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DANCE SCULPTURES IN SOUTH INDIAN TEMPLE 

 
Priyambada Tiwari 

Dr. Smruti Vaghela 
 

 
     It has many traditional forms in India like dance, music, sculptures & literature and many more. The 

representation of ancients dance motive. Literature, their sculpture images at the nature of antiquity in many 

sculpture made, vidide Approture tough the interpretation of ancient dance sculpture, themes.  

Sculptures were created traditionally in stone & clay in ancient times & later in metal. They have survived 

the vagaries of time & space & are available to us to this day for interpretation.  

Indian dance has influenced the sculptures to curve the dynamic movements on the walls of the temples. 

The shilpa & Citre are closely related to Natya. According to Stella Kramrisch the rules of Iconography or Pratima 

Lakshana are based on Natya shastra. An array of correspondences between the precepts of Shilpa shastra (SS) & 

Natya shastra (NS).  

It can be further started that the sculptors of the medieval period not only know the canons of NS but also 

aware of the newer set of rules & codes included in later treatises & manuals on dance. The figure & sculptures 

worked closely with their contemporary dance gurus, actors & dancers while creating enchanting images of dance. 

The dance sculptures in temples bear testimony for the art that was practiced during the ancient & medieval period. 

The Paper examines the sculptural patterns in dance images of Early & Later Chalukya Temples of Karnataka state 

on the basis of the lines & static elements such as sthana's, caris & karanas of both the marga and dasi variety. And 

by doing so, we can understand the transition that look place almost 800-1000 years ago in Indian Classical Dance 

in this region. Also, exploration is carried to identify the complex dance sequences of the dasi tradition mentioned in 

the medieval texts.  

Dance is always been intertwined with sculpture, architecture, ritual  and doctrine. We very know the 108 

dancing movements from the description given in the Natya Shastra. Ritually Significant also illustrations which 

locations in temples in South India by the help of Sculpture. There are some temples located in South India which 

well known as for depiction of the Karanas in their Sculptural stones. Chidambaram temple basically situated in 

Thiruwannamalai and in this temple depicted many dance movements included 108 Karanas and other mythological 

figures.  

In India, Chidambaram shows a two handed figure of dancing Siva with two musicians on either sides. In 

this beautiful sculptures holding a lots of emotions with hastas & abhinaya. The shiva left hand is holding 

'alapallava' hasta instead of "tripataka" which mention in ‘Natya shastra ‘text, and right hand crosses the chest in 

"latakara", left hand makes udvestita movement & takes it very close to ear. This both hand movement is 

appropriate to described "Karihasta".  

In some place very attractive one more stance of Surasundari with parrots to the 9th century A.D. 

Surasundari seen plain dancing in a beautiful mood & performs ‘Talapuspaputa’ the first ‘Karanas’ which mention 

in text Natya shastra. With the position of Ardhamandali and other foot in Agratala Samcara position, In hand 

shown stretched on either side in dola hasta & her both elbows Clearly seen two parrots. She have reached middle 

phase of her dance or  it can be the position which leads towards the end of the given Karanas; (Talapuspaputa 

Karanas).  

                                                 
 Ph.D. Scholar Dance (Bharatnatyam)M.S. University Vadodara 

  (Research guide) Department of Dance 

Faculty of performing Arts, The Maharaja Sayajirao University of Baroda, Vadodara 
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Natya Sastra is one of the oldest available treatise on dramaturgy and is a unique work of Indian Literature. 

This is the first text for comprehensive treatise on drama, dance & music.  

Basically the lack of literary & text knowledge is becoming more conspicuous among the dancers. Know a 

time its very important to learn texts & understand the cultural knowledge which is given in over text and  its helps 

to differentiate between good & bad qualities of performance depends largely on the literary knowledge of a 

performer particularly in area of he or she specialisation.  

As same as over environment, temples and ritual teach us over culture and history about over country. In 

South India there are so many temples like Nataraja Temple Chidambaram, Brihadiswara Temple, Sarangapani 

Temple etc. 

