
CHAPTER VI

WOMEN’S WRITINGS THE HARVEST OF NEW FORMS AND NEW LANGUAGE
i

Having examined the dominant themes hi tin; novels of 

Mm rison, Ul g li er, > Oeaaj and Sahgal. now we i-cammo the form and

1anguage of these novels. An attempt is al *o made to study the

111 e r a r y devic8i used by these novelists for e' pressing t i ie 11

feminine ensihi 3ity. T h e i r creativity is reflected i n

subve r ting • the stereotype and giving a new form to tl n? 3 1

narratives. The use of foil tales and legends with their nuance^

e n 11 a n c e the i i'-hne->s of their narratives. a(s these render new

mean j ng 3 to the old tales.'

1 has t- women noveli st s belong to different cu 1 tures and

the j r different techniques nnnanc c our perception. S c hor e r note-
-v^

about technique what T.G.Fliot means by 'convention’— "any 

selection- structure, or distaltion. any form oi ihythni imposed 

upon the world of action; by means, of which---it should be added— 

our apprehension of the world of action u. enriched or renewed" 

< 7 c. > .

After reading the novels of Mori non, Wr«ll er, Desai and

Sahgal our percepiiun regarding the woi id of action i r* enriched 

«through then techniques. These artists have rocogm.i.ed 'the . feu m 

and structure as, Gaylo notes, "... little1 more Lh m cousins tn 

content." Through their peculiar' use of language Morrison, 

Waller. Desai and Sahgnl’s narratives refletl foniinin>- 

seneibility.



As Addison Gayle points' out in'his introdutlinn to The Way 

of the New World- the novel-, of Tom Hoi nnon end Alice WAIei ‘ 

.'re "heightened by political, socic] , and historical factors." 

Their artifacts depict "the e; ptnenun of man" ami woman and an> 

hall mar! s of the creative genius of these novelists. These women 

novelists successfully attempt, the "tael of i-edefining th- 

definitions, creating new myths, symbols, and image, (qtd,

<|ri Long 6611,
i/

i
In their fictional narratives. Waller and Morrison chart1 

"the progression of a groat people front social iud political 

awareness to consciousness of thejr historical importance as a - 

people and a» a nation within a n-tjon, ..." Igtd. in Long 661).

In The Color Purple Alice Waller inverts the written word to 

reverse the blerl women's lot. Using the epistolary form,, she 

establishes hercolf i-ts'a wi i ter of great significance. Waller 

»*mpluys "a form" as Babb notes '"traditionally inhospitable to 

oral cultuios, the written word and tiansfurms it, mal ing it,

1oo, responsive to" (107) her novels.

e,At+teeml of the novel Col i? «cfiitvos a -onee of her persona. 

Ahe breathes, suffers and revels. As Waller asserts in Living by 

the Word,one secs Ce 1 ie, because uiie sees "her voice", as she i“ 

"ersated out of language" (64).' C-elje'and Nettie belong to that 

= ociety whirh is formulated as an outcome nf cei tain historical 

►'vents and cultural values which end owed whiles with dominance 

over h ] i c I , men endowed with authority over wumen. and above ell
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•levs- dominance to literacy over ora] oppression. Hail or achieves 

a reoiganieation uf 1 hi; hierarchy in The Color Purple.
j ' _

The. e pistol ary 'form of The Color Purple itself i'>
$ -significant. Once aware of the conspicuous presence^wr1tiny, one 

cannot help noticing that a brans fui me I ion ovurs i n terms of it'- 
function and farm, in the first ha'l f of the novel* Celie uses 

writing to el feet 'sul f-actuai iiati un, and its slandatd form i-j 

modified as elements of the ora] :no .injected into it. This calls 

foi Haller’s o pe r i men t a t i on in Po t ma 1 i st i c s true lure of th»- 

novel form.
in ttie secojid half of the novel, Nettie uses' writing to 

record the Dial hi-story of Africa ind Af i o -Amer i can-, through her 

detailed letters to Celie m standatd English. It- function as a 
cultural element generally signals the disappearance of the ural , 

The mq=t significant aspect of the structure of The Color Purple 

is that two falacl women Celie wind Nettie employ a device 

'traditionally used by the white male culture to insure its 

authority. (

Claude Levi-Strauss in Tristes Tropiqu.es defines the 

supporting role, wr i Lading, , play- m establishing auas l

hierarchies. In all cultures, writing has played a crucial and
/catalytic rote m luUui-oJ dominance. hie writes!

The only phenomenon with'whirh writing has 

always been concomitant is the ■ reotion of 

cities and empires, that is the integration 

of large numbers of individuals into a 

political system, and their grading into
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cartes or .:las50!, . » . ( J ) t jponis to have-

favoui ed the o„|itcn t,al i on of hum->n being-, 

rather than their en ] i ghtenmen l, . „ . My

hy po l hes j i . if cniract, would oblige us , lu 

to cognize the fact that the primary •function 

of wriiton common i cal i on j =, lo facilitate 

.> 1 av t' r y fqtd. in ftabb 1031.

The ibove statement sseiris pertinent lo 1 he situation of wonu-n ai 

a c 13,5's m Indian society who belonged to the ‘'little tradition." 

They were denied any exposure tu the '-‘ludy of the wi i tton word 

ur scriptures for a very 1 ong time as s': annned in the first 

chapter of this thesis. The situation of the hlaM women in 

Arned-iea during tho period of their slavery and the situation of 

i the Indian womenjboPore Independence is identical. 1 evi-strauis* 

hypothesis of language as an instrument of dominance is portrayed 

by Morrison and Waller m their novels. The victimization of 

innocent bind s at the hands o-i whites due to their illiteracy is 

a common theme m their aaucl '

What renders, verve to Waller’s novels is her heroines--be 

they Meridian. f1om Copeland. Ruth Copel>»nri, Celio or Met tie. 

"these heroines learn to master the written word. Morn who gets 

destroyed m spite of hei si ill nf writhing and reading m The 

Third Life of Grange Copeland i = regenerated as Cid xt- m The 

Color Purple. Shi- and Imr sister Nettie not only master the 

written woid, modify its form and function, but also change Ihoir 

destiny by acquiring masluiy odor the wnlfen word.



What breathes life into C 1 i e * =,' character in The Co] or

Purple 15 her oral express1 onAlthough she i ecord-= her 

’~'„perlencos in the written form, she renders them m an oral 

manner. Her use of grnniinalii.nl conslrutUon. = ynla;, and spelling, 

nil evol-e Cd jo’s 'speech pattern and the way it sounds. One such

prominent example i =, life use of the HJacJ English T_o be. TL j

used as a verbal conjugation and sum is omitted in the sentence.

9fon instance, "she be my age but "Urey

such a typical usage of the 'patois'

ma r ri ed " (TCP 14' reflects 

form in the narrative. To

pm point the characteristics of omlity, we may use Walter ting’s 

deuni tion of oraJity summar ired by Hahbs

rhythmic balanced patterns, i epetiti on--- 

. antithesis, assonances, use of provtob1- I nown 

to a large body, conservative use of language. 

due1- to the need for iepetition of tried and

v

true eiperessions (110).

Celi.e'=t letter's, in varying degrees, srrtbody all those trails.

6.They too acluye this hy‘u<-ing the word as power which was

once denied to women i n India. As R £ I^Ct, s~} pu ts r o i t h , these

women writers "go bad to the changeless" in thenise Ives, s o' t h e y

t mi L y r_nmmun i ca to with the reaefer 11 '1 ) . Tuii i Mo ms on and All c<■'

Walter as well as Anita Do=tai and Nayantara Sahgal are u nasal a of 

the word and then "word becomes mantra" 1h<.

The lias ic structure of Celie’s sen ten ees itssuMil's the
i , same

P a 11 e r n of su bj.e c t first, then prod i rate. In hei encounter WJ til

Corrine, the missionary’ s wife, on a trip to town, t e 3 i e

descrjbe s an accidental s I'g h 11 n g of a baby Corr i ne car r ies . , Gh>-



cbetimes jl to be her Tost child! "1 seen my baby girl. I I Homed
i

it was her,. Bhe lool just 1 j I- e me and my daddy" (TCP 712). There 

are similar examples of repetition which peimeate the nan alive.

One such e, ample is the pregnant fplie' s description of he r

assum mg ma t e rna 1 r e>pon •, i In L i 11 os win 1 e hi>r own mo Min J i 1 1

•from a recent child births "By time J git bad from the we 1 1 , the

wa t e i be warm. By t line t git the tray ready the food be cold. By

time 3 qil all the children ready fur school it ho dinner time" 

iTCP 12). She uses antithesis when .sin* describes hei slepsor\v'3H 

Marpoi "lie strong in body but weal in will" (TCP S'; > t gssononces 

are found in an oarly descriplton of Shuys "Then she csrl le. 

Sound liTe a death fettle" (TCP SO); and pioverbs such -is, "the 

Loi d don't Tile' ugly" (TCP da) occur often throughout the novel.

Celie creates her own writijiny form gradually and becomes

express! v e in the' u s e o f t h e w r i tie n fo rm,
i

Now .the invent'.

metaphors to express her f eEl mgs. "1 i ue to her feminine

sensibility* she speeds nf hc-i experiences m terms ,uf nature, an
te©c

element which. lit© Celie, has a 1 soAe, pioited by the man. Her 

humiliation, agony and pain during the routine tea lingo 

administered by her husband are analogues to male ciuelty Igwaids 

trees; as Celie says! "1 iii.d e myself wood. 1 say to myself, 

Celie, you a tree. That’s how come 1 1 now trees fear man" tTCP 

30) .

Celie learns writhing and she uses it In crystallize her 

thoughts and reoli ->es bla-I. women‘j predicament. As an nutenme of 

such real i ratjons, we find the emergence of a stronger Celie. Her
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dialect create the ree1 aty-- 3t is uneducated but personal. 

diFlicult but, precice. As Fifer noti-ss ,

fo*

liven fnr Wallers dialect provides it: ow

woi Id view- ili own *n&weis. it j own 

Ueteiminalions it does no l reduce; it

compr esses" it does not simplify, it tticujrs!

' 1j t achieves distinction without (lithe s ")f 

us want to da bultei ... mu own self j * whet 

we have to hand" •' 160) «

Through the use of diciLect Celu- conveys primitive end 

• hildl'ile. effects.. she su • cus sf u J 1 y manages the crisis of her 

woiid e l fe'e 11 ve i y. Her language males the , dangerous lesu 

threatening. Just as Cello’s stitching is careful and preu = e, 

creating and connecting, ->o is ti^r language. The creativity in 

sewing pants suggested by 9hug to Celie reflects, as B=d er 

rightly rnirnrl sr "an ancient aPFniity between women and rloth" 

i ? 14) .

i he structure of The Color Purple gets firmly rooted i rt the 

form of letters. The narrative reaches its culminating point in
i

Mailer’s last letter- addressed to all,not onlv ronfiTied to God

but t u t h e f1 emeut of nature i ncJ tiding s tars, tr fcf 3 7

peo p]e s and every' th i ng 3 n thn uni verso. Thus, i n an

encompas sing human i *•> 11 c trad itjon the author ■_ o v o r s i?sth

• •very object Front -i blade of-grass to the throbbing This

tales us bacl To the dedication np the bool s "To tlm spirit"?

thus ' reiterating Jungian theory whet e spirit longs Pur love and



love for the »pi nt. Eroi and Logos become romp]emeniary

lJaller’ = Fictional uruvni so. The . am han ted wmid and the purple 

muse of The Golor Purple entwine at the a real happy family

reunion tales place. Nettie. her husband Samuel and their

daughter Oil vj a, and son Adam with his African wife Taohi- meet\ '

Gf 1 i e and -her family and a warm homely atmosphere prevails m 

spite of oppression, suffet ing, enduiance, rebellion and 

alienation. Ultimately, m Lho use of plain speech oT the 

Southern blact full t,he spirit of .loyniunpviS prevail Ls in The 

Color Purple.

