CHAPTER 11

FEMININE SENSIBILITY : THE CONCEPT AND CREATIVITY
After tracing Lhe position of women 1n Indian and LbLlach
fAmerican soc1etles,’l propose teo go deeper inteo the concept of
feminine sensibility since LThese lilerary wrilings of ‘women bear

the stamp of this distinct qualily.

In 1this chapler, I have endeavoured to trace JThis concepl
historicelly, LThrough Lhe d1§r1p13nes of paychoanalyeis,
“anthropology and psychofb%y, In the second part of Lhig chapler,

I have analysed iLhe novels of blact fmerican and Indian English

women wrilers and sstablish thalt Lhesze novels have "feminine
- . \/’

sensibility” integraled wilhin Lhe structures. Lechnigues and

W

rErasrmatic patierns of their worls.

-

; woman's wrating 1 ways feminine: il can 1 J 21N
A * 1 5 alwa f ] N annol hal Lein

femininey at 21s besi 11t 21s most {feminine: ithe only difficultly

lies in defining whal we mean by Feminine." Virginia woolf {nid.
\ \
in Akel).
The concepl o6f Temininily 18 cultuvre-specific as 311 18

tnterprelbed dilfferently sn different cullures. It deponds

specially on gach sociely’s parlicular social eond economic
ordet . fs a resull of parlficular socislal and BCONOmML L
arrangemenl, BYRFY socielty formulates iis own specifac

definitions of masculinity and femininity.

The term feminine {or erample is defined thus in Webster's



Mew Twentieth Century International Dictionary: "Having gqualities

regarded as characteristics of. women and qgirls, such an
genlleness, wealness. delicacy, modesty: elc." Although in
diverse elhnic groups leminine h@s different connotatiuns.

Variablesz li1le pareniing. socielal code and stalus rendere& Lo
females in sociely play an smportant role 3n deciding whal one
megans by ‘feminine”. Il also depends on an individual's “social
environmenl ard occupation.' as daefined 1n the Encyclopaedia of
Psychology. ’

In tiraditional Hindu fuli?wﬁ, a female by convention ond

practice ouaghl Lo he shj{ modesl and shuuld ., exhibil childlite

ohedience and roverencse To eldsrs. in addition Lo these,

dependence,w deFerepce and servitude are olther altribultes of 1he

e e e
e e

female gender a1nm Hindu Cullure.

»

In QOth. Hindu and Judsic—Christzian iLradiition women Iare
considered lesser Dbeings. Hence feminine has cume to  mean
servitude and economic deperndence of women'on men. Wilhiv 1Lhe
frameworl of.lhe monogamnus patriarchal famtly, women®s funclion
of being molhers and wives 15 considered Lhe fuldirlment of itheyr
‘nature’. Bul oulside Lhis frameworl as Marcuse says, “.o..bhe
woman 1s st1l] pFedommnanLly a plaything or a temporary oulletl
for sexual energy nni consumaled in marriage" (3IP0-21).

\

Compared to her Hindu or Indian counterpari, blact American
woman underwenl oppression bolh 28 a woman and as a member of
anolher rate. The White Chrisitian cullure considersd all hLlacks

inferior Lo the dominanl culture. A blacl woman i1s mythiciced as

G
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. Ymsuwmy ‘matr:aréh“, ‘sepamslress ', ‘washerwoman', and ‘fx%}d~
labourer . 8She 1s c¢onsidered a se. obiycct by both The whlte\ and
the blart men. However. Lhe woman 1nr Both 1the cullures has
sutvived under Lhe mosl harrowing ronditions. Bolh. the Indian
Wwomean and blgc! American Qomen have  borne physical.
psychological, and emolional enplorlation and oppresslon
heroitally. This herolsq/*}s nol Lalen note of by 1he male

discourse defining *feminine’. N

Having defaned feminine lel us now consider sensibilitly
which 1s described as “"a capacily Lo respond sntelligenily and
perceplively 1o intellectualdl., moral or osesihelic evenls nor

values,.” 1n Websler's Dictlionary.

-~ +

The Shorter Oxford Dictonary on Historical Principles
defines Lhe term ‘sensibility’ as "emolional cénsciouSﬁess, ylad
or sorrowful, grateful or resenlful, recognilion Df‘ a persap“s
conduct., or _of & Ffacl or a condibion of Lhings.” It also
ruplains  Lhe Lerm wilh another shade of meanings Yreadiness Lo
feel compession for sufferiny and Lo be wmoved by lLhe palhelic 14

Viterature or art.”

In patriarchal socielies. women's leé The world over. 1%
shaped daflferently from men®s 1ife due Lu complenily of Toices
beyvond 1their control. In wodern times research has shown  Lthat,
women surel  in 51} spherns of Il fe. However, they are shill
considered ainferior to men. Emolionally. women are branded as
inconsistont and easily moved to btears. A1 Lhis., unfortunately,

- A

- ; .
s wncluded 1n feminine sensibility 1n the dominant mal e
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discour

-3

1

4 Eravgjppﬁ amd’ Broverman. in & study by these p§yéholaglsts,
reporls  1lhal 2 woman é%dnwed wilth feminine Lra;ts ‘rries  very
eas1ly’. Brownmiller slales Lhal women are ‘very emobional’,
“"vary escileble gn a minor crisiet (207)r. Their feelings are
easily ‘hurt. Theses, tLthen, are addilional ChéFaCLEFIELlCQ af
femininity. Furiher more Brownmiller obhserves Lhal Eroverman And
Broverman reporl mentions teauninsly as a negative assessmenl of

Lhe female sex.

gasily
feeling

On  Lhe

‘very direcit’.

‘never

tne wonders why women are characterized as ‘very

influenced?®,

*very swubgeclive®, unable to separale

g from ideas!, ‘very 1llogical’ and *very sneaby” (2073,

conlrary,

cries’

‘var

Y

.

n

male Lrails are defined by oppostte values:

logical®, Vran male decizions sasily’,

plo. (207). Thuw when Lhe traitls common Lo men and

women are jurlaposed the male biras creeps in. Man's poinlt of view

~

in  assessing feminine traits has generaled hardly any posiiive

facls. r1mpressions or resulls favourable Lo women. 11 315 Irle one

singular

axizlence.

!

mascu11né facel actcnplbed Lo be the only facel of  human

‘

Jurg males #.drstincition helween the characleristics of 2

man and woman on the Lasis of love. A woman's psychology 15 based

on  “ih
(65},
Mrome L
Logos.

modern

e prainciple of Eros. the greal binder and Jloosensr..."

in case of wan, love for 2 thing 1+ ‘wan’s prerogealive’.

mes ymmemorial the dominant principle s#scribed Lo man 1

The

Lerms as

concepls

of Fros ond Logos could he euplained 10

‘peychic relatedness’ and  ‘obieclive inlerest?



\

respecltively. Women are far more ‘psychological’ than men. Hen
are usually satislfied wilh ‘f0g1c' alone. Eveékhlng ‘psychict,
{5 abominable Lo ithem. They Lhink 11 vegue, nebulous ond morbid. .
Men, by and large. are‘nat involved or interested in feelings anyl
Tantasies. They are 1nlteresled 1in things, in facis. To & woman,
haw a man feesls aboul & thing 18 of more primary concarn  Lhan
Lnowing tLhe thlqﬁ 1fself. Thus, & woman 1s 1Lthe most direct

exponenl of psychology and gives il itls richesl content. A human

re]atmanshlﬁ laads her inlo the world of psyrhe.

Margaret Mead, the noled anthrupologisl observes

Yeaadin all cultures wilhoul any tnown
axceplbion, male aclbivily 15 ceen as
' /

achievemenl. Whalever women doy gathering
seeds, planling, weediny, . baskel mal 1ng.
potmalking——is valued less Lhon when the same

aclivity, «.. 1% performed by men' (79-100}.

Thus, women are Lrealed as zubsérvient in a male dJominaled

:

sociely by wvirlue of ﬁh@lF’SEA and acbivity. Hence i1 1.
imperaltive thaLJ women and Lhewvr sensibility be viewsd from a

~

fresh point of view.

Horney. a noled psychologlstlagrees with Georg Simmel, =&
German philosopher who considers Lhe exiling arrangement of human
saci1ety {rom the‘ view point of the fgma?é. The philosopher
maLnLagﬁs Lhat our’ whole civilization 15 l masculine
civilizalion. The slate, lhe laws, moralily, religinn  and tLhe

T scrences  are bLhe creation of men. Horney believes Lhal the very
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nstandards adopled by socielty to estimate Lhe values of male and
Female nalure are ".., not neulral, (but) arrsing out of Lhe
differences 5? Lhe senes, - Theg Carel. imn themselves
esgenlially masculine..." (178). The payihnloay af women so  [av

has hbeen studied onliyw from the man®s point of view.

Singe, socielal code 18 .operaled more in  Ffavour and
support of men, Lhe appralsal of leminine sensibility becomes a
compler malbber. In such & siluation sn almost all cullures, women

have learnit Lo odapl lhemselves Lo the wishes of men.

>

T?e evolution of woman, b, as shown by anthropologisis and
pesyrhoanalysts, has been measursd by wasculaine standards. Se, 1o
A large gxtent, Lhis plcguré fairls Lo presenl sccuralely Lhe Lrue
nature of woman. From Lhe hiclogical point of view a woman ha; in
motherhood an 1nd15puﬂé§&e, immense physiological 5uperﬁéjttyu
Nonethelecs, {Trom the social paaﬁt of view 1 Lhe initial period
of conflicl whxcg ends sadly For Lhe female, the male as viclor
1mpoaesd upon her Lhe burden of motherhood -and all .that 1t
involves., This state of affarrs has produced 1n women "a Feelinyg
of lﬁ{eruorlty. To a greal extént, the actual soc1al
suburdinalbion of woman has implanted in her mlndlhhe UNCONSLI0US
molive for feeling aversaion towards her stale of wonanhood .
Georg Simmel describes Lhe rélatlon of Lthe sexes as one of masiei
and slave. In this s3ituaiion the master hasz nol constanily to
thant. thal hs 15 masler, ”wﬁiie The po%xtxaﬁ 6? Lhe algve 1% such
Lhat ‘he can never forgel stV %qtd,ﬂy Horney 184). This analogy

can well be applied Lo woman who cannot foragel her subservienl

/



position.
| Loolked 31 from a poychological angsep a wamaﬁ“s nature as.
Coles helisves, 1s affected by an "interaction of psychic and
zocrel  faclors' (187-920). Ln a way, 11 18 possible to troce thé
developmenl of Feminine sensibilily. Perhaps, 11 can Le slaled
thal feminine sensibility does nol consist of specific fTemale
trarzts and fTanissies, bul aléo~oF several relalted altribules Il
dresg. spaech, mannerisms, inleresls, praocfﬁﬁat:ons, emolional
aesponsxveness- and AJYrosSsLIVENness . These “altributles of
femininity are nol inevitable concomitants of Ffemaleness, bul are
1o a large degrea sublecl Lo modificalion in response Lo changes

. i
in  child-reparing practices and soeral roles" (Person gld. 1in

Slrouse 260).

