. CHAPTER I11 *°
REBELLIOUS HEROINES: A COMPOSITE OF CAMARADERIE

"1 leoated oand 11 was a,Gevealatlmn this world was a
.,
~
~

masculine world, wmy childhood had besn nourished by myths {forged
by men and 1 hadn't reaclted Lo 1lhem in at all)l the same way 1

should have done if 'L had besen & boy".
i ~S1mone de Beauvolr (103},

¢

The real inegualilies in the opporlunibies and power of  men

t

and women are oflen upheld by cuslom in Indian snd black Amsrican
socielies. As a resuft of such impariity,lhe [i1fe of a woman 1%
buill wuvpon a foundation of whal de PBeauvoir cwalls  ‘impolent
revoli’. Maoarrisorn, Waller, Desair and Sahgal'reveal through the
fictional narratives Lhal Lhe woman bnows all Lhe faulls in  the

+

masculineg sysbem. These novelists through theiyr arlifacls do no

hesitlate in enposing such unjust syslem. As men are more inclined
Lo vreasopn, Lhey choosn Lo ignore & whole reelm of  humao

giperience as Lthey Tail Lo Lhaint it, where as women Jlive

N %

this esxuperience. bWomen are aware of masculine reaagnzﬁg. In Lheir
snperience. 1l puoﬁes an "underhand form of force.' Men's diclums
are 1nv1nc1blé in palriarchal socislros,. Women, by and large
agree Lo what men say, oub of recpect lor the whole system of
accepled principles. As de Beauvolr affirms 1{ woman “refuses.

sahe rejecls the enbire system” {(gld. 19 Agonilo 358,

¥

L3

Ever since hor rhildhood, and odolescence, as de Beauvior
ohserves } woman has been "proleslang ageinsi her aervile

™

condition" (qtd. in Agonito 354). She often Tinds hersell on  tho

Y



horns of a dilemma. MNonelheless, she refuses Lo accepl sociely as
1t 1s. Her defiance of exisilbing paht;rna in sociely can be
Lermed as rebellion. Gensrally she reszgﬁ% herself relucianlly to
use de Besauvoir®s phrase "Un masculine autboitby.”

The hislory of The MNegro wom;n ax Baldwin p}0c1a1ms B 1T 4
Letter from The South" 1s yel unwrillen. Sociely lools sway Lhe

reality of women®s life v lhe {face. A5 women alse figure under

the classitication of humans, Lhey ton aspire tn be themselves.

¥

-,

Faldwin believes thatl huﬁan fresdom 18 a complen., dif{ficuli-and-—
private thing. He explicales Lhe posnl through an  analogy. I
life 15 a furnace lhen "freedom 1¢ Lhe fare™ in  ithis {furnace.

This fire burns away all rllussons. Yrl in patriarchal sel up meun

see only whal and how Lhey wanl Lo sec. The myth of the Feminine
N :

v

mysligque needs a scruliny. As 11 ts revealed 1n Lhe case of
fictional heroines of Desas, Lhey feel "a sense of smpliness” as
Friedan calls 1L, » sovrl of "nnn-enlétenae, nothingnmess. .. (yld.
in Agonito 381, The jife of women rewmasn monotonuous. The
soctelal code and paltriarchy do nol permit women Lo lale real
inttialtive., MNor are women #llowed sny expresnsion of Lhe s3elF or
3ﬁy fieedom For self~detsrminaebtion. Thege heroine-housewives L
Desayr and obher novelisls under study ore nol {free 1o use “iheir
abilily To predict Lhe fulbure and lo prepare for il..." (Friedan
yid. 1n Agonito 381).
Desai1’s heroines are nol a]}awéd to hawve Qdult self-
respect. The:r pecullaf predycament neither gives Them any ‘“hopr

of advancemenl nor recognilaon.” HMore oflen Lhan nol they are, =s

Friedan discerns “"vonlrolled by the needs of olhers" (382). Thew



warks do not emanale from women’ses own personalily. It 315 nol al

all an eapression of The selfl.

'

Under such circumstances the women novelisls .wunder 1this

’

study have portraysd women of spiril and intelligence whn  rebel,

4

who refuse 1o gel vanguished. There 318 "somelhing very strong"”

b1
~ 4

=)
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Frieden observes, in  a woman {(which? tesists lhe deatbth

herself." (2845,

_/

Urtega Y.Gazwel defines man as Mo am myzeld and my

v

surroundings”  (gid. in Coullisr®s Encyclo Pedia 181231, This

definition can well be applied to women and Llheir surroundings

Ltod. Under the resbricltive social milieu women rehel. As  Gowssel
perceives Yhumanity' 1s Ydivided 1nto classes of men ralher Lhan
classes of sociely” (231). In such & siruclure women are mere
appondages 1o menslherr bbsrtlap 15 that of the ‘“other’. Women
being intelllgeﬁk. sensilive and alive to theur surroundings
rearl differently lLlowardes a reslriclive social code. Such a3
discreel behaviour ic d?f?erenL‘fram the accepled paltern, Lhao
sociely permiis Lo women. The heroines who react 1n such & mander
are called rebellious Lgroines. Thetr rebellion 18 neitlher  a

muliny nor a revoli. but an attempt ogeinst  Lhe female burden of

suffering thal eslranges wowen from Lhe plenitude of 11fe.

The heroines of all the four novelists under <% stiudy

derive Lhe power to rebel againsi Lhe exieting unsatisfactory
r
spri1al sel-up because of Lheir feminine sensibility as diccussed

3

in Lthe previous chapber. They do nols have slagans lite "liberty,

pgquality and Tralerniitv” or " Land.peace and bread". The women



« protagonists reaclt 2gammst  incompatible crreumslances and

unsympathelbic sorcial order.

i

The mode of rebellion warses {from nne novelisi to another.
/“"”‘"»—s.,\

bul Lhe mquintessence of these narralives ALonlaz ,>1n Lhiemselves
rebellious heraines. Their rebellion sgmei:m@a 15 A8 pveri as
that of SBula and fleridian, and someblimes 11 is as covert. sublble
and Tormidable 2s thsl of Maya, Monisha, $1ta and Sonali. The
cru b of  Lhei: rebellion 1z Lhat they w1%h Lo e.plore Lho

unchartersd ferritory of & womsn’s altiemplt Lo establrzh a new

\ -
order which is pust Lo women. :

In  Lthe vwovels of Desatr and Walker, Morrison. end Bahgal we

§e

T

9"‘ -~ ~
cothie across tadiral’ heroines. These women novelisits have broughl

a new brand of femnle proLaanlats amd have cr;aled virlually
brillianlt porbrayals of wumon, irtdescent wilh innetr  sbtrengbh.
Whal ihey rebel for 12 life? Lheir righlt Lo Lheir own lives. Many .
of 1ilhese foemale prolagonisle oflten Feel lhey are misfils 1n  a&n
imsensitive 5urrauudxpg, They rebel againsi &dvers:tias wikth The
sad bul cerlain Inowledge Lhol male dominaled social order  would
overpower them. Yel as we [now Lhem Lhrough theig TRANGE Lhogéhta
and narvralives. Mem Copeland andiﬁeridman Hill charm us. Heroines
lite Celis and P{late are dizbinguished even 1n  Ltherr 1nztial
struggles and ?1nalg? in their trrumphs. Bim and Sila are able to
resolve Lheir ditoemma 1n love 2nd  forgiveness. Sonal:r _feols
rejuvenated in her acceplante’oF e ne% assignment, whereoas Sarod
feels Iliberaled in her dapariure from Inder. These woman

protagonists, Indian and black Amarican fighl & common enemy 1n

Lthe odds of senism ard racvism or Lheir agony in lhe patriarchal,

:'I‘



N iradlt}onal social order. The elation of solving Lhe myzlery of

crealion as  fell by Desar’s Bita or Lhe  anguish  of  PMonisha
, |

underscore Lhe rebellious spiril in modern Indian wowmen. One aleo

gels an inl ling of hope and lnols Torward with Bim lLowards guiifgﬁ

bevond se.. boundless in.love and joy and fulfilmenl born oul of

sat15€act£oﬁ Far peitformitng one’®s duly wholehearledly.

-
1

\

The female proltagonists?: blact Ameriscan andb Indian, when
they rebel againsl ungush social order sense the Fulility orveuch
rehellion. They rebel, for nol to bhrave a hafﬁh reality would be
comparable Lo a living dealh. They show courage when Lhey

siruggle to surmounl humilialion, resignalion, silence. necizon -

f

H

and selfl~pily.

“In ithe world of Flitlnu wiritien by women one feels
erhilaraled as- Their heroimes show rare rourage, resslience.
tenacily and endurance of a different Finds They nol only  rebel
against Lhe callous social norms, bul also ablempl Lo be. Lrue 1o
themselves. Anita Dessir and Maveantara Sahgsl dellcaielé yel
firmly point oul Lhat Llhe old sterealypes of women’s roles are
certainly crumbling around the sdges. Modern Indian woman spares‘
no efforlk Lo aoqnecL tradLLan wilbh wmodernity, educaltiorn and
career wilth domegslicily. Yel Lhey asserl Thalt Lhere are no s;mple

resolutions  {or Lheir, problems. The princess with golden loch:s

and her prince have meliod away forever in Indian faiclion.

Desai s heroines 1ebel against a pabriarchal  concepl of
3

women, Lheir funcitions and Lhéir purview. Each of them searches

for a meaning in her Life. Some of Lhem Find 1. while many .t ebel

1
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#gainsl lhe resiriclive normsz of societv, especially when iLhesr

imner needs and wurges For crealbivaty are Lhworied.