In The Third Life of Grange Copeland, the .formalistic 

structure embodies the generallunal progression from Margaret, 

Mem to Ruth Copeland. The' eleven parts and forty-eight chapters 

bring forth the lives of throe women =rnl achieve lh<- 

ntetarno r phus e = of Grange Copeland ns*'a grandfather. Thus, Waller’s 

novels have predomman!Iy performed a I henri»11c function. Grange
through his suggestive att ltudiniring performs the pivotal role

/

of preserver of his own lineage by liaiming Ruth.

The nanative is smudged with the motifs of physical and 

spiritual murder, by suicide and infanticide, by wife boating and 

tilling, set against the heel drop of the hoi ror of racism m the 

South. ' The structure of ,the novel lesembles the structure ol „i 

guilt made by the black woihen characters m this novel. As 
Christian observes the "pervasive pattern of this- guir/t is tin 

I i 3,1 mg" i 1M,1 , f-'ait One to Pan., Seven of this 'quilt' depict the 

cyclical motifs 'of spiritual and physical degeneration within the.

PPA-



Copeland -family. The most awaful motif is LhowmfielJ murdering of 

his u'ipp plem in Lhn presence of then three daughloi s» After thi* 

>_] ima- , the teriible pattern of violence breal s for Ruth, the 

youngest child. Hope lights up hei very e>, tslenrp v/hen Grange, 

her grandfather tnl es her responsibility and resolves to be a 

father to her. Probably he e;,piatos for the neglect of his own 

son, Brown f

In the later half of the novel, the grand fa the'r and the 

grand^jiaugh lei nui Lni e ea» h othei . Gi ange mellows jn the irmucenl 

company of Ruth. A new pattern evolves in the 'quilt* as Grange 

turns into a caring fathei tu hi-, granddaughter . Ruth is taught 

not only to survive but to survive as a whol'e being.

Again, 1 s I- e a quilt, the f i r *i, and second half of the novel

are marled by a distinct change m the tenture of the story. The 

first half i= 'dismal and gray m its desperation, there lurl-s the 

gloomy shadows of maltreatment of wives and children.' The rhythm 

l& tense, whereas the second half is charged with hope and 

splashes of innocent joys shared by the older and the younger 

generation of the vC-'?'-i’!‘ ,;'d family, I" he tendei caio and laughtei 

in the shadow of intense tensions or murders are redeeming 

features of the narrative.

The use of images and metaphors in Walter's first novel 

reveal' her feminine sensibility. I hu sly neei Grange’s house si, 

the end of a. clearing looted life "a round blue muffler made* of

wuol “ tTTLGC <t). Images from the naiiue hive-, pi edoiinnanl place ig
/

the narratives of all women novelists under the study. The
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“yellow and red lines" in the eyes of Grange ere "liie the veins

of a leaf" ITTLGC 10). Margaret brownfield's life in Ms monotuny

ifiems to her "as predictably one; citing as last year’s cotton

field" iTTLGC 1'5'. Even the name Margaret chuuses for hei son .m

from nature. As she sees brownfields before her, she name*,, her
\

son ’Brownfie1d*.

The language reflects the despair and forlorn stale of 

Browmfielrf’s early childhood. Mem Copeland’s disaster oT Jiving 

with Brownfield, her dejection and her frantic' efforts to survive 

are delienalwd with sensitivity'. Lite flat^ijB- Hi chae1 of Nay!or’- 

The Women of Brewstert Place, Mem's efforts to plant flowers 

reveal her feminine^/sensibility as gardening helps women to 

express their creativity.

With Meridian^, Mailer brings forth innovation in the form of 

her narrative. The anecdotal narration of the struggles of 

Meiidicsn Ih 11 and, Iter mofhoi Mrs. Hill are entwined with several 

tales and legends of Mac!- women under the vole of slavery. 

He i tdian’s experiences at 8a .am college are deimoated 

authentically which recalls her band the novelist’s! feminine 

sensibility. Meridian’s iPbollious stance is conveyed thiuugh 

over tones of language. Ai the outset, the power of 'language is 

revealed by Mall er when she define:, 'meridian* in the myriad ways 

we can read the word. The word as twu basic contents" a? => noun, 

as something define in and of itself, and i, an adjective, a=> 

something that modifies another subject. Thu = , through Meridion- 

Haller tests the ways m which one gives me>ning t_o activities 

and to objects, to self and to other:. One would agree with I lad el

5?f!3



1 hal "Meridian" j 4 a less^j, in the power of language, the power 

to retain as well as to distoi'1 , to affect as we3 l as to deny" 

(67).

Walter state- in an i.nlervijW that m Meridian she "wanted to

do something life a crazy'qu i 1 t. ... something that worts on the

nund in different patterns" (Tate 176). Thus, in (the structuring

of her second novel? Meridian, Wilier 1= awai^ of her style winch

leverberates with myths. Walter fuither elaborates on Lho

formalistic aspect Of her na r r a 11 ve • tha 1 crazy guilt is different

from a patch wort- quilt. The former "only loots traky. "but 1 l 13

not ' patrht-d * , il is planned". 1 ij ewi sp the „toiy in Meridian

-jumps bad and forth in time. ft operates un sever d dilferenl

levels and weaves myths, in the pattern,. As an outcome-, the

narrative evcles metaphor and iyinhnl 1 sitmii^cIi more than novel

which has a chronologicel structure life The Third Life of Grange

Copeland. Waller compares the structure of Meridian wh Lh the wort
y**

of oiio of her favouiile artists, Honiara Bourdon.- "In some ways

Meridian is lite a college" (Tate 178)

The narrative in Meridian js circular -in structure. The
if

novel is foimelly divided into thine parU: 'Nernlj >n*, 'Truman 

Held’ and 'Fndmg". The first chapter. "The Last Return" embodies 

lh-= outcome of the struggle undergone hv Meridian and her sense 

of schiving, "wholeness' by suffering for het people. ’Sojourner' 

ovules the legendary blacl woman Soiourner truth. Iiei stiugqle-a 

and triumphs as the chapter entwines the African foil tale of 

Lou 1 n 1 e .
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Walfni ’ ; formalistic technique is, often complied to that of 

a>i adept quj1ter'r. In the narrative pattern of Meridian personal

oven to and public history me oh to compose thy collective process
, /■

of the SK'tier. The persona] e, penances of Wild Child”? history 

01 Louvnuo’s, are selected foi intensity, os they indicate i„hu 

persona] history of many a hi act - women, Similarly, every public 

eiperience is given a per son*1 .dimensjon.

The ‘images of blacl children and blacl mothers, of nature 

and music ,m>l the ielal inntdiip between the body and Ihn spirit 

are found in every chapter. Waller uses these images as 

compare ;*>&■! images. Louv j n i u " s clipped tongue was "life a 1 thief
'J

pmi rose petal, bloody at the root" rli > . 1 he tree- Sojouiner
\

"in full, bloom, was 111 o a huge mountain lit with candles' (M 

46). Another image chosen f i om nature is the crowd of neighbour., 
at The Wild Child' s "funeral receded at the Chapel door, "lile a 

snail that has suit poured on it, fail" CM fl?). ^

As Barbara Christian notes. "the concept of animism" 
permeates throughout Waller's novels, which is 1 lie itu; of all 

these (nature) images. Wall oi define, aniroi am a~, 'be! tof that 

mal es it possible to view =>1 I creation as^biving, a,, inhabited by 
spirit" (O'Brien 1C'3>, 'I has, Wallei stresses tho oneness of the 

natural and tho human worldv The concept of animism is expressed 

lully by music. For Wall-on, music is itself the unse 1 f cons c i ou s 
sense of collective oneneVs. The novel invariably iefeis to music

in every chapter. Even the structure of Meridian is based on 

music. Chiistian observes! "Life a circular ihythnric pattern,

P.CjG



■>hort chapters follow long ones, c feeling ysyncopated heats „ There 

ere stai Is =>nd stops within every thaptc-i . melodious outpoui inys, 

end dissonant sharps" 1212)»

The movement of the plot is a symbol tif revolution and the 

moljfs up the novel reitf-idte the concepts of wholeness and 

fjragmen l at i on , so that the- characters add another dimension to 

the'novel. Fho stiuclur.e and images created hy Waiter embody the 

feminine tensibj13 ty under stress at tjme = 7 especially during 

vldvery and the Lurbulant period nf the -sixties in the blacl 

history. “ITorjdJon’s quest for a language and a praxis is 

snalngous", as Willis notes, to Wallei ’ <s wnr! as writer, whch 

demands lrath distance from and integration with the people" 

,(116).

Whereas Toni Horn son solved the prohlvm of finding a viable 

literary language by developing a highly metaphorical language. 

Waller 'solved the problem by finding the anecdotal narrative 

pattern. As its relationship to story telling and Lite family is
, - v ' y

close. it approximates a woman’s linguistic practice more 

intimately. Hern ton observes?

the literature of contemporary blacl women is, 

a dialectical composite uF the uninown coming 

15u t of the l nown. It is *>n upheaval in form? 

style and landjcvpo„ It is the negation of 

the negative and it proffers a vision of 

unfettered human possibility f5<3>.

The blacl women’s search- for a specific language. specific
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symbol 3 fmd misgei with which they <• ou 3 d render life experience;

have come to fiuitton in Mot rison'i The Bluest Eye, Sula, Song of
1Solomon and Tar Baby. Wagner wnli'S that. - "Murricon attemtpt „ 

different and usually new techniques with ee“h booi ..." For her 

"each boul is a new sren-n a place to choo->o structure and nafl 

lo achieve -■ total effect" (1913, She has a nii=?ion os a writer. 

Morrison thinls doe p3 y„ ah*7u t what her novels ought Lo do. As a 

literary' form, primarily meant, for specific group a~ she tells,

LeClair, her novel » should "clarify the roles that have beconu-/ x
• •bscured; they ought to identify those things m the po=.t that

are useful and those things that are not= and they ought to give 
\

nourishment" <26>. Another aspect of Ho r r i =>on * s writing of the 

novel is that shu - continuously strives to ie store- the language’ 

that b 1 ac 1 people spole to Ms original power as she tells" a
I

language Ur.-t is rich but not oinate" <-,26).

The li emendous power end intensity in Horn sou's narratives 

emanate from Iter insight m 1 he use of *; 1 i * Its*. She conotdoi a d- 

rliche important as she toll? l.oCloir that the core of human 

o per ience i =, e: pies-"ed m it. As an artist she lil-os "to dust- 
off these c i i c h o1 dust off the language- male them mean

wh-itevtfi they may have meant originally" (26).