 

  

Southern Style Temples  

In the early 7th century Chalukya Rulers started to developed temples in Southern India. Temple are very 

complicated in structure and evolved rock & stones. These temples have big larger area and square shaped building 

with very beautiful decorated with sculptures & pantings on porch & pillars. Some ideas inspired by Buddhist 

architecture also.  

The Pallavas started to cut rock and developed this building during the time 7th to 9th century and their 

style was famous. They make this temple visually attractive with dancing sculptures and naturally used nature 

paintings. The means part of the temple is to entrance. In this entrance they were added with the lofty gateways 

"Gopurams" on the basic temples composition.  

In the 11th century Chola Rajas and her rulers built one of the most charismatic temple name Brihadeswara 

which located in Thanjavur. This is most important Chola monument. This temple name is reference to Shiva's 

greatness. Brihadeswara is known as her Prasad mandapa, The Big Nandi & two gopurams which are located in 

front of the temple. And the temple Vimana is the most impressive because there height 60 metres and weight more 

than 80 tons, Nandis seated on the vimana. Brihadeswara also Known as Rajarajesvara Temple after the Rajaraja 

himself.  

The temple found embellished with the figure of Nataraja. This sculpture is curved within a niche located 

to the South of the main Shrine. The most amazing & interesting part is that they have four arms, the main two arms 

displaying abhaya & latakara. In right hand they has damaru & the left hand fire. This beautiful figure appears to be 

the some as contemporary bronze Nataraja Shiva dancing in “Bhujangatrasita  Karana” on the bach side of the 

Chidambaram temple.  

Conclusion  

South India was fortunate to have rules who patronised the art, architecture and academic activities. Other 

Dynasties which ruled this region have contributed to the temple building activity & these temples are replete with 

enchanting dance images. These are hundreds of temples showcasing different schools of art & architecture.  

Art historians like Percy Brown Kapila Vatsyayanvi Ji place Karnataka high in the evolution & 

development of temple architecture & historical sculptures and traditional dance. It is also true in the representation 

of dance & music traditions. The sculptural representation preserve the ancient traditions, culture & lifestyle. The 

costumes, hairstyle, musical instruments, dance movements are immortalised in temple sculptures. The ancient 

temples reflects the tradition that was in practice their period of construction.  
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'k¨/kkFkÊ] u`R; foHkkx] egkjktk l;kthjko fo'ofo|ky;] cM+kSnk 

'kks/k funsZf'kdk&u`R; foHkkx] egkjktk l;kthjko fo'ofo|ky;] cM+kSnk 

 

,d ;qx gqvk djrk Fkk tc gekjs x`gksa dh efgyk,¡ yfyr dykvksa 

ls dkslksa nwj FkhaA ,d ;qx vk;k tgk¡ gekjh x`gksa dh ek¡&cgq ,oa csfV;ksa us 

yfyr dykvksa dks bZ'oj dh vkjk/kuk dk vfHkUu vax ekudj uk dsoy ân; 