Desar  deftly deals wilh sesnLual polilics égd rebellious
imature of her heroines. These Lwo aspecls are concam;tant ytth
Lﬁe awatened Ffeamale consciousness 1n Lhe narratives of Desas,
Bahyal, Morrison end Walltar. Sahnal and Desair delineale tLheir

Temale probagonesiz 1n traditional Hindu families and  Lhear

resulta@t rebellion.

fni1ta Desai’s Meya. Hbﬂl;ha, Bilo and Bim 2re effervesceni
and elfficacious as are 3ahgal’s SarmJ,’Rashmx Devi and Sonaly.
They all pine {for laiving ;h21r lives Lo the full. Lite Waller®s
Mem and Celie. Meridian and Sofia~-Harpo's Wife, Dewal’s heroines
Jauge iha clrcumaLan;es and rebel when they find themselves at
the end'of their Lelher. Desas®s Female prolagonistls ‘al}ud% to
the ‘mad elarity’ of 21l human relalionships, meles and lTemale.

Desas marvellously brings forlh the depply fellt and suffoered

agonxea( and resullanl rebellion of Mava, who goes inzane, while
Monisha snaps her life, Sila retreals in h;r reb@l110u3‘ actt  tu
Manor:i 1sland, her childhood home. MNanda Kaul in Fire on the
Mountain 15 d:siltua:oned by her husband’s lifelong affair with
Miss David. Lthe mathemalics leacher. Her VchmChsnce]};r s band

doecs notl marry Miss David as she 1s 2 Chrislbian, “"whom he had

loved. 811 his life loved” (FOTM 145).

Manda Kaul's rebellion ig againsi a way of life. She led s

crowded Tife in past, wilhoul any respibe. Her previous ife
//ﬂw

appears lile 3_10ng,j&%5t]gﬁ Journey in to Lhe nighl. She had sat
—
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on  her cane chair in Lhe veranda of ftheir houss. ”not_atn?] and
emplbily, bulb mendinyg clothes, sew:ﬁg\nn strings and butlons and}
Teltting DQL hams, ... " (FOTM 17}). Bhé also had 1o mwainiain  the
dignity of the house by her vigil Lhat The dart Fyrnjturep Yall

rosewood. had been pal:shed sae &l Lo veraify Lhat all  the

melalware smell freshly of Hrasso" (FOTM 183,

-

The thildren and guesls were Lo be lonled affter .by NManda
Haul. Her esarly life seems clullored wilh rare of olherc!
She sesmed to hear poignant shriebs {from. Lhe
canna beds 1n th; garden—a ch1ld had  Lumhled
uff  Lthe swing, anulher had been slung ‘hy 4
wasp, & Lhird slapped by Lhe {fourth-and gone
éut on the veranda fo see Lhem vome wailing
gp  Lhe steps with cul  Tips,bruised Fnees.
brolten Leelh and leare, and bent over LThow
wilh that st11l, ivonic bow %o duly Lthal no
one had noticed or defined (FOTM 19).
ln\ her long life, che never enperiencies any recogotlbion
cither from her many sons apd davghters or from Her hushond. Shg
15 & woman whose very es1stence 15 confrollied by the needs of
others - a5 Fraiedan ryghlly observes 1n The Feminine Mystigque.
Manda Kaul also sapsriences "a sense of empliness” in her busy

¢
i

life.

In ihe dan of children she enterlaing "a {lurry of guesls 1in

1

their wvisitling saris, «..—~the wives and dauﬁht@rs of Lhre

leclurers and prof{ossors cverlwham her husband ruled." (FOTM 18).

858
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She manages  the facade wilh diginity and within her earshol,
thirse guesle fling dislasleful &npresa:ona,“ ITsn'L she splendid 7
lent she late a queen 7 Really, VYice-Chancellor 13 lucky To have
a wife who can run everylhing as/%he does, ... .(FOTM 18). AL such
momenis Nands feels infurieled and her eyes flash "iibte a pazrv of

black blados: wanling Lo cul them, despising Lhem, ...'"(FOTM 18}.

.

Her rebellion 185 agansi  such  an gverwoiled, mundane ,
monotonous existance. When Manda Kaul lools back, “bver all Lhose
years she had survived and borne, she saw them, nol hare aml
shining as . lhe plains helow, bul lite Lhe- gorgé, clulleread,

A

chot ed and blacl ened wibkh Lhe heads of rhildren aml

3

grandchildren, servanls and guesls. all resilessly surging,

cJamdurJng about her" (FOTM 17).

HMer life seems & long overslrelched drama in which  she
extated only for ovbthers. The chores are endless in the 1ife of o
liousewife, NMands Haul's inneir li1fe seems assaulled by all. Her

relreal To Carignuno seems & Jusbified gealure. She simply rebels

v

agalngt vontinuouz demands of children and elders. 1o gel away
from cluliers and noise she Lries Lo stul oul sound by shuflinyg

oul light. From all &round sound invedes hert

¢

nned burst of giggles, an  ominous growlinng

p
{from Lhe doge. Lhe spray -of gravel under
bicyele wheels on the drive, & conltesh of
squitrrols over Lthe-guavas n Lhe orchard, «..2
drop, 1lhen spray and rush of waler from a

\

Lap" (FOTM £3).



This was 1he patliern of MNands Kaul®s life. Even afler her
nap, the fell Lhal Lhe whole household pulls her, she taﬁ]d naver
e her ownself. Within & {few moments. afiler she wole up:

r eu. _the . baby would come crawliny Lﬂ; Lhe

firsl Lo hear her 3t1r, Lthe mosl 1nsistenl in

\

118 neevds. lufting 1t 1nto hei ‘arms. ohe

\

would go to the {i1tchen Lo ses Lhe mall Lalen
ont aof Lﬁe 1tee—boy, the laysr of itreem Jdrawn

wf, the row of nugs on & Lray {fi1lled and

@

carried oul te Lthe gresen table on Lhe veranda

around which Lhe children already sal  on

~

their low vane stools ...Then there was Lhe
bread 1o be spread wilh hutlor, Jam  1ars

gpened and dug nlo. Intves Lalten away from

habies amd  boys, girls quesTioned aboul
homeworl*., servanis summoned Lo mop up spill
tmilt and fetlch tea, and lule would gw}r} on

ayain, 1n  an eddy, s whirlpool of which shpe

was Lhe L3111, fixed eye in Lhe cenbre (FOTH

24). ,

Afber  leading such a fretfully busy and cluliered 1:1fe Nanda's

need "Lo be alone, Lo have Carignano Lo herself"(FOTM 17) 1%

{
!

indeed Jusiifiable. Mer wish Lo entortain only “sbillness and
i %
calm" 13 a sovl of rebellion.t
Manda Kaul's rebsllion 1s borne oul of “"vengeanre {or & long

1ifé of duty and abligation’ (FOTM 48). The ¥a1ih]estnen5 ol Mr.

Haul male

i)

Mand2 Kaul lose &11 failh in human relativnships. She

{0
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plavs  her roles ?a:}hfuliy, vel she longs for stillrneszs in a
house resounding wielh a varyely of sounds amd a 1ol of wovement.

In her rebellious slonce she resolves nol to allow any 1ntru-zon.

However, as Lhe narrative progresses she 1s vonsbtanlly disturbed

by movemenls., voices and sounds. Farl One of Fire on the Mountain

4

depicts Manda Kaul®s anntely bo meel the young intruder sn her
privale world of self-~willed 1z0lalion. AL 18 of primary inleidst

that Rala. 15 & "recluse by nature. by nsftinct." She does nol

~

"arrive al  this condition by a long roule of rejeclzon and

!

sactrifice—-she was born Lo i1iL, simply" (FOTM 48). On Lhe conlrary

Manda Koul's gradual cool wndifference lLowaids Rala qives way 10

- /
her desire for Rala’s affeciion. By conirastive, suggeslive

Junltaposition of HNanda Kaul and Rala®s relationship wilh  =ach
A

other, Desas accenivales 1lheivr mutual need of securily and

v

fulfilmeni in loving relaltzonship amd not 1n evadiag 1t.

Clear Light of Da? portravs Lthe rebelligms herowng Eimla Das.
Bim rejecls Lhe ungquestioning acceplance of o iraditionel fomale
rcle; It s th rebellious Bim whoyocoupies Lhe cenlre stage 1n
Desai’s Clear Light of Day. She. 11te Nanda Keul and ﬂunlsha\do?a
nol  gel  her duese  wn life. ﬁ@ moments  she feels unhappy.
Neverthelesﬁ. Desai’s heroines are more allrarbive, appealing,

honest and Lruve Lo themsslves and Tinely tuned beings: Lhan all

the doetrs and achievers.

v

Bim 1% & rebel with s positive atlitude againet the

1
cumpulsion of succeeding n comformily. She refdsss Lo accepl amd
compromise wilh Lhe age-old role of the woman as & wife. She puils

a high premium on her intellsgence. Her childhood dream was, 1o

721



hecome & *heroime®. She ereels az 2 studeni al schinol and 13

admired by her lteschers. Her ambition does not culminale 1n
X :
marriages, as she 1s convinced That 11 won't Jast her the whole of

her l1ife.

:

Bim as a  herowne, js in 2 tlass by hegrsell. @As lyengar
notes, "“the esplonsions in Hrs. Desar®s novels occur only within

]

narrow domeslic walls" (444). Fim's complesx emolional eupérlencps
ars rendered  puoanledly. As  Iyenyar “comments, :1t 18 “Lho
intolerables grapplo with thoughis. feslings and emotions.” The

readers are made artusly aware of RBum®s slrugnle Lo be  an

smergenl womesn lite Sula.

Zhe 13 one of 1lhe most developed heroines in Desai’s
Tiretbion. She yearns Lo live het life Lo The full as 1s reflecied
in her outlool. AL school Bim becomes n Y“difforenl person-azclive,

¢

involved, jpurposeflful.”

~ea A born crg;nrger, she was palrol  leader

05 the Blusbirds when sLil] & small pig-

Lailed aunior, laler of ihe Qirl Guides, thén

captain of the nelball h?a@, vlass  perfoect,
sven-glariously, in her {inal yea? a} schonl—

Head Giel (CLOD 122).