Morrison's novels. Th^'Bluest Eye, Sula, and Song of Solomon 

ue profound e; pel i encee » The intensity and emoliunal appeal of

Main son’s narratives is very deep. She want residue of

emotion" in her fiction. She teJIh tier stories in i he narrative 

l arm. She believes that the nan alive form is the best way to

■rtlearn anything, whether' h istoi v ui theology. Moi r i :on is



stylist for whom, "Gelling a style i a about *11 there ji to 

writing fiction" (Ruas 219) ,

As style and language are inter! ml f-d, she stale* that "The 
language must be careful and must app^-ir effortless., It must^ not 
sweat. If must suggest and he piovocative at the same time" 
(LeClair 27). Muruson'ii unique et'yle is due to liei pace ion Foi 
language. S/he tall ; to Ruid

j 1 now that if 1 11 e action is violent, the
1 o ri g u si g c- c cjn n o t b e violent; t l’ mu s t be
understated. I wont my readers to see it, to
\feel i l , At id 1 Vi ml to qivn them Unngs even
J may not I-now about, even if 1 '.ve never been, 

the i « » . (22? ) .
Morrison brings sM 3 her sensibilities =>l worl when she narrates. 

Lile all hJacI people^ she lovus,, "the saying of words, 11 o 1 * f j ri i j 

them on the longue, so.per i minting with them, playing with' them."
She hells LeClair, "£t * S a 1 O v t? 7 |i^b5 J on, Ft's Mmi lion is 1 11 n

a preacher"s 2 lo mat a you stand up out of you r seat, meI a you

lose youiself and hear you rielf 11 (E-7 ) .

The rhythm <of e.The BlustA Eye 1 s C 1 1 cular, although the
J

circles are b r o l e n . If wo go ba c 1 to the begi nri mgs, we a* l
pushed along toward the end. After letting the leaders l now whs.t 
happens in The Bluest Eye, Morrison weaves a world in which 
readers are immersed sis pa r1 i c i pan l s « We feel the moving of the 
seasonal cycl-e through 'Au tunm ” - ' Wi n ter * , 'Gpr i ng * end 1 Summer' , 

hut with a difference. We feel Claudia's sic! ness and her



toughing, ss well js her ren] ] sail on that when she- tlnnl-s of the

autumn. >hc thinl c of "somebody with hands who doe.. not want me

to die" (TBE 14;. 'Winter* he r e ] d o dull and Claudia’s word

pictures and imagery bring forth o; perlencos of a nine year oJd

srhooi girl. Her petreptnm of her father’s, face in 'Wintoi ’ is,
*

rema d ah] e §

Ills eyes become a cliff of snow threatening 

to aval =inclif; his eyehi ows bend life bind 

limbs uf leafless trees. His si in tales on

the 

In - 

Frie 

I'dd y

pale, cheerless yeJJuw oT winlei sun? 

high forehead is the f-roien sweep of 

, hiding currents of gelid thoughts 

in dar\ ness. (TBE 52).

I h e

t h a l

1

Claudia relates her feelings and thoughts of another 

season. '■Spring’s "Even now spring.for me is shot through with 

the remembered ache of switchings-, and forsylhia holds no dieer" 

< TBE 79’i, In the seasonal cycle, 'Summer’ is recollected by 

t-laudia just by bi eal irig into the tightness of a fti awberry. and 

she- see= summer--! ts dust ami Jo«pi irn] si ies. In the memoiy lan>'

y
of Claudia, summer remains "a season of storms". Just as the 

sudden, violent .storms "both frightened and quenched" Claudia, s>< 

does the last section of the novel frighten and shod the reader. 

Peuula’s yi-armng for blui- eyes end m her fatal visit tu
4

Soaphsad

Pecola's 

and her

Church. Thus.'Summer’ tou holds no promise to Perola,

I ipsmg into madness, hei assault by Cholly Breadlov*- 

utter isolation have- grim impact on the reader, winch

recalls the ureal tragedies.



With title* running 3 j I e Jet loose tape of a cassette p 1 e y e ry

'Spring' depicts Pecola’s u 11 e rd i s sppo j n linen t in the firirho of

her 1 i f e---c h i 3 d hood,. Neither,, her mother nor hoi f a l h cw^haj^. lime

lo play ur be with Peeula, so is l he blacl r ommun i f y. Th>-

stylistic. device c> f titles to the chapters symbol j res, the angst

of Pecols: ‘ r

SEEMOTHLTMOTHCR ^ CLTT’YN ICLT10 
THLRUIl LVnUPLAYWl mJANirNOTI 1 

I RLAUGH8L AUGHMOI HLIRLAUGHL A (TBE .-■£>) ,

One more title reflects PoccLLs^s end hei family'.,

■I i s\ntegrat i on, as the title parodies Cholly's failure lo 

support hn daughter or sustain hoi omotj oml I ys

/ SFEFATHEIU-IEISBIGANDST PONGF AT H 
ERWiLLYOUrLAYWl IT !J ANEFA fHER
J SEfllLINGSMI I. FFAT HCRSMI LEbMILE fTBE 10? 3 .

In Sula and Song of Solomon bleed coniiitun111e=> turn theii 

heels to Sula anti Pilate', so does the blacl neighbourhood of 

Lursin. Ohio, slight Petola. This neglect is e,; pro v'.ed tersely in 

the title in the section 'Winter"s

CEETHECATI rfiOESHFOWMEO! JCDI 1
LAND PLAYCOMb PL A i W J T H J AMP Tl IF
KIT TENW1LLNOTPLAYPLAYPL.AYPL A ! TBE A?).

, Thus, the jumbled lettered titles -jihjeve u r ema r 1 abl c- 

impact which reveals the novelist’s intent of showing the 

'yeometrii oppression’ of blacl women in the blacl and white socie 

in an innovative narrative technique.

The Bluest Eye opens with three different lypographicaI



versions of in cl- - and- J an« Primer. The'-first version re presenl

the upper most Jayei 'tho hsvbu' in the white Ameiic-iU society,, 

The sentences are nest, double spaced, visually appealing and 

readable second version i opi fseriU the middle class--thu

common foils* interpretsion of the reality around them. It is 

ropf eseiitc-'l «by tho single1 spacing of the Dj c I - and - lane version,, 

Another sin I mg device used hy tho novelist 15 the obliteration 

of the punctuation mar! s and capital Letters. In the third 

version. the to; 1 is all mixed and confused 3 ll e the life of 

poor, bind . Breedlove family.

Lite an artist „ Morrison use., -t^hcr tool---tho letters of 

tho alphabet and some punctuation marts, fhruugh Vhe medium 01 

these, she has a chided an impact similar to that uf a musician 

and a painter. AIL the inner thoughts of Pauline are printed m 

italics, thus separating them from the main narrative. 

Stylistically. The Bluest Eye stands out as a unique n^i riuvi'

1 ever be rating with poignancy of Parols and hlacl women as well as 

the bl„-cl- men’s experiences jn the While America.

Morrison pursues her dialogues as an eloquent artist, The-

reader 1 » immeisr-d into tho. process of reading The Bluest Eye. In

the process we feel angry. As Raymond Hed1n states. 1 he
>>

“structure f of the nova]) has begun to tale on a double edg(£? 

because recola cannot understand that she should be angiy, "it 1 - 

Morrison who 1= angry" and creates an angei in the readers "the 

careful form of the novel intensifies rather than deflects tho 

reader’s sense of that anger" fd*3). s



The Bluest Eye rftsms^pi nnpeccsMe appeal as Horn son 

does not adhere to "the elaborate, leyeiad and segmented norraliv? 

pattern m her later novel',.

' /

s ' 1 he pattern of Sula aid e v i at •-> =, to transform a seemingly
> v-/

obvious, theme. Formalistical 1y, the novel is divided into an 
Jfitrodiu. 11 on , and two parts. Port One o t c fhfs^L-u 1 a ’ s ( ami Nel'o 

'growing up during the twenties, Cva's trials and her magnificent

personality. Part Two depicts 3u 1 a and He l a? qi own up women in
/

the late thirties -and early forties. Pula defies' the Bottom mores 

and puls Eva m the old fuH-sVj, hump. Naluidl phenomenon yet ,

entwined with the human 3ifo and its upheavals. Su1 a5s homecoming
»—^

is as if met with an ill omeit. The u&e uP omen reveals feminine' 

sensibility of the novelist even in the structuring of the 

narrative. Filially. the chapter ’1^61" emerge:: as an epilogue, 

which brings understanding and recollection 1 o Nel Wright. 

Horiiscn being a conscientious amt rommtttnj-artist reminds u, 

that this narrative about the 1 r j end .-h i between IMel Wright and 

Sula" Peace is related' to the survival ot their community. It i-> 

symbolically presented at the outlet with the ra,;iiig off their 

hometown. Ltle The Bluest Eye. in Sula- Huri ison uses Id/ motif 

of inversion of derangement. The natural Older is turned upside 

down as an outcome of human socioiv.

Each chapter in Sula i.a headed by a year, a time that allows 

ns to focus on the clime, of that section. The reader is made 

aware of the intertwining elides of the mnr cli of lime and 

events, and their 1 alei doscopi c impressions on the mind nf ip
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adolescent Su ] a . T tys' d e 3 3 nest 1 on of a specific year >js 0 focus.

not a J mo tsti on. Mo 1- r 1 »on 11 res tho clement of time w 1111

■i 3 1 hi 1 1 ty. lit the na r rativo one c an move from t Tme to time,

P r n m one sotting tu another, wi 11 i^jipt the- need for changing p r 0 p

C* f* s 1 gnaling 3 11 e w set uf linages, Morrison is bey■ond 11 me,

collapsing the past pi esunt. and Tutu re into the iiow one may 

understand and feel the 5 1 gn 1 f i can re „ Thu-', the foi trial 1 all c 

stiuctur* of the novel 1-; always transforming i tsol f, because, it 

doe; not move forward in a ctraighi line. This technique is very 

much m tune with the feminine sensibility of the n;ralot of t lu

nar native.

Part One of Sula depicts the friendship of Nel and
V

young girls. It 

that thft Bottom

y

charts the- several styles of women’s

s ‘filling Ntu absorb,, £n 1 ontrasl, Part

Su l s' i‘ s 

behaviour
t

Two is a

rartograph of Sula aryJ^Mel’s friendship and its estrangement. It

of behavioui that the bottom community 

vi J 1 'toot tolerate. Lite the- marigolds that would not sprout m 

The Bluest Eye, Part' Two of Sula begins with an uncommon fi-eal 0! 

nature, a pi ague of robins. Thus, while the narrative prugress.os 

m theme, the structura1 -eI oments of tins (abLe ronutii the same,, 

"I he oddity of nature is the upper most m the imagination'. It 

co'iijui es up images of dread of thn urjlnown. Part Twu depicts not 

the physical but emotional and spiritual death,. In Chapter 

' 1937’, Mol and Sula’3 sustaining friendship i„ome=> to an 

unexpected end as Sula sleeps with Jude, Nel’s husband. In 

chapter 'T?3’?“ Sula and Ajn„*s relationship is seven od by Sula’s 

attempt to possess Aja: . 3 n "1tJ4Q* Sula dies- but one* feels tier

ar tresses' thn (™5



death 3 3 due to spiritual malnutrition as much as any physical

cause- In % 1941* ,• a large number o! people- in tin- Bottom arc
f

drowned in their attempt to destroy the tunnel that they were not 

allowed to hui1d„ Jn a way they briny about theii own death, as 

they are spiritually and physically drained by poverty, extreme 

weather <*nd starvation—a powe r 3 esenes =, . D^ath i u nut jU'»t a 

physical phenomenon. It is related to people’s spiritual needs 

which are unfulfilled by Nature -■nd Society.

