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CHAPTER VI

WOMEN'S WRITING: THE HARVEST OF NEW FORMS AND NEW LANGUAGE
. ) x

i
v

Having e.amined 1he domaneanl ILThewmes v Lhe novels of
Mutrison, MWaller. Desar and Bahyal. now we vianne Lhe form ol
tenguage of these novel:s., An allempl 15 alzo made Lo study  Lhe

literary dJevices usod by Lhese nuvelists [(or e pressing  Lhe:

12

feminine zensibility. Thoir trentivily 5 re{lpcted in

subverlbing - Lhe sharegabype and giveng & new  Forim Lo thei

vnarratives. The wee of {Toll lales and legernds willh Lheir nuanceas
gnbiznce  Lhe (i1-hviess of Lhetr narc-bives. as these render  new

meanings Lo lthe old isles.

.
~

Thesr women novelisztsz helonyg Lo diflferent wullures and

thotr different Lechnigques mrnbance our perorplbion. Schorer  nole .
. ~

shoul  lechnigue whet T.8.Fliol means hy ‘oonvenlion®—— "aow
selection. sbruckure. or diztordbioen. any Furm oy 1t hybhm  wmposed

wpon the world of action: by meane of which--1L should be sdded——

our apprehension of Lhe world of acbion 1+ enriched or  renewed"

Arfter resding The novels of HMorrirzon,. Waller. Desar atid
Sahgal  our peroeplien regarding Lhe woild of arfion 15 onreiched

@ -
Lhrough Lheit lerhniques. These arliels have rocogniced the _ form

ard  struviore 25, Gayleo nolex. aae LibLLlTw more Lha souzins  In

rantent." Through Thear peculior use of langquage Horvsson,

]

Ualler. Desal and  Sahgnl e natrakivns reflecd Teminine

zensibilitv.
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wyenls  and

over hl=acl.,

the New World. bLhe movels of Tont MHorrison aod

"heinhtened Ly politival,

heroolf

zon Gaylse points ont 1n'hisz JH£FDﬁUL1%ﬁﬂ Lo The Way

[}
'

flice Woalter

soflal, and hislorical facinrs,"

Le depiol "the e perieaces of man”™ and waman amnl are

the croative genivus of Lhese novelislhe. Theze women

creasTully  abbempl. the "tasl af  rodefiawng Lhe

+

creating new mybhs., wymbols. and 1m39¢, ...

[

narralives. Waller and Murrs chari:

frcitional

BLON

t 500

af a groal pcnpiﬂ from eocial url  polibinal

consciouiness of Lheirr hi:lorical imporiznce a5 2

a nation wibhin nabion. oo Itde anm Long &G Y.

3

rnve 2Lbs The wraillen wormdt Lo

Blacl women®s lol. Using tha‘epsstolarv

olor Purple Alire Wallor

fourm,, shea

as A& wialee of gresat  signiliianre. Waller

Torm"” as Habb noles “lradationally inhospitable to

Lhe wrilben word ond Liranslforms 3L, malang 1l

By
P

ve to' (197 her novels.

e

of Lhe novel Colis acharos o o ~ense ol her  per<ons.

I

and revels. s Waller asserls in Living

by

v Celie, hecauss uvne sews "her voice", as she  1¢

lamguage" (8540 Celie and Metlzis helong 1o that

)

15 Fornglaled as an nulb_pome nf cerbain hisloriesl

vltuaral values which rndoweed whiijles wilh dominancos

men oadowsd wilh apthortity over women. and >hove 11

l
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eve dominance Lo Jitersacy over oval enpression. Maller achieves
A reotgantsabion uf this hierarchy 1n The Color Purplo.

K

The | wprstolary Jorm of The Color Purple tleall ;u

S
significeant. Unoe aware a? the conspiruous DF?E?&C&LWFltlﬂgv ane
cannnl helﬁ nolieiny Lhat a Lraﬁgfulmailan Orniurs 1o terms of  1he
funcriton and form. In Lhe Tirst hQTF ol 1hoe novel, Celie nzes
@r:hing Lo eifect " self-aclualicelion., and L3 slamndard Torm 1w
modifiad oz elemenls of the nral »re gnjecled inlo si. This calls
for Waller®s ;>PE?3ménL?tL0ﬂ in Formolaisiag %Erurlure of  Lhne
novel form,

IQ‘ Lhie secoud helf ol the novel, Mellis woes wribing To
record the oral history of Ofrice wd afio -Bwepricans Lhrough  her
detazled loflers Lo Ceile in etandaid Englicsh. Its funclion 23 a
cullural elemenl generally stgnels Lhe disappearanrs of tgg vral.

The mosl }3@n1¥1tani gepect of Lhe shructure of The Color Purple

13 Lhalt lwo bleck  women Celie  uand Melbye ewploy =2 device

brediLronselly used by Lhe while males cullure Lo Inmsure 113

aulbhmrily. (
Claude Levi-5Hlrauss 11 Trisles Tropigquegs defincs Lhe
supporhing rFole. wrilliang play: L establishiag auizlal

'

hrerarchiss. In  &11 culilures, writing has: plaved »  crucial  and

!

catalylic role 1n wulbursd Jominance. He writess
The only pheonomenon wilh®whirh wrrling lias
alwsys  beon concomilanlt 4s Lhe crealion of
ratres  and enpires. Lthat 15 the JnlegréLnon

of  larye numbers of  inelivaduale anto o

politicel  sysiem, and Lheir grading 1nbo



N

cazles or oslassee .. (JT31 zesems 1o have

favoured Lhe c.plorbalion of  huamsn  heing-

rathet Lheean Lhesr ~an]3ghtenmenb, oww 1%

hypolhesis. 30 coireclh, wonld wbliige wus | Lo

i@tagnaﬁe the [acl Lhol Lthe primary {Touoclion

of  wriibon componicalion 13 Lo Farilibaln

slavery (gid. 1n Rabb 10343).
The «hove sbtalsmenl ssgews periinent Lo the silualbion of women  #
@ tlags 1in Indian sociely who belonged to lhe "liille Lradilion.”
fhey were denied any enposure Lo Lhe sludy of Lho wirttlen wied
ur  scriplures for & owery long Lbiwme @i 8tamined  in lhe Firzl

x/’) A

thapler of thisz lhesiz. The situaliun of Lhe hlarl WOmET
fAme i oe during igo period of Lthear alavery ond 1he salusation of
Lhe Tndean vomen, befors Independence 1s wdeuwbical. evi-sibreuss?

hypothesis of longusges &z «n 1nshrumendt of Jonunsnco s poriraved

Ly HMorrizsean and dHaller 1o Lheir novels., The vicbumzzalbion of

+
'

innecent blact a1, Lhe hoands 0f white: due 1o lhesr i1lileracy 1s

REt]

2 vommon Lhems an Lherr novel s \

/ |

What rendere verve Lo Walter’s novels 13 her heeoines  -be
they Meruvdian, Mow Copeland. Rolth Copel-nd, Crlio or blellie.

These heroines learn Lo master Lhe vitlen word. Mom who  gels

destroyed 1n spile of her sbsl] nof writiing end reading  un The
Third Life of Grange Copeland 1> reygsneralsd =z Celiew 1n The

Color Purple. She ond her zizter Nellie nol  only mssier Lhe

writien woird., modify 1ts form end funciion, bul alse change thoar

Arzsliny by aoguicrtog mashber ¥ vbor Lhe wrilfoen worid.

)



THihal  breathes Jife inlo Celis’s character imn The Color

Purple 13 her oral enpreszton. Allhough  she (ecords her
naperiencves 1n Lhe wrillen form, she renders ithem 1n an  oaral
manner. Her wse of grammabical construclion., synbtan and spelling.

211 ewote Colie"e wpeoch paliern and 1he wav 11 sounds. One  such

2

prominenl  enample 1= Lhie use of Lhe Blach Baglesh Lo _be. TL 45

used 2g a verbal conjugalion and are 1s oumilled 1o The senlence.

It

®
<

Fga imelance, "“"she be my e h%i/}hey marrxeu“l(TCP 14‘\ e lect
such & typical g%aqe of Lhe ‘pé}uxs’ Torm 1n Lhe warvalbive. To
frun poinlk Lhe charscisristiics of oaralaly. we wmey use Waller [ng's
detinibiaon of oralsly sommar tred Ly Mabbs

rhivihmic balanr ed ‘psLLernz, tepetition--
Aanlilhesis. sewonances, use of proverbs [ nown

Lae & large body., conservalive use of language

duee Lo Lhe nead j?r tepelibion of tried  And

A
Lrus sy peressions (110},

Celwe®s leliotre. in varying degress, embordy all Lhose broils.

. & '
They Loo achiye Lhis bhy'uring the word as powsr whith wos

once  denied Lo women v India. As Rajs Ren pubts  Forth,  Lhess
woner writers "go becl 1o Lthe chengoless” 1n Lhemselves., o Lhey
Lruly communicabe wilh Lhe ruagér ), Tung Morrison sad Hlice

A

of

1]

Waller 53 well a3 Onils Desar and NMavosnlors Sahgal are upssal

Lhe word =and Lthevr "word bhecomos monhira' 15,

\

The bhastio structure of Celis’s genhén:qﬁ L SISTITE Lhe | same

4
raxtlern of subgecl fFrr=1. Lheyw prodicate. In her oncounlter  wilh
Corraine, 1the missionsry’s wifs, on & itrip 1o tfLown. fLelie

describes  an accidenlal suvgbhlbing ol & baby Corrine vorries. . Shoe
-



helives 1L Lo be her loslt childs "1 seen my haby girl. T | nowed
!
1L was her. She lool jusl Tile me and my daddy' (TCP 72). Thers

are similar erveamples of repebileon which peimesle Lhe nartalive.
ﬁne such e, ample 312 Llhe pregnant, Celie’s 4ezcr;pizoﬂ ol hor
assumining  makernal responsihilibies while hoer own molbog w11
fram a recont chald births "By time T g1l bact from ihe well . The
walet be warm. By Lime I”gjt Lhe fLray ready bhe Food be conld. By
Lime 5 g1l 211 Lhe childron ready {ur school 11 ho diwmer  Limo®
tTCP 12). She uses ant1hhwé;§ when (vhie Jdesrvibes het shepson{_ 2
Harpos ”H&\airong n body bul weal n owill®™ (TCP 3%, asaonanfee
are  fournd in oan gcerly desceriploon ol Sths “"Then =she carfle.
HGound  lite a death iz2lile"” (TCP L0%; and proverbs sunh ns, "the

it

Lord don®L Tule ugly™ (TCP 442 QLCUYvU{leﬂ Lhroughoul Lhe novel.

e -
Celie crealg her owa wralihing form gradually and becomes
enpressive  1n Lhe ‘use of Lhe wrihban \Fnrmn Mow she tnveonts,
melaphors Lo w.press  her {e2Blings. tiue Lo  hsr feuinino

sensibilily, she speals nl hes Lpnrtennos in Lerms of nabure, an
been
clemenl  which, Taibe Celie. has zlso,m plorted by The men.  Her

humilialion, agnny =ml  psin Jdinring Lhe rouLine heahxngn

adminisbered by her husband ars analogues To male cruelly bowaids

-

Lrees: a9 Celie  sey3i "L mal 2 mya81F vond., 1 53¢ 1o myweif,

Celie, wyou & Lree. Thal®s how come 1 bnow Lrees Toar man"  (TCP

3

¥

i

Celie learns wrabniny snd she vses 314 Lo crvshailize  her

N

thaughts and reoli.es bia L women®, predicamenl. Az sn nubonme of

»

such reala:ﬁtjona. we Tind Lhe smeryence of a slronger Calie. Her



Ed ¢
dislert creale the veality--31 13 unedvcated  Lut parsanal.

difraeull bt precis=e. sz Filfer noloss

. . ’ h
Even fnr dWeller: dialecl ppvides 1l:  own

a2

wo, 1d Ve 1bs  oen M nWET » ., 113 W :

'

delerminalions 1T dowes  nol reduce, il
roihprezeent WL doers nob simplify, 11 focusnst
i achl%ez distinclion wfhhuui tYiche & ")
ur wanl Lo do bilfer ... our own self s whal
we have Lo hand®™ ¢ 1&0y .

Throungh the nso of Jialect Celie conveys  pEimitive  aml

iz ol her

i

vhaldisbe . efiecie.  she sure2:zxivlly mansge:s Lhe or3

woi id i fwchbively. Her lannuage malozs Lhe | devgerous desy

Lhreatening. Jusl ss Celio’s shalubiing 1 iareFu]: and precize,

i1

1

creating  ond conneching, -0 19 bhwer Anguane. The orexTivily  in

X

ﬁewlng paule  suggesled by Shug Lo Celie reflecls. A& Boler

righitly  remarkts, "en ancieal affincly belween women  and  clioth"

The skrucinye of The Color Purple gels Tirmly rooled 1n Lhe

fForm of lellers. The narrobive reaches bz colminating poinl 10
i
Maller®s lasi leller addressed Lo #ll.nol only ronfined Lo God

bul  tu  bthe s=lewmenls ol nalure ocluding  «isrs, treess, sly,
peoplez and  evsry’ Lthing 10 Lhe universo. Thus., 1 an all-
eRvumpsssing humani-bic Lrsﬁitjan the aulhnry  covers  sach and
vvery  ohbaect from o blade of.gress Lo the {hrobbang sz, This

Lates us barcl Ao Lhe dedication ol Lhe boot s "To o Lhn sprrsd'y

Lhus “reilersting Junogian Lheory whetwe spirat longs for lowve  and

B

20t
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tove for  Lhe spirit. Eros aond Loyos become complemenisry  In
Waller®= Faiclions? univeiso. The. enchanled wor td and Lhe  porplo
muse  of The Color Purple snlwine 2L lhe $nf 2 real happy fawmaly

raurion  ltales plere. WNellie. her husbond  Dasuse]  aod LThes

i

déughter Oltavia, and son Sdan wilth his GFrican gxfo faahi- meel
Celie znd -her Tamily amd o warm homely atmosphere  prevairls in
spitle f oppression.  suffeoing, eodatance, robellion A}
#lienalron. Wlilrwalely, n Lho wuse of plain speoch of  Lhe
Southern  Llanct fuoll the spuril of joynuensws prevalls 1u The

Color Purple.

