
CHAPTER V

JV.

ALIENATION OF FEMALE AND COMING OF THE SELF

Alienation, as wo t-now, is an important 'feature of the post 

second world wai- literature. The figure of the outsider 1 earn-, 

large on the horizon of the Eurc^American literature of this 

period. Added to' thus phenomenon of- alienation is the socio 

economic reality of the 'colonized5 world of the blacl American 

characters who Iw’ve then being in the technol ogi r al American 

empire with a "will to technology," that is a-wi11 to dominate 

the world around. The hlacb American female characters, doubly 

i-oIonized (as argued m the fourth chapter of this thesis acquire 

alienation.

• 1 e.

Racism being an evArydav reality, these blatl characters are 

dented the real attributes oT citizenship and h^nce have no 

reliable ‘'community end support system. Celte (The Color Purple) 

and '^>ft,cola (The Bluest Eye) are but two examples of this I i nd of 

alienation. Having born in a disjointed society, these characters 

yearn foi a real human contact. Its need becomes all the mor*- 

acute because they are, generally, away fiom their homes arid 

natural communities in pursuit of their mdividue 1istjc goal
s

which they cannot attain due to the coloui of their slin and

their being women. Alienation there fore becomes a defining

feature of these characters. Though having real sociological 

roots, their alienation tends, to be e,m =>t en ti al m nature

because they ere living m the technological empire of the U.9.A.
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Though the main cause of alienation of the hlad 6 i n the
11.9. A. is political. it however, operates he cause o f the
psychological, social and cultural conflicts 'between the two
contrasting world views of tho whites and the blacl o „

Blacl corners are often initiated into the while cultural 

nuniis and valuer through the mod a a and the world of 'silvei 
screen*. Consequently they lool down upon thear own culture and 
develop a 'marginal' personality. A marginal heroine is, a product 
of two oi fhore social worlds and as poised an ps ychol og-a cal 
uncertainty' of these worlds. The female protagonist, are denied 

political and economic power and remain alienated an the 
hierarchical society.

Of all the themes in 1 ateratuie, the theme of alienation as
the most appropriate for discussing female protagonists. It, is an
out" borne of oppression at several levels as studied an the lost 'v'—» <-*
chapter of this 111 e sl s .

Morrison’s The Bluest Eye conjures up an image of a’ lonely.

fragmented and ultimately demented Petals'. Slip represents several
young blacl girls in the tirbam ghetto, neglected and alienated in
white America. The despair ei penenced by Potola as so profound
th-<t it threaten'’, the wholeness of her s,pirit. She as the
invisible person an the eyes of the white store owner, Mr.
Yacobowsl a. Erich Fromm has 'defined, as a form of alienation the

'relationships’ among people who "see each other not as human
‘Jtbeings but as objects which can be used to achave their own

goals" ( 126-27). F'ocola an ha tils a world wha eh denies tier



par i ti paii on in the- set of living. The* store! eeper doe* not see 
her, "« . . because -for him there is no clung to see" (TBE 42,’ » 
Pecola’s isolation froni the largei society and the inisnsj 1i vj ty 
of the white shopteeper benumbs hei , as it is the "total absence 
of human rt-roym tion-the gLaced separateness" ('IRE 42) . As «• 
sensitive young girl_,she is leenly aware 01 the wo r 1 d' around her. 
She Feel i and sees, se.nses and foai-s. but is unseen by' hei. ' v/
parents, peers m school and the bind community of Lorain, Ohio. 
This reveals hei alienation at interpersonal level. Ohe i _> 
actuoly aware of a univei se in which her very being is
discounted, nullified, denied. Cull let absolved "To be both> ,/inside and uutside of one's world, lo see what one c annot shares 
this is invisibility; this ialienation" (145.

Alienation proves devastating for bled women m white 
AmeriVa. Away From their native land and ieduced to roles of a 
breeder, a maid and a domestic, blacl women endure, the most 
vicious fuim of racism and ue:, l cm wlurh results in their uniquely 
agonizing alienation.

Pa cola is accepted' by few! by the three friendly 
prostitutes! China, Poland and Miss Marie who dwell m an 
upstairs apartment, and by Claudia and her sister Frieda. Fven 
these befriending sisters have problems oF ccmmuniration with 
grown-ups life their mother at times. They find it hard to gauge 
the values of the adult world. There is none to convince oi 
reassure Pecola of her self worth. A fundamental principle m 

e . i s ten 11 al ism ts that as Sartre no les , % cm ~ tense precede?



f’S6ence' (26)-, that a man’s experiential Inowledge drawn from

existence is superior tu any pi ntcipie or philosophy in its

theoretical essence. Her interaction with, other human being?

serves only to reinforce Pecola’s self-image of worthlessness.

Thus, her perception of the unbridgeable gulf between her 

/aspiration and leality plunges hei towards e/jstentia! 

alienation.

Hlad women lit e Pauline Breedlove experienced an isolation 

m northern cities during the blacl people’s migiation m late 

thirties and early forties. Pauline’s alienation is the outcome 

p( her struggles to achieve the white bourgeois social model f ni 

which she worl ed but did not live) wh'ich is itself produced by 

the capitalist system of wage labuur . She leads a sehirophr i-ni r 

life? wo fling as a housemaid isi a wealthy laleehore home. Her 

marginalxty is constantly confronted with the world of Hollywood 

movies- whit-? sheets an,d tender blonde children. Sho' feels 

isolated at worl whore she separates herself Prom' her own I ini y 

hair and decayed tooth. Even m her' chiid hood at hei Alabama home 

she had never felt at home anywhere, or exporlenced a sense of 

belonging to any place. Her constant general Peeling was that of 

’ separateness * and ’ unwo r t h i nes s * . Thus, the tragedy of Pauline’.' 

alienation has its dire impact on her role as a mother. She never 

develops a positive i ela tionsh i p with Pecola. Polly sbower , 

tenderness and lo"e on her employer's child/ and rams violence 

and disdain on her own.

Pecola is. alienated from her own mother as she addresses 

Pauline as Mrs. Breedlove, a most foimat, westernised practice of

178

/



addressing one’= mother. The intimate touch of mother-daughter
\relation jhip is non-frutenl between Paulino and Pecola in the 

novel. Occasional fights between her parents mates her cH-eam of 
an impossihie wish for a pair of‘the bluest eyes. Her isolation 
I rorri other members of hei family and ft lends ,al . school is 
aggravated by problems of appearance and self-image. Devoid of 
friends at school or 111 Itie neighbourhood, she e, pet lences a sled 
feeling which she always trios to prevent by "holding m hei 
stomach" 'TBE 39). Her bro'ther Sammy is not a playmate at home* or 
outside fui Pe<_oJa. Decicfps!'

She had! Jong ago given up the idea of limning 
away to see new picture^, new Paces, as $ainmy 
had so often done. He never to tool and 
he never thought about his going ahead of 
time, so it,was never planned (TBE 39),

Pecola’s isolation is so complete that she desperately wants to 
be Jited, to be accepted. 'Jhe is amenable to everthmg. Yet she 
becomes an easy pi ay to eveiyone’s disdain, be he a blacl- boy 01 

a yellow dream chi 1 d-l“lau reon at school. She proves to be the 
scapegoat of the blacl boys’ own humiliation and pain.

The epigramatic opening of The Bluest Eye reveals the trauma 
of young blacl Pecola. The Familial opening of Dicl-and-Jane 
reader Foreshadows Pecola's devastating alienation. Jane, in red 
dress wants to play. She approaches all the members of th>» 
family. The mother who is described as 'very nice."; ironically, 
laughs at June’s proposal to pi ay ••-*ith her. &n dues the smiling



father, Fvon the cat and the dag are no playmates m the story. 

This _ pi cliu tf ii orn tally reveals. Petoia's destiny. She is left 

lonely at family level, as well as without friends in the 

society. This accentuates Hon iiOti'a point at the centre of hei 

novels-j sol ati on of young blacl girls and disruption of the bleu. I 

cultural hetilage-Oa revealed in Sula, Song of Soloman and Tar 

Baby.

