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CHAPTER III EVALUTION OF THE COMMENTARIES

This chapter consists of the study of the text of Uttararamacaritam from the
commentators’ point of view. There are six commentaries which have been selected
for the present study of the Commentators viz. 1. Saradaraijana Roy (SR), 2.
Ghana$yama Pandita (GP), 3. Viraraghava (VR), 4. Ananda Svariipa (AS) 5.
Ramadhar Sharma (RS) 6. Tarakumar Chakravarty (TC).
The observations and opinions of the different commentators will be given here with
their abbreviated names.

Act-L
The Exhibition of the pictures: fmes=

The first act is around the palace Rama in Ayodhya. In this act we find the characters
like Rama, Laksmana, Sita, Astavakra, Durmukha, etc.
In the beginning of the book an auspicious commencement has been believed as the

cause for a kind of civility and for the unobstructed completion of work which is

known as Nand1. Invocation is either smftaiarciss, THerRIHS: Or SEHaxeHe (‘STi-HaRrn
FEqfee, iy aqE” - udr! )
Bharata? states — Fwf~d 351 3t aeaT==ifa Sifdar | It is called Nandi because of delight

to the gods (as well as to actors). The Benediction forms the first part of the prelude
and is termed ‘the Purvaranga.’ In it, the protection of the tutelary deity is generally
invoked in favour of the audience or the actors. Sometimes a short prayer is added

to the benediction or even substituted for it. The Nandi may consist of eight, twelve

! Mishra, Acharya Ramchandra, Kavyadarsa of Dandi, Vidyabhavan Sanskrit Granthamala -37
Chowkhamba Vidyabhavan, Varansi, p.96
2 Nagar. R.S., Natyasastra of Bharataa Muni, Parimal Publisher, Ahemdabad,2005, 5.57-58



or eighteen padas. The Nandi - ‘a8’ done in the beginning of this play is very
auspicious:
1.1

3¢ i qvT FHIET ST

fomaw ot aremyamTEA: FHam ||
Meaning: - This is Nandi verse of the Drama written by Bhavabhtiti. In this verse
he pays respect to earlier poets and Drama tists like Valmiki etc. He also bows to
their spirituality and literary talents.
The theme of the verse:
The poet Kalidasa has also paid his tribute to former poets in the dRama
Malavikagnimitram’s beginning. Same way, Bhavabhiiti’s also here bows to the
former poets. He also wishes to get the the similar eternal artistic divine blessing.
Highlights of the commentators:
In the verse & sfavar: gawar ... | the word ‘sé” is the adjective of ‘e, Here the word

‘gé’ 1s in neuter Gender and ‘T’ is a masculine, adjective and adverb. Genders
should be same though believing the word ‘53’ as ‘eI 7dw=q’ the inconsistency gets
removed.

AS has tried to remove this inconsistency by believing ‘5@’ as subject and ‘&’ as
predicate and some commentators believe it as one-word ‘sé o’ (qeqes: wwm:) and

define it as ‘s’ (Twewamm:) ‘wfasa:’ SR takes meaning of 5§ as ‘zaq’ GP as ‘sefufd’
T T9ERY 3¢ T sy | VR ‘g8 wiftadmeerdt ffiffacn sfser agmem | AS as a1

Aot g TqE | RS as agmer=rom | and TC takes it as ‘asmge |

v v | e is masculine, adjective and adverb. Genders should be same. The

original meaning of 5w is ‘former’ of which the Commentator takes it as yri=v:



=fawr:. SR and GP give an altogether different meaning like switfere quamwr: sttt
scael:| Afeervar 3fq are semt AeEEntefa we:| and AS and TC takes the meaning as qae&a
and qesewfég: while RS takes it as guas. Here, most of the commentators take the
meaning as =, gaerat or 7. While VR differs here which is noteworthy. Here in
place of the meaning as ‘staifers®’, the word ‘former’ is more suitable.

wfawr: - Here sfava: is for the ancient poets like Valmiki, Vyasa, Kalidasa but AS
takes fava: word only for Valmiki and it is sga=m steuede (swea &er) and GP take
meaning of ‘v’ as ToMad Fad 3o | ‘TUHlq FATR Hid FAAW AT || HiAEIERISIHT
gl | farvr: st qomt sgeed | but taking Tomfd as meaning, the adjective become useless
so gawr: sfawr: 1s useful for poets like Valmiki, Vyasa etc.

AS and RS take the meaning as qa" seash:, aredifreamaer: | TC understand it as

areifr. Thus, the commentator takes the same meaning as the ancient poets Valmiki,
Vyasa etc.

arrews: SR has used the word smmn: for the word tess: and other Commentators have
meant oA for eRd: Here smerd: means Almighty (sr). To show difference
between Supreme and individual soul, the word = and =% are added to the word
srea Here the Almighty (wwredn) is an apt word for s | SR takes the meaning of
M as srexmicreR srevhar. Where as GP, VR, AS and RS have meant e as sfRmam,
TC remains silent here. Here ®@m means semwa which means that speech which is
Almighty’s art and which is one with the smr. In fegaor (2/23/4%) the word “feeyp’
means the Lord Himself. Bhavabhuti’s himself uses the word smssm in his
Vakyapadiya.

gram o= SR gives meaning of smam as swwiiRet. All the Commentators take the

meaning of 1dm as Hd H FRATETT Fqi Fer saed. Here st saar ewedt is considered



eternal being a Goddess while according to Mimarnsa philosophy, Sabda is also
eternal. Here GP and VR, take the meaning of s=ufe=rat a=m as a=wfs = af awfy, But in
its place some times of it the reading ‘fo=#’ i.e. ‘fa~smeaar a=m]| is also found. Having
got this meaning, the former verse would be like gavar: sfavr: 7a: 3fq aeh: ScrafmeRf
eren (fratormoony). Here 3¢ qammot Semens STefme; a5 STTeHH: hlT, 3THAT aaal aTet fawed dunf |
means we pray to the ancient poets that may we obtain the divine eternal speech of
Almighty. This verse is Nandi, which is recited in the begining of the play an
auspicious commencement for the unobstructed completion of any work. It is
becoming smfiatarcesh, FHERRIHE Or FEqHeTES (SR aeFemeieen avdt). The
verse ‘58 sfav:” is auspicious Nandi which is recited and also indicates poetic beauty.

Here we find similarity in the opinion of all the Commentators accept GP.
Observation: The Nandi here is very straightforwarded where in Bhavabhiiti is
paying his respect to the earlier recognised poets like Valmiki and Kalidasa. The
commentators have overstreched their comments to subtantiate the definition
normally given by rhetoricians Dandin and all.

TFgw:- semtee.|| In the begining of the prologue the wram should give
information about the name and Gotra of the poets. (““ T w74t s3ish: FrATEE: |
TR HAAT M & Fidaq” | (|.8.8.2¢ )Y According to this, the poet has mentioned

names etc.

sfterugugesaq: - According to the GP and VR ‘#iwvs’ was the paternal name. While

other Commentators consider it to be the the title of poet and not the name.

3 Op.cit.p.97
* Tripathi, Kamalapati, Sahitya Darpan of Kaviraj Viswanath, Chowkhamba Vidyabhawan,
Varanasi -1, 1970,p.374



waufoa — [n weEEfd and sT@m=Efa it is popularly given as Bhavabhti, while in

Malatimadhava s=9faatw [t means the name Bhavabhtti. Hence, it proves that the
paternal name of the poet was wa¥ft |

et — All the three plays of Bhavabhiiti are mentioned as being represented at
the shrine of Kalapriyanatha. By the term the poet probably refers to the God Siva
in his own town (Padmapura). It seems in ancient India it was usual to exhibit dRama
tic performance at some fair or on the occasion of some festival.

sttt — The honorable or respectable gentlemen. The title 3 corresponds to the

modern ‘Gentlemen’. The qualifications of an Arya as quoted by Jagaddhar.® firsr —
is simply used as a honorary title. It is sometimes added to the names of great
scholars such as #veafay etc. swa~: means your honours. 3= and @ are prefixed to
the pronoun wad to show respect. 315 wa refers to a person near at hand and & W=
refers to the person far off.

1. 2.

% SRR} <ot qrewETadd |

I THENG Tt e ||
Meaning: Siitradhara in his statement earlier described Bhavabhiiti as a poet being
knowledgeable in grammer and Sanskrit literature, and born in Kashyap gotra. Here
Bhavabhiiti continues to introduce himself as Brahmana’ who is well versed in Vedic
rituals and poet of excellence.
The theme of the verse: Introduction of Bhavabhiiti continues

Highlights of the commentators:

> e Sitet @A o o wed e | oTEE 3 AsqarE i |



Fwaa means aerar 3. Here all commentators have taken the same meaning as the
author. The figure of speech here is called ‘s@&r’ | Commentator VR takes the
meaning in his comment as awa of which means ‘avar = fafmfmeamst @@« |’

GP states I =i wafafdiRmad’ 3id fospThaemiaaien: Hiueaeshiiaened: Jafd | d=faRes
TSI | 4 “FHHTBHTIEasRToreTaT gh, BT (Huiq: | 3T AR Affd | aesofiafita swemer gt
| SR 3t HaT=w SRATEATSTEAE T THaid” THaashT S SRR |

VR ‘Stam=fa aemic e |

AS I TH=EfEy 3T TaumEyTd T TR stagd e qguie I quih SqmEia A ATewy 3
AT | “STEATIT R | 39 37oad TehIeHTg Scareishi:, o 9 gy o | Here this is how it
should be defined ww=fid Taromat qgui afi 79 7g ‘Sawm=ian’. Here sometimes different
meaning have been indicated of =fta and =f@. =@ means sfisma<d (Biography) and =fer
means =R or et — (character).

RS states STm=Ii TM ATeeh TAEAd AR, 39 W60 THIIHTG SSTATARR: |

TC tww=id qafirer ek Tead | SFmis 2w Tiesh St S Jeud(y gHi-ad; ToTiesh
eaargeh: aiehitaar etc, are reflective. The title of this play can be discussed as -
THEERA 3f TH=TH St = aq THeERay SaWme=iad - aF fféeha d a1eed | It has been entitled
on the basis of the main subject and GP has borrowed it from fesraTs.

Here the commentators have discussed the meaning of the term ‘Uttara’ in

Uttararamacarita in different ways. SR considers it as the story of Rama after

returns to Ayodhya. AS opines that Uttara means after the slaying of Ravana.
Bhavabhiiti has aptly used the word =f@ (Biography) and not =& (character).
- TS |

wraeng - Most of the commentators have taken the meaning of ‘&Eemma’ as

‘EFENIIY YA, HEvsEEgiaE’ ete. SR remains silent. All these



meanings in one opinion is ‘for the purpose of some work’. And further it fits in
meaning with the sentence- “SeRmristuft g=a1fir’.

st -GP takes the meanings as smrem "@e=+ft and commentator VR takes the
meaning as “smereR:” | He defines it as — “stritere: - swve d@af-ash soaed: |7

aifieema: - Here SR and GP remain silent. And AS, RS and TC give meaning as
sTiimRere: Tsahme-sr: | While VR takes the meaning as ‘wgivmerewa:’| Here ‘wee:’
means ‘@i’ (Golden crown) which is worn at the time of Coronation (Tsafis)
Tz (T, dewa™. AN ugihiee:) (wmskariants wmme:) VR has taken meaning of “&war:’ as
‘ged’, and ‘SR, (TEThiREEE: qEiiiee qed: o derhmeerEr: and taken the meaning  as
‘gar’ in the place of ‘afs.’

et - foerar femeamr: =mom: 9yarty | Here GP takes the reading as “fosm==mont’
and defines it as famr=monty (d=m:) agart | The word here ‘=’ is in neuter form which
means wandering or going about. In this meaning the suffix w32 is already linked
but when this word is in masculine gender, it is meant as ‘ur@’ (feet). In this same
meaning suffix w2 (== 3 =7 ©) is joined. Fftskr: =mom: Fer |

. |

garw™ - [t means the nature of the mortal word, its talks, and its subjects. VR has
used the word ‘gamsmm:” here. ‘v’ is the part of happiness or unhappiness, which
every being has to suffer in the form of his deeds.

GP has used ‘gamwrt:’ here. The word wm: means the experience of pleasure and pain.

AS and RS take the meaning as dawe sfiaciee war: @@wmE: | TC is silent here.
1.10.
<At fo e |
St e st |



Meaning:

Normally speech of a learned and knowledge person gives out his views, they are in
context of the subject but when the ancient seers professes the vision follows him.
The theme of the verse: Rama comments on what Rsi Astavakra quoted during
their conversation earlier.

Highlights of the commentators:

wttere — GP, VR and SR have taken the same meaning as srdfeewmm.
e T - [norder to indicate contradiction of ‘witfersm’ the word “smemm’ has
been given. ‘smmAM means ‘IfesmT’

The Vedik sages were intuitively visionary and were called as ‘®rererasgsion’ in
Nirukta by Yaskacarya. Vasistha was a renowned visionary and the blessing given
by him had to be fulfilled. Thinking this, Rama believed himself as well as Sita as
fortunate after listening to his blessed-words. Here the worth-thinking issue is that
those who used their speech according to the relation of the cause and effect and as
per movement of objects, are actually Laukika saints (Sadhu) and not a sage (Rsi).
Only those can be called as Rsi his or Mantra Drastas (seers) or a visionary sage,
who speak meaningfully even without the power of penance.

Observation: Bhavabhiiti conveys through this verse the exceptional quality of
earlier seers to foresee the events. It is the blessing as well as difficulties which Rama
and Sita were to face.

1.11

ERICERP UG

SR 9% FHEaTed a1a tany 96 = Tsa |
Ih: SIS AT IR0 I /A o a1 ||
Meaning:

Astavakra please listen to what I am going to say.



We are all busy in the yajfia yajiia on occasion of marriage of your sister. You are
still young and novice in running the kingdom. The welfare of state and looking after
the people is itself your great asset and prosperity.

The theme of the verse: Astavakra states that he has been send here to convey the
message of Vasistha Rsi as they are busy in the Yajfia on account of the marriage
of Rama’s sister.

Highlights of the commentators:

aameaet - GP has taken the reading as ‘wwmaw:” which means fame is the bigger

wealth than his own soul. (which is more exciting wealth). Similar meaning is also
conveyed by Kalidasa in Raghuvamsam - ‘it weetferf-zamatemiemi fg = e ¢ .
(2% /34 ). VR has believed it as wais. Here, he gives the meaning of & as
FegtyaiTeRTasaiSHA aaqeatierd: | Here he takes the meaning of take the meaning
of & as equal to =1 | AS, RS take the meaning of fame as ®fa with reference to s&ars

or seargawt. whereas: TC denotes a=1: (fame) as T&E o e |
Observation: Here Vasistha through Astavakra sends a message for Rama to take
proper care of his subjects as the fame of the king 1s supreme weath.
1.12. Rama
T gt 9 O = I a1 Ay |
HYAR AR qoardl AT | =7 ||
Meaning:
Rama: I, in the interest of welfare of my subject’s love, affection and compassion,
am even ready for the separation of Janaki and will not be in pain.
The theme of the verse: It conveys the impending decision of Rama to abandon

Sita in view of public opinion.

® Patel, Gautam, Kalidas of Raghuvarh$am akavyam, Gujrat,offset, Ahemdabad,2013, p.218



Highlight of the commentators:
sshEta: SR remains silent. GP denotes =fe in the sense of ‘or’ and afe a1 St word

here indicates the future meaning. VR does not mention Sita here but says #iafrcr{eaan
Sh (eIl STRTEHTIETT SRTfaaHsHeRe stk 3ia geafa Here VP specifically uses

the word Janaki in place of Sita as Rama not only has to take into consideration his
subjects but also Janaka, who is sr&feg and father of Sita. RS and AS mentions S=ehmfu
STUrRAS T TR iy ged; aiesT: |
Observation: The verse is indicative of love of governing kingdom in ancient time
to sacrifice self interest in the welfare of the state.
1. 14. Rama

FE I FATRIESHE =1 agespe 7 fe dearet |

Efiteh! geir: Fgrer R afs Rufad sRoREareian ||
Meaning: Devi Sita, you have been born in the pious yajfia process hence your purity
is undoubtful but it looks like this reproach is going to haunt you throughout your
life. So what evil was spoken by us (regarding you), that certainly is not befitting
you. The natural position of a fragrant flower is evidently (or, proved to be) on the
head, not tramplings by the feet.
The Theme of the verse: The verse conveys the purity of Sita inspite of adverse
opinion expressed by the subjects of the kindom.
Highlightsof Commentators:
%89 - SR takes the meaning as 3" g:@d, GP takes the reading as ‘#er’. Here the

meaning of ‘gst:’, ‘FeeM:’ is as given here. - FEISH: gEISTY dreh: Fere: warrta: and VR
gives meaning as HESH: Fd A7 WA where forgt means frrgiertr: g:Redr st Scgefosia:
[t forerTe ATt e | 7 g gy e e s | TC also denotes it as sefifd.

NN O



Observation: The Bhavabhiiti giving the significance of the place of fragrant flower
is in the torso of the lady and not to be trampeled under feet, is indicative of his
literary talent.
1.15 Rama

STRITEAT TR dqoeall U3: TeelT: INEEAifT |

AT OO S asfireaa i ||
Meaning:
Have a look at this Brahmastra (Jrmbhaka), Brahma and others, having practiced
tapas and penances over a thousand years for the benefit of Brahmana’ and vedas.
The theme of the verse: The picture drawn by Rama of Brahmastra has great
significance, as this missile is going to be used by son of Rama, Lava and Kusa to
hypnotise the adversaries who had come in connection with Asvamedha sacrifice.
This is going to be used to recognize Lava & Kusa as sons of Rama in future.
Highlights of the commentators:
. wgd yE: Here SR has denoted it as &1 &gaq I ‘gacav =@, and GP remains
silent.
VR takes meaning as ‘ot @g&T I&: the meaning of ‘ot @&&T’ is also as dg&rq ae: fowremm:
Hashed |ral: deamEeEr:” according to this statement ‘o w&&m * word is used in singular
such as, @ewar gewmn or wewar gewi etc. and AS and RS also follow the same view. and
GP believes it as ( T ©: ¥g@: Fg@Te IXE: auifvr. ) i.e. More than thousand years.
AT AT — qUE: AT, HrRihRoTTeaETEETT =@reesy | this s3i is found in werefata
(2 /%)
SR denotes it as STssaeEIH stE@w feenf | lustrous divine weapon.
GP gives meaning as d4: TN STEISTFHRE TTI hHrIhRUTHaraA g gammeeRer and & IR
el 3fq arg g | and AS, RS, takes it as e afwrar and



TC denotes it as 7@ a61 ¢RI of: Twd: s8a=a: | lustrous of the face.
Observation: The mention of Bhavabhuti of Jrmbhaka Brahmastra is indicative of
vision and foresight of our ancestors in developing missile technology. This is also
suggestive of future use these missiles in the recognition of progeny of Rama.
1.16 Laksmana

Tl FETAY qraedar=id |

Mg ARl SHRET R |
Meaning:
Laksmana
Here your father worships the relatives Vasistha and other, and Gautama Satananda
the family priest of the Janakas.
The theme of the verse: Here in the gallery of pictures, Laksmana is showing the
array of repected dignitories and guru who are being showed as worshipped by king
Dasharath.
Highlight of the commentators:
wateert - SR takes it as SafesH S¥RAEE and SHHMT SHFHHASHI.

GP is silent. where as commentator VR denotes it as @wif-aed sH&wHT @mafmehiss wea: and
AS gives meaning as S¥RAEH, =it go@fd: and st s@ami | RS, TC makes of wwaf-amr
as JaTfesh qeged: |

VR has given the definition of this verse this way but this verse has different meaning

in most comments — ‘your father and Purohit of Janaka dynasty Gautama worship

the relatives like Satananda, Vagistha etc’- the meaning is apt keeping in mind the
composition of this verse but having done such meaning the plural from ‘s=a:’ was

more suitable in place of ‘=f |



Observation: The comment of Viraraghava as to the grammatical correction of
31=d: seems to be correct than s=ifa.
1.18. Rama
THY: ¥ 44 399 I A
qAAEIgH e TiaHTd: |
HIHTR IR TR g shuT-
T FfaTe wereEd: # ||
Meaning: Through this picture the Rama remembers the glorious moments of their
marriage. He recollects how beautiful Sita is with her hand with bracelet which has
been presented to her by Gautama Rsi.
The theme of the verse: The verse conveys the memorial treasure of their marriage.
Highlights of the commentators:
amréta — Something worn, the meaning ‘“&g#u’ is ‘faameg’” SR denotes it as ‘Sgeia’ ga
FAARE g SaTeRHET and
GP defines it in a different way like ‘searEazamst ®r wgwug’ means that (Hand)
which was hold with respect and that which has worn Beautiful Bangles/ornament’s
and VR says — qUeT - Sfauiied e Faeaesgsho: |
where as AS denotes it as FgHul I fodre wgers and foer: FHgeor HTET saEs = AEL

and to it, RS also gives the same opinion and according to TC it is JaereR=r s

Feskasead: | It is the ornament worn by newly married lady.

Thus, here the similarity is that during the time of the marriage (vivaha) she has worn
bangles/ ornaments in hand which Rama had held reverently.

Observation: Rama though a God incarnate has been seen in a normal human form
having natural feeling.

1.20. Rama



TR ST A e el —

A freed e |

AfATATA SATHTITIR A THH-

o S g |
Meaning: - Rama
In this verse Bhavabhiiti has described the beauty of Sita. He describes her hair,
teeth, luster of her skin and the face; and compares with beauty of celestial stars.
The theme of the verse: Rama is totally lost in the memory lane having recollection
of thoughts of wonderful moments of their marriage.
Highlights of the commentators:
SR believes as g&: fawet: smfafifass and GP denotes it as Fagfotet Wi |
VR presents the meaning waf=afd a=met: and AS, RS do it as wai: gad sHfaffeea and

TC gives the meaning as g&#t foret: werwge here the opinion of GP, VR differs such
GP denotes it as falling and so solitary and VR gives the meaning as same endings.
Here believing F=t as its adjective =@’ should be considered as understood word

after ‘svEat:’ | Many Commentators believe yagfeet: as an adjective of ‘gvmset:’

N0

being an infant, Sita ’s teeth were small and solitary at that time ‘sag er g qen

faet:” (means very rare and solitary ) is more suitable to this meaning; According to
this, S1ta was 6 years old then and her teeth were milky/unripen and not broken
then so very rarely solitary (means they were not linked together) the denotation is
like ‘seferet:” so it would turns Stta ’s teeth. Were broken so were solitary but would
not dignify the face but would not dignify the face but would decrease it so the

adjective ‘wara:” will not be fit for face/mouth.



rarHeAE daer — many Commentators believe it as the adjective of awmmset:
(o=t Iiew: () this can also be denoted as #ew: F=aem: It d: | or ‘AHIEEHA:
s, o, St st ()

SR presents meaning as per above and VR denotes it as ‘Fenet:” in place of ‘Fwiet:’
and ‘ewmsgA:’ in place of ‘exmHEt:” Here he has denoted it as 3=ficreswree: Wiga<w: 3=
Fyuftfoeus ge=aiq’ and AS, RS believes that they were flying at the extranets of the
edged—mouth so he gives meaning like the one who gives happiness eI TFmMI:
F=aa1 [Here every one has the same opinion but here VR makes #Feret: in place of =t
and =¥%E in place of ssmwsget which shows difference.
srRtmfagHr: - SR denotes @ferd as AAfaggRsAIeaT =Mf-swHT or HEmfay and according

(=3

to GP it is gasfowa: faema: | and Commentator: VR gives meaning as fa@fdfes: af

&g foeme wdft o:| @eait ®cm | AS, RS denote it as stbmr: w@mTess: saRE: 3fd W] and
TC has the same opinion. here in srFBEmfaym!: €iar was an infant since her organs used
to express natural merriments and not an unnatural merriment like a lady so there
was a natural sweetness /fragrance in her organs because of which the curiosity used
to remain in the hearts of Rama ’s mother.

Observation: The Bhavabhti in the verse, states that the mother of Rama and other

ladies were pleased by the beautiful adolescened Sita having natural beauty.

1.23 Rama
RHIEERE IR CIRCARC U NS
FHUTHEEATIG M T JfIameH |

SO doca quifér sfieelt
BUCIRRCRS IR IRHEACHER Ol

Meaning:



In this verse Bhavabhiiti recounts how Bhagirithi River had played crucial role in
quelling the heat of fire generated due to anger of Kapila Rsi. Goddess Bhagirithi,
gives blessing to newly wedded Sita.

The theme of the verse: It is a normal tradition in ancient culture to pay respect and
get the blessing of Kuladevata. Accordingly Rama asks Sita to get blessing of
Kuladevata Bhagirathi.

Highlights of the commentators:
TfuamET —

N

SR denotes as feeftoea uftame™ | but this meaning is not pure one because Sagar’s son
Bhagirath was gftamz and AS, RS, TC takes the similar statement as above and

VR remains silent.

smforaaga means the negligence of our own body’s destruction. But Bhagirath’s
desire was to live till Tgmmeeor therefore the meaning ‘amd’ as own’s desire is more apt.
Here SR gives meaning as swivrd: 3ufard: dg-mer Jfed wHfr aq |

GP, VR, TC, remain silent and AS, RS, present the denotation as swfora: stfermfor: q=r
TR 3. T |

Observation: Hear the legend of how Ganga devi was brought to earth is found in

this verse.

1.24. Rama
e e s e e o P |
Meaning:
Where you were resting on my chest in sleep, placing your delicate limbs on my

bosom, which were delicate and languid, you were like crumpled lotus owing to the



fatigue caused by the journey but charming as ever, which had the soothing effect
on me owing to your close embraces.

The theme of the verse: Bhavabhiiti in this and other similar stanzas makes the
nearest approach to Kalidasa as the connoisseur of $rngara rasa, but this he does in
order to intensify the sentiment of Karuna (Pathos) which he delineates so
successfully and with a masterly hand in the present play.