According 1o Thompson, "every culturs has 1ls own
gtereoLype p? femininity (which) 15 a éh&hglng concept in a
changlﬁg culture” ( Moulion gitd. 1n Sbrouse ZB5). These changes,
unconscious tn  nature. affecdl the socleo-cullurel and  legal
systems slowly.

Brownmiller believes Lhal Yfemininily, 1n eszence, 1% &
romanlbic sentiment, a nostalglr traditson of Lmﬁosed

\
timitationz." _She argues thalt A{femininily has an euquisite
(aresthetlic, exper;ebce A% ane‘tan/galn'an enormons  [pleassire
from feminine pursuiis ~as a crealive outlet or purely as
relazation orinndu]gence for the sale of Fun or arl. Feminintly.
as Brownmiller stales. promises the conlinuous “slruggle to

survive, and perhaps Lo Lriumph®  Prologue 147,

23
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Since brologically women have’a unigue {funclion, Lheir

mode of thinting alse deffers From Lhat of wmen. In wowmsn.

-

feminine sensibilily revolves round. the family neVEQ/ and  human
retationships. L[t s more aliuned to Lhe sofier aspeELq of
nature. Women have‘mpre intimale perception of bhﬁughis, emolions
and fFeelings. Thelr inleresls encompass life Forceé, ‘trealaivily
and exhilaralion of vital forces in nelure. As a]r@édy roted,

feminine sensibility has consbkitulents which have several

T e
atlributes yncluding emotions. '

B
f

\
+

Feminine sensibilily 315 an inner feeling. Il Lransforms

roneciousness, which 18 & response to surrvoundings in  all
'

agpects. Such a Lrail of sensibilily operales as & value . system
of Thoughlfulness snd sensilivily. Teminine sensibilsty 1s thus a

phychologrycal phenomenon  which 18 nat\ to be confused wilh

'
i

feminismy a movemend Lowards an asserbion of the posilive trairis

of The feminine. Feminine sensibility, being inmate to & female,

18 a heighlened sense of perceplion which acls as a calalybic n
. R (e -
charting the oscillograph of woman's inner, la2fle. To conclude

then, feminine sensibilly 15 somelhing that conlributes to -the

mat ing of {eminism. By 1ilself. lfeminine sensibilitly dqes\ not

7

berome Teminism. 11 needs cerlAain oulside agencies Lo wor! on 1b.
As 1t 15 nol ithe intention of 1his dissertalion 1o discuss
feminism, somg space 135 now being given Lo discuss Lhe difference

belwean Lhie mals and the female semsibililies.

«

Women differ From men in Lhetr Ppmolional nalture. Men have
f‘ v ) A -
Ltough mental t1fre, They are usually in control  of  Lheir

emolions. Man's world has a broader civrcumference Lhan the female
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realm. To women, humsn relalionships 2re paramounlt and binding.

H

/

i .
Emobtionally, women are mors involved wilh human | inship, whersas

men are nol so teenly 1nberesled 1n Lhe sphere of human

~

ralatlionships. Women Find emotional binding more  fulfslling.

H

Men's emoltional needs may nol be as intense @s women g.

Inyall culiures and naltions, remembrance of Lhings pasi is o

feminine province. 11 may be a birlhday. an anniversary, ‘Llhe
death of a close or distant reltation. Homan 18 supposed To  be
sndowed wilh a been memory. The’szilcal parable of Lot's wife
15 symbolic. .%ha looled back FGF‘BﬁE lgsL precious  fdlimpse of

their ©i1ly, Lheir home, iheir pasl. In Lurn, she was Lransformed

imto a pillar of sall.

Women are nol supposed Lo be inclained to exprees Ltheir rage

Jusf{ as men dJdo. For men, oulbursts of anger are nol A

disqualifying factor. A woman who seethes wilh snger 18 generally

considered “unattractlve'. A woman  1s  always supecled 10
ﬁultlvate forbearance and patienre. In spite of 1lhe social
inhiibitions Lo feminine sensibility, women are Jdecidedly less
litely 1o behave in an irralionsl, anti—-social menner. The resull

of inhibited anger and nonviolenl Lemper may, - however, bu «

bucLei?ul of Lears.

2 all the human emolions, love is supposed 1o be Lhe

.

govearning factor of the feminineg psyche. [L. may be Lrue a-u
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B}ewnmxl]er statess

A crlebrated d1f€erenéé between men and
women f{eilher women's weslness or women’~
ﬁtrenbth, depending on .one’'s values) 1s tae
obslinale reluclance, the emotional inabrlaity
QF Women to seperale seu 'r om love.
Understandably, love males 1The world Ju
round, and women are supposg Lo gel dizry-—to
rise, Lo %ali, Lo feei'alive in every pore.

Lo be undunes (2146).

Thus, Jlove 'is supposed Lo govern femimine logic and the
world of woman. As the 1Tufe of womsn, by and large. 1s recbricted
in Lhe narrow ephere of pe*son%l relationships, the women
novelists delineate Lhis feature wibh Jgreal 7fil3 and maslery a=

Lhey have a dislinct feminine sensibilily.

ﬁav1ng discussed the lraits of feminine sensibility lel us

now loot al Lhe novels of Toni Morrison {rom Lhis point of view.

e st
- ~

The narrvalor in The Bluest Eyé\c}audta MacTesr, a nine vear old
1s placed cenlre slage a]opg with her sister Frieda; ten, and
Lhear friend Peée?a Breedlovey eleven. LI is « narraltive
permeated wilh' superiences as inlimale as the First menses. Thus.

il 1s an initiation slory of A voung girl.,

Morrison charts ihe onsel of menslrualion of Pecola
Breedlove who 13 a guesf al Ma.Teer lamily as her own lamily was
‘pul ouldoors’. Pecola stamds on the sleps, flabbergasted, blood

tr1étling down her leygs, scared Lo death. She even asls Fraieda 10

I

§
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she was Jgoing Lo dxef Frieds Frnows %baut the ‘myslery and
reassures Pecola. She enplaines, thal’s *ministratin', and scnds
Claudia 1o gel some wa}er, and asfs,!her Lo clean 1lhe sleps.
Claudia resenlbts going inim the house »s she Thinls thatl she'woulq
miss somebthing important 3nlthe bushes. The minule de}ails like.

Frieda slipping through the baclh door "aml bringing 2 white

rectangle of collon, are graphically portrayed.

Mrs. MacT;er then rushos to pull a switch from Lhe bush. Sho
whips Fraieda with four &1i&g1ng Lutaﬁon her legs. Her rage |nows
to bounds. Aboul 1o ﬁun§5h Fecola, Loo. she. sees ‘lhe while Lail”
and The ‘}5Ltle—gfrl~gone~to~w0man panis® (TBE 2%} and hugs them
boblh. Buch an intimale rendering QF girlish itnnocence and Ffear,
the warmlh and securily of » mother 1n an hour of “rrisis  are
partfayed graphically. fhis rendering reveals Lhe feminineg
sensibility of ihe artisl which one percoives through __oul the

A

narrative.
3\

Mrs. MacTeesr embodies many {feminine Lraits. 5She siruggles
haroically to survive in & hostile world and in turn Lrains  her
daugh{ers. The emolional siress and sndurance undergone by Mrs.
MacTeer symbolires blact women's sirength and a ‘culliure of
survival'. The seeds of emolional endurance are sown al a  lender
age, during Lhe period of glrllshwjnnacenceg Mrs. MacTesr "ngéa
form 1o dai1ly Lrials, life's disorders. and shows her daughlers
how they vcan Joyfully face the realily ol qrow:ng L ‘1n Al
imperfect world" (House 34). This sducalion of daughtera by ihe

B

mobher 15 an aclt of female bonding which brings Lhem together Lo
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face Lhe male world. .

Fauline Breedlove 1s»nor£rayed in conrast Lo Mrs. HMacTeer.
She gradually changes LQ *Polly? and her world é@ts reve#tsd tu
white Fisher's nurms consisting of “beauly. order, cleanliness
and praise'” (TBE 101), she unFeraya loss of “rainhnw® from her
Iife. The intensc palhos oozes o5 Pauline tfiéﬁ Lo mal &
adjustment of her own view of life. She crushes Lhe very life of
her own family, falsifying Lge trulh by mate-pelieve consolation.
YBut 1l donti cere ‘hoult 31 no more. My Maler will Lale care of

me. ... Only thing I miss somelimes 13 Thal reinbow. Bul Iile 1

say, L. don'l recollect 11 much anymore"” (TBE 104).

Thus, Morrison shows us Lwo dl?f€rent families with
different valugs. Une survives Llhe onzlaughl of circumstances
and  forces, the olther gelts annthilated. HMrs. Breedlove®'s

crealtivily does nol find expression in her own home. whereas Mrs.
HacTee;°s gels en oultlel 1n  singing in  her own home. In
Hentucly,Paﬁ11ne’5 crealivity was nol crushed, Eepce she survived
there. In Lurain, Ohio an oublel for her creativiiy js nol [ound
in her own home. She fa311s Lo form any fomale bonding with Pec&la“
or wilh other women as does Mrs. MacTeer. Wilh Mrs. Mache(,

feminine sensibility enhances her outloob and provides her a

chance Lo survive and briuvmph.