In The Third Life of Grenge Copeland. 1tThe | formalizilac

struclure  embodies Lhe generaliunal progresswon Trom lergarei,

Mgm to Ruiﬁ copaland. The 2leven  parlsz and Jorly-e1ghl chaplers
b 1ng Favt}: the lives of Lhron women  =rel arhieve L.
melamorphuses of GQrange Copoland asz o grondfaiher. Thus. Waller®s
novels have predumxnant[g rorformed a/heurintlc funvchion.  Grangn
through his suggestaive alitrtadiniring perfurms Lhe pivotal role
af pressrver of his own Jinesuge b; brawning Rulh.

The anertative 13 znwdged with Lhe mnlifs of  physical  zaod
spir1tuel worder, by sulcides and inlanliride, by vl boeabing and
Lvyllng, sel syatnsl the bacdidrop of Lhe Leiror of racism in Lhe

Soulh. The sbrucbture of LThe novel (esembles Lthe sbructure ol A

qurll made by Lhe blsclk women characiers n lhis novel. fAs
Chrislian nhserves Lhe "pervavive psllern of Lhis quiML s Fan
t

311leng" 184, Parl Dhe Lo Pary Seven of this ‘Yaquili® depicl the

cyclical mubifs of sprritual &ad physiosl deysneration within bLhe

£
rJ
a-



Copgland Family. The most awaful molid 1s gsomelejd murdering of
his wife Mewm tn Lthr presence of Lheit Lhree daughLD;%u After Lhis
L]lma-, the tLerieble patiern of violence brests fnr Ruoth, Lhe
youngest  oLhild. Hope ELthé up her very enislonrs when  Graodge,
her grandlalher tinles her responsibdlily and resolves 1o Xb? a2

father Lo her. Probably he shpiatos For Lhe neglef& of  his  own

Son. Brownfield,

~

In the later half of the novel. Lhe grandfeiher s=snd  Lhe
grand daughler nurloie sach olher . Giangs mellows in the inavuenl
caompany  of RFulbh. & new padtern evolves 1n Lhe “gquill® az  Grange

tuiknes in%To a carinyg Talher Lo hits gran&bgauqhter, Rulh 15  taughl

nal only Lo survive bul Lo aurvive 5s a8 whole boing.

Fgain. labe 2 qualtb. Lhe fxrﬂk A seeond hald of the utovel
are marked by 5 disbinct changs 1n Lhe tenlure of the slorw. The
friral helf 1 dismal and gray n tbe dezperalbion. There lurbe Bho

; ’ o
loomy shadows of malirealment of wive: snd thildren. The rhyvlhm
te  [ense, whereas Lhe second half 1s chimeged  wilh hope  and
zplashe: of 1nnorent Joys shzved hy th'ojder and  Lhe  wounger
generabion of Lhe(;,ﬁﬁ@iﬁfjﬂ family. Thn tendet carn and laughie
in Vhe shadow of snlense Lensionz or murders =are redenrming

3

features of Lhe narrolive.

+

The wze of amages snd melephors 1n Waller’=s {irzl nuvsel

revealy her femininn ssnzsiboliby. The 2ty nest Grange®s house  al,

Lhe end of a clearing looted lite "o round blus wf{ler mado of

woolt (TTLGC &Y. Imayns from Lhe nalure have. pradomiananl place 1n
/
Lhe narrsbives of &l] women novelists under 1lhe sludy. The

3

e
]y
4



v

“yellow a2and red lines'™ in Lhe sves of Grango are "lile 1he veins

of 3 lesP" (TTLGC 10, Margsrel GWrownfield®s life 1n tis monvbuny
=eems Lo her Yaz predicloaldy vnes:rtling as T2zt year's  wnlton

Field" (TTLGC 13Y. Even Lbhe nomo Moragarel chuuses for heto oson 1y

¢
*

from nalure. fAs she zeez hrownflields belare her, zhe rwo2mes, her
3

50 "EBErownlield®.

The language raflechs 1lhe despasr and  forlorn stale  of
Brownmfireld®™s e3rly childhood. Mem Copeland®s disosslier of  livinosg
wilh Brown{iold, her degbclion and her {rantic #fforils Lo survive

are delienabed wilh sensibivity. Libe Hablos Michae? of Haylor®-

'

_The Women of Brewsler Place, Mom’a 2{{orls 1o planl flowers

§

Fevesl  her femimine /sensibilaily as gardening helps  women Lo

agnpress Lheir creabivily.

Wilh Meridian, MHalier brings forih innovation 1o Lhe form of

her marralive. The zaneudolsl nareztion of  the sbkrugglezs  of

.

Metidian {111 an@\hwr mofhor Mroo Hill are entwinsd wilh several

'

u

Lelez ond  legends of DLlacdl women under ihe vole of lavery.

Hetidian’s enLpuriences Ak Ba con collnge arn delincalad

sulhentically which recslis her Fend Lhe novelisi®sd  {2minine

'
-

senmaibilrlve Merolian®s oebollious slhance 1s  conveyed  Thowugh

vverLones of language. A Lhe oulsel, Lthe power of -language 18

revealsd by Hall er when she Jdetine: *mertdian® 1n Lhe myrisd ways
we can read Lhe word., The word s Lwo bazic conle.ls® 8¢ o noun,
avw  something dotine o arel of 1bkaedf, and a3 an adiective, ao

somelhing Lhel modifies anvlher subjyecl. Thu=. Lhrough Meridian.

\

Haller Lesls Lhe wayvs wn which one ygives me ning Lo aclivities

and Lo obierie. to seld znd Lo olher:. On2 would =gres willi Hadel

s

a0



That "Meridian® 18 & losspm 10 Lhe powsr of Janguago, Lhe DWe
2 [ IR K

Lo relbzrn s well ss Io distor?. Lo affect as well as Lo deny”
s

(657). N

e .4 .
Waller stalex tn 20 wnderviw lhel 1n Meridian she "wanlod io

Jdo o somebhing lile o cracy quill. ... somethirg Lhal worts on Lhe

mingd an dafferenl paitlerns" (Tate 1743, Thus, 1n the siruclburing

ol her second novels Meridian, Waller 12 awstre-of her sbyle which
teverberalrs with myihs. Walbter fuirithee elaboratez on Lt

formalestye mspect BF her nacvrabyve Lhal crany quill s derferend

A8

Prom a patch worl guill. The {fotwmer "unly ]Qékg Lracny- "ol 1l o

ot Cpatched?, 30 3z planned', P ilewise Lhe Tory in Meridian

gumps  bacl and forith 10 Lime, TO vperales un sever s d1iferenlk

Jevels and wesnves wmylh: 10 Lthe pallern. Az an oytromes.  tLhe

nartaiive  evol g3 mobaphor -nd 5ymhn¥taﬁjgwah mare Lhan a novel

which has & chronological slrnclurn lile The Third Life of Grange

Copeland. Hatler compares Lhe =1

-~

rucluyrs of Meridian wilh Lhe worl

A\

2o

of ono of her favourale arlisitz, Fowars DBeoorden: "In  pome  ways

1

Meridian s lile a cullsge® tTate 178):

The narrative 10 Meridian 1% crrcular an shruckure. Tho

novel 13 Toimslly divided nbo thies parks: “dHerulsm®,  *Truman
Held?® and ‘Fnding®. The friel chiapler. "The Laszt Rolurn" enbodies
Lh=  oulrowme of Lhe elruyygle undergone by Meradian and her  sensae

g

uf achiving "wholeness® by suffering for het people. “Sojourner”
cvulers  Lhe logendary Llanl woman Sotouwrner lerulh. hisg sbiugales
#ned Lravmphs &3 lhe chapler enlwiaes Lhe Alfrican {oll tale of

l.ogwinie.

3
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Wallbni "z formalisiac Lechnrque 1 ofbon compared 1o Lhal of
an adept guiiter s, In Lhe narralive paliern of Meridian persnnal
avenbs end public higiory mash Lo tnmﬁog@ The collecbive proces.,
of  Lhe sirliez. The parsoynal B pErIETCOS of Wild Child s hisbory
ol houviale®s, are szelecled For o tnbensily, 79 they tadicale Lhe

personal hietory of many & Placl. women, Drvmilerly. srvery public

-
BIpBFIENCS 15 JLven A persaonsl Adimension.

The “imanges of blach chaildren and blact molhers., of nalure

and  nmusie ol Vhe relatvonehiip bolwoen bhe body aml  lhe spircd

arg found an evers chapler. Moller useosz ilhe:p 1mages XS

compiresseml images. Louvinies clipped Longue was “lile n o Lhiol
[ ‘

pint roso pelal., bloody sl the rool® M 44). The Llree. SoJouinor

\
"y twll. bloom., was lile a huge mountzan Tl wilh comdlies’ (M

N

45y, fnother tmage chozen from nature 1s Lhe rrowl of  neiaghbours
2% The Wild Child®s funeral rorcsdod =l Lhe Chapel door. “lile a
331l tﬂat has sall poured on 1%- laxl® (M 47).
. /
‘ Az Darbara Chrisbtien aoles.  "Lhoe concepl af animirsm'
pe:me%teg throughout Wallor™s novels, which s the rruy of  2ll
these (nature) 1manes. Walloo dolines animism as "o cheliol  Lhat
malws 1l possihble Lo view =11 n;ﬂnL1nn ai/}iv1ng, A tnhabited by
zpi¥at? (0°'Erien 19353, Thuszs, Walle: slrossos Lho on&ﬁéga af Llhe
natural aond Lhe human worlds The varicepl of animiam 13 e.pressedl
tully by music. For Hs]bé comrz1c 13 1Lsell Lhe unselfronscious

senze of collecbive aneneds. The novel invariabldy 1efars Lo miusio

im every chapler. Even Lhe sirucinre of Meridian 15  hazed on

v N

mutic. Chitsbian ohsesrvest "Libe a crrvrcular thyblmic paliern,



shorl chapters follow long ones. cteeling s:

i i

Larle =and stops wilhin 2very (haplber . wmelodious osutpour 1nys,

mecopated beails. There

8
-
i
g

and dissonsal sherps' (212,

The movemsnl of the plot 1: & zvmbol of revolulivn and  1lhe
molifs uf  Lhne novel r91twséie the comncepls ol wholenoass and
Fmagment9£1un~ zoa Lhat Lhe characlers auddd %nDLhEF dimenFron Lo
the onovel. The sbiuclure and unages cresated by Waller embody  Lhe
feminine swensibslily wunder zlresse al Limes, ozpeocsallw during

Txlavery  and ‘Lhe Lturbulant period of Lhe sinties an Lhe biact
hx;tﬂﬁy, ”HQFJQJnn“s gqunst  {or o language  and & pra.te 1S
analogous', as Willis noles, Lo Ha}lei”s warl a3 wrilsar.  whoh
demands  lroth dislance from and inlegrabron witilh  Lhe people®

Atie.

Whereas +Dﬂ1 Mnrrizon solved Lhe problem of finding & viable
Literary longuayge hy devolopeng A hoghly melaphnrxcnl language ,
Walter -~zolwved Lhe problem by {inding  Lhe mecdolal narrolive

7

paltern. O 1Ls relalbionship Lo cbory Lelling 2vd Lhe Tamily 1<
. - ~ ’ 4
close. 11 approgimastes & wowdn's  linguizlzc praclbice more
mbimalbely. Hernlon obgervess i
The literelure of conlemporacy biach women 1s
a diatecvtical eompusile of Lhe unlvown cominyg
suT of the tnown. 1t i3 =n upheaval n form,
shyle amd lamlsoeape. I s Lhe wnegalion of

Lhe negetive and ot proflers a wizion  of

unfaeltered human pocsibilylby 1333,

4]

The blact women's sesarch-for 2 spsyvaflize language. specsflec



tymbels and smages with which Lhoy rould vender Infe  anperience:s

rave come Lo Ffruzhion 1o Morrison®s The Bluesl Eye, Sula, Song of
- i

Solomon and Tar Baby. Hagnor wisle:s That., - "Murrison atlembpl.

diflerent and o

pe

weally now Ltechnigques wilh each bool Lo.0" For her
“each bouwl 1% & tew scena. & placre Lo choo.o slrurlure and  riafl

Lo achisve o Lolal offoct® (19213, Shin has 2 misston o8 & writer.

1]

Morrison  bhinls deeplyv.aboul whal Lor novels ovyht Lo do. As 2

tlerary’ form. primarily mesnbl. for specalsc group ax zhe Lells
LeClair, her novel, should "elarify Lthe rvroles Lhal have be Come-
/ &
v v,f N

vhzoureds Lhey owghl Lo sdentsfy lhose Lhirngs in the pazi  Lhal

.

are useful awl Those Things Lhath are nol: amd Lher oughlt Lo giye
N
ngurishment® (243, Anolher aspect of Morrison®s wriling of  ithe

novel 1o thel she ronbinuously steives to 1weclore  Lhe languagoe

[

Lhal Dblacl people apole to 1ls original pnweyr az she  Lells" &
H

Tanguage Th=b 135 rych bulb nob oinzbe" (2467,

The Lyemendous power smd tnlensily 1 Morcison’s narratives

emanate  from  her ansighl tu the use of clorhiv. Bhe foastdoirs o

!

rliehe ymporiasnl  »s5 she Lolls loCloar Lhel LVhe core  of  human

o opErience 1. & prewsed an o 1h. NS an arlisel ohe Tikeos  Mho  dusi
~ H - N ' sy
uwffi  thewe cliche¥. dusi off the languego-. mabte  Lhem mean

whahower Lhey may have mesnd oregiaally™ (247,

.