Highlight of the commentators:

AAAATHATIETEHAT. .| | HAAA AT - ST, FAW qofy 7rewr; ‘qfera” Both GP and VR
have acknowledged the meaning ‘@fe@’ instead of ‘gfaa’ and

SR has denoted it as @ferds foema (Frar)

VR denotes it as ‘wferar= gg’ here the meaning of ‘@fea’ is taken as merriment
(wfa=rem), it is denoted as in the way’ at the end, how is merriment is possible for Sita;
and if the word’s meaning is taken as =t 75 etc, the Harsh word called ‘g’ of this
meaning has been used therefore the meaning ‘@fei@’ seems more suitable and

RS sferart atrrty qenfa qrent |

TC take the meaning of qferart as qrenfy wa wdrexor | i.e.charming.

aregrEstTa — here in place of &sia the meaning “dura’ is also found. VR has defined it in
such a way, “steafy a7l €urd: TR, THAEHvITIEET N HITdT: | 3T q&d TSy g
e S |"and

RS mrtor qut wee s | €9 3e0 | we: aiem [ eS|

Here GP has also meant it as “durd =nfaaamfaamdrertas:” |

AS, RS, TC take the meaning @t and accept the meaning AR AT MR dTq:
I We: Ty qergat: (F<t we=dt) here GP, VR take similar meaning as @< | and SR,
AS, RS, TC take as €< |



gfaomuasaymes™® - The meaning of the word s is here = and in its place the
meaning afaomes gfdehem’ v e Teadifa afdes:, @& we: gt | and SR, TC are silent

and

GP take it as 3o stfarvat gfaomreadfaerc and VR denotes it as semrantd sfavmuaafiekeay’
‘srcaied’ means ‘SfeTfer #H° (the deed done neglecting the life) or ‘werwa’ “srearfed

wendfifer: w4 Sfeamfa =0°| (deed extremely fierce generating fear neglecting one’s own
life.)

SR, TC, remain silent.

Observation: Bhavabhiiti in this verse exibits his mastery over the ultilisation of

vocabulary of exciting words related to Vipralambha Srngara.

1.25, Rama

T arf fieifofiaey SemeTisaeent qaean |

FETTTRITEAT: THHAT ot RS TRl et ||
Meaning: Rama: Here are those mountain-rivulets on the bank of river, with the
trees as hermitages of the ascetics where the tranquil house-holders to whom
hospitality is the most important objective, resort to homes, cooking up [for their
subsistence just] a handful of wild rice. And, do you remember the Godavari there
with [her] tasty waters, and do you remember our strolls over the adjoining regions
there?
The theme of the verse: The environment of the ancient Ashrams and their
ambience together with the hospitability is painted in this verse.

Highlight of the Commentators:
TR gad..|



The similar word for body is ‘@ or ‘a3’ which is feminine in gender; ‘RrRmfderge:
” Here some Commentators denote it like Commentator: SR as s==q: Commentator:
GP gaf=fa, Commentator: VR as 2 gaq w1 agd@r 3fd fawe: one whose body is good.
7 fre=amer eet g | and Commentator: AS, RS present the meaning as gmf having
good limbs where as Commentator: TC take it as gag.

1.27 Rama
fopmfy oty w1 areAra AT foRfTaeRdlet SeqdIthHT |
ST AT doheha TR TG THRE S ||
Meaning: Here seating together and we talking in gentle tones, resting closely

together, cheek to cheek, and one arm of each other engaged in a close embrace, the

night itself ended without our noticing and the time flew unknowingly.

The theme of the verse: The prevailing sentiment of the verse is ¥R | its
T or permanent feeling is #fq, indicated by stmaf, st

Highlights of the commentators:

utna s — The night only ended and not our conversation. Many nights were
passed like that. There is a curious anecdote about this reading. Tradition says that
Bhavabhiti first wrote wd, but altered the reading afterwards at the suggestion of

Kalidasa. Whatever credit may be due to this tradition, the altered reading is

certainly an improvement upon the original (if the poet wrote it so at all). GP, VR
has meant it as ‘smafe@rmg” both have denoted the word ‘smafe’ as ‘Tt there is
an interference of such words and so the poetry’s charm/miracle gets vanished so
here the meaning ‘smafa’ is suitable smafr means e itself whatever meaning of smaf
is here, it is a satire through the words ‘stferfaa saret” and “sfRTReEfETRf.

AS, RS present it as smaf: sma=wrE: ‘seraua’ | TC, as T 97 8T I STERERT
tfafeqmaamT be saElq | af: here ‘st is a singular so would be meant that first s



wrote ‘Td@’ but #fee® turned it into ‘wa’ for instance, according to people =ifeie had
changed the word as “afi@’ in place of “afi@’ but in a manuscript of 1996 of Nepal
the word @ is present. Here the SR present it as TBE T#aT TaIRE: T q T THaTMEH
STfafeay ST T TAT T ATAT; ATHT VST I G Hol SR dar S risier G 15
TWTAT TS 5eae: | Seiad Sfe fopd 3 gaor @sww: | here I, the word ‘@1’ means “wet” — Period.
there are five periods in day and night and one period is of three hours. GP Presents
the same view and VR make it as Te afidearegH shianfarRINuas et FreeTiedeararHie
|
AS, RS Tfr: fram (STt were=rmm) @ SiElq famfa @ | e trareamEaTshiesd 3 |
TC makes it Tf: stfaferaarie s TR goaeHid wq 73: | the sentiment of this
stanza is sensual affection — ‘stfeRfea #die’ etc. is a satire. This verse originates in
&y (4/66) of Dhananjay in the form of an example of sensual — attribute.
Observation: smafwarma —It is indicative of an instance desire of closeness between
two loving partners and the yoga connotes the highest goal for union of two bodies.
We have preferred this reading of sm&fF; it is meant to explain #=< 7= and stferfer.

1.31 Rama
UARHHEsheAH et ohTeTIe, ST geaUS USieh: |
FTTF: AR IGHTRIC, Hg8T: Fac M et formm: ||

Meaning: Rama -

“Devi Site, this is beautiful Pampa Lake. In this lake the young Mallikasa birds
having intoxicated by love are roaming. Here in were seen all area full of blue and
white lotuses. The birds quivering violently and shaking their wings in ecstasy.”
The theme of the verse: Here Bhavabhiiti portrays the scenic beauty and ambience

in the vicinity of Lake Pampa, so also the ambience of romantic environment.



Highlights of the commentators: In this Pampa pound #fcesrer swans with their

youthful energy are vibrating with impatient wings. Here according to SR it means

as TARA Y 7 EN0r SRfam ST AT 7t %o 4 gad gl Aicieedeton ISeEn: aut

STt Sivaar wared. Means in this pond due to the proximity of the beloved, feeling
happy the white royal swans are fluttering their wings. and GP takes it as @i |
AiCTohTET: WL | 9T W SATar wivar | i.e. Quivering due to the shaking of wings
VR takes it as 77 wet i A9 § qIH: | qerioram Afceremraon gafamsn gaRtefgeatear: Hitwd:
THL ST UST AT AT JUSKTEHITOT AY o T |

AS, RS wamfé #e7 &0 SgWRieASaAld ;) Fel: AT WYUAAN AW, Hiecrshraren
Al edaEd AqgaHi (TSEEr] o @eguitiaied: @dr) means in Pampa pond, due to
intoxication of youth, the sweet voice of royal Swans resounds. According to TC it

is as ? ot wAfenq weifiee Wl STOmEr 1y M TROaTIgHe AR He, Hed el

ARG ARG HiCTshT T UM T& SATEAT: SFar: THLdl Iequel SHTAT; qUedieht
AY qATITHT: FAA: Faera=ar war favmm s@uer w@sen: | the tears falling in the Pampa Pond

where in ripples are created due to the fluttering of wing of the royal swans as
described above, who ate lotus stalks, that land is seen.

g gt it favmm: |
v fomm: parts of the land. FaaRe: it |
it seemed as ®ger: here According to SR it is ¥wTERiifeRar: Ffe Fll wrar wefer wefafsr:
gfaret: 3fd |GP believes as fowrm: wezm:  According to VR it is FefRe: qustiratear

oA acRcaTgiEaTdaar  Faageamee<: | AS, RS believes Faafm:

[N

TR =T ST S YAEEeaTd AqUaRethdl AT Frra; favm: s<tat: SWAET 39 g8 3fd
wa: | wefioft g9 | and according to TC it is Faeawdr qar favwm swEver w@sen few

ferenmgEfaegiad deAmEr | desiiae ' Aweh ' g8 weft ffueuwEm qq



e ferggauiEaeATaer wdid s | Here the description of the beauty of the pampa lake

has also been done in Kadambari by Banabhatta. The commentators have given
different definitions of this stanza and only Viraraghava commentator: (VR) has
given four type of definitions. From which there is a kind of insistence of meaning

of the words of various definitions. Which can be seen as above. The lake pampa is
full of white — lotus but here is a bower of lotus which is ‘=@’ Due to the
separation from Sita the melancholic Rama is crying, so getting a moment during
the time between the tears getting formed and railing down, when Rama sees this
parts of Pampa lake, he does not seem to notice the difference between the landscape
full of yusds and wee@ as his eyes were fuel of tears and so he couldn’t distinguish
between qustis and Fae so the poet used ‘wzzr:” so there is no wii-ar figure of speech.
uy @ ferfAfqur.....|| feeffdoom: Because of Ravana’s tyranny the whole world was
suffering. Hanuman has done well to those by helping Rama to kill Ravana.

ferfaed (ure.) o = (froamoest) Sftaetter A SeIgtom Ud Tosh: SUHR: |: 16 M 3fd Teehiauenit
According to VR in these words #ar has been suggested to do her own welfare
(“eemrEd e TeaTERT e feufecgwy | ferid means staying at Ravana’s place
for ten months.

SR remains silent here. According to GP tv & - lessiaa s stoNeahTHRI: HETTHTE:
TS e WY F: | TeISMS e g U a9 |isd 3wa 3fd =W | According to VR
ferrfrede frofad assiiaaierTeETorae 1% FoT wafd ae |

AS, RS believe uw: strerad: &: gftrg: Ferffdoreatfer sgehiet s g e sfiareiene Sferm I
AT T TETshITahTI T%: TF T6eh: A, (e :) TR Suhdl HergwTd: HeM STgHTal a6
|: HETIWTS Scef: WRI Hedisucd THH /i gaqgal sqaH stditia 3w | It refers to Hanuman, the
son of Vayu who obliged Rama by helping him to Ravana who oppressed others.

Observation:



Rama because of long separation with his wife Sita was in a pensive mood hence
his eyes were full of tears and the scenery appeared to be blurred. The description of
creation of whirlpool in water bodies due to flattering wings of birds is beautiful
description by Bhavabhiiti in this verse.

1.34 Rama
SR~ g eRvgHT T |
A A - aSHTET, faym: ||
Meaning: Cast thy arm which are covered with the perspiration, fatigue and
excitement, round my neck inspiring new life in to me as it were, and possessed of
the grace of a necklace of moon- gems melting under the kiss of the lunar rays.

The theme of the verse: Being tired because of ecstasy and of closeness to Rama,
Sita experiences fatigue. Rama asks her to recline on his shoulder to rest.
Highlights of the commentators:

VR believes here the word 3@ as sveeis (“wedsiar sharshuarde dekd “fRaariere: or ‘g3’ is
wrszage=eh; due to which the @rgzar of both ‘=g’ and w==mfrer are indicated and due to
the syllable ‘S’ the significance of the hand is the figure of speech called
exaggeration and Hre = |
Observation: Here Bhavabhiiti beautifully gives a 3w of moon rays encircling the
neck of Sita like the necklace consisting of moon beads.
1.38 Rama
T e firerer=T 7 Fafi g |
Rama: Now I will describe how charming Sita has gone to sleep on my bosom.
o 12 AeHifEmydatitaTar —
TTRT: T Y AT
3% U3 g RivrAgon Wiwra:



fopmre 7 S afe wweRg foe: ||

Meaning: This one [is] the Laksmi [ Goddess of auspiciousness] at [my] house; this
one [is] the nectar-salve to [my] eyes; her touch [ is ] the thick sandal-paste on the
body; [her] arm round [my] neck [is] a necklace of pearls, cool and agreeable; what
of her is not even the most agreeable ? — But [absolutely] unbearable [is] separation
[from her]

The theme of the verse: In this verse Rama is appreciating the beauty of Sita who

is enveloped in his arms. The fragrance of her body and the charming personality is
described.
Highlights of the commentators:

foprea = ST AfewweRre] fovg: -frmean 7 SR afe fawel 7 @rq’| But being conscious about the
separation, his thought process becomes ‘¥@&g’ and his statement stopped at the
word afe’ ‘wawerd fote:” but the separation is always intolerable. Many commentators
have denoted the word ‘o’ as ‘sr@=1” and believed it more appropriate to consider
the word ‘“w#’ as ‘#aei’. The word ‘g’ here is an in presumable word and is s1fad from
sren: Afs wweer  foe: Ghanshyam has given the definition of it as such-‘q’ f faw!
afe foreed, T sTeay s | afe e foae: (13:) afe yHfote: w1 g S16el: ; or Ife q I9: 3Tl
fore: wTceHeEAREd =& | (F) TR fotE: (T18:) — forrTecehea ST HaHa S e
forg: stemn | (37RH-3=iq) fermarm:  has imagined this meaning as afe el 7 faw@:’ | yet
the meaning of this phrase gets harmonized but there is hand written manuscript
available of this phrase which vidyasagar himself has acknowledged. ‘frwem 71 = afs
TwEerq foe: i SIqwia TEehy UTel W | T €resd 3fd #el wigi<i wieaad | According to
commentator :SR @ Fact fore: sreer: digaer: (I — aiyg fore: stwmr srwe wa’ W foreaa iy,
srar: T 7 9or:) GP forer afs forged w sea= 1o |



VR remains silent and AS, RS believe it as wt forq fore: fomiT: sm@re] digaer: T °q’ wee
HIYUNT; “q TG Wl T N7 3 2)
TC 31 staea: 5 7 37 o 7 guet: afe ot saet fawg: sw@n: | All commentators opine almost
similarly here.
Observation: Here Bhavabhiiti describes the beauty of Sita with Rupaka Alamkara.
1.39 Rama
T 3 o TRURATRAT fermretTg forgvTenT S Tt wAf | (ST WHEE ) -
Rama: Oh, it is the thought of separation produced in the mind of Sita, by the sight
of the painting and causing uneasiness that is disturbing her sleep. (Touches her body
affectionately)

3 gEg @A watEaeTg T —

ToomT geare o SRET FfE=Tert @: |

HTATETIATCA T Icgdn feerd

T3 T YT e g e ||
Meaning: Happy is that fortunate man who, somehow, obtains that one thing (viz.
pure matchless love) which is the same in happiness or misery, which adapts itself
to all conditions, where the heart finds its solace, the flavor of which is unaffected
by old age, and which mature, as time removes the veil, into permanent deep
affection.
The theme of the verse: In this verse Bhavabhiiti explains disturbed mind of Rama.
Sita Having seen the painting, though sleeping, is uncomfortable with the thought of
separation. Rama has been shown to contemplate the misery of separated.
Highlights of the commentators:
Different commentators have given various definitions of this stanza there is no same
opinion of the all commentators about what its subject is. According to VR there is

a description of the marriage life (smaer) and GP believes its natural subject ‘=1,



Kane has believed the theme as ‘g@ g-@: @754 but having believed this, the meaning
‘Sramtm=rert @:” becomes useless considering the second and third sections, its
natural subject seems ‘TP’ (FFfa) 31&] | FEEEEAYg ST - to remain present in all
situations 1T (T18) STHA, A |

SR Considers it as ‘aq gag:@dr s15d” fETamEfssia, T91 g@ 71 §6 I6 THEeTdl U Fdg
Sy wefe o faufe 7 “Srgom e, | aeeedqed e R f e |

VR Fcqaieeay @ 3@ digad fWeicd degad | ScE gEAieRdy A Sdieee i
qEg@ehiHeTe: |

AS denotes it as gdefe Iq FEg:@ET: Had T HaY FTETY AT ; T 2T oo |

RS believes it as stsdenfs | 7q arvenfifoE, ga: 3@ @ 3@ 7 o15d sferfed vty sy
Rl

TC believes it as siafufd Faly TETFRY ATEAY Tod TF TaHHES: F@ 3ERTOHIFA 9@
FETH 3 Gt |

arrerureaatd —Due to the shyness and there is no free expression of marriage life but

with the passage of time the layer of shyness gets removed from their heart and the
love of married life gets established in its whole from this definition is also been

formed. Consider the phrase.

AR, — F — fodTg; STe™: g7, 3 — 9=, from marriage (foam) till death(qey wi=T)
(3.7 ) SR believes here it as Fel AT TSHEATHATATSIETE HAAT, AT TRATHAIAT
TR Eee Ry qewu aadey. |

GP is silent here. VR believes it as IeRvTEREd SRUTEHT TR ST IR W=
AT e RO 3=t ST 3 | faeamifing: ©ig fefeddmest fiaw #ifé. o | ‘ot Sife g an
Ferem v e | g ST AR T |



AS, RS believe it as Iq I HieH FICTHAT (TTFT  TAAT) AT AU HhETET
uitafea | TC.denotes it as I7: el GwIF He srg-amieae: TR0 ASSITe U TR, STTTHIG
AT HFIHHTES HTfeuRErTieeae, Tiord aRUTRgTTd Te: geael: I fbord T8 Caftarenurerd! | qegargees
VR believes the meaning of have taken have 3gd the word ‘garg’ as g amueq’ some
people have taken meaning as‘@amaea’ from the chapter ‘@&’ word and have
considered ‘gargs&’ as the adjective of ‘gars&’ this type of meaning is emotional
one 7 (3) in place of ‘@&’ faamarr has imagined the word becomes easy; but this
word is not based on any manuscript I (I13) I Afyesd | the word ‘s’ Seems
more suitable. This stanza has exemplified as an appropriate example in sw&qsh: from
which in fourth section there is the phrase ‘ws 7@ gargse=r’| let’s see here. SR denotes
it as W FeATITRTT GHATTR HooE SHsheHy fe” sAfderegie fe; ST e gev @ od St 79 g
forgH amer & v 3fd W |

GP believes weamm yrerd & afrg qum=r o T Io3T: He FEIeH Ty |

VR denotes it as Fmft FavwRony qofesgie T&t W &% weEd T aread | Afversd o | f
TG GH TEheh Tl qerTq &9 RumeRaTte fenfe gemae: |

AS, RS believes it as @z el axid | A7 TATGeT 7 ITEHH( |

TC makes it as weamareey Agrafead wof f& womfy g geivfierd: | fafaw & fq wmee
JRAFATI IHe-Ed-a aTe sgls-auan 3t 9a: | Here VR takes meaning as 3 in place of

= and this meaning is better but not reliable. wevfii” s concept of love has occurred
here.

Observation: this verse exhibits the condition of couple who have been separated.

1.40. Rama

T (e



Rama (Recovering)

21 81 T eaaqyul Jgerl: TaHaasdeT: |

TR QagfduraTer; fafire weda: s |
Meaning: Alas! Alas! Fie upon the infamy attaching to ones stay in another’s house!
For, the same with regard to Sita, though extinguished by miraculous means, has
again spread in all directions, as the evil turn of fortune would have it, like the poison
of a mad dog.
The theme of the verse: The thought of Sita staying in the kingdom of king Ravana
haunts the mind of Rama due to his dissatisfied subjects. Bhavabhiiti explains the
situation to the spread of venom of a mad Dog.

Highlights of the commentators:

TUTEATHEN TR F: o gYoT (heTgehiv: ); IgT TUIeaTd ud guvi, qr=fef s VR,

According to SR it is ‘=1 = frep’ 37ET Ffd: | ‘oM I TUR WISHAE T ol S
FAGHIT: g 3T faferar: wme: stftvgparefin: “swifira sroftaw “dsrer” gaferd: “gfushiq gfomm’
GP aeaq afrerss Ufraavaty |

VR Believes as quresmd ua gvom | Ar=rfef Wi | to stay at someone else’s house is nothing
else but evil. AS, RS believe it as &1 &1 3fc @, 4= f5efn: ek 8 e didmr:, 7 Tyl e
IFAE YEE T AT FAEATATSAl: G0 AW: | hefgshid 5eae: |

Here commentator: AS, RS with pain, informs that at wrea™ staging a night at
someone else’s house is gwi- a blunder and means it is a disgrace. VR gives the same
opinions. TC remains silent.

TSTHAN g AEaT

Hear srgd: sui: that is the sfiafeer | from the ordeal (vwmrmr ggwms @ 224 — /8¢ (“Tagere
q et iR garme | et sae @ fsrgshaae | oy fodt @f § Sed geare: || STt



AIAHHTS] Tetcal SehTeAsT || ““STsrell] da1 T @reft Arehe areeh: | T T deg! aoHert 7 forrd [77)
Commentator SR takes meaning of werfsreq swofiaq |GP,VR are Silent. AS, RS are
takes the meaning of s15q: foemmae: sweitferdh: S stfsifewd: wehmifi afed | TC takes the
meaning of rgd 3feitfehsh srftqufeTfcd: |
Tadeg iy dagfeameRTetersh -SR takes meaning of aq wadq TRiY srersh weisperpee - ferie eia:
T TG FeARa |

GP takes meaning of dadq s1rereh Ufrerawait-y | stereheg @ Wa: ‘seamt” | wge =amed | TC s1rerh
g deeriad | Here TC has made it clear as dog’s poison.
Ferafera wwefa:  sreee |

SR forsferer @il wwr=are S Fowifee, | GP sregel e |

VR v qrerat “Tged 3id a1 TehEedRt: FHaior gea: seorata We |AS, RS wgd sm | TC is
Silent.

Observation: Here the seed of mistrust, because of Sita staying in the Kingdom of

Ravana, who was her kidnapper, is taking roots in the mind of Rama.

1.41. Rama

AT FATY TRV AREIARTE o |

I i fe e wrsE wroTie gee ||
Meaning: All the kings of my dynasty by any means have satisfied the people and
the same has been fulfilled by my father with me.
The theme of the verse: The thought of doubtful character of Sita, because of her
staying with other person, disturbs Rama who is born in a famous progeny Iksvaku.
AT HATY HTAVT ATREARTEL TAH —
Hear @i -of the excellent kings (7 q sm@am) | Rama does not blame our people for this
populism.

110 R By any means. At any cost.



Highlights of the commentators:

SR ‘% A" Gashor =9 0’ HHUN “WATFE G SFRTH, S adi o qraqmagsan fafen ‘aq’
oI GreEgar foifer:” ‘st o o ¥R Hrew WToTie Fewdn Ggueht Fadr sia W | and

GP wat srfifer dra aere dieefifd SeTmesH S seauTashor qaihiHd Wi |

VR &fy @i here takes verses R ¥ a3t o €@t = dfa a1 SHIHATY SREICT ATHEARTES Al
sfidtserem: | AS, RS 37 1t SUTs Aiehed AlHTiHeae STaTaehaariehidaT e STRIEH qrs STtes
Tt TSSHHT JqH TT¥T FT o | 90 37 TS T IR ot dad ST A ARTLET 37 |

TC 1s silent.

aq gftet T a1e Ao woTtey ewer —

SR H= AT Tl - FEoht ok s w1 | it fer 3 At i Ao oS Ierd ggrt i
AT et A 7 e st |

37 wtraearTemEeTe gyreE e quE fog daid-faege | @ sherrisias Tfaemad: =
TSTRSSHTY || St | “|fas Ieh: SSHTEtesH €1 |7 Seieey | 7 der STafeEr: Hiar- aiemT: |

GP is silent.

VR uf o FequaeT eI g ieh: araeresorenT $ere Sonsf | geafr 2t 21g STor c&mT 3qe T
|AS, RS it aftqef sae | “qfert” 3fr 018 it sreafitiee: | Seieid SeEa o wadr afise Heneen
iy ‘Ieh: TSI SSTHTHesH @ 3f gawr: Sfvor: sfq wa: | TC is silent.

Observation: In this verse, Bhavabhiiti wants to project the rich tradition of

celibacy and trust prevailing between husband and wife.

1.42. Rama
RRICECIRCCIRKISCIERER ISR EAC ekl
Al s HTehYAe fohael e HeHme= ||
Meaning: All the ancestoral kings of this solar race, which I belong, have rich

tradition good character, they wear noble and the best as human being. I have to



maintain that high tradition and should not do any of such act which would tarnish
their image and bring disgrace to me.

The theme of the verse: Through this verse, Rama wants to convey that the
responsibility of running the Kingdom which has been trusted on him, is required to
carry out without any blemish.