In Part Two of Sula, the images of nature accompany Sul a. 

Just as in the previous section, the elements of fire and water 

ate piominont, m this section the natural elements oF an and 

earth are pervasjve.-Sula returns !u Medallion af.ler ten yeais. 

Her home coming w her aided , by a plague oF robins. Natural 

phenomenon is thus interwoven with the life of the Bottom 

dwellers and then belief.,. They believed that the "purpose of 

hvi1 was tn survive it" <S 9n'.

The evucative power of Morrison’s narrative is al1 -pervading 
- t’hrougf^pu t Sula. The story tales of I -at a point m time when old 

time world of the Bottom is being t azed nff and a new pattern—a 

progressive- world --ls being set ■'up by maling room For thu 
liedallion City Golf Course, And the natuio of such a new order 

seems disruptive to the natural nrdei and the blacl community. 

They pull out blacl ^Jierry patch far from their roots. The shady 

beeches and pear trees arc- chopped. The retd rc oF the Bottom 

community - Irene’s Palace of Cosmetology and Time and a Half 

Pool Hall are dxsintegrated.



The ’lame sequence is 3 3 near end the narrative *n c ompass a => 

the period of Iweril i.es to si: tios. The ^tiurture nf Sula is mor>-. 

*',pi ral" than cjuulat. Though Muiii-on dues not’ Ulle thv 

t>i positoty chaplet sc prologue, it acts Isle a chorus’. The Now 

of narration is m ignis tic and pulls the leader and -immerse; him in 

l he narrative. ^

The pal terns of the 1)1 a c! mlture as well a-., the larger 

white society ate distinct in Sula. Sula's destiny i? chat tod by
I

the mythology of'Fvil and Mature. To the Pnttnm society Sula 

represents evil. She is the 'pariah* to the people of Ur- Bottom, 

lioriison delves deep in exploring the- blatl community's system of, 

beliefs. The novelist r evoa'-|St" the inner thought* of the heiotno 

which is a distinct fdienomenon as 'll evinces feminine 

sensibility. She weaves a fable about the ielallonsln p between 

conformity and e, jioriment survival and u nativity. Christian 

notes, the myth is obvious in the fabric of the novel through 

dgath'. Death as such is =o ordinary in it- eternal presence that 

it might otherwise he trussed. Mumsun'i, ciaft lies in rrenting 

the drama of time a* a significant event, and by pervasive u«-e of 

nature as both a creative and destiuclive force.

liorri=on tells her stories meanderingly as though they are 

going in -.everai directions «t the same limn. The form of Song of 

Solomon is entwined with I he Afiicau myth nf flying. The novel 

opens with an unusual nol a of the Insurance agent, Robert Smith. 

He Plans "to fly from Mercy 'to the other side of L-al o Superior at 

three o'clotl" (SONG 3). A* the nairative unfolds itself one 

reads seveial othei stories. Thus, Morrison "recreates something

P.dO



oul .of sn old art form" in Hit- novel. The novel fulminates m the 

episode oP its heiu Mill man Dead's discovery of Iijs roots am) 

ancient heritage. He loo leaps and tries to -fly, but wj lh a

di f ferenre. Since his visit to Sh^lttnir lie I no'D*. that if ’,'d'u1
9

surrenders to the air, he eould ,ri_dp it. Wheiees Robert Smith,

one oP the Seven Days fills to Ply, =>s he does not sui render

In ms elf completely 1 o the air.

Song of Solomon ends on ■=» positive note--the power of love 

as Pilate expresses it. liorr L;on‘ a narratives, hold the readers 

mvariaLly as she j n r o r po rat e s the blacl myths, foil heroes, ind 

blacl traditions m her novels. The novel centres oli Hillman’s 

attempt to fly as Solomon. Inc APr icon ancestor, had dune. Th>' 

llying myth is one of the gifts of blacl people, it is m the 

spirituals and the gospels. Tt oppresses wishful third ing- 

oscape, death-. It also males the life of the blacl people 

beat able, XL expresses the dspiriL inns of the blacl people. As -a 

literary device it corresponds to man.'s attempt nut to merely 

transcend vpa>~e; but al -jH to transcend his own physical 

limitation. Thus, the African flying myth, blacl ritual and 

custom include the aspirations of b lac Is tbrnuyli Mill man’s urgd 

to rise beyond the mundane, to r ide the an , to go home, 

physically nr cpn ttuafly, to b'e safe, to Jm Free, tn purtFy i h*- 

soul. Clarl notes! "Escape may be <■ heeled hv water and land, but.

7the air and the =d y are free, ..." H36)

3n all her narratives Horn son creatively transforms music: 

it may be street rhymes of, the children in Shal imars Virginia;

1



".‘hi ch literally and symbolically leep a.iive Hie past, cr the 

communal spi r3 tin 1 s of Tar baby; tho dirgo of 8hndracl j oi_ th>- 

ritual of humiliation, "blatf e mo blad 0 nio Ya daddy sleeps 

1 nel I ^d" 'TBE ZZ 5 . Through such a device* one' '-usual j:t?5 that luucii 

helps to l-ole misery, as the- blac! people transform misery into 

arh art form. The spontaneity and 1 rea't j v i t y of music alleviate* 

many a bJacl wonu&n of llornsoii’s fictional realm to 'transcend 

oppression .and mi ;ery. They achieve a pe.ico nf.itii.nd and maintain 

:■> sense of identity through music.

Morrison's dialogues al si* suggest the power of her language 

as they have an oral quality. The narrative in The Bluest Eye ,i s- 

meandering, effortless and spol en . ’ Th>~* reader moves through the 

->lory with Claudi a, through all thu seasons and places. tho

-story rises to a u escendn, one hears the clipped dialogues of

Petola with her "other'1 self. Met forlorn statu of mind, is

conveyed through her monologues. The macruiosm of young Claudia,

cdolsicent Frieda and Pecola pa]pi 1 ate through their

conversations which proclaim Iheir feiiunmo sensibility.
\ '

Certain events lilo Pauline’s and Ghollv's early life,

Pecola's stay al the MacTeors, Mrs. MacTeer"s exchanges wilh hei

friends and her daughters, are rendered vividly through powerful’,)

ydialogues. Dialogues serve as a vardsttfl to^ g-^uge various 

characters’’ responses to their situations and their relationship 

Lo each other.

Mae! storm m the life of li’ttle Pecola—her harassment by

boys al school, later on Uiiml mg by Maureen Peal, cold d isdaii



of Gerald 3 no and toll* of tho town Polls over Paco]?’ ■ habv—its

birth and 'death,all th(--,e ate conveyed by means of dialogues. 

There are many scenes where one hears sounds and feels the pain. 

Pauline’:' voire while &ol mg CIiu] ly to get mme ms-l /eels "Lj! t- 
an earache j n the brain1' (TBE 36) » PolandJ^a singing in ’her voice 

sweet and hard,fi=) 3 31 e new strawberries" (TBE *13), Marie’s 

laughter is "111 p the -_ound of many rivers. Freely, deeply 

muddily, heading for the room of an open sea" fTBE 4*3 3.

Mo r ri■ on creates levels of values, i>y ju: tspusing two

c onlre »t i ng f-am 11 i o s , the- .MacTeers and the Breedloves in The

Bluest eye and Unghl and Peace in Sula, The levels of value-

differ i n each of the se families, which i n turn can oa s i 1 y

confu= s Fi i eda , C 3 and la and Pecoie, as we 11 ct £ Sula and Ne1. Thn

percept!ons of these young girls provide a focus to the
rffTcti L
L ‘-‘SS B Actually, many dialogues in the early pai t of both tho

novels cm. cur m the form of questions that children would as! . 

Mmi ison involves the reader by nut giving answers- -:o the ieadei 

does. The reader also sorts through the families, meanings- 

situations, and tu«pping* of plot in order to create * mosaic ol
t

"story that seems to elude the girls, who are ostensible 

narrators", as Wagner points nut. "to the end of the novel" 

i 194>.

images in The. Bluest Eye are'tender and potent, enchanting 
and lyrical. The conversation oP ITis.MarTeer with her fri e$cts. has

s
a, tactile quality as well ns visual impart. , £ t has intonation, 

volume and gesiure 3= Claudia n-calls!



Sometimes their 'words move iii Jo-fly spirals: 

other times they Lai- e ^ l r i c) *nt leaps, and al L 

• if its punctuated with warm-puJ jnrf laughter- - 

l lie the throb uf a heart made uf jelly,

(TBE 1&).

Claudia and Frieda being nan.e and l^n years old feel the "edge:, 

the curl, i he thrust of their emot i one" s (TBE TM . But as they art- 

young, they fail lo unde r s land the meanings of'all then words., 

They "watch the m/'Tace s , the j r •. hand s , their foal. and listen for 

hulh in timbre" 1 TBE 1o).

Horn -on' ; images from nature hoJ p us lo VHu?li:e the 

scene r . lh*~' person who us « simile, a metaphor, a painting. 

Throughout Su'la the images of fire- water, wind end eai tli are 

intimately connected with the eternal pr»?en>:e of death and the 

Bottom’s concept of time. As a n-tul t, the novel pi eject, 3n 

integral wm ld^vi phi, for the goalitics of creativity and 

d e »11-u c t j vone ss and - uml iriuil I y t runs fo i nung the image* of' 

nature. The image of the watermarl- on the f me mahogany table in 

Macon Dead 5 house indelibly i ef iccU the feminine „ensLbi1ity or’ 

Pulh Macon as well as Murivson.

Morrison's evocative power t r-.nsf o rms 

fables and parable? to suit her ne^ds. Female 

r>n the ono hand and oppjjg&si on and suffering 

juciety on the other hand are gt'hedj by

myth^ and legends, 

slron-ylli and powei 

in the patriarchal 

Morrj aon» Fu r thru ,

rloinson associates women's creativity with nurturing, be it 

spiritual or phy^x-al, a-, it is evinced in the rharac te i s of

E4-1



Pilate and Undine.

The narrative in Tar Baby flows 1 ram Chapter On? to Chapter 

Ten—a sort of a choral pi ol ague <md an epilogue. The device 

symbol! .as Son's evolving Fi oni wit>-r5 lowdnls the land at thu
f

beginning. Jn the end Son Greene is heading towards land through
waters, but with the I- now! edge >jiv*-n by the blind and prophet i.

, \Iherese. The open-ended ending nf the novel males one wonder, 

weather Son prefei'. fo go of Lei Jed me or puisnes the myi,hit_ "one 

liundered horsemen on one hund;ied horses". Although Iherese has 

warned him that J-udine "lias fnrgol ton hei ancient propel ties," 

'TB ZoS) and in all probability ho pursue* the mythjr horsemen. 
Tar Baby has Son Greene who is endowed with •feminine sensibility 

instead of the heroine Jed me.

What distinguishes Morrison'a novels is cosmology integraled

to the human life. By 1 ho suggest t vnnes :•> of I he title Tar Baby

one hears the resunance of the epil|p-t. The unflinching f-tth of 
, *

the blacl women is duieraad in the Biblical epithet of the 

novels

For it hath Leon declared

unto me to you, my biethieir, by llieiii

which are of the house of

Chute that Lherw ere

contentions among you.

