry of Tejapala and 

Viradhavala on the stage. c

Then follows the main scene in which the king praises 

Vastupala’s unique qualities of political brilliance and sharp wit. 

But Tejapala tells him that it is not the right time for praising 

someone as the clouds of troubles have not yet dispersed. The 

situation is very serious. On one hand Sinhana Yadava is 

preparing himself to attack taking the military' help of the king 

of Lat and Sangramsinha S inha’s nephew, while on the other 

hand the muslima Sultana Turuska Hammira too declares to
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attack on king Viradhavala. The king states that he has with him 

his able 'minister Vastupala who has the wit and to capability 

confront and restrict invasions or revolts on two fronts at the 

same time. Following the king’s statement there enters the 

minister, Vastupala.

On the appearance, Vastupala breaks good news that 

Tejapala’s son Lavanyasinh has appointed efficient spies to 

keep an eye on the situation. Now they will bring to us all
i

information about the enemy’s movements and make our path 

clear for further action. The king praises Lavanyasinh’s 

brilliance. He calls himself very lucky to have such brilliant

ministers. Now he declares his whish to attack Hammira’s army.
/

But Vastupala requests him to stay back and wait, for a long 

distance and have a straight fight. He also advises him to invite 

kings of the Marvara region to help his mission to save the 

motherland against foreign invaders and rebels. Here ends the 

first act.

The second act opens with Lavanyasinh’s entry. He brings

a word that his uncle Vastupala has rightly said (advised) and on 

his request three kings of the Marwara region namely Somasinh, 

Udayasinh and Dharavarsh and Bhimasinh, the king of
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Saurashtra and Vikramaditya, Sahajapala and all have entered 

into a treaty to join hands against the enemy and fight under the 

king's command. Lavanyasinh praises his uncle Vastupala for 

achieving a befitting result of a noble act. At that moment, a 

supply! called Nipunaka enters. He reports that he got stealthily 

into the Sinhana’s camp and declared that he was king 

Viradhavalas spy and he has brought an important news that 

Viradhavala now prepares to attack on Hammira’s army. Hence 

it would be good if she would wait a little and attack when - 

Viradhavalas army is totally exhausted and tired. -Until that 

time, her soldiers should better hide them in the forests along 

the banks of the river Tapi. Inf the meantime, Nipunaka’s 

brother Suvega who is in the service of the Malava King 

Devapala Steals the King’s best horse, brings it to Sinhana’s
c

commander and gifts it to him. Then after he takes a hermit’s 

guise and goes Sinhana. When Sinhana bows doWn to the 

hermit he runs away. The king doubts a treachery. He sends his 

men after him and catches him. He finds him with a letter on 

Sangramasinha that he hid in his matted hair. The letter reveals 

a story that Devapala presented a horse to Sangramasinha as a 

mark of friendship. It also contains a word of advice to him to



attack on Sinhana’s army as soon as it enters Gujarat, and he too 

is ready to attack on Sinhana’s army. Then Sinhana sends 

Nipunaka to confirm the facts related to the horse. Nipunaka 

uses his wit to fabricate stories to arouse animosity between 

Sangramasinha and Sinhana at this; Sinhana gets frighten and 

runs away. When Nipunaka finishes his story Vastupala appears 

on the stage. His informer Kusalaka tells him that 

Sangramasinha is about to attack on Khambhat. Vastupala 

thinks out a way to protect Khambhat. He employs all his 

shradeness through persuasion, bribery, threatening and intrigue 

(deceit) and calls Sangramasinha’s minister Bhuvanapala and 

asks him to persuade Sangramasinha to come to Viradhavalas
c

help. Bhuvanapala then leaves. Nipunaka comes and informs 

that Sangramasinha aggress to take his army beyond the Mahi 

river. There ends act two.

The third act opens with Viradhavala's and Tejapala's 

appearance on the stage. A spy named Kamakala enters and 

informs about the miserable condition of Jayatala, the king of 

Mevara. His people are panicked with the barbarian attack so 

much so that instead of facing them bravely in war they gave 

away their lives by falling them in wells. While some died by
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setting them ablaze with their houses or by hanging themselves 

up . Very few people went to the front to face Turuskas in war. 

He too was present there to witness it in the guise of a barbarian. 

He shouted loudly, "Oye, run away quickly, run away, 

Viradhavala is rushing with his army. The Turuska soldiers got 

frightened on hearing it and they too started running away. This 

enhanced the confidence of Jayatala's soldiers and they chased 

barbarians for a long distance and pushed them away. On 

hearing the whole story, king Viradhavala feels relieved and 

praises Vastupala'^with and brilliance and his political wisdom 

(diplomacy) and admits that it is because of Vastupala that he is 

able to defeat all the enemies but barbarians. Tejapala assures 

him that he will get victory over barbarians too. Here ends act 

three.