Highlights of the commentators:

7q @t st Here @i — made bright, spotless. SR @erss: qew féie: afest: et
AT TI1q |

GP weefarfufa, o& =femn | VR I sSHresy @ gfa d@fesfafa we ol arfes: afaq: o |
THEE ST | SIS Ieh: YA emeyayiaTeTerehe e | TiRmTeaes et
e AS, RS =fG o< <iepy 2: @t afaqgesr avd: @ ofia syffomer: vufafts: fd serrfma
Sssacligd Sifer Tt =fe: |

TC wrfert: afaqera-uia: gRieRmvaie: |
ACAIA-EThYHET fchagedl TATERAH g+ fIg WA — Aede-arq. Because of my relationship
with this bright character. #cdsrar wam dswrren: g1 79 d@e4r a= | Those who belong to
me.
HYHAT — Al (FYHe3 Hel Hict FeTi Aerfiemaredd TET &%/ 30, ) F3d means infatuation. Fawar
et for aefeer |

SR e HICHT SeTe: <d A1 Jfe SEiid qaT ‘&’ 781 ;@ 3= gawre Hi forep O per=liid e
fermq sfa shooftr war HiarafiemT: sfa v |

VR yimmiies = amram s o Tershd aihd | TRRINTe BN [ | JeTfiTd SanfoanTe |
fohaa=t ArRaTe: |

AS, RS Ao aearrshiga: | e hicadr wierT foheamdt Sagf: dehare: T =g At afé & 3t
YISy e queRfed g At T freg srdifar e | TC shewe drefartféar |



AT TN |

SR is Silent. GP strfeq quaria |

VR @i it s @eHia Sahasmemiiy T |

AS, RS =3vfiy: 6T 6Wa: ST TR A7 oIS EHTET Teadal € qaasievel I Hade— S S
S (FEATE giemr gagre:) TC SIS i diosiehdT agrery et 7o deaee |

Observation: Bhavabhiiti wants to convey the pressure on King Rama to abandon
Sita in the interest of rich heritage of solar race (Ikshvaku) to which the dynasty
belongs.
1.43 Rama

TR ST qUATH o S |

ATETETAT ArehEcaEATe fouesrE ||
Meaning: Rama tells Sita that though you are so pure and saintly in the eyes of all
but this slander by the people is detrimental to your reputation.
The theme of the verse: The King Rama being God incarnate, knows that Sita is
unblemish but in the interest of kingdom he had to take the decision to abandon her.
AT A qUAT EEgEr S |
AT AR qUATHOT - T TS qagseva siesmta| The adjective given by Rama before

this. 33 a5+ ®wa . xfifaenfa |” STta is incarnation of deity she is not a normal being and
so she is form of goddess. There was drought and so chaos in the world at that time
due to the order of sages King Janaka day the land with golden plough from which
emerged Sita and it started raining so on this land.The blessing showered with the
birth of Sita. Rama is himself an almighty (utsrar) and Sita is the goddess-power. Their
incarnation on has numerous purposes and it is proved here that Sita was the one

who purified. People and here all commentators have said the same - waquaT S

- In the Subject of this virtue people speak such unholy speech, that’s a great surprise.



Highlights of the commentators:

Here is the opinion of the commentators. SR g1 | ‘e smifea quants” = et & afebraegrem
fopeg) wferraerratir | “sruar:” ST | T | g T T S S |

GP, VR wifa | e smfeq quarif [quaat-a aeaeffareasera: | “ammt ot Spamt ot et wagT Jt wrf
FEER  F FHERIATUA | 30 SHAENT qqURISEdieaneid ;| SIS R a8 -
YUY SHICHT © | ST AT ST GO a1 Juaicasfafeall SHIT 37 S Ieaarere |

AS T € SuTied wEAT quaATt SATUeET St SHaTeT: Seit 2 |

RS st sy quat= quaat afsenor afgwan safem: | TC is silent here.

ATATAHCTAT FhTEaHATT faueeas -

Treaqaean @ | 1 am the God father of the people. You, being the deity of this
planet becomes my owner t00.so a&ia: people are wre=i: due to your existence Till
this time, Ramah as made up his mind with reference to Sita, so in the near future
there is the destruction of Sita srevarrE |

HereT a1 = g faww waw |° Some believes it a paradox and VR believes a kind of irony
in it.

SR believes it as 7T sTeREN faue™’ ARty | ‘3w sTEmeset Yavid | a1 qrat | STafesifhad, At
TR0 & ST 3 || T 3 + T 3f aiiE, | TS e i e o | 7 R geeeiEe A e
TR STHEET GHeHT | TaTT o Ja- T fhad seatvm: |

GP believes it as e fraw, smar frrwmmet: skom: | g0 e 3fo aeq |[VR. denotes it
as TfReRL(d STTemT AT e AfHee: | THATT TS 77 AT SIS, 378 q @ad o1
3t v | foaee foum wiosafe | qferrmsty gauifoamme “giftery abor fawr @ e @@t 77 3fa
FeEATTORICAT G T foe @ 34 THe foru wiersrifa e [srsad | foeatenmd wufa ser et g
@& |AS makes it as T FRrEmT smeRen g6t fauees mot = | RS believes it as fram

e wdft faeed 7wt yee® | TC remains silent.



Observation: There is some doubt about the authenticity of the historical fact, the

decision of Rama to abandon Sita and the blemish on the character of Sita.

Passage: gi@: ity ARESET THRq AT ead=RT <saT geitaeHIed Tefed oo |

Meaning: Alas; how is it that by hearing the mere words of wicked men, your
majesty has decided to act thus ungenerously towards the queen who was purified
by fire and in whose womb is lodged the pure progeny of the race of Raghu?
Highlight of the Commentators:

SR, VR, TC are silent.

GP =1 shafraitrere THfteaiemamd SsgsiaeTiGereetid oo | sreafid s | AS =1 %o
G Ta wwfa sfaferen: stfofererrader qur T mivfepia: sfrs min e
qfCepied: afemr: T Fered gfen: UaT SRTgEl: FEAT TAT AT Q5T TSI W Jeee) geifa=rg
ST ESTRT g g |

Observation:

Passage: Tw: v et goiAT: GRETURT: ?

Meaning: Rama Alas! How can the people of the town and the country be wicked!
Highlight of the Commentators:

SR, GP, VR, and TC are Silent. AS, RS wi=q aIroreierrezre =1 s woT o goi: 3fet coim saeheafurfer
T | el o BT UISTURT: G SRTaTRimey goir: gur: ST d g SaeT Hosil Tl THeig: |
Observation:

1.44. Rama
Thus! How can the people of the town and the country be wicked!

SEATFARNSIVHA: IS ST daTga I e |
Feargd HH fagrfgener Tedq FedgatagtaTd ||



Meaning: The race of Isvaku is loved by the people; but unfortunately there was a
cause of slander; and as for the miracle at the time of her purification, who could
believe it, since it took place at a very remote place?

The theme of the verse:

g&aTshast was very pious and holy race to which the people respected, the prosperity
and fame of this dynasty was the pride of the people. So any stigma in the pure fame
of this was unbearable to the people. Here the opinion of all the commentators is the
same.

BIGECECCIFCRIRE IR

But the cause of populism arose from 2gfur | S1ta had stay at Ravana’s house for
ten Months.

Fota (= + @) the word means populism. From which people are discussed
1.e.condemned.

Highlights of the commentators:

Commentator SR f=m: =it sret siaq 3ufterad |sr @ fg aq stwfufa = @=a’ | GP, VR, TC
are silent. AS, RS takes meaning same. Je-taed = Apuames it (i S @qea=H |
argd %" — Even in the time of fire, Sita did not burn her hair even after entering the
radiant fire.

srfagegey — Here, if the wonderful karma till the fire takes place in the island of
Lanka, it is very far from Ayodhya.

SR ‘w1 "Fq : fompfehiet stgd o SeHAes ey Fareriedt sfmfares areeh: g “fagy’

TGHAT T S T I e T&AG T HISU T Secdd HR0 Siaree” 7 & go s |
GP aq sAfirepet diardoriirered: ‘get dgerTed™d | afe dremmm |
VR fomifashmet aegd * qafe qewdiia Fgead g &: Jafd 7 s |



AS, RS foxpfesmet sAfmifeams aq o 31ad fafest steiifersh d sAfvoRed w1l aq &: JoIq faafed =
ahisfucae: & aq: e 31 g Argerrdiy g fsa=m (szsrsigay 2w wen) | TC is Silent.
Observation: The incident of Sita having done the Agnipariksha took place as per

Bhavabhiiti at far of place. It is indicative of his own doubt on the Historical fact.

1.45 Rama
SreTaTq S iyt e, SesegermeEmy |
BEAT INERTH HAe, Fehl TeRTH a1 |

Meaning: I am handing over to death this my beloved one, who have been brought
up with love and affection from the childhood and who has been under my
protection. This is like a meat-stall owner slaughtering his own domestic bird.

The theme of the verse: The whole idea of abandoning Sita and doubting her
Pavitrata - holiness is an injustice.

Highlights of the commentators:

SR “Rrerard wyf” sTeATERe “Hifvat’ Aferar 31d: SHeae |

GP <rerafef, 5 serawgi: |

VR Semareryfa qifset sreemmesr afiar |

AS, RS marfedante Sremarerfa dfee =T Hieem i | aifaar St sy, dererd sweaeg | TC is
silent.

SR denotes it as “Hifeh:” AiafsRAt ‘TevTEHieh SRIeTdNar gfefi |

GP as Hife; grafafeamia: |

VR «ifter Staféarsifat ‘swon amhinfa geveme s aqesd qudl | Temmuierafd TeRTsi-aem,
TR |

AS, RS believes it as @if4e: wiafasr o, Tewpas Tedfdal afaoifig (STwmmEse)
DI 2168 JRUITRITT Jeardl TNEaTr 7oy | Rrerarenyfd Siftt Agerma@fita = srepl-aehmmry |



TC makes it as & #idfeshar (F12) 3fa wmw

TRRI (e T[EUTiTd ! qrequr | e reia
usraw, | Here this adjective does not seem in the favour of zmsfiem, @ifwer: the
slaughterer (%) ik (wret.) Hifsmr (=rqed gwHT), “@ifer:” meaning is more apt.
Here $wrarn...Again there is a freshness in the object. The way a slaughterer hands over
Sita to death treacherously. Whether the main interest (Rasa) of this Drama is or
faseragie tragic? There is separation in both but if the Separation is with hope
reunion, then it is fase™r and if not then it is tragic. Here Rama does not have any
expectation of reunion; so hence force.
The Rasa is very tragic here AS, RS take the figure of speech as guiwmt and the metre
1S T |
Observation: The views of Commentator AS and RS is out of context, as the verse
does not in any way say to be either fase™=iR or w&vrE.
1.46 Rama

gty i fa o |

ety =rmergr=ean gfefureh forwga |
Meaning: Leave me alone, alas! Innocent one, I am a Chandala by my atrocious
deeds. You are clinging to a deadly poisonous tree and not to Sandalwood tree.
The theme of the verse: The Rama in this verse wants to convey Sita that he is not
worthy of her love, though the character of Sri Rama is beyond any question.

Highlights of the commentators:
srgesRuaTuere — This can be defined in two ways. 3= HHUT AMUST: (FHAVSTA- SFEIH! AT

fUT: AT SrEive: e FHATSE: SHagy goun: | (JRm:) |

SR takes it as W& - 3 79 weEld and “HEH SR 7Faq Afasived wH a=r and o =moere
o o |

GP does it as AERRS T FafHad: |



VR as @0 qu fages #fufa figr qrereniyeaei=ame SEa dee Seeseh ol avd [dere
HreFSESSehcd = el AYEHH! FHeveadia fame: | wverl f& e | e sueTerq ot | s gat
forcrerT: 378 =Sl TEueld 3 3fd Wi |

AS, RS believes it as 31t HH=0153 F1& FTeTeed 0T HHUM Tl ANTEUvrcre]: e Jusrel
ezt At 7 it | fogs= | TC remains silent.

Observation: The verse is an example of literary talent of Bhavabhiiti as well of
Simile, where in he has said that Sita who has enveloped Rama is a poisonous tree

and not sandlewood tree.

1.47 Rama

EBCEECEIRCRILISRREITALY

HHTTETTIeT: JToEsEhaie &1 ||
Meaning: [ am born to experience misery and pain but same gives me strength to
act in welfare of the people. The pain of separation is acting like a nail being driven
in my heart.
The theme of the verse: The intensity of pain is exhibited in this verse because of
thought of separation from Sita.
Life has been placed in Rama experiencing grief alone. The life — airs overwhelming
the vital parts are, as though, fixed in the heart like nails of adamant. s Senfrd
SAmHaTE! geea ‘rerfa’ if we add the suffix to #9g to this meaning it becomes noun
and it means that it has already firmly pinched in to the heart in the from of the so it
a1, does not come out of the body even after being in plenty of pain.
Highlight of the Commentators:
SR, denotes it as st aqE s=omT “TH Sfawe™ T ‘Suemia’ we g wmon ‘g’ feer’
HAA: Wi TSI TR gge: T TSH: oF 39 ATARGH, [SHISE W01 /i T ol 3= aq
AT T O ST aq ok A o e | w1 3 ‘e’ Seady, diaam | Rttt w



| T Sfterea e @ g A e = | e g ae sk | R |
SUHR: FASH FAT | Tead! Hammsiwateng G’ wadt Sameate e e, | aiean gesm
Sffrerer WA | “Edeh” ghH Faar T |

GP takes it as 3wenfafy: weify: Siced gwhaq AN | TURTSSeHAl g s | oa
T AT add 3fd o |

VR believes it as asrhicagestaar feedhyad, qum = somfy gl qre |

AS makes it as st fid asrehicTed, ST=En | (a5 e 3id ameTar: Wre o @) St Ssfeheag.
w5 o, qom = FoTiy g dree |

RS denotes it as wHiftr geaTfesiaRa I IueAl-d Tetfd o d: 3T&<qa: el WMo YT BT geY
aStieReTid arstfehetrard ATt SToY: astfeheterg esaa et o = aeomfy getwiafa e |

TC denotes it as F=w=N: TwHagsh: T o Ret: MHaet: W0 Fsehiamdid asi-iHd TghagrEi |
feotftem gdifa et |

Observation: The simile of nail being driven in heart is indicative of agony faced

by Rama.

Act-1I

Entrance in to the Paficavati

In this second act the place of the described incidents is a forest named ‘Janasthana’.
There is a distance of twelve years period between the first act and this act incidents.

In order to give the reference of these incidents of twelve years in brief, there has
been given fo=m® in the beginning of this act. The second act starts with the

following -



e aareEmET: | The statement spoken in the background indicates the entrance the
character (Tapasi ) This kind of indication for the character’s entry is called ‘=’
(@mz.8) |

Here SR takes the meaning as g |

GP takes it as 31y yd wawg fosfeframereuate fiderese wiEee wfa: @ fown
TSRO ‘AT aered o sty = gfd eI SRR getd Aoed 3fd |
“TIRTAf — STEAATET QT TR are | e quree:” 3t | and

VR takes the meaning merely as Jwezsfa | and

RS takes the meaning of ©TTaH as MW AT ATTHA (F9HeF T ); TUIEHTT A9 TS &+ I
T QUEHT TRIT: | STEATeT STEA Tosfd I: | STEA: Tieh: Td INT JEAT: | aT9ell au: TRy TR | e
37 3 "y (371eY) 3= and AS gives the same definition as above the opinions of both

seem similar and TC here remains silent.

et FEATHT Yeeraredur gamqutasd ared foshid -

Here SR remains silent. according to — GP it is we FgaH 7eAWE T& €Harm gideq
A qeearedy (e | ‘heiiedaqeTed deeeEETed. 3 wromd | Preasimete s ||
svam 3gga. VR denotes it as —decta ek SITsevl gUd Sfeerd SUided qoetd | Tor guidedrer
TeeHT | ATIAE AT eIl TETEHATA B 3iiad SR SUTeddST —Sied | a8 7= fadiiean | RS
does it as e = FHATH = TeeAaT fFaeiaad: Hicaa 37 qoTEed ST gl Tefd AW: gSrg
wefEd srTeadicad: | Here Suea qemeimta soicants anfderers and Hfdsor sTeoed |

AS also gives the same definition and takes the meaning as 3= qss=m| Here TC

remains silent. Here st san sty ‘sl is ‘genfafy’ ‘Ao ysnforard: | so the meaning of

7 Op.cit. p.6.28.374



‘a8’ is wezex (like water, rice, flower, fruit etc.) Wheres here =i is made of fruits,
flower and tender leaves it has been considered a kind of civility to welcome the
guest home in order to welcome the sages the s, which is full of fruits; tender
leaves and flowers has been taken. Here GP takes it as ‘wadeaa @ qrasaeimed |
2.1 Vasantt

Foee I ot feHd # giaw:

Hat afa: g HUEl fE qui At |

eSS A &1 qoEr JaHe

Hel AT &t AT qad 7 WEHE |
Meaning: This forest is free for enjoyment at your disposal, this is a great day for
me! For the meeting two of us noble soul, is the result of our good fortune. The
shadow of trees, water and &1f@s food in the form of fruits or sugar beets — all that is
natural and to consume, no permission is required!
The theme of the verse: The Bhavabhiiti starting with this verse depicts the
ambiance of forest where tanquilty and natural environment exists. Where the trees
give ripen fruits of their own accord without even asking for it.
Highlight of the Commentators:
SR does it as =S A FI=S AEHEHIG A FI=ST WA | T2 3fd (oIt Tgea |
According to VR it is 7= smimafuf faws: | st i< avdsemmars e | He also

does it as common opinion for a&fd Mt sga==H and At

RS gives the meaning of #9=8 as = Hied Wik A, e and

AS also presents the same meaning and
TC presents the meaning as 3¢ s+ o I I Wi 71 g@ ¥4 | thus it can be seen that

I2=% is meant as to enjoy as per the desire similarity can be seen in all of them.

gfzsw: - Here SR, GP remain silent. VR takes it as s # gfeaw: argsm dusifafam: |



RS denotes it as =mw fee@: 3w fom | and here the meaning of TC is different. TC takes
the meaning as s # gfcaw: sifaferammmTia v |

Tt Al T HAWY JUAT WA |

Here SR takes the meaning as ‘7w f&’ qoada ‘wafd’ q=a iy’ 3ffspegor sharried waifd
s and GP takes it as wat @fgfifa — gy = awf @an | o wha: wygfifce: o ga@n 7w
VR takes it as @gf1: e TS Heh: HUAMN Fo0 (S Al | HTESETES A TTioTdieETer satd
| TaT FHUHTT EAqt A O THNOT T | Hioe: T Horeh: YU fe wafd STowTRIe: qe qered ot e e
STRISHaT doge: eaTdTiesh St fSg | o =dwi d: quashare i |

RS takes the meaning of it as &SI T THIT: FHUATT Fogvia TUIT Hhaher Hald |

AS also presents the same meaning and TC takes the meaning as @t wgf g
AT g secad: wafa @evafa | Thus, this verse display the importance of devotion

and we find similar definition which shows the significance of @ |
Observation: The pleasant depiction of forest would also offer a good setting of
stage which is requirement of dramaturgy.
2.2 Tapast -

[EREIRICISIEEPELNICHERERLE

AT Ao ARSI R |

QX ST TG AlaH IR

Tl WA g e ||
Meaning: Tapsit is overwhelmed by the pleasing welcome by Vanadevata Vasanti.
She in general recounts the warmth in welcoming her and comments. The behaviour
of Vasanti is exemplary in welcoming the unexpected visitor, the modesty and

restraint in her words are indicative of her soft and well cultured mind, everyone



should be trained in such love towards welcoming the guest. Such a welcome is
always expected from the host, which is brings happiness and victory in the world.

The theme of the verse: This verse recounts the glorious treditions of Indian culture
that is “sAfafer qar s’

Highlights of the commentators:

frmar -SR takes it as grRIvT sTgeRTRT HAfdfEr s |

GP takes it as firrer spaeq: W et e ar | Tafre’ sfa st (s Ssraemd) and
VR takes it as TrsmiRsy=H e |

RS denotes it as fSrrsmm sror S sfif e (gegufa @9me ;) same meaning is taken by AS.
TC takes it as firrmn dtewHt fommepuiere: iaemea arfsr | All the commentators opine

the same as discussed in the meaning above.

fr=m: - Here SR denotes 3 as =mm: &4 garel: |

GP does it as * Fafer=oE:” 3fq AmHaEg and FeE: 3@@ denotes afr as FY wEamR: | T
T Y AT 3eaTe — famamg At fem: | and he does it as emotional self examination
with politeness and wiersEamET 74 fi7r and wem frawifyey and wEfaezad | RS takes
the meaning as I - s SHeER: oA g 8 7Yt 84: arg Fraw frg wity | AS follows RS
and TC and gives the meaning of =< as s agt Hifdert and frw: @ragmar thus if we
see the comment the meaning of 3 is the similar as the melodous speech and
behaviour. In this verse it is sweet due to humbleness and not hypocrite and
aggressive speech due to ego and a comparision of this verse can be done with #=rEit
3/93, @ wig. . &3 /&4 and in this verse through the normal description of the character
of the smwqa virtuous man, the importance character of forest god (a=am) gets

reflected and here is TTeqas@aT T |

FAGIAT — TS ATTGAS .|
SATAOTARETT



Here SR is silent. GP has considered the meaning as

* STTTTT STEATAT, T FLOMI ST T, TAT = I N S Jeqef:, “qe J Fomgwar: gha
o | and

VR takes it as “fuq fovame=: #wonfy aemeeeatd’ | The purpose in the both is same but
from the view point of composition the meaningsifor awan’seems appropriate and
RS, AS takes it as @7=: swwni |TC denotes it as 3=: SO FATE AT |

arirRdaeda: | GP, VR takes it as amfsmiasd: anfiwda: aniewreaceaar thus they have taken
same meaning of ‘arfiea:’( which means to start with ‘amfied’). Here SR is silent.
RS, AS takes it as U sRqd: WEIQ: TruTel iyt arfodt, it = st sykavr: gia
=W | TC takes it as amm: s#H qreTiesd AR Scaerdr ST df | amrarfee: |

Observation: Bhavabhiiti through this verse wants to convey the rich Indian
tradition and it is also a popular epigram.
2.5 Atreyi -

1 e wiast @mm: st g |

Foshiod MYATSHATH: FHAITA |
Meaning: This verse depicts the greatness of Valmiki as poet when at the sight of
killing the one heron bird by a forest hunter who were engaged in love making. This
verse is in Anustup meter and a master piece in the history of literature.
The theme of the verse: This is in context of Atrey leaving the Guru like Valmiki
and briliant students like Lava/ Kusa, because of her feeling of inferiority complex.
This 3= is in Ramayana (sr@®me 3/42) it has been considered the seed of the
Ramayana therefore its definition in the favour of Rama has been given in this way.
IS AT &Y SR (qeere 3 HIHEIE AerTd I FTedl: Hioa eI F-ale auedTd THeRmHied
U ST FAAHY, T & AT THT T AEEaRUaE:,  SRism Feve s =aTanieg S



wregfe (“wreael e R et g oF “Held: Irsadr ansiy HATe shreATeiee ¢ 5ok ¢ ot
TV ET AT Sawashdeaeiaies groa: ( TRt o ) |

Here the meaning of furg in s is fwre, =i, #rag...| which is synonymous to all
these words. Their profession was violence of living beings and the commentators
have taken the meaning =g and the meaning of @w: is similar to all which is the
synonym of @t and it is used in feminine plural from.

w3 [t is said that due to the curse of Valmiki the people of Nishad community
can not stay steady, building their house, at any place.

The translation of the stanza by Griffith:-

No fame be thine for endless time,

Because, base outcast, of thy crime,

Whose cruel hand was fain to slay,

One of this gentle pair at play.

The com. interprets the SR. as indirectly referring to Rama. Thus- #rfs@ means Rama
(s Laksmi, i. e. Stta, her incarnation, ffiefd resides #1f&m), He Being an incarnation
of Vishnu. stsar — (lit. Going wrong, fr. F== ifcearedfivraa:) — g may refer either to
Vali and Tara or Ravana and Mandodari; Ravana was smwifed with regard to Sita.
Here the fig. is =3w.

Highlight of the commentators:

Here SR takes the meaning as 31reqe s € ‘A7 3FMH:” AT (R |

GP takes it as w1 m: 71 T=: || 97 F WrSAN i STSEHNIINTG Fef FH: 3d = | O S 3o H
3 = wega | e hfaq 7T A1 T seel: | VR takes it as samawer /1 T: T Mo wWE@9E SH:
wwaia | RS takes it as sreeermfiere: w1 30H: wideHt: T e (A1 a0 O ASTH: A1 )

AS denotes it as FrEEIH: 7T 3E: |



TC takes it as e s | Here according to Panini Grammar it should be @1 s7m:
afe #rmm: | Commentators have done artificial attempts for defence but it is not needed
to do; this is smw=rT Shri G.K. Bhatt believes it appropriate and
AS and TC have the same opinion.

A |

The poet has, till now, used the word s=e=ar (forest-god) but here through the
combination of Rt and a=eaar it is clear that the name sacaar (forest God) is ama=it
and from here ‘@@=’ word is used in place of the word ‘ameaar’| Here SR is silent

where as GP takes the meaning as sAeaaHmUR IHA FTE=ITT TR Hd: 3 a3 |
VR, RS, AS and TC are silent
FmtoremT —
Viraraghava has given its meaning as ‘gf¥®aq’ its purpose is that how can be such
miserable condition of a beautiful woman like you? Whether it is the out come of
your origin? Means whatever your existence in this world is to suffer this condition?
And other commentators has done @t Tmrg of fmforamr: which means is whether at
the time of your origin the Almighty had written destined this thing in your destiny?
Observation: It is modesty of Atreyi to say that she left the teacher like Valmiki.
2.7 Vasant1 -

FSIMEM FSIMT HEH FHARM |

i e 71 7 e |
Meaning: This is in connection with King Rama who as accomplished warrier and
wants to perform Asvamedha yajiia. The verse describes the heart of great people as
strong as deadly weapon and also as soft as flower.
The theme of the verse: The people who are on the seat of authority have to be

tough and equally considerate towards their subjects.



Highlights of the commentators:
Here all the commentators have similar opinions which is harsh in Sita’s
abandonment and is #ge in the golden idol (gavfa= 7fd) of Sita’ and it can also be seen
in 51-19 of ‘Kumarasambhava’ as
o6 A IR 7g e o Tende = |° (FrmEEn @i u/9R)
A — fogey STHeaTEtEar deEsy: |
amqarmt=a: sage Vasistha along with Kausalya started living at the tapovana of
Valmiki so in his presence itself Vamadeva was made the =fas of the Yajiia (33)
(Religious performance). The sage Vasudev is the visionary of the Vedic hymns of
the fourth part of the =g (Rigveda).
RS, AS also say the same of 31rft - e T HHAT (1) ATl © |
Here GP takes the meaning as wrasfamifa gifaset @wEite: | & agar sioar s gifasa
werfesmay | and SR, VR and TC are silent. And RS, AS denote it as #rd: St #iar g:eq
FATATICRIAT Jefare O Segssiaarserifadma: | As though dead due to pain but reborn again.
Observation: This verse is one of the best epigram which so apt for those who are
in the seat of power.
2.8 Atreyi -

ST A T I T |

fiS=se: | O TH o geall S T8 ||
Meaning: A Sudra by name Sambuka, is practicing penance on the earth; he
deserves to have his head cut off by Rama for having killed Brahmana’ boy. Sri
Rama is likely to visit ths forest to punish Sambuka.
The theme of the verse: Atreyt through this information wants to inform Vasanti

that Rama is likely to visit this forest.