Pecola's tragedy is due to her alienation from family, 

friends and the bJacl community o f Lorain, Ohio. The so called 

society of the small blacl town cither polos fun ul Petrols or 

ilenvea sadistic pleasure in her ruined st,ate. Evan Claudia and 

l-rieda do not remain clg'se to Pocola after, she is taped by her 

father, Choi l y Breed3 oVc.- Those sympathetic. friendly sit ter _> 

<.>re distanced from Pecolo. Frieda' and Claudia see Pe-.ola 

sometimes after Pei_ola lapses into madness; "after the baby came 

too soon and died. ... ohe was so sad to see. Grown people loafed 

sway; children, those who were not frightened by 'hei, laughed 

outright" (TBE TE8>« Her social alienation from the people thus 

paves the way for her existential alienation,

Pecola“s isolation is complete when she tetraates into hei 

own world of madness- m which she deludes herself that her 

diunken father had not raped her. In this dreamland, an imaginary 

friend is her only comfort and reassurance. She loves this newly 

won friend who assures her that she has the bluest -eyes in the 
«rld'. Po.ol.-. lot .boat 1ho

economic and political oppiession of little (blacl girls as they 

get alienated from the blacl and the white American societies.
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and3 n Sula^Morrison depicts the camaraderie* between vSula 

Nel. 5 j mu 3 taneou s 1 y , these grownmg teenagers are:

Solitary little guls whose loneliness wa , 

so profound it intoMcated them and sen! them 

s tumbling into foehn j col ored vision that 

■ always included a presence, a some one, who.

quite lilt? the dreamer, shared the delight of
’ , ' 1

the dream (S 51).

I ite F'ecola. Sula too lives a solitary life in her house. 

Her mother Hannah is baldly aware of her only daughtei Sula'o

need for emotional mytursme. ATlei the death of her husLand,

iRel-us. Hannah tafuae? to live without the attention of men. Thus, 

Cola is the daughter of a distant mother. Net's mother, Helene 

^ahat. is class conscious and pierise about her manneis. Shu 

manipulates her daugher and husband. Helene lurns young Nel into 

an obedient daughter, di iviny fmr imagination ' under ground Much 

life Pauline m The Bluest Eye. Helone m Sula violates lie! and 

rubs down her imagination to a dull glow. Thus Sula and He! are 

i sol sited from their own mothers.

Neither Sula nor Nel have any brother or sister. So no

companion as within their easy reach. Further, both the girls an-

daughters of ''incomprehensible fathers’. Sula's father is dead. 

Nel’s father. Wiloy Wright's presence is hardly felt m the 

family. He is a coot on one of the Great l al- es ’ Li nes. He visits 

his family "only three days out of every ->t. teen" tS 1/>. Hi , 

absence Prom home affects Nel”* growth severely. Hence Sula and
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Me] both resemble each other in their emotional isolation from 

other people. Their alienation from larger society pave? the way 

for Sola's rebellion against the set norms, a woman is supposed to 

follow m the blact community. She remains at lies!, a serial 

outsider, as she defies the role she is supposed to play, 

socially. 8uia is a rebel by nature. This lebellious spirit of 

Sul a alienates her from her only friend Mel.

Sula feels isolated when she overhears Hannah’s remarls that 

ohe 'does not Tile her. So she seelsv refuge in Nel’s

companionship, that ’‘version of herself’„ After Net’s wedding. 

Sula searches for e, penence outside- the Bottom for ten years in 

titles, colleges and m the company of men. Hei quest is to fill 

the empty spaces, both without* and within. Sula also suffers 

isolation after the acridenlal drowning of a playmate. Chi den 

Little. A sense of guilt haunts Sula through out her life,1 which 

Joe = not allow her a respite-.

The two eiperj encess Hannah's, remat i arid Chief en Little’s 

drowning teach Sola that! "there w=>s no olhei that yuu' tould 

count on," ... and " ... there was no self to count on either." 

Her alienation gi owe, intense as Sula "had no center, no sped 

around which to grow" fS 118- 119),. No common denominator 111 e 

ambition, affection for money, pi operty or things. gre'ed. desire 

to command attention or complements or ego conjoin her with othei 

women or men. Hence her isolation is deeper. As she refuses , to 

undergo the usual rite of mari iago and become a wife and ,o 

iiiuther, she is outside the ! en of hlad women at the Bottom.
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herselfSul a wants to •] jve- l^r 3 3 } a, she want1- 'to male'
N

In her quest foi self. sh._i real 12ns that "no one would ever bn- 

that version of herself which she sought to roach out to and 

touch with an ungloved hand", iS 1?1). The monotony and malaise of 

modern life m cities, accentuates her alienation in urban 

centra?, Hei ecpeimnces mo vividly described:

All those cities held the sanio people, 

wort mg the same mouths, sweating the same
1

sweat. The men who toot her to one or another 

of those places had merged into one largo 

personality: the* same language of love, 1 tie 

same en to r ta mmen ts of love, the same coo l mn 

uf 1 ov,e . "Whenever she introduced hei private 

thoughts into their rubbings or-goings, they 

hooded their eyes. They taught her nothing 

but lovo tricts, shared nothing but woiry, 

gave nothing but money 1E0-1SP.

Thus, Su 3 a is a heroine who realizes the dire consequence .> 

of alienation. Even m lovo mal mg, which seems to her, m the 

beginning, the creation of a special I ind of joy, she gradually 

feels that "in the center of that silence was not eternity but 

the death of time and a loneliness ui profound the woid itself 

had no meaning" (S i2?3).

After love mal mg she wants her partner to turn away, and 

leave her "to the postcoital privateness m which she met 

herself. welcomed herself, and joined hersel'f m matchless
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h?rniDny" IS 123). Such isolation of Sula culrrn imtes in her

confession to Nel while dying. Sula's life may not be a tale of 
success. Yet she leads an independent life. pursues her own
course to freedom. In doing so =.Ite gets destroyed, yet she 
achieves a rare joersonhood which none oP the Lot tom women ever 
dared to achieve by defying the role models set for them. In last 
conversation before she dies, she r?veal*'‘y to Nel that she m 
alienated. All the same,she is aware of what goes un m her mind. 
Nel** response to Sula i s ' typi cal of a woman sh-icf led by phony
values. She senses Sula's isolation and tells that tier's had been
a lonely 3 ife. Sula's' reply to tins evinces her sense of being as 
.»he replies; ... Bui my lonely is mine. Now your lonely is 
somebody else*a. Hade by somebody else and handed to you. ... A 

secondhand lonely" tS 143), .

Lile Pecola.’ Sula is 'dso alienated from the blacl
community. Although the Bottom community proclaims Sula •* pariah,l
after her death the very community changes life chameleon. 
Ironically enough, Sula's alienation sets tho pace Foi a reversal 
m'lhe life of the Bottom community. The compassion and warmth of 
a neighbourhood no longer sustatms Ihe Bottom. In the si: ties, 
after the war, a new order m the 'society gets established.

"Now there weren't any plac.es left, just separata house* 
with separate televisions and separate telephones and less and 
less dropping by" (S 1661. The malaise seems all pervading under 
the guise of progress. Alienation of human beings, reflects the 

si cl.ness in all societies.
f
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In Klapp's analysis, socipups are- divider! into three 

categories. on the basis of it=, techono{ogical advancement. Ho 

calls these societies ess fii traditional / tribal society, (3i)

ytransitional society (jii) lechonolugical1y advanced society. For

a traditional society with a closely Init village, tribal and
— \

family life, thei e are very few mdentity probeloms. In the 

transitional society duo to extensive introduction of 

techonology, the gioup solidarity is werilened. It •K'jererore face', 
the problems of iodefining fls identity. I he individual in this 

society is divided in Ins loyalties to InmselF and to ’hi . 

community. Hence lie faces problems at the individual level.

There was no perceptible change m the social utrucluie duo 

to colonialism in India. The Hindu ethos and the British policy 

of indirect rule after the Indian war of Independence of 1357, 

also helped in retaining the ago old caste system and social 

structure. Due to constant onslaught of vaiimts alien cultures, 

the Hindus, especially the Brahmins, became more tradiltonal, 

rigid and ritualist in then r outlool . as enumined in the first 

chapter. As Alladi Uma notes the patriarchal "joint family system 

consolidated the position of the ihah" (3) by denouncing that oi 

the woman. The signs of disintegration of an individual are seen 

duo to the impact of scienUFi* and ^.^a.41 , advancement,. 