Morrison"z novels. I;?/Bluest Eye. Sula and Sdng of Solomon

a1y profonnd = periences. The 1alensity and ewmelional appealt  aof

v .
Morrzzon’s nansatives 13 very deep. SUhe wanlzs Y- residue  of

vmntion' i her Ficliaon. She Leli’s her sboritwes 1o the waarralbive

' f

£

torm. She  believezs Thel LThe narirabive lorm 15 the boszl  way 1o

fearn anylbhing, whelher highorv i Lheology.  Toorizon 1s s

3
A

oo
b

]



Lhem on Lhe longue. enparimenling wilh Lhen, plavioy wilh-

=tylist  for whom, "Gelling & sivle 1s saboul =11 ihere i3 Lo
writing fichion” (Ruaz 219). | /////”
' v
Az zlvie and 1anguage are wnlerlinted, she slbales that YThe

tanguage intsb be careful and mush oppear offortlesw., IL musl | nol
swealt. 11 muzl suggeszt snd be provocalive al Lhe  szame Lime®
tLeClair Z77. Murrison®s Un U e byle 135 don Lo bt patsion Foi
Panguage. She 1asll s to Ruﬁa:’ '

1 bnow thal a7 The aclion is violent. the

Tanquage connol  be  violenbs oL must fre

mnderebated, I wanl my Feadeya o see 11, in

\ { .

terl 11, and L oyl Lo grve Lhem Lhinags  even

J oma2y nol tnow aboul. even 1{ 1°ve never hoon,

Lhe s .0 (2220,
Horryson brang: 211 her zenuibilailiers sl worl when she narrates.
Lile a31_h]acl penple, she 1DV;5J “"Lhe saying of words, holiling

Lhem, "

She hells LeClatr, “IL7s = love, 2 ewsion. FTL%s runclioan s Ialn,
g pr%acher“a: Lo ma2l 2 you stand up vul of your seal., mala  vou
lose yourzell and hear voursel! ..0" (E")!

The rhxthm /mf The Bld%t Eye 1z pincu]ar, althuough the
circles  are bré%enu ;? woo go baclh Tto Lhe heginmings. we el
pushod alony Laward‘ihe erpd. After Telling Lthe readerz bnow  whal
hoppens  wn The Blbasi Eye, Morrison weaves » wurid in  which
readers  are iunmersed ag partrcipsnbs. He feél the moving of  Lhe
speasunal cycke Lhrough ‘ﬁuLumn"-‘MJnLPr°,‘ﬁpr:ng“ and ‘3u&mﬁr”,

bt owith s daufference. We {ecl Claudan’s  siclness  and  her
2RZ '



-

voughaing, s well oo her rexlisalion lhal whrn she Lhainte of  1he

Aaubumn . ohe thint o of "somebndy wvilh hands who ddons nol wanl  mo

«

Lo die”™ (TBE 14:5. *Winker” heralds ¢hial1l and Claudia’s word

prclures  and amagery bring (oclh o periences of = nine vear old

"

school givl. Her perceplion of her felther’s face vn ‘Wanler ™ 1.

1
remsrtahlet
¥
Ilis  syss become 2 cliff of snow Lhroalening
Lo avalanche: his eyphiows bend lito Lloch

Pimbs  of leafless freez. HMis zlin talez  on

L
the pales. chesrless yelluw of winbe! <uUn? ...

liis hagh forshesd 13 Lhe fvolen sweep of  Lhe

Erle; hiding currents of gelid Lhoughis Lhsi

nddy an Jarkness. (TBE S2).

Claudia  relales her {eelings and  Thoughls of  anolher
zgason. C3pring’: “Even nuw spring for me i3 shol Lhrough with
lhe:rememberei arhe of switrhing:, snd forsvihia holds no  chger®
«TBE  79Y. In  Lbhe sessconal cyclo, "Summer® 13 rerollecled by
Claudra aust by bieal g anbo The Lighiness of a #iiawberry., and
she cuss summer——1Lo duzl amt lowerang sties. In Lhe memory lane
af Clauds@; aqmmér remsins Yo oseason of slorms'.  Juslt &z Lhe
sudden., violent sltorms "both frighlened and gaenched" Claudra. so

does Lhe lasl seclion of the nuvel fraghlen &ﬁd‘;hDLL the reader.

Poavula®s yrarning  for  bluw  eyes end 1n het falal  wiwih Ly

g
S

Spaphead  Church. Thus. Summer’ Lou holds no promise fo Peoold

=}
o4

Pecola's  [apsing nbo madnrss, her assaull by Cholly Bresdlove
amd her oulber 1soletion have grim 1mpach on the reader, whith

recalls Lhe Greesl fragsdies.



With litle- runnaing lile lel lonse Lape of & cazselle plaver,
*Bpring®  depiols Pecola™s uller Jisappointment 1n Lhe prime of

her life--childhood Meilhpor, her wmolher nor hot Ta2lhor has~ Uimw

-
Lo play ur  be wilh Peoola, 50 13 Lhe hlacl rommuni by,  Thoe
stwlastie device ol L3fles Lo Lhe chaplers symbolires: the sngsi
aof Pecnla: ' P

SEEMOTHUTTHOTHER TOVERVYRHTCEND
FHERUIT LYy MIPLAYRL MHIANIIMOTH
I RLAUGHSL AUGHMOTHLIRIAUGHL N (TBE &%) .

1

"

Orig M6 t1lle relflechs Parolals and fred famity’

- AY
dizsyonlegratron, o Lthe 121lo parodies Cholly’s farlure Lo

v

support bt deughier or susisin het owolionnliy:

/ SFEFATHERHEIERIGANDETPONGF ATH
ERWILLYOUNL &YW THUANEFS THER .
JEEMILINGSMILEFATHURSMILESGMILE (TBE 107 3.

I Sula and Song of Solomon hlact comwinalbies  furn  Lheid

barckz Lo Sulsz sl Fi1lale, s0 déa; the bBlacl  nerghbourcrhood  of

’

Lursin, Ohitoue slighl Pewvalas This negleclh 15 egprevsed Lersely 1o

Lhe Litle 1n Lthe seclion "Winlter®:

‘

CEETHECATI FGOESHFOMMEOHUCN
LANDFLAYCOMEPL Sy WTTHJAMETHE
KITTENENTLLNAOTRLAYPLAYPRLAYPL A 'TBE &7).

, Thuz, the Jumblied fntlered Litles orhieve o Femar] ablo
smpact  which  revesls 1he wnoveli1st’s 1ntent of showing 1The

Tyeomelrir oppresston’ of hisact wowen sn Lhe blact aod whilbe socistly,

in an annovalive narrative Lechnigque,
.

The Bluest Eye opon: wilh  Lhrese Jiffrrend Lypographical

LU Xoar 3 %

[y o)



[

e

verzions of Drcl-and-Jdane Frimer. The fi1rsl  verzion rapressenls

Lhe upper mosl Joyer *tho hsves® 30 Lhe whibo Smeiiea  sSoclely.
The senlences are nesl, double spacxd, visually appealing  and

readeahle. fhe  soecond version topirsenhs Lhe muddle class - -Lho

\

vommon folla” antorprelslion of Lhe realitly arcurad Lhem. 31 153

\

ropresenled by Lhe single spacing of Lhe Ducl-and-dane vercion.
Annlher aLf:ilng device usnd by Lhe novelist 13 the obliterstion

al' the puncluabien marl s and capilal ledlerz. o The  Lhard

i

YRS 10T, the Te:t 1s 211 wined Aand confused Ji1le  the Life of

poor, bilscl . Brecdlove Familiy.

s,

Lite an artist, Murrizon uvso. :;/ﬂer toul-~Lhn Teiliers of
r

Lhe  =alphabel and some punclusabion marks. Through the mediwn ol

these, zhe has 9th3§9d an tmpact simrlar Lo Lhat of 2 musioran
snd  a patnbsr. 811 Lhe tnber Lhoughls of Fauline are prinkod in

itnlice, Lhus separaling  Lhewm {rom  Lhe main narratbive.

¢

sbivally. The Bluesl Eye sbands oul as 2 unigquo  asirabive

Ul
[ad
his
-
-
i

teverberating wilh poignancy of Ferola amd hlzol women as well a:z

Lhe blewl men’s senperitences in Lhe @While Anerica.

i

/
Plorrison purzues her dislogues s oan sloguenlt artisl.  The

reader 5o cmmet et inte Lha process of reading The Bluest Eye. In

Lhe proress  we  feerl Aangry. #As Roymond  Hedin obales. The
. )
“"rlrucbkure (of  Lhe noveld has bLegun Lo Lale on o doubls  edg@s

becauss Pecola camol understand Lhal she should be angoy, ™iL 1.
Morrison who 2131 ngryv” sand creoles an auger in lhey resders  “"Lhe

vareful forim nr Lhe novel inteasiliwes rabher than rdeoflects  Tho

reader®s senss of lhal anger® (49). N



The Bluest Eve relains 1Lz 1mpeccalbde appeal as FMoceizon
dors nol adhere Lo "Lhe olasboralo. layerad oud seqmenlbed norrative

poiltern v her lealuer novel..

¢

N T dhe  pattern of Sula atlevialnx Lo Lramzform o  seemingly

aobviouvs., Lhems. Formalistically, ithe novel 13 diviged snlo an

Part One x////

Yontrodowtzon. amd  Lwo parbs. phoh®s Lula®s ; ard Mel®.
browing up dering the LwanL1ea; Cvea’s triels and her magnificent
personaliby. Part Two depicle Suls and Wel as giown v wamen o
Lhe lzle thiriies and gariy forlie=-. Bula ﬁpf:é; i he Rmitam'mmreg
and puls Eva in Lhe old {foll S'g_, hume. Mobtuwiral  ghenomenon yel |
onitwined with the human life and 1ls upheavels. Yulia’s homecoming
t5  as afl mel wilh an 111 owen. The vee of amen reveals Temintoo

wensibrlily  of  t1lhe novelisl even 1m  the structurioan of 1he

narrative. Finally. the chepler 19037 esmorge:s 83 &an eptiogue
1

whaeh  bBriogs uwndersiznding and recolleclion Yo Nel HWright.

ftortizen heing a conscrenbious am! rommebind . ariist  reaands o,
w : i

ihat this nnqﬁtxve aboul the {rigndalop belwesn Nel Wright eand

Gula Peara 1o rolated Lo the survival or thesr community. 1L 1.

2
- H

aymh011§é13y presenbed 2l lhe oulsel wilh the raziag  off iheyr
hometown. bLits The Bluesl Eye. 1n Bula- {luriison uvses 13}/ maba{

af  inversson of derangement. The nalural order 15 Inrned upside

downe 23 an oulocoms of humin swoiol .

. Each chapler tn Bula i= headed by & vear., @ tLime Lhal 23171nuws
ns Lo focus on Lhe clime, of That seclion. The reader 135 made

~

~

svate  of  bhe 1alorTeining cifoles of Lhe march of  Lime  amd

wvenls,  snd  lheir Palerdoscldpric imprecsaeons on IThe mind  »f 0

ryr vy
£

K
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adolescent  Sula. The' delineatron uf & specific yesar us 3 Towusz,

5

nol  a Timitation. Morri.sen wses Lhe  elenent  of  Luee  wilh

flestbitrby. 1In Lhe narralive one czun move Prom Lime 1o Tima,

From one sofling Lo anolthoer, w:th;y& Lhe need {or changimy props

X
o sagnaling 3 new 22t ool wmages. Morrvsoon 1z bevond  Lime,

callapsainyg  LThe pasl presunt. and Tulure vlto Lhe aow ONE may

undersland and  {feel 1the significsnre. Thu-s. LThe Fformalistlic

sbhiuclure  of Lhe nnvel 1@ always LransPorming thzelf, becsuse, 11

doe: nol move {orward 10 2 cbrsighl Tine. This lechnique 13 very
wrtoh 1n Lune wilh Lhe Temininme sensibility af Lhe rowalor of LThe

narraltive. -

Farlb Une of SBula deoprols Lhe friendshiip of Nel and Suls  zs
~

woung  guirlz. IV charlz bhe zevpral sivles of women’s  behoviour
. ¢
Lhat The Bottom 1s w1lling tu absorb. In vonlrasit, Parlt Two 1o~

i

l

cartograph of Suls argyd Mel’s friendship and 1ts eslrangemenl. I1
N v
Aalso  slresses’ Lhe (roms) of hehaviow: Lhal The MHollon  cowmmunity

w1ll donl tolerale. Late lhe merigolds Lthal would nol sproul 1n
The RBluest Eye., Parl Twe nf Bula begins wilh an nncomnon f£roalb ol
naLJre, 2 pltague of robins. Thus, while 1he narvalive prugressas
in fheme . The sbructrel . elomenls ul Lhis I=ble remoan th ﬁéme“
The oddily of nelure 1% the upper mosh it LThe 1mag3nat10nl I
conjut es tp rmages of dread of Lhe unloown. Parl Twe depicls nai

Lhe physival byt  swmolion2l]l and =piritunl  death.. In Chapler

19370, Mol and Sula: susleoining  frimelship wdlies Lo any

s
f

unevpeclted end ar Sula wleep: wilh tude, HNel': husband. In

chaplber " T737"  3ula and Ajn’e ralalbionship 15 severod by Sgla®-

attempl Lo possess Axnr. Jn "19407 Sula dios. hul oneo feels her

;r
il
[



“

v

wddealh 13 due Lo spreitual malnulrition ss much as  ony  phvsicsl

gause. Io M1P41°, 4 large numbsr ot people it the Boblowm  3re

t

drowned 1n their a2ilempl %o destrov Lhe lunmel Lhat Lhoy were not
allowed Lo huild. In & way Lheoy Lring ebnol thes pwn death. as
Lhey are zpiritually and physically drainod by poverly, wiulrems
weather and zltarvalion——2a powesrlesoness. Deralh o, nut— Ju-1 o
phvwsicel phenomsnun. 11 18 related Lo pgmp]&'a gspiritual n?ﬁda

v -
whyoh zre unfulfulled by Noture ~nd Socuiely.