8 Patel Gautam, Kumarsambhavam of Kalidasa, Nilam Patel, Ahemdabad, 2014, P.97.



Highlights of the commentators:

forferer: - fowart fafomiar fafasg; “fawmre fafesy foamy |

Here SR takes the meaning as ‘fesr:” yatea: | fafesr: sagatea: #om: | RS, AS denotes it as
yrefafesT: stmentefest: and VR and TC are silent.

Observation: The verse is for conversation between AtreyT and Vasant.

2.12 Rama -

REIEEERICERE R ERECH

ST AT T SATHIECSTET: T o R ||
Meaning: Rama is pleased with the penance undertaken by Sambuka as well as
happy that he is now been relieved of the bad act to enjoy the heavenly bliss.
The theme of the verse: It Highlights the importance of repentance by resorting to
Tapasya in this case having done the unholy act.
Highlights of the commentators:
Here it is =g et | SR considers it as sHw=sH ga@rta and #iere as g9 31 SIE= where
as GP explais the difference between 3= and wg that first is the happiness
originating from self —realization; the other is originating from divine subject.
VR, RS and AS and TC states it as @ forreT 3f |
SR -
There are seven worlds above and seven are below. The highest one is truth or
‘sErcie forem: s 3w a9wsm: | after reaching there is no rebirth. Here SR takes the
meaning as SUSTHT = 3OS Iead HATEAar: ““dasr@r.”” sarfawan: ek | SR takes it as asimar. and
VR states it as 3= AW IS 3f TG |
RS, AS denotes it as fe@e: and TC gives the meaning as Tifefema s, |

Observation: There are conflicting views of commentators as some are of the

opinion that Sambuka being Sudra is punished by Rama but it does not stand to logic.



2.15 Sambuka -

TN T Tt HfieRrom |

EREECICNEL CIEIRC R
Meaning: Rama asks Pushpaka to guide him to the place where Sambuka was
undergoing penaence, so that he can punish him for killing Brahamansaputra.
Having accomplished his mission he was wondering as to which place he has come.
Sambuka informs him that this place is called Dandakaranya. Sambuka informs that
at the same place the Maharaja of this forest in three encounter had killed fourteen
thousand of the demons and three other bad Characters Dusana,
Khar and Trimurdhan.
The theme of the verse: Bhavabhiiti in fact wants to describe the beauty of
Dandakaranya. The natural brooks, river and foliage of mountain surroundings are
described by him.
Highlight of the commentators:
Brfatrugar: considering perishable as the rite of @mmam= it becomes ‘Brafa:’ but liking

‘gHTEERHET the meaning thrust as Bmuf: therefore some commentators
believing the meaning as ‘Beair wr &a1:” and some commentators have done the
meaning of ‘TRvfigar:” as 1% A W EAT: FH?

SR is here silent and GP denotes it as fafwai q&i: and

RS takes it as Brgaia: o & |

TC gives the meaning as T&rT 10 I &ar fafer: |

Observation: Rama during his exile period had visited this place. He had lot of

memories along with his brother and Sita.

2.16 Sambuka -
frepsiafiar: FafoeafeEy e



oS TR TH RIS THESE T |

A TeUety foerHeeeeTrE et

o s, i |
Meaning: Sambuka is now describing the Dandakaranya from his vision where in
all the terrible and frightening aspect of the forest are recalled which is suiting the
Demonic nature. Then some places are free from noise and motionless, in other
places again, having very loud noises of the beasts, with fires blazing forth owing to
the hissing of serpents with terrible hoods and reclining at ease, with a little water
glistening in the clefts of the hollows, and where the flow respiration of the pythons
is being drunk by the thirsty chameleon.
The theme of the verse:
This verse is instance of Bhavabhiiti describing the nature of Sambuka hence
description of the ferocious aspect of forest.
Highlight of the commentators:

Here SR gives a different meaning 9smama: wa weta: 1f: ag | Their breathe it self was

blazing fire they have given meaning as Yr=aveaea — @1 one with the terrible voice
of animals, ¥&t — 3& in to the cracks wfoeis: |

GP has denoted it as s SR 4T8: @A | THNOT SHT: 3T FHIE: A |

VR has given meaning as faeriss: with slaughter and

RS takes the meaning as JsrTHT @uior Am: fFamanted: SdteT: S1fi: dyfarr: sm: aemar Iy |
AS takes the same meaning.

TC has denoted it as sisrm: quiedst A& Framaaryfin: TEwT: Ssafdar: 3ar ac dT: | a0 Siage:
FHAH: 1N Ve sargeHt e wmren” the word “wfaeRiza=:” has come (¥R Faham™:

wrrq faeEes ;) It is siufa (@) and there after from the view of @mra: the word



‘s’ might have merged here he changes his colour as the colour of sunrays
(eiferom)
Observation: This verse conveys the competence of Bhavabhiiti as a Drama tist to

paint a picture of Sambuka’s Character.
2.18 Rama

Pt 2w |

ST TEETT: § aIge: ||
Meaning: Rama recollects the memories which has spent with his betterhalf. She
had confided with Rama that she will spend her life in this forest with him which
has the fragrance of honey, as she proclaims that her love towards Rama as sweet.
The theme of the verse: The verse shows the love of Rama towards her wife in spite
of difficulties of living in the isolated forest.

Highlight of the commentators:
gy -

The dissolution of it can be in two ways. “WyT: T4 g Tar AW o’ it is IuHa” (4/4/%/330)
it According to this formula ‘3’ is . it dissolution is on essential miracle. Sita’s
abundant love for Rama has been indicated. Having stayed with Rama in the dreadful
forest it may appear to Sita as they were flower with fragrance full of honey; the
second dissolution would be like — wgra: a1 woi g a1’ in #qeris sfd’ is the suffix
through which #gmf | would turn into word like ‘afgarma’ doing such dissolution it
would be just &g |

SR takes the meaning as 7y~ AeRtEaTaay. |

VR takes it as Agy: TY STl AEpTUdtiay |

AS denotes it as 7Yy AY: 39 T AN A (STHERY °1.) 3 T FHET:)

TC takes the meaning of Ay as FHW FehtagIF |



GP accepts this meaning and clarifies that Sita was Rama refers her as if she were
in front of him.

SR takes it as & M UECHR ‘@’ e ‘AT T | FEEc ¥ 349 7 wawy | VR
denotes it as rwda Sfif STHSE| Fasad 38 —HE TET: TATg 3T |

RS takes the meaning as 374 37 3Hd T4, T € HE: G|

AS also derives the same meaning and TC takes it as sTeiiferaan asrasTeR ST wra: |
Observation: The verse conveys the deep love and devotion of Sita towards Rama
as a husband.
2.19 Rama

7 fehfsraft Farior: Hiedg-Erdre(d |

o oty 5t ar i e forat < |
Meaning: Without doing anything for each other, the love can be expressed by
offering pleasures to mitigate the miseries experienced. In fact for loved one this
attitude is a great virtue.
The theme of the verse: Here also the love for Sita is exhibited.
Highlight of the commentators:
7 ferfeorefur wafor: | Rama has shown the purpose of why Sita wanted to stay with
Rama even in the terrible forest that there was Sita’s unnatural love over Rama there
fore Sita’s presence itself used to give extra-ordinary happiness even though she
didnt do anything siffs==—y Fato: (73:)
Here the relation of #9 (37) is with %afor: and not with ‘ffg’ so here i is Tegem:
gag but at some place the compound () like swRiuwnm swerewt etc. Are also
considered useful aa=r ffa 5=t o & i s | Rama feel’s that although he didnt do

anything for Sita, she used to get happiness with his presence only this happiness

used to remove sadness that’s why the one who is beloved of the other is the



invaluable asset of him/her. Sita got this experience due to the presence of Rama ;
for this has used the word ‘another peculiarity’ satforcrerm sAfafrrade 5 a%q [
faeregurat aiafa | and explains that normally it is seen among the people that if a person
does a work, which is liked, by other, the gets happy but here though nothing is done,
there is sense of happing merely because of the presence this is separate peculiatry
Bhavabhtti has filled, in simple language a nice emotion and GP takes the meaning
as Wifaur Jaer | frf sTfar=i | Sushrife sreguehiie Sifers saaer aerr aifevt a1 s34 o | VR, RS,
AS, and TC have similar meaning here being neuter gender only ‘f=sH’ here not
considering it as ‘fr=m’ it is believed as i@ & sH: |

So it the dominace of the predicate and farermTaRfResEd |

Observation: Mere presence of loved one can give a strength to the person who is
in a difficult situation.

2.23 Rama
Td @ UF i e i=ia Aeionty seer |
HTHSFSAAT = A FRgeteent aieert ||

Meaning: Here are the same mountains with peacock’s producing notes, the same
forest- sites with the dear intoxicated, and the same river — banks with the rustling
Vanjula creepers, and with the dense dark Nicula trees.

The theme of the verse: Rama is recollecting his stay at Dandakaranya in the
company of Sita. His remembers beauty of the forest habituated by peacocks and
deers with pleasant foliage of creepers and trees.

Highlights of the commentators:

Hey- i et -

Flowers trees are presented densely and in depth here. Here the meaning is fitg- 9t



which is also suitable —sprouting in water densely and in depth the meaning of the
word ‘Ies” is ‘woigdl” IdswAt Ui’ | quiaesiisiEm” . @i but the word “wf’ being
used as gu , here it should be meant as ‘%dt’; the way the word ‘svsa” being denoted
as awor also the word #vigvea is used, such as the use here and all commentator
derive the same meaning.3t=i:%sE W% - same commentator, believing two cords
such as- (3t & qet w%:), have defined it in this way “qer: T SFqus 1=q: FHoF =
F~it=an | It is an adjective of ‘awr:’ | here all commentators take the meaning as
RAHAMM SAFEHT JeT 2 |
Observation: It is marvel that ancient Rsis were aware of these Aurvedic medicinal
trees and creepers.
2. 30 Sambuka

T T FE TeeeR IR

HeTATIaHTH e TRIGRT: AT SJaT qTieom: |

\‘H'qISﬂHmHId{‘i@(’I‘dt’icqit’(’ilﬂ%lt’ilS(’i

FATCATRT §H I o | ||
Meaning: Here are those (well — known) southern mountain ranges, with the waters
of the Godavari rumbling and producing the plesent ‘g g #eq’ sound in the river,
with their dark peaks having the clouds hanging down their tops; and these are those
holy confluences of rivers, of deep waters; getting unruly, characterized by the
confused noises of the billows, suring high up and weltering owing to clashing
against one another.
The theme of the verse: The beautiful ambiance of Dandakaranya is now being
described by Sambuka who has been blessed as ‘fe=ren:” by Rama.
Highlights of the commentators:



FRY g Tg- Sambuka here describes the confluence of River and Mountains. The
rivers water enters with the rippling sound since here 7§ T8 — ‘T’ 3fq 3feuTh MEfd, g Tq
34, M, Y, O % etc., it is being #veeg the word should be ultered. unclearly should
be spoken with obstructed voice. #ifa. According to s the meaning of this word
is ‘==’ ‘frlle’ and "adersr’ Here it means mountains and s - the highest part — park
‘eamfyret frew w@ifa:” | (VR.) SR takes the meaning of it as #ier: Rivm: |

GP takes it as wier™: €T 49w oTqua 7 9 o e |

VR also takes another meaning as et #ifer: | weiani Rrafiif g8 we: | @l yd: gei:

RS denotes it as Hemafraraetferfifa e aferom: erfid: | diemn: er smvr: e |

AS also given the same meaning.

TC gives the meaning as #5 T HIGRISTMFTRINHAUS fiar: e sygamst @ | #8: ofreftar:
WA AW qU A reaHitaE (3Td TF) St fremfn aem, @fa — the top of a peak; @ —

mixed. s@q — rushing forth. SdTet — 3. drerq 3qmet: boisterous, formidable, majestic.
Cf. Wilson’s translation:-

“Far to the south exptends

Are diademed with clouds; whose towering peaks

Roar loud with mighty waters, as from the earth

The spring of the Godavart brust forth;
And at whose base the sacred conflux blends,
In one broad stream, the loud, encountering torrents.”
Thus it seems that all commentators have same opinion there is any peculiar
difference Bhavabhiiti has the ability to create glorious forum of nature. Here he has
given verbal form to the movement of the flowing river.The name of this act is
‘Entrance into the panchatvati’ here is the account of Rama leaving & entering into

Paficavati.”



Observation: This is round about whense the Rama is on the point of leaving the

forest and Entry to the Paficavati.

Act —II1.
Called Chaya (Shadow)

The third Act opens with a dialogue between the (presiding deities of) the two rivers,
Tamasa and Murala, which is necessary to prepare the audience for the meeting of
Sita (who is unseen) and Rama, which forms the subject of the Act. The scene is laid
in Paficavati.’
3. 1 Murala

AN Tt esY: |

TSI T el T4 |
Meaning: The pathetic state of Rama is because of separation of Sita. His grave
nature with deep agony concealed within resembles of the sealed vessel containing
medicinal ingredients undergoing the hot boiling process.
The theme of the verse: Here Rama’s grief for Sita is felt. He being king could not
even cry freely. He is suffocating inside, the anguish of his state of mind is projected
though this verse.
Highlights of the commentators:

(That which can not be indifferenciated due to its seriousness); in this phrase ‘R’
is the adjective of ™fit: so Rama has to do sr=m=R of the word ‘siFfi=" for the tragic

Sentiment. Rama’s tragic effect is like flower. stffs=miitearg — st = aafited = aommq

9 Kale, M. R., Uttararama caritam of Bhavabhiiti , with the commentary of Viraraghava ,

Motilal Banarasidass, Delhi, 1982, p. 55



lon account of his gravity not being pierced or overpowered. In this case the idea of
‘and therefore not finding a passage out” has to be inferred; or it may mean tffi=rzmat
TRy 1. T8 wekawq on account of it (Rama’s grief) being unmanifested and deep.
In this case ™R goes with w&re and = remains unexplained. The reading in the
text, therefore, is pererable. geurr — refers to the particular process of heating drugs
either by placing them in a closed earthen pot (sometimes two parts hermetically
joined together) or wrapping them up in leaves and covering the whole with a thick
layer of clay. udismr — Properly means a reflection at the end of a comp. it means like,
resembling; ¥&wRue @t | fvagrrr@eriaAea: | The comparison is an apt one; the
meaning is that Rama’s grief, which he could not communicate to any one else,
caused him the severest pangs within and thus resembled Medicinal herbs or
ingredients heated in a closed pot, which undergo intense heat inside, but it is not
felt from outside.!

SR takes the meaning as 1= gedt Fiver afewmm: fog ‘s’ wedl ged seod: | and FwomRE:
1RSIl AR |

GP gives the meaning as s1ff¥=: stermr: He gives the meaning @em for sevra:

VR gives the meaning like #%0E: sEsHfeRT g @TicerRTT W: |

RS takes the meaning as A= afeweriE:| and gives it as T FERE: ARSI h:
k|

AS has the same opinion. TC considers it as =T sfeTERIRT: Tom SF=a=we a1 Hiar
ST YeetaeAT fSRfoRiSaes=ard scael: o @: | T e ;| Here the main sentiment of

this play is tragic one and it is expressed throught Rama and Sita. there is ydismr: in
‘s’ (R-%33-R00) Where in ‘Maheshwari’ writes a comment — ‘3 Iutag feerar:

0 Opcit. p. 55



Evggarar; i g e wdtemn: 3w 3 [When these five things are at the place of
answer they are meant as ‘like’ which means geurrsdisrmn: wwer =on w@: | Here no
difference can be seen in the commentators.

FHEATAT: FHEETAATT: Ta-H |

This can also be defined this way- st fafama: fomm: e de79 FwRc e |
GP takes it as fafum: faf=m = 3f |

VR takes the meaning as idrar: = fafurard g-avieerd S Seaid: T T |

RS takes the meaning as above like —z= faua: fafura: ua+, degafufaarey |

AS also takes the same meaning and SR is silent.

wa=g=¥ - The purpose of it is ‘along with my heart and intellect my mind/soul is also
vibrating, means various kinds of evil thoughts are coming and the intellect gets
terrified due to its successful probability and mind gets trembling. VR takes the
meaning as, the way due to the movement of a branch, the leaves get frightened, and
same way my heart is in the condition to get demolished. GP takes the meaning as
S Afed T | e Tt | 3fa demed: | VR takes it as sgAemeraEm |

RS gives the meaning as w0 g4+ - s74: afd, ged wqana | AS also states the same.
Observation: Jeur is a medical term. According to Ayurveda, just like some herbs
are given directly, some herbs are kept in a pot of kodia or in a clay pot sprinkled
with clay from outside and heated around it. After a few days, the substance is
released and it becomes a chemical. Putapaka is another name for this. The agony of
Rama is protrayed in true sense.

3.2 Murala

Sefiand: e eRidreRt g TerfehsaesH |
R Hie THYEET Sfid Tt ot Sfawadaf ||




Meaning: The Godavari River is being requested by Bhavabhiiti to pacify the
anguish of Rama through cool and gental breeze from her waves. The fragrance of
lotus pollen spray emitting from the plesant Godavari will sooth the distressed mind
of Rama.

The theme of the verse: The verse is a poetic marvel exhibited by Bhavabhiiti in
the beauty and solace offered by nature.

Highlights of the commentators:

Here RS has meant it as sftaftard: agmmamghi: |

GP has done it as F=ftaradifa T afmear Sid: gaqf@d | the fragrance percolated in the
air.and VR has explained it at length as sifafa sferuor gegard: | RS has denoted it as
Arefregraffer: |

AS gives consent to this only. TC gives the meaning as ¥ieafeefiafa faemom awm: W,

TRIfeheacoheTioAT |ITd, W W Sfvdftem = wiwet aftfaq | Here some detiners have defined it in
the form as ‘sfi=fis=s:” but that is not proper. The definition like ‘sft=feys:’ is better.
Taw(2/¥3/23/34)

sfter - SR takes it as Sfiea or ==marg and GP takes it as <a=rewma | and RS takes the
meaning given by SR Here the root word = is apt.

arwga= - The meaning of the word s is feqeueeaTeaRoSEfT: | (3. 3.2 fesh )
Here SR is silent and GP takes the meaning as rg7eiar | and VR denotes the meaning
as o= g | RS makes the meaning as stwu=T AT wcdl (SAgoRIfRITE: $0aHL:)
Thus, similar meaning can be seen in GP, RS, AS. ‘smam=qumnsarn sfifaarecrs |
AU -

Here SR and GP are silent.

VR has taken the meaning as ‘wHifq fo@e’ and has defined it this way ‘@Brifaarsa
gfreTersRe %1 |” But the meaning ‘Tt feerqer” seems more suitable because with



the condition of Rama in the capital (Ayodhya) has been confronted with his
condition of the panchavti. Here RS and commentator AS are silent.
weamgent-a: This is the formula to indicate the past years strength and the age of a
child on his every birthday with the help of the ceremony of tying knot along with
the #gmrer things like 7orer wiofe wreiqadsagat etc. Vidyasagara has defined it in this
way— AT AT T2 A THHCATRIT-omd Gl Arad | i e FEeerd a9 9
SR |

GP takes it as Heamere greelt steyfd: | ‘Uf-erecdamauir:” 3id TR |

VR defines it as @eamqiiedermgTeni-er: | e RIgET SHHTa=Ies Fedl AgTetel L qeeameT ot
At |

RS takes it as HEATETEeh TETATY: T AT TeohieT: AT SATHTEI|

Thus, it seems from the notes of commentator of @@ agTemt~y ‘Fear fa=amfor, 3 . |
Such as Premchand Vidyasagara’s and Tarkvagish and Viraraghava that the mother
performs this peaceful ceremony on every birthday after the son’s birth. She is
supposed to tie a thread to his child’s hand on his birthday every year to save him
from some evil sight, to tie a knot every year as per his age and to give it a touch of
the pious things like jaggery, gum insence, neem, mustardseed, sacred grass and a
drug made from cows urine.

TC has the same opinion.

Observation: The soothing proximity of flowing river and Coolness experienced by
the distressed Rama is described by Bhavabhiiti is of universal nature, which all of

us know but so aptly described by him.
3.6 Sita

HrATeeaT ThishicId: Hodshiaeddni-
T A Hihereh! I: 0 Afedisd |



FeaT | qA foRedIeaH=A 3ul —

gerH faeaufem dideating: ||
Meaning: That small young one of an elephant, who was formerly nourished by
queen Sita was in distress being attacked by the elephant. Vasanti conveys to Sita
that her pet with the ends of sallaki sprouts plucked by her own hand, this one here
[while] sporting with [his] mate in water, has been engaged in fight, after being
attacked by another haughty lordly elephant!
The theme of the verse: The inclusion of this incident by Bhavabhiiti is not
understood, however it could have been framed up to recall the love of Sita towards
the animal kingdom and especially the young elephant being harmed during the love
making. This is to highlight the agony of separated love birds.

Highlights of the commentators:
TITHTERICTd: - TR STaTad: YT TR TR & |

Takes it as T ad: @Wewarad: | GP denotes it a Ffad: &
RS takes the meaning as Ttrhictd: @eeamat ad: |[TC takes the same meaning too.
LECLE

D ~N

Here commentator GP has taken the meaning of the word ‘g7#:” as ‘&t = and (T
FOW 74 dewad) has been taken g9 ‘wfaskdl’ (4.u/3/3/3¢&) in this maxim %1’ would

become an affix. SR, VR are silent. RS takes the meaning as Teq- scagerrami = |
Observation: The framed up incident in this verse is something similar to what
occurred to King Dasaratha, who happen to kill one of the love making bird during
his mrugaya and Ramdyana was written by Valmiki.
3.7 Tamasa

SFfepe T E Faesiy i |

RS Ffehdichahioaar feerT ||



Meaning: Tamasd is addressing Sita says that, why are you so much excited of the
noise (which is in fact of Rama) which is like coming before the onset of mansoon
shower, at which the (peahen) gets enchanted.

The theme of the verse: This is a simile given by Bhavabhiti when peahen getre
excited because of onset of monroon which is also a mating sesson.

Highlights of the commentators:

In the former sentence uttered by Stta the meaning is like’ smfeegfm, so, here in the
place of s=rd the meaning smfEsem is also appropriate.

weeanE - It has been denoted in various ways. GP takes the meaning for TEg« as

WiTaIt foh oty stafeepel | Teree yafvsHT SR taemerad | RS takes the same meaning
as ISR THNT 2T FUSTAEFE AT |
TC takes it as swafa foh worfér srafepefa | wam T T JeafimTd, ST ua st
Observation: Bhavabhiiti in this verse conveys the feeling of love of Sita towards
Rama by a simile.
3.8 Sita

A GHT A T A seer A

RUERPRIKI R EUI R CI e

MeTeRaiET e ||
Meaning: Rama recollects his time spendt with Sita at Paficavati on the bank of
Goddavari River. He remembers the slopes of the mountain and rivulets on the
outskirts of the Godavari, with many streams and caves. The river banks full with
trees and deers which were so friendly and dear to him.
The theme of the verse: The recollection of time spent together continues.

Highlights of the commentators:



Here SR is silent. GP has meant it as ‘Terfifd yH1&: | Tl o[:” ‘Seawaféis ATEM Taua i
aarse geT ot 3t srserer | VR s silent and RS has denoted it as derf¥ s |
srreatad; - Rama is the almighty of the world. SR has denoted it as & Sraufed |

GP has taken it as ‘SoeafiueatsrT o @eHiffd w@r =sad VR has taken it as & st
Sefeareae | otar freafamd | RS takes it as st aeemt afcare | AS also takes the same
meaning.

Observation: Bhavabhiiti time and again portrays the beauty of nature.

3.17. Tamasa

- RO SFIcaT: TeeaT |

-T2l STHICATIIT T ||
Meaning: Tamasa says - The strong bond that exists between the husband and wife
is because of love and affection of their offspring towards the parents, who unites
them inspite of difficulties encountered in their relationship.
The theme of the verse: In this verse Bhavabhiiti draws the attention as how the
children help to promote unified relationship in the event of conflict between
husband and wife.
Highlights of the commentators:
An adjective of ‘@353’ so its meaning would be such — swe is the best bond for
connecting both father and mother together with each other. @3 37 3ft “gsgwor’ the
means through which two elements are mutually connected and GP defines it in this
way — W 3y, agAvEmld wa: | O An adjective of “@sdwa’ so its meaning would be
such — swe is the best bond for connecting both father and mother together with each
other. ¥23=rd 3 3fd “F@sgwor’ the means through which two elements are mutually

connected and GP defines it in this way — T IR a9 | “fEr: w3t geareesy



St wie: | GP takes it as ot d@sdy gearens swreatataamed | VR takes it as s=i=rsgwor
TR |

NN N

RS denotes it as #mar = fiar = fuadt 7, (ThRIVES: ) A= TETE 9yl @aisHarey | e
TN FIANE wadifd A |

T TRy SumeAmfa wia: | GP takes it as foET: gegwor graters swreAtiiaared | VR takes
it as A= AT |

RS denotes it as Arar = foar = Ul qul (THRIVES: ) ST=A=E TER i GrsiH AT (01 TI2)
TR TN T NETEdTd Wa: |

This verse is the best verse of Bhavabhiiti and of his e fowss and pure feelings.
The child is the blissful bonding which holds the hearts emotionally together.
Bhavabhiiti’s this child — reasoning is very much real. We can see many couple who
do not go for divorce only due to their child. Ghanasyama explains this beautiful
verse in such a derogative way — ‘TFIcIR=i: F0T SHYEF GHITREIAA: A< THIAMHT 9T |
the child is the sense of happiness trickled from the intercourse of the couple who
has hold love in their heart.
Observation: In this verse the role of Rama’s children is indicated. Morever this
aspect is very much applicable in today’s environment where separation of parents
is greatly affecting the children.
e has defined this verse considering only the intercourse of male and female
which in no way, seems apt.
3.19 Rama

ATHY FAGEHUSA ] TafctdegedugHuga=aT |

N e N

FFEAATAY A I AT FTHe W8T o Jedei S ||



Meaning: Rama collaborates with Sita that, this peacock is in company with [his]
mate, producing notes, at the end of the festive Tandava [wild] dance, who appears
to be deeply intoxicated, with his lolling attractive plumage just coming out. Sita has
motherly-affection for peacock. With the peacock’s round movement Sita’s eyes too
moved round about she used to seem beautiful with the movement of her eyes and
she used to be dignified with the dance of her eyebrows such a lovely Sita Sita used
to make the peacock dance with the movements of her tender blossom like hands.
The theme of the verse: The recollection of time spend by Rama and Sita in
enchanting environment of flora and fauna is presented. The beauty of Sita in
company of peacock is portrayed by the poet.