Morrison has porirayed lite a paainler Lhe wor]d of young
blacl giris, middle aged wowen, ndolescent yirls., young wives amd
old  women., She males one live Lhrough Lhe varied enpriences of

N \
her women characlers. Morrison®s pejceplion bouches the very core



of female shislence.

Feminine sensibiliity 135 wisuvalized throughoul The narrative.

Cholly®s Aunt Jimmy end hor Three Friends® conversalion s =«

roncrele

meliculous use af analogy. She calls upon her reoaders Lo employ |

prample of female bonding. Morrison Heels

in  her

Lhelr//{?;>senae of hearing as well as seging. The voices of Aunt

Jimmy*s friends, " ...blended into a lhrenody of nostalgia aboul

pain.'” Their vorces were rising and [alling, comples in  harmony,

uncertain in pitch, but conslant 1n Lhe recitablive of &y’ (TBE

10%7) .

S

Pain is parl of the blact women®s fare. Their eiperiences of

physicocal

pain. 1llness and ayony ate portraved, which

feminine sensibility?

vae Lhew hugged the memories of 31llnesses 1o
their bosoms. They Ticded itheir lips and
$L1UClEd LTheir Lmﬁgues in fond remembrance
aof pains yhey had andured-- chiidbieih,
fheumatlsm, croup, sprains. baclaches. piles

«aa (TBE 109).

3

calls lrov

Morrison visualizes Cholly®s rcompleyr 1i1fe wilh equal

empathy. To render the picture of the orphan Cholly poignani, the

novelisl resorls Lo another analogy {from musics

The preces of Cholly's I{Fe could becomn
crohevranl only in Lhe head of a susicran. Only

thozse whe tall their Lall Lhrough lhe ygyold of

43
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curved metal, or in the touch of blaclt-and-
white rerlanyles and Laul sl ins and strings
echoing from wooden curridors, could give

Lrue Torm to his life®™ (TBE 125).

Hehind such Mo Y LN pen~pprtralts and piciures of
complenities of Dizachk life .one discerns {feminine 5en51blleyu\
For Cholly the orpﬁan boy lurned msn, Lhe c;mp}aaztneq of his
blacl exislence and Lhe crueltiies 6? life merge wilth his sense of
Ltendreness flor his‘e]evenmyear—nld d%ughteru She was a child-—he
was pizsoled at her slabte of unhsppiness. Berefl of any ?andf:ng
hameseld, he had no idea as Lo how Lo raise rthildren or share o
wilh LThem an ihelr adolescenl Jjoyousness. Just “on what he feli”
al that particular *moment® he dad, &a wi1ld and ﬂorbidden ,Lhzng“
that ‘excilbed” him \(TBE 128%. Aml he assaulted Pocools. Thuw
censued a tragic evenl which recalls Lhe heart rending enperionce
of Groeel Lragedx. Pecola®s dresam For Llue syes, her %rdour to gel
them and her frustration an fulfillaing her Jdream reveal tLlhe

itragic elemeni inherent in the blacrl situalion.

During theirr visile 1o neighbours® houses Lo sell szeeds, the
two MacTeer sislers hear abmbt Pecula and her baby to'be born.
They forget ltheivr covelsed b;cycleg‘Thelr perceplion of Pecola and
her slate of being, glF?e;s Prom Lhat_oé Lhe rest of Lhe peupieu

Such a wunigue wey of looling 21 Pecola reveals Claudia’s

Femimnine sensithbililys

Our sorvrow (for Pecola) was Lhe more 1ntense

hecauss nobody else seemed Lo share (1. They
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were disgusied. amused, shocked, outfaged, or
gven  exnciled by the storyve. Bul we listened
For Lhe one who wiuld say “Poor litile girl”®,
or, “Poor baby®., bul there was only hoad-
wagding whevre Lhose words should have heen.
We lool'sd Tor eyes ;rease& wilh concern. bul

saw only veils (TBE 148).

i

Thus., the hypocrisy in the world of Jruown-ups is  revealed,
e T .
Young Claudia. wilh her amazsing capacily {o cope wilh changerl

circumstances, 18 bubbling wilh & spirit of camaraderie, a female

bonding, which 18 @ marbted lrail of Feminine sensibelitby.

3

What touches one 1% 1This "hard ground’ that\ The novel
enpl&res where marignlds do nolt sproul, voung blacl girls do nol
—oxperzente'lnnocent jove. A world thal permils Lhe Torecvlosure of
childhoad, that inflicis a premature adulthood on ninse and  ten
years o0ld girls 18 salirszed in Lhe novel. In the cassyof Claudia
anid Frieda they are emolionally precoflous, becsuse they have had
vicarious and personal experience of vxo]enga. They 1eérn early.
the stralegies -of da?endzng’Lhemselvgs‘mar@ vigorously than Lheir
frrend Pecola. "Allhouagh these presadolescenls have encounlored
harshness and cruelly” Lhey as Rosenberg remarls “"devaelojp

survival stills? (442).

fHorrasan's Sula 15 a study in *fTemale bonding®. Friendship
heltween two 2dull girls NMel Wright and Sula Feace forms Lhe core
of Lhe narralbive. Even Lhe dreaminess of those Lwo friends 1in

A

Lheir sap green‘goung days, Lheir inngr Lhoughis and feslings are

H
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rendered wilh & parnter®s touch {through The medium of words,
‘ . /

Neljﬁiz?only chi1ld of Helene Greens sat on the steps of  he
back porch enveloped in the high s:)en;e of her molther’s
incredvbly orderty %ouse.\Sbe,Felt Lhe neatness poinbing at  her
back . She siudied Lhe poplgis and foll 1nto a reverie af heraelﬁ
lying GD‘ a flowered bed. She was tangled in her own h&ir aml
waited {or some firery pr:pce: He approached bul never quite
arrlveﬁ. “Bul alwsays, walclhiing Lhe dream along wilh her, were
S ome smll{ng sympalthelic eyes." (8 B1}. These eyes could nolt be
anyone else’s bul Lthal of her Friend to be, SBula. Sula was as
interesied as she he;seTf waa‘ln the Tlow of her 1magined hair,
in the Lhickness of bthe flowered bed, in theroJ}e slesves “Llhal
rlosed below her elbows 1n gold-threaded tuffs” (S 51). The

preoccupalion wilh fineness of dress gnd dreaminess laced with

vague {eelings testify Lo Lhe feminine fensibility of heroines.

N '

In sheer cvonbtrasi Lo Nel's Eackgrcund 1s Sula's Famaly.  Shoe
oo was an only child. but wedged inlto a house of cumpl&ie
digsorder humming wih YLhings. people. vorces and "slamming of
doors" (85 32). How did she pass\her Ltime before she meels Mel 7
She “spent hours an 1he atlic behind a roll afllznnleum galloping
Through her o;ﬁ mind on & grag;én&ﬁwhute horse iast;ng sugar and
smelling roses in full view of. someone who shared hoth Lhe lasle
aml - Lhe speed” (8§ 523, Who does not Know, huw Lhe growing girls
crave for ithe company of someons of Ltheir own aye g}uup ? Hence

s

when gula and Mel nét Firal in ‘Lhose choconlate halls® and nenl

Lhrough the ropeé of the swing, Lhev {ell the sase and comfort of

old  Friends" (& 52). Bolh Lhe girls were Lo be happy 1n  Lho
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ﬁompany of each olher.  =zs "Lhey lFound in each olher's syes 1Llhe

inbtimacy lLhey were looling For' (8°52).

¢

Such rcloseness of spiril and Lhe inlimale Louch of qirls?
friendship lends 2 suslbained fFeminine touch Lo Thoe narrative.

Sula and WNel grew up 1in Lhe»gldst uf Lhe blact neighbourhood, of
,—{_'é_, - \ P -
the Bollom. In “i921° ﬁhey botly weie twelve years old, a highly

\ L

impressionable  period 1F their 1ife. The iwo friends shared the

-~

common places 0? ;nLere%t and entertainment n the Botliom: MEdnea
Finch's Mellow House, an 1ce—cream parlor', :Reba‘s Gé:]}‘,,‘?lme
and a Halflf Pool Hall®, along wilh ‘Elmzré Thealre’ and ‘*Irene’s

ralace  of cosmelology” (B 49). These enterlsinmenl places evole
n Lhem a Llouch of fa&lnlne sensibilily as 1t evole§
imaginatively Lhs éLhus of Lhe Bollom and LThe interior loandscapo

of Sula's and Nel's universe. -

+

Sula and Mel grew up togetlher 1n a female bonding. Suiails 3
untgue novel as 1L Lreété a Llheme closzely connecled with
adolescenl girls, their dilemmas. and progress in life. The theme‘
roveals feminine sensibility at the centre of 1he nayrat1ven
Nefore Morrision no male wriler ever gsve such 2an 1nbtimale Touch
te a theme central Lo the life of adolescent blacl rrls.  The
process  of change {rom being inlo becoming reveals Lthe strungle

which these feenagers pass through.

’

There are several {acrels of.lhe Femlﬁ{;e senstbility. Eva's

undefined fFeelings at the visili of Ehayget crystalh:ec‘l when

she hears the laugh of Ya woman in a pea—~green dress”" (8 353). It

wasz "a haigh-pitched big-city Jaugh. ... (8 36). Then Eva
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rezlized how Lhis woman and Boy Boy®s relationship compared witlh
her singularly ’1on95ame predicament did hurl hert YLt hil her
lite a sledge hammer, -and i1 was then thal she lnew what Lo Teel.
A llqu;d trail of hate floodaed her chest.” (8 3&). It was no
gperel  1thal Eve openly proclaimed her halbred for Lhté only one,
"Harnnah's falher éoy Boy, anﬁ 1t was hating him thalt tept her\
alive and heppy" (8 37)., Eva's hurl an& haLg dues Lo Eoy Buy's

infidelity reveals anolher facel of feminine sensibilily.