Act four has a Viskambhaka at the beginning in which the 

story is related through a conversation between two spies 

namely Kuvalayaka and Shighraka. Their talk reveals what kind 

of strategy Vastupala is working out to get victory over 

barbarians. Vastupala spreads a rumour and sends massage to 

the Khalifa of Bagdada through a spy that arrogant barbarians 

do not listen to the governor Kshapanka and Kshapanka is
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unable to control them. The Khalifa sends a reply to 

Kharparakhana and commands him to capture all rebellions 

barbarians and present them in his court. At this, Kharparakhana 

gets annoyed and starts attacks on barbarians lands. On the other 

hand, he sends a message through another spy Kuvalayaka and 

assures all the kings of the Gujarat region that King Viradhavala 

intends to restore them their lost land and property once he 

c attains victory over the Turuska army. Such assurance wins him 

the favour of all Guijar Kings who agree to join the army under 

Viradhavala's command. This tightens clutches on Taruskas 

from two sides, with Kharparkhan on one side and King 

Viradhavalaa's army on the other. Yet the Taruska king remains 

firm on not to fall back. But the moment he hears Viradhavala's 

shouts and his armies terrifying noise he runs away with his 

minister. King Viradhavala is bit disappointed that he could not 

capture the enemy. But he trustfully sticks to Vastupala's advice 

not to run a risk unnecessarily by chasing the enemy for a long 

distance. Here ends act four.

The fifth act brings about a change in the mood of the 

drama. An attendant of the harem enters. He has grown bit 

thoughtful with growing age. But he thinks of the queen,
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Jayalatadevi who suffers a long time separation from her 

husband. Her husband king Vfradhavala has remained busy for 

a pretty long time in a war against the Muslim Sultan Hammlra. 

At that moment, a divine (celestial) speech is heard announcing 

king Viradhavala’s victory over Hammira in the war and that 

the king is returning to Dhavallaka (Dolka) with his minister 

Tejapala in a human aircraft. Then Tejapala and Viradhavalaa 

are shown to be describing the places falling on their way back 

home. The places include those like the Abu Mountain, 

Acalesvara Mahadeva Vasishhasrama(Sage Vasishttia's Airam^j 

where sages and hermits reside involved in penance, relitoms 

rituals and spiritual endeavors. Then comes on the way 

Candravati Siddhapur, the capital city of the Parmar kings 

located on the sacred Sarasvati River . The Badrakal temple is a 

unique place in the city. Then come (appeaf) Anahilvada, the 

capital city of the Gurjar kings and the Sahasralinga Lake 

situated at its centre and Karnavati located on the banks of 

Sabarmati. After having a glance on all these unique cities of 

Gujarat the king enters the city of Dholka with his minister. 

There he finds his queen Jayalatadevi eagerly waiting for his 

arrival. Both meet each other. It is a happy union of two souls
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departed for a long. Both greet each other. At that time, 

Vastupala discloses one more adventure on the king's part. He 

informs that two barbarian priests Raddi and kaddi have been 

captured in between their sea voyage from Bagdada and that the 

barbarian king has been forced to enter into a trace for friendly 

relation with king Viradhavala for the sake of the security of the 

priests.' The king agrees to Vastupala's condition. Thus, the 

king's reputation enhances all around in all directions. At the 

end of the play, the king goes to the Shiva temple and prays to 

Lord Siva. Lord Shiva appears before him and graces him with a 

boon by fulfilling his wish. The king says that he is greatly 

contented that he has been blessed with two brilliant, witty and 

loyal ministers like Vastupala and Tejapala. Yet the king prays 

for the Lord's blessings by which he and his people would stay
e

in better conditions and happiness. Thus, the drama ends 

happily.

The critical review of the drama:

The writer of the drama Jayasinhasuri derives the subject
c

for the contemporary history of king Viradhavala and his two 

ministers Vastupala and Tejapala. The king ruled over the 

region of Dholaka during 1270s. The king captured the
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prosperous sea-port of Khambhat and put it under Vastupala's 

command. The king Viradhavala and his father Lavanyaprasad 

indulged in conflicts with many neighboring kings and 

eventually won their support and fought successfully against the 

Yadava army and got victory. When the king and his father 

remained busy in wars against enemies around, there arose an 

occasion that tested Vastupala's wit and courage.

Shankha, the king of Bharuch was the son of Sindhuraja 

who was the Cahmana king of the Lata region. He conveyed to 

Vastupala at Khambhata his doubt about theldng Vi-radhavala's
— I

victory against many Marvara kings. He also lodged his claim 

over Khambhata as the property that he received as heritage and 

so demanded to allow him to enter the city. He assured him that 

Viradhavala gifted him just one city, but he would appreciate 

his qualities even more to appoint him at the helm of the entire 

kingdom. King Shankha was so arrogant that to put his leg a 

gold chain filled with idols of twelve feudal kings under his 

sovereignty. He had once bravely defeated and shattered a huge 

army of the Yadava king Sinhana. So with arrogance he does 

not miss a chance to taunt Vastupala that he was a coward 

Baniya who would not be able to fight against the Yaadava king

71



and as such a Bania never feels ashamed of running away from 

a battle field.

