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CHAPTER III

INFLUENCE OF NYAYA ON POETIC BLEMISHES

III.1 Concept of Poetic Blemishes

In the Alahkarasastra an important place is given to
the treatment of poetic blemishes (kavyadogas). Almost all
the prominent Alankarikas beginning from Bharata have dealt
with the nature and types of blemishes which are definitely
to be avoided in the literary compositions because they mar
the aesthetic beauty of poetry. Dogas,are, therefore, very
rightly defined as the causes of diminution(apakarsa) of
kavya. The absence of dosa is counted by Bhoja as the first

2condition which makes an utterance fit to be called kavya.
Among the four poetical relations of sabda and artha the
first Is the avoidance of dosas (dogahana). Only after
taking due care to avoid all flaws a poet can think of
emblishing his speech with excellences. Emphasising on the
avoidance of dosas in kavya, Bhamaha states that nobody is
enjoyed by scriptures to write poetry under compassion or
coerslon or punishment, but to be a bad poet is declared by

3the wise to be death itself. Similarly, Dandin observes that
one should not make even an insignificant blemish in a poem
as a handsome body may cause disgust on account of a single 

4-leprous spot. Even the poeticians like Mammata explicitly
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and others like Visvanatha and Jagannatha implicitly advocate 
the rejection of blemishes in the definitions of kavya.

Generally the poetic blemishes are classified under d 
different headings such as, padadosas, vakyadosas, rasadosas 
etc. But all these dosas can be classified as shown by 
V.Raghavan under the following heads :

1. Grammatical
2. Literary
3. Logical

A thorough examination of the concept of poetic blemishes 
reveals the fact that poeticians have emphasised upon the 
logical aspect of sabda, artha and their relations. As a 
result it is found that some of the faults are based on 
breach of logical doctrines and concepts of Nyayasastra.
All those dosas which seem to have been influenced by 
Nyayasastra are discussed in the following pages.

o.f
III.2 Bharata *s Treatment ^Poetic Blemishes

In the literature of Sanskrit poetics, Bharata*s 
NS is known to be the oldest extant work dealing with the 
concepts of poetics. Therefore, an examination of the 
concept of doga should begin with Bharata's treatment of it. 
Bharata*s chief concern being dramaturgy and the techniques 
to be employed in the composition of drama for stage
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performance he deals with various ways and modes of expressions,

ijwhich add beauty, force and dignity to, the speech. As 
defective expressions detracts.from the beauty of verbal and 
formal aspects of poetry,.he , therefore, has taken note of 
blemishes which are to be avoided by the dramatists* The list 
of blemishes propounded by Bharata appears,to be the oldest 
formulation of the concept and later writers have made it
their starting point. Bharata enumerates ten blemishes in

7 ^__poetic composition. They are as £oi iou>5T i 
1, Gudhartha (circumlocution)2, Arthantara (superfluous 
expression) 3. Arthahlna (devoid of meaning ) 4. Bhlnnartha 
(defective significance) 5. Ekartha(tautology) 6. Abhlpluta- 
rtha (elliptical expression) 7. Nyayadapeta (logical lapse)
8. Visama (unevenness of metre) 9. Visandhi(hiatus)
10. Sabdacyuta (grammatical impurity).

Of these, the five dosas, viz., Gudhartha, Arhtantara, 
Arthahlna, Ekartha and Nyayadapeta are more important from 
our point of view. The following analysis will show how 
all these dosas are formulated on the basis of the logical 
defects enumerated in the NyS.

10 Gudhartha
9 ..•..........

✓ 8Gudhartha is defined by Bharata as ^aryayasabdabhihita1.
It occurs when the meaning becomes hidden wing to the use 
of synonymous words. Bhamaha does not difine this dosa.
But he says :
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The use of difficult words with a hidden meaning is a defect* 
Kavya with such an expression fails to appeal to a connoiseur 
who finds difficulty in appreciating its beauty.- For example^/

stWJ: 11 'Cka.i-hO
(May the son of fire destroy your foes entirely by his white 
and terrible glances ,he, who is the piercer of mountain and 
lord of the inhabitants of sVarga and is possessed of more 
than two eyes.)
The unusual,and therefore/difficult usages are to be explained 
as follows.
( a) asltaratl,he who has a black (asiia)path(rti)-Fire,his 
son (tuc)is lord Skanda,
(b) adricchit-piercer (chit)of a mountain (adr|Q
(c) svahksitam patih-the lord (pati)of the dwellers (ksitam) 
of heaven (svah). He is the commander of the army of gods.
(d) advidrk-not having two (dvi)eyes (drk); hence,ipany eyed 
may, destroy again and again (jeghiyat) your enimies (vah 
dvisah)with his fearful (Amidbhih) and white (subhra) 
glances (drsta).