ls viuk;k vfirq bls thoar djus dh dksf'k'k dh fQj ;qx cnyk] le; us 

,d ckj fQj djoV cnydj bls vaxzstksa dh lŸkk ds dkuwu dk f'kdkj cuk 

fn;kA ,d ckj iqu% ;qx ifjorZu gqvk tgk¡ Hkkjrh; dykvksa us Lora=rk dh 

lklsa Hkjh 'kuS%&'kuS% Hkkjrh; dykvksa us lEiw.kZ txr~ esa viuh gwadkj Hkjh vkSj 

vkt Hkkjr dh dyk&izxfr dks ns[krs gq, orZeku dky dk ^dyk dk Lof.kZe 

;qx* dh laKk nh tk,] rks vlaxr u gksxkA 

 HkjrukV~;e u`R; nf{k.k Hkkjr dh ,d 'kkL=h; u`R; 'kSyh gS] bldk 

bfrgkl vR;Ur izkphu ,oa fo}kuksa us vius vyx&vyx er ds lkFk bldh 

ikSjkf.kdrk dks fl) fd;k gSA HkjrukV~;e u`R; 'kSyh dks ^^nklh&vV~Ve** 

uke ls Hkh tkuk tkrk gS ftldk vFkZ gS nsoksa dh nklhA ;g eq[; :i ls 

,dy ¼Solo½ u`R; 'kSyh jgh gS ftldks HkxoRvkjk/kuk vFkok Hkxoku dks 

izlUu djus ds fy, nsonkfl;ksa }kjk fd;k tkrk FkkA nsonklh okLro esa os 

;qofr;k¡ gksrh Fkha tks vius ekrk&firk }kjk efUnj esa nku ns nh tkrh Fkh 

vkSj ftudk fookg nsorkvksa ls gksrk FkkA HkjrukV~;e~ u`R; dks nsoksa dk 

euksjatu dk lk/ku Hkh ekuk tkrk gSA 

 HkjrukV~;e u`R; esa dj.kksa dk iz;ksx vyx&vyx le; esa gksrk jgk 

gksxk rHkh nf{k.k ds efUnjksa ij vafdr dh xbZ f'kYiksa esa blds vo'ks"k ;=&r= 

izkIr gksrs gSa] ijUrq bl ckr ij c`gn~ 'kks/k vfr vko';d gS ftlls vaxgkjksa 

dk iz;ksx orZeku 'kkL=h; u`R; 'kSyh esa n`"VO; gS fd ugha ;g Li"V gks ldsA 

;g u`R; HkfDr iznku gksus ds lkFk&lkFk 'kkjhfjd larqyu ,oa O;k;ke ls Hkh 

tqM+k gqvk gSA oSfnd dky ls bl u`R; dks izLrqr djrs vk jgs ekuo tkfr 

dks vusd xzUFkksa ls lgk;rk izkIr gqbZ ijUrq u`R; dh ckjhfd;ksa dh le> ,oa 

foLrkj Hkjreqfu d`r ukV~;'kkL= xzUFk esa izkIr gksrh gS tgk¡ gLr] ikn] Hkko] 

vax] vaxgkj] dj.k] jspd vkfn dks lw{e :i ls crk;k x;k gSA  

HkjrukV~;e esa fd;s tkus okys vM+oq  esa Hkh ikn] gLr ,oa eqnzkvksa dk 

iz;ksx lfEefyr gksrk gS rHkh vM+oq dk fuekZ.k gksrk gS] bUgsa vyx&vyx 
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ckfu;ksa esa dqN varj ds lkFk izLrqr fd;s tkrs gSa ,oa uke esa Hkh cnyko izkIr 