Vastupala conveyed a befitting reply through the 

messenger. "Unfortunately your master seems to shy away from 

resorting to justful ways. So tell him clearly that we too know 

well and are fully equipped to shatter his ego with a sward. I 

would be rather happy to meet king Shankha as he wishes to do. 

It is a good sign that he is ready to gift me the entire kingdom. It 

is even better that he tied at his legs idols of his feudal kings. 

But he should never forget that he was once put in shackles in 

the prison of the Yadava king.

Further, it is a false notion that only Ksatriyas know the 

secrets of the warfare and banias are incapable in that matter. 

Let me remind that king Ambada was a bania by caste and he 

had slain in war the Konkan king Mallikaijuna. I too am a bania 

and I am famous how to deal at a shop of a battlefield with 

weighing scales of a sword. I bay heads of my enemy and in 

return I give them a chance to go to heaven. If your master King 

Sankha is a real (true) son of Sindhuraja he should select a place 

for war and accept his challenge .
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Then followed a fierce war between the king Sankha and 

Vastupala and the king got defeated and ran away in the 

direction of Bharuch. On the other hand, Vastupala defeated a 

barbarian king from the west with the help of the chief of the 

Arbudgiri, Dharavarsha. To celebrate his victory, Vastupala put 

the heads of the slain solders in carts, brought them to Dholaka 

and presented them to his king Viradhavala 4 .

The war between Sankha and Vastupala must have taken
c

place prior to the year 1279 when Vastupala's son Jayantasinh 

was appointed the governor of Khambhata. The drama must 

have been written during Jayantasinh's tenure, may be with his 

jnstructiorL around the same time, as its first performance was 

arranged in 1286 at the annual religions celebration of Lord 

Bhimesvara Mahadeva at the Siva temple in Khambhata.

The story depicts confrontation of self-respect and 

confidence of a minister who is bania by caste and a Ksatriya 

King's arrogance. The writer seems to have been fascinated by 

this element of self respect held by a bania in minister ship and . 

holds it as strong weapon to resist arrogance of Ksatriya kings 

of his time. He knows that arrogance is the Ksatriya folly and a 

bania's self-respect can prove a strong resistance. This echoes
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Gandhi's story, doesn't its so the dramatist structures his drama 

on this element of a bania's self-respect to sing in the glory of 

brave kings and ministers of his time. With this purpose in 

mind, he specifically glorifies Vastupala's character as a witty

and courageous minister.
<?

The dramatist seems to have derived inspiration from the 

Sanskrit drama Visakhadatta's Mudraraksasam that was written 

in sixth or seventh century. The reason is that Vastupala's 

character sketch matches to a larger extent the character sketch 

of the famous minister Canakya in Emperor Candragupta's 

court. Secondly, in Mudraraksasam king Candragupta remains 

at the centre of the story the real hero is Canakya who monitors 

by his wit and courage the critical situation in favour of the 

king. On the same pattern, the dramatist draws Vastupala as the 

real hero in action although king Viradhavalaa remains at the 

centre of the story and utters the Bharatavakya at the outset of 

the drama. Vastupala appears to be monitoring all the political 

events by his wit and courage so that his king would attain glory 

and prosperity for his people. He is portrayed as the king's 

counselor, controller of situation and witty like the famous 

Canakya in political affairs and diplomacy. More specifically.
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the system of intelligence run through spies seems to have been 
*

designed on the Chanakya brand political intrigue. The 

dramatist writes an interesting history drama on the political 

events of the thirteenth century. He thus, writes a remarkable 

drama of action in Sanskrit on contemporary events and the 

Sanskrit literature gets an addition to its list of dramas after a 

c gap of seven centuries.

The drama is a faithful reflection of the political events 

and political systems adopted in the writer's time. This element 

of conten^paraneityj^f the subject matter in turn reflects upon 

the writer's boldness and individuality or freedom to go against 

the age-long seL tradition to write mythological or religious 

dramas. It also speaks of the writer's interest in the current 

happenings, and his analysis of the events. Thus, the drama may 

be viewed as a document in the history of the time, although a 

bit fictional in character. It throws light on contemporary history
4,________ __ —----------—------ ~~

and polities and also gives valuable information on the system 

of intelligence that was evolved and adopted by the kings that 

time. What makes the drama more fascinating is a series of 

events of warfare and brave actions with witty intrigues and 

diplomacy to resist political treacheries employed by the
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t enemies all around. Vastupala shines out as a shrude and witty 

politician who is as selfless as Canakya to work loyally for his 

king. He outshines his master by his wit and courage and the 

king takes pride and believes him lucky to have such a minister. 

Though the drama may be taken on the surface as adoration play 

in the glory of the king and his good fortune of having two 

brilliant ministers like Vastupala and Tejapala, it stores in it 

many valuable details that may lead to historical documentation.

The dramatist gives a clever and colourful treatment to the 

historical subject. The characters in the drama belong to the 

field of politics and their characterization is done with good 

observation and touch of reality. As a result, one may find 

characters like Vastupala, Tejapala and Viradhavala as living 

persons. The characters are witty and shine with good human 

qualities and intention. However, the drama is dominated with 

male characters indulged in political intrigues left with only one 

female character in the last act. She is the queen Jayalatadevi. 