This was Bim's way Lo rebel against Lhe damp. dull atmn;phere of
thetr house. when she was young, omd Lhe flame apar!39m@ to  tho
end. The novelisl Justaposes lwo opposite vharsclers ol sisters:

BEim bubb11ng wilh vivacily, ready Lo meel challenges of Lhe outer

world againsel tinnd Tara lo whom school 1s & tervor, "a blight, o



gathering of 1érge, Toud, malicious forces Lhal tThrealensd and
mocled . her Fragililby'™ (CLOD 123). fha rebellious Bim reprosches
Tara for  her w:thdrawai from vi5111ng hospiial on  chariby
Thursdays. Bim's pulrage smoulders T;ra as ahe Lells her Lo gel
pver her svarsion of siclbness, smells and stinks. She advises
Taras “1f vou can’li mven dJdn this litile bl Fo; th pbuﬁj, wﬁaL
will you ever be able to do when you grow up ?Y (CLOD 12&). Thm's
characler 13 emhosaed in bold relief as .cho . worshipé Florence
thighitingale @Along wilh Joan of Arc an her privalte  pantheon of
sainks and qgoddesses. Wherea&d Tara lacls baldaess  spven o

enpress her idol of worshipg She hopes Thal she will never lhLisve
- L

v

to do anything 1n Lhe woild. Hzr Favouresd puaL’L1me 1 Lu hide
under Aunl Mira®s quill or behlnd'the zhrubs 1n the garden and

nevar be asled To come oul 3nd prove her courage.

~

Rajza, therr slder brother engoves all the freedom a grown-up
lad can 2njoy 1 & muddle class Tamily. 84 Bim®s 1ehbellious

apirit  spurs her Lo be somsthing Iite Raia., She gosads Tara Lo
1]

N

put on Rajgot's lrousers in the aflernoon. tale a wall around, and
smole  lite Rajza. Such a venlure satisfies Bim which horrifies

Taia., Bim’s advenlburous leanings reveal here vrebellious charauteu’

* i
as  Sharma noles, "againstl the Lradilional image of 1lhe Indian

woman' {(138). The Ffeel ot Tara and HWim's advenlure 315 conveyed

1

which convinces the readers
waw Greast poussibilities uneﬁpected?y opened
up now (as? Lhey had their legs covered s0

sensibly and vpraclically. ... Suddenly. Lhey

saw why tThey were so different from Thueor

~g
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brother, so inferior and, negligible in
comparisoni: 11 was because Lhey did nat.‘wear
Lroua@rs.\ Mow Lhey Lhrust Lheir lhands 1nto
Lheir poctels amd Telf wven more supcerior -
whatl a sense of possession, of con{idence 13l
gave one to have poclets, to shove onesd Fisbs

inlo Lhem, 23 1F 1n gamply owning pociels one
: N ,

owned riches, owned imdependence (CLOD 132).

In her later 1life too,Bim pFoves a rebel os she has  her own
aitlool . world view,. She\ﬁbt only brushes azide Nr. Biswas's
affer, Sut also remains single. She r;bels against Lhe age old
pracitice and concepl of {fullfulled womsnhood. Nonelheless. Bim
rematns a s&mbo] of nurture. One éetb qlimpses of Bim'z

spiritedness  righl from her school days. Bim nerther {2113  an
paszy proy Lo Lhe lure of 11¢h Hyder Alr1’s powmp and regalia  fal e
Raia.nor flnﬁs an’'easy galutaan Lo her own dismal household by
visiling the nesghbouring Misras Iibe Tara. She dses 0ol gel
enlrapped’ 1n "Raja's Urdu  poems which sheoe  Lhinks - hxﬁh]y
ttbative, lacking in newness and richimess of 1$age:u She abhor-
Raxa's eilywle of living late a rach *Pashs’, gelling 1nvited 1o
important  occasions on lhe circle: of rich, fal and successlul’
people. Dim o1s trus Lo harae?f aﬁd\dpaplses slavery of olhers”

ideas and life style. She carves oul a singular spacr for herwell

1
by her agile spivil of rebellion.
£
She s 1maginalive enough to Lhiontk of hundreds of LThings To
do. and Lherefore decides nol to marry. This requires a couragu

Lo defy Llhe sel role fur » woman in an orlhodon  socrelye Bim's

94



Tirmngzs  to  hold her ground and nol to bow down to Lhe sel
standards for women in Hundy Sociely add Aan e bra Jaimension  To
Fim's characler. She represenles 1Llhe new woman who has 1he
amhition Lo excel i1n spheres bLradilionally ragaidsd as male

domoin. Bim's personalily has & slerling quai:ty 23 she decides

not oﬂ}y Lo earn her own 1L§1ng but also Lo lool alfter PMira~Masi
ard Eaba and be independent. Thus. Bim*s revoll against  the
Lraedational image of Lthe Indian woman 15 manifest in a1l thal she
says or dors. She 1s devoted Lo B:ba. He; characlber is r@rt;hteu
n Lthe {acl Thal she sesls her i(oltalily and wholeness in relarded

Babs who needs care, aupporl and saffection.

Bim realizses meaningfulness of her life in hear old  home,
where roolks of all her brulhers and‘iSLsLerﬂ‘lay, She ddoes Tnol
escape  {rom her responsibilily as Raja and Tara did. Instead,bim
willingly., devoully ond resxolubely shgu?derﬁ the reoponsibilaily

Lraditionally enliusted lo Lhe man in the Indian Bociety. Bim

N
B

thus‘ becomes & woman rebel laling on the role of a malo
protagonisi. She achieves selfhood and a sense a{’FullemEﬁt nol
pul of malrimony and molherhood. as Lho Lwo rglps tradibronally
enperted From women. lara, Lh2 younger sisler escaﬁés the 111,
bourgeors almosphere of their old house, yel <he relurns lo Lh?
VEFY houﬁé every Lhree or lTour years and gains austananc§ from
it. Thus. Fim becumes a beacon ol hope and nurlurance to Das

Tamily becsuse of her rebellious slance.

One could posit thal there 1c a hope in wumen lile Bim, who

have Lhe éourag@ to brave the an%]aughta of Limo and sociely,
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Such women lead Lherr lives on their own lerms. They ast lfor  tLhe
deeﬁer moralily of 1ntslligenlt  heinys, who  stiuyggle lor  the
loyalities of sensilive human relalionships. Blm‘appeals to us as
sthe has Lhe inlelligence To gore steadily at fastury Aand not 1o
be overwhe}ﬁéd by presenl fears and need:z, and lhe 1ntelligence
to ool Tarther into The Tulure Lo sec Lhe ancieéeni patierns of

humanaity., rise and fall.

Q vizion of unheppy bul oxomplary wives vdoes nol adorn  our
world. As Simone de Beauvoir says, "much more 1nlersling are Lhe
3ngQrgenL female: who have challenged Lhis unjust sociely; o
libaralure of protesl can sngemler afgtpre and powerlul worls"
(7i8). In lhe gslayry of Desar’s women prulayoniels, Llhe passive
woman does nolb exisi. We encounler h]ghi; intelligent and
gengiriive \women who quegL;mn ceaselessly. They loot éround and
refuse Lo accepl The myths creatuﬁ and nouritshed hy 2 male
dominated\aotlety. Mava and Bim. Monisha and Manda Haul, ﬁmlawand
Stba all rezcl against Lhe curtons combinabion of  passion  aml
Fromance, cusiom aﬂd convenlence. lhey are sensitive enough ia

\

react wviolenlly. As a rvesult of Lheir uneupscled and abrupl

¢

[

o
reaclions ilhey ape- labelled as zobriquel of being insane or

¢

abnormal . Desair’s Frctional heroines Lurn romance opside  down.

e

Even examining cthronologically all her hsroine: mesl or marry

men., measuts Lhem and discover Lhem inalegquate Lo therr needs and

march on Lheir own separals ways.
4

4 .

Az - 8 woman in_ thoe pabrizichal socwely. the Fetaln
protagonizt  of Desasr slends in a position of serual inferiorily

and emolbional vulnerabilily. Fiom wuch 2 postlion she lriss, nol
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necessarily always successful, To male an imaginalive escape. Ao
these heroines of Desatl bnow whalb- 10 is to Le a woman, thal loo o
rensitive, intelligent one, are Lrue rvebkel 1n  thesr oWn
1nd1§1dual way paving a pabh of reveolt against the convenilsonal
whplortative systen. They ereomplify Lhat gach of Lhem inhahits a
privatised world of emobions and can straile up For what she Foel.

'

Lo he good, Juslt snd reasonablo.

fnita Desar 1oins the illusirious company of George Eliot.

Jane Puslen, Eronle Sisters arml Yergina Woolf as  her heroines

refuse Lo conform to ithe accreplted patierns of ma]e‘ oriented,

approved soctal bEhav1our, They are rehels, who are laced wilh &
' )

chotece helween 1lhetr certzlude and convenlionalaly eand  {irmly

choose the fTormet. They blaze the trail though 1L inflicts a

greal, deal of suffering and social ostracirsalion on them.

