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DANCE SCULPTURES IN SOUTH INDIAN TEMPLE

Priyambada Tiwari*
Dr. Smruti Vaghela**

It has many traditional forms in India like dance, music, sculptures & literature and many more. The
representation of ancients dance motive. Literature, their sculpture images at the nature of antiquity in many
sculpture made, vidide Approture tough the interpretation of ancient dance sculpture, themes.

Sculptures were created traditionally in stone & clay in ancient times & later in metal. They have survived
the vagaries of time & space & are available to us to this day for interpretation.

Indian dance has influenced the sculptures to curve the dynamic movements on the walls of the temples.
The shilpa & Citre are closely related to Natya. According to Stella Kramrisch the rules of lconography or Pratima
Lakshana are based on Natya shastra. An array of correspondences between the precepts of Shilpa shastra (SS) &
Natya shastra (NS).

It can be further started that the sculptors of the medieval period not only know the canons of NS but also
aware of the newer set of rules & codes included in later treatises & manuals on dance. The figure & sculptures
worked closely with their contemporary dance gurus, actors & dancers while creating enchanting images of dance.
The dance sculptures in temples bear testimony for the art that was practiced during the ancient & medieval period.
The Paper examines the sculptural patterns in dance images of Early & Later Chalukya Temples of Karnataka state
on the basis of the lines & static elements such as sthana's, caris & karanas of both the marga and dasi variety. And
by doing so, we can understand the transition that look place almost 800-1000 years ago in Indian Classical Dance
in this region. Also, exploration is carried to identify the complex dance sequences of the dasi tradition mentioned in
the medieval texts.

Dance is always been intertwined with sculpture, architecture, ritual and doctrine. We very know the 108
dancing movements from the description given in the Natya Shastra. Ritually Significant also illustrations which
locations in temples in South India by the help of Sculpture. There are some temples located in South India which
well known as for depiction of the Karanas in their Sculptural stones. Chidambaram temple basically situated in
Thiruwannamalai and in this temple depicted many dance movements included 108 Karanas and other mythological
figures.

In India, Chidambaram shows a two handed figure of dancing Siva with two musicians on either sides. In
this beautiful sculptures holding a lots of emotions with hastas & abhinaya. The shiva left hand is holding
'alapallava' hasta instead of "tripataka" which mention in ‘Natya shastra ‘text, and right hand crosses the chest in
"latakara”, left hand makes udvestita movement & takes it very close to ear. This both hand movement is
appropriate to described "Karihasta".

In some place very attractive one more stance of Surasundari with parrots to the 9th century A.D.
Surasundari seen plain dancing in a beautiful mood & performs ‘Talapuspaputa’ the first ‘Karanas’ which mention
in text Natya shastra. With the position of Ardhamandali and other foot in Agratala Samcara position, In hand
shown stretched on either side in dola hasta & her both elbows Clearly seen two parrots. She have reached middle
phase of her dance or it can be the position which leads towards the end of the given Karanas; (Talapuspaputa
Karanas).

* Ph.D. Scholar Dance (Bharatnatyam)M.S. University Vadodara
* * (Research guide) Department of Dance
Faculty of performing Arts, The Maharaja Sayajirao University of Baroda, VVadodara
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Natya Sastra is one of the oldest available treatise on dramaturgy and is a unique work of Indian Literature.
This is the first text for comprehensive treatise on drama, dance & music.

Basically the lack of literary & text knowledge is becoming more conspicuous among the dancers. Know a
time its very important to learn texts & understand the cultural knowledge which is given in over text and its helps
to differentiate between good & bad qualities of performance depends largely on the literary knowledge of a
performer particularly in area of he or she specialisation.

As same as over environment, temples and ritual teach us over culture and history about over country. In
South India there are so many temples like Nataraja Temple Chidambaram, Brihadiswara Temple, Sarangapani
Temple etc.

Southern Style Temples

In the early 7th century Chalukya Rulers started to developed temples in Southern India. Temple are very
complicated in structure and evolved rock & stones. These temples have big larger area and square shaped building
with very beautiful decorated with sculptures & pantings on porch & pillars. Some ideas inspired by Buddhist
architecture also.