As such the mood of aggression and courage ('saury a') 

dominates befitting to the action of the drama, the writer claims 

to have portrayed all six human sentiments or mood. Since in 

the first four acts of the play the sentiment of 'saurya' dominates
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the fifth act portrays moods of romance pity and wonder 

through the queen's long separation from her husband, her 

waiting, her suffering and the appearance of Lord Shiva in the 

final scene. These, however, seem to be deliberate additions 

with a view to arouse a variety of human mood in the drama. In 

this light, the fifth act too appears to be deliberate addition to the 

main action of the drama.

The drama centre round king Viradhavala’s adventurous

victory over the muslim ruler Turuska from the west. The action

packed theme is rightly delineated in a style of fast moving
— *

language constructed through long word compounds and word 

similes. The language seems to be running fast along with the 

fast moving action. It can be experienced rightly while the 

drama is read aloud. But the complexity of language may 

hamper its stage performance. Hence, it may not have been so „ 

successful as stage performance.

The drama contains in all one hundred and seventy two 

verses spread over its five acts. The third act records twelve 

verses and then after appear nine more verses that are not 

numbered. Only the fifth act is long with sixty verses in it. The 

language rightly portrays a historical subject matter of political
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plot, intrigues, intelligence activities of spies and warfare. The 

war is riot shown on the stage but it is only reported by a spy to 

the king. But the play is made more fascinating with beautiful 

and graphic descriptions of various places, in the fifth act that 

the king and his minister sees on their way back to home from 

the battlefield. They include descriptions of the river 

Sabaramati. The Sahastralinga Lake, hermits ashram and 

various cities on the way.

The drama may not be found so striking with high literar

merits or may not have been so successful as siage performance

for reasons pertaining to the time and place. But it certainly

represents the fact that how the influence pf living expressions
C <r&

of the Sanskrit literature can work positively and subtly on the^r
i-k

minds of the common rqass of the time. It does not sound like a 

rigid representation of literature as high and alien from common 

people. It rather represents literature as an influential factor on 

the social make up by combining history and literature, the real 

and the literary, the contemporary and the traditional through 

the sulyect matter, its delineation and its treatment. The writer 

wants to convey perhaps that the drama has to become a true 

portrayal of life and history besides being a good literary
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expression. The writer’s intention is rightly reflected in his 

treatment of contemporary subject in a literary style to being 

closer the two distant ends, the literary and the common, the 

high or ’good' and the popular.

It is therefore, surprising how the drama does not appear 

on the list of Sanskrit dramas or history plays in Sanskrit and the

like. How come it has gone unnoticed or unrecorded. The
*   " "    — ■" "" ""   " ........................... ...... 1 1 rT" J

reasons may vary. The drama was written by the end of the 

thirteenth century. The time is the middle age that is also called

the Dark Age. Possibly much things written during this period
- - /

must have gone unnoticed or unrecorded due to disturbed time 

or want of any_systematie approach. The present drama may fall 

into category of such writing in Sanskrit that is lying buried 

under the layers of time. The present research is an attempt to 

discover such literature and present it in true light.

The second reason points at a lack of system to continue 

literature into posterity. It is the system of publicity and 

publication. The drama could not attract popularity and public 

attention for two remarkable facts. Eminent literary venture of 

the time paid indifference to historical subjects for literary 

creation. As a result, it could not attract public attention despite
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its literary merits and noble intention. For the same reason 

perhaps that not many manuscripts of the drama were written. 

As such, Sanskrit dramas were less popular with the common 

man and in addition to this deliberate indifference-paid to it as a 

result, the drama could not reach the common readership and to 

the posterity and they are deprived of the benefits that they 

would have rendered by reaching if or by watching its stage 

performance.

One unique character of the drama that may fascinate our 

mind is the secular spirit delineated in the drama in the last act. 

The drama is dominated with Jain persons like king Viradhavala 

and his two able ministers, Vastupala and Tejapala. All these 

persons are religiously and devotionally involved in the spread 

of the Jainism in Gujarat. The person to arrange the first public 

stage performance of the play is Vastupala's son Jayantasinh 

who too is a strong follower of Jainism. With such eminent 

personalities, the factors that dominate the action of the play too 

are associated with the Jain sect. And yet the drama ends with a 

devotional reference to Lord Siva who blesses all these eminent 

Jain persons with happiness and prosperity. The invocation to 

Lord Shiva at the Siva temple in the last act, thus, unique with
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the secular approach. Besides, the drama written by a Jain 

hermit Acarya Jayasinhasuri about a Jain king, Viradhavala and 

his two Jain ministers, Vastupala and Tejapala and the drama 

written on Jain theme, such a drama was encouraged for the first 

stage production again by another Jain person Jayantasinh 

Surprisingly on the religious celebration of the Shiva sect. This 

fact too points at its unique feature to display secular spirit of 

paying respect to the Siva sect in a literary and patronage. Thus, 

the drama stays beyond the sectarian attitude and approach and

presents^ broader vision of life.
— )

It may further be noted that the drama marks a difference 

from the writing of the time. It was a time when Jainism was 

flourishing and Jain hermits and priests were actively involved 

in writing about religion and religious doctrines and philosophy.