Eva's haunling d;eam of her son Plum, who wanled to bz 1n
her womb and Hannah®s dréam of her "wedding in a red bridal gown"
on & hot summer day. are concrete énamples. of ?emjﬁlnu
sensibility. IL 1s women who atltach great Jmpariante Lo omews and
signs, sywmbols and dreams. This characlerislic HMorrison has

vaplured and conveyed deftly in her novels. The scasons

;g

re
vitally wmportanl. So are Tho varying moods of her heroine in Lhe
novel. Bula's ‘sulbing® and ‘arritation® and her "birthmsarl over

her eye" lurns darler and looling more Jlile *a slem and rose’ ars

1

described wilth accuracy and conviclion. The women who washed

”

*beautiful llannah® and dressed her body for Funeral "wept Ffor her

[

burned hglr and wraint led breasis as though lhey themselves had
heen hér lovers" (8 77). These ars toﬁrhﬂng embodimants DF(
empaithy which are an integral part of {emale psyche., The 1lotal
oneness with Lhie pain and burns of the deceased 12 an  integral
part of feminine sensibiliiv. Even Eva’s altlerlhoughts of "the
perfection of the judgemenl againsl hee” (S 78) pussles one. morn

s0 because "she remembered lhe wedding dream and recalled Lhal

weddinas always mganl death. Although, on the spur of Lhe moment

48



'

rieilther she ﬁor Hannah cau}ﬁ pul Lwo and lwo Logether.

Human relalionship. & marted trail of lfeminine csensibility,,
15 celebrated 1n Song of Solomon. Pilate's characler 13 crealed
w1L£ an aubthenbicily, Het compasston and  Ffeminine sensibility
augur happiness in the lives of Miliman and Rulh. Due 1o hef
dislinegt way of liTe, "She gave up, appareﬁtly, all intereslt 1n
L%b]e manners or hygiene, but acquired a deep concern {Tor and

about human relationship’ (Song I50).

p
f

Prlate 1s perhaps @he most majestic and regal characler
among Morvison's ficbional herontes. Intuitively sensing Lhe harm
Lo Rulh by Macon's degade~3ang absi:nenfe, Pilale prepares an
aphrodisiac thatl brings him Lo Rulbh's bed. She prolects Rulh and
Millman {rom her own brother. Her concern for 1he J{ra:l and
vulnerable ‘in Lhe world reveals hart lovable, towéranq
persanalitly. Pllate'% sizR, her protective energ?, her
intbelligence and selfless devoltion reveal her Lrail of giving

inlimate proleclion of the larger Lo Lhe smaller. '

%ha bourgeois valueés are not a part of Pilale’s way of Jife.
Flaving been reared up in Zh; midst of nalure she evolved 1n
herself a love for nature, a consliluent of feminine sensibilily.
The materialistic world never had much 1mpact on Filate.
Especially, when she turns Ln\her own valuee; human bonds  becomue
‘her  studvy and concern. The surroundings of her home jnf Darling
Street 1n mx Michuigan Lown were matrl ed by four pine Lreea; As A

child she relished pine needles and smelled *lile & foresl’ (Bong

27 as her brother Macon Dead reminisced to his son Millmen Dead.
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FHer demesanour hed & magnalic atiracliun for rebellious Guilar and

’; :
Milkman. She. "who had one earring, no navel, loobed lite 3 1lall
Llact  1lree" (Song 38). Bhe smbodisrs [leminine sensibilily =and
creatigliy, Morrison symbolically compares Pilale Lo a2 iree, a

parl and parcel of nature. Pilate osppeals Lo Lhe raader due 1o

her hmmogéne:ty with nature adsaniured with spiritualily.

Pilate meditates on differenl shades and bLaxtures of blach.

Her descripltion of Lhe perfecily boiled egg Lo Millman and Guitar

’
t

‘FEd?FlFmS her dlgnity amd nurturing qﬁalxtyu fin the very First
visil, she gives Miltman, Lhe hero, his ‘perfect sofl-hoiled egg’
which aught to feel lale ‘woetb velvel.” She remembered her 1dylliv
past  1n Danvaille 1in Mcninuﬁ Counlty and her brolher Macon's
~‘§F?ectlon for her which cooled down &F&erwardsn She DRly
cherished the facl thal he was a nice boy and awful good Lo ther.
.
She even Lrisd Lo anitiale Millman 1n gg:;;;;7 the affeclionalbe
Macon. The preoccupation wilth the past, with differenlt shades

and colours, scenbs and smells indicates feminine sernsibiliily.

Song of $olomon Lhus has a sure fouch of feminine sensibility.

N

Millman, Pilate’s nephew and Guirlar the Loy wilh “gashes of
qold®  in his syes are spollbound %hen thgy Listen 1o éylate“%
angcdole of her dead father®s wisit, and how Pilale was scgéed af
darl ness. Once =again she and Macon walch therr fathor'-
visitalion on a sunny day. charged with blue. It was blue Ilile
tha‘rlbbons on har‘mother°5 Lbormmel. Bhe 1n the narrative relales
the story of her life Lo Rulh. Ehe males 11 "deliberatsly long to
Feep Ruth’®s mind off Hagar“‘(Soﬁg 152 In the scens wilh Ruth a-

4
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well as with HMilkman and Cuitar as Slerrell males immteresting
comment thal, "Pilate®s slory-telling 1s an arl of love and
nurlure. closely associaved wilh {food-—an egg, a peach——and
structured to meet the needs of olhers, not self™ (I93). Thus,
Through her aszsocialion with {feod and nuriuvring Pilale reveals
her feminine sensibilily. As women {from sarly childhood ar%"

initiated Lo tale care of others . Filate®s life and her slories

benefil lLhose around her whom she loves.

SPeréeLL also notes, Lhal Pilele 18 a flgur; ‘of “motherly
nuriure 1n Lhe Foll tradition® (198). lhe flow of lhe mnarrative
ig 1nLerspérsed'w1ih fablee ond slorres of Llhe days gone by. This
inbimalte recapturing of the past as I heve already staled, 18 an
imtrinsic irait-.of feminine s;ﬁSJbllzty‘ Prlalte with her §n3que
senuse of Louch ahq seeing divulges the colour blue Lo Miltlman 1n
the sitreal of sty hehind Lhe houses and hickories so  That he
should really ses il. Blue reflectos ¥nFJnLLe spirslbuality. By

providing an opporiunily for a true communion wiih nature Pilale

Laught Mrilbman spivritual responsibilily..

Morr:éon‘s teen perceplion of her hervines’.eyess reveal her
genetraCLDn into Lthe quintsssence PF Pemale"psythe; The eyes of
Ffecola, Sula and Reba figure as thé paramount {eature of thear
beings 1n The Bluest Eye, 8Sula and Song of Solomon respeclively.
The remartable gualily 135 Lhe nnocence 1n ihe eves of Lhese
hgrolnes. They =2te as clear as raing at another bLime Lhey ar.
Iluest  of Lhem all. The blue rellects the association wilh 1he
spirilual aspect in human beings. Reba has "the simple eyes of an

infent” (Hong 4&). Thus, women's deesp concorn and nterest  In

i
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their own physiognomy 1$ obviously & mar! of feminine lraitl. T@g
poignant story of Pecola i1n The Bluest Eye is women around Llhiw

‘

Lheme which reflecls feminine sensibility.

In the delayled descriplion of his past Macon tells Miliman
abuul  his Ehlldhuad in Montour County. In this episodes Too ono
discerns feminmine sensibilily. The cn0§1ng of wild ‘trutey. and
The way ﬁaton’q papa coolbod provide a fine example nf  fsminino
‘preosccupelion.  Macon®s molher, Segg°s rezponse Lo  the changed.
disloried name suqggestls the nuance overridden ?ith the hope Lhal
Lhe horrid ﬁaat would be wiped oul with Dead as the Jlast name for
Macon®e family. This thro&s light on aneother female Lrait, namely

o
hopeing agoinst odds.

-

In  ihe nmarratives of black women novelisis conjuring is  a
domain where women's woes are healed. In Alice Walber’s "The
Revenge of Hannah Kemhuf{" roolworlbing 1s recsorled to by Hannah
Kemhuff Lo ensurp jJustice, as in é%n Petry'ﬁ The Stﬁget“ Min in
Pelry's novel gels help of a witeh doclor and oblainse & shiny
cross  and coloured pewderau She hangs the crose over her bed 1io
gel rid of the Tear of Super. In 111;\manner Pilate helps Rulh by
assuring her thal “Macon wouldn'i bother her no more: she,
Filale, would ses Lo 1l"” (Song 132). The ritual of leeping o
small doll  on Macon's chaur in his office evoles Lhe power 11
‘exnerled han him. As a resull. afler Lhat "he lefl. Rulh alone"

s

{Song 132:. -

Ruth had borne trials and LTraibulalions for Millman and 11

did huit‘her when she heard bLhat, “Somebody was sbill ftrying Lo

2
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Lali ham  (Millman) Lo deprive her of the one aggressive sci
brgught to royal completion (Song 133). The 1nLens1{y ol pain
{21t by Ruth at Lthe attempl Lo rob her only son’s life was ‘as
the annxhi]atlén of Lhe la;t occaston she had been made fove Lo

(Song 124). Thus, Rulh too Jongs to be loved like the Herolnéa of

Bnilta Desnl, a Teminine Lrast.

Thus, with Morrrson, {feminine sensibilily has an many hues

and shades as & Full rangc of noles orcheslraled in a swmphomny.

\ ‘
Why does one get unspired fo expleore such. a tTheme as

i

"feminine sensibility"? Lel wuwe listen Lo Morrisont "Women
-

probably do write ouil of a differenl place. There's some

difterence in Lhe ways Lhey approach confliclt. dominton, and
powser" (Tale 122). Thus, one foels justified 1n handling such a
theme.

With the publicalion of Tar Baby Morrison once again emerges

wikth @ new dimension aof feminine sensibility. Movrrison celebrales
Llactness symbolically recalling the genuing properilzes of  Tar

which unites obleclhs.