Women m the middle class have an set ess to education and 

achieve an aweiness of their predicament m joint families. I j I- > > 

their blacl American caunte^rt? they remain marginal, as they 

have little puwer m the joint, pall larchal family system.
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The female pi ol agon i st s of Indian English women novelists 

can be c-Uted social outsiders W3thi.fi the matri; of thejr «-ma] L

world, L'.'en if seen Prom the perspective of the third world 

countries, heroines life Momsha (Voices m the City* and 

'Saroj (Storm in Chandigarh) remain social outsiders. They do not 

accept the life being lived by 1 hoir fellow beings. They reject 

the respectability, the philosophy, the religion and even th>- 

value system of their community because,, they real i^e^; that they 

are living, as Jnneja‘ quo lee Wilson, an "ordinary dull life at
t <

low pressures" (Si. The women protagomat. thus are alienated from 

their own family end society at large.

Within the parameter of'Indian joint family, there exists 

inherent hierarchy of elderly women. The young daughters-1n -law 

do not have any power. Hence these women are social outsiders. 

Thus, the heroines of Desat and Salnjai distuvei their alienation 

in their peculiar social reality. These Indian novelists seel new 

patterns to articulate these newly experienced inner and outer 

realities m the fictional universe of their heroines. Desai 

transmutes authentlcally her culture’s uncertainties, it, 

• comp] ei itiesr , and its paradu,:es through her heroines. SahgaJ too 

depicts the predtrament uf women in her novels as they undergo 

harrowing experiences of alienation.

In the novels of lndi-m women writers9, female alienation
\

stands out m bold relief. Anita Desai“s heroines show a study in 

female psyche, alienated- due In lacl of a compassionate- 

companionship, their predicament is all the- mope touching as
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these female protayor.,r,.'::'_y;. long fnr a human touch j/lens 311 v11y

and companionship of their husbands. Mayi in Cry, the Peacock 

reflects on her husband’s uon-af, Lai Irnient, whereas she Fervently 

Jongs' for his affection. Right from the start site intuitively 

Feels that "he (Gautama) I new nothing that concerned mo." <CTP 9).

Gautama, for the must part, is hardly aware of Maya’s 

misery. Ho does not Fnow how to comfort hei when she e, peiences 

agony after hei pet Tata's death. His relentless attitude to
N

Maya’s needs is voiced by Mayas "Telling mo to go to sleep while 

ho worled at hjs papers, he did not give another thought to me, 

to either the soft willing body or the ’on^ly, wanting mind that 

waited no or his bed ... "(CTP 9).

Repeatedly Maya realises her loneliness in the house. < Her
1

agony and pain of being loft all alone after Toko's death remind*5 

us of Sula. Roth these heroines associate the impact felt by them 

of the pa-»t experience. Maya remembers hei pet'5, wild, khrilTed 

harF as Toto sees 'her leturnmg home. Affectionately, he fl'ingt 

himself upon hei and the feel of his body is endear mg to Maya. 

I.ilewise Sola cannot disremember £hu cF en Little's 1-iughtei as she 

swings him. The warm, hard touch of his little fingers on hei 

palm before' he gets drowned into the river remains in her meuiory. 

To Gautama such moments and e„pei jences Ju not matter. TFius. 

there exists a gap between Maya and Gautama. Maya never asFs him 

whether sir h remembrances are as important as his 'facts'. She 

just thinks privately in hor inner thoughts and "having thought
V.

them was sufficient" for her. This instance gives an idea of
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Mays’s psychological si iPusUon f 

thoughts reveal her alienation as 

albino magician and death. Toio”

d<-ath of one of them (hei *s

rorn her male. Maya's meandering

she brood? over the prophecy of
CV*1

s death brings her fear of e?rly

01 Gautama's). Gautama is no

romantic, hence she feels forlorn 

starlit sly. The lyrical tendering 

the poignancy of her predicament. As

under the darl space and

of Hayo ''i^^TTen t ion'i enhance?

she lives through ^OU I#' v e a rr,

of her married life; the prophecy of the aifainu haunts her day 

and night. Gautama, being a rationalisi. does not share Maya's 

sentiments or her fear. As a result, Maya has to fare ‘ feroaouv 

assaults' of her existence single-handed. Her despair and

isolation ultimately drives her to insanity, in the same Way Sb
— (

Pecola loses her mind Mitya remains on the horns of a dilemma. 

She 'ca'nriul reveal the set ret of the prophecy to her lawyei 

husband. They live m seper-ite universes, Maya, a very sensitive 

and 'imaginative person and Gautama, a fastidious person liln 

Buddha beneath the bo tree.

liven at the familial level, Maya eicpetiences a void, as her 

brother Arjuna has run away from home long ago, and her Father 1 

on a long tour to Lurope. At Gautama's house neither his mother 

nor his sister are coinp'a^» i one to enough to share Maya’s sorrow. 

Instead they mercilessly suggest•that Maya needs a therapy.

Maya I nows thal her friend Leila inspite of her tuberculai
S

husband leads a full life. Maya is denied such fulfilment m 

marriage. Lilowiso, she is denied th>- warmth and the nui turanco 

of .motherhood that Pom, her other friend has achieved. Besides, 

both these friends are preoccupjod with their own lives and no
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longer, serve as anchors tu Maya anymore. Again and again. Ihe

albino’s dire prophecy dtuins m her fevered brdin, Ghe i'> 
unceremoniously dismissed by Gautama when his friends gathes to 
appreciate Urdu poetsy. These is no one to ward off tho hurrur of 
the prophecy. Haye, thus feels totally defence!es and utterly 
lonely. Maya feels alienated m hi => family ns 11 . one did not 
apeal of love, far less of affell on" <CTP 46). In a house full of 
several snembers, Maya does not see a single stiember to whom she 
-■an express her joy at the sight of a "gsoat moon of hot. beaten 
copper- -if molten brass, livid and throbbing life a bloody human 
organ, ..." (CTP 51). At that point, Maya resolves that she will 

never- , visit those relations. When she experiences utter 
alienation she longs for tho caine huushold. teeninig with "many

V

voices, thoir gay inflections, their varied tones, their loud, 
quid- rasping" .over her ear-drums (CTP 52). *3he is overwhelmed by 
the shadow of the dancer touting to life. She realises there wa ", 
tio time left, no time left at all.

Al every juncture Maya feels alienated from the society.' The 

battle between die two worlds, the receding one of grace and the 
approaching one o! madness, breil s her physically and iiierilally. 
Lhe is aware of her schizophrenic state. The pathos lies m the 
fact that Maya loves life intensely and it is not e-.-isy to give it 
up. Ghe recalls her father’s soothing reassurances, the golden 
gsiiish days spent at Luc! now and Darjeeling. .When she can no 
longer bear her isolation she? thunders at Gautama! "tho world is 
full-full, Gautama. Du you I now wl.at that means’" (CTP MS). In 
the end. what is left of their mars tags is a feeling of pity, of
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iegret, a wanton waste Por she is conscious of "the great passage 
that always had and still existed between us, file an unpassable

9

desert" (CTP £01), As Rao sees the "predatory instinct an Maya js 

to save her own lif'e" 1213-214), Her alienation reaches its high 
point when she argues within herself, "she hod more right to live 
-»s she> rejoiced intensely in the physical world that was mobile, 
vivid, 01 plosive, Full o-f sounds, senses, movements. odours, 
colours, tunes to all of which Gautama was insensitive" (Rao 213- 
214) .

Maya goes insane when Gautama dies. The cause of her anguish 
lies m her alienation. She has no human contact, no friendly 
touch to tide over her spiritual crisis and she passes before our 
eyes as agitated as a nightmare, an illusion. Desai has aptly 
named -her heroine 'Maya5 that is illusion as her quest for a more 
meaning Pul life proves tu be illusory-.