Bhudev Sukla (17th century ): i-tfoifeJ wfe
<5 T| fypVHO&'f

There is another name that attracts our attention with his 

good number of books in Sanskrit. He is Bhudev Sukla of 

Jambusara and he has seven books in Sanskrit 5. In his name 

they are:

1 Dharmavijaya — a drama

2 Rasavilasa — a book on poetics
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3 Atmatatava pradipa

4 Isvarvilasa Dipika

5 Rukamani Vilasa — poetry

6 Ramacharita

7 Prakirna Sclokas (Miscellaneous Stanzas)

1. Pharma Vijaya - A drama :

Narayana sastri believes that Bhudeva Sukla lived in the 

17 Century. It was a time when the Mughala emperor Akabara 

ruled over India since Akabara adopted a policy of generosity 

and freedom of thinking and encouraged all religions equally it 

censed a relaxed environment. But if had address effect on 

religious morality and strictness of practice of religion among 

people. Bhudeva Sukla wrote a drama as a protest to the 

prevailing situation that caused deterioration in religious 

practices and encourage vices to sprout all around with 

ineffective policy decision on the part of the Moghula rales. 

Thus, the drama may be called a kind of literature of protest.

In the Prastavana Sahgati, we get information, that an 

important personality, one kesavadasa, who is the minister of 

salaries of the Lord of Delhi (Most probably, mughala emperor 

Akbara), has asked the actors to play a new drama called
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Dharmavijayam composed by Bhudeva Sukla. In the prelude 

(Viskambhaka) to the first Act Characters Varnasankara (bom 

of mixed marriage) and Nicasangati (Low-Society) describe 

various misconducts spread in the contemporary society, and 

angers by his vile interpretation of the Mahabharata the king and 

his queen Urdhvagati (upward-movement) who enter in the Act 

proper. The queen reveals that Adhamm (Wickedness) is bom in 

the heart of the mother of the king’s enemy, and is the source of 

all kinds of atrocities. The king had already started a long 

confect against him, who has taken shelter somewhere in the
— j

low-bums. There follows a description of the proper conduct of 

the people in the kingdom of the new, particularly of the 

excellent qualities of chaste women. Midday is announced and 

the royal couple retires.
c

Act II Prelude (Viskambhaka) Enters Vyabhicara 

(Adultery) waiting for his beloved wife Paraspara-Priti (Mutual 

Love) to bring report of how adulterous relations have spread in 

the city. She comes and reports that the entire city is under his 

influence. Vyabhicara then himself moves and describes some 

extramarital relations rampant in the city. One Anacara 

(Misconduct) enters and meets Vyabhicara & Paraspara-priti

83



p

J

who test his misconduct and discuss with him various 

antireligi'ous practices of different countries. Vyabhieara 

recognizes him as his younger brother. King Adharma arrives 

and Vyabhieara goes out to receive. Anacara and Parasparapriti 

reveal their amorous intentions and leave. The prelude is a long 

as almost an Act.

Act III — Lady Panditaa-Sangati (Learned-Company) is about to 

hang herself from a tree but is prevented by her friend Pari ksa 

(Examination) Panditaa-Sangati laments that all the sciences
c

(Vedanta, Anviksiki, Sankhya, Yoga, mimavsa, Vedas,
c ................ . -

Sahitya) etc. have perished. Pariksa points out that, even then 

suicide is a sin. Together they set out to find if serious learning 

is going on anywhere. They observe, and even test by asking 

questions, that Vaidyas (Physiaians) practice their profession 

without any knowledge of Ayurveda and at the cost of the 

patients, Ganakas (Astrologers) do not know how to find out a 

muhurta, yet bluff the ignorant common people, a smarta (a 

priest, a karma-kandin Brahmin) is not sure whether simanta 

(hair-parting ceremony) of a pregnant woman is to be performed 

in the sixth month or the eighth, or both, yet he would argue to
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cover his ignorance. Finally Ganaka informs them that some 

ladies of their kind are heard to be living in the some place 

secluded like a mountain-fort, and they go to look for them. 

Exeunt omnes.

Act IV — In the prelude we learn that the king has learnt 

from spies that falsehood and deception have spread in all the 

eighteen kinds of count-cases, and has instructed Prad-vivaka (a 

judge) to be careful and alert in court-proceedings. The judge 

and a sadasya (jury-member) discuss some details.

Act Proper : Vyauahara (count-proceedings) and Danda
~ i,

(Punishment) enter. They call for dharma-sadhanas (means of
- o

justice) i.e. Ahimsa (non-violence), Satyam (Truth), Asteyam 

(non-theft), Saucam (Purity), Indriya-|ijgrah^ (control of 

senses), Danam (Charity), Damah (Restraint), Daya (kindness), 

Ksantih (Forgiving) and dispatch them to start fighting against 

the army of king Adharma who has already conquered the city 

of Kasi (Varanasi) and has now lodged his camp in prayaga
j

(Allahabad). They leave- the police then bring Mahapataka 

(Great sin) who is recognized as Panca-maha-papa (The five 

great sins the minister or king Adharama.
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He declares his atrocities with pride. Hence punishment is 

ordered, lie should be made to drink hot liquor, should be struck 

on head with golden pestle and then burnt alive on fig-tree- 

wood. At that time, announcement is made off-stage that the 

king Dramatis marching his army against the enemy.

