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? The Novel is not a ﬁerely fictional prose. It is
the prose of man's life, the first art to attempt, to
take the whole man and give his expression.

: The Novel and the people, page 20

3 More than interesting, the novel is important because
low as its status may be. It does day by day express
mankind in making in the mankind. )

:-= A Novelist on Novels ( 1918 ) George : P-4
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% I shall not attempt to define the novel,  for where everyone
else has. failed it is improbable that I would succeed:
Walter Allen, 'Reading a Novel ' (1956) pP-13.

¥ As T am in reality the founder of a new province in

- writing;, I am at lib¥ erty to make what levels place ]
there in" - Fielding (1903=50) : Henry Filding : Tom Jones
sBook II Pp=-41. i

? The Novel is of all pictures the most Comprehemsive and
the most elastic" : Henry James, ' Selected ILiterary

criticism, :P%182.

% The Novel, which is the most complex and formless of
all its (i-e. literature's) divisions."

: The structure of the novel : Edwin Muir ( 1963 ) P:89
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R  The Encyclopedia amaricana Vol. 20 p.467 3
3 (ﬁ)' ITN I (tetion 5‘ o (statgment )s A
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¢ Te=dT grTecawia | orl-2 ¢ %o a1 ,
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? g@#ﬁq () " I think that every great artist necessarily
creates his ownform also." : ILeo Tolstoy : Novelist on

the novels : p-265,
@) Every carefully written novel preserits its own separate

problem in method and technlque— in the devices ©of narrative,
in style, in arrangement, in some trick of contrast or
comparision, in the use of surprise, in the .hmanipulationof
different part of the story which deal 51multaneous events
in the use of marvellous in porsonification.®.

The making of Literature : R.A. James scott : P. 390,
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*.qﬁﬁﬁq * New English By¢ictionary " A fictious

Prose tale or narrative of considerable length, in which -
characters and actions professing to represent those of

real life are portrayed in a plot.”® b
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Q a@‘.:ﬁq . A Novel is the form of written prose narrative of

egﬁééderahle length invelving the readers in an imagined

refl world
uthon which is new because it has been .Created by the

: Katherine Lever, The Novel and the Reader, P: 16.
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¢ "The novel is not a merely fictional prose. It is a
prose of man's life, the first art to attempt, to take
the whole man and give his expression." :Ralph Fox:
'The Novel and the People! : P=20.

be
? "Thus the novel can Jescrlbed as a narrative in prose,

based on a story, in which the author may portray
character, and the life of an age, and analyse sentiments

and passiodns, and the reactions of men and women to
their environment.,®

¢ I for Bvans: ' A Short FHistory of English Literature!,

3 "The novel is typically a representation of human
experience whether liberal or idial and therefore
34 inevitably a comment upon life,"” : Dr. Herbert J. Mullor:

4 " A novel is, in its broadest definition a personal,

a direct impression of life.,” : Henry James:
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? % The novel tells a story. That is the fundamental

aspect without which it could not exit. xxx that is
why the backbone of a novel has to be a story"-
: Aspects of the Novel P; 34-35

? ¥ The novel is something greater than story, but still,
it is the story which like the skeleton holls the living
tisses of the novel together and imparts to it the
resemblance of a complete living thing."

: The Technique of the Modern English Novel~ Pp:18,
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geft 8 1wz arr Hifmy & % veme v o faes It

{ Person )} o ST {People ) uT etaT et FrETey #
TawT fat vt § 1 orovea st & arerat oy WS AT T
3V 2T 7a § & yfas gray oA &, W I9ET O TS W & ¢
33 abrrey Toup dre-vos o anrfe o & srror sist e O
4T w97 § 4 aTegfs fw-gne or Tfewr sueory & gsg oy

% gl == Grear gl TaT 8, s oo o ATy e

47 weRdT 7T # ¢

75 97 TP 3 gveng § avfeeg v § wdy gy asdy ¥ T
tat § aaflos frisg of veepsdl sv=eq § 47 ol Tﬁ?’ﬁ‘r 1
Ty sfer o Fre-sdy of wmd gravy Ty verr §0 & T
Py wifant = os o9vt 4 Farder wrer wTH ardy B, o T
s w8 et ava & waed o = & Ay Safes wor of o PRTT
g7 § wfaey 3 ws WTER o729 WY B o ww@ & R aroreg T
Y wriwen § 957 o gvieey 47 g otz § onfo st &

£ "The novel belongs to a restless age where things are

always happening to people and people therefore are always
altering." - Caudwell, *Illusion and Reality, ' p: 207.
(1956)

&

1
" If there is one gift more essential to a novelist than
another it is the power of combination- the single vision®
- Virginia Woolf, 'The Novels of E. M., Forster,!