-

Silka in Where Shall We Go This Summer? is a Lrue rebel.  fhe
women 2%t her invlaws spenfi Lheir bLime planning, cogbing  and
pabinyg meals. Bul Si1ta Finds Their preoaagﬁat&aﬁ’w]th fuad hand
food alone tioounnerving, zhe {ell overwhelmed. suffocated at
theiy "vogelsarian complacence, Lthe sitolndity of the well-—Ted

n.."}NSNGTS 3Z¥. 1ln conlract Lo Lheze women: Sila. alive to mvery
niance around her thundereﬁ againslt Lheir antmalisbic enislence.
she cravese Lo Le left alone wilth her own Lhoughts and
tmaginalbion. Hence she and Ramany Lhen onwairds live in Their own
flal facing Lhe sea. Hita gels entranced, anﬁ waychés the sbb ;nd
Lide of ‘Lhe 'éea. She rebels againsit overpowering violent

surroundings and insensilive children. |



Sita®s porlrayal lestifiss Llhat seﬁaltlve and wnlelligent
women do not fTeel salisfied wlth‘wlféhoad and molherhood alone.
Thesr crealivily need manifesl alseld dl??%renily %rum thie wusual
patlern. Bita rebels against Lhe elernal walL}ngg Desal uses an
analogy of sofl grey sand and Sria’s earlier vears of lifs were
dyed, coloured Lhrough and Lhrough, wgth Fhe colour of waltlngﬁ

eww 11 was nol & pure cdlour--1t was linged

atl Limes with anmiely, &l olbhers with
resignalion. Or  wath fronoy. palisnce,
grimness, fear. Bul whalever 1ts linl, ls

Lone, 1% had seeped iLhrounh her, flowed along

every smallest capillary L1171 she heroself was

burned a Trving manument lo Weirling (WNBWGETS

%5).‘
Her méndang exlsienze ddes not enhance her sensze of living a
Ffrutlful lTirfe. This mensse of emwtlnéss in the 1ilfe of{ housewives
1e  comparesd wilh The prisoners of concenivaltion camp by Friedan
,.:n The Feminine Mystigque. Sita senses the violence all around he
#nd 1t overpowers her., shales her. shocls her. Nhll? she wails
For her fifth baby tohs horn, she fails lo wee Lhe meaning of
creation 1n e violenit, pain-wracked world. 8he loses fairlh in

fhtldblrth, and {ears for the safely and well being of the haby

safely conltained in her {frai1l goldfishbowl” belly. .

‘

Her rebellion 1o nol overl one, bul she [211sz Raman Lhal she
Qon”t have the baby which 1n Lturn shocls Lhe placid husbaJndn The
Tife as Siba lives on Lhe main land —-Bombay—- becomec a crust of

cull  lediuwm, of hopeless d1§appn1ntment which tumbles her G &

~
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often than nol into & ‘crashed prle of debris.’ So Sita loses all

hopes and refuses -Lo lead a meaningless Life furlbher.
i

~
\

Then comes summer syualling “en 1ls haunches, panting.
. ¢
A\
ynable Tto rise” and with (1 Raman asls S1bn “"where shall we gu
Lhis summsr?Y., Si1ta ullerly deirecied. insianily welcomes This

i

query which also gives an smpetue Lo her rebolliious sprrul.

-Si1la replies 1n an insteant.*bul 1n z1lence” to go’ Lo Manori.

Bacause she feels thét she would yo Lhere alone:

The pltan Lo escape hoiled up 1n her wilth such
suddenness, she was herself Lal en by
BUFPFLeS . ﬁat realiving Lhal 11 had hesen
sitmmering inside her €0 long albhough she wasw
herseld the poL, Tho waler and Lhe

Fire. tWSWGTS 375,

In heor morrsed Jife an spile of ‘conmecting, lwnk Ly  link.
‘th;s chain® of relat:onéhtp,81ta simmors and 1ebels. The chain
nol ‘only connecks but can also “*LThroitle. chole. and enslave®.
‘Thus, Desai reveals Site’s rebellion againsl, 1the 1insensilive
aurrounélngs of everyday world. Bhe olso rebels against the
lnsensztivzty‘mﬁ vhther human beings who dqnoL sympalthice or share
sorrows of modern bumdrum existence. She bnows thalt her going
away Lo FManori tx an 1llusion, yel she resolves Lo ga' Lhere
thinting 11 os Ve refuge. & prniectlon”, againsl  ilhe harsh

rcality of meﬁropolxzu She believes Llhal Lhe 1sland “would holid

her baby safely unborn, by magic” (WBWGTS 101)». Even the sea



wil]l help her to wash Lthe frenry oul of her, drewn il. The tTides
will Tull bhe children, Haran aml Menal.a whom she Lales wilh  her

intp smoolher, softer beings. The grove of Lrees would shade Lhem

aml protect them. '

To Sita's surprice and shock her rebellroue act of tTating

refuge  on Manori  proves a revelalion. She feels Liwr Jule 15
~

divided into Lwo halves. 1l Lecomes 3Imosit impoussible for her Lo

decide which half 'of her "1ife 15 real aml which 13 unreal.

Graduslly, as she visualires her predicament in Lhe sociely where
women have  to funclbion Lherr roles. She resolves her problemn
imagxnahlve]y. The monolonous Lrscl of her, l1le ‘wwips“ gruund
her 1n  ‘swifl circles, poihaps & spiral’, and 1ife scewms all

Yhrighi and 211 blurred” (WSWGTS 154,.

,
[

Thus. her rebellion seems resnlved in hér personal vision of

T1fe whieh has no periods, no sbralches.

It 15 1n Moyanitara Sahgal’®s novels that we {ind & pulsating
Female heruine Sonalt who rohoels against Lhe hollow,
osLen Lation  in Lhe social Tabric. Sahgal's {female sensibilaly

essenbially cresles female chzracters from Lhe  inasde.  Through

N

Honali, Sahigal atlempls 1o poriray » roal prclure of women In
madern India. Hnwever lalenlted ovr +1ch a girl mighl be, Lho

Indran suc1al order dicteles Lhel she be married: “"There was no |

~ 3
getling awa From marriage. IL was whal life was aboul, From
X! x| y A

Kabul  to Lhe sea', ruminale: Sonal:s  (RLU 55%).  The Lbiggest

N

qualification for a brsde 1¢ heing ‘snow-fair'. Thus, colour~1inn

worls mivraculously  1n such an elhos 1n which intellrgence of
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girls  and women is ridiculed or considered an affront. BSonzla
hales a ‘show’ as she had wilnessed her {riend Bimmie’s wedding

l

1n her teens. Bimmie i1s attired {for her wedding ceremony lile =&
7

.’ i
. g

tent. Her nose ring, her manacled hLands and submissive eyes mal o

Sonali's hearl feel lile a sione. She Fnew VIVACTOUS, care- free
. .

Bimmie. =2 school ogairl. The same Bimmie (5 now & drastically

changed person, whom she {anls Lo recognice.

Sonaltr 18 rquite different from Lhe ﬁLurE&LQpeq of  Indian
womanhood found in fickion. Bhe 1s on I1.H.8. Officer. who prped
the lisl at & compelibive examinalion, Bhe reﬂels agaimslt  Llhe
pld, hactneved thoughls and tustoms, ideas sand -pracbices, 1in
grder to gel rid of Lhe world of arvranged marriages. She cluadie-
in India and goss abreoad Lo study furiher at Duford. Thus. her
robellion 15 not only\paaﬁlve re%;stence, 1t 1ts a concieloe

cmanifesiation of crealing o new image of Indien womanhood. Lile
the herownss dJdiscussed earlier, Sonail tpm 1s close Ltu  her
father, Keshava Ranade, who was a ctonscientious I.C.%. office
from whom Sonal: 1mb1ged her values and i1deals. Heq {ebelitoum
albitude 3135 dascernible in her-refusal to sanclion the Happvola

fartory for Dev. Thus. she vebels nverlbly, withoul beiny

tnytimidaled by the buresucralic el up.

’ Sonali preseénit. a star! contrasl to her sisler Kiran and her
moiher. She hes inheriled her {Tather®s uncompromicing idezlism.
She can well he colled » Lrue rebel as she Inows whal 1l 15 Tn be

subjugaled laite a woman 1n Lhe lndiran sociely.

Storm in Chandigarh covoles a sense of o storm n Lhe minds
/
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of the reader. The novel depicis the strugale and Lrouma of  Lhe
parbition of Punjal 1nlo lwo stetes: Punjabl and‘Harayanan Sahgal
delineates LThe inner life of thell heroine Saror sgaansl Lhe Llorn
and  tense abtmosphetre,. of Chandiyarh. Heﬁitfe aedins &  long.
monolonous wmonochrome against The giltterxnﬁ lale of Chandigarh
where she walls 1n Lhe evenings to relive her sense of gloom  an!

Pui;]:iy,

Saroi®s character 18 daifferent from Rusum 11t HNayvaniars .

Sahygal®s first novel, A Time to be Happy. HRKusum, as Banad
Shivpal's wife adheres Lo the archelypal 1mage of Sita -indian
womanhood. Regarding Husum., Muleriee notesy Y"Sufferinyg almost
becomes & wiriue" (137). She derives her "slrenglh from service
R 2
angd sacrrfice." Her credo is non*VLG}ence‘and,%@lsvg" in righl
—
action rather Lhan happiness. She remeins Lhe wirluous wife and

as a result of her virloousness Sanad gets Lhe best of both  Lhe

worlds. Lhe nee and the old.

'

Storm 1in Chandigarh depicis %a%ag, who 18 ensnared 1n  Lhe
welb  of domeslic Turmoxl and infidel husband. The ¢risis 1n the
‘maritel 11le of Sarnj proves falal. [n her discussion wilh Vishal
Dubey, an officisal in the {lome Minialry, we porcoive Saroi's
trauma Lo hold on her crumbling married 13?9;[ Dubey crilicises
Lh; Hindu way of life, which 18 "wrongly called a vreligion, ..
Very much lile Sita of wheré Shall We -Go Thié Summer?, Saroy (eels
Lthal Lhere is anolther Lind of courage. In the light of her Lelief
she percelves her discovrdanlt relalionsboop wilh her huwsbhand. lnder.
As she erplains to Dubswe: "“I1%s luilo cllng;ng L? a preciplce, Lo

all 1ihe daagerous places, by evety hand and foubthold, and neve:

S
.
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giveing up. May be we have that | ind” of (couragel) (SIC 8&).

SaroJ’e efforts to live a Lruthfull and o Frustful life wilh

Inder do nol svcceed. She confesszes to Yishal thal *“Lhere®s no
real  rest excepl with somegone of whowm one 13n°l afrawd.”™  (8IC
AR This remarl lels wune Inow of Saroj’s honesly and

vprighiness. &Bhe struggles 1To be Lrue <to herself, 1in  this
prncéss Trder does nol see wmuch. In Lhesr re{atzanbhap)thers is

no  intimacy whith can sustain Lheir marriage. 'She leads o
pecruliar 1ife wilh lndeg vihgre lor every shoricominyg she has Lo
apologize. They cosnnol come on equal grounde and  Lallk ?ree}y.;

Jhus, on Lhe mental plane SBaroy has Lo be on her quards, as she

Lells Lo Vashal, The rool rause of lenseness 1n lifed

\ "Half tThe time omne 13 afratd. you Inow ~ of
zaying Lhe wrong Lthing or of being
| misunderstiood - Ju;L of heinng aﬁwselF an
being punished (or 11. S0 one spends sufh a
ot of Lime acling, or at least baiding, and

Lhat's very Tiring" (8IC ¥1).