The distincl fealure of the {fi1clional world of Tar Baby 1s

1

that 1t 18  permeabtsd wilh the sylvan beauly of  Lhe Lroprcal

[

Caribbean 1sland. 1sle des Chevaliers. The shifl from Lhe
exisling sel up in Lhe world of nature Lo Lhe mechanized world of

consumerism and indusirisl degeneralion 1s vividly caplured. The

tivers have Lo persuade daisy trees Lhat i1ndeed mon have wiought

deshruclion of the serene beauly and gquielness of nature. The

>
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loss. of natural bkaingdom, tropical rsin {foresis and’ demonied
slream along wilh ithe bt ol en—heail Led river fa%eshadn%a Lhe
dicholomy 1in the 1life of Valerian .ond Margaret Streel, the
wealthy white American couple. The Amérlcan candy | ing seliled.
on the 1sland and “"turned his atiention to .. F2llings off ral:,
snales and other destruclive anwmal life, adjusting the teriain
‘{or‘ comforiable i:vang“\(TB 45) . fzke Spaphead Church and Mzcon
Dead 11, Valerian wanted Lo tontrol hiz environment completalys

he desired Lo mould the world according Lo his own whims.

Valerian has crealed an ariifircial greenhouss -on Lhe 1sland
where rain foresl abounds. Thl? reflecls his p@rvgvtéd vigw of
life and neture. While Velerian and Margaretl are alienated {rom
Lheir son, Michael, Thegy supporl Jadine Childe’ schonling. Honce
Jadine feels indebled ia Valerian {or her success in the world.

.

As  an oulbiome she has lost her “original prqpe}tles°, fis Nahner
remarts, Jadine “ﬂéngs o have everylhing, bolh the while and
blact wotld or, ralher a blach wurld wilh largely white wvalues
s appurienanfe“ (202-3). Jadine Falls tn love wiith Son Gresn &
young ‘vagraent’. Tgelr relabionship Forms Lhe core of Lhe novel.
Jadine soon  becomes ssiranged %rum her Africen heritage. Gon
tries "lo lnse?t his own dreams 1nto her " of  “Lhe ?§L bhlac

ladies in white dresses minding the pie Lable in The basement of
the church (TR 11?}a But as old Therese, Lhe blind spxrmgua}
hea}er Léila Son thal thére was nolhing 1n her part% for  him
(Son) as she has Forgolbben her l‘anc1enh propertbies’ afl

nurturence. Morrison’s concern for the inlrinsic gquality of

’ i [y
nurlurance - 1n blacl woman 1s evident through Therese’s magir
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breasts which g:v; milb . Againsl Lhe bacldrop of ithis Caribbean
woman. Jadine represents Lhe progressive weslernized- blacl wWohan
who cares more Tor while V%Jerxan Lthan for her aunti gr uncle,
Christian nolbes Lhal her-auni and uncle are The one- ‘Ywho made

hier access Lo weallh possible by bocoming tifTe-long servanis Lo

T the rich VYalarian® (78).

Ondine, her auni speﬁt her life’s savingz. Lo ses Jadine
educated and surccessful. Jadine's success éxali@d Ondine. "She
crowned me, Lh?t g1l did. Wo meller whatl we%t wrong or how lLired
I was, she was wmy crown' (TB Ib&)! Thus, ndine endowed wilh

Feminine sensibiltly, nurlures Jadine.
' ‘I

Jadine®s senesilaivity to her own heriltage has been blunted.
She does nol fesl Lhe Joy al thc sudden apperarance of Son  in
Valerian's mansion. She Jools on him with. more dislasls 1han
Valerian. All 1he values a blacl, young lady gught Lo have are
relinguished by Jadine, who acﬁu1re5 the tasles and manners of
White Cullure. BShe sludies arl histary and g]a:sonné,

Jadine walched the tall African woman in vellow robe, whose
*iua much hip, Loo much bucst® and three carefully held egge
suggest Ferlilaity and abﬁndgnge, she {Tell shocked. Her own
superficially successful tife  ssemed Lo be suddenly emply,
“1nauthen11t° Lo her. She }éturned Lo the lsle des Chevaliers ito

sort oult her Feelings. DBul Son once mure males her fegl

“rnautheniic'. He has seen Jadine's {fallacy 1n relinguishing her

13

African herilage.
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In contreslt 1o Lhe much pholoyraphed Jadine, 1Lhe African
woman in Lhe yellow robe and her beauly rould nol be conbained in
1TMAYSS mad 2 by a mEthanlrai, lifeless camera. She was
"molbher/sisler/shey thatlunphmtographab1e heauly. wa.' (TB 39

wha spite at Tashionably dressed Jadine. She made Jadine Lhinl of

Lier own worlh, precipitalbing in her an idenliilv trisis.

N

Thus , woman as nurlurer, mobher 15 more valuable al the cors
of human enislence 1n Tar Baby. The feminine sensibiliiy 1n
Jadine is awabened, bul i1 15 sn ﬁax§ thalt she fails Lo gresp Lho
'messagaf and hence unable Lo acl uvpon il posilively. And lhal 1s
procisely  Lhe mbﬁaage 5? Marr;san“s narralive, 1in Tér Baby.
Jadine 38 Trying io be a compelenf, woman of modern time. As
ﬂarrzgon Lells 1o Russ That “Jadine's femininity becomes
sexualily ralher Lhan femiminily. because thal 18 perceived a.
weal ." (BEF). As lorrison perceives, Lhe "impelus of the cullure
is Lo be feminized, and whalb one subsiitules for é‘1"emnnn1t,y e
zexpalityt  (Ruas 2303, Thus., comparsd To Ondine. Jedine 18 not
aware -of her nurturing characteristiic and finds 11 % buridern.
"Femininily for Jadine 13 the oulward image; she 1s 2 model. Her
focus 1s on herself. She 1s e%entlally narfyu51stlc” (éuas ARG .

She. therefore, doss nol want Lo share Lhe responsibililies of

“nurturang'.

Even ithe "night women" in Eloe frightened Jadine becausze she
13 afrawd of being a lrue,gurluring woman. The message of Tar Baby
18 vonvaeyed through the characler of Ondine who tells Jadines

- | gfr] lias gal Lo be a daughier farrsi.
P

) S\
She ﬂave ‘Xn learn Lhal. énd ¥, sheg newver
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laa;na how 1o . be 2 daughler, she can’t never
learn how Lo be a womﬂn;I mean & real womant
a womon good enough Tor a child: good enough
for a man Jood snough even for the respecl of :

nther women (7B Hqé).

Ondine*s message of "nurluring' 1s wn faclt a characlerastace

of the ‘culture of survaval® of the bLblaclts 1n the new world.

AN

Thus, to Ondine nurifuring 1% essenitial not only for
physical survival, but 31T is also needed for ‘the spiritual
csurvival  of the blacls. She tells Jadine, "whal 1 want from you
13 whal 1 want for you. I don't wanl you to care aboul me for my

sale. I wanl you Lo care aboul me {for yours'". (TB E4Z). V//

Thus, Morrison porbrays & wor ld of relalbionships.
%ntsrdepandenc& and nurturing. Though Jadine might not be lite
Ondine “she needs. dcrording to Morrison a tibtlle bil of Dndlﬁe
Lo be & complele woman" (ﬁuasAEBQ)u While in Song of solomon,
Mot rison 1nvgsL% Friate wilh nurtur;ng quality, 1n Tar Baby 10 1s
89n Green who understands 1nt1m§cy and ktnows about tLhe pOﬁ;LIVP
propertics of women. He 13 close Lo lhe elements of natlure. He
represents  Lhe cullural valuss of his QFFIE&A heritage. When  he
}anls‘at western culliure and the ;0 called tizining of Jadine he
fFindes thal she 13 dispossessed of Uthe qualsty of bonding Lo  her

+

own rools. Her superficial educraition proves an  ohslacle 1n

\

Lrusting her feelings. Thus, feminine sensibilily has positive

t

overlones in Morrison®s Tar Baby.



Morrison 18 in  {avour of qfstrong sense of male/fenals
differentiation. dalogous to Sula, Jadine toe ‘suflfers® when sho
sets aside standard deFJpJLlona of femininity and enters intlo
bLraditionally masculine terrilory. AL The close of the novel onn
feels thel Jadine 1s "ai looge ends, drifiling in itrouble., and
thatl her desire Lo ‘mate 2L! may.be‘ael?~destructave" (Ericleon).
Son has.been invested with nuriurance; his involvemenl has heen
limited by his belief in the<ma1e and female divisions of Eloe.
He does nol atlain agcord:ng to Errclson "a nuriuranlt izdenlaly of
his own, bﬁt relher fuses wilh the nurturance prolffered by =a
maternal figure” (31). Yel LThe progression of nurluranlt capscitily
in San,’wlthnut a mother. but provided wilh a mother fxgdré’nby
Church women, 13 one essénLBal condition for 2 way oult of ‘the

s

impasse in which Lhe novel leaves Jadine.

Feminine sensibilily as pgrtozved by Morrison 1s Lhe‘ core
af human entstenteu‘Due to Lhe lact of this elemenl 1n  urban
selllemenls. the mosl Jovous, formalive slage of human eiislence—
childhood gets stunled. In Tar Baby the children in Lhe city af
New Yort are Lurned 1nto \shmrt‘penpleu' They have *no  cthild’s
vulnerability, no unstuchk laughter’ (TB 18%). I1 1% the feminin,
senasibility which accounls for ghs care, wormlh amnd @ affection
shown lo the old and Lhe young. The city island has puslied tLhe
01d~ThereaesAand Gldeans—xn\tennels. Tar Baby decries Lhe vacouwm

on tlhe emotionsl scale created by maleitalistic, capitalist

culiure.

Morrison weaves several slrands in Lthe {fabhric of her novels.

Various _pardeE“TLée foll tales lend an aulheniic ltouch o  he:

)



narration. One such evenl which esvinces feminine sensibilitly s
Jadlné‘s being trapped in the swamp. There she sbruygnles Lo gel
gul of tLthe slime by cluching, .clinging. Qul}lng, LaressIng &
tiee. By giving a {femalc 1dené11y to  Llhese treess. Morrison
beavti1fully conirasis Lhe\two characters; Lrees and Jadzn@f one
saymbholizing nalture (nurture?) and Lhe olbher symbolzing cullure.
Jadine feels more of an crphan at'the end of Lhe novel a3  she

cannol choose belween nurlure and cullure.