Act-V — In the interluds, Prayascitta (Expiation) returns 

from Kurakstra and leams from Ganga-sna^T^Ganga-bath) 

about the terrible war between Dharma and Adharma in which 

finally Adharma was defeated. In the act, the victorious king
_____  f...—.. —

( drama along with Kavita (poetry) enters. All the vidyas 

(Sciences) come {to great me king who pays his respects to them

and is blessed by them. Thus, the sciences of Nyaya Vaisesika,

Natya-Vidya, Samkhya, Yoga, Mimamsa, Vedanta,

Brahmavidya, are greeted by and bless the king in person, while

the eighteen smrtis (Sciences of Social Conduct) send their

greetings from Maharashtra. Finally the king pays his homage

to Lord Siva Kasi-Visvanatha, to Lord Visnu and to Lord
' » «

Brahma, and the play ends with bharata-vakya with general 

blessing from all the gods for the king as well as the world.

The drama deals with a contemporary theme and situation. 

It adopts allegorical framework to convey the writer’s message
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to readers. Thus, it is valued more as a piece of poetry than as a 

dramatic piece. The poetic quality fascinates our attention with 

good descriptions and poetry. More importantly, the drama is 

rich in its subject matter. It abounds in flashes of wit and 

brilliance with discussion on various subjects.

For instance, the first act delineates features of religion 

(Drama) the second act describes the form of irreligious living
o

(Adharma). The third act seeks to expose those pretenders who' 

deal in various social ventures without actually possessing the 

knowledge of social science or sociology. The fourth act reflects-
— I

on the judiciary of the writer’s time. The fifth act offers good 

introduction of various scriptures. Thus, the author’s vast 

knowledge and understanding is duly displayed in the five acts 

of the drama. By this mint, the drama becomes a valuable 

document on the writer’s time. It may not be so successful as a 

literary work, but it certainly earned good reputation to the 

another for the richness of knowledge and information and the 

another’s correct understanding of his contemporary time. The 

author’s selection of the contemporary subject shows his 

courage to mark a different trend from that of writing on 

mythological or historical subjects.
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Following the convention of dramatic writing the preface

and an actress. The anchor speaks in Sanskrit and the address 

speaks in the Prakrit language. There is an indication in their 

talk as regards the writer’s experimentation that makes a novel 

kind of drama. It says, “ Tad Bhudeva Shukla Gratiiiten navina 

DhaimaVijaya nataker Sambhaviniyeyam smartasabhetiT The 

author experiments with the theme and its treatment in the way

that the presentation becomes fascinating with allegorical 

structure of the drama. The characters in the drama are

personification of virtues and vices and all the social sentiments

are delineated as human presence. This is unique about me j'Tomut 

drama. It would certainly fascinate the audience of the time that

under the Moghula regime. This kind of presentation might have ? 

helped the author to make his message on morality much 

emphatic to exert more positive influence on his audience 

secondly, the scholarly presentation of the subject made the 

author popular among the people of his time.

2. Rasavilasa :

of the drama gives a conversation between the anchor (director)
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Bhudev Shukla’s second book, Rasgvilasa is a useful 

book on the poetics. The author seems to write under the 

influence of Mammat and Jagannatha, the two proponents of the 

poetics in the Sanskrit literature. He discusses the features of 

poetry based on Jagannatha’s treatise and Mammat’s 

Kavyaprakasa. In seven chapters of the book, he discusses seven 

‘rasas’ (moods) with their basic form and utility in poetic 

creation. The chapters are appropriately called ‘Saptaka’ and 

they delineate subjects like -‘Rasaviveka’, ‘Navrasvivechana’, 

‘Bhava’, ‘Guna’, _‘Dosa’, ‘Dospddhar’, ‘Kavyalakshana’ and 

‘Abhidha-Lakshana-Vyanjana Vrittis’. In order to illustrate the 

principles of poetry, Bhudev draws examples from his two other 

books namely Rukmanivilasa and Ramaearita and quotes poetic 

stanzas that he himself wrote. The author attempts here to give a 

new dimension to ‘rasas’ as nine different manifestations of the

human soul. The following stanza is an apt illustration:

TRlfc*IT felM !

(TSfeRT - Y--0-
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h___Aatmatattva pradipa:
It is a stotra containing twenty stanzas. The book and the 

commentary on it are available only in the form of manuscripts.

. Isvarvilas dipika:

The book is a voluminous commentary on the author’s 

own book, Atmatattvapradipa.

5. Rukamani Vilasa:

The book is a romantic poetry. The author’s earlier book, 

Rasavilasa gives its reference. However, the book is not 

available.