The Pallavas started to cut rock and developed this building during the time 7th to 9th century and their
style was famous. They make this temple visually attractive with dancing sculptures and naturally used nature
paintings. The means part of the temple is to entrance. In this entrance they were added with the lofty gateways
"Gopurams" on the basic temples composition.

In the 11th century Chola Rajas and her rulers built one of the most charismatic temple name Brihadeswara
which located in Thanjavur. This is most important Chola monument. This temple name is reference to Shiva's
greatness. Brihadeswara is known as her Prasad mandapa, The Big Nandi & two gopurams which are located in
front of the temple. And the temple Vimana is the most impressive because there height 60 metres and weight more
than 80 tons, Nandis seated on the vimana. Brihadeswara also Known as Rajarajesvara Temple after the Rajaraja
himself.

The temple found embellished with the figure of Nataraja. This sculpture is curved within a niche located
to the South of the main Shrine. The most amazing & interesting part is that they have four arms, the main two arms
displaying abhaya & latakara. In right hand they has damaru & the left hand fire. This beautiful figure appears to be
the some as contemporary bronze Nataraja Shiva dancing in “Bhujangatrasita Karana” on the bach side of the
Chidambaram temple.

Conclusion

South India was fortunate to have rules who patronised the art, architecture and academic activities. Other
Dynasties which ruled this region have contributed to the temple building activity & these temples are replete with
enchanting dance images. These are hundreds of temples showcasing different schools of art & architecture.

Art historians like Percy Brown Kapila Vatsyayanvi Ji place Karnataka high in the evolution &
development of temple architecture & historical sculptures and traditional dance. It is also true in the representation
of dance & music traditions. The sculptural representation preserve the ancient traditions, culture & lifestyle. The
costumes, hairstyle, musical instruments, dance movements are immortalised in temple sculptures. The ancient
temples reflects the tradition that was in practice their period of construction.
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BT & 3regalt @ A qm wanT @ ffy wdm A TS ¥ el
3regail ®T AR dR BIRA BT FfoT sraey BT § UR= I8 AavIH
TEl 6 91 3reg &I W17 fhar Y, <=1 gd 6id & IaR 39
AR R B fdr ST 8 W S g Td a1l BT ot e </an
SIAT 8 Sii—aifaaRd, quie, faear onfe # drar vd 97 & Srad
T W AN @ A 7 5% g AT 9T § 1S9l UeR
ATCAR H FRO & UG DI a1 & IR H AR w9 ¥ I8 9T
AT 2 b BROT A qiY B geRTd WR SR IR B qIfed Rl
AT BT |
AR & A H AUST—AdV H EA-UIE B THARISTH
DT BROT DI A AT AT & | T HROT Hdd |
PROT BT AR A FHg AT fhdm HAT Bl 8| WRAAICIA
I el TG BRUT fAg P HEE BRI Sl0 UGHI GISUTH Sl b
AR HROT ReR o1 “Rmr 21 ffg H=or a1 i g1 © o
AN AFTAT @I, I, IUIM) & FHGY & 34D AFffed YN
BT B HROT PHET Il © 2
ITER AT B—CAAA H 32 BRI &I e &I T 2 &l
3D &l YR I e a1 1y B
g OB AT HIdl [ DT |
s DrEguitEie?erReg aqh: e
ysfal gwafraify srefafiree |
PRURE YT IF°BRT: gdIfdar: | 14
S TP b HEIH & JABRY D AT FIAGHT Gl
2, &I, U 3R IR TIAGHT & MTER I &, IR, B: TAT 3713 PN
S ANT I 3TER Bl =41 8l 2, A Ig 4 W © b &, 9, 3,
A ol & A | AT SRRl @ U B B
AR & ATAR WD, IRI Ud I8 DI ATJH] el
T ® e AT @ wRor @1 i fEar orar 21 S ueR oMa
3Teg3lt & A | BRI BT 707 fahar Srar 8 | wRo—arsg aef
ITER—BRY T AT vy § U AHHAT 819 TR 4T Bs B%ey
ff gRatfera 8 2 |
S UBR BROT DI W BRI AHI WRIFD, AR, T8 DT RT
B PROT BT 0T FRAT B | BRON B AW W AU Y H WG & |
TSI H Il 108 FRUI & AW BRI F W 7 @A & | I8

gAY, WA BT AT, YIIH HIHROT 1964, AT 4, T&lId 30, JOHO 69
Article by Dr. Padma Subrahmanyam