Momsha in Voices in the City is also a study m female 

alienation. Against the bat)drop of the huge, palpitating city of 
Calcutta, Momsha stands out as a modern Indian woman, uprooted 
from her natural surroundings in Ka1impong, She has no i- i n in her 
new abode at her in-laws' house. As she is educated,1intelligent, 
sensitive "and well. lead she canrn/t fit into the worn out pattern 
of j'oint family, A woman at her in-laws' house is regarded m 

terms of her utility value and as a progenitor of future- heir and 
riot a living, pulsating human being. As Krishnaswamy obseives, 
Desai deals sensitively wi t-h "....the social problems caused by 
the tensions of modern womanhood rather than the crisis m mental



health 'as »uch. "I ho remedy lies not m individual therapy but 

rather in social i t-cutist mcUori" (?!32>„

Monistia's alienation enruss as she, life Bim and Sita. lives 

not in defealism but m absolute negation. Ohe confesses in hei 

diary that she does not have faith in religion Jjie Maya. 'In 

olden limes women in India wert'H bolstered hy fai Hi to endure in 
order 'to snrvivn. With urbanisation and industrialization m 

modern India the lach of devout faith- and the cease Les > 

questioning and questing pave the way for women’s annjhilotion.

Women lile Momsha and Site, Dim and Wanda Haul endowed with
/ability and feminine sens i b i 1 id. y are disposed to bailie against 

t he ,d eg r ada 11 on in si ore for them. What Desm depicts is the very 

essence of female e>istence m Hindu society where women. either 

out of ignorance nr intent. offend against the relentless 

requirements of religious and social order. Finally their 

subversive independence stands trapped.

Momsha and Maya. Si la and Nanda Haul tan be interpreted as
I

symbols of female imagination and sensibiLity. These- protagonists 

are pitted against the dehumanising forces prevalent in the 
Indian j&ociety. When these heroine- seel a higher communion of’ 

free spirits, they are compelled to conform and yet are 'domed 

oven the ordinary tomfurts in marriage and motherhood that Jc-ssei 

beings atfe blessed with. The ^compulsion to succeed m confoinuty 

leads them to despise themselves. Momsha 1 on life Maya and Si to 

is faced with negation. Sho too becomes an image of isolation, 

fear, bewilderment and potential violation.
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Honiiha x => alienated from hoi equally. sensitive brother
t

Narode and younger si%ler Amla. Hers i s not a mairiaye by choice. 
Her servile, e, istence within the iigid and stifling confines of a 
traditional Hindu family, robs her privaiy. Finally* Nonishn 
feels so crushed and alienated that she commits suicide. Her 
husband Jiban is hardly a companion for Mon is ha. He is totally 
unaware of the needs and aspirations of his wife. Her ''round and 
secure I copers’ do not allow any respa le while Nirode and Amla 
visit her. Her eommunaon with her affectionate brother and sister 
is monitored so closely that both of them nre aghast "at the damp 
pressure of critical attention impossible to avoid in any corner 
of this hou =>e" (VITC 159).'

Mom she has no friend at her in-laws’ house. She feels cut
l

off Prom her I m and the outside world. Often she catches heiself 

thmling about Kalimpong. She longs for the "solitude of the 
jungles there, the aqueous shadows uf the bamboo groves and the 
earth laid with great fallen leaves" (VITC 116). She prases the 
solitude an her house. Besides, silence, privacy- space and time 
for meditation, all those> her priced friends, are lost tu her 
when she returns to.Calcutta.

There does not e;ist any female bonding m her now environs 
because hor sisteis-m-lsw crave more for material possessions 
than for intellectual pursuits. Momsha is of an intellectual 
cast ' ernong pha 111s11nes. The women m Jjban’s family while away 
their tame tailing about their dowries- sans and' jewellery, 
babies and bloclad fallopian tubes. Their*s are 'indoor minds.
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1 ''.tniles?, darlless*. ITomsha despairs, hut has no support or 

emotional outlet. She fs so alienated that she pours out hei 
•feelings in^iiary. in which she notess

"... t do not 1i! e e, woman who i eeps a diary.
Traceless, meaningless, ufn njvo 1 yed-d oe s tins 
not amount to non-ex i s tent. e , please IVITC 
1T0) . Alienation is reflected in every phrase 
she write; m her diary.

She has no patronage even from her mother. Hoi association 
with her mother is tinged with an inbred and invalid sense of 
duty, honoui and concern. Homsha discounts hei mother from being 
her emotional belustrad, as her mother does not remain faithful 

vto her father. Mon is ha faces a despair. Congenital association-., 
with brother, sister, mother, have withered and die(__, in her 
heart. ! lie- many other heroines of De->3>1, Monisha's self - 
awareness leads her to anguish and ‘suffering.

She realises that the drama of life has gone by, no i the'i
birth nor death has touched her and there is complete voids ’an

/

empty white distance* between her and hor fellow beings. Sh** 
feel's siie has been put away i n a steel container, nr a thick 
glass cubicle without a fouch of love or hate or warmth on her. 
buch a state of affairs throws a flood of light on"women’s woes 

and hideous social hieiarchy, existing jn Indian society. 
Honisha’s 'death does not /solve any more the problem of female 

aJianaLion . .
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f
Sitn in Where Shell We Go This Summer'’' is another heroine i n 

Anita De^ai'c novels who is alienated. She is over forty,, 

nrey: nq end awai l iny the I;i r th of her fifth child. Her distress 

at the tedium of a blanl, meaningless life is nut perceived by 

her businessman husband, Kaman. He is unaware o-i the essential 

aspects uF SitA's emotional e.L*tence. Her alienation lesult-- 

From a lacl of c ommu r. i ca 11 on between herself and her husband at 

one level.. At another level, there is hardly any give and tain ol 

ideas and thought? between Site and her ihildren.

Sila‘5 relationship with her adolescent daugher Menel- a is of 

great interest. Though nut. much explored a theme in Indian
JEnglish Fiction, dissent between a mother and a daughter is an 

important theme m the fjctioTi of blech women writers. Monets 

considers herself much above and different fiorii her mother. She 

hardly shares any common ideas with Kite. The conflict between 

mother and daughter is a Focal point in' social aidenation of 

Si ta.

Evan Gita’s childhood and adolescent days bear no filial 

bonding either with her mother or" Father. Sho is el ten to hei 

mother, because when Gita was young her mother had disappeared to 

Benares. Her father, a nationals t hero is always surrounded by 
his ad Hirers and followers. Her elder sister sings sweetly, and 

is favou rod bv her Paths! . After her Father's demise Gita’ >
l

sister be conies a ' radio star. Her brother Jivan is the only 

companion during her rough childhood days on Monori island. But 

late^on- he too disappears in search of an a.J ventu i ojj s us life. 

She hardly has any sustained relationship with any friend ’or
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ielative.,When her father passes away, Raman. Hjs frjend Ridar’s 

sun. Isles her to the mam lands i-iombay.

Site as a young gar] has no Chance to be intimate wi Lh her

father. There ib an aura around her father which a Ways male',

Sila shrint from approaching him. Her early life is that of a 

wanderer. Ms hei father moves frum one place to another,

addressing vast crowds, Si La fell asleep on the dais, "against a
bolstei- and was carried away to fciimeono’s house to s I os p» a 1 wn vs a 

different someone it scarcely mattered which one" (WSWGTS 85i. 

Thus. Si la's ear Ly chi Idhood 'days -are not warm with mother’u 

fondling or father’s affecixon. She is simply alienated from the 

feeling of a home, a sense of place or a bonding with any of tht* 

members of her family. Her association with her mother is non- 

e;;istant. She does not r emerribe i wanting ur waiting her mother. 

The rubies and peaiIs crushed in the mortar, by her father lo be 

given to sic! people on M«trmi i , is all she had seen of her. After 

bita’s marriage with Raman; she feels ciushed m the violent 

atmosphere of her Bombay flat. Her alienation from her lith and 

lin compels her to go bed to the magical Mtuion island of her 

childhood home. Deprived of a mother , OiI a struggles through 

adolescence without "a true elder sister or giM companions" 

i WSWGTS 93), She struggles along wilh infirmity ”->s a ciippli- 

without ciutches." After her father’s death, Deader’e son comes 

and tales her with him. "...out of pity, out of lust. out of 

sudden will for adventure arid because it was mevi I a hi*---mar rj ed 

her" (WSWGTS 99). This union with R iman does not contribute to 

her emotional life.
j

\
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Haya and Honssha longsThus? Sii'a lile previous heroines, 
for full par 11 c i.pa 11 on in i tfs with he>t husb-md. As she ipcjlfcna t 

shale off her traditional role of a mother and wife as Waller’s 
heroine Meridian dues, she gets alienated.

