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(498 Theatre for pleasure or theatre for
instruction (%3%) ¥f % d 3 -
*!The dramatic theatre's spectator says s Yes,

I have felt like that too -« Just like me -~ It's only

nabural - It'll never change = The sufferings of

this man appal me, because they are inescapable =
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That's great art, it all seems the most obvious

thing in the world = I weep when they weep, I
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laugh when they laugh.

The epic theatre’s spectator says : 1I'Q never

have thought it =« that®s not the way = That's

e v ot 3 S gz o T % I g ez

extraordinary, hardly believable = It's got to stop.
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The'sufferings of thls man appal me, because they are

i unnecessary -~ That's great are, nothing obvious in

A
; it =« I laugh when they weep, I weep when they laugh.'® L
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sgort discription of a new technique of acting' 3
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"The actor does not allow hinself to become
compketely transformed on the stage in to the
character he is portraying. He is not lear,
Harpagon, 3chweik, he show them. He reproduces
their remarks as authentically as he can, he puts

forward their way of behaving teo the best of his

abilities and knowledge of men, but he never
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tries to persuade himself (and thereby others)
that this amounts to a complete transformation.
Actor will know what it means if I say that
a; typical king of acting without this complete
transformation takes place when producer or
collegue shows one how to play a particular
passage. It is not his own part, so he is
not completely transformed; he underlines the
technical aspect and retains the attitude of
someone just making suggestions.

Once the idea of total transformation is
abandoned, the actor speaks his part not as
if he were improvising it himself, but like
a quotation. At the same -time he obviously

has to render all the quotation's overtones,
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The remark‘'s full human and concrete shape,
similarly the gesture he makes must have the full
substance of a human gesture even though it now

represents a COpPYe

Given this absence of total transformation
in the acting, there are three aids which may help
to alienate the actions and remarks of the

character being portrayed.

1. Transposition into the third person.
2. Transposition into the past.

3. B8peaking the stage directions out loud.®” §

Ry

GULsd ¢ Yealepl wdin 4e AlaNad 300

Al w3 & AL wvedl 5dC Jud qe;wf wad B 3§,

R —



o e nn e e —

b e e o aen

[NV L S

Using the third person and the past tense
allows the actor to adopt the right attitude of
detachment. In addition, he will look for stage
directions and remarks that comment on his lines,
and speak them aloud at rehearsal {'He stood up
and exclaimed angrily, not having eaten 2 secees,
or 'He had never been told so before, and didn’'t
know if it was true or not!, or 'he smiled, and

sald with forced nonchalance 5 «....') Speaking
the stage directions out loud in the third

person result in a clash between two tones of

voilce, alienating the second of them, the text
proper. This stfle of acting is further alienated
by taking place on the stage after having akready

been outlined and announced in words. Transposing

fralpons’s
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it into the past gives the speaker a standpoint from
which he can look back at his sentence. The sentence
too 1is thereby alienated without the speaker adopting
an unreal point of view, unlike the spectator, he has
read the play right through and is better placed to
judge the sentence in accordance with the ending,

with its consequence, than the former, who knows

less and is more of a stranger to the sentence."
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