In Farl Two of Bula. Lhe 1mages of nalurs  scrompany Bula.

st as 1n Lhe previous asechion. Lhe slemenls of [ire and waler

arg  prominoent, 1n bhes seclion Lhe selural elemenbs nf aw a1l

parih  are pervasive. -Sula relturns Lo Medallion aller lten  yea

i
#

Her  homecoming 3 hsrabded by a plague of robins. BKNalural
rhenomenon 318 Lhus  wnlerwoven wiile Lhe l13fe of Lhe Follom
dwellers and Lheit belisf., They holieved Lhabt Une  “purpose  of

f -

=1l waz In syurvive 1L (8§ 90y

The eyvucolive power of Morrazon’s nareative 152 all-pervading

~thr0qu«puL Sula. The story bales off -Ab a puintl n Tine when old

Lime world of 1he Hoblom 18 being tased nff and a new pelliern-—»

L progresaive  world o-ts belns el 7up b mak 1y vroom fTor Lhee
[’ X b4

uch & new order

w

Medallion Ciriy Goli fourse. And Lhe natuie of

™

seams  disruplive bo Lhe naluoral nrder snd Lthe blsch communihy.

They pull  oul blackvperry pabche: {rom Lhsir rools. The shady

beoches and pear Lrees ate chopped. The contre of  Lhe RoLlom

. '

vommunity -~  lrene’s Malace of Cosmetology and Time and a [zl

Fonl Hall are dusintegrated.

f



5

The "Lime zervence 1s lingar and the narreative sutompaseaes
Lhe period of lwenbies To 51y bios. The stiuriure nf Sula 1: morw

Tupiral” Lhan  wirwular. Though Mot t-on dues  nols Litds Tho

'

#rpnsitory chaplest 3¢ prologue. 11 acls Jile 5 chorus. The {low

.

1w

af nsrratinn 13 mnqpétwc and pulls Lhe repador Aand smmerses him in

Lhe narrat:ve,\//// X - K

- .

The pallerns of Lhe blacl wulture as well A% Lhe larger
white sociely are dislinct 1o Bula. Sula’s destiny 18 chai lod by
1

Lhe mythology of Fyil and Malars. Ton the BRattnm soriely  Sula

represenls svil. 2he 1e Lhe “parial’ Lo Lhe people of Lhe Boblom.

-

Mortison delvwes desp 1n euploring Lhe blact commun:iy's svshem of,

bejiefs. The novelist reveadds the tnose Lhoughts of Lhe heioino

which 15 & diszbinct  pheoomennn  x3 11 BLILLES feminineg

sunsibiVuly.  She wearses o Table shout Lhe 1elalinaship  helwsen

tonformily =nd & porimenlt  survivsl sad  wieativiity.e Chraslian

nofes,  the mylh 1s ohvious in The lTebrie of Ths novel Lhrough
sJegalh’. Dealh as such 13 20 ordinary in 1L, wlernal presence  Lhatl

1h might olherwise be misseod. Morricun®y wialt ties an rronling

x

Lhe drams of Lime 3: & signifroonlt evenit. and by pervasive ues of

’

nature o8 both a vrealbive and destivcbive Turre.

1
Morvizon 1ells her zlories mesnderingly 23 Thouyh They ars

Aoinyg In o =evecal direckiuneg oL the sawne Lime. The form of Song of

Solomon 15 entwined with The Afivcan myllh »f Flying. The novel
vpeng wilh an unusual note of the lrsurance ogenl, Poberi  Smith,

He Plans Lo Fly from Meruy Lo the obhar aide of Lale Soperinr akb

Ehree o'cloct" (SONG Y. He Lhe natralive unfolds 1ilsell  one

raar: sevel 2] olher stories. Thus. Moreizon Yreoreales  sowmelhiang

.
i

o
o

i
12



.

oul of =n old art form® in ihe novel. The novel rulminaies in Lhe

gprsode  of 115 hero Mellwan Dead®y discovery of his  rools  aml

Anc1ent iigiiags, He tono lesape =nd tries Lo {1y, Lul  wilh  a

difference. Since his visth Lo Bhslimar he Pnows  Lthal f  Tohe

2

agrerenders Lo the 21r. he could gade sl. Wheisss Roberlt Smith,

'

.

e of  Lhe Seven Davs Faul= Lo Tly, =2 e doe:z nol  suilroender

himsea2l{ completely to the »ar.

Song aof Solomon ends an » posilive nole--the powsr of love
sz Pilele s.pressez 11, Morrison®s narratives hold Llhe readors
srvarially as she snrorporates The blach wybhs. {foil heroos, At
Blacrt tiraditions in hesr wovels. The novel teatres on Milimon’s
altempl Lo Fly =a¢ Salcmon; his Nfricon encestor. had  dones  Tho
1Tvimg wylh 18 one of Lhe g;fba nf blacl perople. 21 15 in  Lhe
spirituals and fho gpap@lan TL enpresans wwah{u?' th1n¥1ng~'
vsoape, dealh., 3L aléa wat =8 1he lzfé n?. Lhe bilach people
beatable, LL enpresaes Lho aﬁpirutaonaAu? L blac] people. As A
Miterary device 1l toréeqpunda tn man's atiwmpi el Lo merelwv
transcend ‘*kﬁre: but  aAalsn Lo Lranscvewd his  own physical
]3mziat1an} Thus, The Afrr1can Flying mylh. hlart r1iual  and
custom  include the aspirabions of hiacks Lhreough Maollman®s  wrge
io rise hevond Rhe wmundane, Lo ride  Lhe a1y, Lo go homs.
physically ur spioiteally, Lo be safe. Lo hn Free, Lo puritfy the

“oul. Clarl noless “Escapo‘?ay be rhected by waler and land, lul

- N

[}

Lhe arr aml the 2ly are Tree. ... (5453, .

In a1l her narrabives Morrison creslively Lransforms mugscs

11 may he sireel rhyvines of LThe children 1n Shalimsr: SMirguoia,

- 2441



which  Tirterslly and zymbulically beep alive Lhe past, or  Lhs
communadl spiribu-ls of Tar Bahyy Lhe derge of Shadracl 3 oL Lhe

ritual  of  humiliatloinn, "bLlach & mo Blacl o mo Ya  dadedy sleops

i

neli=d" (TBE D). Through such o device oue’ visualizes Lhal tausi

helps 1o Lotz midery. a3 Lhe blacl people frsneform misery  i1nlo

~ 1
an’ art Form. The spontansity ond cresstivity of nwwic 3lleviale

- ) !
wany 2 hlecr woman ol Morrisou®s ficlional realm lo Iransrend

opporession and misery. Thoy achieve & peace af  word and malnblawn

» sens2 ol idenlity Throogh music.

Marrison’s dialogues alan asuggesl Lhe power of her language
&3 ihey have an oral qualitv. The narrailive in  The Blusst Eye 13-
meandering, efforbless and spoien. Thr resder moves Lheough  The

i

slory  with Claudia, Lthrough 11 Lhe seszzons and plnoes. %  tho

-shory riwes Lo 3 wiescendn, one hears bthe olipped Jdialogues  of

'ecols wilh her Tolher” seolf. Hét forlorn stale of mind 1s

:

ronveved Lhrough her monoiogues. The macruviosm ol young Claudiz,

wdolezcent Frieda and Pecola palpiliate Through Lheir
conversalions which procleim Lheir Tenunine senzibilitbye,
Cerbzin evenls lilo Poauline's and Lhellv's early la{e,

.

n

Fecola®s sbay al Lhe MawTeore, Mra. MoacTerr"s enchanges wilh  he

Friends anrd her daughlers, are vrendered vividly bhrough powerful')
dialogues. DTislogues  serve  as 3 vardsloci tq\ gALgE VAF10U°
tharacters® responses To their silustrons snd Lheir relalionzhip

Lo wach ahher.

4
Maslzborm  anihe lifo of 17LLle Pecola--her harassmenl by

bays  ab wchool. Tater on Laoabing by Meureen Penl, vold dJdiedoin

+ 3

el
A
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uf Geraldine and Lolls of the Lown folls over Peonla’s  hahy-—its
birkh  and dealhy,all Lhese are convevod by meanz: o dialupiesz.
There are many scenes whers one hesrs zounds. and {eels lhe pain.

Pavline s votre while asbing Cholly Lo get some coadl fepl:z:  Ylgle

‘

o

“n earache in Lhe braaon® (TBE 3&). Poland¥s singing in “her voice
cwepl and herd.(s:) li1le new strowberries” (TBE 4%Y., Marie’s
taudhier 1e "lile  Lhe —ound of meny riversz. Freely, derply

mwddily, headiug for the room of an open sea’ (TBE 45).

fogur bapusing Lwn

P
fo
-

L

Morvrioon roabs !

s

£ leuwls ol values
conlrasting familics. lhe .MacTesrs and Lhe ‘EreedTaves i The
Bluest eye and YUrighl and Peace i Sula. The Jevels o walue.
Jiffer inm each of Lhese families. which 1n  turn  can nanily
confuzae Firiedsa, Cl3udia amd Perols, ée well ws Sola and Mels  Thn

parceplions  of these young girle provide

b1

Foruz Lo The
T%TdLL?ESn Aacrtually, many Jdialogues }n the sarly parlt of both tha
novels owvour in Lhe fourm of guesbions tﬁaL thildran would ssalb.
Mt ison tnvolwves Lhe reader by nol giving answers- -50 Lhe lpsﬁex
togs.  The resader also b;rta Lﬁrnugh Lhe Teamilies. meanings.
sibuations. 20d Lteppiogs of plol iy order Lo crealo = Masaic 0l

4
Yetory that seews lo eluadse  the girls., who  2re oslonzible
3

nartators', as Hagner porats nub, "t Lhe snd ol LThe novel!

I AL

. Jmoges 1o The Bluest Eye are Lender ond polent, enchanting

Aangd lyrical. The converzation of Mrs.MarTesr wilh her frngﬁag Moz
. .

a bLactile nqualiby as well s visual smparl. LU has  inlbonatian,

i

wolume and gesiure

M

= Claudia recallis:

~d
s
A



“Gomelimes Lherr worde move 1u lofly spiralse
uvhher bimese they Late sletdenl leapg, and all
wio1ts p&nttﬁaLed wilh warm-puld ood Tanghles- -
Lile Lhe Lhrob of = heart wade of 1lly. ... o

{TRE 1é&5.

flsudie  and Frieda being nmine and ten venrs old {foel the “edgel

the rcurl, The Lhruslh of their emnoliuny' (TBE 15). Tt

.

MOUTY . Lhey Pairl lo undersband Lhe wranings of all Lheu  words.

'
Hd

Lhiov are

They "walch Lhe;y/Tafes? thrieshands, therr foxl. and listen for

Frulbh an Limbre™ (TBE 1a).

‘ N\

Florvi=on®z  twedez: {rom nalurs holp vs Lo visuslize Lhe
seene,  Lhe  parson who .15 o sumilae, & melaphor, 2 painbing.
Throvghoul Sula bthe 1mage. of {ire. waler., wand and gaa L arse

t .
tntamaloly connecled wailh Lhs Engrnal presence of dealh and  Lhe

Fobttom®s concept of Tiwme. As 3 reaull, bhe ovovel prajeclt. a0

imbegral  wnyld  view,  for The goaliilies of  crealivaily and

desbruclhivoness  and cvonbanuslly Lranstorning Lho o images ol

nature. The image o Lhe walernsrl one Lhe {ine mahogany lable an

Macon Deads hodse volelibly 1etlecls The femintue .enstbiliby of

Pulth Macon sz well oz Horirson,
!

Merrison®s evocative power fransformz: mypihs sand legends,
foables and paeables Lo syl her neesds. Frmale sbrooglbbh amd powed

nn Lthe one hend snd oppkgssion <md suflfering 1n the palriarchal

surtehy  on the ouvher haod are {g:iga by Morrison. Furlher,

Morrizon 2rsofiales  womon’: creabiveily wath nurburing, he 2l

‘
i

zparibual or physteal, aw b 13 evinced L0 the charastsrs of

!

244



Pitate and Undipne.

The narrative 1n Tar Baby flows drom Chapler One 1o Chapler
Ten——> sevl  of  choral prologue .od a0 epilogue. The device

symbolices Son"s  evalyiny Firom wibers Lowsrds bthe Tand al  Lhe
f
Leginning. In Lhe end Son Greene 1: headihy lowsrds YTand  lhrough

waleers, byl wilbh Lhe Pnowlodgs given by Lhe blind ond  prophet o

- PN
therese. The openv-ended snding of Lhe novel males one wonder,

3

woabher Bon prefers fo go afber Jadine or puisues Lhe mythic "ome
4

hundered horsemen on one hundlied horzes™. Allhough Thereze has

warned  him Fhal Joadinw Yhas Fregol Lon hey ancient  proper boes,
fTR 245 2nd an @11 prababilailiy he pursve- Lhe mylhir horazrmen.
Tar Eaby has Son Geesnc whu 13 endowed will feminine senzibiliby

inzlead of Lhe herotne Jadins.