Highlights of the commentators:

Here VR has considered a single —compound of ‘&a amwed:’ and having done so the
object of ‘mugr=ar’ would be ‘@i’ and not ‘=rgg:” and the dissolution would be like —
FAGIHISAT ere] = Tt garyaIueaTt = d |

=gei: — The meaning of this word are both Zs=« and #+iet the meaning === is
indicated through the word ‘s=fa’ Here its meaning should be taken as “#ret ‘Let’s
see the meaning of the commentator here. GP takes it as =iget =iqu: o @=m: | VR takes
it as g=w@n: | RS as gt (IqU 3faurs Sfafqe seaeh)

Observation: It is one of the master piece of Bhavabhiiti in picturizing the beauty
of nature as well as that of Sita. The word =gt is used very micely in Gita govinda

10 by Jayadeva.
3.20 Rama

HIIHEAGH: have: Trrara aiEfidrsTmmed |
T e O 3= TS 39T ad: THiEH(d ||



Meaninig: Rama is addressing Sita that ‘Dear Sita do you recollect the tree of
Kadamba which was reared by you, is blossoming with the flowers. This is a
mountain peacock who is merry making with his family who was brought up by you,
is also remembering you.’

The theme of the verse: It is a joyous moment experienced together which is being
recollected by Rama.

Highlights of the commentators:

The dissolution of this word is possible in two ways. According to the formula
I AT IFH: AN, —ATRTT Tgeit. Tafy qrergatd | (. 2.2.84 )

Having the compound with gender based word (%g#), the word ‘&fawa’ be changed

with its wefuma, should be ‘Fgwsfaaa’ but this has been considered as the sign of the
principal of this formula.
According to the principale a1 — ‘icoafeaaeaTRgar gwmor: W AleeHTe: | Hidur: FEAIGHT:
WA sea, (Regra — et qenfon) = @ | Here the commentators too take the
meaning as HidoIFgHid FYAHT T0T, IFH: 399 Icqfel: |
Observation: The flowering of the Kadamba tree in summer season is a non
probability.
3. 22 Vasanti

TR egIcae

FATHN 7 TGl A4l 79 F - |

forheTehtor: UTUg=sT: Y= uigsa:

FHYATY  Feg~-Iqeaeaeny g B ||
Meaning: Vasanti now admonishes the Sita to draw her attention to the miserable
state of Rama on account of his separation. Rama was always having a pleasing
personality in the eyes of Sita. He has a body resembling with petals of blue lotus.

Now they are in a state of grief but still attractive and beautiful.



The theme of the verse: The poet and Dramatist Bhavabhiti wants to convey to
Sita the miserable state of Rama.
Highlights of the commentators:

All commentators have believed ‘gum: i as the predicate and have meant it as ‘qenfa
T gE: frnsfa’ but by making this meaning it does not fit in the accordance with
Vasanti. Former sentence (& 7 wwanté ga@n) the purpose of Vasanti was to illustrate

Rama’s tragic condition and not in show his ‘gm: fS&1:” so in the present definition the
meaning given by commentator shri Saradarafijana Roy has been followed.
Observation: The attractive and handsome personality of Rama is described in this
verse.
3.24 Vasant1

qaq dE: T Holel AT

TP SAFHAHIGITAT: T AT |

FAHTOT TSACHIST: TR AH:

AN 33l T WY S ||
Meaning: Vasanti now invites the trees, flowers especially lotus, and the birds to
welcome Shri Rama to forest of Paficavati. He asks the trees to offer honey, flowers
and fruits, requests the breeze to carry the rich fragrance of full grown lotus flowers
and begs the birds to vibrate the atmosphere with their sweet musical notes.
The theme of the verse: The beautiful ambience of forest is described on the
occasion of Rama’s revisit to Paficavati.
Highlights of the commentators:
Vasanti utters this verse to welcome Rama.

TS TTHHUST: FAVI] Taqaresiad 368 Fa=q | 31aud Feitaard (C.VR) |
The idea of welcoming strikes to Vasantt now. Shree G.K Bhatt feels that Vasanti

has no warmth.



Shri Umashankar Joshi believes that due to the anxiety Vasanti got late in the
welcome process. Vasanti does not have warmth for Rama otherwise she had
welcomed Atrey instantly. Probablg the lack of warmth has delayed the process.
Observation: The description of natural beauty of country side is described in very
poetic language by Bhavabhiiti.
3.25 Rama

LTI O T RaTs

D

TR et AT |
viafd w faepreay gy Hisfy

39 39 TSI TEdseAd: ||
Meaning: Let the trees drip out honey, offer the worship by offering flowers and
fruit; let the sylvan breezes, mostly laden with the perfume of full blown lotuses, let
the birds sing music full of passion, produce sweet notes continuously; because his
majesty Rama here again come to this forest of his own.
The theme of the verse: The serene atmosphere of forest is welcoming the reentry
of Rama in the forest of Paficavati.

Highlights of the commentators:
TElsEar T - VR takes the meaning as yaoneaf=r: | SR takes it as AR yehfe waq

| GP takes it as w&a: sqU=R: | 35 wa: 3&4: | RS denotes it as s&e wmmore, we faenor, am:
el | TC e qTeIoRe 3sa foemol Setertor el A & |
Observation: The natural beauty forest is described by Bhavabhiiti in his poetic

fashion.

3. 38 Rama
1 BT ot ¥peld ged wiud dga:

[ T SR feRaS eS|



frgwre: vt et meevT: O ||
Meaning: Rama in agony is addressing Sita about the miserable state because of
separation of his beloved. He says that his heart is bleeding and emotionally he is
disturbed. He has no interest left in this worldly affairs. He is burning within and
feeling helpless and sinking in the deep valley of darkness. He feels that he is
surrounded from all sides by miseries and his future is in dark. He, at this point of
time, looses his senses and gets fainted.
The theme of the verse: Rama state gets in deep sorrow because of his separation
from Sita which is time and again is brought out by the drama list.
Highlights of the commentators:

FTfeReTsaTd (U78.) HATRAT Sfa=aT Sarel ART FHHIT T |

P Frgt g st 7 et
SR takes it as fae: fosrer: | GP takes it as el €: 3f weamfer| RS takes it as forg fosmet. |
TC et faT=ehTal 78 AT -8 U SRR HeSidid T el |
This verse is one of the best verses of ‘Uttararamacaritam’ Here the tragic sense has
reached to its climax. In the verse 31 Rama said that the heart breaks due to dense
357 but never gets fadiof but the heart will be broken in this verse. The tragic sense of
Rama is gradually increasing. This verse is also, with some difference of meaning,

in ‘Malatimadhava’such as the commentator sfrex has explained the adulterous

meanings of tragic sense. There is some difference in Malati’—wmawiadeta gez | (9-20)
Shree Kane has appreciated this verse- “One of the Master pieces of Bhavabhiiti.”
Observation: The verse displas the poetic marvel of Bhavabhiiti in describing the
deep sorrow encountered by loving and affectionate coulpe in the event of
bereavement.

3.40 Rama
RN F: qef ROt shehuTe:



QUTE: TTaARTRRE: i |

T TR AT (e Ao TR

LRI EEHE LRI CRERIERSIER ]
Meaning: Rama recalls the marriage ceremony and rituals performed. He
remembers the Sita wearing the traditional bangles at the marriage — rites, he also
recollects the familiar touch having plesent fragrance, cool like nectar. He also

recollects the beautiful and delicate hands of Sita.
i @@=z .. In its place

The theme of the verse: The marriage ceremony lightens the memory experienced
by Rama of closeness with his better half.
Highlights of the commentators:

VR has taken the meaning as forex SgwicRew ‘TRET e TR TR ST |

SR has taken the meaning as s uitfa sa: | GP takes it as aitfera: Faufea sl |
RS denotes it as sgewrrsay itfed: aiemd: 79 3fd 2| fot Sederret s, aftfed: 7o s |
Observation: The marriage ceremony as per customs is a life time experience for

bride and bridegroom.

3.41 Rama
FCTd: ¥ 1. 589 SIS SIEIcdNyE: |
IRERT: Sehrdt U e e ||

Meaning: That her sprout —like hand, paralyred, trembling all over, and perspiring,
has slipped away all of a sudden from my hand.

The theme of the verse: Continues with the pleasaent memory of marriage
ceremony.

Highlights of the commentators:

Commentator TC presents the verse like -

TP SRS UTed:  WRAETIST a9y |



ety wer: e arftehn: wya: || (anfeeedor, 3/23u)!!

Observation: The nervous temperament of wedding couple is beautifully portrayed

by Bhavabhiiti.
3.42 Tamasa
FEIGUHTSadah FIdTS ST TSR e e |

eSS SToed ehT Sharer s THeshitahd ||
Meaning: The dear girl (bala) has become, owing to the thrill of the touch of her
beloved, with her limbs, perspiring, experiencing horripilation and trembling, like
the kadamba branch, with the buds opened out, shaken and sprinkled over with the
fresh water by the wind.
The theme of the verse: The love expressed by the couple in close proximity with
sensitive contact is described.
Highlights of the commentators:
This is how it is complete simile.qorioT
Object of simile Subject
Daughter Sita - A tree offshoot
The one vibrating with - Vibrating with the Wind.
The lover’s touch
Perspirated - One with the sprinkled water.
Exciting - One with sprouting bud.
Here, according to the poet of the time with the new rainy — water or with the
thundering the buds are sprouting on the tree kadamba.
Here, all the commentators take the similar meaning.
Highlights of the commentators:
VR considers it 3@ figure of speech and TC marks the verse of afeerador,

11 Singh, Satyavrat, Sahityadarpan of Kaviraj Viswanath, chowkhamba Vidyabhawan,varasni -1 1970,p.201



THET: o FHATMY 4= LR o |

form foramagferrarc sroqwaom a firr || 12

3fer wnfeeaador ||(3/% 9.223.)
Observation: Bhavabhiiti is describing the one of the aspect of sringar where in
intimate contact of touch plays an important role.
3. 43 Vasanti

iereere e fomfea: stamtss -

& A 9 TORTeEedT: FgheRN: |

QU TSieRefeiid: didi =il oe-

FATATYATYFE T TEEEE: ||
Meaning: Vasanti, the Vanadevata is narrating gruesome scene of abduction of Sita
by King Ravana. Here is this Ravana’s black — iron —chariot which is smashed up
by the Jatayu; see in front these ghost demon faced mules having only the skeletons
remaining now; from here did the enemy (Ravana) leap up into the sky, having cut
off the wings of Jatayu, by his sword, and carrying off the struggling Sita, amongst
the clouds, moving through the lightening.
The theme of the verse: Bhavabhiti wants the audience to know the gruesome
incident of abduction of Sita by demon king Ravana.
Highlights of the commentators:

Here all the commentators have the same meaning but GP takes the meaning of @
ammfey qegmtern: | as mules which is correct they were joined with Ravana’s chariot.
VR takes the meaning of it as & TRt fUem=meEn: e T@giH =T a1 = |1 ey
vafaafa ammreeemE: | RS does the meaning of & as s14awr: TavReETEaT:, ad~d 3iaRIy: |

12 Op.cit.



same is taken by AS and TC here takes the meaning of @ as ameyar mewt: | Here
Ghanasyam a’s meaning is correct.
Observation: The scene of forcibly carrying Sita is described by the dramatist.
3.44 Rama

IURIMT WTETEfer qfariaeataent-

fefmdieroT s e SaTeagaTa: |

s e g

et qooft TRl et wffere: ||
Meaning: That separation from the beautiful —eyed one, had indeed its limit, up to
the destruction of the enemy, the separation which, owing to the existence of
remedies to counteract it created in the world the sentiment of great wonder, owing
to the exploits (or, dashes) of heroes, characterized by continuous and diverting
episodes; but how again is this limitless and remedy — less (separation) to be endured
silently?
The theme of the vesre: Here Bhavabhiiti wants to bring out the point that earlier
Sita was brought back by the valor and dependent sevaks like Jatayu, Hanuman and
brigade of the monkeys but no such possibility exist in present separation, as Rama

himself has abandoned Sita.

Highlights of the commentators:
el T ge st srgrawe: Femel: |
The one who follows his own meaning.
SR takes the meaning as @1 yem: [and the other commentators are silent.

Observation: The complex situation of separation and unjust act of Rama is
described in this verse.

3.47 Tamasa



Teh TH: 0T T HIHwET-

ot qerergufiresrd fomat |

AT a2 TL-

TR 21T WicTerHe § deae, ||
Meaning: Only one Aesthetic flavour — Pathos (s @) is there, but depending upon
the circumstances various shades are depicted. It is like water taking different hues
such as whirlpools, waves and ripples, but all that is nothing but water.
The theme of the verse: The pathetic state of Rama, throughout this chapter, is
portrayed in different shades.
Highlights of the commentators:
want...faea — Here the purpose of the matter told by Tamasa is that in every incident
of Rama and Sita ’s lives are actually having the tragic — tone is visible in
transformed froms with various motives with different Rasa here.Mainly the
different tones are the false or illusions i.e. Transformation of tragic tone. The way
H1Ed, 98 adT etc. water — varients are originally and finally merely water, same way
the different Rasa in the lives of Rama and Sita are originally is a tragic one. Here
Bhavabhiiti, through the speech of Tamasa has appreciated the extraordinary
composition of his play.
Here the SR takes the meaning as T td @ ta 3119 ‘&0l W@:° SMeh&aT | wTa: Mt o Eueh
zad: | GP takes it as s @: w0 3f fftR s srofe=sfafaeemg | VR denotes it as Wi w@med
i W | v ug gy fftrsierq sressravmariifatatafanmie=: faaeamr| RS takes it as ts: v s1f=
T, N : FEOTEA! W Jg7 agorn e 9ra: | AS also takes the same meaning. TC takes
it as T 3G FE0T: FROTaTArHidhacae: € = MHaYeTd aq 34T HeTfon=T: N 39 Tdfieme: & 99
vyt fahTE|



These all commentators meet the tragic tone as & @ main Rasa. They consider other
tone or Rasa as secondary.How beautiful is the composition of the third act. Which
is described here. Bhavabhiiti has accepted is the Karuna Rasa.There is a supremacy
of tragic sense in this act. The other comic tones etc. are subordinate.

Observation: The various shades of karuna rasa is shown by Bhavabhiiti in this
chapter.

The Act’s name 1s ‘Chaya’ which is directed for Sita and it is clear it is for Shadow

of Sita but not in visible form. Hence it is also popular as Chaya —Sita- Anka.

L. Act: IV
‘The Meeting of Kausalya and Janka’

The fourth Act opens with an Interlude which is intended to relieve the tension at
the hermitage of Valmiki, of feeling caused by the highly wrought pathos of the
preceding Act. It announces the arrival and meeting, of Vasistha, Arundhati and
Kaus$alya as settled at the close of the 2™ Act, and of Janaka, together with Lava.
One of the two sons of Rama entrusted to Valmiki’s care from these principal
characters of the Act.
4.1 Ek

ARG THUSHSTHYL Sl SEaTiET —

daTafieh qUIaHT: TRTHHTEE |

TR THLAT FANTEAT R HiUSHa:

Febr A HARTRTEAE: TR ||
Meaning: This deer of the hermitage drinks to his fill the warm and sweet water of
the boiled wild-rice-residue after this just-then-calves mate had her drink. The aroma
of vegetables cooked along with the fruit of the Jujube is being diffused all round
attended slightly by the spreading fragrance of rice boiled with ghee.



The theme of the verse: As the guests at the Valmiki sage’s Ashram in Verse have
shown readiness for the meal.
Highlights of the commentators:
All the commentators take the same meaning in this verse but
GP in famr: quream=nty qareavey — wm clarifies it as ‘@ wvey’ s | where as other
hold similar opinion.
Observation: In this verse we can see that the process of cooking food and its aroma
is discussed.
4. 2 Dandayana

% P e o |

F: THGEA! S~ I ||
Meaning:
Who has been consumed by the fire of grief for Sita abiding in his heart, like an old
tree with fire spreading within?
The theme of the verse: As the fire spreads quickly in the withered trees inside the
forest, it is seen in this verse that Janaka is tormented by the constant grief for Sita
in This heart.
Highlights of the commentators:
Faeafa: The meaning of this word is ‘The fruitful tree without having flowers or only

tree. “aeiadigae femgwg #7°| Here its meaning should be taken as ‘wwiiger’, the one

which has fire near it.

Here SR takes the meaning as ‘suftger’ | GP takes it as % Sfiof: “arqemgmedta:” st | VR
takes it as S F&: I Fsaegie: aedta: genwaaa: | RS takes the meaning as S& o

Feafd: 981 39 awd d'rd dfead sfawma: |AS has the same opinion. TC takes the meaning
e Tiger: 39 d@d S=ragvafd, sHe 3id ;| Thus SR and TC both have same meaning

which is correct.



Observation: The fire for dried trees and the grief of Sita for the old father are seen
in this verse.
4.3 Janaka

I ARG AW el

forrmedtorT SfvTage SerrT |

qgaiaTe 49 g4 fawonfu g7

Fep=mmifor sheher g Agferafer ||
Meaning: My grief caused by that serious, bitter, heart-piercing and painful
calamity which befell my child, intense and contionuous, does not cease even after
a long time, but, as if fresh, keeps on cutting my vitals, like a keen, sharp-toothed
and fresh saw.
The theme of the verse: A calamity befalls his daughter which is a calamity of
intense grief and wounds and tremors flowing in a torrent of water and even through
a lot of time has elapsed, the time seems to be just now, just as a carpenter cuts her
site with a saw does not happen.
Highlights of the commentators:
THeRT: T 3I0 STAHIISE N I6qTd, % — Fd W G AT + T, “FHohAISE FART FHIH R |
there are 3car and 3ww figures of speech in this verse. Here the take s&=: — SR takes
it as =t=fE, GP takes it as “@a’ 3fd werrer: | VR w@: 39 0@ 39 Rua: | RS denotes it
as ww=tE, AS takes it as #@m and TC takes it as wt=Ea (Fuasfa @) And explains it
too.
Observation: In this verse suffering of a Father for a Daughter can be seen.
4.5 Janaka

o afer afemfeoft e = e fig-

TigTerRt Afe A T FerTRdd: T TR |

forert anfirer s wardt dg o dard



AEITEageqead fowre foh arorsysen: ||
Meaning: O revered Earth you are very hard- hearted, indeed! How did you bear,
O cruel one, the destruction in the holy fire, the sages, Vasistha’s wife and Ganga,
nay, even the divine Sun, the progenitor of Raghu’s race. Himself knew; whom you
brought forth as the Goddess of speech did learning; and who herself was of divine
rank like any of the preceding?
The theme of the verse: In this verse, Janaka says sarcastically to Vasundhara that
Agni (Fire), Sages, Vasistha’s wife and Ganga, nay, even the divine Sun, the
progenitor of Raghu’s race, Become a victim of this violence and compassion on my
daughter in spite of all this.
Highlights of the commentators:

fag: - Here VR clarifies that with the masculine-result this verb’s every subject-

word should have different plans because being the action’s remaining, the weaHTEs

should have been used — s rREHEI=RTESHLAG T fRmRTRoTEgRes T Temyey:
Th: | STaud qevereieaiom = e | and SR takes it as e = fag: and GP is silent.
RS takes it as g wrfieft = fog: | TC takes the meaning as am: HidmT HereH =ier AfgaT
i |

Observation: This verse is ridiculed by a father.

4. 6 Janaka
TG SRR TR e ot
#ffa A fepmawToe & |
Y FATATET JFaH ST
g fopmfd st fommer ||
Meaning: She was at Dasaratha’s house like the Goddess Laksmi, or rather, she

was Goddess Laksmi herself —why the word yatha of comparison? Oh pity! That she



has through the working of fate, now become as through, alas, different, something
indescribable, made of grief! Oh (what an n) aftermath.

The theme of the verse: Daughter Sita Laksmi was similar in Dasaratha’s house.but
due to his bad luck, another person appears.

Highlights of the commentators:

foure: The meaning of it is ‘fegufom:’ or ‘change from destiny’ fowr: | (s, ) fasfa or
gortomm | VR takes the meaning as ‘el fomm: SioHmO=RITT=RETT=H foemarta sl |© SR
takes it as 37ar foures: &1 foufwifa: | GP takes it as fourh: fowgatom 3fa | RS holds the same
meaning. TC takes the meaning as foures: smegeai wrewfom sered: | Thus all the

Commentators have same meaning.
Observation: In this verse the opposite result of fate and time is seen.

4.9 Arundhati

T o sgreEeH SR FeAlge: |

TSRl R st S |
Meaning: Here is your worthy kinsamar, the prop of the family of the Janakas, to
whom the sage Y3ajfiavalkya Yajiiavalkya sang the through exposition of Brahmana’.
The theme of the verse: This verse speaks of Janaka’s nobility. To whom Yajfia
valkaya had preached theology.
Highlights of the commentators:

Iyaa (Yajhavalkya) was s Here Viraraghava (C.VR) clarified that sremmroi
WEY 0 SRR RIS BT [ Teshag = it Jufeqsr @ uy sfa @smr | He had @t
study of vedas. SR takes it as J&=r IrrEw G Fe=mmeed:|GP takes it as smEwT: TwE

TR 39, ST TR 3 defoeeise: | RS takes the meaning as arsecia: dme: 7 i
srarqrEet sarn: Jeer gt g, TC takes it as Rt semart s stemaame | Here the

meaning of the word 7rrvE is grsT Fero=a means the study or learning of the book



from its beginning to the end. The meaning of the word ‘s&’ is =g8’, in the vedas

there is st=wia of the Upanishad.
Observation: This verse speaks of acquiring knowledge of Vedas and Upanishadas.
4. 20 Janaka

FETKII%h Jfo ATATSBaHUe core (e |

Hieat TEeEn FafaaEETy qeass

IO ST SUSIEW; T ||

Meaning: There is a pair of quivers about on either side of the back with the feathery
arrow-ends kissing his crest; his chest, with a small sacred mark of ashes, wears the
skin of the Rure deer; and the lower garment dyed with the Manjistha dye curbed or,
put in position by a girdle of the Murva grass; in his hand there is a bow and a rosary
of Rudraksa and another staff made of the Pippala tree.

The theme of the verse: This verse shows the signs of what a Kshatriya
Brahmachari assumes.

Highlights of the commentators:

This verse is also there in the ‘Mahaviracarita’ (1-10)

The wngafashifed meter, the Figure of speech gesriifitar as per his nature Ghanasyama
clarifies that he has been marked with come as and the Tiger’s nails sign because

they both protect the child. He is well experienced man. ‘& sifid &ieh: Sedeme afes:

ATEE; ATl Alfosd I agiersh |

SR takes the meaning as ‘W& &I9:” € Ta UfoH e a€T T fore 3T I8 o gL

g | | VR takes it as wervel wditened afes qra aree qug ae qdiead RS takes it as s
fopafcrtr ot wferst @res fog e et | AS takes it as wefavgi ufest aes fog aw | TC qen



Observation: These verses showing the signs of Kshatriya Brahmachari are also
found in Manusmriti and Mahaviracarita
4.21 Janaka

AT R e TR e

Pt 1 gt |

T T HAERERAT Y e —

i g |
Meaning: Here this powerful exuberance of greatness in this boy charming owing
to modesty, [or, discipline] and innocence of childhood, which could he grasped only
by the discerning and not by the non-discerning, attracts my mind althought
insensitive owing to infatuations, like a very small piece of magnet, the iron metal.
The theme of the verse: Seeing that child through Dasaratha, He looks clever and
tender like a flower.And their minds are captivated by those two children. This child
is intelligent and can only be understood by a clever person. Not stupid people. Just
as ants are drawn to objects, so theire minds are drawn to these children. Which has
become frozen within them.
Highlights of the commentators:
g — It’s meaning is really o s@ua w&w’ ‘wEwumEe means one with sharp

intelligence proficient.
SR takes the meaning as fqr: ‘7 7 stfoewd:’ | GP consider it sifaed: sr=qt:, 7 a4 g |
VR takes it as fagd: geweRiftvmmen fow: | sifaed: g o Foiqesme: |

RS denotes it as faed: g 7 @ aq sifoed: stfrge: A foten frswer 3o wfemt
AT TR SRRt add [3fa 2w | TC Aforewdr: g 7 fmmer sfa o |
irefor

Different commentators have given meaning of it in different ways—



Viraraghava — VR has considered “wdis:” as ‘g=si’ some of them have considered it
as ‘gear’ and SR has denoted it as ‘swfefawrs=r #we’| GP does it as @i 3fd @xfor: [VR
takes it as €T gedar RerAlt wmaf-renfy ¥ wET oiemeT: | RS consider it as @i
TuTemaIsy, fery wtew, ¥ wafud wfa smRdfa [TC takes it as @rdver wveed feermwfy qu:
GEIBIEESUIE LR R R C TR
Observation: In this verse Dasaratha’s Mind is enchanted and fascinated by two
children.
4.22 Janaka

Feary TgEeR = RrmaiE-iiersad

Huigtaferfiarde Raer darsfa: @1 gf: |

|1 Aol foa: | O Hest: QU e

&1 &1 o fopcadivin 7 wiiteersl gatd ||
Meaning:
In this boy is manifested, completely reflected forshoot, that same bodily form in its
entirety of the dear [daughter in —law] and of Rama [the prop of the Raghu race],

that holy majesty too — Alas, Alas! Fate, how is my mind running on confusedly on

out-of-the-way paths?