The itrauma of Sarog's pash relalbionship with annther man 13
heighiend by lnder®s cellousness. She never asbts for forgiveness.
Her 1nner sell rebels agownsl incensstive Inder and his  oullool .

She becomes o “branded sinner® the day she Lells Inder of her

firel relalbronship with a man.oulside Lhe canon of marriage.

Even tLhe relalionship belwesn another couple inm lhe novel-

Hara and Jil does nol s2:1] smoolh Mara. bLeiny & forergner jevolls



againzl Lhe old, "useless. tmpossible ideas going on and on"  1n

Lhe Indian =-oviely,

Visha] and Gaurs. Mithil's wife. percerve Saroy and lnder®s
rataltion coming to an edge. Sarog, a‘bslght girt, & graduale
peters oul 0 her long, tate%ame relafionship witlh lInder who
belungs to "Lhe ho-man school®. Ssro1, who has beeu batblered by
Inder’s bouls receives a camaraderie 1n Gauri's compsssion and

bondimg. She perhaps helps 1n Lgnibing the sperbk of rebellion  1n

\

Sarosr. Due Lo patriarchal striclures and pressures, Sarol 18 1n
the vorte.. IL 1s Gaur: who lends an wmmense help 1n her planmingg

Lo take Saroy Lo Delh: {or her confinement.

Gaurt’s rebellious sprril brests Lhe lediouws patbern of

Haroi’s 11fe when Lthe former visils Saroy in Chandigarh. Saroa’s

baoenergy, ,gels spenl in monolonous roubive of arranging Imler®s

- %

Liouse, .

31 15 Dubey who familisrizes Larol wilh revolulionary idess

that woman must know their own worlh, Lhey need nol yel trampled
i Lhe aclk of living. Sahgel lile Waller advorales honesly 1n Lhe

11fe of & man and a womsan. The inner spiril in Saroy longs bo’ bu

Lrue o hersell, s Inder To2ls to undersiand this 1nner us=age in

4

Saroy who  husbands his wife 23s oF she is in his charge for
eternity. Jusl as Si1ita 1n Where éhall We Go This Summer? wajls
and becomes Lhe very colour of werting. so dom%‘ﬁafoju Thus., the
empliness 1n the life of & housewife drives her 1o rebsl and

Saroi does rohel, leaves Inder and hyvoarésy which threatened her

garlier li1fe. There may be sunshine ang shadows, bul  1he women
\ -

v

v
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does proclaim her right to Yive her own life an Sahgal s novels.

Thus, rebelliun 1§ a marled Lrast ol heroines 1n Lhe novel-,
nf Deszar and Sshgal. They rebel 2gainst ithe esilablished male
spcial orer. However, Lhe rebeltlion 18 neilher violenl nov

H
Bloodv. Il 13 2 sirong protesl and nolt a revolulion.

X

Agaimslt bhis bacbdrop of Indsan heroines, Bula i Morrison®-
novel of Lhe same Lille emerges 235 relellzon ncarnale. In ‘Lh$
wards of Mary Helan Nashtngt&n:

She 18 loo magical, Lno eriraordinary,
Loo heroic and‘prsud, Ghe 1a Lhe doer of
deeds we dreamed of doing bul dared nol.
She Jdel1es convenlion, scourns mediocrily,

refuses Lhe sexpal role (15473,

f

The wvery indomilable spiril of  bLlac] woman  arlists 14
reflected 1n  ithe creation of their heroines and Lheir gradual
progressinn from being intu becoming. ¥Yelb wore offten Lhan nol

Blach woman 1g:'"Nol a woman wilh powsre. nol 2 liberaled women (1f

v
‘

liheration weans Lhe Freedom Lo male choices sbuul one®s 1ifed,

lul a mule, pirchkerng up Lhe burdens thel everyone slse has Lhrown

down  and 1efused Lo carry" as Washinglon wriles 1in her
Introduction Lo Black Eyed Susans 1In spite of racism  and
vppression Lhe blecl woman survives and sbrives Lo survxbg tas 4
whole®, .She passed tThrough harrawxn§ middle passage, where ghe
suffered al Lhe hands of while males and females. Several slave

narraiyives bear Lestimony 1o Alice Waller®s claam:  YtLhat blact

wamen have for cenburics been suppressed arbisbs. some driven Lo



& numb and bleeding madneszs by the spraings of crealivily in  Lthem

0

‘For which Lhere was no release" (Washinglon Inlro .12,

The female prolagonials in Waller®s poems. shorl stories and

- f’
novels, as Christian appraises. ‘eseel at all costs Lo be
characleristically and spontaneously Lhemselvez" (38, Whethor 1n
Wesl African. Afro-Amerjycan or Imdian Bocioly, a woman with o
“spiriledness is alwasys shummed. Bul Just as everylhing in  nature

£

grows and defines 1lself n il: own way; Waller's heroine-
endeavour fo Le Lthemselves against 211 odds. In other words, Lhey
relel agaimst tonv%nlens which Lhwarl blacl women from achieving
Lhe highest ngoal, Lo be iLhemselves., In her lwe collections of
/zhort saor;es In L&ve and ‘Trouble and You cann't beep a Gaod
Woman Down we entounter heroiness who Jefy Lhe male‘da;iﬁ&nca an

hlact women as well as the unnaltural hierarchical distinciions.

'The personal  spirilb of ‘Waller®s women chararlers s 2lsg
named a3z sgwu. the spirit zn all lavaing beings. We perceive a
vlear progression  of agwy 1n HWeller's shorl stories and  three
novels. The heroines of In Love and Trouble wage Lhewr siruggle

i spLie of themsolves. Whereras, the heroines of You Can’fnkeep &

-
-

Good Woman Down emphasizce bhe:dr rvrighl to challenges any societal

charn  tLthal bind Lhem. The herowines 1n Waller®s novels. starlaing

with PMem Copeland “to Celie. euwhody LCLheir rnbeiiious spireh

Lthrough Lheir constant siruggles. Thus. Lhe urge of Blact
\

heroines as well as Indian heroines Lo be Lrue tn Lhemselves bind

them tTogelher. Lile Waller, her heroines sich as Meridian and

Celie resisl againsl senitim and raciam tn Gmertoa. Waller hersell

embodies ‘womanist’ spiril as zhe foctuse: on womanisl issues  1n

1G6



her novels  Lhrough her heroinegs. These women pass Through
confuston and resist the sslbablished order and rebel. When Lhese
rrotagoniels  distover 2 freeing order, Lheir growlh, wmenial as

well as spiritual, 18 achievoed.

Through Celie's letlers in The Colour Purple we can gauge

<

the horrid 1mpact of oppression nﬁ her spirth and  Finally hec
. )
growing 1nternsl sblrength and finsl viclory. és blaclt womere rebel
againsl blacl men, be lhey falhers, brothers«’huabands 0% lovers,
their bonding Lo olher 5iacl women 16 {ocused as vital to | Lheir
sutrvival, Throuuhv Lheir sisterhood thewe ﬁgahagun1sts can
liherate Lhemselves. Celie‘s cuvert‘rebellsun against her hushand
to save her sisler from ignominable Mulure prospecls revesl  hei
1nner  sirenglh  and  fewmale ‘bandlng. She rebels against 1he
socielal convaniion and form: a iésbjan retaizanshxp wibh  hed
husbznd*s mislress. Shug Avery. Celise’s Lriumph 3135 Lamplete'whén
she liberales hersel{ from a relabironzhip of 2 lovelecs mal riage.

She values her aelf-worlh. The sensuous love bond belween her and

Shug  establishes her agwu and Alrivan animism. Thus, she 18 Lhe

heromme who gels fTrensformed. afller a greal and difficull
struggle, tu be herself. This Lranszformation 18 Tell inblensely a«
she relales her own story ain her own rural 1diom  and voLoe.

which t+t1ngs in Lthe ears of Lhe readers esven after the novel has

besn read complelely.

In The Third Life of Grange Copeland Waller jJuxtaposes Lhe
restrlctiops lmhaséd on Margarel and HMem wilh Lheir conseyguenlial

responses. The novelisl highlighlts ithe Lension belween convenition

17



amd Lhe struggle of thase women “Lo bo whole™.

H
-

Mem Copeland was oncea beauliful wgkann Bul afler her
mar riage wilh Frownfield, Ffor nine long years she undeiwenl
harrsw:ng\ snperiences. Sho 13 lrested i1gnominiously b§ the  wery
husband who praised and priced her natiolly. Her stfudg}m to
have bheller llgsng 5tan§arﬁ5 for hersel{ . and her daughiers
Pinally puts a shotgun 1o her hands aimed al Brownlield. Thus,
her rebellion 1s lhe autcage of her sconomic os well ag seru=nl
oppression. Mem ,allnows Brown%}eld snouyh rhanices 1o fsel  Ma
Tiltle bit Tilte a man'. He a3l Mom Lo go outl to gel the mmdy:?e
even once under the prele:l that hg ts Lon drunl, ur The Qeathev

is Loo cold.

HMer good sense dictealez her Lo leave the way of Tai1fe
RBrownfield as & sharecropper adopbs. She 13 Jdelermined Lo give a
betlter standard of living Lo her children. She hazs suffered
gnough. Bhe 18 Lge blact woman who has worlced atl  her life,
"firsl Lrying to be snmath1ﬁg and Lthen jJust Lrving Lo be' (TTLGC
87y, It is Lhe inlimate world of ﬂuman r&laﬁionahtpﬁ, Lhe. bondd
belween Llhe molher and Lhe ﬁhildrﬁn,?ar,yhlch Mem 12 prepared {o
Luil  harder. Brownfield, who blames the wﬂLLe @aater For .
inadesquacy Lo support his family, is "mean and lary 25 Lhe deval.V
bBezidns ta Tool® 1n Mem®s view. Thu=, mem’s rebellion 15 against
Lhe” opprméslve social order 2s much as adgainst Brownlfigld. She

duocs nol Aapprove of believing Caplain Davis-the white master—God.