Here the meaning iit understood with the great labour.
Bhimahas Gudhasabdabhidhana may be compared with Gautama's
Avijnatartha (Uninteligible statement),one of the nlgraha - ✓
stanas propounded by the Naiyayikas of the Aksapada school,

c\It is defined by Gautama as the argument which is not understood 
by the audience or by the opponent toougbQit is repeated
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three times ,q Disputant being opposed, by a stronger opponent
tries to hide his inability to defend himself by using words
with double meaning,or of uncommen use, or which are too quickly

lo ... - y _uttered to be intelligible. For example) sveto dhavati, It 
means a white animal runs. But if a perslon uses it in the 
sense of a dog runs away from here(svi ito dhavati), he commits 
this defect. In this blemish meaningful but uninteligible 
words are uttered.

From the above point of view Bhamahas example); of
Gudhasabdabhidhana. may be taken as a case because it contaans
uninteligible words which are not In common use. Raghavan 

11rightly remarks:
The second of these,apratitasabda(one of the 
causes of avlinatarta as given by Vatsyayana m 

3l)his Nyayabhasya is met with in Alankarasastra.
It is akin to Bhamahas Gudhasabdabhidhana.

2.Arthantara

Arthantara is defined by Bharata.as s avar^jyam varnyate1! ' ‘ : ' " 
yatra tadarthantaramlsyate i.e. when anything not to the point
is described it constitutes the fault called Arthantara. This
is regarded so because it is uncalled forj ^description. It
expressly states whafj is implicitly contained in the essential
nature of the subject. Bharata does not give an Oexamplejef
it. Abhinavagupta gives the following example:

C p- 33 f)



(The beautifulQ lady’s look spreads indeed love as well as 

anxiety and stupor)

Here the mention of anxiety and stupor is not to the 

point. Love includes these states of mind and therefore they 
are understood. There is no need of its special (^j®^ion 

in the verse. Though the above statement is not non-sensical 

it is certainly illogical.

The influence of the Nyayasastra can be observed here. 

Arthantara is one of the nlgrahasthanas of the Naiyayikas. 

Gautama defines it as

c v. ^ %)
Vatsyayana says that one gets defeated in an intellectual 

debate if he falls a pry to this flaw of Irrelevant digression. 

He gives a humorous illustration of this flaw. If one has 

to prove dntyatva of sabda he should give a valid hetu whibh 

can prove it. But instead of giving a hetu in support of his 

proposition if he derives the word ’hetu ’ from its root, 

points out the pratyaya and shows how it is a krdantapada and 

then proceeds to give various kinds of padas, he commits the 
flaw of Arthantara.15 Bharata's concept of Arfthantara seems to 

be identical with the concept of Gautama’s nigrahasthana.

3* Arfchahina ;
- !

Arthahina is defined by Bharata as :

:aRirren4^r-’=r j



Bhlmaha calls it Aparthaka and defines as :
c\<pTFT j

^lf3'J7lf^r H(KA.DZ.8j
It oecufs when the combination as a whole is devoid of meaning. 
There is not a single harmonious meaning inherent in all padas 
of a verse. The incoherence is of two types Viz,, Incoherent 
words and incoherent sentences. Ten pomegranates, six cakes, 
goat’s skin, lump of meat are examples of inherent words 
(pada-aparthaka) * *A person rice in a tank eating goes and
bathing *, is an example of incoherent sentence (vakya-aparthaka)

Aparffliaka also is a nigraha&thana in Gautama’s philosophy.
According to Gautama, Aparthaka is an argument of which words
or sentences are combinded without any syntactical order and

15do not convey any connected meaning. The example of pada- 
aparthaka. is straightway taken from Vatsyayana’s MBh{ In fact 
Bhamaha clearly referring to Vatsyayana since the example is 
verbatim from Vatsyayana, and again as is clear from his words 
’ityadi yathoditam*. We should also note, however/that the 
two types of Arthahina that of pada and of vakya are not 
mentioned in the Bhasya; they are introduced by Bhamaha
himself. Dandin follows Bhamaha in this manner,

* •

4, Ekartha (Tautology)
s „ _ \& 'It is defined by Bharata as *avisesabhidhanam yat1.

This fault occurs when indiscriminative use of many words 
for a single purpose is made. Abhinavagupta cites an example
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of this defect as :
( your fame is white like the kunda flower, the moon, the 
garland of pearls and the laughter of Siva).

In this example, all words have practically one and the 
same purport. Any one simile would have been enough. Each 
simile here serves the same purpose and hence tatulogy has 
occured. Since ’yasah’ is regarded a to be white in poetic 
convention and hasa is also regarded white, it consits of 
re-duplication of the same idea without adding anything new 
or special to the sense.