The theme of the verse: Janaka says that in these children my Daughter and Rama
have full conviction. Within the child the full effect of Rama and Sita is seen. Janaka
says this is why my fickle mind gets distracted.

Highlights of the commentators:

VR has taken %@ as the meaning Fd: F=aTT SEWATIY TAHTETEA |



Hyuigtafafiarda — thoroughly reflective. There is also them meaning “syuf sfdfsrada “in its
place which means adonet femigeaa srel: | here the meaning given by Viraraghava is
TS = g9 duh:

The meaning of the word ‘wafw’ given by Viraraghava is €wh: (and @) which can
be opined here there is a connection and intimacy among the children of Rama and
Sita’s images etc. because that is the whole image is faaiave q@ita d@=feet |The relation

becomes easy through this meaning.

SR takes the meaning as e grquigfafsraar ‘SRR ‘sfieasad 59 Ao Fadia ghared
53 | GP is silent here.RS denotes it as €iarmrds fftaer qwum sArepia: SArerR: |1 Harmiie g
ahit=T: Hquisfafarfiarda stfaeret Eerrta sifisasad | TC takes it as FRaer weat sterfawifd:, @ gfa: s,
|1 ATt 3T AT, RIRIT STeteh Tul Fese e Sdferaide Siorsreqor afidd |
EDHEIC LR

Means because of Sita’s death there is a probability of being Sita’s sone in this child.
SR takes the meaning as 39 fowm: amafa sexfa | VR takes it as sadz ant: gmafa | RS takes
it as fawdiqum: grafa wRfa | 99 — 3fa (ar8:) Here it is an addresh of Sita .TC takes it as f&
el 399 et Rrgret Harga i gt amafq |

SR is silent.GP is also silent. TC believes it as 3@ fa¥ |

RS takes the meaning as 33 = |24, 25, 26 Bhavabhiiti verse arrangement is exactly

Rama — oriented.

There occurs a crucial difference about the meaning in the two lines of the metre
shikharini of Janaka’s statement, in Kausalya ’s two prose sentence, then in the

metere Anustup’s sloka 24 later- half part.



Shree M.R.Kale, P.V Kane, G.K Bhatt etc.

24 % in Lava’s mouth

24 = in Arundhati’s mouth

Viraraghava, Ghanasyama, Vidyasagara, Saradarafijana Roy, Ghate etc.

24 = in Arundhati’s mouth.

24 = in Lava’s mouth.

The second opinion is more acceptable in both of these. wy] #wm=m winfis — Lava had

read about horse in the pashuveda and ggufures, he had not seen it.
Observation: In this verse the full refelection of Rama and Sita. And the influence
of virtues is seen in these two children
4.26 Batava

Y= TR foget ag eteasre

greitfta: @ Wald e Jer U |

SISO STeRAfeT AR CTUShHTTHHTT —

b STEARESa @ THeRfE am: |
Meaning:
It carries an ample tail behind it shakes it off continuously. It is possessed of a long
neck, and its hoofs are only. It eats [blades of] grass and it drops down balls of duing
just mango-sized. What use of these descriptions? It would but be going a way a
long distance. Come, come on. Let us go [after it]
The theme of the verse: These two children and the other children of the other
Ashrama heard the description of the Horse in the battle and in the chapter, what it
is like. And describes his whole body. And stares at it today.

Highlights of the commentators:
IRTTEUTATIIS ..., |

D



Kausalya etc. are happy with the beauty and conversation with the forest — boy both

the commentators of the ‘Uttararamacaritam’ explain it in different way.

VR explains it as sRoRTivT SRoT=RREET ey difvar 2w | Lava is the charm of this
forest-mid-land. Through his conversation.

GP explains it as srwamvier swese &6 wwr 39 =g | through the charm and
humming/conversation of the roaming children (Lava etc.) In the forest.

ayEeA=a — VR makes the meaning of so — “wzrerammsfiareseg il |

Observation: The horse is beautifully described by the children in this verse.
4.29 Lava

SATNEAT SATIdIceheshiiedts HEN B SEva T |
TS Aa-Aha STeTTaeal foheratmed = ||

Meaning: Let this bow, with the tongue [in the form] of the bow string, with the
jaws [in the form] of the raised ends forming circle, giving out a terrible, deep
gharaghara soung, have its interior of Death, grinning, when engaged in [devouring]
the mouthful.

The theme of the verse: In this verse one can see the heroism of Lava and
knowledge of archery. And he raises a bow against prince Candrakétu.

Highlights of the commentators:

saTfsterT a1 wa SR (¥9% compound ) or A @ 39 (3uffd compound) Here it is more
proper to consider 9% compound.

Thus, all the commentators have similar meaning in this verse. There does not seem
any change and the name of this Act is “Kausalya — Jankaa —Yoga”. Both the
characters are in harmony so the title is very apt.

Observation: In thise verse Veer Rasa, and Ojasa guna, Gaudiriti in seen figure of

speech is Upama and Riipaka.



Act. V
“The Valour of the youths”
The scene of this Act, too, is laid in the neighbourhood of Valmiki’s hermitage. The
two princes, Lava and Candrakétu, meet each other and express their mutual
admiration. The dialogue is marked by a true spirit of chivalry and extreme courtesy.
Lava, however, incidentally passes some adverse remarks on Rama’s actions. This
inflames the spirit of Candraké&tu and a battle becomes inevitable. A special feature

of this Act is that it contains no Prakrit passage.

5.1

T ANAGAATEA SATAATCISIaaTSTHT T |

e R 4 e e |
Meaning: This verse explains the background at the back stage, wherein
Candraketu, the son of Laksmana is approaching in the chariot driven by Sumantra.
The chariot is galloping with very swift-moving horses. The chariot carries flag-staff
of Kovidara which was jolting due to eneven terrain condition.
The theme of the verse: The arrival of royal prince Candrakétu on the scene is
portrayed in this verse.
Highlights of the commentators:
At the end of the fourth Act there is an indication of the incident which is to begin
in the fifth— act. The main scene of the fifth act starts instantly in relation to the
Fourth Act. There is a definition in ‘Sahityadarpana (6/58-59)

STEHI Gl TACTEGHEATF: |
gHISTARATIEHET 3 T3 |12

5.2 Candrakétu

13 Opcit.



Tt srfcTaterfosrcshiotsa -

FRRIY Seacea -

s et s i |
Meaning: Candrakétu is drawing attention of Sumantra on the skirmish between
Lava and his soldiers. He asks Sumantra to look at the beauty of young warrior Lava,
a boy-hero with the splendor of his face tinged red with slight anger rising up, having
his five locks (panchachuda) of hair dangling, scattering, in the battle. A shower of
arrows by his bow with its ends twanging on the bow-string ceaselessly.
The theme of the verse: The appearance of Munibalaka Lava in the state of worrier
is shown in this verse. Svabhavokti Alamkara.

Highlights of the commentators:
ferfoarenta — 31 yrtAmiHeRaTfer et | (C.VR)

SR explains frfsaq s 35q e | GP explains it steashia: |
VR explains Pancha Sikha means 1 Vidyut 2 Dhanush 3 IndraDhanush

4 Banavarsha 5 Hima Varsha.
RS as states swehrem and Commentator: TC takes it as ferfs=rera |

Observation: Bhavabhiiti is successful in painting the image of Munibalaka in the
state as a young warrier. The commentators do not very in their opinion here.

5. 5 Candrakétu
37 e TRTTiehen: AATTRVIER —
CAREREE TN GNISE NI
FIUICEHh Tohg foRuft STUTFOTRIaEa=a -
TEHEg TR |




Meaning: Candrakétu is describing the battle scene between Lava and the protector
of Ashvamedha horse. This child is all alone and surrounded by the Army of solider
and Cavalry. They are against lone Munibalaka who is facing them with great vigor
and energy. The hosts are carring the knotty weapons in their rough and broad hands,
gleaming very much, with chariots rattling with the tiny golden tinkling bells, and
fierce elephants letting off a shower of profuse rut.

The theme of the verse: The Candrakéetu is describing the battle scene of Lava with
the soilders protecting the horse of Ashvamedha yajfia.

Highligh of the commentators:

FEHaetRted - it has also been defined in this way —

‘ST AT RIS M ST fdar garH, fa=] ‘=<’ word has been used for
the meaning of #mferRiw light and Tenferty, not as a meaning of ‘wre’ SR takes it as

AThee e ierar — Stedqsmgemar s [GP takes it as “gar et 3fd shaeft @9e ge #=:[SR
draws its meaning as ‘S @i’ gest ‘sa = | VR takes it as st FiT seraey Hemany
Sifeant et srasTenty awt agich: RS takes it as e Hwonete<aa ™. Fadl agr: fomm
L: T |

TC takes it as FUTRRA BT HIEUTEETICTae AT IS I: d O |

wagft —

The meaning of the word ‘g3’ is #=ms= fe7’| but characteristically its meaning is ‘e
“fant fomwed srpaearcmmRrEgiead” | SR takes the meaning of it as w¥d #easurt Jwi argem: | GP
takes it as ‘"Hew=Istu gfd [VR takes it as amRfvEfetrespidfsters: [RS takes it as westerr
gl rerorr avi At qeferen: fezeatiar: | TC takes it as. fagersicenot Iwreargem fowar | i st

33 " 39 AWt ;| Thus all commentators hold similar meaning.

Observation: The battle between lone Lava with Army of Soldiers, Cavarly and

Elephant force is depicted in true vision.



5.6 Candraketu

HTTSIR ST FosTEaTre1ol shufsat

T RICTRICTah TR I ATUTHE ||
Meaning: Candrak€tu continues with his description of battle.This hero, increasing
in volume the loud twang of the bow-string showers the enemy forces with arrows,
making noise and spreading away like loud notes of drum. The sound in the battle
field is compared with the wild mountain tuskars roaring, reminding of inevitable
frightful dance of death ahead.
The theme of the verse: The frightening sound of battlefied is picturized here.
Highlights of the commentators:
T — TS T
VR takes it as qeafec fumeR=rat gogqr stefsrar qemifd =sad’| SR takes it as qoa: i
womer | GP takes it as @ 3 %o 79 76 e faued RS takes it as q@d: SERASHT
gt wsmer | AS. Hold same opinion. TC takes it as q@ assHegwisHH o : et Faere
Iq FUet ol o<k 9e o= faed: |Here like full ralling down bites from the terrible mouth
of the thirsty evil.
Observation: The description of battlefield sound by Bhavabhiiti appears to be
unrealistic though the sentiments are correctly depicted.
5. 10. Chandraketu

gt e &

TETHET @R I q9ad |

afceh ot afte wa Uy

T FUHTETe T ||



Meaning: Having witnessed the bravery and fighting spirit of Lava, Candrakétu is
impressed. He addresses the Munibalaka. “You are dear to me on account of your
extremely wonderful excellence of qualities; therefore we are friends, what is that
mine is also yours. Then why do you inflict this carnage on your own followers? |
say, this Candraketu, the touchstone (the examiner of your destiny) for your pride.”
The theme of the verse: Candrakétu continues his admiration for Lava.
Highlights of the commentators:
m:i‘ —
Here its meaning is ‘=mded’ means & Hatdui-amaeraeammear qear= | Commentator
Viraraghava has meant it as ‘gg’ fmreine sa+ g UM | SR takes it as qq T&ATq st afsH 7q
TFTeRIq SATHIRSH foh shad Ity e urd fagentar | GP takes it as e =amarey | wafdia: =refida 3fa
araq |[RS and AS are silent. TC takes it as & e sat diet FN A |
Observation: Candrakétu now wishes that conflict should be resolved as Lava is
brave but do not have any ambition to disrupt the Ashvamedha yajiia.
5.17. Sumantra

R TETAl FEAE AT Ffsa |

T f& SETesREtammiT Heafd ||
Meaning: Sumantra who is also the witness of ensuing battle between Lava and the
Candrakétu feels that this Balakamuni is of extraordinary qualities. He says one
should not get biased because of position of authority and discriminate between just
and unjust. The valour of these two kids are beyond any doubt. Therefore the
reconciliation between two should be seen as a welcome sign.
The theme of the verse: Sumantra has a notion that the Balakamuni is of some
higher caliber and this encounter is going to lead in a happy situation.

Highlights of the commentators:
Hreatd..|



An ordinary fiber is made of cotton etc. but this fiber, which sews the heart of lovers,
is made only out of love. Commentator SR takes the meaning of it as H=aft a3t |
GP takes it as 3= frenfy #feafa @a wdiee: | VR takes it as st=r:€ieafa 3= Q@i wfd
IRS takes it as &gt sfd Sl geasd darsa whwtdicad: | AS takes it as safdr (918.) -
TR YHHA @ & d=] JdTH WM 310 "isatd 3w gare #&fd — (C.VR) TC stwifre:
FAETHFHEHT HeAd JEagT-aRrd |

Observation: The forecast of Sumantra that these two kids are going to make history

is nicely covered in this verse.
5.18. mwwt (The Princes)
AT AT
ITheAT: AT HTFHT: IRN |
FCITH! 7H TIESOTTATST —

HICTCqIhehareTHgT I ||
Meaning: Candrakétu and Lava are both impressed by the breavery and valour and
both have similar admiration for each other. They are excited for the meeting
between them. Both are contemplating, that how can one attack such a beautiful
body with the onslaught of arrows.
The theme of the verse: Bhavabhiiti wants to convey the admiration between two
young warriers.

Highlights of the commentators:

TAUE —
A kind of best clothes worn by kings (which is dierrugas-C. VR) or a kind of gem —
ARSI S aniesid (37 & =3k — 29) SR takes it as g g (?) Afr: aimf~a |

GP takes it as @mirsam i< | RS Sepegspera: ag1 wfvrams: | TC takes it as
TSI M UTToRTTEE T TR T SSSaeISTgHUHgRE=L 3T |



fheat .|

smsh=d — Each both the sons/princes each has remained loving and strictly similar
devotee for himself.

SR takes it as ‘st sifrpad | GP takes it as sifingr: | VR takes it as 6 2K qof ot: |
RS takes it as smeeq ymwined: | TC takes it as af¥id i 31 g: gerfuere: [geowe:It can also
be meant as like ‘.’ srew: ‘w:’ ‘srmeEne’ qr foEr: |

SR takes it as #trame: | GP and VR are silent. RS takes it as figtama: w@: ar: Ig1 Aree:
| TC takes it as 3frshr= affd el «fiwof Al 3: wefieae: |

Observation There should be difference in attire of both, as Candraketu is from

royal family and Lava is brought up in the environment of hermitage (Ashrama).
5.23 Candraketu

ST gt = GeEET = |

e e T e e |
Meaning: As Candraké&tu alights from his chariot, Sumantra wonders why has he
got down to fight, to which he replies. “Your Honour alone knows History,
Legendary Lore and the Duty; and the family traditions of the Raghuvamsam is that
both the adversaries should be on equal footing.
The theme of the verse: The golden principle of warfare is recounted by
Bhavabhiiti.
Highlights of the commentators:
zfera —
VR has taken the meaning of sfem as — ‘tmmRvMRaTe®Rq’ | but the poet has made

Candraketu speak this sentence so it is not proper to believe such meaning. The



characteristic of 3fem (history) is so — “emTefFmmIEOTTREH T | THaT FHAHH e Saed

||14’,

Here the meaning of History (sfiem) in Bhavabhiiti’s time is the ‘Ramayana’ the
‘Mahabharta’. Now Candrak&tu, Sumantra are the Characters of the ‘Ramayana’ the
period of Purana is not of Rama’s period but it is of very later time so there is fault
of — chronological order in this verse. So has been believed by some commentatros
but that is wrong. The use of the two words History and Purana both are found in the
vaidik literature.

SR takes it as queR ‘g’ givRef geamioawnraiyg |GP sfoem quufafa | sfoe goemm | VR
takes it as ‘wie wfrete’ scarmasme | TC taks it as sfew amiaiguesamHidamiee, qoremo

71 |[Here all commentators have similar meaning but VR remains different and it
seems improper to take his meaning.
Observation: The traditional laws and costums should be observed by all.
5.30 Lava

T g AT |

|1 A wEoT @1 i e ek |
Meaning: Having known that the horse and soilders are from the kingdom of Rama
the Lava says he has respect for the king of Ayodhya. He is flabbergasted as how
such noble king would send his Army in the peace loving hermitage of forest. He
spontanacously exclaims, “The speech of intoxicated saints are haughty and
demoniacal. It is a root cause of enimity and the evil forces worship such deity.
The theme of the verse: Munibalaka Lava, expresses his feeling that even saintly
person when intoxicated resorts to unethical act.

Highlights of the commentators:

14 Sharm, Dr Rama dhar,UttaraRama charitam,Bhartiya Viddhya prakashan, Delhi, P.382



fsfa: - fshrar &d: gwnq (&ff.&m) the word =fa:’Is properrity or rightpath so the
meaning is ( 3fmET Godess)

Here en SR “f=fifé’ staewita | VR takes f#f: as meaning wftwasq: the meaning of the
word is fifs -relief such as ‘et f&a frsf: |” and other commentators take the same
meaning.

Observation: This observation of Lava is also seen in Bhagavada gita, wherein the

worshiping of Tamsi is described in 17 Chapter.

5.36 Sumantra

[

fohfeIehihaoae |gRl 1= WY S |

o FHIT-AHRIUSATUS I ST o Yall-

SEHIEL AT FHARCHYSTE ||
Meaning: Candrakétu and Lava are engaged in battle as well as verbal onslaught.
Lava accuses Rama of his unjust killing and misdeeds. At this junxture, Sumantra
describes the agony on the face of both warriersas follows.

The tremor caused the pent-up emotion shakes up the knot of the locks of hair
formed into a circle; the eyes resembling little the petal of the Kokanda [red Lotus]
are getting red of their own accord; the face, on account of the knitting of the eye-
brows rising on high suddenly, bears the charm of the moon, with the spot prominent,
and of the lotus with the bee hovering over it.

The theme of the verse: Natural anger of both kids is shown by Bhavabhiiti.
Highlights of the commentators:

TSTHISATE ... |

[N

YRR (TS ) SR ISTRwhaeH: |

o N NN



T — its Subject is ‘@@’ and object is Ff< [SR takes it as FwTeew whidaawm= | GP is

silent.RS takes it as e — THFAT, ThHICTS HIFAGH AL | RiewT:” =haent: Taf< IR |AS

takes the same meaning. TC takes it as3Taug Fiehieoseed THATII, ThHICIT HIFHEHIAL:
SR takes it as swer: &7 IR &7 3fa amaq | GP is silent. VR is also silent. AS takes it as

ager: w0 | TC takes it as ®&: thus, all commentators’ meaning is similar here there
doesn’t seem any change.There is a description of adventure of both the princes Lava
and Candraketu in this act; so the title “Kumara — Vikram” 1s correct/apt.
Observation: The entire battle scene and the behavior pattern of Prince Chandaketu
and Munibalaka Lava is beautifully portrayed by Bhavabhiiti in this act.

Act-VI

Recognition of the princes

The sixth Act opens with an Interlude which describes the combat between the two
princes indicated at the close of the last act. [A rule of Bharata forbids an end fight
from being actually represented on the stage.] Rama’s timely arrival puts a to the
fight. The principal event in the Act is Rama’s meeting with Ku$a and Lava. As
Rama is beginning to think the latter to be his sons from the conversation that ensues,
Janaka and party are announced and the Act closes. The scene is laid in the vicinity
of Valmiki’s hermitage.
6.1 Vidyadhara

AUSHTAshghUIFa T shg hufieh e~

L RIS IE RS EAR IR L

fordear fortal: TRHTeRa TpTeaeat

fefemmtsard sy g ||



Meaning: There is proceeding a pace, in a wonderful manner, the contest, frightful
to the world, of these two with their locks of hair ceaselessly dangling about,
scattering arrows, stretching the bow, with the tiny bells tinkling, like the bracelets
resounding continuously, and producing a terrible confused noise by the two tough
ends of the twanging bow — string.

This is word which can’t be described. An ornamental small hollow metallic ball
making a rating sound due to the bow — sharing sound.

The theme of the verse: In this verse both the heroes Candraketu and Lava are
talking. The sound of their bows is so terrible that all three words are trembling.
Highlights of the commentators:

sredt — it 1S learnt on the basic of Maheshwari comment of ‘Amarakosh’ 2, 4, 16, 36

that the end of the how is called st | SR takes it as st HiferTsa Fa: wa: HH:
srared: | GP takes it as ste=m iean | RS takes it as steivat aqshifevai = #a: | and TC takes
it as AT STUFT AT AT S Far fiwor: wHiemear mHersar 39 aq) Here a difference can

be seen in the meanings of the commentators to some extent.
Observation: The sound of the bows of these two boys creates trembling fear in all
three people.
6. 2 Vidyadhara

fortfeere = oo weamemma R |

st i |
Meaning: And here is spreading far and wide the deep drumming sound of the
heavenly drums, as if of the thundering cloud, for the auspicious welfare of even
both of them.
The theme of the verse: Welfare for these two boys is a divine ‘ggf™:” whose voice
is serious and loud, which is appearing like a cloud.

Highlights of the commentators:



gg9: - like the word =a=gfr | (%t ) &t [Here SR ggwiferd g sf wsa: | GP takes it as

guid weargn: o |VR takes it as ggawrsa: ftwd wgww | RS and AS are silent. TC takes
it as ggufdeai: fayfrrd shTfir |
Observation: Here we are talking about an instrument that produces serious sounds.

6.4. Vidyadhara

STTTEH AR

TTaRg f§ fommmvee: |

o Ao

AR Hg: frr ||
Meaning: The multitudes of the aerial cars have actually spread round, banners and
chauries chequered by being slightly burnt; while these flames, as they spread about
the borders of the silken flag — cloths, appear for a moment like the streaks of saffron.
The theme of the verse: The effect of Candrakétu’s use of fire-weapon.is described
in this verse, where burning flags and a bunch of planes are fleeing, these flames on
the silken ends of the flames carry the flames of kankuna coating.
Highlightsof the commentator: Here the ancient commentators’ Viraraghava and
Ghanasyama take the next lesson, while the second lesson is considered fictional.

gafa..rar (the later half meaning ) s ‘Rram:’ sm=rmee Sarer: oMl il SRRl
GEHSHTIH 3oy =Y &01 Fel AT Fgoh o 9 oo qed Tyt st wgearfiicarad qufa amat-a

(37 forym: | wiwmt v &9 3fa =@8:) This ‘o8’ is already more useful and mostly this ‘are’
is given in the books; but commentator GP and commentator VR both the ancient
(earlier)commentators have accepted the first meaning so the later meaning seems

imaginative.



Here SR takes it as =i gufa’ awaf< | and as frar Wi FegameT 39 giaa- sed:| GP takes
it as fRrelt #1f: | VR takes it as feeft a1fi: | and

RS takes it as fret a1t gui qu: et sty | and TC takes it as 391 Rram Av-EsEigsaTa:
=T Rramr saramt st =efs afedt | thus we can find different meanings amongst the

commentators.
Observation: Here the earlier commentators Viraraghava and Ghanasyama take the

first interpretation, while the second interpretation is considered fictional.

6.6 Vidyadhara

TerarTehet Wt HEMT EEM(Y |

sraviia foaatt danfy fasers: a: ||
Meaning: The wind has entirely (lit.to some unknown region) banished the clouds,
though numerous, as means of right knowledge dispel all the illusions superimposed
on Brahma.
The theme of the verse: When Candrakétu’s southeastern projectile is taken to clam
down,When varunastra rained down a cloud of clouds, Candrakétu annihilated the
clouds as if they were annihilating Vivarta in Brahmana’ from Sadvidya.
Highlights of the commentators:
famm — it is being used with the word ‘srar’. The meaning of it is sratfaan, AT |
SR takes its meaning as ‘fo=n’ aw=wm |GP takes its meaning as fomman: Arerare @A
wheuq afefieH| VR takes it as aemenfeamriaisaeamageH RS and AS takes it as formeeas
= arergqead | TC takes it as desmEcrragR (faemyansd 3fq gfa: )|Here the meaning of

faen is smafeen swemseH | SR,VR and  TC take it as d@w and the remaining

commentators take it as sterg™ da and imagine it as the medium of salvation.

T -



(Illusion) — This is a technical term of ‘Vedanta Darshan’. Its meaning is vain
perception in real/essential execution. According to the ‘Vedanta in s@®T sfom™ the
seeded illusory from of ya== made by s1fa=m gets perished by form (sewmm)

Shree Kane notes that — ‘“There are two philosophical views, one is called fsadare and
the other aforame. It seems to us that the word fs= is used in the technical sense here.
This treacheaus word is illusion, hallucination. The illusion is vain, is illusory. The
Brahma is its s1fem (execution) it seems that the way a student gets engrossed in
Brahma, the illusion is vain due to foam and Brahma is only the @q | SR #umt faatt
wegfgaricqamt veriqi| | GP takes the meaning of it as foraaii et wforewr: Wwfier | VR takes
it as fogatniia sfmm fovemmereERERTeTerameamiE yfoem: fafa: Fa: | 5§ amgauferr
sretad | RS takes it as statfeasmi, eyt s sa Fe feeet oa=t g9 | TC foad 3fa
Jaf-qar: thus the above mentioned commentators have drawn the meaning as per the
‘Vedanta’ and tried to explain it. Thus no one’s opinion seems to differ from each
other.

Observation: Here the commentators have spoken of Vedanta for Vivarta.

6.9 Rama

AT AR TR FHrEATE:

&l e 3 g9 A STk T |

IS Te: Heral a1 ot —

s fea 3 s |
Meaning: He is, as it were, the science of archery appearing in a corporeal form to
safeguard the worlds; or material duty become incarnate for the protection of the
treasure of Vedic observances; or he seems to be the sum of all concurrence power

or the of the world standing out in a visible shape.

The theme of the verse: Rama says when he sees Lava-



This child has a sweet welfare figure, the weapon for the protection of the world is
Vedic observances, and Ksatradharmah has taken refuge in the body. It is a
collection of virtues, the secret objects of the world have been revealed.