Feminine senszibilily as Fhe fﬁta? point 1n Alice Waller®s
narratives as her charactiors are endowed wilh a very strong sefisc
of Lhe past. Creativily 18 & constant urge in her ﬁer01nes. Yal
fthey are aoc1al£y and ‘psychologically condilioned, aml denied
expression of iheir - crealiviily. Their voloes  are stilled.
Apparenltly Waller’s .overl concern in The Third Life of Grgnge
Copeland dons nolt seem o be willh her hereines bul she, 1L serems,
insisls  on ’exp]orlng the meaning of male development by 11s

¢

impact  on Female tharaclers. This deftl fandling of male/female

relationship  LThrouah & {female point of view reflecls Waller's

feminine sensibilily.

>

Brownfield®s porlrayal 1s vaivid and lively becguse of  his
retationship wilh many wﬁ&gns Even 1n lLhe case of Grange, Lis
relationship wilh- his mlsiyea%fwife Josie és well as  huis
granddaughlier Rubh are central to his expeiiences. In the later’
pari of lhe novel, Grange's obsession with Rulh®s nurtur:ng'shaw§
the "‘novelisl®s Teminine senszbl]thy} His acl -uf« nut bturing by
educating Ruth in folt wisdom bindles hope for a belier lLomorrow

N
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wﬂ:le presarving an awareness of suffering. Fulh 1s aware of 1lhis
sulfering a5 she has Jearnt aboul her mother Mem and her
grandmoiher Mergarel®s slruggle lto survive in zeq1el and rég:st
society. The feminine strenglh wilh which Mem 13 endowed males
her anvaificihle for Hrownfield sven aftar‘her dealh. As Alice
MWaller wribtes, instead of Yrage she had i1nner soveresgniy, A core
of self. & rock, ... she had poszessed on embedded strengilh Lhat

Brownfield could nol maleh .. (TTLGC Z26).

.

Amongst all the heroines of Walbter 1l 1s Flem Copeland who
apbeals most because of her i1dealiswm, her devolion o her fFamrly
and posilive approach Lo reépnﬁs:b:iwty, On -the wider spectrum of
htman  relalyunships, Mem plovés'la be the axis of Brownfireld's
%am13yu Mer sensitiviiy Lo and commilment for The bhellermenl of
her daughters® future reflecl her Feminane sensibility. Lile

Margaret she does nol neglecl her daughlers.

In the third generalion of the Copeland family Rulh®s
remembrance of her pasl life, her &other”s affecLion and care for
Lthe entire Tamily 1s anolher dimension of femining qenslbliziy as
discussed rarlier. Evocalion of Lhe past 15 a feminine Lrail.
Ruth also . remembers and appreciabes Grange's ambrosis  mal ing
process during Chrislmas. 31 reveals feminine preoccupsalion with

%

foud and wine.

The senliment of love in Lhis novel 1% ovorpowesring. Love

\

was  cenlral in Lhe early life of Mem. Mem®s love lor FErownfield
p
gnables her Lo susiain Lthe shocls a2and inhuman lrealtwent For nine

veare. Inittially She is so immersed in love Lhal she "sang /whzle

-
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N
she coolted brealfast in the morning ... and sang Lo him when he
crawled 1n weariness and dejeclion into Lhe warm l1ife-giving

cirgle of her breassl' (TTLGC 49).

:

1t is 1ronical Lhat in ithe 1;%9 of ihe‘safcnd genstalion  of
Copeland family, Memw®s love does nol function as- a1 edoeming
force. Even Margasrel iLoo loved Grange: so did Josies. yel Lhe
dppr9551ve nalure of the aogjetal structure annihiiales Lheso
women. It 13 1n Lhe Lhird generation, when Grgnge returng To the
Soulh and tales up Lhe responsibelily of his gianddaughter Rulh
Lthat love proves 2 greal hind:hg force. He survives ﬁany
degradaltionsy "Bul Lo survive whole was whal he wanbted for Rutbth"

(TTLGC 2143.

Thus, 1n lWalter®"s freatment cof  her heroines, feminine
sensibililty has many Facels., One may pos?@ Lhal  Lhis peculiae
Ltrait proves lo ée the redeemer and life—-giving force {or
beihersng Lhe third 1ife of Copeland family. Morrison and Waller
do nolb porlray ideal hevoines. They depict characliers ’thaL are
down to earih, grdinary, common plavcve men endeomeﬁ, gven , Lhose
who are mmsi neélected,,]owest of the lowly. They reveal these
wrilters® awareness of the complexilies ol blacl women®'s lives and
the added complexily coming Ffrom double oppression. These

heroines are as Hairis asserls "good and bad, wvictimized and

victimizing, enslavod and enslaving' (73).

Indian women®s life, compared Lo black American women 19
Timited as far as Lhesr social slhos 15 concerned. Yet Lhe Indian

women novelisls dopicl cerbain features which Indian women share
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with their blact counterparts. Anila Desair’s po@e]s for enample,
sre charged with feminine %enaiblj1fyﬂ They descrithe Lhe lives of
her heroines 1n emolionally lense situat;ona. Tha fmrge body of
har F{ctaon delineates The wnner scape of modern, a@n51biv; WOmen
protagonislis 1n Indian socrely. Lile Morrison, DES%T too. reveals
a worild view visuxlized by her heroines. In Cry, the Peacock
Gautama’s arid, rationalastic way of life thwarls Maya{h In
Gaulama's world even love is nolt love. Everylhing 18 reduced Lo
Lhe dictums of the Bhagavad Gita. Il reminds ane of &ﬂe Qaréllei
siluation of Ruth who leo auff@rs from Tovelessness in  Maconian,

1

matertalislbic world - in Sbng of Solomon.

The heroines of Desair  are endowed  wilh a helghlened
recepbivily experiﬂnc§d by the wowmen proltenontsts. Lile Morrison,
she 1loo depicls inner lives of women {rom garlhood to ripe old
age. Monisha .in Voices in the City. Slpa tn Where Shall We Go

This Summer?, Eim 1n Clear Light of Day are -suth heroines.

Maya n Cry, the Peacock lomgs. Tor Gaulama's sympalbby,
affection, care amnd love. Mava's urge for love 13 ;niense, wvel 11
1s hardly vreciprocated. Gaulama®s tnability to Ffulfil Maya's
Tenging for Jove 15 resullanit of his underdeveloped Jungran o

*Eros’. MHe 18 governed more by The principle of *Loqgos®. In  his

world even love 15 a melaphysical abslraclion.

Maya loves.life so inlensely that 3% 15 tmpossible for her
nol Lo recollect Lhe Joyous days of heor childhood spenlt with her

_Falher at Luclnow and Dargeoling. This Lraitl of recollecting past

memories is peculier Lo Teminine sensibiiiiy.

_G».
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Maya and Gautama do nol share anyiLhing Q@tween Lthem, nol
even Lhe s@nsxbil:iy thai can dJFFEfentiatéibgtween\ the “half-
sweel, half—sad fragrance of - pelunias’ and ‘a sour’,
tastringent®., scent  of ‘lemons’. Gaultama i1s tmpervious Lo Lhe

very sigmificanlt sentimenl of love and emolion.

Maya®s Journey ‘Llhrough life yearning {for . Lhat greal and
splendid i1deal love - en&s on a.nole of despair. Her feminine
'sen51biley farls Lo sndure Lhe assaulls of Lhe sordaid, un?ee]:nq
gnvironment around her. Gauwlema sihorts her Lo train herseld{ 1o
be & ‘“yogit. & ‘sannyasi’® who Can ]Lbérate himself Ffrom both
atiachmeni and 1llusion. Such 1dess are nalurally against  her

' €

gFALN. )

N i

She, lite Lhe heroines of Morrison and Waller longs for ihe
human touch and a binding rolationshi'p with her male. She craves
for the warmih and soothing presence of her mother-in-law  and

sisber—-in—-law.

-

Dasar s interestl in the cnn;ksausness of her hera:ﬁa& #nable
her to perceive Lhe Indian woman from the inside. Bhe 45 libke an
Aartist who unravels ths 1ﬁner feeling »nd ithoughls, lensions and
Lrauma womwen Fface 1n a taboo—iidden societly. The problems {aced
Ly Mays and Monisha sre nol peculiar Lo fiction alone or Lo
Indian women only. They arse a part nof 1he universal ﬁa)alsg
affliciing women 211 over the globe 1n facl and ficlion. It 13

the woman endowed with feminine sensibility who 15 aware of the

mataise in 11 human reletionships.
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Though one does nol discern any concrets bonding belween the
heroines wnd other wpmen’charafq%s in Dgsa: as one nofices 1t In
Lhe mnarratives ol Morrison and\Wa]LP?, yel w1th\fegérd to Maya
wie can  Lrace Lthe cause of her anyuish Lo = dehachgd human
\exlstence. in spile of fervid craving {for a Fr1end]y'human Louch
fram her molher—in- law and sister-in-law. IL is a case og LAV I
for '?émalelbondlng. Mava speals wilhin hersel{:

‘Mila, Lall {to me. Tell me aboul -— 7 ... )
hung upon every wuourd of hers, every gesiure,
all the wh;le walching her maLhér Aut ol

%
corner  of  my

2

eye. lomging for Qer Ars,
' hating her delachwent. ... 2F T roould Laa
Lhem all -inLlo one burning fnol of contacl and
relabionship w;th me, nolhing not even Lhe

fiercesl Tingers, would be able to exlricate

and banish me or Gaulama® (CTP 1443 .

" Thus, Maya's fear—t udden and haunled wind would have found
some solace had lthe relaliomship belween the women of the family
been made more soncrete and.nﬁrturlng, The bLragedy could have
been averted wilh a 1litlle more communmicadlon. a touch of
andersianding  and accomodailﬁn on Lhe parl of Gautama end hi,
family, Mava 1s Lhe first of similarly 1s50lated., trapped heroines
endpwed wilh feannine sconegibtlity an Desai’s f1clbion. Sho i1s wmeen

'

a5 & delirious woman by Lhe busy molther—-in-lew, who insiead of

enlending rompassion or nut lurance suggesls thel she 15 in need

n{ a lherapy. .



command respect of Lhe younger persons.