It is significant to note that Gautama in his NyS speakes
-IS .of Funarukta as a nigrahasthana. Bharata’s Ekartha may be 

similar with Gautama’s Funarukta. Raghavan rightly remarks:

Punarflkta is very well-known and is seen as Ekartha 
in Bharata.

Bhamaha also borrows from Bharata the concept of the dosa 
called Ekartha. He defines ; it as:

__ ^ ^ £^TS^Tef Aipr; II fa. w. m)

(when statements convey the same meaining as stated before, 
it is a fault called Ekartha.

Bharata does not give any divisions of it while Bhamaha 
divides it into.those of sabda and artha. He does not exemplify
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sabda-ekartha and calls it sthula (obvious), , He further 
notes that repetition is not a defect if the sarIte word is 
repeated under the influence of fear, sorrow, Jealously etc,, 
e,g. ’gaccha gaccha♦. He gives the example of the second 
type as follows*

rimr-M^yf ^ wfi «*^p*m*r i

■_9 <~5> ■

( The sound reproduced by the rain falling from the clouds on 
the foof of the house and discharging through the mouth of 
spouts renders her anxious)

Here the word ’utka * includes the meaning of'manas’ in
its own meaning and so the use

It is important to mote t lat Bhamaha identifies Bkartha 
with Purarukta, He says : pun aruktam idam prahur'anye'.
To whome does he refer by 'any 
Bharata does not call if 'nun

s' is not cle^r. At least, 
ukta'o It could be some otherar

poetician prior to him whose w 
also possibly be the NBh of Va 
of Apartha and Vyartha he has 
faults of Vyaghata and Punaruk 
in the same sutra.

Dandin and Vamana also fo
• •

But, Mammata calls it Punarukt

of the word ’manas' is futile,

ark is now lost or it could 
tsyayana since in his treatment 
alluded to it, and the two 
ta occur in the NBh together

allow in the foot stepfc of Bhamaha, 
ba. He, however, before 

treating this c’osa, treats another dosa mamed Anavikrta which
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has a close similarity with that of Punerukta. It is a 

repetition of the same set of words or phrases without giving 

some variation through turns of expression. For example:
“XfTcpji’* pNif; •H<=hr^c=hI til 3-H rf; Psk

* ’ vj9 *

rl <u/rf[ * y[UtI5mT ^ ^ cjVri rf; Rrf
fr^Trf Hwfif^rfrF; QjTf 11 (kp. vJi P3^

(All-affording wealth has been attained-so what? The foot 

has been placed on the head of teh enemy-so what? Friends 

have been fully supplied with riches-so what? The bodies of 
men have lasted for a whole cycle-so what?)

Here the frequent use, the repetition of ftatah klm* is 

monotonous and it adds nothing new to the meaning,

This doga corresponds to the Artha-paunaruktya as
£0

illustrated by Gautama and Vatsyayana. V.Raghavan remarks:

Both Gautama and Vatsyayana speak of Sabda-puanaruktya 

and Artha-paunariktya. The latter, illustrated by 

Vatsyayana corresponds to what Mammata has given 

among his Artha-dosas as Anavikrta.

The Agnipurana(AP) in its 11th chapter of Alankara-section 

deals with Funarukta. In transferring the logical defect of 

punaruktata to the sphere of poetics the AP certainly follows
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Bharata, Bhamaha, Dandin and even perhaps Vamana who all
mention and define this fault under the name of Ekartha. The
AP defines it as : abhiksnyadabhidhanam. It means continued
repetition (abhiksatasya bhavah). It is of two kinds s
1. Arthavrtti (the repetition of meaning) and 2. Padavrtti
(repetition of words). Again, Arthavrtti is of two kinds:
1. Prayuktavarasabdena (use of a better word different from
the used one) and 2. Sabdantarena (use of an altogether different 

£!word). In giving the above division of Punarukta AP differs 
from earlier poeticians and in this respect it seems to 
follow Gautama*s division of Punarukta as given in the NyS.
But it should be noted that the tv/o disisions of Arthavrtti

— *

are found neither in the NyS nor in any other poetic work.
And prayuktavarasabdena also does not appear to be different 
from padavrtti. Therefore^;in our present state of 
knowledge, nothing van be said either about the source of 
the AP’s classification of Arthavrtti or about the 
Classification itself.