Highlights of the commentators:
TETRTTE TH —
To protect code of conduct of vedas is the principal duty of the ksatriya kings.

SR takes the meaning as TwI @@ ‘& g’ aforin | GP takes it as o#: &m 7 o
R T a3t | VR takes it as sreshiee sEmvess T @ A qid e gre: e o 5 |
RS takes it as @M qer 71 Warq, [TC takes it as @rpmbart a1d g & abresta
g quatmi — its definition is such — quafisiz sf quatmionts, quasreriere:, (FHfT wgg
TS 3faaq ). There is a series of 3@ in this verse so it is a figure of speech called
#raresem and this verse is also in the “Mahaviracharita’ (Act 1. verse 40) SR takes the
meaning of it as ‘Sfer” =ty ‘quanta’ aremTy st wfa awit o | GP takes it as swr: quafmiomt

gatataam™ | VR takes it as serequatmioer serequamsEm | TC takes it as SPrar s
quAFHTOTHT quareRreaion Tiknawe: sAtfonfa #idae 9o feord 59 [Thus the definitions of all the

commentators seem similar.
Observation: Here all the Commentators have taken it to mean protecting Kshatriya
Dharma and protecting Brahma.
6.10 Lava
HTATEE R hTHRHTTR 7ed |
THTRT YU JHTEl qfdee: ||
Meaning: He is the one great asylum of comfort, affection and devotion; and the
grace of supreme Duty, as it were, moving in a bodily form.
The meaning of it is that everyone had got an assurance of safety from Rama. All

the people loved Rama and all had a devotion in their heart for Rama.



The theme of the verse: Looking at Lava, Rama, consideres him as a beautiful
symbol of consolation, affection and devotion.

Highlights of the commentators:

VR gives in this way g:@ feerurgsshere g9 fud: |vehiHT SHeqaigeammmEraE 9 foq: | whars=e
& Torarmrom fervervor g et | et i fpemmoreT fawedgamgiar srd [and SR takes it as 7 werge:

HTAER o AT, Ter’ areeaed Wb w9 | GP takes it as e
"ol @imadie: | VR takes it as vt Seqaiqemmmem® 39 fud: | RS denotes it
as AT : forgeiaar e T with: TeaT @ oTraTay ey vy an smaeeewwa:| TC takes
it as ATATHISVANRT TRISTO With: 53 25T qremeh g e Hed [RITeHTerHeR; |
|Observation: Here in this verse the virtues of Mahapurusha like Consolation,
devotion and vatsalya are shown which are found in Rama .
6.12 Rama

SATTSIf TRTLHI=R: IS &g —

i T sferareiei: HeR |

fosparfcr fe Tageated quetis:

selfer =1 femeHTeETd =esehr=: ||
Meaning: Some unknown internal cause links together objects; affections do not,
indeed, depend upon external accidents; for the lotus blooms at the rise of the sun,
and the moonstone melts when the moon rises.
The theme of the verse: Love is described here which is not attracted by external
objects, for example the lotus blossoms when the sun rises. And the crescent Moon
melts when the moon rises.
Highlights of the commentators:
gusliss — ‘quedish diamdisH | but here its meaning is 3 ‘wewr’ there is specially the
figure of speech wmmmweR®y staf=m= in this verse. VR considers it as 3= (an



instance) also. SR takes it as wsf fosafa & | GP considers it as faamsm | | VR takes it
as gurHTe faerudicarie] RS and AS takes it as sHem|
TC takes it as 3g% @fq quedi v fosrafa #6eft | mainly all commentators mean swet and
9T are same.
Observation: Here all the commentators are talking about gusti= 1.e. 9
6.13 Rama

TR ST E A URHHTL |

Tt =rgEe fasea woe: ||
Meaning: The theme of the verse: Your touch, fleshy, soft and tender, like the inner
leaf of a well — developed lotus and cooling like necter oozing from the moon, or
sandal — juice, gladdens me.
The theme of the verse: When Rama gives a hug to Lava, his body feels like a
beautiful lotus blossom and the cool juice of sandalwood.
Highlights of the commentators:
SR Takes the meaning of it as ¥i: Tya: HYUT: SeFehaT: YHAR: JH |
GP takes it as 97 =& | VR takes it as ¥: #iget agor: aqanfd: gHar: gga: | RS and
commentator AS take it as HigeT: FgT: forerhor: FehehyT Sl YFAR: Hge:
TC a=q dr foreqar wgon agqt: ggAmisiasmas | Thus there seems similar meaning of all
commentators.
Observation: Here all commentators are taken words lke 9, #gei: st gHAR: |
6.14 Rama

T ATESTET S e

| 9 W9 JEhfd-adcaisadh: |

LRLEIC IR RICCIRESCaE

fepmm=T ae fepa 59 dStife awtd ||



Meaning: The spirited (one) does not book the spirit radiated from others; that is his
own character, not assumed because as singed by name (or — inherent in his
elements). Why does the fire — stone, like one insulted, emit flames if the god, the
day — maker steadily heats it with his rays?'s

The theme of the verse: A father does not feel the storm of the son, he feels
childish, because the father understands the son from within. Here too Rama’s
paternity personality like a giant father is noticeable.

Highlights of the commentators:

SR draws the meaning of it as #=ras s54: | GP takes it as aSifam: |
VR vgawayi ow: qafimvamamed 7 faved 7 wed 3 | RS #aet dR o erwm=srwi
TC takes it as fegdsemEt asrat, ArremmEHTR: s’ g ad | Thus all have drawn similar
meaning.

SR takes it as YHeT @veR @ STEEaTd (I8 Tt IaeH e gwgara)| GP takes it
as SgE Sl w@¥Ey W’ sfd wue: | VRO takes it as
Yo (eI TR Ieshdeh: [SHTqeh: &l A1 oH:  Heshrddla HROMUM: FME suawd< | RS
takes it as e R 57 YHdr SUEHHRY R g |[TC  takes it as Jafifecam
sTepashisim ;@i T wa: |Thus the commentators define S&fad mainly as @@ which is

correct.
Observation: All the commentators here have said that this is the self — esteem of

the brilliant one.

6.20 Kusa
3TR! TG FHFATEE T |
T ARV {oeslT dTel seftead ||

15 Roy Saradaranjan of Bhavabhuti’s Uttararamacaritam,bharatiyakala prakashan, delhi,2008,p. 379



Meaning: Oh how gracious his form and how sanctifying his majesty! In a right
place, indeed, has the author of Ramayana employed the Goddess of speech?

The theme of the verse: Here it is said that the poet of Ramdyana used the goddess
of speech in the right place by looking at the form figure of Ku$a & Rama.
Highlights of the commentators:

TTTIGeh- SEETUET or Fereyaw | (the meaning sifes: also draws it as Se~dray=ad |

SR takes it as SE=TarEHsEH S99 TH: Ta=drt 376 Arpiaiid wa: | GP draws it as sereemg

|
R+S and AS draw it as yemR: TR, S6Te o SHTiesh, SEreTuRHEa e |

VR takes it as w&Rn waer 9w SuREEROiHd 9@ TC takes it as wHifesh wHIgeH
SRS THA FT HIHN: |
sgeftgad — Bhavabhiiti himself has called the Ramayana’ as the illusion of the word
‘s/@’| so this meaning seems &Hif=M: =ellgad (T3) — Ia + (=) g, existing, powerful
s (T1s.) — 39 (o) s, =ers, i to gain,
SR draws it as =etgaq feaxamm® age Fwereur gioasrad | GP takes it as =efigaq adafa
e | VR draws it as guumrfor et =gt 5w RS takes it as THTEORSI qiorameRiq see:
| AS takes it as =< I TEEGEHA Bt g | TC 3 awadt sdigu sH=eamm
AR Sl SRR |
Observation: Here the commentators have said that ymnfess means from gracious.
6. 24 Rama

aufarfed g uar wreifaerr:

SRRt ShTT~Heehad |

sferfie o e T

foerfiafia ut forear wreRtt: ||



Meaning: The artless graces of beauty set off their respendent forms lovely in each
part, just as the heart- bewitching rays do a spotless gem, or the drops of floral honey
the full — blown lotus.

The theme of the verse: In this verse Rama ’s Lava and Kusa ’s rising and falling
actions indicate imperialism.Like beautiful rays, pure geme, honey dots, lotus is the
radiance of state Laksm1’s luxuries.

Highlights of the commentators:

arfafeatT: - sifafed o w@men g won fafga (aci) fer: fafeafsn: 7 faftafsr © sifafatasr: =
Hfafgar: (3tar: s1piaa:) = d fagrg | in this meaning =q:” is the object of ‘Faaf~<’
Fqferategn: (Ter:) — g tfagar: (Hrforrar:) @i fgn: wesfdsr: s | with this meaning
there is also wiieresrral Fii-aq=eal< (TeT:) ‘Swedfa’ Icredi-d or Ywrmfd | but this
meaning does not seem useful because there is more miracle in comparing a9: with
w SR takes it as sfafear: separg fagr: w@o=: | GP draws it as aquT stfegar: st &= | faem:
Fesitea: 3fd @rad | VR draws it as stfgafien: stqutedsT: |

RS takes it as stfafeq fgr: fafed foem =t sfermaq fa fafed (3 ) afmiftn qeememer fis:
grg=: wwmatder: | TC takes it as stfafear it smmemat «ift fagr: wved e s srrbmm s |

Observation: Commentators here have taken the meaning of the‘sfafea’ to be

‘srpfaeT:” |
T

6.25 Rama



Meaning: The body [is] dark — blue like the thorat of a grown up pigeon, with the
shoulders well-rounded like the neck of a bull, and the glance is steady like [that of
] a lion at case, and the voice deep like an auspicious dream.

The theme of the verse: Rama claims that the shadows of both the boys are his own
as the young body of the young pigeon has a dark body, shoulders like a bull,
shoulders and a stable vision like a lion sounds serious like Mridanga.

Highlights of the commentators:

=4 —1t mean high — low means something with up-down ward slope ‘st q=ra |
In numerous cell, this also means ‘@@’ beautiful (7=t — charming) the meaning of it
are also draw in this way like — Jver-ararTieR: (W3T:) — ‘Twar-a JRd Sheal ARAT aq
(3q:) “SrerEEiEAn A ATAEdr (FHT) 6 SRt @ q@n (seEn gAman) — SR takes the
meaning of it as a4l IFF=AHCr et qera-t af arged | GP is silent. VR takes it as
eyt gratid seiiEe RS draws it as gradt fet Tt af qofod (e ;) 9] TR |
Observation: Here commentators have interpreted ‘s=T’ to mean ‘gwehem’ |

6.27 Rama

RARE LI LR

QSIS & T HOTT: |

EERERR IR

AT FTRT: 0 ||
Meaning: The same is the stamp of their lips, enchanting with the beauty of the
teeth that disclose a pearly whiteness, and the same too is the beauty of their ears;
and although their eyes are red and blue, yet they possess the same grace.
The theme of the verse: Here Rama sees the shadow of Janaki in Lava and Kusa.
Pearly shining teeth, curved lips, and ear band etc. take Janaki.

TheHighlights of the commentators:



Samar (it seems to be 3= =T ) FhEAUaTEhT GHTT ORI HeaHHTe IR
SR ST () T e |
wwurarer: - The word ‘omr’ is here “arereq qrmverte swe | FaRT (FTer-er) M (AT F01 ) H
areT (FRree) SR SRt ol @ = @ g Hidrn: i 39 aiia wwe: | GP takes it as vl wa e
|
Fuieatd weqaarsr: | VR takes it as #viamr: | RS denotes it as Sere #hvoiged @ wa= Hidrerol
URIGed Tocae:| HUMTeT: SME: 0l IRT ShRMieys &, daee #vigeeh: | There seems similar
meaning in all the commentators. wiet — W= difed areert = &t | The meaning of the
word @’ is ‘T’ or is also ‘FT ‘FwHI@HTETEREE e’ | SR draws the meaning
of it as et 7 & Tarn 39 act it qenfy gaaft waafs 93 | GP takes it as frowradred: sfa
HETRY AeIvH | € ua s | VR takes it as @iy €vmrmon: @ g wwew: wa | RS and AS
take it as THAIA Th = T=ATeited A= &1 = 7 fg diqan 39 Faerier 3fq wma: | TC take it as
OIS RNV O TR TG qd 9 FHoigeash; |
Here the meaning seems similar of the commentators — SR, VR and TC. There is
some change in others. But the meaning seems almost similar.
Observation: Here the commentators are talking about svfumr: i.e. ¥ive: Fof: 9T
Shemfade - |
6.28 Rama

T & T ierafeshramgaied

1 fasrsemr 1 TesicrssSTeey: |

T minfeoreay foad: ST @ ||
Meaning: For, when the love that had already taken root had grown with our
growing familiarity, it was I who first perceived with the gentle touch of my hand

the double character of the foetus in her womb as we were alone, she with her eyes



closed from a sense of natural bashfulness though feeling perfectly at ease; and it
was after some days that she herself came to know the same.

The theme of the verse: Rama says that these two children will be his own as Sita
knew that she was pregnant with two children by touching the palm of her hand then
Sita knew.

Highlights of the commentators:

wmvisRerar — with the touch of =1qd means through =@l touch it is also meant as

knowledge, execution etc. Here, SR draws the meaning as wmef: Hare+ a8 ‘e
AT AIEHA 59 where as.GP takes it as sern =mqaor | VR takes it as o saerawmet sherar
qrogeratTsieEEn | RS and AS take it as sae iiowde 7: TRt TR HaTeishaT seae: T8 e
=g fgan [TC takes it as wrwsiehetl stde a1 "are-shier an Frdisgyd: | Thus the SR and TC
draw the meaning Hanfeshier where as the others take the meaning =@ which is
correct.
Observation: Pregnancy was known from the art of palm touch in ancient times.
6.29 Lava

Frsqayor et at SEHSTEHAY |

RIS fore quelien =medm ||
Meaning: The shower of tears has lent to your face, the blessing of the world, the
loveliness of a lotus besprin kled with dew —drops.
The theme of the verse: Lava says when you see Rama crying that you are form of
mars for the world then seeing the tears in yours eyes! You have obtainted the
adornment of the louts irrigated with dew.
Highlights of the commentators:
gusdiered areat™ .. Means quetise =mearia =ream Here it is fewir figure of speech. Being

uvg due to the separation the 3w of Rama’s mouth is given as gusti (lotus) Let’s see



here the opinions of the commentators.SR draws the meaning of ‘quei=er’ as Adqusrer
and =t i as i~ Wi | GP draws it as et feafia @=iee araumry =mdfd 9@ | and
VR denotes it as AHTRARA AT el fams | it is the s figure of speech
and RS and AS give #asmerer amat i Hfig=ufuay | as meaning. TC draws the meaning
of qrelieres as warey At i it e |
Observation: Here commentators have taken quedis to mean #dswa |
6.31 Kusa

wehedd TS T T et |

fSrrTer: @ q an iR afeda: ||
Meaning: S1ta was naturally an object of affection to the high souled Rama; and she
increased that affection by her virtues alone.
The theme of the verse: When Rama asks Kusa to hear something from Ramayana,
then Kus$a a says that, he remembers the two last verses of Balakanda. He tells Rama
that Stta was dear to Rama. Because of her gualities/virfues.
Observation: Here Kusa describes two verses from the last chapter of Balakanda of
Ramayana.
6.32 Kusa

T T Hiar: sty SRsyeq |

TG wd ST SRt oo ||
Meaning: Similarly Rama was dearer to Sita than even her life; it is their
(individual) heart that knows the mutual love.
The theme of the verse: Rama loved Sita even more than a his life & they knew
their hearts of each other.
Highlights of the commentators:

In the present editions of the ‘Ramayana’ this verse has given like this —



“TSRT q wiar T g e 3i |

HUIEEIRIECRIRERINEC RN

ey a5t ged aiterdd |

HRIHTT AHATEAT 2ed 8T || (STThIvS. T, W 531 38,30)
Here commentator: VR believes that the meaning of the first verse seems to be
similar to the ‘Ramayana’ in meaning.
“forar q T THer A fugepr 3 |
TR sftfnsfiaedd |
(forg & — the adjective of ‘arr:’ is “fumr’ ek “Frar:” zar: feamedsr fafemr and wfeqafear: | )
Here the commentators do not write anything special. Hance no difference is seen
here.
Observation: Here Kusa describes in this verse that Rama was dearer to Sita than

prana his own life.
6. 33Rama

EERICIEIEEIENERRICIStE K R

T ASAANH ) = J AT Hiqeha: |

W@ a1 38 a1 79 J T e el

ST JT0T: THAT T F v forAf ||
Meaning: where is that unbounded joy, intensified by unparalleled love, where the
mutual love, and where those passionate enjoyments of deep interest! Where again
is that union of hearts whether in weal or woe! Nevertheless this life moves in me,
the accursed one does not vanish!
The theme of the verse: Lisening to the Balacharita verses of Kusa, Rama feels sad
that despite of Sita’s absence his sinful heart still beats.

Highlights of the commentators:



foremyr. .|| ERRuauumesassfrifmmfaR: | ( C.VR)

SR draws the meaning of foa: as ‘s=iis=r ferama: which is correct. GP takes faam: as
the meaning. RS and AS are silent.TC takes it as s ¥fq fozm@ thus except
Viraraghava. VR the other commentators draw same meaning sq#&t here #iqs — i,
gfe® meaning is taken where as VR draws its meaning as &1 W€ ShideRt@r: ST

7 | SR draws the meaning of it as JE™&ra e a1 T@T; Wier.F= F@my? o = mar: |GP is

silent.

RS And AS take it as SIqHET: SHIqHe SAAIREE TgT IcHae T TR 9 9 J a3l |
TC takes it as iqeh (SETIGcaTd FIFTeTE T HA0) I, i Sgee THesaidd aff
agur: @ #=r= %A | here the meaning of VR differs and other commentators meaning
is similar.

Observation: Rama says that even without S1ta, Rama’s soul is throbbing.Here we

see Rama’s compassion.

6.34 Rama
SRmTUERETIHh IR |
T TS GIEAT: Shierequd FHTIT 2 ||
Meanining:
I am reminded of that time, so painful to remember, which is able at once to unfold
(conjure up in any memory) the thousand virtues of my beloved.
The theme of the verse: Rama found Sita’s thousands of virtues beautiful which is
painful to remember which is reminding the time now.
Highlights of the commentators:
weiequeer: - The one who is proficient meant capable (%) to incarnate Stta ’s

innumerous virtues together in the memory of Rama . The word ‘9s@’ also means

‘wuftg’ SR. draws the meaning as T Fmugww: srgdrAal a1 o7 v’ @ge | GP Is



Silent.VR. Takes it as HU SHficiacr: THRHIEh: 39 FIA.g: FeEdHd Fict 98 SRS
TS el |

RS and AS take it as THH 3 Thed Aol TIed SIfqUe FHEA: TEA U1l FHRIeT: URTe:
Ferl W | TC takes it as 3fiemusrer: yeherrer: (fastwormn: #+ura:) | Hear RS and AS draw
the meaning of ora: as proficient which is correct and TC takes its meaning as its
adjective is (fommor: FHam:) SHiemuwe:” yweHed: | later meaning is not as impressive
(semareare®) as the former meaning. SR and GP are silent. VR takes it as sHvr SHieHderR:
webreHreAs: | RS, AS and TC g: @ree: #rer: g5 | this meaning is not proper.

Observation: In this verse even the commentators have spoken of Rama’s tragic

time.

6.35 Rama
a1 fehfeacharehauam=Ii: shidud —
TR T 3 |
T FETRAATTHREAT T 7E:

s T s e e |
Meaning: Then it was that the bud — like breasts of the fawn-eyed one, that had just
made their appearance. Expanded a little after some days; [a time] when love, intense
by the combination of youth, affection and longing, displays itself working boldly
in the heart but gently in body.

The theme of the verse: Here the erotic pleasure of Rama -Sita is described and
Rama describes the change in Sita with the advent of youth.

Highlights of the commentators:

@ar.. 39 (ffde in the verse 31,32 ) in the period.



SR draws here the meaning of ‘&’ as ™ sevam@mE |GP is silent here. VR does not
give any meaning.RS takes it as @1 ¥ et a2 @@ aR= #t [Same is told by AS and
TC takes it as 71 SREmET TRW s | ‘I Sem@a —

Here Viraraghava .VR belives such an alternative meaning, the definition of which
is like — “Trempaar:” SIS e te Hushed T :HgaT Id: | argvehieedsh: scad:| GP is silent.
Commentator: SR draws its meaning as s=iis=eer= | RS and AS draws its meaning
as =g yrre | TC takes it as &7 oy | here all commentators meaning are similar
and it is correct.

Observation: Here the commentators talk about Sita’s youthful beginnings and

affection and romance.
6.36 Lava

e fomred: Riemgisawa: |

FEARAT: T T 39 F: ||
Meaning: For you is set here, as it were, this stone-slab before us, round which the
kesara tree has poured, as it were.with a rain of flowers.
The theme of the verse: Lava tells Rama that when Sit a was out for a walk, you
uttered this verse, for example, the seat of the stone in front of it, with the rain of
saffron flowers, 1s reserved for Sita.
Highlights of the commentators:
This verse is not in the Ramayana — Ayodhya kanda. Viraraghava provides its
certification 31 sJish: THRI wi@sh: T¥fe@ 3fd 9t | the verse has been left unwritten by
the manuscript writer and this verse has occured in this form in the middle of inter
polated chapters of the chapters — 95 and 96 in Ayodhyakanda; in the edition of
‘Nirpayasagara’ — w@exiive fomrdt cad aeqoranr e | @ o 7% qoa: ¥e98: 39 et | and

Viraraghava also clarifies that this verse does not occur in other editions.



%av - Here the meaning of %&t: is s%eger and commentator SR, VR, RS, AS and TC
draws the meaning as &0 sFes: | as its meaning where as commentator GP gives
its meaning as e =g 3fd Tt dleriger 3id qerTeT: |
Observation: Here all the commentators have interpreted saffron to mean ‘sserger’ |
6. 38 Rama

fort e exrean ffe 39 e qea:

TS 7 T T T s |

STTssiroTioe wafa = forereued

FHCHI T e T T T |
Meaning: A beloved person, pictured and placed before the mind as it were, after
long —continued meditation, does, indeed give consolation even in separation: but
when fancy ceases, the world appears like a desolate wilderness; and then the heart
is as it were, burnt by being placed on a heap of burning chaff.
The theme of the verse: Here Rama’s pity seems to be that the world seems desolate
when the option is stuck, the heart gets stuck in the heap of burning Kusa .
Highlights of the commentators:

ot e s, In this verse ‘R Swe” sreamery | VR &al yot demmaeme ot earean earean
feorce gt frwfen ffed 39 | SR draws its meaning as f=rrgeama ‘Tt stefteh FeaRia |

GP takes it as f=rt =arean fmi | RS and AS take it as fot deiswret (st g fgdtam) eamar —
e, FHeretee: () sia e fGeke:) i fawa, stefes seafiar sad: | TC takes it as
fort wad e wohaw W forecer: |

e — Fewd 3o weu.fowg wen: fawen: e e | SR takes it as &wafyer | GP is

silent. VR is also silent.RS takes it as eaficar sad: TC takes it as sweuaid fEsH geafa
|



FHA — Fopol GO HO AW AT QIS (3 FLL) FEt (7.) Fwarr wit — In heap of wrong
suspicion — % g gt | Fat: (1.) — The fire of v the fire goes slowly and its heat is
very powerful, the thing fallen in that fire doesn’t get burn immediately; but it goes
on — burning gradually same way like Rama.

SR draws the same meaning that S Tl #efd qoHRT “w=dd 39 q@ld, e weid 39 | here
all commentators explain it such way e Qe s |
Observation: Here the commentators SR has interpreted ‘F%a’ to mean Fehei Tw=it
weld QUM e §9° qed, Tk Weid ¥ |
6.41

HATHTSHETEH Era e

e e TG |

TGS AT

foegar: sytemanfy AT |
Meaning: Having seen, all of a sudden, the lord of the Raghus in such a condition,
with his majestic appearance only left to him, his distressed mothers have fallen into
a strong swoon just after the recovery to consciousness of Janaka who was the first
to faint.
The theme of the verse: Here comes the voice behind the curtain that Janaka fainted
seeing Rama’s tragic condition.then Rama’s mothers also faint.
Highlights of the commentators:
TAYEES ST (T18:) WHNSE hIRTeATEar qaica=Isca WRTToh S SR e T
(@) — VR Seeing Rama , first Janaka got unconscious s&fss was done to Rama ’
mother’s through Janaka this is what the meaning is drawn which does not seem

correct. So this meaning is not correct.SR draws its meaning as ‘IgvM Tdgaeem

TR Fhaet A Tareerdt wiatear ‘o’ si-a: |GP takes it as sigwma: wwma: [RS takes it as



AT F2RE SATATEHET At e asiter™ | AS holds the same view. TC takes it as e
ST e eor g | fere.. fere femman of; (v ) e A when the word “fae “is neuter, its
meaning is ‘Faa’ (JRFEA) . #fe. =i, foygt =g afesdy 7 gAfdea By’ | Here SR draws its
meaning as ‘fae:’ wkfEeT AIat:” Hied 3wt faws wat<t | GP is silent here. VR takes
it as forg e I we: JHIE Sl Fesmu=a e | RS takes it as forwr: sreeom: |
TC takes it as foreg: sau et sref: | All the commentators have considered
it in neuter.
Observation:
The name of the chapter ‘Kumara Pratyabhijgana’ is correct. We get to know about
Lava and Kusa in sequence. Rama does not have any idea about it perfectly but a
role suitable for him is surely here.
Act— VII
‘Gathering’
A peculiar feature of this Act is that it opens with a Drama composed by Valmiki
and represented on the stage by heavenly damsels before an audience composed of
Rama Laksmana , the citizens of Ayodhya and the principal inhabitants of the three
worlds. This plan is adopted by Valmiki in order to bring home to the minds of the
subjects of Rama, the innocence of Sita and their own guilt in doubting her chastity.
This purpose is well served and the act closes with the final union of Rama, Sita and
their two sons, and is in this respect comparable with the last act of Kalidasa ’s
Sakuntalam. The scene of this Act also is laid in the neighborhood of Valmiki’s
hermitage.
7.1 Laksmana
TS STHehE qfEa: |
FTHTRTIRETAT 3 TaTad |



Meaning: Welcoming Valmiki Rsi comes his Lordship, in this very direction, out
of respect for Valmiki — he, who lives a very austere life of an ascetic, though still
dwelling in the hermitage of his kingdom.