6. Ramcarita:

This is a long poem describing various scenes from the 

epic, the Ramayana. Many of the stanzas of the book are used 

by the author as his own illustrations in his another book 

Rasavilasa to help the explanation of the principles of the 

poetics. The book is not available till date.

7. Miscellaneous Stanzas (Prakirna Shloka):

These stanzas are found scattered in the book, Rasavilas

as ‘muktaka’, free or-independent verse used as references to 

illustrate the principles of poetry.
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If all these book, the book, Rasavilas marks Bhudev Shukla’s 

qualitative contribution to the development of Sanskrit 

literature. The writer shares some knowledge and opinions that 

eminent theorists like Mammat, Jagannatha and Sarangdeva 

discuss in theif celebrated treatises on the poetics and the ‘rasa’ 

theory. He states, for instance, in the first chapter, “Rasaviveka” 

that rasa with its nine forms gives out expression of the human 

soul. He also states that when one listens to poetry, a kind of 

attitude gets shaped (cultivated) by which element of ignorance 

gets shattered and diminishes. Explaining the process of mood 

in poetry he states that the mood suggested is more significant 

that the mood delineated to attribute beauty to poetic creation to 

render it as more fascinating and enchanting. The author further 

discusses ‘Santa rasa’ as the ninth mood. Here he agrees with 

what Jagannatha states in his treatise, Rasagangadhara.

Bhudeva Sukla does not consider the ‘bhakti rasa’ as 

poetic mood. He calls ‘chamatkara’ — magic as soul of poetic 

moods. In these references, he criticises the opinions that 

Visvanatha put forth stating that ‘chamatkara’ is common 

among all other poetic moods.
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The author discusses vicious moods that affect poetry. He 

devotes the third chapter for the discussion. He follows the line 

of his predecessors and counts that there are thirty three vicious 

moods. He strictly follows Bharata’s line of discussion. He does 

not think if wise to change or alter his opinion. He defines 

‘Rasabhasa’ and ‘Bhavabhasa’ as illusory moods. He also 

describes ‘Bhavasndhi’, ‘Bhavashanti’, ‘Bhavodaya’ and 

‘Bhavasabalata’, in this original form and calls them as a blend 

of different stages of experiences of moods (Rasanispatti). 

Lastly, in the last chapter he discusses <Vrittinirupana, and 

discusses, three-fold functions of a words as ‘Abhidha’, 

‘Lakshana’ and ‘Vyanjana’. He agrees that besides six kinds of 

‘Lakshana5, there is the seventh kind which is called 

‘Jahadaj ahallakshn a! Jagannatha too gives an explanation of 

similar kind.

Asadhara Bhatta (17th Century):

Asadhara Bhatta is one more scholar whose association
• •

with Bharuch is very clear. He was son of Ramaji Bhatta and 

students of Dharnidhara (A.D. 1720 to A.D. 1790). He was a 

great scholar of Gujarat in Eighteen Century. He is generally
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known to be the Acarya of Pathasala in Vaso, which must have 

been a middle-sized town in Eighteen Century situated about 30 

km. west of Nadiada. But at least one work of the Asadhara is 

composed in Bharueh. In the end of his work Rasikananda, he

Wl'criq I

-

i
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These verses mention these facts:

(1) Lallubhai, Son of Dayaladas, was a Divan in Bharuch. 

(2) He was a Vaisnava, a worshipper of Radha-vara, i.e. 

Krishna, hence a follower of Vallabhacarya and 

Suddhadvaita. (3) He loved srimad-Bhagavata-purana 

and followed its precepts in practice, (4) Asadhara 

Pandita was his protege, and (5) he composed this work
j

Rasikananda obviously to please him.

The colophon of the work Rasikananda says:

— I

ffcT # M4ct|cWM4|U|MKNk1u|

This Lallubhai, Son of Dayaludasa, is a historical person. 

He was the Divan of Nawab Imtiyaz Uddoulla Mouzizakhan 

Bahadur Dilerajanga of Bharuch (1771 A.D) in the second half 

of Eighteen Century. In 1793, Bharuch came under the rule of 
Gaekwads of Baroda State who put Lallubhai in ^hT^nder 

charges of corruption. Lallubhai died in 1797. As this work 

shows, he was a patron of scholars, at least of one scholar 

named Pandita Asadhara Ramaji Bhatta, who was expert in the
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Sastras of Pada (i.e. Vyakarana), Vakya (i.e. mlmansa) and 

pramana (i.e. Nyaya).

The work Rasikananda is a small tract of about four 

hundred verse. (All in sloka metres except the last few which 

are quoted above) on the topic of TST. It expands the ten wS and 

related topics in thirteen chapters (called Prakarana’s) as 

follows:

(1) (2 ) (3) <$RqWW.(4)

(5 ) (6 ) taf. (7 ) WTOfftT. (-8 )

(9 ) (10 ) ^IRRW. 01 ) ^tew.,(12 )

(I3)tp#fa.