Whst drzbinguishes Morrison’ s novels 13 cosmology 1ntegealed

-

Lo  Lhe humon Jife. By 1ho suygestiveness of the Titie Tar Bab}

wie hesr: Lhe resunance of Lhe eptihel. The unflinching f~i1lh of
L]

Lhe hlach women 15 discverawd 1n bhe Diblacal  spalhel of Lhe

.
5

novel s

For 3L haih béon deuwlarad

unboe we To you, my hlethlwﬁy Ly Lhew
which are of Lhe honse of

Chole that Lhere 3rp

contentions among you.

. 1 CORINTHIANE t:=11.

These contonbions are Lhose of Ondine {for Jadine Lo L= R

0

{ ~
P4z



Lrue blardl danghinr aml pelpsluale blacl valuez.

7

Thus, {forrison holds old values, beliefs. lurnz: them wuvpcide
down and creates A modern mylh. Jadine neede Lo twbihe old valuyse
o order Lo survive. Agained the Nifedum of Yalevion., the world

of Sydney and Ondine’s comradehip 1o maniteslhed. Under durecs Son

»nd Jdadihe fate difitereni 5lanCu and thr li1fe of Gidéon and

s '

/ x . \
Thernze unravsIls Lhe oppreszion of Lhe mataives in Lhe Cartbbean.
&

- - N w o ¥~
Margarel snd Ondine. Valertan and Son Greesne. Jadine znd Thersse
A4l1l have some secrel or Lhe ablher, errepl Sidoney. The oametalive

i
.

ati=uns  Lhe climen 335 Hargarel’s wasting for her zon Michasl  on

The Isleo

(S
En
Lt

Chiovaliers For Chrizimeas tnrne nul Lo be & shosl 11y

Lhe sudiden appesrance  of Son, a blact vagranli in  Margaret’:
- w/‘f
wardrobe. Thus o tson croestes & cozpense and playe on rende 7.

'

rurioel by, Aall Lhe e.perlalions are loppled. The  class

dgisbinrtruns and culinral valuges,  collide  amd Lhe novel 1

.
N

tridasrenl  with  the genuine properlice of ithe ,bLlacl Woman In
£,

yallow roho 3ven by Jadiue 1n Pairr: 299 she has har.,

A

Morrisun coCreates a mjthdc world 1n creoating "L'Arkse dn o la
Cror.' nn Esle dos ChEV;IT?FSn 00 Lhis Cerabbean talend all Lhos
living ithings in nalbure are on an egual fooling wilh Lhe human:.’
Brrds Lotl snd buliter Flies cry. Fish roce of "y coory Lhe  newe
of lhe sratlerbrained river tu Lhe peste of hills and LThe lLops of
Lhe champion darsy  trees”™ «TB 03, In probrsving zuch an
rachanling world. Moriison svinves Lhe vasl imagination of  blasch
women v bisl amwl their wrealivily. Lilewise. she depicils Upﬂ

violation of  iLhe earth and 1ls  revenge, which refllecls  ihe

R P



¥ &

o’
tozighlt of the arlizl due Lo fenainine sensihility.

~

Fumale agpptession e ool wnly Timdebed to The Lilanl
sommui vy, bul the while cowmunily 1 alsn no giception. Morrison
comments On Lhe explotiation of Lhe Haibian Tabovrers arel nelives
Tile Hary and Yardman Grdenn who come %o warl at Valerian®s

MATIS L0310 . . -

4

"The dislogues 1in Tar Baby ars shorl, Lervss and lively. Tle
tdiom 15 wilbly and progecls tho real Tii{e s1tuakions  bolween

white hushsnd | and  brs wifoe——Valerian Shreol  and Marygaretl.

Margxrol- 13 chided For dawdling doaring Lheir mosl by Yalerions

"Thore 1e 2 rhvibhm Lo & meal. 17ve always (old you Lhat."

"1 said s01ry. I'm unl o Pasl ealer.™

"Spoed hes nobhing Lo do wilh 3b. FPace doss, " Yalerisn enswored,

Tign

S my pace s different From yours.” (TR 323,

The dielngue zels Lhe Lane of Lhe /story and  simiutononusly
reveals huw Valerian 15 -0 disegreoment wath Marysrel 10 all

matlblers, including Lhetr naly son Michael.

The prelence and hypocrisy of the rich 13 =, posed. They mind
L %able mznhers, bul nol Lhe Feoliags of Lhostr speuse. Foro oo
zlip HMergarel 1s rohuled and Than Yalerian®a =snd Margarel’s {arces
e r s c}p;ed, snapped zhul iL!ekthu Tids ol pewsllry  ho.oes™ TR

Vo Thuz, Lhe similes. meltaphors «md imagss: are stunniag.

Winter on Lthe Jsle des Chevalierng1: ushersd an thus:
Foy czme Lo Lhal pl2ce 19 wisps somobimes, Lite Lhe  hair
7

of  manden, awnts. Hoar zo Lhon snd pale 21 woenl  unnobirced



/"—\
onbkill masses of 10 gelhered around Lhe house and Lhrow

T .
Foall ane®s uwm refleclzon from the windnwe .. (THE 52

In Bundave, tn Yalertan®s wansien Lhe daosphere and mind frueie-

o

"

as PMaergerel  percoeives, where "LThe peache:s and walnuile were

quiel 1t fheir s1lyver bowls™ (TB &%), Moods ate crealed, ab Lime .
recelled. whero suddsnness and s1lence are hinged logoelher aul of

langquage. o ualgque bratt of Merrison. Jadine’s sense aad Tesl  of

~

gquielbness 1n Valarian’s mansion 1z mader slhives

s

«

Three 'wunbhz, no Two and Lhe gquiel Lo which
the ﬁouag :LMiunth at mnisght 513{3 disluried
her. %un?ei, Lhrec wmanubes ul Tihian hiue;
and deep night. And  wille 1k 2 spld

wcarthbound srlences Mo cricbsbye. no Fiog-. nu

D3

moggquitoes up here., Only Lhe zounds. heard o

smagined ., that  houmens made. The hiss ol o

-

aold-headed malih: The shorl rascsde of 41 Tg
infto & goblely Lhe Founl, veoy tawabl, rlixl
and clatier of Lhe atohnn Leing Lidied. oyvad

now  ® scream.so oud 'end Full uof Lerrol L

.” ~
wole Lhe watden sunls {rom Lhear 21eep an Lhe
. \
cornetrs of Lhe rown. Mird when Lhey s2w those
hlue—31F—1 Lz a=buy blue eyss gone white witlh

fwar., Lhey Tled. pullaing Lhetr  mAavden haod

Lehind Lthom (TR &% -64).

The shove 1ncident throws light on Horrison's Lypicsl usc  of

lanquage o eecreats wird  picluros, Jyricil. =voraltive  anl

Y]
-
o



suggeslive. The oral dimension of her wratlen word 13 fell by lhe
rerder  tn all 1us sgprcks. AL Limeo. Motiveson®s proswe  1n’ Lhe
narrative 1e charged with a ITyricol qualily ond we become awsre

. s

af its inbeousily as we feel Lhe e.perience vicatinusly. Mature in
Jl: woaried hues come Throbhhingly alive 1n lar Baby. The alhnr and

Lhe tepose 20 a prrficular hour b Lhe Tele des Chevalieis aro

o)

da

L4

recreal
Tiegx  hawe no zling on Jale des Choevaliers,
Mo F honev. Thoy «are 20 and  lacy, nuf?nun
*houl” noliong. Fespecreally al noon. &L noon
perrulbe ~lepp andd dlamundbactslwﬁ;! down Lhe
Lrees fowards Lhe couler undergrosih. A1 noow

Lhe woletr i Lhe woulths of orchid. lefl thernm
by Lhe breslTaol vetn 13 waim. Shildiren z2tscb

Lhett Piragers 10 Rhewm and scresm as Though

sealded (TR &%) .

. .

Cach  wvocalive proze 13 a four de {force in Morrison®s ficlional
realm.
! Alongwiih  the Lhriving noluve of  Lhe Coribhearn 1sland,

Horrison porbiavs Lhe people. tlicrr achivibies, habils  and

preferences: an fTood and drints 1n Lhe fLoritaed 2oned
¥

Peuple  in Tooun yo inside  because  the sl oy
werghs  toe much 21 auon. Thew wail {for’ hol
fuod with tobs of peppor <o the day will $ss]
rouler by compal i on. Tﬁ@y drint nweel draind s
and  swallow Liltter coffer Lo drisbiract Lhitay

. instdes  from the heat znd weight of Lhe by

)
kN
i



e

finita Dezail dJoes nol fellanw a sel pollern of & plol  which

:

cunwists  of & beginning, a megdle  snd o snoond an her movels.
v / .
Ay . -

Jasiead. we perrveive 3 ‘poliern’. or ‘inscepe” Lo u.e 2 phirase of

Hopfinan ro  her “pattern® tsw more aatural Lhan ‘plot?, a5 Lhoe

3

Lerm “plol’ zounds ‘arbibrary. heave-handed and arlificial’s She
Leligves Lhal a novel shoold have a4 palblern Lhal  Fils bhe

hinracters, LThe =etiing ond sreaes 5 Lu form a balanced

H
-y
U

whole. -

s !

Dezsai®s fictioms) world Forges a unigue world oul  of  Llhe
mundane Lhings of Lhe day-lLo-day rnrstonce of zn ladsan waman. A

Hiwcuzzed eorlisr. Lhe pruolagonisls in her novels K8 wWolT.

Thear" v s omall world, twih L hize & Form and calour of 1t

Lt

¥

' Y
nDwn. Desay leads & definile asgsiholirs end Lo her uwarvalivaes  and

N\ :

gives Lhen a patlern  -nd deﬁiun« She wuses The shream of

vonsciousness Lochntque., {lashbecls, and intsrior monologues {or

B.pluriag Lhe imner worlds of Msya iun Cry, the Peacoch amd M it

Clear L.ight of Day,wCry, the Peacock 1s maried by the snbrpsaly
i

of Mayn®s inner shruggle. The novel 13 diveded inlo Lhrew poris.
What strilez us an Lhis narralive s Lhe novedrslh s ingenutly in.

what Sharma calls. “capioring lhe psyochico sltales of 2  woman
)

haunbed by 3n watensss of Jdeabh' (245, L 15 & Fasuinabing

5

peychologr ool s budy, of "neurolie Tears end an-ieties  caused  hy
w A -

1

marital tncompabibelity and degharwuny, and cowpounded Ly age ol

S

b One and Part Three con L of

"

3

"Mi

superatit?wns”t (Sharma J4). P
pne  chaplber. Parl Tgo of Lhs novel (elflecls Lhe quinleszence ol
Maya¥s  comple; perzonality. Her  chaotic zlabe  of  mandd 15
i avelled bhoough a series of iteralive mubils and symhnls. Thew

£ oy
I

o o



»mbhody Mzea®:z pmmer crisie and Lhe narrative get: clsvaled Lo =

Lragioc  poom. Mava®s muled  2o0d pelfled cries  Tor love an

§
\
N .

which

~
o]
-
s

lovelpss wmarriage are ¢, pressed wn Lhe cryv of lhe pea

15 svmbotic of *tilwe-yn-dealh™ aml “dezth-zo-Tile’.

A

Fari Three Lrings the Jenovemrul closing Lhe novel on note

g

7

af despati . &8s Lyenyar oheswrves, Cry, the Peacoct 1o ".ig-itg in
varrslyon.  gumbling the posl. prezenl and fulbture to chavrge  Lhe

novel  wilh suspevase, praguancy and characteriszlbion an the basy .

s
[

af purposeful inconsistency U (229,

-

CThal radhar  Prasadl Singh $finds: “"The slory elsmenls =1«

suhordinasled  To lyricizm' (Z%1) 10 Cry, Lhe Peacoct. However.

v
L

Tesai®s inberest 18 in enpluring Lhe snnsr space tn Maya's 1ife.
Thoe novel 152 also a study of - Lthe “forees” thal condition Lhe
growbh of  wamen in Lthe patiiarchat, Indian famaliez. Desal®s

chief stilylres, as Williswms ooles in “Lhe vivedness of M=ya's

'

charsclerication' B8, !

N

- Herornes are prodecled 1u Denaty s nowels o individoals,

They asre of ‘primery tnkerest® Lo L~ novelizl as sho Lells Kelly

Dheith 1n an oanferview in Imprint. The wreiler 1o nol inleresbod an

Lhe ‘anonywous mullsbude” ot The itadividual .

.

Lile  her {121 novel, Fire on Lhe Mounltlain 1 divided 1alw

Lhroe  parts. Parl Dae of Lhe navel depicts Hande laul’s  aureln
Lo meel the young snirveder. Fela an hor prsvale world of  self-
willed 1zmlatyon. JO pot Lieys Lhe Lheobbing world of nature 1o

wmages and melsphots which cireales a unigus paltern 1n Lhe novel.

.
[



Thers are movemenls and s9171Iness. sound: and shadows. Lilo past,
preseat  and  fulure Lhe Lhres parls ef the novel” =ngassh Naade

Kaul®s saolalion =l Zariguano- Raba®e arrival al Carvigrnano z2nd

- A
Ilta Das’s levaving fariguanu.

The =sclion  1u Lthis novel 18 ovenly disiribuled  amoog Lhe

Lhree women characlers. The sovel aluo zugyssis, ac Shaeoma noles.