3 CORINTHIANS 1:11.

These t onton t i.on s are those of Qndme for Jadine to b<- .<



true IMat.l- daughter and pftppe tuate blael- values.

Thus, Moirison holds old values, beliefs- turn." them upside

down and creates a modern myth. J-nJ inp needs to imbibe old value1'

in ordei lo survive. Against the fifedum of Valeri on, the world

of Sydney and Qndine's comradeh i p is manifested. Under dureos Son

and Jadihp t=ile different stance and the life of Gideon arid

Therose unravels the oppression of the natives m the Caribbean.

Margaret and Ondine- Valerian and Son Greene- dad me and "Iherese

all have some secret or the other, t: repl Sidonoy. The nari’ativi-

attams the eliim-u, as Margaret''s waiting for her son Mi cliael on

the Isle des Chevaliers for Christmas turns nut to be a =ho>\ in

the sudden appearance of Son, a bleed vagrant m Margaret’s
/

wardrobe. Thus.,1 loi i i son creates a suspense and plays on reodei * n 

curiosity. All the e„pertations are toppled. The class 

distinctions and cultural values collide arid the novel i> 

indiscenl with the genuine properties of the .blac! woman in 

yellow robe seen by Jadine in Pai i ; as she haijmts her.

Morrisun creates a iiiyth.i c world in creating "L'ftrbe dn la 

Ctoin" on tsie dos Chevaliers. On this Caribbean island all the 

living things m nature are on an -equal footing with the humane.

Birds t-jll- and bul tei flies cry . Fi sh r ”■ i_G of f "U cei rv the new-,

of 111e s r a11 ? r brained river to the pen I- =, of lulls =md the lops of

the champion daisy trees" iTB 81. Jn protraying su(h an

on chan ling world, Mori i son evim.es l h e v a. ~ t imagination of 111 a c 1

women trtisl and their treat tvi t y. I_ilewt.se. she depicts the

violation of the earth and its revenge? which reflects the

f?4o



insight of the artist due lo feminine sensibility.
■N

Female oppiession is not only limited to the blael 

roniiTiuiii i y, hut the while coinmun i ty is else no &tt- p1 i on . Morrison 

comments on the exploitation of the Haitian labouieis and natives 

Tile Mary and Yardman Gideon who come t'o worl at Valerian’s 

mansion.

'The dialogues m Tar Baby are short,' terse -md li up] y. The 

idiom is willy and proje<t< the real life situations between 

white husband, and Ins wife—Valerian Street and Margaret. 

Margaret-is chided for dawjUing during their meg] by Valerians

"Thoro is a rhythm lo a meal, I’ve always told you that."

"1 said soi ry. I’m not a Past paler.11

“Speed has nothing to do with it. Pace does," Valerian answered.

"So my pace is different from yours." t TB 1o2).

The dialogue sets tin- tone of the 'story and simultaneously' 

reveals huw Valerian i 3~i n disagreement with Margaret in all 

matters, including their only son Michael.

The pretence and hypocrisy of the neft is e,posed. They mind 

the table manners, but not the feelings of thoii spuuse. For -■ 

slip Margaret is rebuted and 1 hen Valerian’s and Margaret’s faces 

"".•ere closed, snapped shut I Lie the lids uf jeweHry bo,es" iTB 

3*^ > „ Thus, the similes, metaphors -tnd images are stunning.

Winter on the Isle des Cite va 1 1 e r£ 3 5 ushered in thus:

Fog cam? to that place in wisps sometime-,, lile the hair 

of mai den, aunt 3. I-I;nr sb thin and pale it wont unnoticed
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tmlil] /masses of it gathered around l he house and throw 

bail one's own ref lari ] cm from the windowi, ... 1TB 52).

On Sundays, in Valerian's mansion the itmos phe r e and mind fiof.es 

as Margaret perceives, where "LTZIhe peaches and walnuts were' 

quiet in then- eilyei bowls" (TB«6‘b>. Moods ate created, at time, 

recalled, where suddenness and silence ore hinged together nut of 

language, n unique trait of ITnt-rison. Jadino's sans* -end Teel of 

quietness i n Valerian's mansion is mader a Ti ve:

Three months, no two and the quiet to win c-h

1 he house su^umbed at night still d i s t u r J) e d

her. Sunset, three nunu tt,"» u f r 11 j an blue,

and d t; c? p night. And with 11 sc solid

'northbound si lenoi. Mo c r i r 1 « Is, no f i og- - ii»

ntosqu 1 t 0 c- s up here. Only the sound s, heard o r

imaginad, that humans made. The hi as of ' k

go 1 d •-■ h e ad e d match: the short case ade of WliU?

info a goblet? the faint,, vs i y lam t , r 1 I'd-

and clatter of the ! itclmn beimg tidied, and 

now a sc ream,so feud 'and full uf ter rot it

wol e l he in a i d en acfni
V/

rom their j-leep in the

cornets of tlie room. Aiftl when they those

1 • 3ue-if-il”s- a-buy blue eyes gone white with 

' ’ fuar. they fled- pulIcn'J their maiden hm i

behind them fTB *5 -<h&) „

The above incident throws ligl’it on Homson's typical u=>o 

language lo recreate word picluroj, lyrical, evocative

of 

an> I
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ouggcsLi ve. The oral dimension of her written wotd i a felt by the 

reader in *11 its ospf'cU. At times. hoii (son’s firoju in' th>* 

iiarrsti vf> ! s charged with a lyrical quality =-*nd we lit come aware 

of its intensity a-? we feel the experience v i cai i ou s 1 y. Nature in 

its varied hues come 1 hrohhj ngl y alive hi "lar Baby. The elhn- and 

the repose at a pa r f i cu 1 <.u hour at the Isle Jpi Che"«?l iei s am 

recreated.

rise- have no sling on Isle d?= Chevaliers., 

nor honey. They -tre fat _-md liuy, >unou<> 

ibou t ' no Hung. Especially at noon. At noon 

pairuts '•loop and d latimitd bad s wm 1 down the 

trees towards the coolei under growth * At noon 

the watei m the mouths of orchid.. Left them 

by the hr eel fast lain is wai m. Children sticl 

theii fingers in them and jfi earn as thuugli 

scalded <TB 69).

S-uch evocative ptnje is a four de fotcc* m Horn son’ = fictional 

realm.

‘ Alongwith the thriving nature of the Caribbean island, 

11oi risen portioys the people. their activities, habits ami

preference? m food and dnnl s in the toriipd rone:
\

People in to"in go msid'1 because the si y 

weighs too much at uuon. They wail for * hot
8

fuod with lots of popper so the d,->y will feel 

fooler by compel i son. They drinl sweet 'drinl s 

and swallow billet coffee to distract tlioi r 

insides fiom the boat and weight of the sly

249



Anito D?i3i daei not follow a set, pattern of a pilot which 

amiJili of a beginning, a niufdlc- and ,-n ond m her novels.

v . . -Instead. we perceive a ’■poltern’ , or in scape to u^o a phinse of 

Hop! ins. To her ’pattern* ii more natural lhan 'pint*, an Lhn 

term 'plot* sound a, 'arbitrary-, heavy-handed and ar 1i f i c i a 1 ’ . , She 

believes that a novel should have a pattern that Pits thu 

- ha r a cte r s. the setting and venes so as lu form a balanced 

whole.

Desai ’s fictional world Forgeo a unique world out oT the 

mundane tilings of the day- to-Jay r>i, rstonc? of an Indian woman.. fii 

discussed earlier, the protagonists m her novels are warii.en. 

Their’:, t s a email world, but it has a Ponii arid colour oF it,,
i

own. Desei lends a definite aesthetic end to her iiarrsli vs;, and

gives them a pattern -ind design. She uses the stream of 

i, on 3 c i ou snes 3 technique, f 3 ashbe c.1 s > and mlerior monologues for 

exploring the inner worlds oT Maya in Cry, the Peacock and Bun m 

Clear Light of Day. Cry, the Peacock is marled by the n-iLcnuly
i

of Maya's inner struggle, The novel is divided into three parts. 

What st riles us m tins nairative is the novelist’s ingenuity in, 

what Sharina calls- "capturing the psychic states of a woman 

haunted by an awareness nP death" (PAi* Ct i > a Fd-iun-'lirn] 

psychological study, of "neurotic fears and nn uetip; caused by 

marital rucompalihi 1ity and disharmuny, and compounded by age obi 

superstitions" tSharma 34,'. Part One and Part Three con; i ,1 of 

one chapter. Part Two oF the novel leTJects the quintessence of 

Maya's cornple: personality. Her chaotic state of mind is

uni aueJ led thiough a series of iteritive motifs -sml symbols. Thev

yt 2.



embody Maya's inner cnsit, and the narrative gets elevated to 3 
tragic poo in. Maya’s muted and nuifflid cites for love an ... 
loveless marriage are e, pressed tn the- cry of the peaces! which 

is symbolic of ' 11 Pl--in -d* alh " am) ' death -iir-1 1 f e 5 .

F’art Three brings the denouement closing the novel on a note*
of deipmi . As Iyengar observer, Cry, the Peacocf is i g m
narration, jumbling the past- present and future to charge the 
novel w3 tli suspense, piquancy and clurattcn sst ion on the hast , 
of purposeful inconsistency " |,h<?9>.

Chai i-ad ha r Prasad Svingh finds! "The story elements -r**
subordinated to lyricism" lZ31> in Cry, the Peacocf . However- 
Desai's interest js m e;,|i1uring the- inner space in Haya"s life. 
Tho ncivel is also a study of-the ‘forces' l hat condition the
growth of, women m the pot i i nr cha 1 , Indian families. De-sal's 
chief si i Pj lies, as Williams notes m "the vividness of M=ye"s 
characterisation", f 88 ' .

Heroines are projected in De-,ai’s novels a- individuals. 
They are of 'primary interest' lu tha novelist as sho tells Kef I i 
dheth in an interview in Imprint. The writer is not interested in 
the ’ anonymou s multitude’ bu.l the individual.

/

Lile her first novel, Fire on the Mountain is divided into 
throe pasts. Part One nf the novel depicts Nanda Kau I ” s anriet-' 
to meet the young intruder. Rata in her piivato world of self- 
willed isolation. Jt poi tiays the thiohhing world of nature in
images and metaphoi s which cieates a unique pattern in the novel.



There aie movsnienls, and sd i 1 ] nc so, sound:, and shadows. Lilo past,
fi r e s 2 n t and future the- three parts of the novel' suggest N-Jnrtv
Haul's isolation -it Cangnano- R e H a * s =<rn,jal at Cangnano and

\Ila DasJt-aviny Can guano,
\ \

The action in this novel is evenly distributed among the 
three women characters, The um'el also suggests, ar Shanna notes, 
“an sdrojl manipulation of the pninL-of-view, for the denouement 
comes as a surprise to the ieadc-u . .. " ( IF8) . We ai e inclined tn 
accelpt Nrioda Haul'- fantasy of her childhood as a reality. In

V /Where Shall We Go This Summer7' -md Clear Light of-Da.y, Desai use >
/

I he same technique as a means' of i tunterpi etmg the reality.- In 
The Fire on the Mountain, a- J-un elate.., fantasy i- "consciously 
projected as pari of the total struitut e ..." (227). This mode of 
ii-in ation enables the' characters In i elate to each other. Desai 
uses fanlasv not only for cresting an alternate real ; 1 y but also 
for contras I jng the two or more vie ions of leaiily projected in a

l , J

[■articular novel. It implies :■ shedding of beliefs and myths and 
adjusting to the Pi,l cf n-il ro-ility. In Cry, the Peacocl:, Desai 
werl s through the consciousness cH I'lvya, the pi otaqoni* t. - Id ■< 
Him, Maya does not come to terms with the reality through' 
fantasy..