'

In her effort to wmprove her living coudilions she nol only

Findha & T1o0b in the cily but also signs  the lease for & beller
: \
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liouse. Her slirivings de\help hiet 1n,9rpectané & bstler fulure
and an #nd bto het divadful 14fe. The rebellious heroine’s melitle
17 thallenged when she asls Brownfield 1o follow rdles she males
For living in £he new house. Besides some Len commandmenis, she
Jdot]area thal 1L 18 Lo be her houze, and i1n thal houss lhe while
man's eupettaizonb ot them would bg ot no  counl. Thus. Mem® .
rebellion 1% &n overl defiance of racial norms 31 by Lhe sav1st,

palrtarchal order Lhal she challengos wpenly.

, The eponymous heroine of Weller®s second novel Meridian can
be jusnlaposced wilh Sula 3? Morritson. She robels aﬁalnst Lhe
enlire serisi, caprialaist and socio-political order. Her long
Journey 1nlo  lhe awaleniny of her conscliousness and self-hood
h§§i§5wztﬁ physical pain. "When her son 13 sich with ‘gasping and
scr2aming® for & month, 5he beromes nilerly eihausted. Constanth
demands o?_Amotherjng - her son baltets her. Hence she robels.

Contrary to blac! woman’s mylhisized 2mage ol ‘mammy’ Meridiau

dreams each nighl "of wave Lo murder him' (her son) (M &%),

1

”

Jusltl as Meridian®s greasl grandmolther Fealher Mae rebels
aigainsl  Lthe established normz of church and religion,  Meridian
rebols against Lhe ubiguilous image of woman as “a mindless buody,

a sex creature. somelthing Lo hang false hair and nails  on"
)

(M 71} in popular magasines.

In her aournevy Lo selfhood, she "had lach ed tourage. lacled
inthirativs nr 2 mind of her own' mmibially (M 109y, Yel, from her

inner moslt selfl comes Lhe will 1hal males her Lo go  To Saxon
college. Theny,she often Lthinkse of hersel{ as an advenluress. She

H



breats tThrough Snd est&bixshag herseld as an  ‘emergenl go&an‘.
Meridian {feels tﬁrLllﬂd Lthar ah; belonys Lo the peopls who
produced Harriel Tubman, who wses Lhe Yonly American woman who 1ed
troops in  b-ltle” (M 110). When Meridian mel Truwman she was
a3rea§y an swatened woman. Lhe spprohends thal Trumsn would heve
lited ther belier zas "an atiraclive woman. bul asleesep”. He doew

nol want a woman who lries “io claim her own la{e® (M 110).

Meridian rebels againsl the wnslitulion o marriage and
motherhood, pallerns. She leaver Truman afisr her aborlion ae she

5

discovers his  infidelily ~towards her. Ehe 135 enraged as  she
Co
endures, Lerrible pain while "he wes oblivious Lo 11" (M 114).
3 .
Her indigralbion s visibly demonshrated in her defrance, when

Meridran hils Truman wilh her "green bool bag" Lhrice and Jeaves

hiﬂln i

Her revolulionary sdeas gel Lransformed into actl?n onn  her
desertiing the wusual pabtlern of life. Shoe wvorcalises het
dissatizfaclion Qt Lhe clacsisl sociely. She abhors "owning
Lhings (which) others cpuld nol have' as 15 the iaﬁe in the
‘wmapitaliztac sociely. BHesides she favours "Lhe destruction of the
rich 88 a ¢lass and the sradication of all personal economin

preserves.”  She belisves 1halt "no one should be allowed 1o  own

more land Lhan could he woilad i & dJay, by hand” (M 118},

N

In = similan vein, Meridian rebels against  Lhe sodist
sgriely where woman, 21 every Lurnm 1s  osnseulled due 1o her
gender . The mele., may he be a doclor or & profezsui, a blach

N
revolutionsry or,a blact student 13 nob an enreplion fo Lhe rule.



“

v fill  of thom alite Lreal the womau ax a sey ohjyecl, Irample her,
rape  hwer. This atbilude 1evexls Lhe senrst nalure ol a racist.

sorrety, against which Meridian struggles Lo survive ‘whole®. |

x

Meridusn'®s chatocter roeveals Lhal she 1ehels  againsl  the
Lraditional paiitern of molherhond. Lite SHula, Meridian Lloo
chooses "Lo stand oulside her comnunibly Lo Jdefing herself as  1n

ravoll  againsi 1l (Christran 179). We find Lhe blacl  woman as

- v
:

parl  of an evolubtonary spiral, moving  {fram vchJmizétlon Lo
conscipusness, from  abused, wort bhurdened Mem Cap;]and 194 the
depr-eyed, delermined Merxd{ansthrudqh Lha;u tharaclers. Waller
portrays Lhe Isaga of blarcl, rebellious woman 1n  racist  and
seist, sa§1ety.

‘Herldlan‘s active parlrcipalion 1n  the Ciwvil Righls
Movement reveals hor revnlﬁtxonary nebure. IL 13 a movemenl
mppused Lg violence and commiiled {o the“wholenesg'wmipreatnvityn
She also piobes into The meening of molherhood. not solely in =
biolegrcal conleni, but in Lerms of justice and love. Even in her
poebkry as Christian lelle, Waller chouses "a Flower as the symhol
For revolulion.'".She thereby suggests Lhat ‘“beaulty, love, and
re;oluhlon ef16b 1n a necessary relalionship.” By choosing
petunia &5 the specific {flower. “she emphasizes tﬂe qualities of
colur, erubersnce and commonmess ralher lhan Llandness, rlgsdftgy
or ée}icacy” (973,

The hérowne of Meridian 315 a radical who guns nolhing. &he
wanders lhrough Lhe land. lislens Lo Lhe people snd s éjﬂﬁE to

thom. She also helps people lo gel used Lo using Ltheirr voite. She

A\
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fraves Lhe way for women li1te her Lo be Lheir own selves. JTn the last

Chaptlter. ‘Release’ Meridian becom2se sLrong ennugh Lo reiurn o
Lhe wordd, nolb  strong in the Lraditional senee of hei

“forerunners®  sacrificies, bul in Lhe sense of her awalsning Lo
Lhe preciogusaess of life. Waller presenls » new angl% af  seeiny
molherhood ’ihgaugh Her:ﬁzan’a perepeciive. Beszides. HMeridian
passes on her struggle Lo Truwman. He reslizes thal Lhe “senbtonce
of besring Lthe confliclt 1n Ler own =oul which she had imposed on
herself and lived Lhrough-muzl now Le borne in~beriat (M 2R0) e
the rezt of Lhm'people atvund. Thus., Haller conveys that 1n”

passzing on Lhe s=lruggls for undersbtanding Lo man—-Truman—Lthe need

for underslonding of crealivilty and Lif2 wn bLolh men and women i<

A preregquistile Tor revolulionary chauge.

In Morrison’s The Bluest Eye Lhe rharacler of nine year olr ~
Claudie., "bLhe zsulhor®s childbood aller sgo" 15 represeniative of
rebellious heroines. She s Lhe one who 1s  Tascinated by All
bLodily funciions and Lhe “physical resldugs’ of living 1n Lhm
world. Sﬂe tebels al being washed, Finading her scrubbed  body
nbstene duc Lo 1ts Ydreadful and humilisling absence  of dzrt?k
{ TBE 21y, Claudia, who 15 emiowed wilh sensilivity aml
nmaglnétzon, disliles Lthe "irratable, vnimagimalive oleantiness”
(TBIE 21Y. s a younyg school girly, shie lToves Lhe ‘Jﬂi marl s° on her
legs and face. Due Lo LThe riitual of clesaninng Lhe body, she 2as
devord of her "crealbions amd scoumul ations of the day gone™ (TBE

g1y, Thus. she resenls lhe very i1dea of golling rid ol whal 14

one's own.
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Claudia’s porlrayal 31s emphalically thal of a rehe]‘ hevroine
right from Lhs b@grnﬁjng. The =scene 18 all sel for Lhis youny
rebel ss she end Frieda. her elder s1s3ter, walch Rosemary. Ltheir
neil—door while friend. The {ferament of her anger Trolhs as  Lhey
Yslare al her, wonting her Lread. bul more Lhan that wanliimg 1o
pote Lthe arrvrogance oult of her eyes and  szmashh Lhe pruvls of
opwnership ithal «urle her chewing moulh” K}BE A2Y. Thus, | Lhe
spirit ol rebellion up=uiges in Claudia when she encounlers
Fecola and Frieda in their adoration of ‘cu--ule’ Bhariey Tewmpls.
Sﬂc 15 clear about‘her"”unsﬁlljed halred" naf "all. Lthe Yhirley
Temples of 1The world." In contradiclion to(the elders® belief
about her. she despises Lhé qift of "blue-cyed Baby Doll"™ for

Christmas. She 13 nol inleresied 3u babies or Lhe VYconcepl of

mobherhood > Her inleresl 15 only 1n humans of her own  ages ami

'

H

ize. 'She 1s gquicht to learn and assacxa{e molherhood wilh ‘'old
age'  and "other remolg poscLhelitries. Hedré, any wmposibion i
ol acceplable to Claudia MacTeer. Le 1l 1n the f{orm of a gifl or
an  idea. Her sbrong desire 18 “to dismember® the bLiy. blue -syed
dJoll. Her spairii. revolls against everyone who adores. prazses,

agress thal "a blun-wyed. yellow haired, piol-ctanned doll W4

whal every girl rhild treasured' (TBE Z20}.