Tﬁe patriachal sel-up of sociely has a Lremendous powsr. J1
also Includes Lhe powér ol senior female in-laws. Thus, with
double e@ged\powpr, Plonisha's in—-lows cul hgr to the quict. 8She
being an inbellrysnl, educated and sensilive woman Fuels qLJPied
és she has nothing Lo occupy her eutépi simple Fhores Tite
‘tulting  vegelables. serving Pood. brushing swall childisen’s
haier® etc. (VITC 115). She Tongs for privacy, Lo be herselt, ‘to
he left in peace far @ while. Bul privacy 1s nover allowed Lo her
in her large goini Famlly; The subtlety of opprec<sive female
re]atlgns, therr power over her and lensions enperienced by her
comz  alive in  Llhe pages of Monisha's ‘*Diary.' Instead of
affecltion or bonding, Monisha's sister—in—-law Kelyanidp derides
‘her when she glances Lhrouyh her wardtobe o inspeclh her ’iargs”
and  i1nslead discovers only Monisha's rlagsics and diclionaries.
Thi> reflecls Lhe Jifferent scales of values of the hergine amd
her sister—in—-law.

L1k§ Blavl women pFoiagonL%Ls relationshaip 15 the ley word
for Monisha, Bul with Jiban she has no bond of relaL1onsh1pn; Hp
hardly feslz the pulse n?‘her Tguivering zensilivity.’ Laike Maya
and -Gautama in Cry, the Peacock. and Sita and Raman 1n Where
Shall We Go This Summer?, Monisha and J;ban as hushand and wife
are diamelrically opposile 1o each olher 1n  tLtheir values and
perceplions of Ii1fe. Monisha rearls Lo every phenomenon  and
rhange 1n nalure. Bhe longs Lo meel and 1all to her brother

Mirode. Yel, she 1s not given any chance Lo see her brobther 10

peace  and privacy. The {irsl mestling of Monisha with Mirode at
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her in—laws houso" rveveals Lhe inner feelings of a siysier

ensnared in & huge family wibh Ls- tustoms of ‘hosprilalily,

-~

hollowness and rolbund relations®.

Her atlendance 3L Lhe concerl qives some respile Lo Monisha
in  the lfurmoil of her everyday humdrum s.istence in the huge
household devord of any aeslheiically Fulfilling experience. Hal
Tulfilment reminds us of (Jauvdia in Tgé Bluest Eye who, while
Tisbeninayg Lo  her wmobher’s szinging lfeels Lhat even sorrow  and

misery could be besarable and pain may bhe ‘sweel’.

Some of Uhe blacl heroines Lile Celie in The Color Purple.
Mem 1n The Third Life of Grange Copeland or Claudie 1n Tﬁe Bluest
Eye {ind an oullel fTor their crealivity in stlttﬁlng folbksy pﬁnts
or in planting flower planis or scallering fng@r seeds. Whereas
Desai’s heroines Mays, Monisha, 511a or dNManda Raul do nolt  pursue
any  fine arts or perform craatlye artiviity. They, hcwev&é, Lry
to lead an.arlistic 11fe. Desprlse Lhesr be;ng Lhwarted 10 @ rigid
sor1al slruclure, Maya and Monisha #njoy nusic, Siia appéeclates
painling by her dauyhter Mehala. They are connolsseurs as far  aw

their fTasles are concerned. The unigueness of Desar’s narralives

lies 1n Lhe depiction of the Lived experiences of her heroines.

Memory of the pasi. & femanine lraitl characlterizes heroines
af Desai lile her blach Americdn counierparts. All the heroine.

of Desai fall bact upon memory, & peculzarly feminine domsain.
AY

Monisha lile Celie besps her anbimate Female 2uperiencas 2
necrel. The {reguent miscarriages and stillbirlhs hauni her

continuously through waling houtrs and veslless nighls. The
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feminine sensibilily of such deep enpepriences 13 well caplured by

the blacl American poeless Gwendmlyn’BrooLQ H

Aborlions will nol lel wou forgel.

You rem2mber Lhe children you

gol thal you did nol get.

You will never leave Lhom, coantrolbiing
Your luscious sigh.

1

. Return for 2 snack of thuem, wilh

gobbling mother — eye. (4).

Just’ in  order Lo survive. Mﬂﬂiﬁha‘]1VE§ the’ ‘culture of
aurv;va3“‘ She advises hEF'b!DLhEF\N]FDdeﬁ “"accepl defeal, accepl
imsignificance, accepl solludde, ah brusr gxf{/ than . any
communicalion. agy art, any fai1th or delusion in the world., ...
If he accopls 1£ he will survive (VITC 128). Such tdeology of
Mornisha reflecls her strag@gy Lo Tive & Titfe as mere enislence.
This tales one batl Lo Sula who Loo discovers thal 1w this world
no one wanls ‘loo much glory® in ‘nobuody®s hesrl® and thal too 1in

!

a woman’s hearl.

Monisha realises Lhe lact of love in her velalionship witlh
Jiban. His relaliagnship wilh her 1s nharacierired by \“iopéllnest
and a desperale urge Lo succesd” (VITC‘135). His lacladaisical

slance plunges Monisha "inln the most calamilious pleasures  aml

raing. foars and regrets...” (VITC 13%). Lile Mavs. Monisha too
}
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realizes thal such relationship would never bind Jiben Lo her.

Sita 11 Where Shall We Go This Summer? 1s endowed wilh
feminine 5en51b1riiy, but her point of view 18 hardly Lalen a
serjous nobte of by her husinessman hwsband Raman or by her
Sehildren. They are alaen to her nature and needs. She longs {for a
1ife of Fultilmenl and responds Lo Lhe smallest evént intensaly.
s she has placed herself in bondage 1o Raman and hmr‘ children,

she direcls all hor ambition and gnetgy Lhesr way.

_. Lite several heroines of Morrison and Waller, Gi1lta 15 wvery
tmaginative and emonlinnally vulnerable. Her hesghlened
Eeﬁs:tzv1ty allows her ogn the one hand 1o enjoy Lhe‘;plendaur of
nalure around Lhe sea and on Lhe Manori island which {(nalure)}
seems moslt healing to her parched soul. On ihe other hand, ihe
same senstlivitly hurls hor into  the sbyss of ercrusitaleng
sncounters with her children who seem Lo relish deslruclion. Thay
arg curt and tough, stubborn an& sell~willed, They sland 1n Ltolal
contrast Lo their molher. They no longer prize theig molher ags a
powerful parént or revere her &3 a molther. Her husbamnd and
children Lhrive in a world where wonlon and Frue] d@struct&on 15

Lhe main characterestic. In such a2 sebling crealion 1x merely

freal., & Ltemporary and doomed ocourrence.

B1te remindes wuws of Morrison's Rulh Mecon who 1fried Lo
protect  her only trivmph, namely 5¢§1ng her unborn child in  the
materzalisblic Mearonian world. Bimilarly, Dezat®s Sita wishes 1o

wrolect her child ageainst Lhe violence of Lhe world all  around

her by reltreating La tLhe Manor L 1sland, her childhood abode. She
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wishes Lo teap the «child safe {rom ithe cruselly and
deeclrucltiveness nf her surtoundings. Both 1he fhernises, Lhough
cowering  In fear 1n & wale dominaled world, slruggle heroically
Lo prolect 1i1fe wilhtan them. Thus, thlr cr9anv1Ly‘1% considored

high.

Human relationship 15 the very aquintessence of feminine
sen51b1i11y, Desai porlbrays & chasm belween mother ~nd  daughtber
in  Where Shall lie Go This Summer?. The relalionship 13 soured

~

Beltween Sila and HMenala due Lo a basirc d}ffexence in Lheyrr
perception. AL Lhe ouhaef, an adolescenl Mona;a displays aﬁ
indifference Llowards her molher®s feelings. The [enseness In
Lheir relabronship i1s evinced Vhrough Menata’s perl responce Lo

Haran®s query and S1ta®s stillness abl her daughlter's periinacinuc

attitude.

~

3

Sita lives her emmt:opa] life alone. éhe struggles Lo stay
whole. she 19 lile a jellyfish washed up by the waves, stranded
Lhere ou Lhe sand bar. She (eels she hod n;t run awey Aal 211, Bhe
18 lJust thrown up Lhere by the sca. Sila has an urge to be- gefL
alone bsfore parturit:&n. The =i1ght nf {fool-prints Raman malbes in
the wet sand on Lhe Mannori sea shore ﬁnlves.Lhe 8111 yma Fmr’ Srba. .

Then she could recall Lhe entire verse by Lawrence she had been

sbruggling to recall For longs ;

The wild voung heifer, g}énc1ng distraught,
Wilh a slrange, naew Inocking of 1efe at hor sidae
Runs seeling & Joneliness.,

The litlle grain draws down Lhe earlh, lo hiude.
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L
May. even Lhe slumberous sgyg 2z 11 labours under LThe shell

Pat.ienlly Lo divide and sub-divaide,,
fslk s té he hidden, and wishes nothing Lo Lell.

(WSWGTS 1300 .

Thus, Si1ta longs to be lefi alone lilve the young heifer, Lhe

“grain and Lhe slumberous ega. Her feminine sensibilily tells her

1

that Lhe aclt of crealion could be brought Lo perfectson 1n ygreal

v

seclusion only.

i
(Y

Clear Light of Day by Desas depicls female consciousness

through 1he remembrance by LTwo sisters B:mfg and_TaFg of, their

N

childhood and adolescenl days strewn with ‘dullness, boredom® and‘
*waitling.' Bim recalls Lhe elhos of Lhe past and Justsaposes 11
wilh the present. AL This Junclure she considers hereelf and her
retarded Erniher, Baba as atrangé persons. They never go oul. She
also recalls Aunit Mira, swidging secrebly fiom her brandy bollile

and Baba winding hos old gramophone. And Raga., plaving Lord Eyron

e—

on his death-bed,. Tara, her younger sister hst &fl@n&ldi\VlEIL to
. et T TN -

M e b 2T

her old home recaptures her childhood memories and the atmosphers
af ‘surrealisbic staltis® Lhal lthe o0ld house gensrales. Her

tmprovemeni  broughtl aboul by hér prudent husband HBalul

’

‘evaporateafb as she enters the zig-zan lanes of her childhood

memnries in her oid Delh: hiouse.