Jn Fire on the Mountain fantasy i? not used as an escape
f ram the reality. It is not employed to quesl ijvp the natuie of
reality dS is dune in Cry, the Peacocl- by Maya. It does not
border on haVJufination. Here two different types of fantasy 
wurlds are created which e,i;t side by side, one wosId i >
consciously created bv Nanda Haul- to interest her great



ijrnnddau9hier F'al a, the ol her 1 5 "li-ired by Ral a T1 cl Rem Lei end 

jj based on Pam Lai’s belief in the iupenuitural. J~>sbir Jain 

notes the presence of "a third world uf fantasy" jii thus novel 

■ <?r?Z>. This world thrust itself on Pal nS imag i n a l 1 on, 1?,

world which shows tier alienation from the disjointed world uf liar 

parents.

The parameter of .-feminine sena 1 b3 3 i'ty forms a bond between 

artists 3 i I 0 Anita Desai -nd Toni tlornson. Desai 's narrative., 

embody feminine sensibility through their r’chnes’s of images, 

s,yniLois well as iheir pal Lems, fho Imosphere of r_lT> Clear

Light of Day permeats with this distinct feminine sens i Lj11Ly. In 

this content we will examin-e the structure of Clear Light of Day
V

to substantiate the thesis.
, 'T

By performing ’the 11Les of childhood' Tara, the visiting 

sister of the protagonist LUm plunges the leader into the memory 

Lane of their common past. Such a device enhances the poetic and 

the musical quality of the ill ucLui r-. Tin- pact a'nd the present, 

fuse so well th-at it males us fee] that life 3: depicted by Desaj 

is whole, Deivjfuj into the past, a-_ done by the heroine? ol 

Morrison- Waller. Sahgal and Desai 1 a-= .mentioned 111 the second 

chapter of l,hi=, thesis'-^ is a feminine tract I .

The twu sister: . Bint and Tai a relive their childhood

memories as 'they wall t hrou qh ’the ruse woII’ in the 1 t gai den.

While Tara perceives the blanched snail, which a ppears to h e r

once aga in Tile a pear 1 01 0 s 1 1 v e 1 1 .ring, r e t rive t h 0 j r pasl, in

a flood of memoncy and ns so ci-at i ons of the time g n n e by. The

'-‘C. rt 
u.



two -=j?tet5 recollect the pc'sis a l times together, but more often

in solitude, in tlreir own minds. Rim quote' From I-uur Quar tel ,

, y
and a line Prom the poem sums up theii when

young r they "hod the experience but (nisjyP Lite meaning-" and now

that they ate meluie enough tu ''approach to the mean j ng *' they

have to recreate the e: pens-iice in their memory. (mils Desai’s

feminine sensibility enables lhi'> reconstr uc li on which tol e 

place m pn-tine form, m all i t .> ’depth, to; lure and col out .

Memory of pis t is both* as Dos <i quo 1. os as an epigram Prom 

tmily Did- m?on: - ^

a strange be l !- 

Jubi leo and 1 nel 111

at the beginning. On the part of Bim and Tara the act of

i emembran c e is fraught wi<|h pain and terror. Especially, Dmi* >

pipssnt condition, her relationship with Tara, and lho very ethos 

oof the house which gradually e cqui i a p>-i sona l i ty and .force of 

its own, compel vtho si stei s to romeiitbe r ? and what they remember, 

and how they undetstand what they remember, constitutes tin' 

novel.

Th^ weave of the past m Desai'a narrative is most

Vsi ill-rully and seamlessly woven with the present. nn nu nlent 

occurs, or words are spoken or a scene is described m the 

present? this naturally lead;, to the rocrealiun of the past 

happenings, words and scene'-,; the past is o, plored, find thorn, as 

naturally ‘one moves bad to the present, but with a difference. 

Hy exploring the past, one achieves an 11 1 uitiJ n-it j or, and this



light helps to ju;tapose the past end the present together,. This 

patterning is done by the novelist with gi e<tt economy. Thef>- i , 
nothing in the present which 3 =■ not related to the pa = t and vice 
versa; and whatever is presented, whether of the pas’1 , 01 the 
present is an inj/egrei part of the whole, the totality of lho 
sisters’ consciousness, and of the moaning that thi'
• onseiausness points to. '' «

The past and'tho prison* are so interfused that the loader 
I eeps going bad at different times m 1 he present to the sam>- 
event of the past—the drowning of the cow in the we 33 Hyder All 
Salub’s evening 'rides on the white horse, the sad end of Aunt 
Mira-but always- with the inowJedgo that the intervening
.de = Ci ipT.i on of the prpienl hu givun. , . ,

The licit complexity of^texture of Clear Light of Day is
\

rendered by Doom's superb fiend] 1 ng of the pe^t and the proven i 
and ^ a se?ts,e of control of the highest' order. The clearest light 

of the ei list’s vision u rendered through feminine1 .sensibility 
«i5 it envisions images, at times ‘condensed’ at cither times 
v shai pened ’ . Amina Amin rightly .tales that- De:-a*’s art come-,

■ I
x " V

close to , "a pa inter ’ s. or, a cinematographer's" (Go;. Just as 
Morrison brings forth cosmology in her novels, so does Decs 1 . All 
the elements of nature cohere in her nsriativcs. Through artistic 
mode of perception and o;,pr t',51 on, he, novels Fulus un the innei 
worlds of her pro lagan 1 st 5. Tins s<g--,m is due to ciealivity, 
being an mtngial part of feminine1 s en s 1 hi J 1 ly of the ai list.

The novelist’s observant c-ys transmits evm the* 1 ows of ants

)



1

and barfs of the dog ?s well as the unscsJ i'nq ro^e petal s. -and the 

"dry crarl J i nq grass of the lawn" undei the wall mg foot, f/a n' 

narratives engage the leader as all ’the senses get engrossed in 

the desti iptioo, winch is a mm led lie it of fern i run >j sensibi! tty.

Desei’s portrayals of her heiom&s5 innst worlds come *live 

through the use of imagery, metaphors and symbol.. Initially

there seems disorder and confusion of mind. As we road Dos a 3 ’ S

novels c1o s e 1 y .we resli zo ch-it/whal i i?tnn disordei 
/

ia ex cry f 0 1

order m a world uf confusion. All her ' novels aie compo s ed

following the best pi mciples of balance, run tras t and

pm port ion. In doing thi s, they r pi id or in art the disgust and

loathing of a sensitive spirit pi t l ed again t living reality.,

Oesai mal e: us see the situation of her =>en&j1j*/e heroines
/

quoting Ortega Y„ Gasset in he! interview with Oaltuia m The
*Times of India when she says that hei f«ro l -ujun i t% reveal "thr* 

terror of facing,, single handed. the . ferocious assaults of 

e,n stenco".

In Desai"s novo 1e,a clion. drama end story mean little to her

esicept m so far as they oiiinu Le d j r & c 11 y f mm t h o c haractei s h u

writes about. In Dos 3 i " r Cl e a L 1 7 & 1 i-r o c e s s her novel s are born of

a single j niaije* v wh i ch U. — -
' ._i *tlcl - ~ t a yeri ii-* t th the ar 11 ", 1 , wh 11 >■

countless q t h e r images have pas sod away In the ae sthetic of

novel, f oi 

nalu ra11y, 

singleness 

pvoi.ative

Mountaina

Dassj, the concept ol form iV_'L>^ utmost value. She write- 

inevitably. 'I ho titles of her novel: reflect her 

of 1' is ion. In the title Cry, the Peacock, we feel llv' 

power of the symbol of j.earocl . Title*- 111 o Fire <Jn the 

and Clear Light of Day ovale flames of fire and tin-

2D£>

and



magnif3 cent Himalayan rangp of mountains and the clement’ of
light, brightness, c 3 anty . whi >_h diffuses the dai I lies-s and gluom 

in the later title.

l'?saj ' : novels abound in linages arid symbols through which 
she trios lo capture and ronrerU :o a w/ide 1 *nge of e: per lencos „ 
These images lend a vividness to the situation she trios to 
describe, the rharec ter-> she Jul inpat?s> and the events sh>' 
narrates. The inode of perception and' expression reveal the 
feminine sen i bi 1 1 ty of the novelist. Finn! guotes Pound that. 
"An image is that which pi esents, an intellectual and emotional 
complex in an mutant of time" (H5). Dnsai'= images =trilo the 
reader with an 'instantaneous impact’. Pound '-tresses this 
feature ul v m = tan 1 aneous presentation’ of images, winch gives s

that sense' of sudden 1 i be 1 at ion;that sense of 

freedom from time limits and space limits; 

that sense of sudden giowlh, which 'we 

e-.per tenee m the presence of the greatest 

worl s of art iqtd. m f ran! 3£>).

Deaai“s feminine sensibility crnaies new whole* by fusing whal 

l-"3iot calls "seemingly disparate ^igienemss into an organic 

unity."

Dossil’s novels prove intense e, per lone es as she 'shows" 
instead uf ’'telling" the inner mo si thoughts and feelings of hei 

heroines through variegated image',. She elaborates in "1 ho 

Indian Writer's Problems" on this visual aspect uf hei images!



It is the mowament' of tho wing one l r i t?s t o

capture- not t h e bird. . . . it is the i nn g >*-
1 hat matters, the symbol, the myth. the feat

of associating 1 hem, of ielating them, of

consirucling w i t h tlmm. „ . , only i t must he

done cpoi-ttanaou sly, cornpu I s i ve 1 y, su bcan -, c i.au => 1 '■

• 226).

.In Fire on the Mountain, the i liararl^rt. of Pal a and Xla Das

-ire delineated ihrough strut! mg imagery. Ral a as an eutic-mely
\

linli cate bu l, an ovpracl ivo child. When she approaches Cai-ignuno,

she Joel - lute, "one of those of durl end ol-r -that leap up in

fright hut do not sing, oi a mosquito, minute and fine- on thin 

procanou-, legs" (FOTM 3V>. Ral a moves about in Ka'-auli life 'a 

soundless moth’. She appears a fre-d by virtue of never mat- ing a 

demand. She appears to hive no need*, s

"Lite an iiii&ci, 'hurrowmg Ihrough the sandy 

, J osni and p j ne -need i e a of the hillsides, 1 x I- > ■ 

her own grea l-grandmother, Rada wanted only 

one ,thing-to he left alono and pursue hei own 
jecret life amongst the mdb and pines of 

-jkason ] i " (47-qS)»

3 1a Das is also presented in an arr <*-1 ing manner. The 

novelist is at her best wlien she describes II a Das (• nmi m => e i ng 

about thn lovel'y days =tm has h->d in the pa=,t at Wanda Haul's 

house in Kashmir, specially the pnefie? and 'the presents and th 

qamos and, the piano. She actually plays an imaginary piano in a



\

yoice " . . . 3 i i- e* an arrow that pi et Cod Nnnda Haul's temple and
* I

penetrated her jasvs, setting her tenth liny], my" fFOTM 11rJ).