Ruyyaka, the author of Alahkarasarvasva(ASS) defines 
and illustrates Punarukta, in the context of Punaruktavada- 
bhasa. According to him Punarukta is of three types viz.,
/ / 9.9-sabdapunarukta, artliapunarukta and gabdarthapunarukta.
But in the context of latanuprasa al&hkara he quotes the 
Nyayasutra of Gautama which is thedefinition of Punarukta 
Nigrahasthana i.e. sabdarthyoh punarvacanam punaruktaman-
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yatranuvadat. ((Vt^S, If- £-1^)

Jayaratha, the commentator in his Timarsini also
identifies that sutra by giving the name of Aksapada - 

_ _ S3ahurityaksapadah.

5. Nyayadapeta

The fault Myayadapeta occurs in a poetic expression 
or a sentence when it deviates from or is devoid of logical 
propriety. It is defined by Bharata as; pramanavarlvarjitam/^ 

*an expression J devoid of,meaning’• Abhinavagupta divides 
it into two kindsi 1. desakalaviruddha(defying the limitation 
of place and time) 2. kalasastraviruddha(contradicting the 
established notions of arts and sciences etc.). The example 
of the first type is s

3TjSldHlQ,^T3Sn T%: |l<fABkp.„j)

(There is a city called Mathura in Suvira (panjab) whose 
vicinities abound with oilnuts and coconuts),

Here'one observes lapse of logical propriety with 

reference to place. The city of Mathura is not situated 
in Panjab but in,the Uttarapradesa. This hsows the writer’s 
ignorance of Geography. Oilnuts grow in Kashmir and 
coconuts in the South India. Coconuts flourish in the 
regions adjacent to the sea and oilnuts in cold mountainous
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regions. Hence the above given statement is in conflict with 
Geographical and topographical data and suffers from the fault 
of Hyayadapeta.

, Abhinavagupta does not give any instance of the second 
type of this defect. But an example of it can be furnished 
if a Buddhist is represented as an upholder of the sould 
theory (atmavada) which is flagrantly inconsistent with his 
creed because the Buddhists never believe in the metaphisical 
reality of a persons or if a Naiyayika declares the objective 
woeld as an illusion like the Vijnanavadlns.

This fault has been treated by the later poeticians 
by making a little modification. Bhamaha treats it by the 
name Nyayavirodhi but the word Nyaya according to him stands 
for Sastra in general. While treating this fault Dandin 
briefly deals with its dub-divisions an desa, kala, kala and 
lokaviruddha and pays more attention to hetuvidya (nyaya). 
According to him the term Nyaya means hetuvidya. Later on 
the poeticians like Mammata and Visvanatha treated this
fault by using the term Sastraviruddha or Vldyaviruddha.

kavyalahkara, particularly gives an example of Tarkaviruddha- 
dosa as fni1nws;

This sentence is incorrect from the Tahkasastra point of view

While treating this, Punjaraja, the author of the Sisuprabodha

for, according to Tarkasastra.anubhava.is of two types;
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yathartha (valid) and ayathartha(invalid). Yathartha- 
anubhava is called prama. But here in this verse prama is 
said to be different to be different from Yatharthanubhava 
and therefore is not reasonable. This shows Punjarija's 
knowledge of the farkasastra.

Above analysis of this fault makes it clear that 
from NS onwards, this dosa contineously recognised under the 
Nyaya influence. Bharata does not use the term Nyaya in a 
general sense of propriety etc., blit in s seecial sense of 
pramana. We, may therefore conclude that he and all the- 
poeticians after him propound this dosa with the Nyaya 
principles in their mind. PV.Kane rightly remarks:

the discussions about logical matter in the 
province of poetry were started by Bharata. His 
Nyayadapeta. which is defined as 'pramanapari- 
varjitamt is an example of this defect. The 
praminas are the special province of logic.

Ill.3 Bhamaha*s Treatment of Poetic Blemishes

Bhamaha in his treatment of kavyadosas, not only follows 
Bharata but also adds many more new faults to the list. He 
enumerates more dosas based on the Nyayasastra than his 
successors. He not only Just gives importance to the 
grammatical accuracy and aesthetic valus of the word and

\
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sense in poetry but also endeavours to focus the light on 
the requirement of logical accuracy.

Of the seven dosas treated by him under the Nyaya 
influence viz., GuflhasabdabhidhanaAyuktimat, Aparthaka,
Vyartha, Ekartha, Apakrama and Nyayavirodhl, Gudhasabdabhidhana 
AparthakaSEkartha and Nyayavirodhl are already discussed 
above. The meaning three are taken up here.

1• Avuktimat

Ayuktimat occurs if a poet makes the cloud, theismoon, 
the wind,p thethe bird etc., a messemger in poetry.

Such delineations do not fit in ei,th Reason, argues Bhimaha, 
and suffer from the sense of impropriety. But if these are 
addressed by persons suffering from an excess of longing, it 
is not considered as a blemish. This device is adopted by 
the poets of outstanding genius. For example, Kalidasa in 
his M'eghadutam, describes the cloud as messenger, But he, 
perhaps aware of this fault, supplies a rationale for it.