'The Death of the Moth,' =p: 8 ( i947 )
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¥ "though the novel is a great art, it is also an art which

admits of much mediocretalent.," - I for Bvans, 'A short

History of English Literature.' P: 207 (1970)
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=TT % T Toad 3 Let define a plot. We h
gﬂglned a.story ag?g narratlve of events a?ranged in igglr

time-sequence. A plot is also & narrative ofevents, the
emphasis falling on causality. 'The king died and then

the qugyn dled,' is ajﬁgﬁﬁﬁ_:gggaggqg_glethmELijzgguﬁaL

zmmw arowm Jo W& | R, g'ro#r{ﬁq’wm
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died of grief' is a plot. The time-sequence is preserved, but
the sence of awuwaliiy causality overshadows it.

( BE.M.Forster, Aspects of the Novel ) P: 93-94,

wmmﬁmmwﬁtﬁﬁ T
mﬁﬁ—mmaﬁﬁﬁwqﬁwﬁélwﬁ Frr
T 2" T Tt &t wmE (ot § 0w adt e g
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m.ﬁwaxw M Y at wrR W@ e # e
AR §1

: ‘%‘aﬁﬂfa”ﬂﬁﬁmﬁﬁﬁaﬁGWﬁﬁ%tho
@Tm gfo wrf"taﬁsr g3ttt TagrTT 7 s=are A Rrea-Tafet
(éaﬁw)mmwfmfrﬁﬁﬁmzﬁwaaﬁmm
JﬁersaTar&-ﬁér@ﬁMT#mﬁﬁmﬁfwﬁf'&wﬁm ‘
Toamr & ¢ @7 --- sTalr W7, qa-sﬁﬁ,wmsmmt
f?ﬂﬂmﬁﬂ‘ﬁmegﬁmﬁ?ﬁﬁﬂTél TeT FAATEry-
TRTErT 57 7 & 5 o1 gare & &Y aeg f dow f7 e
T, memmmm,wmm FET =
ﬁmmﬁﬂm,fﬁmmwhmmwéﬁam
oaF F1-gT F® 3 f SirE AT W\ ATG o ew A ST A
T 7 at QE’T%%’W?‘H amﬁsrggamvaagaﬁamm
mﬁ@s’rmwﬁ aﬂffmwﬁgwmm Tot =T so=argT
ﬁﬁﬁaé‘aﬂ%wmmgmg %a%r-%q'rta @ " I9-

awrawm:q Jo &R-%EQ | 2] m Jo €% 1 3, o -

ware " g 'fé‘-ﬂam o o TITEATTHERAT | go?a—sot
¢ T arfecasty | orT-¢ | D90 WE,HR |



22.,

=g § aremgEAToTTenR, giaT it Rl © F Hverfes ar
PIITEM, ~ FATOIT" ¥ “eurray © F sTenwrToTE 9Tty gg A
FT JI0T @T § | T FT H=5 a7 WfFreT IFIY S ITAN F50T
TeT & 72 =9 9 & €7 ¥g @ wa & ardv & 5 BT ae  sum
% wr Tammg 47 wefral 7 o=t 7€ & 1 WY F 3w & I A
& TET STFIT |

W W R ITAN %ﬁmmﬁaméaﬁ%: (¢) T~
Teg, () Fom7 (Wi ), (3) 97, () #=igwn, (W) 3wws, (4)
faanms‘sﬁé‘mmsﬁaﬁ- T, (9) T

m(wﬁ) amﬁmmmfmtfm)wmeﬁ
I s 3T 2 Faferd &7 & 1 ovro

mmmwgrmﬁﬁa%l TedT & grifem so=arat
ﬁsg“rwa—raﬁmmsﬁns%mommnammw~

wwﬁg’mﬁﬁwm%ﬁawwﬁqmwm
meqﬁréqaﬁrqwmmqﬂmmm&wﬁ

ﬁmmmﬁ‘rwmﬁm

-mﬁq’rﬁma@maq‘mﬁﬁmﬁrmgy
afaa%ﬁa'raﬁﬁﬁaagwmwwmmwaﬁﬁaa@rﬁrm
Grrﬂ’rrlwma'rg aﬁms&wmﬂﬁmtﬁmm
Wﬁﬁammmm Tl w1 qifos 9T S5t T wedT w
# | awgr atfomT Tawa-Teq § 7 shaw sud geEiweT &1 @-