B

Han sdro1d wmenipulation of the praal-of-view, {for Lhe dooounsment

-

cuames wz A surprizge Lo Lhe ceader oo " CIP8). We ate 1nclinsd In

socedpt Naoda Haul®s fsantawy of hor childblnod s a0 realily. In

Where Shall We Go This Summer? -vid Clear Light oﬁ/ﬁay, Dasss yse .,
e

-

‘_/
the zsme technique s a mo:nss of teinlerprefing The rezxliby. In

"oonegriously

o

The Fire on the Mountain. 2- Jain stale,, fanlas

b T

E7%. Thie mude of

™y

projecited as parl of i1he tolal setruclurse o.0" ¢

nartabhion  onables Lhe cheorackhers Lo 1elale Lo sach obhores Desai

N ;

uses {fantasy mol anly for crrating =»n allernele real:ty  but also

Por contras!yoag The Lwo or more vistons of jealily projeacied in A

- >
i

parlticolar novel. I1 implies o shedding of heliefs and myﬁﬁa and
algustbing Lo bhe eilegnal roalibys In Cry, LULhe Peacoci:. Desan

wrrls  Lhrowugh Lhe ronsciuvnsasss ol leye., Lhe protagonish. - Lk
. \/

Giam, Mays does nul  come to Lerms with Lhe realaty  Lhrough'

i

In Fire on ithe Mountain lanlasv 15 not usocd as  sn eccapo

from The roalily. 11 135 nol emploved Lo QUQBTi;D Lthe natuire of

.

reaality =3 318 dune in Cry, the Peacoct by Maya. 1L does nol

border on haVlacinalion. Here lwo Axfferont typss of Tanlasy

wurids are created which .31 wide by stide,  one w0 ld 3,

i
o

*

LOnsSLinouzly created by Noanda Houl- Lo inlerest  hor qrea
/

%]
ey
~



yronddaughier [ala, Lhe other 1s <h-wed by Ralz zvd Rem L2l and
Jo based on Ram Lal’s beliref in Lhe supernaboral.  Jeoskir  Jagn
noles  the presenre of "a third warlﬁ ui fanissy! in thafn nnel
232y, Thie  wortd  LThrusi }L3e3F ot Ral«®s  1miuiinalion, A

world which shows her 2lisnalion {rom Lhe dregornted vorld of her

parents,

v

The paramsles of Teminine =anzibyiliLy forme & bond belwesn

»

arliasls T+l o Anit by Desal mpd Tont florrison. Desatl s narratbive.s

vmbiody {eminine sensihility Through btheie rrchness of  1mages,
z 3 K 2

swmbols  ss well as Thetrr pellerns. the slmosphers of T2 Clear

. ~

Light of Day permeals with Lhis dasbingt Temintne sensibidiby. In

Lhis conte.l we will examiws the sbructure of Clear Light of Day

]

A% ’ -
Lo substantiale Lhe Lhesis.

i1

. A

By purforminyg “Lhe r1les of childhood® Tara, Lhs wviziling

gsislber n+¥ Llhe protogonisl Lim plunges Lhe reader 1alo Lhe mewmnry

lane of LTherr comson pazt. Such & device enhances Lhe pocbic znd

Lhe musicoal gqualiby of Lhe stiuclurs, The post dnd ThRe  present

A7

Ht

fuse zo wrll Lhat 311 mates us Tesl that 1i1fre a< depicied by e

15 whnle. Delvirneg sableo Lhe pash, ou done by  Lhe Leroin=. ol
o~ !

Marrison. Walter. Sshgal and Desan ' ars menbioned 1u lhe szovond
t " / ’
rlrapler ol Lhiz Thesisiy i3 a Feminins Lrath.

The twue <13ler:. Bim ond Taoa rolave Lhetr chaildhood
memorigs &5 They wall througlh "Lhe ruse wall?® in Lheir gaiden.
While Tara perceive: Lhe blanched snsil, which sppears o her

N

. {
onre agoawn 11le 2 prarl o o vosileer ring, rebrive Lhoeor pasb,  1a

k!

floed  of mewories and naszzocisfions of Lhe lime gone  by. The



Lwo z3rlers recollect the poet? &l lLimes Logelher, butl more oflen
inn o osulilude, 1n Lieir own midds. Bum orquobes From  buue Querlel .
. p
and a line From The poem sums up Lhets ﬁghuxLJDn//wﬁllﬁ when
. o

woung. Lhey “had Lhe enperience bul {nrzzd Lhe we@ning-" snd  now

. .
Lhat they are wm=bui e enwugh Lo “opproach to the wmm=ning® Lhey
fiave Lo rocrsale The 2 perience an lhesr memory. fnala Dessl’s

.

faminine  scenwibilily enubles bhis  revonsleacbion which  Loele

place 1n prizitine form. in all 3bo deplh. Les ture avd colous.

Memory of przlt as bolhd a:x Des b gquoles as xn #olgram rod
Emily Diclainsons . >
“"ene @& slranyrs beli- N
Jubileo and tnell® ‘
sl the  bLoegiwvning. On Lhe pari of BEim oud Tara tLhe -~ci of
tamembranete 18 Fraughlt wieh pain and Lerror. 'EapngaLJy, Tim'
piezent condiltion. her F&};L!Gn5h3p wilhh Tara, s2nd Lthe very othos

g
of Lhe house which gradually coguiies 3 personality and foree  of

tbs own, compel Lhe zister s Lo romeowmber: and whal Lhey remember,
amd how  They under=Lam) whal Thov  remember, roaswlbitufes  Lhoe
novael.

Thﬁ wveave of the pasl an Desair®: narralbive 15 mosl

N
3l A0 Tl

seamlessly woven wilh Lhe presenti.

ang A L sdent
wiiuirs., oF words are spolen o0 2 scene 185 descrihed 1o bhe
prasenkts this maturally leads Lo Lhe rodresblon of  Lhe  past
happenings ., words and scens~: the pazl 13 o, plored, s Lhen, 23
neLuéal?y ‘one maves bacl Lo the present, bol wilth o dufforonce.

Py suploring Llhe pesil, one achisves an

1T Tumd nach b un

aind Litrz



Teght helps Lo juslaposs the past snd Lhe present together. This
patlerning 13 done by Lhe novelrel wilh ool eoonomy. There 1.
nolbiing 1 the presenl which 3¢ nol relaled to LThe pazl and virce

versa:  antt  whalever 13 presenbed. whellineg of Lhe poz? i Lhoe

npresent  lg &n 1Q}egra} part of The whole. the tolalsitly of Lhe

sisters’ TUNICLNLSNeSS, Arp ul the WMRAN 1y Lhat Ly
- \
ronsciouaness points Lo ¥ i

The pael and Lhe present are 3o 1nlerfused Lhal  ithe teader

teeps guimg bact at differenl fimes in lhe prescent fo bhe  wame

event of Lhe peetl-—The drowning of Lhe cow i Lhe well Hyder &1

Salisb®s  evenming tides on Lhve white horse. Lhe seod end of Aol

Mirzs-butl altwave wilh  Lhe Prnowledge  that The ntarvening
duzcriphion of Lhe prezenlh by given.
- N
The 1tich  enmplenttv of lexiure of Clear Light of Day s

AN -
rempdered by Desni®s zuperl hondling of the peslt zmd Lhe prrogend

wnd T a senss of conlrol of Lhe franalios? gedor, The clearesl Tighi

ol Lthe 2113l vigsion 1. readered Lhroogh Fosmnine censthsfaly

@43 1L envisions  tmages. L Limes Ccondenzed® ol ollier Limes

:
‘shat pened® . Amins Auwen rightty Clbatles Thel De:ss sy arl  rome-
’ }

It .

\ v
vlowsse Lo "o painbter?’s or.a cinemabographer®=" (Geso Jdust as

’

. Al

13
(

PMurrison brings Porlh wosmology in her novels. 30 ddoss Des

m

i

Lhe elemenls of nalurse cohers 1n her nerialiveos. Through asrirstic
made of pero«plion and onpression, hoeo novels Fauus wn Lhe TRTed
worlds of her prulagonistis. Thes ag=sin 15 due Lo creabivily.

being an inbegral parl of feminine senzithelwly of the arbash.

s

The novelist' s obasevenl sve Lronsmilz evrn Lhe cows of ants

Dty



Y
aml hezrbts of The Jog 58 woll a3 Lhe vascadihg roe pelale and lhe
5

"dry cracl fing grass of Lhn Llawn” under Lhe wall ing Peet. The-a1" o

14 the seus,rs gel engrozsed I1n

x4

narrslives sngage Lhe 1eader as

Lhe descivplbioon, whieh 3 oo morbed Liaab of Temimnine senstlbaiily.

Desa1’s porbravals of her heitvines’ inner worlds come  alive

Ehrough Lhe wse of tmagery, mebspliors and symbol .. Tosbuiatly

- {
Lhere zoems disorder and confusion of mand. & we  resd  Dpowaz

? .
=

,

novels rlosely we rezalice Choat fwhal coemy disorder 1o & cry ot
4

et

order  an & world of rtonfus gnu fA11 her " wvovels  2re composed
Following Lhe bzl principles of  bslanre, runlrash v}
proporfaon.  ln dorng Lhis, they reader an oord ihf disgusl  and
losthing  of 2 svnsibive dprrat prbled again L ‘11v1ng realily.

i} = usx  zee Lhe sibualion of  her sengsitive  hernines

/

£33 mat

15
1%

quoting Trlega Y. Gassel an het tnlecrviow welth Daluwes it The
- N ‘ )
Times of India wheon she sevs Lhast her probagunisls revexl  “lLhe

Lerror  of {acing, siwgle handed.,  Lhe o (erurrous asssulls  of

»

In Drgas”s novels,oaclion. drams and slery mean 1illle Lo her

ercepl 1a =0 far as Lhey timete direchly From Lhe tharaciets she

o

mrites shoul. lrn Doeai’r crsabive process her novels are horu of
3 si1ngle  smage. which 770 das slayed wilth Lhe artisl, whils

rountless  olher 1mages have pasied sAway., In the aeslhelic  of

1 i
novel, Foir Deeal, L concepl ol formisof ulmost value. She wrile:

naturally, wnovitahly. The Litlese of her novel: teflect her

sindltensss of viziton. In The Litln Cry, tﬁe Peacochk, we fesl Lho

avoralive power of bhe symbol of feacoct. Fibles Tilo Fire dn the

Mountain and Clear Light of Day wsvnle Flomew of frre  ard  Lhe

> v
¢

i

o8



wagniTicent  Hiwslavan  ranoge of mountsains ond bhe  elemonl of

Tight. b
st Lhe
e

~he Lrae

righiness, rlarity whioh dolfoses Lhe darbihess sl gluom
ater Lille.

177 movels abound 10 swmayges and svmbols  Lhrough  which

+

w

2 Lo caplure and ronrerfizo a wide tangne of @ pericnets.

Theze 1mages leml a vividness to the situation she Lrice. Lo

drswir o he
narrates
femining
Yan 1
romple.s
reader

‘

feaiure

NDezni s
Fliol =

unity.”

Dos
s besd

heroines

¢ Lhe rcharscters ;he delineabaw, Jthe gverits  sho
. The wmode of percveplbion and” eypression  ravezl  Lhsa
zeviihilsby of Lhe vovelislb. Fianl guoles Pound 1habs
ge 15 Theal which preseales. an intelleciual  and  smolional
n oan iasbanl of Lime" 8%}, Dersar’s tmage:r lril s Lhe

wilth  an Cinzltanlanecus  rtmpoct?. Poumnd  ~Lreszes Lhis

ol “inzbanlanesus presentstion’ of 1mages which givess

[ad

Lhal fense of iudden tiberedionglhat zonse of
Freedom from Liome limile and  spoce  Tiwmelse
Lhati semse  of  sudden g:awih; which  we
go.prrignes 1 Lhe preszsnce of Lhe  yrealoest

worls ol ack (gtd. 1o [rent 343,

feminine sonsrbility creale: naew wholes Ly fusing  whal

’

alles Mesemingly disparsbte enperiencsgs  tnln an oragsnic

#17s  novels prove  antense &, pErivacss as =he
uf “tellray” Lhe smeor mosl Lhouwghls o frodlings ul het

through variegselad swmage~. Ghe slaborales 1n "The

lndran Wriler®s Problems™ on Lhis viwusal aspecl of her 1magess

7

Y

4
Ny



In Fi
~re  delin
delicate L
whe  lool =
freght bt
pfecar:mu:
zoundless

duemand . Sh

1t 135 The movemsnl  of Lho wiing ons Lries 1o

1

caplute- nob Lhe hird. ... 1L 18 Lhe tmages
ihal matlers, Lhe symbol. the mylh. the feal
of  assocti=abing Ihew, of relalinyg  Lheme  of

vonslrocling wilh Theeme oon onldy 34 sl be

done spadbanesously, compulsively.suboonscinusly

t2E2EY . .

rea on Lthe Mountain. Lhe haracltiers of Rale and Lis

walad through s«iailling rwagery. Rala 13 an

A

loen overackive chield. When she approschos

Doz

el emely

Jate Moone of thoce of dart crychobls oLhal leap up

Car vnano,

1

do ndhl siag, o1 o» mosaquiko, munte snd Fiae. on Lhin

Tege" (FOTM 3%). Rala moves about in Ka~auli lile ‘a
- t -

1

molh? . She appears freal by wirtue of never

1
i

o osppesrs Lo have oo nesdsd

“Lite sn o dnsech burrowing Lhirough the sandy

Jloam and pine-nendles of Lhe hillerdes,  1ibn

by own graal- grandmother, Rala waonled only

oneg Lhing-1o be Jefbl alone «nd pursve her own

R -

{
f@tret Yife oamongsl Lhe rrobs and pines  of
/ .