-dnIWirfr fa- |
v-— ' G C& "—”

Ayuktimat may be translated as ‘illogical *. The example 
given by Bhamaha suggests that he emphasises extreme and 
empirical reality provable by pramanas only. He does bot 
approve of superficial imaginations which are contradictory

... W *r(e|T o| | cf) j : \\ (Vft-X- H%)

c
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to the pramanas. Similarly* Nyayasastra also accepts the 
validity of the things wiich are cognised only by the pramanas * 
and asserts the falsity of others. From this point of view, 
then, Bhamaha's Ayuktimat agrees with this concept of 
Nyayasastra. It takes place only where the things presented 
in a poem cannot be proved by any valid means of knowledge,

2, Vvartha

This fault arises when the subsequent statements
2.6contradicts the previous one. He gives the following example:

( 0 friend! do show your anger towards your lover, do not 
become mild to him; women who follow the wishes of their 
husbands do not hamper their lover)

Here, the first statement 'manam dhehi1 (show anger) 
and the second statement chandanuvartinyah (follower of 
husband*s wishes) are opposed to each other.

It is significant ot note that this Vyartha of Bhamaha 
may be compared with Vyaghata of Gautama. The discussion 
of Vyaghata takes place in the section of Sabdapramana of 
NyS of Gautama where the purvapaksa argues against the
validity of the verbal knowledge because of its flaws as

' <

anrta (untruth), vyaghata(discrepancy) and punarukta(tautology)i 

Vyaghata is explained by Vatsyayana as that between the
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enrolments of two nantras<1 For instance, there are some 
mantras directing a person to offer oblation before or after 
sunrise or when the stars are shining and the sun 4s not 
visible. Regarding these three times for the oblations, 
there are corresponding deprecatory texts: oblations offered 
at three different, times are eaten by different kinds of 
dogs. The simple answer to this accusation is that once a 
p«|on has agreed to offer an oblation at a certain time, the 
time that he has accepted should not be altered. The texts 
in question are meant to carry disapproval of alteration 
in the procedure already adopted. From this point of view 
Bhamaha's Vyartha seems to be identical with the Vyaghata 
of Dandin. Dandin follows Bhamaha in treating this dosa by 
naming it Purvapara-viruddha.

3. Apakrama

This fault occurs due to the reversal of the order of 
the statement (krama). Since syntactical regularity demands 
that the things attributed should follow the order of the 
first statements, violation of this regularity results in the

mdefect called Apakrama. ^ ^ ^ ^
For example: ^^cf| |

(May Siva and Visnu who carry the crown and the moon, who 
have splendour of a black cloud and a snow like lustre, who
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carry the disc and a triedent, protect you»)

Here the dharmas should have been mentioned in the 
same order as their dharmis i.e. Siva and Visnu. But this 
order is violated and therefore it is a case of Apakrama.
This fault may be compared with the apjjraptakalanigrhasthana

2s?of Gautama* Apraptakala consists in stating the members of
an inference in al illogical order. There is a definite
order among the members of an ingerence: 1. pratijna
(preposition) 2. hetu (reason) 3. udaharana(example)
4. upanaya(application) and 5. nigamana (conclusion). The
logical order among them conveys a connected meaning of the
argument. If it is reversed it cannot convey any connected
meaning, Bhamaha has taken up the words of Vatsyayana such

30as vlprayasa and krama to explain his concept of Apakrama. 
For this dosa there is an agreement in the concept as well 
as expression of Bhamaha and Dandin.

Apart from the treatment of faults as shown above 
Bhamaha also expalins the pratijnahinadidosas which are 
purely logical faults. He has definitely borrowed the concepts 
from Nyaya treatises. The pratijna. (proposition) is the 
most important feature of anumanavakya. Bhamaha first of 
all explains the defects of the pratijna (an avayava of 
syllogistic statement). It consists of a statement in which 
a subject (paksa) is already known specifically to both the 
parties in a discussion and a predicate in a specific form



31is proposed to be established in the subject. In other words
it is in the form of a definite proposition. Its chiff purpose
is to bring about a definite knowledge of the paksa as such
or what is proposed to be proved as having a sadhya. Gautama

V,- — , 31 _in his NyS defines pratijna as sadhyanird esa. But Bhamaha 
defines pratijana as a statement of paksa in which dharmi and 
its dharma are present.

88

•“* O.Bhamaha explains all the six varieties of pratijhadosas 
with the examples as follows!

(1) Tadarthavirodhini: It is the proposition which contradicts
its own meaning. In other words it is a self-contradictory
statement. ^ ^
Example: FqrTl I | ^

dKfi-v'.in)
(Fly father is a celibate monk from his chilhood and I am his 
legitimate (aurasa) son).