2 ZoTHOFTIRSTY ATETHM ITH 47 779 ¢ Yo 3y |
R FET 190 3y |



23

T Tadr F oz BT fer o1 T § 5 so=ameary T gamy
AT iy FW @ T AT T T § ) qﬁwﬁsﬁewﬁrﬁ&mm
am%mﬁﬁﬁ'sﬁwaaﬁ‘q—aﬁﬁ‘samﬁaﬁﬁsl
T saTat 3 gerraeq #1 wOoraT A -gRifer ag TEr
g1 gfeate” (R=sgame ), otar @7 ®° (@dearears g)T )
T 7T gTaa) wigT (Bfo oITATEY )t & et qerere O
#aa” ( Frds oot ) arfs 3 & sare § | vy F s
mgth—tT?é’raﬁﬁeﬁwarrﬁwwrmﬁaﬁmﬁ@ﬁs
w*—mmﬁ"rqﬁr rwﬁéﬁasl s g=a] & e #
mﬁaaﬁeam-magrow T & Frerfetfaa Ty
geew € 1Y T T 9@ € 9B §, T TNT WFFT STITGATY
a.mmmmﬁnwﬁﬁamﬁm | FT f ST & e
o5 grary °T3 &1 -t F gRi- gwTe geThw-Eld 918 ar
fod-wrot o faaﬁ T I aeafen TFETOT § Fiv-aqeTea
T 98 oma € dquaaﬁg-araqﬁasﬁ‘slwgm

- . G N ) A o - - - D S e G S S WSS S GP T G SN NE WD S8 G G0 T N W G wn D T G e

2 Wﬁﬁ%‘rﬂﬁ o Sfo TTEMIYA T " a'm'rn‘“ra
Tawrom #1, =5 ® “gfsta” s oA #, S @R
mmﬁ_mﬁq‘tm T geaT A q9T FTAT-

TTorfiE 3 AAT AFT AT ATI- AT A TATH-aE 9 AT
Io=am ¥ | swTeEg Wiy @ 9 oiv ATer T €rmryta 9y arar-
T so=are & af 7cien A7r ;@ T & arl” A wrg-eges”

(e ~Toadvm ) & Fefa fwr 7ar &)

? "The Novel is something greatepr than story,"
Dr. Shishir Chattopadhyeya, 'The Technique of the modern

English Novel! P: 18.
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3 To evoke in oneself a sensation which one has experienced

beforeand having evoked it in oneself communicate this
sensation in such a way that others may ex%%ience the

same sensations and pars through them, in this does the

activity of art consist, . Leo Tolstoy.
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( @ ) “Unless the form be adequate no story, no song, or
tune, or picture, or statue, or dance, or play, or ornament,
or building can convey its creator's feelings to its audience

or spectators, whether a thing is work of art or not deponds

upon its form" : Leo Tolstoy: What is art : P: 10,
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1. "There is always a separation between the man who
suffers and the artist who Ccreates; and the greater
the artist the greater the separatiocn.®
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1. "Mr Cary explained ‘that he was now 'Plotting’ the 3Bodk.

There was research Vet to be done. Research, he explained,

was sometimes a boke, but it was necessary for getting the
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.JO]CL Cary: Writers at work First series (1953): p 60.
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its (i.e. literature's) divisions." :The structure of the
Novel: Edwin Muir (1963) : P. 89.

? “Since the novelist's primary task is to convey the imp—
ression of fidelity of human exXpereience, attention tc any
pre—established formal conventions can oniy endanger his

successs,." The Rise of the Novel : Ian Watt (1957) P:13

B It is not a novel at all, but the end of the novel and
the beginning of some thing else." :The structure of the
Novel: Bdwin Muir (=1963) : P 126.

"Though the novel is a great art, it is also an art which
admits of much mediocre talent." :A short History of

znglish Literuture: Ifor Evans (1970) :P.207.
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g"Consider the death of the queen. If it is in story
we say 'and then?' If it is in a plot we ask twhy?!
that is the fundamental difference between these two aspects
of the novel. a plot cannot be told to a gaping audience
of cave man or to a tyrannical sultan or to their modern
descendant the movie-public. xx They can only supply

curiosity. But a plot demands intelligence and MemOry zlso*

R mpo you know how i passed a whole afternoon the day before
Yesterday? In looking at the country=side through
coloured glasses. I needed it for a rage of my "Bovary"
sQuoted from 'A Treqtise om #he Novel! : Robert Liddell.
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