Si ta needs a purpose, a meaning in her life. Raman proclaims
that she has no worries m his house and her happiest mortiorv
ought to he of her own children or her home. But she has the 
happiest -iii|mor i s=> of strangers seen for a while in a pari . She i'- / 

alienated also from her children, To hers "children only mean 
an, lety, concern-pessimism. Not happiness. What other women call 
happiness is just-just sentimentality" (WSWGTS 147). Her children 
are alien 1 o her needs -md her Tiles and dislilos. In hot
Relationship with her children, Sita often feels affront, neglect

(

and disrespect.

There was a time when Si la thought that she could live and
travel a 1 one-menta11y, emotionally with Raman. She however
realises that she has to slay whole. Sita could not 'fully male
Raman unde-1 s tend her inner feelings. hence she suffers
alienation, Desai beautifully e, presses Sita’s isolated slate/ *

using a metaphors She is "only life the jellyfish washed up by 
the wave=7 stranded there on the sand- ba^" tWSWGTS 149).

Mand-t Raul is a "soci ol oyi cal outsider who is tired of tho 
society. Nanda Haul’s life as a Vice—Chanrp))or’=- wife was not 
free- from tension*,. Her life is, that of duty <*nd sacrifice which 
she finally finds out to bo fale. Hence aftei the death of her



husband she decide? to settle a l Carignano in Kasual i where

"unobstructed most, of light and air" abound.-,»' She longs for sonu- 

peace of rumd, to be alone, "to. have Carignano to herself, . . „ 

when silliness and calm were all thal she wished to entertain" 

(FOTH 17 • ,

i

Desai portrays Wanda Haul's inner life simultaneously with a 

pretentious outward life as Vi ce-Chancel lor * s wife. She tries "to 

"hut .out sound hv shutting out light". One perceives the 

intimations of her- social alienation m ln-r crowded social life. 

In 1 he midst of busy, occupied life, Nanda hardly had a moment of 

quiet repuse. Mr. Haul has a liaison with Mis* David, As 

result, Nanda Haul is estranged from her housban’d and remains a 

social outsider. This pruves 'ihe boundary situation' of

OMstential philosophy m Jas pers ’ concept winch hurls Wanda Haul 

down Ihe abyss of social alienation.

Thus, in Wanda's pared and reduced life enters Rafa, her 

great-granddaughter. She feels so shal en by the, news of her 

arrival, her equanimity and her self-confidence seems to have 

evaporated before Ram Lai, the cool , Interatjng1y enough, Rala is 

a strange child, isolated herself, who wi*hos for solitude as 

feiventlv as her g i eat-<j rainima t he r . Wanda Haul is a cave study of 

the effect; of social alienation on Indian Women. Ihhe, life what 

Mon is ha wished to do, has pared tier life m its minimum 

necessities and lives a lonely life, in Kasauli, on the ridge, 

away from lrxends and relatives.

Ral a’s isol-iti^is the result of a brul.en home, a drunfard
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father and a mother recovering from nervous breed dowi. Her early 
childhood has hardened lu->r into a hard litle core of solitary 
self-sufficiency. After her arrival at Can guano i,h<= is Ills an 
intruder in the tranquil world of Nanda Haul. -In Ral a' i, 
perception, her great granny is life another pine tree. Nando 
Kaul and Ral a wnH out the moans to 1 i->eiftogetrhaj;)„ Rut "...each 

felt that she was doing her best at avoiding the other hut found 
it was mil s,o simple to e.mt and yet appear not to e;:isl'' (FOTM
46--47>. islands had harboured much spite in her heart against Ral <i

self sufficient. She ignor os .Nando Kaul -,u calmly. so tot illy
s'"

that it males her breathless, 'ihe elderly lady regards the young 
child with apprehension ntd wonders at her total rejection, sn 
natural , niitiiictive and t*f for l les=> when compared w-ith her own 
planned and wilful rejection of the child-. R’al a is "the finished, 
perfected model of what Nanda Kaul herself was merely a brave, 
flawed experiment" (FOTii -1/'.

Rala’s alienation 1j unique as she seems a freed by virtue
f -of nevei ms! mg a demand,. ’:,he 'appears to have no needs, not 

unlife her own g r ea t-g randmot he- i . fiai a craves to bo left alone 
and foil u w => hei own social life amongst the rods and pines of 
Vasauli. Resai deftly brings out the contrast between the 
isolation of Rale and' that uf Hand-a Rauls

as she arrives to turn her clam life Rala’s eiislence is a

If Nanda Kaul was a recluse out of vengeance
for a long life of duty and obligation, hei
great-gienddaughler was a recluse by nature
by instinct. She had not arrived at tin
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condition by a lony^ rout*5 of rejection an'd

sacr i P i >_o - she wo 3 born to it, s imply (FOTM 48) .

Gradual 3 Nsride Haul tends to admire lial a* 5 'aloofness. The

alienation of Ral a and her great-grandmother can he asetihed to*.

lad of communication between the two and ' a sul nos of, soul due

■to several restriction^ i mpose«T\ Qpori females in the senst,
#* s“"

patriarchal society. Manila haul h -is lived a | md of life which

\ xdid not involve hei 'self”.The house she Jived m was not hers, 

but that of her *Ji te-Charu e 11 o r husband's. Her life was full on 

the surface but employ at the core. This accounts for her celf- 

estrangement and social alienation.

Rais's trauma of battered childhood, on the other hand- 

blunts the native thrust nf her soul. Thus, their alienation. is
j

due to their exclusion of what 1 hey need most-the security and 

fulfilment of love. Desai suggestively brings out Nanda Haul's

warming up for Rala. which reflects her need for Rala *s

affection. Vei y poignantly yet firmly t h e novel is t projects

Rela's indifference Lo Narnia which in turn accentuates hoc 

desire for the tender bond of love, j

Finally, as Hands’3 little defences disappear under the 

pressure of Ral a'b human presence, there is* a change in Nanda' 

attitude towards Ral a. Raka's neglect of her great -grandmother 

hui ts Nanda. Besides, Ral a disregai J s hei own d e pt-nd^n c y end 

a sol at ion;

... Watch'mg her wandering amongst the roils 

... Nanda Haul wondered if she at ail 

iealired how solitary she was. She certainly



if there werenever asl ed nor bothered to see 

.* letter fur her or news. Solitude never 

disturbed her. She M/as the only child Monde 

Haul had ever 1nuwn piefor red to s land apart 

and go ' off arid, disappear to being loved, 

cared for, and made the centre of .attention 

179-AO/, Thus, Nan da finds that Ui la5', 
solitude is natural, sf

Through her sleepless rn^glit Nanda Haul wishes no one to come to 

Carignano. Si mut t-->neou -,1 y. she wishes fervently "no one to go 

either-certainly not Rale" (FOTM SO). This suggests a possible 
■female bonding which may help them fight the dominant malt? 

discourse alienating thorn from the wor’d. This is suggested

symbolically by Rala's lighting a forest fire- destroying the
\

obstacles m the path of 'women lile Nanda and 11a Das.
\

Clear ‘Light of Day delineates Pirn’s struggles to be whole, 

in^spite of her alienation. Bhe too is lit'e other heroines of 

Besai. intelligent, sensitive and level headed. Lu m remains 

perturbed. angry. dejected and gingery throughout the summer 

during Tara’s ,and Pal.ill’s visit,, Sut-h a state of her mind is duo 

to Raja’s i rresponsi hie attitude towards his family. Bim feitls 

alienated as Raja deserts lus old rtUnt Mi i a and his retarded 

brother Baba. Pirn’s pursuance of her studies and her e, reliance' 

in academic career obviously alienates her from Taia, the ynungei 

sister who is interested in jewelry, finery, i-jULiJ? and such 

paraphernalia. Birrc wishes to live the ideals of Joan of Arc and
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Florance hh ghl i ng 1 e, The inner life of Bim 3 s at a huger plane. 

This obviously paves yay foi her r,arial alienation.