(2) Hetuvirodhini; The proposition contradicted by its reason 
(hetu). It is illustrated by a case which is a subject of

•Hro(i r\4

Shpfin||

dispute• 
Example:
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Here the proposition wither the soul is existent or the 
Prakrti is a hetuvirodhini-pratijrla. Since in the above 
proposition dharmi (atma or prakrti) is not established, 

its dharma cannot also be established. Here in the given 

proposition both dharmi and dharma are unestablished in the 

absence of proof.
3. Svasiddhantavirodhini - the proposition which contradicts 
one's own siddhanta.
Example: 1^ _

According to the Vaisesika school ;of Kanada, sabda is anltya. 
But if’ a proposition like sabdah nltyah (sound is eternal) 

is made by a Vaisesika, that vd.ll be svasiddhantavirodhini- 
pratijna because the later contradicts the former.

4. Sarvagamavirodhini - the proposiion which}, is contradicted
✓ ^by all the Sastras,

Example: <3 Cka* Vos)
This is illustrated by the contradiction of a position which 
is universally accepted. The proposition like'the body is 
pure' is in contradiction with the assertion with all the 
schools of philosophy. Similarly the assertion that there 
are no pramanas is a case in point.

5. Prasiddhadharmavirodhlni - the proposition which is 
contradicted by its excessive popularity.

Example: | . V. |<)

What it accepted by all and not subject of doubt does not
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require an express statementt,

6, Pratyaksabadhini - the proposition which is contradicted 
by direct perception.
Examples 1^

; / (KR-l-Z*)
The statements like fire is cool, 'moon is hot'are contradicted
by direct perception.

According to Bhamaha there should not be an absence of ’ 
any member like hetu etc.in the Pratijnavakya because it 
leads to the defective anumana.

Dusanabhasa (illusion of fault),according to Bhamaha, 
are called jatl and they are numerable and therefore not 
explained by hin?.!^,

The foregoing discussion of pratinjl etc.,says Bhamaha, 
is useful in the poems which are Sastra-like in nature. But 
in other kavyas. Pratljna etc.,of different tipes occur.

Because poetry depends on worldly experience and Sastras Q 
depend on truth. A poet cannot be bound when he composes 
a general kavya but he has to follow the rules of the Sastras 
when he specially compses sastrakavyas. Bhamaha gives 
definition of other types of pratijna etc., i.e, the 
undertaking of desired task which are likely to occur in 
kavyas based on wordly experience (lokasritakavyas). It is 
of four types as the desired task pertains to dharma, artha,

fclsa an<* wm
About the nature of hetu Bhamaha says that in poetry
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too hetu has three aspects as in Sastra. Anumana is based 
on anvaya(agreement) and vyatireka(difference). Bhamaha also 
gives the example of it the analysis of which can be made in 
the form of sadhya and sadhana.

Hff?rf ^1T: I
°v *-a , .

Here the existence of pond is known by the kujana of kurari 
and fragrance of lotuses. The anumana may be put in the 
following form; T

Here, vanabhoge is paksa, mahatsarah asti is sadhya and kujana 
and saurabha are sadhanas or hetus by which the existence of 
saras in the forest is inferred,

fiven in the stock example ♦parvato vahnlman dhuroat1 this
depends on the inevitable relation'between sadhya and sadhana.
The smoke seen in the sky is instrumental in effecting the
inference of the fire only in athe mountain. In poetry
sometimes reason is not distinctly stated from sadhya and
the tetter is established even without positive and negative
concomitance•
The examples 4^4 4I Vfl

' / & CkA-v-si)
Here, night is the substratum which is the object of inference 
sadhyadharmini and disappearance of the sun is sadhyadharma, 
Long disappearance of the sun can be logically proved pnly 
by the reason dipra dipatvam possessing brilliantly shining 
lamps.
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The hetu in poetry is also liable to be vitiated by, ) 

the three defects which violates the triple character of 
probans (hetu) in the Nyaya logic. Bhamaha gives several 
examples of these defects which arise due to ignorance of 
doubt or false knowledge or the person concerned. Thus the 
statement : ‘^TTSnri | (ka*v.!>3^)

( the kasas captivate the hearts of people by fragrance of 
their flowers).