The theme of the verse: Rama, who observes the difficult munivrata, has come to
the ashram out of respect for Valmiki.

Highlights of the commentators:

TSaemETE Fer — & Teargmf g |10 (7-2/u¢)SR draws the meaning of it as TsagEy
e AT e Rt AR AT ST STvd 8 ForreRt s 3 derfad: o1 w:| GP takes it as
TSTHE SAT2M: HIAHTETGRT Wia: | 8 = qHs | aTcHifRT arertat = ke | VR takes it as w4
I RATEATCHRUSIRA dadrem: reamsfasaeim fari: | RS and AS takes it as T ssaered
usterd qed 3mem: | TC denotes it as Tsazmfamsy astemiecssy g w@iepd 8 gt gierd
srered a9 | arg | This act has got one peculiarity. The nymphs has been made to do
acting of sways=g composed by Valmiki, of Valmiki. Rama and his subjects. All the
three have invited people, ministers along with residents to watch this drama.
Through this planning Lord Valmiki has proved the innocence of Sita before the
whole world and at the end there is a happy reunion of Sita and Lava and Kus$a with
Rama the place of happenings of this act is also very near to Valmiki -Asrama.
Observation: Here some commentators have called ‘Hf#sr:” a vow of zazia Hferd
|This verse is also found in the first chapter of Raghuvams$am epic.

Passage-

T - T AGHUT, AT Terar TEmerht?
Here wgmiersr: tgmyfw, reasmer (but here the characteric meaning is an acting performed

on the stage) VR draws its meaning as I&Tufserr: (413:) TR TSI T ATHIISH:

RS T THEEEY: — VR @ icaee e Wifseht: amiieerr: | degieriiass | Sneasmsre
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b=

feomagea: 3fd wia: | GP denotes it as W Argaweet 3ia “@miieh: wifsen:” 3fd = Beemesm: | RS
takes it as TgmereT: IR 3fd g Aregwnen | Here there is a meaning i@t in place
of Tmie=t: which is truer. The spetators come and surely be present. There is a need

to inquire about Wt Shri G.K Bhatt informs about himself.
His place was on the stage
He possessed high literary — quality.
He used to evaluate the dialogue.
On his recommendation the king used to give prize to a good actor.
(vsmee) there is no throne for Rama to Sita because the deities are also present in
these spectators. Even, the arrangement has been done in the open space in a very
short time so also, it is not possible.
7.2 Sutradhara

AR - foreivresTT Joft T kT weTe |

STHSHEHTCHT TTemesat fasata ||
Meaning: The Queen, the daughter of the all-supporting Earth, abandoned by the
king in the great wilderness, is sacrificing herself into the Ganges in the agonies and
pangs of pregnancy and impending childbirth.
The theme of the verse: Here the Director states that Sita, the daughter of the earth
who was abandoned by the king Rama jumped into the Ganga.
Highlights of the commentators:

wagr: Shri P.V kane notes about this #ram (Director). This is not the Sttradhara’s

original Drama, but the ™ composed by Valmiki that was represented before
Rama. This director is not of the Drama ‘Uttararamacaritam’ but is of the implicit-
act that has started how. An autonomous subplays acting starts in the play through
the internal characters — ‘a play within a play’. It also has hymn and preface

composed by the Director in which the story is the seed too, it has fruit too, though



by that gaining of the fruit the protagonist’s fruit gets nourishment of the main play.
This is useful for flash —back. Harshvardhan has used implicit — act for flash — back.
Vishwanath (Sahitya darpan 6-20) gives its definition.

SR AT TG |

FTSHIST: | THIGT Tefisl: Foaamy || (Srfeerador €\30 98,330 )
Vi$vanatha has given its example — ‘Sita svayamvar’ is the interval — act of
Rajasekhara’s ‘Balaramayana’ which is in the third act. The internal act of
‘Uttararamacaritam’ is artistically the one which connects the Dramatic purpose.
The story — act is wonderfully tragic one. The story element itself is holy. The
implicitact’s internal arrangement is like below. Implicit act — preface — from
directors Utterance till verse-2. Implicit act—main scene — from verse-2 to (3f fsprmar
<=t diar =) fegy- this word here has been used with a view.

SR takes it as fari sha arfrmn (ot et sefa | GP takes it as fergwerm: s [VR takes it
as fersfwrarenstr o gt | RS takes it as 9 @@ swwesst gt <&t | TC denotes it as fag fomfd
a1 Ty fret aea: SATeSTT shearedt €T |
Observation: Here the commentators have interpreted Vishwambhara to mean the
daughter of the earth.

7. 4 Bhagirathi
el TeaweraTEaT fEdeg 93 wRise: |

1 T UTHTTHEE SIAIEIIor doe ferges ||
Meaning: Who is, indeed able to close the gates of a creature’s destiny when about
to bear sfruit?
The theme of the verse: This verse is a dialogue between the Prthvi and Bhagirathi.
Prthvi says that I have given birth to Sita. She had lived among the monsters before.
And now second abandonment is painful. Then Bhagiratht says, who is able to close

the door of destiny?



Highlights of the commentators:

Hi: Uh: (Y13:) UhEdTad, Hiaqm; teremendr: fedtay s g wer o (Fate ) geeft aewrfi
Hidt wgF woArEEE s 3= |Due to faeifa verse — stanzas, there occurs a Dramatic
miracle. In the place of @e: there is w&: as the meaning, which is better. The verse’s
first — half is also in ‘Malatimadhava’ 10 -13.

SR draws its meaning as TeH AT U gy: we: &l wd | GP takes it as @re e |
eyl 9 [VR takes it as sam wem@ sl | RS takes it as @re: afia: AS and TC
takes it as €T GEIH: | TERIAEE — dTeh GROTH I U Fai] @eee: | SR takes it as
FrrrEe” E=irRe | VR takes it as &A1 = st aemies samgmsaas | RS takes
it as yrerEe gfomres | TC is silent.

Observation: The verse related this destiny are also found in the play
Abhijiianasakuntalam.
7.5 Prthvi

T THTfieRa; TvEid ST difed: |

A1 7 S Ay e e |
Meaning: No heed was paid to the hand taken in childhood by the child, nor to
myself, no to Janaka, nor to fire, nor to devoted following, not to progeny.'
The theme of the verse: Bhavabhiiti wants to prove undisputable purity and
character of Sita.
Highlights of the commentators:
srat: following like a shadow, or ®=isgad= means to conduct according to the Lord’s
wish. Submissiveness Belvelkar draws the meaning that @w®edig | Rama did not

consider anyone.

T F e Ji — e arfisierg ST |
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SR draws its meaning as 7 s swst e | GP takes it as sad™ | VR does not
give any meaning RS takes it as A T SwEEq SFATER0T, BRISTAG AT FHIT Fdl 3fd AW |
TC takes it as sHIfRT™H |

wafa: — SR draws its meaning as 7 G=qfd: T IS JHTOMRAT | STET foHTT Feafoatia: @G aq

3 TS 3o Aaed = | GP takes it as o s | VR takes it as €afdeT: |
RS and AS takes it as sl weq 3fd 7 fa=niafafa wa: | TC takes it as T here GP and

VR draws the meaning of off spring (¥afw) as linecange (3%) and and C.6 does it as
son.
Observation: The Character of woman should be exemplary, especially for Sita who
was abducted by the King of Shri Lanka, the Ravana. Bhavabhiti cites so many
examples from the life of Sita.
7.6 Bhagirathi

B Atk forcamr o = 9@ foryfs —

g FUfia SEHE HEH |

SEATRUIT HeTeHIHE TqARTe

Fee! ArerEdiee faww fo & g 0 ||
Meaning: A dire infamy had spread among the people. How indeed could people
here have faith in the purification in fire that happened in the island of Lanka? The
treasure of the race of Iksvaku is that people have allto be served. That is very hard
task; what could that child do?®
The theme of the verse: This verse exibits the state of Rama, who in the interest of
the Ayodhya kingdom took the decision to abandon beloved Sita.
Highlights of the commentators:

BRI 1 )
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GP takes it as s greameanieid wia: | SR draws its meaning as #rewnq faatg [scd @t stfarama

T srdiemtiee | VR takes it as S9: e siearq Y] [Fee aieh: aamres 3id | RS and AS denote
it as sreerg geaq | TC takes it as Sedg, stfdetesresrd 31 foyfy St foame e wrifcseae: | Here
the discovery of fire is made in Lanka but why people believe in it?
aafea et (1.) The word @8 FeeTeisRIER &4 hersiad, ‘Sticrre” qashid |
SR takes it as ‘stfames” gk | GP is silent. Commentator: VR is silent. RS, AS and
TC are also silent.
Observation: When the king of the empire has to rule judiciously, he has to
compromise on number of issues, related to his own discomfort and prestige for the
welfare of the state.
7. 8 Prthvi and Bhagiratht

SATHEICHTCH Y =g |

sty e |
Meaning: Both Prthvi and Bhagiratht are now trying to pacify Sita and they address
her jointly. Why do you speak disparagingly of yourself, you are now blessed with
two children to whom you have to bring up. Your image in the eyes of both of us
has increased and even the world is looking at you being associated with sanctity
and purity.
The theme of the verse: The sacrifice of Sita will not be acceptable in the interest
of audience.

Highlights of the commentators:

SR ‘st wgmel’ wgmerRt weaws g | GP semweatufa | TC st weed a@niefa | Here the
meaning of all the commentators seem similar. Here Umashankar has translated it
beautifully “Jaganmangal how is your self got insulted, through whose company

increases every our holiness?



Observation: Here Bhavabhiti is trying to draw the audience towards the happy
ending of the Drama.
7.9 =it

TG HIITRT T 3hT AT Tk |

STgH Tl AT YT HE ek ||
Meaning: The traditional inheritance of the deadly weapon Jrimbhakas is shown in
this verse.  Those very weapons are manifesting themselves, along with the
Jrimbhakas, whose order of transmission is from Krisas’va Kaus’ika and from
Kausi’ka to Rama.
The theme of the verse: The custodian of the deadly weapon was prerogative of
God, saints and the kings, they in tradition should be tranfered to legitimate heirs.
Observation: The author of the Drama wants to bring out the heavenly skills in the
weapon technology in the hands of God and their disciples.
.. TERH: T, 4-2Y |
7. 10 Back stage

et ©id e sE] i et R A |

AT 33l TUATE TA: ||
Meaning: Queen Sita, our homage to you, the celestial and people of the state have
accepted your sons for the ruler of kingdom of Ayodhya. They are the delight of
Raghu’s race, so has Rama commanded us on the occasion of his visit to the picture
gallery.
The theme of the verse: The destiny of sons (Lava and Kusa) is shown as ruler of
Raghu race.
Highlights of the commentators:
HTNEH IR, . A=A — IR e qreeret-a’ |



At the occasion of painting — Exhibition Rama had informed about these arms now

they would in the service of your off spring in all way.

AT EIMIET FAIRIAT TZE: (T13:) “SICAGIMIE T THHTGTIcoh (ATl ohehlelTg, U I TeleaioR:
T (HewemT foaemt wel, ‘e garfa’ 3idad) ST SR RV, TR THAS: THER:
i |

Let’s see here the s and meaning of the commentators. SR silent. GP draws its
meaning as i atrered foem VR takes it as gt At i e wmet | RS takes it as steregesia
fomresierTet T Twes: 3118 3am= || TC takes it as sTcieaes caeeeet 3al T HeaoaHt
g TRt eTRr =g s | The meaning of all these is same.

Observation: The concept of picture gallery and recal of events from the Ramayana
is creative art of Bhavabhiti.
7.11 Devyo

T RATEET ST T 9 IR |

FT CATTETER] Feqardzmeg 3 ||
Meaning: The Prthvi and Bhagirathi both bow to mighty missiles and ask for
blessing to these children. You should attend upon the boys when meditated upon
in the hour of need. May you fare well!
The theme of the verse: The traditional might of celestial weapons which is the
treasure of the kingdom is passed on from generation to generations.
7. 12 Rama

&Sl Sl S0 Feifd A T |

foreaTadeSeI: e ||
Meaning: The tragic emotion mixed with the feelings of wonder and joy, has thrown
into an indescribable state of esctacy and happiness.

The theme of the verse: The family reuion is described.



Highlights of the commentators:

weAEa: similar to “Rremed 9= w1 time of departure/conclusion.

FEONHA:  — HiHTed FEO: | Fiaed Fzoed a5 s@sid ( C.VR). SR draws it meaning as
oy Sk aT: | GP takes it as weviwar: @ atem: | RS takes it as Fwor Harfaammes=
seraerred 3a: @t | TC takes it as s@orearm: i farw: yaemar: @ The simile in this
verse is like this — subject — Rama ’s heart — mixed feelings object — the sea (=) —

imagination.Till now there were tragic feelings in the heart due not knowing that

they are his own sons. He got astonishment and happiness so the emotions of both

of these got mixed with the tragic emotions foEmRmEH=E S foeme sTHewr = davq
(o) s (fafwem:) few=@ the mixed emotion through the combination of

astonishment and happiness. Shri Apte gives the meaning of the reference to
combine, to keep in sequence, collection, and meeting mixture, union, constant,

regular relation, attachment, essay literary work etc.Meanings are given. Here SR.
draws its meaning as ®qr fauf~emord gaarmag S g9 and g=Hor 31 o {6 a1 | 3ha
wrgerat | GP. Takes the meaning of &@ur as wrarafarmor gaedfa e | VR. Takes it as =:
wHsFgEETEagwsif faR: RS takes o799 as the meaning. AS takes the same meaning
t00.TC. Consider it as g=isfewsH |

SraereRaiee .|| Steaciewe aited: = e Wi fHamd e aagwfaq Feume afes, Teidremitar
HYTE qTaTe ety 3fq Wi | oy @ wered: | GP takes it as fasfeaa v | waeeed mies b
gemefiare | ‘T o s ‘| RS. takes it as T 3avt: THE SfamAmwn sl d q9 wear: Her
e 37 W feffaRi: [The wist of your audio — visuals (Tw #8f) or wiwm (31,
RIEUEELRS))

Here the internal — play ends. Bhavabhiti’s dialogue — skill is really worth —

appreciating. These small sentence provides many shades of meaning. Both the

goddesses have gone away taking Sita along with them. Here the internal — act gets



over. Rama, seeing this, becomes unconscious. Laksmana said — Lord Valmiki save,
save.
. Shri Kane — Laksmana asks Rsi Valmiki, Realy year poetry ‘The Ramayana’ has
such a tragic end?
. The commentators Jagaddhara, Viraraghava (commentator VR) — Laksmana say’s
Valmiki — if your poem has got this meaning, better you leave it.

Dr. Kishornath — Laksmana asks the Rsi — to make Rama unconscious. Was that the
purpose of your poetry?
. Laksmana has love for the Rsi — He watched the play till now, we had a hope that —
Sita will live but inrtead she got dissolved into the land. Is it the purpose of your
poem?

Shri Umasankar Joshi — its like Bhavabhiiti has a question of the Rsi. You imagined
the end of Rama and Sita’s life that Sita gets merged into the Earth?

Belvelkar — Bhavabhiiti’s knows about ‘Ramayana’s, story. Both happy end and
tragic end is known. It’s like Bhavabhiiti has question to Valmiki, you agree with
the tragic — end of the poem from these two?

The implicit act follows the common rules of Dramaturgy. This implicit act of
Valmiki has tragic end. Shri G.K Bhatt’s Note is here correct that here Valmiki has
not observed the rules of Bharata’s Drama turgy.

7. 18 Arundhatt
T T Fafe qo A Rierar |
Ufe Sftea o g fSereaeia aifer ||
Meaning: Arundhati now requests Sita to pacify Rama. She says - Hasten, O

princess Vaidehi; leave aside your sorrows and extend your hand and fondle him, so

that he comes to senses.Y our presence and nearness is dear to him.



The theme of the verse: The proximity and physical contact is a bond between
husband and wife in the crisis is highlightsted.
Highlights of the commentators:
AT STATISRTHRTI 3fe Sfe: (AT + W) “SMefi Sidi sTeehrEr: (9r.4/3/0) through this
formula in the meaning 31z there is no adverb. @@= iso suffix assimilation of the
remain word (a¥7) “®IEyR q I;MiHT | YT means e, assigw | the word “wfi” means
‘T’ “YfieRETd w3 Jd” | MR Wia: et IerdT (STl s ) |
SR draws its meaning as ‘Stereeiierdm’ dssRitar™ ki we: | GP sfiet @ a@m: | o1ge g
el st | VR takes it as sefeiicamegesyrec 759 &t | RS takes it as dssmiierariere:
| TC @it ge=r 7= | Thus, all commentators draw similar meaning.
Observation: The importance of physical and emotional attachment between the
couple is brought out by the Dramtist in this verse.
7.20 Rama

TR AT et = Sife ot e

T I HARY & STl HIad T o |

ATHAT FfeTeRimee foafa=reaeat o

YTesTaIag: sl AR ST amoftfee ||
Meaning: Rama is in conversation with Valmiki rushi. This story of the Ramayana
is well-known to everyone, which is composed by the learned Valmiki, whose words
are the truthful and perceived as Shabdabrahama (words coming out from God). |
am obliged it to accept it as they are supported by holy Ganga and mother Earth.
Both of them are pious and having welfare of everyone in mind. Though story
written differs from Valmiki but it should be taken as prefounded by him.
The theme of the verse: Bhavabhiiti accepts the greatness of poet Valmilki. He also

in apological tone says that, it differs from his original text.



Highlights of the commentators:
gaweq - This is Bharata-vakya.There is a eulogy note with the name Bharata vakyas

at the end of the play. There is a reference of the customs and condition of the poet’s

time. This sentence is told by the play and so it is called Bharatas sentences. There
is an auspicious prayer not only socially but also for the whole world in it g=1q a=iq =
(we:) | these both are blessings. But compared to it ‘gifd ==fafa ute:’ is more

useful/suitable. Before Bhavabhiiti’s period, Ramayana was considered as one
which demolishes sins and which is propitious. The allusion of this peculiarity of

Ramayana has been done by this ‘Bharata-vakyas’.

Here SR. draws its meaning as 41q o ‘Siead = SR AT S6aq o 000G = |

GP takes it is as gATfd SPTr ATda AeHiiE, ‘gheU ARATAT S | FUAld 7 33 T TREfT [ |
7Tt Ufes wawd |rg:| RS takes it as sweamonty = aefafa stk | TC takes it as wrerar: qafa
aferfeRtif dedl araTh formeRIdiced: S=Tifé Feren = J€afd |
wraa g = - only mother can make the sorrows disappear. SR draws its mening as
‘ST "I gt ‘59 = TG 39 o Al ¥ Agewt 98 | VR wen e gow fowfoft gaer = el |
T = UL Hieer < wafd | aggrmeEedita 9 | GP takes it as g 3@ e | RS and
AS takes it as #1da ST g 9 wrieEid = sa: ke | TC a1 = &t /e SeH1E =9 a9t T
ST HREeTATR T AT FHeATUISI=hT e TSI HT = | SV U=reaeat ‘A= sereiaaraoht g
SThfafRTeT fomrme: wamafinst ot fomamam s &9 Femeqeiey |

There are four types of acting - @ifeae, smefies, smert and anfs (R.@1fz. 7)|'° SR takes it
as AT yaR: fo=rd, fafed | GP takes it as AR TRae dauTeT SO =HTGHRT: | “Semomet
wraTgTeRHs fmama:” s | RS and AS takes it as T et sifved; aqiod: sEersi
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formreaaT forvor =re fHfed erdfitarad s aRadaTey: dRisemmiedtiimvmeE: | TC takes it
as HANFRTEATHIL HASAT STEEITTHR FeTs Hur |

wregsratae: (%a:) This adjective has been used for Valmiki muni; (qe: sfen{d wres si@
werrefes )| finally, all given adjectives in the fourth line of the verse can be consider
to be used for both Valmiki and Bhavabhiiti and such must be purpose of
Bhavabhiiti . Bhavabhiiti considered himself a highly dignified poet like Valmiki
and he used to consider his own work ‘Uttararamacaritam’ similar to ‘Ramayana’.
He has presented his thoughts in his play ‘Uttararamacaritam’ transforming
Valmiki’s ‘Ramdyana’s’ acting into it so the poet has requested the scholars for the
ufefie of his transformed speech of swawsig because like ‘Ramayana’ the play
‘Uttararamacaritam’ is sin-demolicing and propitious. Like Ramayana this play is
also for the welfare of the world. Thus, there is a sound in the blessings too.

Let’s see what the commentators say about it.

SR draws it as wreasariaR: TROAUTEr Fal: dreHish: gt ol gur: aitdreRg Famaaeg gt o st o
st faerg | GP takes it as wees@r afq foe:| “sreasatfor fooma: o sanfermesta 3 wRomq |
wafarEr B9 add AewArr =M | VR takes it as  veew@fom:| gumweedn  sAfwEm:
rfcershTg MR Tferehva =rqfoT: | SIS SeiRIAo: shel: Favfd s $HT STl TROHAT R AT ET
IfETTIeT 3 aftonme g sfRmmersheRe aftreng uitafiaaaeg | RS takes it as sreasm@ifae:
oY &l Sifc T Hel: ATeHTeh: df TG Tl THToreRert S SIqfafed sraeergsitiomredeai=Fasiyor =re
fafed troafufoamed sthrrmgEe afedteRy ARrsmmaTfeatitaTe & T T T Teasaies: M9
WAV FHT TNUTT ATEhEUTT qiETadr arof geaseraiiere: aitwraa=] waiarEa | TC takes it as weasar
YeIESE F3T  WeaH{qEl HIATqHTedT foyj afty 7 & % | and uftorar aftehr 9 Sfeier @ aer
eHieh; A HA Wad: o STHET Tt THRTOTEdt ol st aRwreE) a |

Commentator GP Ghanasyama in the comments of the former act to some extent

some change are seen in his inter pretations and every commentator has drawn its



meaning as per their skill and understanding. But there does not seem excess of
difference in their view and especially in front of Bhavabhiiti’s sight, and there has
not been shown any objection about Valmiki’s ‘Ramayana’. There does not seem any
disapproval of his ‘@’ or meaning of Bhavabhiiti’s every word or meaning. There

has been an altogether different meaning at some places by GP which does not seen

to correct like in Act -1 the meaning of verse no 1 s&ifere T dfssw and &faw=r: has been

drawn as “mmad’ and in act: 3 in verse -17 the meaning has altogether been changed
about the concept of couple and offspring which completely seems improper. Infact,
Ghanasyama is a very great commentator and he also has explained the comment in
a good way. There seems clarity in his writing. He explains the meaning of a word
giving grammatical instances. His ‘&sitedl’ comments seems reviving. Viraraghava
’s comment’s can be considered the best because he tries to explain every verse and
the meaning of the paragraph’s word by detailed writing and that writing seems in
Sanskrit itself. Even he explains @%@ mood tone (W) metre (<), figures of speech
(3reR), etc. By presenting in his own way.Thus all the six commentators have their

own way of presenting the commentary pointing out the view point of Bhavabhuti

their own angle.

3.2 Conclusion:

There have been many commentators in Sanskrit literature.there have also been
commentators in Uttararamacarita. With different insights. This is how the
commentators of Uttararamacarita, who have been taken for study presented their
own viewpoints.

Here SR the Commentator of Uttararamacarita, has given the verse of the play and

translated it into English. And presented a definition in simple language in Sanskrit.



He also explained the meaning for the important word. So that the reader can easily
read the difficult words and the word is explained by fourg, &1q etc. so it can be said
that he has a deep knowledge of grammar.

Commentator RS has given the meaning of every word in Hindi from Sanskrit verses
and Passage. Also presented metaphors, verse, etc. and also translated the verses.
Other commentators are also mentioned. Some important words are given
grammatical sutras and also Ved Vedanta Mimamsa $astra is presented. They are
also noted so that the reader can easily understand. Commentator Viraraghava has
given the full definition only in Sanskrit. He did not give notes, translations,
etc.anywhere. The definition is presented directly in Sanskrit after the verse
paragraph. Some important words are emphasized.he has defined in some word
depth. He is seen presenting long sentences with compound. His mastery of grammer
is evident. At the end they have presented the impotant words along with the page
number.

Ramadhar Sharma has explained the verses and passage with simple semantics. He
has given the Sanskrit meaning of its Hindi meaning to the semantics by following
the first verse. And each word is explained with a grammatical meaning. His
knowledge of meters, Compositions, Rhymes, Ornaments, etc. is evident. Ramadhar
Sharma has also written verse and paragraphs notes.

Commentator Tarakumar Chakravarty has given the complete definition in Sanskrit.
He did not rank for any of the verses. Only signs like ‘+’ are seen. By making this
mark they present the verse and the paragraph.

The language of writing this is very difficult and the sentences are long. He did not

offer any kind of translation, note or feature.

Among all the commentators, ‘9@’ is found in verses and paragraphs.



Commentator TC is commentary suggests that he must have a deep knowledge of
rthetorics, Drama, and Grammar. Thus, even though the syntax of TC is complex, it
is understandable to the reader.

The Commentator GP has given a Sanskrit Tika with verses and paragraphs. No
translation or note is found. And he has explained every important semantics. The
Ramayana MahaBharata is also mentioned in his commentary.

He had knowledge of metaphor as he was given information about metaphors etc.
He had a knowledge of grammar in which he explained the semantics. He has given
the order of each verse.

Lesser differences are found in his verses.

Thus all commentators have the distinctive feature of presenting their own
commentaries. In this, Commentator GP and TC have presented the commentary in

their own distinctive style. He did not follow any of the commentators.
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