In their immediate sou?] group, Bjm i s a misfit. She connol 

sustain, Tile Tara, a friendship with the Mis re girls. Noilhei 

does she crave and seel , lile hei brother Raja, for familiarity 

or friendship^ with their rich ianloid Hyder All Sahib or his

young pLump daughter Bonaur. Bim emerges as a self conscious,
\

conscientious, committed Indian woman, who is an intelligent,
\

sensitive, aware of her responsibilities towards retarded brother 

Baba and invalid HiraMasi afloi the death of her parents. Her 

ties with her brother Raja are severed because the two live 

different types of life.

Bi-rii i s a social outsider, but not bitter lile Wanda Kaul oi

Monisha. She achives a souse of wholeness and freedom from the

clutches of crushing, traditional social obligations, almosl

compulsive for a Hindu woman. Lil e Sita, she lod wants to remain

whole which she achieves. Bim’s wholeness of spiral is achieved

through her selfrscardi and truthful acceptance of hei own
yVlimitations. After many years of lury and resentment, Bim tares 

the letter Raja had written to her which she- never answers. Anita 

Desai’s portrayal of Bim is most affirmative of her heroines. She

unequivocally enl indies a hope foi Indian women, imbued with

feminine sensibility. Though, hampered by obstacles of oppression 

and preferential logic in the male dominated society, Indian 

women can pave their way through dense = e;,i it domain and carve
, s. 1 *

out a ruche for themselves.
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Alice Welter’s women Loo ex pe r 3 en cp a 3 i ena L i on . Hem and
ft.Margaret Copland to Nettie and Cf“l le, all the hettunpj suffai n A

heart rending female alienation. Celie, in her utter eipluitative 

sexist set up feels so estranged that she has no outlet eothei 

for hei creativity or a means of eipression for emotional 

emptions„

Her alienation is so astounding. that she resorts to 

writs.my letters to riune but God. tn her ado lej&ri-n l dn>s she has 

seen poverty and suffered alienation, as her father molested 
her. Celie also witnessed the -predicament" of her mother’-* 

continuous pregnancies, 'eliminating m her death. All these 

forces alienate her front the very sense of being heiself. Hei 

only moral support and emotional strength lays in, tier sister 

Nettie. Eiu t she gets alienated front the soothing company of 

Nettie. As long as Cel i e,hover * over the house* Nettie is safe. 

So Celie is married off to Albert to tend his four children and a 

farm lilt a mule,

Celle’s utter tie 1 pi e^snesA i n cruel surroundings is given 

vent by her letter writing, initially to God and later on to 

Nettie. Just as Monisha m Dosai’s novel Voices, in the City writes 

her diary, Celie writes letters to God as she is sopeu'-ated- from 
Nettie and from her familiar social ethos. Her female person is 

desecrated by the patriarchal, sexist societal set up and 

practices. One positive aspect of Walter’s heroine Cel l? is tier 

bonding with Bhug'Avery whom she initially admires, feels jealou-, 

of m between, and finally pioves t atal vt i c - to" r odeom .her from 

-ipi ( v-7 pritriachal bondage, if one loots at Walter”, heroines ofo-



finds that, Celju experiences a sense of liberation? while 

heroines 111 e Meridian and Horn Copeland struggle tn attain, but 

cho not achieve it.

Celie experiences sense, of exaltation m spile of her 

alienation-1. It is a proof of woman’s innate rapneity to struggle- 

and overcome the forces which thwart women in society. On 

count!esj occasions Celie experiences the n.ur edge of 

isolation, but the spirit'and moral strength of Celie-the woman, 

gets bettej of her-elf. The Color Purple i => characterised hy l ha
r

aesthetic of the .‘‘sisterhood of woman" which provides a focal 

point to Celie tu overcome hot alienation.

In an age of fragmentation of families as Tate notes. Waiters 

fiction warns the wayward men and women that 'family

relationships are sacred’ (175). Tn The Third Life of Grange 
Copeland Grange and Brownfield desert Lhutr families due t*»
overwhelming racial oppression!, They vent out 'their frustration 

on their . wives. As a result of this pruce-s*- there is the

spiritual and physical devastation of Grange and Brownfield. 

Later m the novel ,■ Grange's regeneration brings forth hope, 
whereas Brownfield gets destroyed m this pi ocess Mem’s isolation 

from Biowiifield is a moving poitrayal of female alienation. Sh» 

fights sordid poverty single handed," ; Piobably in Grange's 

realisation ' se 1 f--res pe c L end family esteem’ as Tate obser'-es, 

"can be gained by assuming absolute responsibility for one’s 

action" 1175). We can surmise that Mem’s isolation nets redeemed 

in -Celle's female camaraderie with Shug, Sofia and Wetti-e m The
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Color Purple. Waller asserts that if bled women are to 

they must have mutual trusf on each other.
survive,

Meridian is a sensitive heroine who experiences a] i eti-i t ion 

right front her childhood, became her mother feels that her 

chi Ldren have robjbed her of hei emerging self and serenity. Thus, 

Meridian has no warmth Prom her rnothei . Even with her father, 

except the experience of the ecstasy at the mound of the F^rrsd 

Serpent. Meridian has no ties.

fit 3e„on College, Meridian perceives the decadent values. 

Such institutions 'perpetuate* these values undoi the guise* of 

training tho young girls to ladyhood. E; cept Anne-Mar ion, other 

fellow students hardly i eioynu-e the rebellious Meridian’s soft

glow of spii 11edness . Even her compassion and association with

'wild child’ alienates bet from other gjrls in I he ,'honor-,

house*. Later on, Fddie marries her but he hardly bothers to

rod on her aspiiations for higher i n-tc* 3 I ec tual or emotional
\

ardour. As Das feels "In her self-conscious. se3f-imprlsoned 
quest for identity and freedom. 'Meridian chooses tho way to ’coif 

alienation" (38).

Meridian passes through a thorny path as she trios to
Kovercome -this social and soxu^l categories ascribed to all women^ 

porticu1er1y the bled women. When she gels an opportunity to

study at Ba;;6n College, Meridian lr-ives behind hoi son Pundi. Th>*
\

thoughts - and nightmares about Fund i breat her menially. Waller 

graphically describes Meridian who feels guilty because she fail’, 

to live up the standards of motherhood prescribed by her
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f omnium !y, At 5a„on she- feel? lorn because of her spiritual 

degeneration. Then we f md' Meridian on the horns of a dilemma. 

The 'Battle Fatigue’ mi mbs her; she feels guilt ridden and suffers * 

from an obsession that "motherhood is an obstacle to a wom^n5 , 

emergence in her 'true self5, her- se 1 f-pro se r vi ng idanliiy-in- 

itseJF, ... To her, her baby, as Das notes,- is the disturbing 

'other5 137). Thus, she is totally alienaled m spirit from her 

sun, parents, and faithless husband. , o

Though politically aware, socially conation*. Meridian 

confronts challenges th r •nnjhi. out her life. Ln the end she attain > 

peraonhood. Walter redeem1 the isolation of Meridian and Celie bv 

the presence of trees- --tars, clouds, stones and birds. When 

Meridian feels lonely, she draws comfort „hy sitting beneath the 

musical tree; 'The Sojourner5. Merid tan "unmet =es herself in the 

Atlanta Movement- in her second year at 3e„un College. She 

participates m the movement, the 'outer World*. At order to 

e'sc«pe the inner world. Mer various esper i enccs during the 

movement reveal hei inner nnt vet se, She feels ecstasy., -Alienation 

no longei tormenls her. She feels , she "was a beloved part of 

the universe*; that she was innocent even as t,he roMs^ er>-. 

innocent, and umpol luted as the first witters" (M 11V).

As mentioned e^rliei Meridian’s struggle is wLthin her^oil 

and against hetepose/ual relationship;,. A., Susan Willis remarl ss

... The tension produced by love and jealousy 

is the ground on which Waller e:amines social 

categories and dofinej the process through
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\ which Meridian eventually liberates' herself

fi urn male ie,.uai domination < IBP).

Storm m Chandigarh bv’ Naysntara Sahgal del 3 neate-i -the lives

cf Jit and f1arj, Saroj and Inder with Vishel Dubey as tlie
protagonist. The mutual rol a 11 onsh j p=. whichaio central 'to human
life are portrayed graphically by Sahgal, Hen -uid women are
caught in the wt-b of mode! n life and suffer from alienation..