In sprte of years of weslernised and anliseplic life slyle
in various capilals cof Lhe world, Lhe ghoals Trom & wvividly

remembered paslt were nol exorcised from Tara®s mind. As her visii
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18  aboul Lo be over., she p]umbs‘Lhe darlest deplh of her past.
The two sislers pass through anger. guilt, fear and remorse. ALl
emolions are spenl up. Krishnaswamy wriles, "There remains only a
new awareness of the continuity of life, a Llife tLhat marches
alonyg wilh Lime, desiroved and preserved by 11. 2 1liTe tithat 13

sustained by the old bomds of family life..." (271D

Lite Morrison. Desar dJepicts chyldren and ch;iﬁhonq world
wikh 2 swure tuouch which reflects her sense nof fumsfnineg
gsensgibilily. The depiction of ithe Childhiood dayvs of ﬁhelr
prﬁtagonistﬁ has a fair share in-lthe narrabtives of bolh Lhass
novelislis. This phenomenon can be altribuled Lo Lherr sensibivity
to and an awareness of Lhe sheer nogleclt ol children who are
retarded, abnormal. negleclied. 111-Lrealed or ignored 1n  Lhe

.

urban, changing sortelyes, be 11 East or Wesl. Desar  penelrales

the world of children wiilh a sensibilily ithal 313 neilher

—

s

‘atrophied nor ralcified®. She %gfﬁétgs ihe children®s world
with anfiniie 1magination, love and ;%deratandlngn The children
of the Das family and Lhewir childhood ars ;ecveated vividly. Bxgy
Haza, Tara~and Baba were perpelually ngglecled, slarved of Jlove
and scolded. Their joy at Lha onsel of the new season  in  Lhelr

’

lives 18 evident, when MiraMazi (mother’s sister) comes in  Llhesr
lives. Then 11 Lurns oul Lo be "a season of presents and ygreen
manoges and companionshap® (CLOD 105L). Thevre1atlon9h1p af tLhe
Four children of the Das family wilh Lthetr falher waa‘ nol
emolionally sustarnming. fhey had tnown Lheir {falher only zs ‘ithe

master of Lhe enbrance and euxil”’ {(CLOD 53y, 1into and oul of bLheir

hiousa .
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The p?rtrayal of Aunt Mire has become very slrsbling  because
of Lhe artisl¥s feminine sengibilily. Desar has a rare gufl of
probing undernealh ihe ouler shell ol mundane 1li1fe. Hlfaﬁasi’a
charat%er 15 subile and humane. Clear Light af Day 15 mors
appealing, as 1l holds within sls Told the haraclers of an  aunt
libe, Mivre and a s31ater late Bim. Il 35 wilh 1mmense LOompassion
Lhat Bim deals with aunl Mira as sho grows wore old. Varied human
ermolions glide Lhirough B:m’s-cansc¢ausnesa c;catlhg innumerable
rablerns ot light and shade 1n the narralive. #As emolional
intensity 15 a vital tierl of ?em}ﬂ:ne159n53hi3lty,‘Clear Light

of Day 15 a memorablo Lribule lTeminine sensibility.

Human relatsonships could be considered an nleresting
phenomenon  of femanineg sentibilily and Desat’s prolagonisl  Bim

provides o new dimonsion Lo Lhiis festurs.

Unlite the heroines of Morrison, Waller, Desai®s and
Sahgal®s heroines bLelong (Lo Lhe upper m;ddle cleass 1n  Hindu
society. They botng fres from sconomic problems, are highly
conscious  of th91é stoalus o5 women 1n & social syslem which 18
male dominaled. Feminine S;nazﬁiltty coupled wilh poltkital
ronsciousness Lherefore, mart Lhesr characlers. Sonals in Rich
Like Us 18 one such character. ShE-LhEFLShES her Friondshaip wilh

Hose, of whom she 18 fond. Their female bonding 1s strong despiie

Liesr leFerenée in age and hadl ground.

Somel:r Teel: s0 close. to Rose, Lhal she being woung and
inexperienced mal €5 no bones aboul her bruises and simply reveals

Lham\ to Roze. Baysnilare Sahgal besulifully describes their
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relationship using Lhe melaphor of & Lable cloth. This 1s Lypical
of feminine sensibilily, as Lhe image 15 very much a parl af
female consciougnesc. Rose believes Lhal relalionship 1s lile o«
tahle cloth put Lo use. Shé\dmes not mind 1t when 1L lools . messy
and derned. In case some reldtiensﬁnps do not go Lthrough ups  and

downs. Rose fenls susprcious ol such relationship. Thus,

relalionshep 23 the tore of feminine sensibililwv.

Rose, though an English woman and belonging to  anothed
culture evinces iLhe slrenglh of {female bonding. 1L 18 she who‘
tales The tmiliatbove and bridges Lhe gap helween Ram®s %:rsL wifo
Mona and herself. Through lnve. bolh Mona and Rose cowmo close “Lo

each other 'and thesr Lond bthiitves in mulual Lrusi and sffection.

o

Sonali represenls  The sensitive., commitled, intelligent,

aducaled wodern woman v India. She Lteops  the list of  tho
successful candidates of @ the Indian Adminislralive Horvice

Enaminalion, Lhe ape: examinaltian tn lndia. However, BSonaly
becomes & prey Lo the buresucralic sel up. As she doss nol grant
a licence to a fizzy dint ‘Happyola® factory Lo be seb up wilh

foreign collaboralion, she incurs the wrath wi{ the Ministry of

»

Industry. She gels an order of transfer, a bind of demolion. Her

dreams of building & new democratye counkbry crumble. Despite Lhe

e
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tsctadarsical  socio-polilical sbruclure of India  during the

ucoma,
.

Fmergency of 1973 g¢he upholds Lhe values che cherishes mosl. Her

integrity and moral courage add slrength and chariema Lo her
characier. 1t 15 her feminine sensibilaly which susiains Sonal:

againslt rampani corrupbtion indulged 1n by Lhe male buresucrals



and politicians.,

Lite Bim, in Clear Light of Day by Anita Desai, Sonal: 1ioo
finally finds her wision and becomew oplimistic. In the spirit of
female bonding Sonali recapiiulaltes her associaltion with Rose.
every a?Leé herbmurder. The ghasily event og the murder proves o
great personal louss t; Sonoli. Mow. she atlempls her ulmosi Lo
help Lhe beggar whom Rose fed and susthined, by getising  him
artificral limbs and teachlng.hlm o vocalion. Thus, Sonali pays a
true 4{ribute to Ronse, This reveals Llhe strenyth of character 1in

Rose amd Sonsl: and their positive feminine senzibillity.

When she yé oFéered an unenpected assigniment by Brian  anmd
Marcella 1o worl on an vl s.hibit of mzdwaéventeenih— and  mid-
eighteenth cénluries 1n  India, Sonali lLales ;L up  as  Rose'«
legacy. Buch an offer restores Bonala’s spirils and 5Jsper595 the
gloom she fell when she was Lransferred. Sonal: cﬁte sga1n feels

vounyg and alive. wilh her dream of ilaling the country to a belter

7
tomorrow.

Compared Lo tharaciers lite Moays. Monisha and 8i1la of Desaa,
Sonalyr of SBahgal emuerges Aas 2 very sbrong characker. Independunt.
courageous and gndowed with femining zensibilily. Bonalyr 13 ss
firm 55 & rocl. This obvionsly appeals Lo use 1n Lhe vistas of

Indran fictionel heroines crealed by women novelistaz.

It may Lhus be inferred Lhalb feminine sensibility 1n  ihe
ficlion of Morrison. Waller, Desas and Sahgal has wvaried lLues
and shades whaich onrich the lFemale characlkesrs thal 61thestrat@ in

)

Lhe symphony of their {factainn.



Feminine senslbl}:ty‘aeema Lo be fulfilled 1n emolionally
Ffulf11ling and rewarding e, periences. Morrison®s fhe Bluést Eye
15 an  apt  snperession of feminine  sensibilily. Against  Lhis
bactdrop, Desalr’s delineation of May%. Monisha and Sila roveal
their emolionally anlense lives. The pomgnantyﬁa? Lheir lives 1.

dus 10 ihe:r;é?%ijg} st%?F and logical husbands.

It may be argued thal, Femintne sensibirlily 158 as basic and
pszential Lo human beings as waler 158 1o Lhe soxl. Qr sunlighlt to
the greencry. The malaise of Lhe modern, urban, 1ndu%hria?
cividizalion all round the globe 18 that & vost majority “of. so
called c1§l]1:9d heings hardly pr}ze the wide range of human
emolions as vital Lo the nurlurance of fwmsn sprril. lnsitead, one
Ls made Lo/ﬁellv§ hat when such emolions srupt one musl  frush
Lhem. Llf; many of iLhe blacl® educated girls in The Bluest Eygj

fﬂey are Lrained lo: -

Wipe 1t sway: whore 1L crusts, Lhey dissolve
tby whorever 10 draps, Flowers, or «clings,
Lhey fand 21 and fighl 11 unlsl 1l dies. They
Fight ‘Lhts balttle all the way Lo  Lhe grave
v« (TRE 6&).\

In such a circomzlences, women novelists® perceplion soems &
redeeming fealure. According Lo Demsiralopoulns. 11 becowmes a new
window. a view vpon all thal has only been aean.patrzarchal]y
hefore (127).

Often 1lhe hevoines of Lthe novelisls under study' 1ebel

against the crushing circumslances, This Lheme 13 studied 1n  the

third chapler of this Lhesis.

- 7
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