gksrs gSaA vM+oqvksa ds uke rFkk iz;ksx dh fof/k Lora= ekuh xbZ gSA vusdksa 

vM+oqvksa dks lfEefyr dj dksjoS dk fuekZ.k vo'; gksrk gS ijUrq ;g vko';d 

ugha fd lHkh vM+oq dks iwjk&iwjk fd;k tk,] jpuk ,oa laxhr ds vuqlkj bls 

jpf;rk ij NksM+ fn;k tkrk gS ijUrq blesa y; ,oa rky dk iw.kZ /;ku j[kk 

tkrk gS tSls&tfrLoje~] o.kZe~] frYykuk vkfn esa rky ,oa jkx ds vUrxZr 

gh lHkh jpuk,¡ dh tkrh gS rHkh bUgsa 'kq) ekuk tkrk gSA blh izdkj 

ukV~;'kkL= esa dj.kksa ds izn'kZu dh fØ;k ds ckjs esa lkekU; :i ls ;g crk;k 

x;k gS fd dj.k esa cka;s gkFk o{kLFky ij vkSj nkfguk gkFk nkfgus iSj dk 

vuqlj.k djsxkA 

 ukV~;'kkL= ds v/;k; esa rk.Mo&y{k.k esa gLr&ikn ds lek;kstu 

dks dj.k dk uke fn;k x;k gSA 1

 dj.k dk lk/kkj.k vFkZ dgsa rks fØ;k djuk gksrk gSA HkjrukV~;e 

u`R; 'kSyh ,oa dj.k fo"k; dh egku gLrh MkW0 in~ek lqczã.;e th ds 

vuqlkj dj.k fLFkj vax Hkafxek ugha vfirq dj.k rks xfreku eqnzk gS ftlesa 

vkafxd vfHku;ksa ¼vax] izR;ax] mikaxksa½ dk lekos'k gS buds lkewfgd iz;ksx 

dks gh dj.k dgk tkrk gSA2  

 vaxgkj D;k gS&ukV~;'kkL= esa 32 vaxgkjksa dh iqf"V dh xbZ gS tgk¡ 

blds nks izdkj ls Li"V fd;k x;k gSA  

² 3

² 4

 bl 'yksd ds ek/;e ls nks u`Ÿkdj.k ds feyus ls u`Ÿkekr`dk curh 

gS] nks] rhu vkSj pkj u`Ÿkekr`dk ds vaxgkj curh gS] pkj] N% rFkk vkB dj.kksa 

ds ;ksx ls vaxgkj dh jpuk gksrh gS] rks ;g Hkh Li"V gS fd N%] lkr] vkB] 

ukS dj.kksa ds esy ls fufeZr vaxgkjksa dh izLrqfr gksrh gSA 

  ukV~;'kkL= ds vuqlkj LFkkud] pkjh ,oa u`ŸkgLr dks ekr`dk dgk 

x;k gS ftlds ;ksx ls dj.k dk fuekZ.k fd;k tkrk gSA mlh izdkj vusd 

vM+oqvksa ds la;kstu ls dksjoS dk fuekZ.k fd;k tkrk gSA dj.k&vM+oq  rFkk 

vaxgkj&dksjoS vR;Ur fo'kky Lo:i esa ,d lekurk gksus ij Hkh dbZ gLr{ksi 

Hkh ifjyf{kr gksrs gSaA      

 blh izdkj dj.k dks Hkh djrs le; LFkkud] pkfj] u`ŸkgLrksa dk ;ksx 

gh dj.k dk fuekZ.k djrk gSA dj.kksa ds uke Hkh vius vki esa Lora= gSaA 

ukV~;'kkL= esa mYys[k 108 dj.kksa ds uke vaxgkjksa ls Hkh esy [kkrs gSaA ;g 

                                                           
1    j?kqoa'k] Hkjr dk ukV~;'kkL=] izFke laLdj.k 1964] v/;k; 4] 'yksd 30] i`0la0 69 
2    Article by Dr. Padma Subrahmanyam 
3     Hkjr dk ukV~;'kkL=] j?kqoa'k] Hkkx&1] prqFkZ v/;k;] 'yksd 29&31 
4     Hkjr dk ukV~;'kkL=] j?kqoa'k] Hkkx&1] prqFkZ v/;k;] 'yksd 33 
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rks Li"V gks x;k fd u`R; esa gkFk] iSj dks feykdj gyu&pyu fØ;k dks 

dj.k dgk tkrk gSA dHkh&dHkh vfHku; ds e/; cps gq, le; dh iwfrZ ds 

fy, Hkh bldk iz;ksx fd;k tkrk gSA  

 mRQqYy dj.kksa dk mYys[k ratkSj ds j?kqukFk uk;d jktk ¼1600-
1634 A.D.½ ds rsyqxq dkO; ^^okYehfd&pfj=** ds lUnHkZ esa feyrk gSA**1 

j?kqukFk th }kjk jfpr dkO; ^okYehfd&pfj=* esa u`R; ds rduhfd i{k ls 

;g izkIr gksrk gS fd dj.kksa dh izLrqfr ds nkSjku tfr dk eq[; :i ls iz;ksx 

gqvk djrk FkkA2 lHkh vM+oq ds lewg dks muds cksy ls lEcksf/kr fd;k tkrk 

gS tks mls viuh ,d igpku nsrk gS vkSj nwljs vM+oqvksa ls i`Fkd djrk gS 

,sls esa ratkSj ds jktk rqytk ds xzUFk ^l²hr lkjke`re~* ¼1728-1736 A.D.½ 
esa if.Mr ,l0 lqczã.;e 'kkL=h }kjk vM+oq dks ,d fo'ks"k izdkj dh tfr 