To the chagrin nf her elidors, she brealsy off The doll®s Liny

fingers, bends ithe [lal Teel, Toozons Lhe hair. lLwisls the head

around. and Lhe doll m=les a screeching sound, precisely. GLhe
zound Claudia assocrales wilh the sound of Lheir “1oebox  door
opening on rusty hinges in July" (TBE Z0-21). This aci of Claudin

v

reflects her rehellious spirii.



Morrison®s porlrayal of the MacTeers 315 unparelled, Both ihe
parents lilerally thrash Henry HWastiinglony Lheir roomer when Lhey

.

learn aboul his *fingering’ of Frieds. and ihrow him oul of their
Prem1IsSes. Thus, Lhetr daughters %Loo derive Toughness aml
restlience Lo defend ?hemaelvéﬁ and develop lhe inner strenglh Lo
survive in  Lthe midst QT‘ a «colorist., c¢lassisl, patriarchal
ao0ciely. Friesda. 1n an amosingly clear and loud vorce rushes to
defend Pecole who 15 harsssed by & bunch ‘of headshbrong boys.
Similarly, when Maureen launls Pewola, Cloudia and Frieda lor
being ‘blachk®  and ‘uqiy”, the MacTeer givrls mesl 31 wiblh
vehemence. Claudia Teels owraged againslt the herasing bovs. Ghe
rebels againsl Pecola's cowering abtttudes "Her pain  antagonioed
e, 1 wanted'to open her up. crisp her edges, ram & 3stick  down
that hunchéd and wurving spine, Tourve her Lo sland grect arel sptLl
Lhe misery oul on the streel®™ (TBE &41). This attirtude obviously
suygests Clrudia’s rebell}qu& spirilb. Thiz young Claudra rebelﬁ,
when she hears the yollow and pint Frsher girl addressing [Mrs.
Breedlove as "Polly®, "...when sven Pecola called her mofther HMrs.
Breodlove" (TBE 3&6). I1 13 naturally 1n Féep:ng with Claudia’s

temperament Lhal al thsl Junclure a1l "seemed reazon  enough Lo

srrabeh her" (TBE 8&).

-

RPauline Eree&love'& garly days are marted wilh 2 spiret  of
rebellion. During her FPirst 1ob, when {he while woman densed
her rightful eleven dollars., unless =he }?fL‘Chally, she\ha& enough
courage Lo defy her. She Lhought once again and realised thal 11
Qas nol "none ioo hk:ght for & blat&wwgman to leave a blacl  man

t

for a white wvaoman" (TBE %D1}).
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Anolher spurl of rebel}iﬁn 1n Paulgne 1 during her delivery
in  Lhe hospital, The white doclor®s d1aﬁr1m;nat01y remark
infuriates her. When he visitz Pauline along wilh olher inlerness
he reﬂarled,“n., theﬁe here wamen yau don®t have any tLroublo
with. They delivery right away snd wilh no %haln, Jusl dile
hotses' (TBE 2%). This was an outrugha’anault to Pauline. 2 blact
woman 1n labour. o 2dd ?Qel Lo ?1r93 Lhe same hailch of docltors
apprnacheé white women end {noll rconcerned ahoul thetv well beings
THOW you feel? Gonnd have Lwins? ..." (TRE ?Q‘; They Lalted
tn a friemlly tone Lo Lhew. The s-une balch dnéa nul  Boilher Lo

ingquire sboul Padline's heallh. This discriminatory tfrsatment

rouses Panline®s anger and she 1ebels by crying oul loudly.

The Tittle MacTeet syatler who narrates Pecola's poiguant
1ife history ralses her voice "1n defense ol what 1s bLlact." As
Clauduz, a rebel, feels “more slrongly than \my ?undgasa for
Pecola, I fell & nesd for somsone Lo wanlt Lhe blacl bahy Lo live
dust o couniteracl  iLhe unzve;sa] loveg of while baby dolls,
Shirley Tewples, and Maureen Peals... " (TBE 148). Claudia raises
her wvoice againsi Lﬂe prevaleni psiversion all &éaunﬂ hero  Shn
and Frieda tnow how Pecold was healon by FMrs. Breedlove and
soulhed Lhe '"pint Lears of the {froren doll baby thal sounded 1ils
the door of our icebor” f%BE &) We Just adore Clauwdiay the

rebel, and Friede: her sister. They had defended lLhemselves

againsh everylhing and everybody. They considered 211 speech as o

N ~

code Lo he brolen by lhem, and all geslures subjiesct to rareful

analysis. They seo1df "Nobody paid us any atlenlbion, so we pail

s



very good  allention 1o ourselves.'” (TRBE {4%). Thus. 1the two
MacTeer si1gters embody ILhe rebellinus spiril,' very wmuch 10

tesping with the black women artisis.

The many {aceloed b?aci‘heroannﬁ_are stunming 1n Ltheir powel
and  reach 1lhe despest vore of memory end conzciousness of  the
reader. Portrayals of Alice Wallor's Meridian and Tont Morrisan®.,
Eula and Claudia eore unforgeltable in the gallary of blacl
heroines. They Ysbrugaled To Fopge an tdenbily lerguer  Lhan  tThoe
ne sociely would force upon Lhem. Tﬁoy are aware and CONsCious.
and thal very consciousnes- 15 polenl? (Ma%h}ngtcn, ¥V, 1L 1w
“for purposes of liberation, blact women writers will {irst
ingi1st  on  Lheir own neme, Lheir own space” -Iwaah1ngtoﬁ XVida
Morrison®'s Sula poriray’s such & rebel heroine.

A

In ihe Peace fam:ily 1n Sula one Qﬁceunters two  rebzllious
heroines — Ever the grandmolher and Solas the granddanghier . “The
treator fanﬁ the sovereign of Lhas enormaug howes was Eva Eeace.
whn set 1n & wagon on the Lhevd Ploor divrecling Lhe lives af  her
th}ﬂren,'{rxendsv slrays, and & constant siream of boardsrs" (8

N

20). Nel and Bulas rehel agawnsl Lhe norms of society which crush
Lhe initiative and idenlaty of women and dﬁ not peranlt  freedom.
Nel and Sulax "had discoversd years bofors Lhat lhey were netlhes
while nor male, and Lhat all freadom and Lriuvmph wess forbidden lo
them. they had cel about creating something else Lo be' (8 52).
Belween bthe two friends n Sula, Nel Wright rebels  against  her
‘manipulaelting®  and meliyrulous moether. Aparl from her 1@agjnary

Lrips where she all alone waws Lo Lravel, Lhe firsh cuoncreale aclh

of her rebellion was her friendship wilh Sla. This gesture and

I 1é .



Lhe complemonling spivil of Nel's- deliance 1s aitr:ﬂuted o "the
Lrip, perhaps. or her%new found mo ness,'" which “gave her  thoe
alrenglh Lo,&gltzvate a friend 1n spile of her mother'" (8 39),*
However, laler on. Nel seltles 2» 2 ‘ronvenlional wnman; 1h
life. The novel resonates with Manirhesn 1dea-of jéuud' card
‘eyv1l?. Nel, 1nttkaliy gives &an smprescion of a good, 1gw~ab1d1nq
hiouse—~wide, wﬁigh ghe  imbibes Ffuﬁ her $other. She forcaibly
_rubbed al{ the crealivity oul of Néln Bul 4L weni agsinsl Nel's
grainn. hence she was induced Lo have sn nltimales Friendship with
Sula who waaitata71y differenl {rom her "in Lhe way vhe Iools al
lifae." Il 1s f%%znatzng o loobt al Hel a3 caunle(/pari of Sula,
who hardly que%tlﬂﬂg anylhing. bné‘may find Sula diseminaling the
tnowledge, s Morrison Eé}lﬁ Sleple Lthat “living tolslly by 1lhue
law and surrendering comp&ptely to 1l wwihoui quegtlonlng
anylhing, -owmelines males 1L wwpossible to lnow anytﬁlng abo;L
vourself{" (21&6-217).

’
v

., Sula 15 diametrically oppostie Lo Mel 10 Lhe way s<he was
re%red up and  consegquent menlal mals—up. She 1% generally
considered  an evil, “a pariah’ by Lhe Follom Cemmuhlty. Sula’s
meblle shines 1n her adventuresomeness. She-}a Lhe one who 1%
tnterested 1n delving deep 1nta lidfe an& ey prriencing 1% Tullly,

-8Bhe 135 ‘a r%te~brea!er°, hardly abiding by any values, becaus:

she does nol believe 1n any of the communily laws. She diszregards

them completely.

!

After staying eway {iom the Fottom for Len yesrs, Sula's

rebellious character 1s revealed Lo the full in  her ‘scorching
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dialogue’ wilh Eva. Evé;s suggeslion *to goel married’® 18 brushed
asidd  as Buls 1s more v Tavour ol mal 1a9g herselfi'than wal 1ny
‘*somebody else’. Bula goes 1o aﬂ grtent nohbody ever dares lo go.
She defies Eva wilh complebs disregard Lo Eva's sarrifice. Sula
rhallenges her. She wishes Lo live Lhe wéy she lites, oven 1{ she
were Lhrowing away her Ii1fe:r To BEva®s r@ﬁar% Llint she was
Lhrowing away her lifTe:; Sula gives a quict repsrtee; "Itz mane
to throw" (8 93). lhis clearly reveals Sula’s conviuction Lhal she
should ]1v; her own life as 5hg pleasss, Obviously, 31 a2tiracls
us as women hardly own Lhowselives by and }érge o hLhe éuf]@tyu
Most of 211, Suls Feace as Christiaon asserls, -"tries tp creale
her own pabbein, Lo achieve her own sel P (I153). Perhaps Eva 13
rrototype of Sule as she rebels againsl the severaly of poverly.
LﬁsecurlLy, and the famished day~Lo—&ay érxstencén Nevertheless,
tt 15 iromnical that Eva~reslaLs Sula’s need 1o male herself.
lnh9r95p1ngly enongh,‘SuJa has as Christian perceives, "inheriled
this need‘far independence, this arrogance. this ornoriness, al

leaslt parlislly from Eva who had Lhe ngall to destroy her only 01

Lo save his maleness’ (1&66).