Desat evol es ''anous places vivudy. Fire on the Mountain 

brings be Pore the reader:, a world of nature in the I lull.-* Layan 

valley at Carignano» Pin*-- trees 'and then 'scented • jLi lance’ 

permeate the surroundings of Car i guano. Here the musKun: arn

ri cades 'fiddling invisibly' under the pine needles. The novel] i si

tells to Sheths "The environment and place -u-e my material, » . »
)

They are of primary importance to me. The visual images and 

sounds, smells and textures of the- palces f 1 now are- my material" 

(60). Any change m the environment is conveyed poetically. Fata 

and Nand? were having their teas

Over their tea they watched the clouds drop 

from the sly- swullen and heavy with cold, 

iile a great polar bear crouching, hurrying 

ovei the hill tops, its while fui ' -milling on 

rooftops, brushing the hillsides, enclosing 

the pines (FOTM h I ~

The irritating heal ha;, its own distinct feel in almost all' 

the novel- of Qessi. While Handci Haul loots impatiently for Rala} 

rho experiences the atmosphere of hei empty garden in which 

cicadas "dudibly si cried a'/ though the sun wore frying them in 

its great golden pan." fFOTM 10?,‘.

Another remarl ah] e feature uf Anita Dossil's pi me is the use 

of colour to express the effect of '>ound or mu sir. One such imago 

describes the sters.e from the highest Monl ev point in Kasauii

?.h I



while R&l a iUhvej'a the s cum • hp | i.‘W «

To the north, the soft, downy hills- flowedr 

w <ve upon e, gold and blue-* and "iolet and

i rid i go,, me the s«a. Tit'-' aound of the w i nd

rush!ng u p thr ough tho pines arid then

reced mg was the sound of the sea fFOTM o 1 ) .

In Fire on the Mountain ind Clear Light of Day n«tui c in it 

pristine se ">el] ?s rapacious aspects- is evul ed through colours

The mood = nf the heroines -imJ the a Lmo 5 phe- i e of ^riQU' ^ c e'
are ?]so,presented through a'riot of colours. Clear Light of Day 

is rich in varied images, lar j mliev.o; lie i pact on her visit to 

India from the U.S.fi. and the mood and feel of hu-r old Delhi 

house is captured in a perfect image. £n the veiando, the pigeon 

are cooing soothingly. They 'e;,piess "their individual gemu= for

combining coniplst.n1 and con lentmenl m one , tone . 

bougainvilleas that scrape tin? outer walls of 

si attm "thou papery magenta flowers in thu hot 

wind" (CLOD HD .

" There me « 

the garden arid

, salphur-y^llow

Various scents and moods are conveyed through i linages in
v/ 1

Deoai’s noveLs. Tho evetiing time and the e-<rly morning .a tmosphef 

come alive in Clear Light of-Day.' The gardener waters the 

flowerbeds of -jasmine and palms in the yaideo bringing out

1 he green scent of watered earth and refiashed plants.' Again, wo 

feel a scent of spider lilies Pi am the flowerpots massed on thu 

veranda steps as soo‘n a=» they - ire watered. The simile- is 

strilmg. These watei^d flvweiputs ai o 'Tile lad Leo newly bathed,

Sid).'?



powdered and scented -for the e^enjng’(CLOD 23). One more image is

from ns Lure! "Finchs of par ruts romo winging ' in, a lurid*-
' )

ihrjehng green- to settle on the 'unflouer- end i rp their blacl- 

sooded centres to bits, whale mynahs hooped up and down on the

lawn, quarrel! a ng over j n = e c t a " 1 (CLOD F3).
s

The lale evening si y hat its own charm in Clear Light of 

Day. 11 changes its pal lei ns and' has wrinl lee "...with pel'1

brush-sli c4 c-5 of blue and-yiey

ro = e froiii the rive.r bed and st
\

•v. '
and mauve. ft flod of white 

trhed theji way slowly arid e v e I i 1 V

across 1 hi s faded cloth fslyl!" ^CLOD Od ) . Slowly the ogre Is

\
disappear into i he duel I Me <m many i.eedlej lost. Ihe image of 

beautiful .roses in the garden of their rich landlord Hydor All 

Sahib mal.es young fai a long for »uch roms m her garden, rn th>* 

various geometrical shapes of fLowerbeds, Tai a sees roses"' "li! e 

scoops'7^ n f can Lila ice cream, pint- ones I i I e the flounced si irts 

uf English dolls, s i 1! y^yo11ow ones that had the -><une smell as 

the tea her mother drard , (CLOD 103).

Tara’s , condant ronf I id dui mg her stay at her hoiiie in old
\/c

Do" I hi j ^ ren.iered vividly Ihiuuyh the simple of a pebble. By

conung home, a pa r t of h ei feels relief- i o y. The other of - her

£ u p h 1 - t 1iated pa r 1, fools i t; si-ntnir>n t sJL^Lhe sameness, dii ! iiies ,

-And thb1 u n c h a n g n d lif e of lie i sister Bi m, Bini’e anyer all 1h rou gh

that summei I eeps her p&rtuibed. "All afternoon hei angei swelled 

and spread. acquiring demonic pi opor t'l onr,. It was lit a the 

mercury in the barometer lh-il fyung 'in the veianda w->ll, swelling 

and bulging and glinting" (CLOD 1&0).

E63



L'gsei ci cels m ci estiny many moods of characters and 

almosphci e» The dust sturm in summei precipitates Bim'.-, anger,

tea;ons ai e used symbol 3 cally in Iho nonets of De»ai as well as

in Morrison. Just as in The Bluest Eye. the naf rafni remember >

the tornado of the forties which precedes l-'ecola’s tragedy, in
/

blear Light of Day the -agitated at; to of Bim's mmd ir

foreshadowed by the dusl stnriii raging outside at the start of

Part Four m the novel. Thu:., the sub lie chvnge*- in the moods of 

the heroi'nes correspond to the season. Desni u=»e? se-iscnal cycle 

m h«r anothei novel Where Shall We Go This Summer? su >: r ess f u L L y 

tiuch a technique icveals 1 he feminine sensibility which throbs 

through the narratives of the novelists under examination.

Si 1 once and shadows loo ._ome alive hi Clear Light of Day as

Tara pu=no& Baba, hei retarded brother,, into answering her query
\

regarding his going to the office or not. Her m t a r i oga t i orr is 

met with silence. First the room rings with her voire and then 

with sile.ii.ee! “In the shaded derlness. >. ilence had the quality of 

cx looming dragon. It seemed to roar and the i oar to reverberate 

to dominate" (CLOD 13). Similarly turn too uses Baba to purge her 

swelling anger. She fails to elicit any answer whether Baba
i

prefers to go and slay with Raja at Hyderabad. Inst end!

Silence roared aiound the house and thundered 

through it, mating her press her hands 

ogainil her ears. She wvuld have ieljshed the 

sound of the gramophone if if, could have

drowned out the sound of silence (CLOD 1^4).
\

Thus, silence has sound m Desm’s -h.ii rstive. thi-



r
exuberant e of splendour and riche* pervadu Hyder All r.;tlnb'' 

household tind altiart young Raja who . d f-earns of becoming a hero 

end composes versos m Urdu.

I)e »31 ' novels are n f h in such varied i m _• g e s . Hen language
1 ) “

'and pat tern of hei n-af rail vns evince femi nine- sens i tffj" i ly, Uir.ha 

observes in his i evipw of Prasad5 & hoof on Anita Desais The 

Novelist tha l, Pi asad i :> templed to >_all hoi :ui ’imnyist novel i st’ 

because of her use of rich images* Pesei lucidly oppresses her 

preference f o-r using English language as a means lu ej.prees hew 

urge of watmgi

1 am very glad to be writing m a language

as rich- a s f 1 tr ,c i hi
O , 3 u p p 11-, ad a p t a b 1 e .

varied and V11 a 1 r- n g1is 11 * It is the

language of ho th
i e 9

s OH •*nd iiistim t, of

sense and sen 3 1 h 1 1 3 t ya 1 t is capable of both

poetry and prune, ft an wo is my ouery need* 1 

do believe it is even capable of Lai mg o» an 

Indian character, and Indian flavour, puieiy

by reflection" fPE)*

A? discussed iti the =,ecnnd chapter, Di-’sai ’ s novels - embody
/

feminine sensibility. To Dos-ai. the process nf writing iiia-uii t 

explore the past end reltive whatever is possible from it* She- 

shares this view with Sheth: “P-rhaps that is whot writing a 
novel is - - trying to 'r e t/T^a some of the water flowing through 

your ringers" f6S'‘* U&.feel loncfJed by -hei tonepi n with Penial

1 i

destiny ac, she e; pi ores the inner space of her heroines. Lile

=65



Harrison Desai's vuion pousti ales 'tragic* element in tho life 

of women- and >ontunl' dictate-, the form, So- she uses tr-«gi> 

themes for her novel-, because a U'-iciedy requires moio time and 

i|nace tu develop. She explains to' Shoths "It's some thing om> 

builds up slowly, Tile a siorm gathering then brualmg" u-nT). Cine 

3 u r h ii-*ndei-ing i that of the encounter between Tara and Bed u I in 

Clear Light of Day.

s Tara feels a-, much happiness in her suffering ns Balul; her

husband, m being busy and active. Bal u]- the successful diplomat

haidly ! nows the bliss which Tara '•-j j«e r j eni o =, when she lives with
/

her spins t ef sister Bim and retarded Lruthei Geb.>. Co Tara, Lhon- 

_>ee,m3 much more' fulfilment m suffer mg’ than m happiness, Thic 

fon is a sort of feel mg which Ju mgs into its fold f >_-m i n m>- 

sensibility. One would recall the 'blues" and 'greens’ Pelt by.

Claudia MeuTeer in her mother’s sweet voi/.c- as she sing-,' sad

sweet song m The Bluest Eye. To stretch Che point little further

-Palul, the successful husband of Tara seems unaware that none can
V

instil a sense of happifu-ss mlo another being as il is an

ml irasto and intense eipen ence, Ouch a rendering of emotional 

oipertence throws feminine sen s i b i I i f y into bold relief in Clear 

Light of Day.

Dosai is the exponent of feminine sensibility m Indian 

English fiction. Hei contribution tu Indian English fiction i^

o i gn i f x can t. 9he es.serlE her own son:ibility and offers her art a 

a-quence u f meanings, visiuiii and ep,phantes validated L> y 

•lemmine sensibility.



I

While Desk's vis-1 on la the 'pravaU? vmon' of the artist. 

Nnyantafa Sahgal invests reality as * ’ pr mg-bon i ■) ’ to reaJ no 

her vision of fulfilment in the life of her lioroinc*;, 7,eh gal’s 

novel* evince that the 'matter" shapes Hie 'form' and the 'furni' 

of her novels glow with 'life".

With A Situation m New Delhi "f 1977 3 Naif notes that, there 

is "...a definite advance in Sahgci's fictional ai t, since there 

is no clevage here between the political and the private worlds - 

the main actors in both being the same" (74.0). Similarly, Rich 

Lite Us j .> an p;,inip]p of a perfect biendimi of the 'matter" an>l 

the 'form’. It e. plorea the spirit of freedom through the 

consciousness of its heroine and its significance in the life of 

other characters. Thus, tins novel can he described, lu use John 

Bai ch’s phrase- a-., the ' I i lot- a to r o of r op] em shmen t' .