WA BT AT, TG, MRT—1, TG e, Tl 29—31

R BT AT, T, HRT—1, gl AT, Tl 33
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ar W 8 M fb Jg H g, R Bl AR g —aed fhar @l
PR PET ST © | - AT & 7ey 99 gy 9Ha @) Il &
foru Y st g fobar Sirdr 2|
Ihoe! RO P Ieold Tl & gAY A9 16 (1600-
1634 A.D.) & T @A “AG—aRT" & ded H fAerar g
o Sl gRT YT P qrHfb—aRT H T & dbelis ued o
Ig UT BT ¥ 5 Bl @l IRGfA & SR SIfd BT qRe w9 | WA
T3 AT AT T 1S & g DI Sd dld ¥ G fhar Sram
£ Sl 99 Ul U UBE odl ® AR TER A8l I YUP FRAT ©
T ¥ AR & o geroll & J7oF 93 AReaq (1728-1736 A.D.)
H ufdsd THo GRToH AT ERT 1€ Bl U ARy UHR HI S
A T A T B, S AEN © JRID ABIEHT RT 1942 H
yHIRa g&ad # urd 8l @ “The Sangita Saramrita of King

Tulaja of Tanjore”

3BT B3N Sfdl fbaT Al W% e WRe] B GHI U I8
rgfgar o1 RreR 8 €1 Sfrdr 8, 3 YR Fid o1 Bl 9 HRad
T B N TI S 97 BI iR goraermel 999 & forg #4998 ward
fpar T8 I T Yarsd= dal & §HE Ad gy S9H fdeEE awi
BT TATI B BT a1 2| J # sWal T d@ A €, 99
T ST Y TARM BI SMMaTIBAT 8| BT e Td HRA & 4
FHAT U4 Held H o gaTaeell f[dwgell Bl wfd @R b1 g
foram 2|

H U 39 MY UF & gRT ACHITS & B0 AR WRAAICTH
@ 3rgsg H AN AU B BT YATH Bl | 51 UdR al, o,
IR TAAGHT S e U IER §7d1 2, I YBR ARATCIH ¥ al,
AF, TR TSR & Al A PRA I9AT 2 | 3FR BH S 39 TSR |AS
& M THR x0T 3R FER 2 S TR 3r€q iR R 4 & 2|

T4 B9 ARAFICIH I AR IR0 a9y R F=f _d § Al s9d
=TT Sf0 UGHT GFeTvTH (UgThl) BT 1 9 Y I8 39d © I8l
U SiaT Bl G D AM FHUT DR JI DI U 741 QWM IS Bl
2| &t YRd H RoId 99k & geqavdy, sy Afexl # 3ifdd
PO TR T8 eI BT 3R IR U 9 A S8 Groidd b
BT T AT 2| AR MR $d ACINRE $ IFAR faf
Af=aRi ¥ sifdha ReR GaTail & HRN & URRTHRor H AMAferd o &
U HIST URSE Ud 31 A A W A s fafdy v A Hfd
fhar T 9fIsr # SHHT WAV Ud Hagd 8 9 59 IqaW 9 U

1
2

S. Seetha, Tanjore as a Seat of Music, Pg. No. 38

S. Seetha, Tanjore as a Seat of Music, Pg. No. 38
‘



ISSN 0975 -8690 The Eternity Vol. X, No. 1-2, 2019

Al DI A= J&ie Td 2Ny UFA—UHdBT H UBIRIT dRD 59 BT

a9 B AR SSiad T Ugd BT U4 [HAT & Sl U ARI841-

& & ®Y § AFET S FhaT 2 |

g g1 —

1. 2= Arcgeme, amard aqee e IR

2. Tanjore as a seat of Music, S. Seetha, Published University of
Madras, 1981.

3. Sangeet Ratnakar of Sarangdev-Vol. IV. Chapter 7, ed. by S.
Subrahmany Shastri. The Library and Research Section 1953.

4. Seetha Tanjore Seat of Music, Page No. 38, 53

5. JABRONTe!, IR I, JHAN UfeeA®m e, 2015
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