SMasanli " (47-18),

nmavelist

.

i

mat 1ng

Dose 13 also presenied 1n an  ares.ling menner.

e

The

1% @b her besl when she Joscribese [l Des  romaniscing

ahoul  The  Tovelvw déys zthre has had 1n Lhe past & Manda Haul's

howse  in Faslunir, speciatiy Lhe parlties and 'Lhe presents amd

gamos st

the prano. She aclually pleavs dn tmaginsry  pilance in

thoe

=



2 o won AN AFrow 13T pretom ainda Haul®s  Lemple and
Wolre Tite an arvow Thatl pierced Mooda Haol® 1 x!
4

n i
penetraled her Jaws, sellbinyg hoere lenlh Lingling™ (FOTM 1143,

pmemt evales varions places vivioldly., Fire on the Mplntain

v inns  hefore 1The readers 5 world of nature 1o Lhe umaloyan

valley al JCarignana. Pine fress and Lheo *srented  zibalonee’
permesle  Lhe snrroundings of Cariagunono. Hero Lhe wmwsicions Arn
ricedss “{iddlaing invisihly’ under Lhe pine asedlies. The DGUFbISL

taells 1o Sheths ;Th& anviranment and plare -re my malarial, ...

...‘
x
s

e
1

re of  pramary twporliance lo me. The viszual images and
gounds, swells and te.lurss ol the palees I Enow are my material®

CE0Y . Ay change 1n Lhe savironmeont 1s conveved poolicaliv. Pala

and Mand? were having theiv Leasd -

N
s

Dver Lheir fTes lhoey walihed Lthe clouds ‘drop
Trom Ghe sty. swollen ond hinavy wilh  rcolid,

bile & ygyreal polar besr crouching., hurrying

N

avei bhe hill Lopes. 1is while Fuir  =selbpng on
roofiops., hrushing  Lhe lonllissdes. enclozing

‘ Lhe pines (FOTHM /&

Iy

The 1rritaling heal hes 113 wwn dizlinet feel 1o almost &)l

the novel= of Desz»i;. While Manda Wanl lool s jmpatioanlly for Rala,

-

sho  enperiences  Lhe sltwoiphere of her smply gerden 1ne which
cireadas "dudibly srzoled o2 Lhough the sun were frying Lhem 1n

its greal golden pan.' (FOTM 102, ~

N

Another remar! able fealure ol Snila Dexar®s proze e Lhe use

al colonr o erpress Lhe effecl of wound or wmstr. One zuych magne

deweribes  Lhe scene {from Lhe highest Monbtoy poinlt  1n Fasaula

p a4l



while Rala curveys Lhe scene hefoewd

1o Lhe norlh. the soft, downy h1llx  {lowed.

~

wave upen wave, yguld and Llue and c1olel  oml
¥

tndigo.  f1bte the »ea. The sound of Lhe wind

fruah}ng up  Lhrowgh LHQ pings  ond Lheu

receding was YThe zound of lhe zea (FOTM 41).

H

In Fire on the Maunﬁi;p wid Clear Light of Day neatfurs in oL
pristine sz well s rapscious &specls as sveled Lhrough  culours.
The mandz of Lthe herotnes amd Lhe 3Lmasphu:&.mf verinus  places
are also.prezented lhrough a' riol of colours. Clear Laight of Day
s rinh Lg varied twages. lary relievos her pazl on her vissi iu

India  from Lhe U.S.A. oud Lhe mood znd feol of her old  Della

hous

i

13 caplured 0 & peefech wmage, In Lhe veraovda, Lhe  pogeon

ares rooing szoothangly. They snpiesey "thetre indrviduzal geniuz {or

. o 1
combining complaint Amd coubentmenl 1o one tone." Thore 21e spify

bougsinviileas Lhal scrape toe oulsr walls of  the garden  snod

r——tse

gralter YLhour papery magenta Flawsrers 1n bhe heot, sulphur-y=1low
wined " (CLOD 221).

Yarinus  scenbk: and moods aro conveyed  Lbhrough o jwanges  1n

* ?
Depaa1’s novels. Tho sventug Lome and Lhe sarly morniony shimospherss
rome  slaive an Clear Lighl of Day.r The gardener wmwalers the

flowerheds of gasmine 2md palmze i the gooden "o brtogenyg  oulb

the greaen scentl of watered carih and refteched planba.® Agamm, wo

L]

fepl

h
Ut
™~

enl of spider Tolaews from the Flowerpols massed on Lhue

i

verandna teps ss  soon s:x Lhey - wre wslersed. The similce 18

v

ghtibt1ag. These waterad fluwsipoels Aa10 "Tite lndies newly balhed,

H
o~
T



powderod 3nd svented {or Lhe sveniag’ (CLOD Z3. One more 1mage 13
Feom malbured:  "Flochks of  parrobs rome wingimy - n, 3 luvids
3 X
shrieting gresen- Lo sellle on 1he sunflowers and 1p therr blacl -
N

sopded  cenlies Lo bLibls, while mynahs hoopad up z20d dowen on Lhe

Tawn. gqusrrelling over inzentz2"(CLOD F3).

The  lale evewung sly hes L= own charm in Clear Light of

Day. 1l chenges 1L palleins and has  wrtnd Tes  "ooawilth polne
. ' P S~

3 N N T, /

prush-sbioles of blue snd opiey and mauve. A Tloct of while ngrels
vrase [rom Lhe river beid and\%LLtrhed thett way slowlty arnl  wvenly

N L)

tlobh el wd" /CLOD 24, Slowly the ogrebz
' \

i BappEar into the Jdust biles =0 neny nesdlie: lozt. the rmage of

w
o
o

h

neross thas r

esuliful  Fose: 4o Lhe gerdeu of Llhesr riuch landlord Hydor A3

Gahib males young Tsua lonyg for such roses 1 her yordenes Tn Lhe

A3

varioes  deomelrical shespes of {flowerbeds., Tara wess  rozezx” Ylile
- 3

5Lmnp5“/nf ventlle 1oe reeswm. pont oonezs tile Lhe fluounrced  =zbick

Ut

uf Englioh dolls, si1lly wollow ones L[hot had Lhe -~dme  smell a

it}

bhyy fes her molher drant, . (CLOD 102,

Tzra's  constant rondflicl durang her stey ot her howe 10 old

-
] 1\/(\,
Delhy 1w cendered vivedly Lhoough The simele af o~ pebble. By
coming  home. & parit of hey feels teliel. iov. The olher of . her

sophiziiyaled gord feels resentmenl 2L Lhe  Someness, bl lowes

s

and Lhs vnchangrd 1188 of her zrzior Bim. Him’s auyee all Through
Thatl suner beeps her peridtibed. "1l aflernoon her wanger »walled

and  zpread.  scquiring dJemonie proporitious.  LL wss  Jite  Lho
wercniry 1n Lhe hacomebor Lhal hung oo Bhe veramda wall, swellinyg

and bulging and Q3Jntwng” tCLAOD 156735 ‘ :

¢
S
9%

7

\




Leszy wmreels 3n creating mamy wmnods  of  characters  and

n
o
o

almozpherie.  The Jusl 3turm it summer precipyiste m¥ s Anyer.

Loazons  ate used 9ymhal3ga11g tnt the noveols of Deszay a3 well  as
~ A

-~ i

i Morrison. Juaslb 23 1n The Blueslt Eye. Lhe narralng rememher
Lhe fornado of Lhe {foriies which precedes Mecola’s raaedy, 10
/

Clear Light of Day the agilated LT:bn Bim¥s  miml i

-]
13

foreshadowed Ly the dusz? sioerm raging oulztde at Lhe EtﬁrL of

5

Parl Four an the novel. Thuso Lhe sublie chwiges oo bhe mands of

Lhe harpoines corre:zpond Lo Lhe season. Desal uaes seazcensl cvcle

i her 2nobher novel Where Shall We Go This Summer? suoreosiully.
Lurh  a Terhntyoe Jeveszls Thé femininn sensihbilily  whach  Lhrobs

through lhe nareabives of Lhe novelishzs under saminatiion.

S1lence snd shedows Loo come alive an Clear Light of Day »ns

Tara pus=nvs Baba, het relarded Lralher, anle answsring hor  quary

N ’

~ggatding  hie guing Lo lthe office or nol. Her inberiogsiliomr 33
wmel  with silence. Faral bhe room rengs welh her vorers wad Lhen

with sileces: YIn Lhe shaded dariness. vi1lence had the gquality of
« looming dreagon. LE seensd Lo rnsr and Lhe inae Lo reverbarale
Lo domineta’ (CLOD 137y, Similarly Bim foo use

swelling anger. Dhe {a1ls Lo elicrd any enswer wholher Fabe

Raba to puiryge har

i)

prefers Lo go ond sltay wilh Rega al Hederebsd. Tosle.nd:
Srlence rosred atound Lhe houze and Lhundsred
Throwgle 16, mabing hror  press  her find s

againet hevr earz. She would have ielished Lhe

souwnd  of  Lhe gramnphons 1f 16 cold Lave

drowned nul Lhe sound of sileonce (CLOD 144),
A

Thu=, s31lence  has sound 11 Dezai’s cnarralive. o 1R TE

Z44



. {
ehuhzcance  of  zplendour and riches pervade Huder Al1 Salith®s

v

tousehnld  and albbiact young Rajn who, dreams of bovoming o herg

znd compozes  verscs in Urdo,

’
'

Deszai’s novels are rirh 1n s0ch vardoed Imogws. Her Eqnguagm
-~ i
- ¢ A /
spuad pablern of her narralives gyinoe feumanine L@ﬁﬁ!ﬁijily. vrdifan

teviow of Prazad®s hoot oo Anita Desais  The

~

Movelist Lhal, Prasad 1 bempiod 1o wadl higr o "lmvgash novelisl”

nhservens in  ha

1Y

hecauze  of her wuaze of rich 1mages. Desza Jucidly  ocLprosses  hoer

v

preferences for vsing Englich languages an & means Lo ehpres-  Lhiel

vrge of wriling:

Toam very glad Lo bhe wriling 1u o lTaonguage
as i1 ah. ag Flesitbln, supple, adaptable.
varred and  wital sy Foglizh. J1 318 ihe
language of  hobh #3s0n »nd snshinet, of

rense sad zensibilaby. 4L 52 capable of Lolh

paalry and prowe. TL an wers my puery need. |
by believe 3 13 fven cap-ble of Laling oo an
Indian rharscler, and Indian Clavonre, puinly

by re{leclrion® (g3,

v dascusied 1n Lhe seoned chaplser. Desar’: nuwels o embody
. /
feminine sensitbility. To VBessr, Lhe proress of wriling  we.an- Lo

paplore  Lhe pazlb snd relisve whoabever 18 poszible (rom tl. She

v

shares Lhis viow wilh Shelh?® "Poerhaps Lhial 18 whol wrilbing a

FTatrieyd sowe of Lhe waler flowing  Lhrough

novel 15 - Lty La\

, . "«~ s, /" -~
your  fiagesn® (652, e Teel tonchoed by het soncern wilh Temels

I3
g of her heroines. L1l o

¢

dezliny  Ac she e:plores Lhe wnner ¢pa

i



Morrizon Dessa’s vision ponslisies: “Lragic’ szlemenit in Lhoe 1ife
of women. 3ol sontent dictale- Lhe Torm. Seo- sho nzes Lragi

Lhemwss for her novels becousd

{.u

fragedy vequares moioe Line  snd

tu devielop. She suplaine to Shelh:  "IL%s  sumebhing  one

1]

S A

builde up slowls, Yate a storm galhering then breal sag" (&3). lne

surh 1endering 10 Lhal of Lhe encounter beolween Tare and Babu! 1a

Clear Light of Day.

N Tara feels 23 much bhappiness 1n her suffering as Ralul:  her

hmsband, 1n being busy and aclive. Balul, bhe successiul diplomal
hardly tnows the Lliss which Tara -y periences when she lives with

.

p
her wpinsler saisber Bam and retarded Lrobher Gabhis. o Tarz, Lhors

seems  mich more Jullfilment an zufferinyg Lhan in hoppinesss.  Thiz

f

fon 13 & sorl af fueilﬁu thch yvng: ke 3ls Fold fominine
senzibility. One would recall bhe “Llues™ and "greens’ Ffell by
Claudra  MewTeer 1w her mother " swoel votne 3s shie sings’ zal
sweel sofiy 10 The Bluest Eye. To streich Uﬁe poinl lilile fnelher

tatul, The soccodelul hustond of Tors soems unaware Lhal none can
' \
msfi1tl < senss ol happiness snlbo anolher heinyg a3 1 15 an

tntimabo osnd inlepae enperience. Luch = revdering of  swplional

\
Y N

prpertence Lhraws Faminine sensshoirty into hold veliel 10 Clear

Light of Day.

Dosar 15  Lhe e.ponenl of {eminine  zeossbalily  31n Indian

.
’

Fnaglesh  trobion. Her contribubyon bou Indian Ehgltsh fivbron &=

f -

apgqnuifreonl. She asserlz hier own senztbilily eand aoffars hor ary

\

swiuence ol meaningi, Viston: Aand epephanies valwdstogd Ly

teminineg zensibilitv.



‘

N

While Desa1®s visron 13 Lhe “privale vizion” of the artist.

g

2

flavanbzera Sahgal roveste  realily a3 2 “epring-basid? (o realion

o~

her vizinn of Talf dimenlt in Lhe 11Te of her horoinez. Dohig

¢

1°%s

=

A

novels evince Lhal Lhe ‘molbter® shapes Lhe “focw® amd Lhe  “Purm”

nf her novels glow wilh "life’.

)

Wilhh & Situation 1n Mew Delh:y (1577 Nzt notes Lhai there

f

v Maeea dedinites advance n 5

o

hge! s Ticbiowal a1 b, sinre bhieys

1

i

3
i

¥

18 no clevege here belwsen the politiral and Lhe privale wnrlde,

-

the main actors tn bobh being Lhe seme' 240).  Swunmlariy, Rich

Lilke Us 1. 20 onzmple of 2 perleri blending uf Lhe ‘matler®  aml

Lhe Form’. 11 =.plores  Lhe spartl  of fresdom LThrough  Lhe
consciousness of sbhs heroine and (s sognitcance wn Lhe 11f0 of

niter characters. Thuzo Lhte novel an he deseribed., Lu use  John

/

P

Barth’s phrase. 5. Lhe "lHilerabere nf vroplenishmenh’.