In the terms etc. are explained; in

the next ten chapters each w is defined in one chapter with its 

types and dealt with illustrations by referring to the incidents 

only from the Bhagavata-purana, in the twelfth chapter the

are dealt with ( filler S and * are not

certain and are too varied to be dealt with ); and in the final 

chapter miscellaneous topics like TiTPTRT etc. are treated.
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s rrasa; and (2) he illustrates all the types at T3T and all the osp1

only from a single text, the Bhagavata-Purana.

Asadhara has written many other works, but none is 

mentioned to have been composed specifically in Bharuch. 

Generally, his association with Vaso only is known. We, 

therefore, only mention his other works below:

(A) Works on Sabda-Sakii
c

(1) KLovidananda.

(2) Trivenika.

(3) Vrtti-Vivecana, a, to-commentary on Trivenika. i
,J_ ■ —--------y

(B) Works on Alamkara-Sastra.

(4) Rasikananda.

(5) Alamkara-dipika, a commentary on the 

TCuvalayananda- Karika of Appayya Diksita.

(6) Chatrananda, Super-Commentary on the introductory 

portion of Mallinatha’s commentary Ghantapatha on 

Bharavi’s epic Kiratarjuniyam.

(C) Works on Vyakarana.

(7) Satrsanaj-adesa.

(8) Purva-paksa-prasnottara (or — 0 manjusa).
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(9) Varna-samamnaya-vivecana.

(ID) A commentary on the Vaiyakarana-Bhusana- 

Karika of Bhattoji-diksita.

(D) Works on Nyaya.

(11) Asadhari.

(12) Prabha-patalam.

(E) Works on Vedanta.

(13) Advaita-Viveka.

(14) A commentary on ‘Sruti-gita, the 87-• chapter of 

Srimad Bhagavata-Purana, Dsasama skandha.

(F ) (15) A°work on classical Sanskrit metrics written by him

(15) Either an original work or a commentary on Pingala’s

Chandah-Sutra is referred to by his learned pupil 

Kavi Bhagavat Anandarama Bhatt of Laiigrama (20 

km South of Ahmedabad) in his Nutanatari which is a 

commentary on the famous work Rasa-tararigini of 

Bhanudatta.

Thus, it appears that Asadhara Bhatta was a learned 

scholar, well-versed in many sastras and has composed small 

works also in these sastras. He must have taught many pupils 

some of whom later composed independent works or
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commentaries (like Kavi Bhagavata above). However, his 

association with Bharuch seems to have been limited to the only 

work Rasikananda, which appears to be a strange and 

inexplicable fact.

(For the entire information about Asadhara Bhatta I am 

indebted to my guide, Prof. R. I. Nanavati).

Sastri VaijanathcRaiaram Bhatt (1914 A.D):

There lived another scholar namely Sasstri Vaijanath 

Rajaram Bhatt. Bom at Gajera town of the Bharuch district

- near Jambusar, he acquired scholarship in ‘Nyayasastra’ by
- 1

pursuing study at Sanskrit Pathasala at Puna. He was, therefore,

called ‘Naiyayika’, a special category of a scholar specialized in

% law and judiciary. The information available confirms four 
*

books in Sanskrit in his name. They are namely. Satsangvijava. 

Nishcayabhadi Mithyacarprahasana and ^nadlpa/ It is also 

know that he wrote commentaries on the Srimad Bhagavad Gita 

and other books of all his books, only theJ>ook, Jnandipa is

available today the book was translated by Un Gujarati by

Narbheram Bhatta of Amoda and published as a book.

Jnandipa:
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The book, Jnandipa was written in view of affecting 

reforms in thinking. It gives priority to thoughts of clearing 

doubts and misapprehensions that were carried on in the name 

of religion. The book begins with a statement, “One ought to 

think” and concludes with a statement, “One ought to think for 

the reason”. Thus, the book deals with subjects that was highly 

disputed and presents neutral views on them. The subjects 

include the discussion on the following:

1. Is there god?

2. Are the Vedas authentic? Which follies are found or

pointed out in the Vedas and Puranas ? On what ground 

does the Jyotisa contradict with Puranas ? —
r

3. What matter has to be taken as authentic and which one 

has to be discarded as Inauthentic?

4. How do different news generate? How are they known by 

name, kind and contradictions with each other?

5. Preaching of worldly wisdom in view of normal routine of 

life.

6. Half truth of the imaginary proposition of ‘Rahu’, etc. that 

shows on the ground of eclipse that the earth is round.
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7. What is true about the statements of predictions given in 

Puranas, etc. the power of mantra sacred (word), illusion 

of ghosts, etc., success in getting gold, talks about the 

touchstone, etc ?

8. Is there rebirth?
c

Vaijanatha refers to his two other books in his book, 

Jnandipa. They are: Satsahgvijaya a (drama) and

Mithyacarprahasana. There is another book called Nishcayabdhi 

written by him . But these books are not available.

-All these books display the writer’s enthusiasm and tremendous
t

efforts to explore difficult and disputed subjects and offer clear 

explanation to enhance people’s thinking and understanding. It 

certainly goes towards a valuable contribution in the 

development of Sanskrit literature.
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