ls lEcksf/kr fd;k x;k gS] tks enzkl ds E;wft+d vdkneh }kjk 1942 esa 

izdkf'kr iqLrd esa izkIr gksrh gS ^^The Sangita Saramrita of King 
Tulaja of Tanjore** 
 Bgjk gqvk ty fdruk Hkh lkQ fn[ks ijUrq dqN le; i'pkr~ og 

v'kqf);ksa dk f'kdkj gks gh tkrk gS] blh izdkj laxhr Kku dks Hkh ladqfpr 

u dj laxhr u`R; ds fo"k; dks vkSj izHkko'kkyh cukus ds fy,  eSaus ;g iz;kl 

fd;k tgk¡ u`R; dks izokgeku unh ds leku ekurs gq, mlesa fo|eku rRoksa 

dks ryk'kus dh dksf'k'k fd;k gSA u`R; esa vusdksa 'kkL=h; rRo ekStwn gSa] cl 

gesa lw{erk ls ryk'kus dh vko';drk gSA dj.k vM+oq ,oa dksjoS ds chp 

lekurk ,oa la{ksi esa dqN izHkko'kkyh fcUnqvksa dks LFkkfir djus dk iz;kl 

fd;k gSA 

 eSa vius bl 'kks/k i= ds }kjk ukV~;'kkL= ds dj.k vkSj HkjrukV~;e 

ds vM~Moq esa lekurk LFkkfir djus dk iz;kl d:¡xhA ftl izdkj nks] rhu] 

pkj u`Ÿkekr`dk ds tqM+us ls vaxgkj curk gS] mlh izdkj HkjrukV~;e esa nks] 

rhu] pkj vM+oqvksa ds esy ls dksjoS curk gSA vxj ge bls bl izdkj le>s 

fd ftl izdkj dj.k vkSj vaxgkj gS mlh izdkj vM+oq vkSj dksjoS Hkh gksrs gSaA  

 tc ge HkjrukV~;e u`R; vkSj dj.k fo"k; ij ppkZ djrs gSa rks blds 

vUrxZr MkW0 in~ek lqczã.;e ¼inqvdk½ dk uke u vk;s ;g vlaHko gS mUgksaus 

vius thou dks u`R; ds uke lefiZr dj u`R; dks ,d u;h fn'kk iznku dh 

gSA nf{k.k Hkkjr esa fLFkr ratkSj ds c`gn~ns'oj] fprEcje~ efUnjksa esa vafdr 

dj.kksa ij xgu v/;;u fd;k vkSj mUgksaus vius Kku ls bUgsa iquZthfor djus 

dk iz;kl fd;k gSA vkpk;Z Hkjreqfu d`r ukV~;'kkL= ds vuqlkj fofHkUu 

efUnjksa esa vafdr fLFkj eqnzkvksa dks dj.kksa ds izLrqfrdj.k esa lfEefyr dj ds 

vius dfBu ifjJe ,oa vFkd iz;kl ls Lo;a esa budk fofo/k <ax ls eafpr 

fd;k ,oa Hkfo"; esa bldk laj{k.k ,oa lao)Zu gks lds bl mn~ns'; ls vius 

                                                           
1     S. Seetha, Tanjore as a Seat of Music, Pg. No. 38 
2     S. Seetha, Tanjore as a Seat of Music, Pg. No. 38 
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vuqHkokas dks fofHkUu iqLrd ,oa 'kks/k i=&if=dk esa izdkf'kr djds bl dfBu 

fo"k; dks lk/kkj.k tuthou rd igq¡pkus dk iz;kl fd;k gS tks ,d ljkguh; 

dk;Z ds :i esa ekuk tk ldrk gSA  

1- fgUnh ukV~;'kkL=] vkpk;Z ckcwyky 'kqDy 'kkL=h 

2. Tanjore as a seat of Music, S. Seetha, Published University of 

Madras, 1981. 

3- Sangeet Ratnakar of Sarangdev-Vol. IV. Chapter 7, ed. by S. 

Subrahmany Shastri. The Library and Research Section 1953. 

4- Seetha Tanjore Seat of Music, Page No. 38, 53 
5- u`Rrdj.kkoyh] jks'ku nkrs] cqdekxZ ifCyds'kUl] 2015 
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