The novelist narrates the rlory‘in Rich Life Us from two 

point' of views the omniscient anlkor and the point of view of 

tonal i . Rich Life Us is remarfablo- for its technical mastery 'and 

th-e optimistic vision. The slot y i j nsrreiod i'u 111^ third person 

by the authorial natr-Uing voice uid in.the first person < by
I

fbonali. Tfte novelist, by alternating the focus between the third 

person omniscient author and Suite* 1 i . the hoiome in first person,
i

projects a political reality at two levels—the level of the 

masses and the lev-1 of in individual. ritt.-j may s ymbo J i c a 13 y 

repreienl the two classei in which these characters are situated 

m the novel. By using this turhn i gue of two points of view,
i

'7ahgal has ably portrayed the two Jndiass that i* India of the 

rich, western educated ruling alite- and Bharat, the India of the
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poor, to3 ling mass of humanity, wluch has been denied the fruits 

of India’s independence. , ,

The 'Ll i a r cl per-: on nm-iative technique enables the novelist to 

gut- into ^he minds of butli! the i ich and the poo.r. The most 

sensitive mind of Sonall is, howe'er, reflected thiough the first 

person point of view of her own.

'Sahgal males a veiy internsting and authentic use of 

h i s t o i i Co 1 document* life the newspaper editorials and letter, 

written to 'the editors of the newspapers. Rich Lite Us refers to N 

the editorial from the Calcutta Gazette wrii ten on 7 Deccmbei 

1839. Th j s’ed i to r i a 1 e-rpn'siei 'supreme pleasuie* on th’& act of 

abolishing the 'horrid rite of suttee* administered and biuught ■ 

into effei(l by Lord William Fianlincl, The Fnglish admini si ra Loi 

iff hailed high for this reform by ending “=* system ‘ demoralizing 

in its effects on the living, a revolting system of suicide and

murderf iRLU 134'.

Sanali. as she feel's lonelv and wretched since hc-r demotion, 

goes thiouyh her father’s papers and letters. In the trunl of hei 

father, ihe finds "a small manuscript mailed in her father*., hand, 

'Written by my father m I9I3*.

Another example of rueful custom of 'sail* is' 

Sonaii which dales ba>-l to 39 September 1823 in 

Courier. By quoting these documents which urp situated 

iiterate tradition of western education, the novel let 

attempts to comment on the validity of thin tradition

found by 

the Bombay 

within th*1 

i roii j cal 1 y 

i n f nd i a11
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“otualion. Sona] 3 reads her grandfather's rommeni s in Lhts second 

document, which sh&’:> f inds in her father's njj papers,!

How 1 itern « true tl was. TravelJera 

since the fireel.s had seen satj 5 pei formed. )

Found rrroie recent iciuunU in my father”-.

File®, one written only two evening after the

s
epiimlf 1 it de-aci tbed in a letter to the 

editor of the Bombay Courier dated 29 

September 132?: t RLU

The ]alter then quoted describes the misfortunes of the 

Su flee in a" style which i ^ umbo M jl s»hed with the sentiments* 

supposed to have aroused iii such a situation. Similarly. another 

account of s 'sati5 is quoted m the novel, which ,i% noted by 

c.on3h ' 3 grandfather who was a successful lawyer, of his Vimes 

with a comments

It may be deemed worthy of ramarl , that 

this victim of superstition appeared firmly 

impressed with the idea of the piesent being 

the third time of hei soul's j n rai na 11 ops In 

answer 1.o the magi =.4rat e * s remonstratYons and

en ti e=* t i e : i 3- H 0 oSSUt ed h i m that self -

c rental i on Wri3 not al al 1 t e r r i b 1 £■ „ 0 1 e V c n

new to her 3 c? S ahfr had pel ! ornied that r lie at

Benares and al Canungo; and added that she 

Inew perfectly well what would be her 

s.uflermgs on the pile, and in what manner 

she would he r e corn pen cod for them hoie al ter 

■'RLU ,r-->9“ 140 i .



Son all, instead of trial mg hot- own comments on the obsc-r *ef, ionj

nf chip nows 3 tern, just = l'u f ts ■ hei sel f to her father’s early

childhood. Thus, 1 lie novelist jruiiically brings out the
‘K/

: u p& r st 11i on s and callousness of the Hindu ■ ocj sty and the deeper 

implications of the policies op the ,Brjl ish ruh'i s. The lai-yer 

■pirandf alher of SonaJ i cliticives the law that remains on a piece

of paper and dtps not, become a powerful weapon in w-irhcHmy the

' w *

'horned rifle of suttee’ .

tonoli's 6:>|<c r i e.iro of reading about her father’s heroir 

efforts to 1 tli Ins mother’s iiiurdorc-i s pi o'udes an insight into 

the human spin! and its urge- for justice arid freedom m hr-r 

pi esenl i onto"!' . It also inspires, in her an awe for her father’ , 

■ourage and heroic act. She ju taposes the past with the present 

emet gency legitne. As an ad mi n j s t r a to r , she may b<- passive.. but 

this technique of fusing the past with the grim present pro"ides 

an mi ling of hope*. She thin! A "Not all of us are passive bofrun
i ''il

rrueltv and depravity. He iber father) had not been. Nor the boy 

in Connaught Place .. . 11 IRLU

1 he third person narrative in Rich Lil.e Us helps to 

illuminate- events which sue not is'pn inrel hy '3un.il i directly. 

Pam’s encounter with Rose in England and hi= relationship with 

his first wife, lion^ are nj.tmplos o( third-person po]nr of vievi

in the novel. Similarly, Mona’s changed attitude toward: Pose and
,r

Pam's f at he i-La 1 a j i ’ s -t f fo ■. 11 n for Rose are such r-,ample-;, 

f-ahgal’s use of point of view lochmque from the "first, person to 

the third person, authorial omniscient, view point IikI pj in
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projecting the problem of emergency from an involved md 3 v idu a l " 3 

I'prspectivp «j well as f i om the angle. oF the m-u'.tf?. II also 

tend? e double per a peel 3 ve on certain events which are described 

by Sanali .

Sahual in Rich Life Us uses the Inctoricsl farts to enhance 

1 he form and technique of hci narrative. Anita Dsaai also, infers 

tu history by quoting an mnorpt Frum the Life of Aurangzeb. IIn^ 

technique uf refoi ring to lu italics] account- lends <-,n euthontio 

touch to the narrative and proves useful in showing the change of 

heart of the heroine- Bim in Clear Light of Day. She murmurs lh>< 

last words of the emperor Anranyzub to hoi seifs "Many wore around

me when I wa1 bo ru. but no",1 f ant ijf! my a 1 ono . . . . cjf i angt that I

k ame wj r h nothiny ^3jVt-cT the wo rid , and now yo. away with this

5 Lupendou * ca ravan "of sin 1 " (CLOD 14? j„ rims, Bun pm ije.t her

heart of the anger she had Felt tow-'fds Paja and fet-lc a sense of

v /e 4133 lion oPter, U&i my Raj a 8 letter. Sahqal"^ point of v i eM 

technique leveals the present reality iti hold relief in Rich Life

Us. d

Mayan tar a Sahep] :n Rich Lif.e Us moulds the language la her 

purpose-. Th* novelist conveys Porn’s intonation and speech 

pattern i>y her 1 nno.vat i on in hm dialogues with Neuman, the 

English business associate oF bov in Ins venture of !L> ppyo 1 

Factory. Pose, the English wifo'nf Pam passe* judgements which- 

an- close to th>- bones. She io^th ! the young people who are 'one

minute nothing” .-md the hi6:,i minute" call ' themsnl ves 'onter-
/

pronner'. Rose brc--ds the a-y 1 .1 -<bl e s as she r peals in words J if n 

' pol y-t 3 cl s' and changes the intonation when she- ironically .-,ays

ilf I



’ com pen <3 i on * *
l _ '

Rose'e speech pattern is vividly captured with her -heoad 

accent”. Heutiisn, though no e pet- t r>t shades of English sees m 

Rose's ’speech 'with its a 11i11 e s m piece", -> shade nf her 'foe! ney' 

CRLU 11). He i- fervent a ppr o i. i a t j on oi La3a.ii, Iter f a the r - \ n-1 aw ' s 

business l n^cl is conveyed through her typical speech patterns

'Tal e my fa the i m-lnto*. " "E never saw a 

contract in ’is 3ife. Couldn't epml a word 

of Fnglish. Wuuldn't even have ilisi.r 3 -*n«J

laities in 'is part nf the 'ouse< "E was a 

villager, t hat' > wot 'c was r and that's 

■ staved till 'is dying d-y. . „ „ „ • f RLU 13).

Sahqal employ', several Hindi phrases and words to convey th«-

flavour of the common men'v everyday life and e: per i eiicci in Rich

Like Us. This use ol e ,|Wff ,sr-ins is common m India!

Is liver-A] 1 elt teio nam 

Sab I o sanitriaM do bhcnjvan” cRLU IL7)

o I
'InquiJah 7i.ndehad' 1HLU 65). 'raitn' for cucumbei in 

yogurt; and s clu-uiian * for^ homemade ch^eie. 'jeinJbies' foi i

sweetmeat reveal , Lahgal's tendency to lend an authenticity to 

peculiar euperii-ncos^ Fhn novelist ritche.* the e;act intonation 

uf the interminable speeches delivered by the ministers at

innugui alien cor emon me s by using phrases 111 o 'Bhsiyun ” oui 

nehonon" for brulhers <ru»d sislers front Hindi. The *Vti glitinaro

quality of Hishupi. La3''s Dev's Pa t he r—i n--l uw—experience- in th>'



j i f J SCiTi is well described. A3] the corruption end, ca ] ] ou snes s 3 n

Indie 1s -diown minutely. The- roaettun of the Hindu society i«>

we]] rfl.iinsd in celling Rose ns 'L;d jj j *s An y rz i b.uhu * 

(Lalaji’s ^on'i English wife) in Mia novel.

Thus, Sahgol has created an unforgettable picture of India 

m iU to I * Iity .dur1ny Emergency in Rich Lite Us. Ihi~, lemind'C u -

of Waller's Meridian- a novel which is created out uf the
*

novelist's involvement in the Civil Rights Movement during the 

sixties m America. We can aff 1 mu tha1 female con-. <• j ounnes j 

penetrates the reality- md the women novelists have truthfully 

rendered the e; pen iencei, in npr furnu and new language pe'.uiiai 

to feminine sensibility. Hath, btacl and Tndian English women

novelists enlarge our enuvent1onal assumptions about the nature 

and function of literary tradition. They involve the readers" 

whole beings avid hold the mirror u f> „-n_> lit^nturn ought to do. A-. 

I visual me, the camaraderie of bind women novelists and Indian 

Fnglish women t novelists will pave 3 new path m the fi^ld 01' 

research. With an added dimension of feminine sensibility to 

one’s e;,per i encec and responses. 1lu.se women writers ti .insfonn 

silence into speech and render power bad to the culturally 

d13enPranch1 sed . ’

Mors i son,, L*esai . Waller and Sahga'l as eramined in this 

thesis if firm the feminine sensibility a, tu.ntraJ to the human 

►«„ 1 => ten ce. They nUn have the wholeness and endurance' of a vision 

which as they ai Lirul-itt-, can bo shared through feminine 

-,en?ibi 111 y.
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