/

Saroj 11 an educated, sensitive woaj&n who is a social 
outsider. By and large, Indian- women, once they got married nu 
longer remain individuals. Saroj’; portrayal provides a picture 
of the inner landscape of a married woman, as a wife. Hei 
psychological rand emotional life does not " bloom. Inder,' her 

husband, develops e„tr e-mai i ta l relationship with Man, Jit’s 
beautiful, “feminine1 wife'.

v
'Sahgal portrays two d 1 fynetr 1 c-i 11 y opposite women characters! 

saroj and Hera in the novel. If Hare is a 'gallant, oddly 
fearless creature' (SIC 58), Saroj is ,e homely housewife, 
preoccupied with herself, her children, and the house; a ' c.ommon
pattern m the life of un Indian woman. She longs for a deep,

\,

passionate ' relationship with Inder. but her yearnings for his
\

a ction <-nid understanding as well as emotional nurturanre go 
un Pu3 f111od.

Saroj lies no interest in furthering Inder’s career. Her 
'preoccupation” with herself unnerves Inder. Such a trait of 

Saroj recalls Haya and Gautama of Cry, the Peacoct. Inder, an 
enter prenuer, hat ell y ever bothers to build a sustuning
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compani onshi p wi th hu wife. Something which does not pay sny

return js not amenable tn his interest m attention. Marj 

perceives him as an embodiment of strength and resolution. Lile 

many of Sahgai’s women character, Her a though nut ■ Indian?

longs to become a part of the menu-stream Indian jSoiiety.

Saroi has no access to the outer world. In spite ol her 

education, there is no pasl'iine which might occupy Soro.i

ci natively. She is more concerned with her day-to-day euislonct- 

wi1h "the curious concentration of her spirit upon whatever came 

tier way " (SIC 5S) . Compared to Saraj’s. Inder'* iioldti'on is of
I

i. different nature. Mara? without uttering a word "made hum 

aware (1 hat) he Was isolated? that the distance between him and 

any other person was an infinity..." '/SIC ) . Instead of 

granting a full-fledged peisonality to Sarnj he considers her as 

"one half of an enterprise the complaint partner who ei i ded 

over home and children and furthered her husband's career" fSIG 

5!S). This idea of Inder suggests woman's lOw worth m man's 

red emmg. Saro.i feels all the mon- alienated as Inder hardly
■ vva-i'K

confides in her, bo it a pniblom at his or Ins uwn seti^o of

alienation. Besides he "never cared for S=u-q'_i“s family ..." (SIC 

o3) . Thus? theii basic thin! mg pioccsses differ. Tins results in 

Saroj’s alienation*

The recurring motif of a tree, as a fi iondly reality? i* < j 

common m the narratives of Waller. Hoi n -.on and De-sai? as weiL 

■•s Sahgal. Images from nature reflect the -feminine sensibility of 

these writers and reveal the homogeneity of Ihf'xi heroines.
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jri spate- of their being from different cultures. Thu?', certain 

phenomena at e commonly d isr^rm bl o in the fid, ion of Indian 

Flnglish women v*ra t'ei sjDesna and Snhgal and hlacl Aiiiuiic-on women 

wi- i f c-ra^-lior i ikon and Wal I er .

•

Lil e Hesai'a heroines. Sahgal’s Saro.i too reveals women’s 

changed expectation in their marriage and their dismcl ma 11 on to 

->c*_epl the dual mot al coda and the resultant ambivalence in the 

altitude of' the husbands. Pi =-ni t I t * _ Kapur, & ’noted Indian 

sociologist writes! "There has been a shift in importance from 

sclf-saci ificG on part of the wife to sa.txsf art ion m marriagi-
i

but this generates tension" (67). One of the causes of the 

tensions appears to be an altitudinal duality of the man, v'The 

modern husband^ says Kapur, "is e; financing a, value conflict as 

he is being pulled in two opposite direction^ by images and 

expectations of the tradilional’ and the 'modern life0" (67),

' 3aroj"«; life with Indei stems, c? vutd, because he , denounces 

Dafoj more' often' than not for lier -revelation of her sex 

experience prior loj^er marriage-. Often in their daily 1'ife, 

inder's blacl bouts torture Saroi with his harsh voice, as it 

gteems! "romo-te and dangerous, unpredictable as 'a rawhide whip, 

flicted at her nerves" fSlC c'6) . In an utterly isolated' ?tate 

f,aroj . life many a blacl- heroi ne<4j di 5tui sed earlier, prays to God 

(as Pecola Groediove, and 'Celle- do). Saroj does analyse thii 

itate of mind and fill:; that "terror was not external
v

catastrophe. It was the.failure of reason" (SIC 9611 .

Indei "? anger and md j f f or ten l attitude paralyses Sat uj . Sin-



•feels ell the more alien in her own home. The husband wants her
Yiofc

t Ci apologise. hut Saro_i does^ronsider heiself to be a sinner.

Indor’s inf1e„ibi1ilv seems impossible to penetrate. Though Saroj

whole-heartedly and hone-fly confessed her eiffaii- hofum

ilia r r 3 age-1, her right to lead a full, life gels forfeited. We

discern the 1 t i bu 3 at i on s of Indian women 1jl-e' ’Saroj iii

patriarchal society. who surrender the if so 1f-re„pect and
I

diginity to terms and conditions" of patr nrrhal order. 

Afterwards lnder stands between her and tho ' light’.

Sahgal probes into the innor thought piotoio and feelings of 

Saroj and reveals the alienation of the hemme. The sexsit male 

dominated society prevails in Storm in Chandigarh ao one di,scorns 

the wretched inner life of Saroj with lnder. Her efforts to 

enliven lnder prove futile life "a bird against a window pane, 

trapped in a futile frenzy" «SIC 79). The simile renders verity 

to S?i oj ' 3 cJespairing alienation.

Saroj’s only aspiration in life is to bo a Virtuous woman, 

but it is derided by Lnder. The i i uny of their re J a l j onsln p x - 

that she tries to satify his every whim even then Jnder fails to 

comprehend her worth as an at foettonale and sensitive wife. His 

own e, tr a marital iel atlonship even after their marriage does not 

smart him. He or ten tortures Saruj by reminding her of hei 

affair. Moreover- he e, peits his wife to he a virgin before 

marriage and faithful after the mart age. The disparity between 

Jnder"s expectations of Saroj and his behaviour results m 

Saroj"? total alienation. Finally she leave, lnder.
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Bonali m Rich Lil-e Us is a budding admini s l rate r in the 

■government with a hr3 *1 iani acadertii c record and commitment to her 

duty. Through this protagonist, Sahgal pro-j(?nt =» a real picture at 

the position of women m modern Indio. It is her success in her 

career which paves Lh^ way for her alienation Prom colleagues, 

sister and one lime friend and lover Ravi Kachru. She' feels 

isolated Prom the main stream of society on account, of her 

idealism during the emergency regime of 1971.

A patriotic, committed and sincere officer, Sennli R.nnndo in 

Rich Lite Us experiences sudden shod which paraJvses her mind 

and Body when she gets transfer order. She, who performed . her

duly by not granting a licence to a uselc-.ss Hnppyola dr mi 

factory- she gets demoted. She becomes a victim of bureaucratic 

machinery, where^as Malayan notes,, "democratic ideals are only 

indeep" ffiO'. Ravi Fadiru. an 0,-fnrd educated officer elands 

,by the clannish, dynastic, succession. Ho "would get tht ough' any 

charade with finesse" (RL 31}. He replaces Bernali as the joint 

Secretai y in the Ministry of Induslry. Those who pei formed iheir 

duty sincerely generally get _est ranged m 'such a sot-up. Thus, 

Sonali’s fate is sealed. She neither has a sympathetic colleague 

noi- an idealistic falfiei. Keshav Ranado, an I.C.S. offic'er, is

shod ed by the new breed of I. A. S. ' nf f i ce r s who abdicate t.hei r
%■

responsibilities towards the people. Thus,, Banal i has none who
! x

can understand her'menlal agony and isolation since the death uf 

her fathers

The alionness of what had just happened- the 

midnight I nod at midday, foi no i eason f.
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could understand- pa r a i ysed" me, until i 

realised that nothing new or shattering had 

happened after all. No mal'ign fate had

singled me out for punishment. The logic of 

June Roth had simply caught up with me (RLU

Sonali fee] a bittei as- the yardaticl of the society imparts more 

importance to those in power. Her alienation is crumple In as she 

not only feels haggai d' but al=>o determined that she will not 

"grovel and beg favours and act lil>- a worm instead of a person.