1

The novelizl narrabes Lhe eloryin Rich Late Us  from  Lwn
pownts  of viem: Lhe rmniscient anllwr and Lhe poinlk af viow of
“ognalr. Rich Lite Uswls rewartable Tor als Lochoioal moztlery  and
Lhe oplimislic vision, The sioiw 1. narrsiod o Lhe Third poerson

by Lhe aubhorial narrating vores aad 1. the Foirwl  perenny by
!
Sioneli. The novelrel. by =llermalivg Lthe [owvz belwsen the  Lhird

perzon ommiscient aulhor and Bonal. Lhe hororme n Firsh person,

H]

projecis @ politica2l realily o1 lwo levela--the Tovel of  Lhe

i

masses and  Lhe Tevel of wm sndividusl. fhive wma symbolicvall:

: .
represent tho Lwo classez: on which Lhess characters are  stlualoed

i Lhe aovel. By deing Lhis Lorbimagqus of Ltwn poinls of  view,
. l

Tahgal haz zbly portrayed Lhe two Indizsed Lhal 0y India of  The

Frich, wesbern edurated ruling alile. and Bherat, Lhe Tndia of the



poor, toiling mess of humanely. which has busn dented Lthe frutis
of India’s indepeplonce. . .

/

The third perzson narralive Loudmigque snables Lhe novelist to

’

]

gul- snato Lthe wiads: of Lolbh® LThe 1 vch wod Lhe  poor.  The wmosh

senzitbaive mind of Sonali w1z, howevnsr, ref{leclod Lhiough LThe Tirst

presan poind of wview ot her own.

.

N

"Sahgael matenr 3 very inlercsbing and  sulblbenbic use  of

Fislortcel  documenls Yibe bhe nawepsper adrlorials and lellsr .,

wrillen 1o 1The editors of Lhe newspeapers. Rich Like Us refsre Lo

the editorial {from Lhe Calcutta Gacellte wrilLean on ¥ Duocnmbey

)
Ex]
ey
s
hard

182, This sdilorial suprosses “supreme ploasure’ oun ke

shalishiag the “horreid rile of wollee’ adiomisiered snd  Lioughtl

tnto 20fed by Lord William Fanlincl. Thoe Foaglizh adminzsivalo

15 heiled hegh for Lhiz refonn by ending "= syslom  demoraliling

in 1bz effercis on 1the living., & revoliing sysitem of suicide  3nd

murder! (RLU 1343,

Sonali. a2z sho feel: lonelwv aud wrebched zince her demolion.

gues Lhiouyl her Falher™s peperes and lelbterz. In Lha Trunl ol Ly

father. 2he finds "2 swall maduscrrpl marbed 10 her falher'. lLand,

Wralten by my Talther v 19157, -

o

i

fnolher vample  of rue}ﬁ} ruslom of 2l 15 found Ly
Zrinaly which dales b;r{ o &9 Sseplewbsr  1B2Z5 14 Lhe Bombay
Courier. By gunTug Lhese doomnenls which are 31b¥BLed wilhin the
Tibersle Lrediitzon of westebn sdncation, Lhe voveli=l 3ronscally
stiempls:  to cvonmeol on Lhe valudily of Lbhos Lrad;LLun 1 Trdesn

B

Editd



~1tustion. Sopaly reads her grandfalher®: commenis 1n Lhis :ocond

'

documenk, which she’Pivds an her falher™s nld psaperss

N .

How Tilersr v Lruw 1L was. Travellars
since Lhe Oreael.s ﬁad ey gatas pe2t formed.
found muile roceal sooonnbs 10 my fathév“w
Files, one writlen only lwu svening =lter Lhe
Spixudw 1l desop tbed o320 lellber L ‘thu
nditor n{  Lhe FBombay Courier dolzd =9
Seplember 13225 (RLU 137, -

The Tsitler thon qunied Jdesxiribes: Lhe misfortunes nf{  1ho

-l

—

I
=
fid
-
i
1

snwle which 1w ombollished wilh  Lhe senbimeals.
supposed 1o have srovsed 1n such a $rylustion. Similariv.  sunother

account ol _ “sabti® 15 gquebed an Lhie novel, whiuvh |1 nobed by

i

Sonali’s grandfalher who wae o uicwssiul Tawyer. of his Yimes

5

wifth a commonts
- Ib may be deemed worlhy of  remar!l . Lhzl
1%15 wavrham Qf‘aupwrshlhinn @ppearad  Trrmly
rmpressed wilh Lhe adea of The present  boeing
Lhe Ltherd Lime of Ler soul’s Jnra1nﬁt1gpd Ly

. v
answer In the maniilrale’s remouzlratYons and -

=“Liez. shioe wssuied  him  Lhat sl -

,

ET b

e

wreamalion  was nel 21 all terrible, o wVEN

1
new Lo her, =5 she had pettormed Lhial rile al,

et

Fienare and al {(spunae: and added  thab whe

v

s

Fnew per feclly  well  whot would  be her
sufierings on Lhe pile. ond 1n whal mannoer
whe would he recnmpenwod for Lhem hois at her

TRLU 4791410,



wunali, mislbead of mal 1oy her own commeni: oan Lhe  absar rabion.

ol this nows 3len. Just ldfts heizelf Lo her Talher®zs early

v

chia tdhond. Thus, The wnovelisl srunically brtpgs oul L
P

. g .
cuperstitionz and callouerness of Lhe Hindu -wciely and the deeper

v

mpliealions of the policies »f Lhe British reloers. Fhe  Towye,

rrand falher of Sonal: cirlicrzes Lhe law Lhol remains on & prooe

of paper and d?ea noel borome o power Ml weapen in eradacsling Lhoe

& . ’ '

*horried raile owf sullee®.

Tonalits  enporteace  of reading aboul her failer’z  herolr
cefforts Lo 1 old hte molher®s wurdorers poovedes an insighl anto
Lhe  humso spicil oand 1ls uvrges for Juelicse and fresdom  1n kg

presenl contevr. TL aleo insplres i her a0 awg (or hier  falbher?

~ -

voursge and herols scb. She au Llawozes Lhe pasl wilh the  present
CmEl JETILY 8y ime. s &0 adminiabrabor, she Ay be passivo. bul
Lhis tachpnigue of fusing Lhe pasi with th; grim present  prooodes
an o1nl ting of hopeo She Lhinbod "Mool a1t ol us are poassive Loforne

' ~ i 1
rryeltiy and depraveity. MHe her (ather ) had vol Lesen. MNor Lhe  bow

1 Sunnaughlt Place o % (RLU 188, -

The third pereon narrative  an Rich Lille Us holps  to
1llumanale esvenls which are nol onspettearsl by TSonels durectly.

Pam®s  oncounler wilth Hose 1o England amd hos relabiunzhiip wilh

fis Firsl wifn, FMoons ore orramples ol thovd-percon poiat wl viaw

n Lhe novel. Siwtlacly, Mona®s change=d zbbilude loward: Pooss and
’ e
Pam*s +ather~Latlasit s affeubhin Tor  Rasp  aro such  sLomples.

Cahgal’s uze of puwinl of view lechnigque from the Tiral person 1o

Lhe third perzon, azuthorial osmoiscient view poitoal helps 10

,,J
~J
o



1

projechinyg The proebhlom of ocmorgeacy {rom »n ineolvoed audividual’s
porspeclive Az well as Trom Lhe angle. of Lhe  mwaznes. IL alsu
tende = douhle perapective on cerlaln ovanle which are  Jdescrybad

by Sonola.

Sahgal 1n Rich Lite Us wssse Lﬂu hiizlorveal farbks Lo enhsnce
The {oarm and fechninque of hot narralive. Noails Desst also, ofers
Lvy hisbory by runbling an soonrpl From Lhe Life of Aurangzeb. fhix
Ltwohnigque of refeyring to hrstoriesl accounl. Temds an aulhoniie
touwch Lo Lhe narralaive snd prove: vsefol 1n zhowinwg Lhe change of
heart ol Lthe heroine Bim in Clear Light of Da§u She muriiurs Lo
azl words of Lhe emperur ﬁnrang:uhltu et sel (s "Many wore around
ine when I wa:z boru. bul now T oam ooy alone. ooe SPrange that
vame  wiflh nolbing /ig}J'ﬁha world, and now Yo, pwey wilh Thus

slupendois  caravan of sin 'Y (CLOD 1475, Thus, Bum  puiges  her

ot

’

heart of Lhe anger o<he had T2lt Low-rids Paisa and {eelc & zense of

~ 7
#.pr1abion 2fter, Lesiing Rags®s lellor. @ahgal’= poml of  viemw

kechulgque tevesls lhe presenl realsly 1o bLold relied 1n Rich Lite

Usn&(

B
~ ~

flayantars Sahgal 1n Rich Libe Us moulde 1he lanyvage Lo Ler
purpose.  The npnowvelis1 cunvey: Fose’s snlanalinon and speach

jpotlern by  her “innovaiion in her dialogue:  wilh NMeuman, Ihe

Englizh  businsss oassocisabe of Nev n hirs venture of  Happyols

Paclory. Pose., ihe Englizh wife of Pam paswes  judgemeniz  whioles
arw close Lo Lhe bours. She losbh. The yvoung poopln who are “one

winvkle  unthaina”  enod the *nenit onuie” call " Lhemrelves  “unler-
!

pronner®.  Roze bredabs Lhe =yll-ables o5 she rpesls, v worde  libn

‘pole—tict s and  changse: Lhe inlonalion when she 1ronicslly =a2s

2/



’
1

ach patiern i1z ﬁlvndly caplured with  her v oad

1

3
[w]
1
i}
19
w
o
441

accent”™, HMeumasn, Lhougyh an e pert oL shodes of English  aees 10

s sprech “with 1le azlbihes 10 place’, = shade nf her *Cocln

(RLY 11y, Her fervenh sppreciabiang ot talagi. her fobhsr—in-law®s

\
bsiness bndcl 1e cnnveyed Lhrough her lyprexl zpeech paliserns

.

N
'

*Tale my f>ther n-law®. " "E  never 53w &

i

vontract 1n "1z life. Conldn®iL =pepal a8 word

of  Fnglish., Mugldn®t evon have cherrs aml

i

tables 1m 'is pari of the ‘ouse. "E  was 2

villager, that®,. wol ‘o was, =nd [halb's -

“towed 111 vas dving dewe ... (RLU 13,

N f

i Ay
Sahyal employvs. sevcoral Himlty pheases and words Lo convey Lhe
flavour of The common man’s- svorwley 1ife and e poraienoos in Rich

Lite Us. Thes uee 0 8 . Pfe ,S090% 15 {0mon in Loadtad

Ishvar-&1lab Lero nam

i

ab 1o zammatt do bhagvan® (RLU LT

“lnguiiab Tindsbad® RLU &35, croatbat {or cucumbed in

sogurlky  ond Cchaman’ for humemade  cheese. Ygelabiew’  fin ¢

sweelmasl  reveal | Lahgal®s lendeacy To lewd an authenlicivy To

prculiar  enperisnoes, Thr aevelirol rabohes Lhe oracl  inbonalioo

. e

'

uf  the anlerminable spesches: delrvered by Lhie mznizlbers =l
inaugut alion cgremanines by USiwy phrases  lile “Bhaiyen T ool
Nehenon®  for  bruthers and w3slers frem Hindi. The Wighimare

quality of Hizshore Lal®s Tev's father—in-lav-—esperience. i The

-3
N}
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1

prison 1e well descraihed. 811 Lthe corruplion and, eallousness 10

[ CSRIISRRTRR S g

A
Indzz  ts  shown minutsly. The reacbioo of the Hindu socrely  1e

well relzined 10 celling Rose 03 “Lalajzir’s  fnygr=od hiahu?

toal21s"s =2on’s Englesh wifed i Tho novel,
X

~

f

Thus, Saligal has crealed sn undforgelinble proture of  lodaa

n 1hs Lalality doving Emergency an Rich Lite Us. this teminde u.

5 Meridian. 1 novel whirh s cresbed oulb  of tho

of  Waller
vuovelizl®s  involwvement in lhe Ci1l {trghls Hovewsnl duaraing  Lhe

s1.4h1e Lt Ameriea, We can affirim Lhst frmale con-rr0usnos.s

1]

penetrales Lhe realily. od Lhe womon nwvelisls bhave Trulbfolly

remderad Lhe o peiiences it new Furms anl anew language  psoulilad

Lo fsmaning zensibilily. Bolh. blacl and Tndian Englizh  women

novelisty  enlarge our cruventional Assumpbitons aboul the nalure
wand functiwn of 3lterﬂ;y Lradition. They tovolve the Feadors
whole brings znd Hﬁ?d the mirror up aw litwersbars ought Lo do. A-
| ulaﬁailza, the camsraderie of bliacl women uuvel;stz and  Indisn
Fuglaishe woman  aovelists  will pave 3 now path oo Lhe  Finld  of
recearch.  With  an added dimeowmsion of  Temioine nﬁn&]hl}]tyv Lo
&  enperience: and responies. These women wribers by ansForm
sirlencre aniln  spoech  amd rondsr pu@@r hag{ to  Lhe ruliurally

Jisenfranchised. T

3

Morisson, Deser. Waller and Bahgal as  ocamined 1m0 thos

i

i
Lhesyz WFrerm Lhe Pemimine zensitbil by #, cenbral Lo Lhe  human

-

wotzhence. They alzo heave Lhe wholeness and cndurance of & vwiwion

which =235  LThey airlbirulate, can be  shared  Lheough feminin,

-~gngibility.

r
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