This is a wrong statement because the kasa has no fragrance.
It is an evidence of the ignorance of the speaker. The poetic
reason as stated above i.e. fragrance of flower, is absent
in the paksa. All these are to be understood as harmful or
injurious on account of their vicinity to water. This gives
rise to doubt as it is not an established fact that all things
which grow in the neighbourhood of water are harmful. Another
statement, certainly this is cakora because it has white
corners in the eyes, is based on false knowledge, for the
cakora bird is known for red corners in its eyes. So this,
statement, gives false information as the hetu, “white cornerstt

36is falsely attributed to the bird*

The drstanta or Cgdaharana consiits in stating a parallel 
to the subject. Bhamaha does not illustrate it. The kitchen 
in which smoke and fire are found together is cited as an 
example,for inferring fire in the hill on the basis of smoke 
observed in it.
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07Bhamaha than refutes the contention that simfte is a 

case of inference. There is no statement of hetu in simile.
The statements of probans (sadhana) and probandum(sadhya) 
is only appropriate in the cases already noticed. The face 
is like a lotus is the case of simile without reference to 
sadhana and sadhya. The simile above stated is entirely 
different from the following statement.

■gft- vrefffFrjTl
^ sr i gJt q 11 (\< a ■ 1 ■ s-f)

(You are pre-eminent even in this fallen sage. Just as you 
have been taught by man of superior intellect and wisdom;
Just as people were in the older age(krtayuga) ).

Here one comes across a hetu and sadhya along with an example. 
But all the examples are not illustrative of concomitance of 
hetu and sadhya.

I
The conclusion that particular king possesses certain qualities 
is not possihle somply on account of thepcample as the 
relation of sadhya and sadhana is not present. The use of 
the example(drstanta) alone results in neyartha dosa.

Thus Bhamaha almost devotes his entire fifth chapter 
on the discussion of the logical defects with the regard to 
anumana and its related matter. CHe discussess various 
kinds of dosas pertaining to anumana.. This shows his deep



knowledge of Nyaya philosophy especially logical and epistemology 
as well as his great geiiius in relating the topics of logic 
with poetics. He seems to be profoundly influenced by the 
Nyaya system of logic in postulating thedoctrine of poetic 
blemishes. To which Nyaya system he adheres to will bejiiscussed 

in the chapter on Buddhist Logic.
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Dandin closely follows Bhamaha in treating the poetic 
blemishes. So his treatment is not specially discussed here.
As far as the pratijnahiriadidosas (logical faults) are concerned 
he does not follow Bhamaha and shows his independence of mind 
in rejecting them.. He makes a cursory reference to it for 
its outright condemnation and says n the deliberation whether
the defect of pratijna, hetu and drstanta is a flaw or not

3$f(in poetry) is almost tough”! what is the good of pursuing it?
s

Vamana also follows Dandin in leaving the blemishes of Pratijna- 
hetu-drstanta-hin'adosas out!.

Similarly, we do not find something concrete in the
i . <

treatement of Bhoja so we have left him. But he in his
j

Sr.P deals with virodha, one of the vakyadosas. He classifies
iit into pratyaksavirodha, ariumanavirodha and agamavirodha.
I Otm -* 3^

Under anumanavlrodha he includes Bham^a *s pratijHahinadisodas

III.4 Treatment of Poetic Blemishes in the Kalpalataviveka
tChronologicllly, AP’s treatment of do§as should follow
i
ithat of Bhamaha but since the treatment of the anonymous



author og Kalpalatavlveka is very close and complimentary to
kthe one of Bhamaha we here put aside the cronology cal order 

as an exception and deal with Kalpalatavlveka first*

Bhamaha*s treatment of Anumana and poetic blemishes like 
Pratijnahinadi hasee, exerted profound influence on Kalpalatavlveka „ 
a valuable work on Sanskrit Poetics. The Vlveka is a sub
commentary on the Pallava.a commentary on the Kalpalata. The 
author of the Kalpalata and Pallava is Ambaprasada,the chief 
minister of Siddhara^a Jaisimha (1094-1143A.5)1.) of Pa tana 
(Gujarat), The author of the Vlveka is not known.

Kalpalata is divided into four chapters vis»»Dosadarsana, 
Gunavivecana.Sabdalahkaradarsana and Arthalankaradarsana.

-a. - -* . . . . . . . . . . 9 -- , - - - - - - - -  ■ . . . . . . . . 1 "

Since the treatment of dosa is the most important topic of 
the work it devotes a complete chapter constituting nearly

Thehalf of the entire work and gives it a prime place.^Vlveka 
largely follows Mammata in his treatment of dosas and 
classifies them into four varities viz.padadosatvakyadosa, 
arthadosa and rasadosa. Accordingly the first parlcceda is
divided into four sub- sections of the same names. Since'

!

padadosas,.vakyadosas and rasadosas dont reveal any influence 
of Nyaya only other dosas would be of direct intrest to our 
purpose.