..." (RLU 37).She decides that she has no use of a career in the 

crumbling unprofessionalism that bowed and scraped to a bougs 

emergency" (RLU 35)„

The stiength of Sahgai’s narratives is in the honesty of her

tails to Ruse from her desi before she bids adieu to her office.

Later on. hei compass ionate friend Rose loses hor .1 ife through

her step son Dev’s hired men because of her judgements. This

tragedy reveals the bitter truth that women are mercilessly

murdered by theii own relatives. This was also the case with

Sonalx’s greatgrandmother in 1905. Thus, women in India are not
£/prised. they fall ,an easy piev to patriarchal, siist traps.

\

Rose’s death bereaves Sons Ii much mure then it does Dev or Ishshi. 

As .Sorts] i end Rose shared certrcnn ideals, Rose gives memng to• / "A

other people’s lives even aftei her death.

When Rose fouls alienated, Sonali rescues her. Sonali too

\

upholding of the human wot'th. Sonali
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Teels relieved at the end when Ram's old Name Mar cell 3 offers 

unstinted help and hope In Sonal j " s r|uuded future. "She and 

Hrian, her husband encotirage Sonva.li to tal e up a research project 

on seventeenth and eighteenlh century India, The. novel- Rich Lite 

Us closes on a note of hope and Sofia] i too perceives a bc-tte'i 

future for her aspirations. Thus- m^-pite of her alienation end

several disappointing fee tens, Sonali”3 siiucnty and c arriirn 1 men l
)

gets lauded. This fcsuifs us that, however dim the fl icier of 

hope for ' feminine senslLi1ity may be- j better tomorrow wi3 1

0 n <= u e ,

>

With )(\or n son’5 s Pilate in Song of Solomon alienation lakes a 

different form. She too file Sul a -md P$.cul_i is isolated but 

loving. fIsi navel-leas belly is the symbol of her alienation.

1 lie Sula, Pilate is also endowed (with g unifie physical feature.

! le r a 11 e 11 stiofi at the physical level from the bourgeois blacl

society i as 'hi errett observes^"tho ultimate cause of he r

i ad i C <3. 1 y i nd i vn'ii? 1j ty" (1933 . She vrerts power and has an au r a

o f mys lei y. These at tf lbu tes l eep her "just -baiely within the

bound's! les of the elaborately socialired world of black people" 

(SOS 150).

Pilate’s initial experiences of alienation were harrowing.

Li|e many a heroine*of Anita Desai, Pilato in Song of Solomon ha.

no sustaining relationship with her mol Inn. Her mother died

before she 'was born’. Tho first intimate contact uf the 'child
1

\

after its birth is w,i th tho mothei . Pernuse Pilate* > mother died 

before she diew.htr breath, she could not even see her face. She 

does not even l-now what her name was. Pilate recollects menmne .
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of her early childhoods Mo the r ] e =•«■. f rom birth and bet eft of the 

loving fether juicp twelve, Pilalovs -njony oj an alienated being 

marts deep furr-owa on tier psyche. One can well imagine Pilate’s 

isolation as she was almost ~>n 01 pban since her adolescent days.

As her name reflects tier head strong qualities, she tales 

side \aJ)i*$*Ti truth, hre.-d s o I' f with he.r affecliomlp hi othei M-con 

and abandons gold near the cave, Since then, she led a solitary 

life. Hei early li?e was the life uf a wander e*~;t with a pajichint 

for geography^E- ,cepl for three yeras spent in relative bliss on 

the island off Virginia. Pilate dived in isolation. Due to her 

’ neve 1-1 os snes s ’ and 'men’s CtJii rd idea about it,( she is denied, 

"partnership in marriage, confessional friendship and communal 

religion" <SOS 149).
fir

Thus, Pilate undergoes the trauma of alienation. It is the 

sheer strength nf her character by which she overcomes 

alienation. She questions herself about the vital needs and 

necessities o‘f Jiving and leading salinfsclcn y life. As an 

outcome of her inquiry and struggle, she ripens with compassion 

for troubled people’ f SOS 1*30).

Jadine in Tar Baby is haunted by a sense of alienation since 

the* time she sees the African woman in canary-yellow robe m a 

shopping centre in Paris. To oveirome tmi feeling of being! 

'lonely and inauthentic", she retreats to l«le'de le „ chevalier. 

Obviously, Jadtne’s alienation is due to hor being severed from 

her people,' her'family - Ondim? and Sydney, further her thinl ing 

is another cause of hei bo mg estranged bci-iuis , "Nanadme and

/•> j —>r£ 1



I

Sydney mattered a lot to her but what l hoy thought d 3 cl not" (TB

41). Overtly. Jadim- deilares that she lovi-m OruJ irm; her aunt,

and Sydney ; her uncle. hut she haidly attaches any significance

l o their 3 d q s i 5, principle-,, thoughts ~>r their way of life. Thus,

her ett'ojhment to Ondme and Sydney is a moans to an end. She

Peels alienated because :1m emb&Orres white values. She Joe" not

reyara hei black Imi 1 tage more precious than her tiainmg as a

Pash ion model in Pan = and hmr supei finaJ success 1 ri the

business world. Whenever'Jad3 no thmls oP her unde and aunt, she

haidly bothers to value their t^fmondous eftaifjie Per her sate.

(Jh her visit,'., to the island, Jad me proposes to live together

» '
lile a family at last. She will accept a small assignment, in New 

Void . Such a proposition smarts of vainglory. Because her uncle 

and aunts "Smiled generously. bu l their eyes medo tier t now they 

were ‘ happy to play store with her- but nothing would kpull them 

away from the jobs they had for ’thirl y years or morV" (TB I 1 .

This shows Jach ne’s commi tmont -md Im r . a l^i ana t 1 on squarely.

Moreover, lile oilier heroines of Morrison, Jadme too lias lost

her mother early ui iiFo. Later on, she losns hoi father as well',,

After the age of twelve she has been 1 mug with her aunt end

uncle. Studying in Franco, staying out of the humety a Imoplm re 

Jadme never experiences a sense of place. Place1r-ssnes3 is a

defining feature of her rh=u :tei. It is this rootles= existence 

of Jadme which distKJtbs her when ahe encounl srj "that woman's 

womaci-lhat mother / siatei / she; that un pho tog mph-ibl e beauty" 

(TB 39). Jadme does not Peel less alienated even when she runs 

away to Isle dele Chevalier.
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\V
Ghe 3 s so alienated from her native culture that the blacl 

s l range r-Son-unde r inland s her d i J omma . He ( repp; into Jadine“'> 

room every nigh l and tries to breathe into her "the smell of tar 

and its shiny cone Latency ^ be Tor's he ci opt ^may , iTB 102), Bui

Jadine was far loo removed from hei original proper Lies. liorrison
\

symbolically uses tar as a property which juim Hungs in tho 

original African full talc. Similarly, Gon loo wauls Jadinn In 

repossess this precious quality of tar by overcoming her 

alienation Ihruugh alUming oneness with her ! ith and I m ami 

her African heritage.

Tar Baby is a study in alienation of a Westernised blacl- 

woman-in her values, out^lool and her way of life. Partly lhe 

tragedy ensues due to thoughtless following and imit^ljon of 

white, male values, Mornsmt discerns, the hideous oul come uf such 

a blind following and creates an e.qmsito epiphany in Tar Baby, 

reinstating the blacl- values <=ind lier i lays.

In the body of blacl- American fiction arid Indian English 

fiction written by women, crucial issues life female alienation 

and oppression are nnrroiod, and artistically dealt withv One

heai-s and feels the chords of an a i clips l rat i on too deep to be
v'

voeslirpd. C.tnjLl the women novelists, under the study have engraved 

unique filigree in literary genre m\ tiieir own right.

, The nett chapter is an attempt to study theii vision and 

craft which embody than unique sensibility; both tho blacl 

American and Indian English novelists*.
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