1
~

Right “from her physical fealures lite slemmed rose marl  Llo

her  1magimative Thinting Sula s unigue, “she’s nol bhe  run -of -

Lhe-m111" heroine. The iwmpacl of Sula*s vrelurn Lo Lhe Bollom may

i

be symbolized by the *plagus of vobinz’, foi an average Jwejler

n ‘Lhe\cammunaty =N anﬁllmmen, Bul Lo Nel, who was 'so close RS
W ’ R

Sula That Lhey "were Lwo Lhroals and one eye' and Sula’s  relreal

to the Boliowm calls for celebraltion. 1L enhances her jJov. Sula'tg

presence  LbLrings a mysticlal celuness and raplure Lo Nel®s  Liny
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universe. Because Sula Ynever compelsd: she simply helpad olhers
define Lhemselves. Other people semmwed lo fturn their volume on
and up  when Sula was 1n Lthe rvom. More then any other Llhing,

humnr returned" (8§ 9%,

A

Bula®s rebellious thoughis sQ:rl i Meal’s house. When Nel
mentions Lhal she has anol “"sbrongled nobady  wel! Sula boldly
remart s Lhal half of Lhe eqtnm needs t1lliny. Bula’s rebellilous -
nature springs from Lhe wvalues aﬁe cherishers, She 15 nol
ambrtious and she does nol crsve Tor malerial _gains. "For thal.
reason she feels no compulston lo verify hersell  be conaiaten&
wilth  herzelf” (8 112}. She 13 goade& by an 1nner vorce fo now
herself. She has 1nheriled Eva's gqualities of tarreogance’ and
‘self-indulygence’. Bula’s ngln@tséenvss - | dishbinetive |
vharaclterizlac., Tﬁe sheer challenge Lo love l:fe. to live 1:ife 1in

1ty strede was Bulza's way of 1ife.
N

Sula*s cyrcumference of life 1s daflerent from Lhe rest of

The Lradrilanwhbund women of GLhe Rollom. Until Nel®s Wi riaye

Sula and Nal had clung “as Lhe cleosest Lhing Lo both an olher and
@ self" (8 119). Sﬁla dors nol want lo succumb to  Tthe 1ife-
suchang bradition as Mel has done. Bhe has o ;nizmake Inowledge
of marriage and Llhe Haaaesaivenéas,uF une person. Sula 1s tolally
unawars  of Ycausing Mel pein when she bedﬂe@ down wilh Jude® (8
119 Bula has no regerd for lies or Lo lie for Llhe sale ol
pretencre  or, hyporrisy. She learns thal HNel haﬁl Joined " Lhe

baﬁdwaggn of the DBolbtom women alfter mari tage. Mome ol the Bollom

women are nleresied in embracing life wilh 31ts challienges and

N .
dangers, evcilement and 1neginativeneggs. Againslb  this, Sula
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realices Lthal "no one would esver be Lhal version of hersel{ which
she seels to reach oul Lo amd tonch wilh an ungloved hand” (8
121)n{ Her 1life beiomes a s;mholxc %dyssey Qhere onnly ‘“hei own
mood and whim" prevaills.

IS

Fut “éﬁla “heas the disbtinciron of hsing Herse)f i @
communiby"  which has codslfied Lhal "self-hood con only bs
selfishness." Earl? in the 1uife the psszes Lhrough two revealing
EupErience s one, when Mannah remarls Lhal she loves Suls  bul
does ﬁot libe her. Thig e.perience wales hor lose {faaith an her
vwn mobhest . The nther, when accideontaly Chidlen Libile vgelvs
dfowned "wilh 2 olosed place 1n the middle”. The zecond Incident
mal 25 her repentent and she can_nol overcome the senss of quilt.
Since then "“she had no cenler. no spect around which io‘grow“ =]
1193, Bula, 11Pekhar mother Hannah. sleeps wilh The husbands of
her neighbours :nd15c%1mwﬁateiyg Hut  Lhe d:atznrtlﬁn‘ belween
Hannah and Sule 135 thal the one-Hannah-males LThe men [eel
complels and seems Lo complement the women. whercas, The other-
Sula-sleenps wilh them once and discards them. Lile Haonah, Gula
does not enberlente H€L &5 % pl%@ant pastime. As Christian noless

“In sen <he Inows not her parbtner but herself” (1660 . ‘Thlm

ubviously places Eula.in Lthe companv of rebellious heroinec.

;

Sula's Hife, according Lo Lthe cnstums amd Lraditions of  Lhn

r
Eoltom 13 nol hérs Lo eaperiment wiklhi. Her zense of Preedom hAas
developed %o surh  an entonl that 1% becomes narcissistic  in

proportion. Such freedom 13 al lowed nnly Lo Lhe Gods, nob Lo Lhe

morfals. Thus, Sula 1% a unigue rebellious hervine who wishes In

iz0 A
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have ithe {freedom of Gods. This frecdom cannol be grented Lo her

:

bevause she 18 a_ blacl woman, as Nellies fewtifies Lhal Lhans

cannol be becavse Sula 16 a "woman and & colored woman a1t Lhat Y

t

(8 142y, MNellis, » spoleswomen of hLhe views of Lhe Lradiiion

o —y

Found  communi Ly adivees LD}Su]a that she carmol acl libte a  man,
¥ A ),

W L

that she cannol wall around 1ndependently. acling accerding  tn

her will., Even while dying, Sula’s magesliic demeanour 135 unique.

“

She 15 all aware ul Uhe difference belwesen hér Life and Lthal of

the rdst of Lhe women. 8Bhe does nol caﬁtERQ the truilh from ﬁél
and tells Lheoet she anwa~“what'QVﬁry eanlored woman  1n Lhis
country 1w dazng“ (8 143). "Nl maght haug Heen shocled al  ihe
ATISWEF . “Dyzng' Just lile we. But ihe differsnce 15 Lhey dying
Like 3 slump. Me, I'm going down Lilte one of Lhose redwoods. 7T

spre did live in Lhis world? (8 143, One {eels Lhe jrony in This

birarrse comparison  of Sula Lo redwnods, because redwoods  ate

' '

assgpcrated wilh  longevily. unless struct by 1he lighlening.
Sula’s biit bh mar&,pdrsueﬁ her own unuviueness as rovealed in her
remart Lhal che hzs gob her own minde 1n addilion she bnows "whal

. . .

4

gops, on in L. Nel, nol Tully convainced of SBules unitgqueness
says: “Lonely, ain®t 11t ?" to this Suls says, "Ye&s. Ful my lonely
15 mine. DNow your lonely 1s somebody elwe’s. Made by somebody

#lse .and handed to you. Ain’t Lhal someilhing 7 A secondhand

lonely®™ 5 14725, ‘ E : ‘
This aszserlion of hersell proves.ino much Tor Lhe lown of
Gol tom. s bhe woerld 1s used Lo compromise, 10 will neilhed

accepl, nor understand. as Christran notes, Sula’s concentralion—

“rmerhaps 16 must noit, Lo mainitaoin even & sltim sewblance of
A
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prder" (167, Afler %Sule’s dealbh, Lhe FPoliom community Loo
crumbles. Only Nel and Shadracl suiwvive. The Lale of Sula, thn

mart ed womsn, thus emilsz Lhe sparlis and fans Lhe embers of

repelliun For futu}@ herulna;" .

Thus, women grofagonisis in Jndian as well Dblacl Amarican
fictiong x5  we hive seen in this chaples, rehei anainsl  social
stricturez. Tn respecl of tﬁe Indien sovciely ae Mu&hérgee asserls
thet the Joint Family 1s a formudable Fnrcgn‘LL representc  Lhno
voioe af avthoraty and  tLradaiion. Furlher., 11 serves as =
MicrQCoOsm af  the hierarchisl saciely againsl )whzch Yihe
individual has (1o rebel against 1n order Lo altain las {ﬂer)
personal  wdenbity. Just as motcieky has verious levels besed o
caste, 1lhe Joinl d&Hamly ha% var10usl levels -of autlhoryly,
deFerenL4,ru195 beimyg allnbied 1o individuals. ..."  (82), W
would asserl thalt 11 135 altin Lo The {feudal syslem sand Lhe head of

the family (a maledis on Lhe apen of the pyramid and  woman  are

feudalory.

In regard 1o  the blact =ituslion. we perceive the
fintimidalbion® and a3 a reaclidnaiy measure. we nole rebellious

heroines. This leads ue to study anolher d1aturﬁsng phenomenunaf

Tamale oppression. Morrison, Waller, Sahgel and Desdﬂafﬁ

quivering sensglbivily absork the subllely and 1nherent 1n {Temale
predicamenlt. They render Lhe moving porlratls ‘of opplressed women
characters. As Barire accepbs thal asmwong all whiltes Lheyr.

“worthiesl souls conlain racial proejudaice” (A1), Blact women  1n

and  oul  of slavery have enperienced dual oppression of being
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blagg end female. One would posil thalt through the blact women's
literary renaissance they have “slowly but surely", achieved Lheo
"emancipaltion of the rebel." As we study the novels by blact
women novelisis we nolbice Lhal therr novels haveA helped 1n
diffusing the “cnlonial gloom' which pervaded Lthe life of blaclt
women. As Barlre Lells in his preface QP The Nretghed ~of the
Earth thét the “rehel®s weapons 15 the proof of his humantty"
(22). ‘Word® proves an apl weapon ip the hands of women novelisls
as 15 studsed in Lhe siulh chapter of this Lhegis. The blaci and
Indian heroines exemplify their humanity as is svinced 31n  the
characters of Sulgq and Mem, €laudia and €elie, Sita and Nanda

}

{aul, Monisha and Bim.

) 13
The genesis of Lhese heroined rebelion can be iraced in
their oppression 1n their respective socielies as 13x examined in

Lthe fourlh chapler of this thesis.

i23
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