Under the arthadosas the Viveka comprehensively discusses 
some logical faults and closely follows Bhamaha regarding 
pratijnahinadldosas and explainspresent them as follows:
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TABLE X

y?fi=n^TWF; C Xv*+TO- * &J

Wf&ictojrfHl OO'Ml d r=}

(when it is viciated by a 
means of proof disproving 
it)

-cj^lruT ^rrfifFrr 3^nm^ <§n%ri
s_JP

(when it is against (when it is against (when it is
perception) inference) against word)

«Sy HI OfttUWFW'

(when pratijna is viciated by 
a means of proof proving it)

rSr^}
v--S> «*,^=HrH^Hlclr4«T

(when it is against word which is
accepted as authoritative by 
one’s own self)

a

fwl
-cjHJTrf:

(when it is against the 
word accepted as 
authoritative by all)
Hence); 3WI'«H

\
r\\ r°hlfoh VnH ^ I <=f> i rb I <? rl i |rj'*+> rfj

(temporarily or presently (at.some other time 
it is it is )



97
After pratijnadogas, the Vivekakara deals with hetudosas« 

Bhamaha also has dealt with them, but he did not give 
illustrations whereas Vivekakara does. The divisions of 
hetudosas as given by the Vivekakara are as follows:

A hetu must have three aspects viz,, paksasattva, 
sapaksasattva and vipaksasattva. If a hetu is deficient in 
any one or more or all of them it becomes defective; When a 
hetu is deficient in one of the aspects three hetvabhasas 
viz. sadharana-anaikantika, asadharana-anaikantika and asidha 
arise. When it is deficient in two aspects three other hetvabhasas 
viz. viruddha, asiddha-sadharana-anaikantika and asiddha-
sadharana arise. When the hetu is deficient in all the three
- . »- »

aspects another hetvabhasa viz. asiddha-viruddha arises. Thus 
there are seven hetvabhasas which are illustrated and 
explained in the Viveka (pp.60-61)as follows;

^rt«nHlrT | Here the hwtu, 'being a product' 
is not present in the similar case (akasa) and also in the 
dissimilar case (ghata).

2• | Here the hetu,,
'having iimitedly extended body’, is absent in the paksa 
(sabda) as well as present in vipaksa(ghatadi) and also in

3. Here the hetu,
'not being cognisable* is absent both in the paksa (sabda) 
and the sapaksa (paramanvadi) amd also from the vipaksa(ghatadi)



4.^£H3UI|%o|(7rf3) 3l^n mi rT J Here, the

hetu 'not having limitedly extended body* is present in paksa 

(sabda), sapaksa(buddhi) and in the vipaksa(akasa)*

5., ziQjfSf: ^mW^hTlUere the hetu,

'being apprehended by the sense of qudition', is present in 
(sabda) and absent in both the vipaksa(akasa) and the sapaksa 
(ghata) For sravanatva belongs to sound alone, according to 

Bauddhas, though according to Kanada it belongs to genus 
(samanya) also,

< _ _ j

6, - 2rjCa-fr^l: 4TSjf: Wr^TrT^ I Here, the hetu being

perceived by vision is present in sapaksa(ghata) and absent in 
vipaksa(paramanvadi) and the paksa(sabda).

7« sxs^x M^rRjfibT I Here, the

hetu not being a product is present neither in the paksa 
(sabda) nor in the sapaksa(ghatadiQ but on the contrary 

present in the vipaksa (akasa), Hence it is deficient, in all 

the three aspects whereas the first three of the above are 
deficient in two aspects and the next three in one.

Thereafter, the Viveka explains and classifies the 
drstantadosas which are presented in a tabular form as follows

i * Sadhyavikala: Drstanta becomes defective when it is devoid 
of sadhya e.g. Wi-Wil-PT | Hero the

sadhya is absent in the Drstanta which is nltya.
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5. Sadhanavikala s If drstanta is devoid of sadhana it —*— ... .. —* *- —■    becomes defective, e.g, ferj rtf'. «M~24rT I

Here the sadhana is absent in the drstanta which is murta, ;
, * ’   ■    ...- »'-

3. Ubhayavikala: If the drstanta is devoid of both sadhaya
and sadhana it becomes defective, e.g., 3^^,

xrhiuI^rT | Here neither the sadhya nor the sadhana ^ * ------ ’
is present in drstanta which is nitya and murta.

From the above exposition of Kalgalataviveka fs 
treatment of arthadogas it is vlear that the Vivekakara is 
closely following Bhamhha and where Bhamaha could enter into 
details or exemplification ot it, Vivekakara fulfils that 
lacuna in a very able way, Bhamaha tried to show by 
examples from wordly life like bharatastyam dilipastvam etc,, 
or yatirmamam pita etc,, but did not give theoratical 
expalanations of it, Vivekakara. supplies the theoratic 
explanation of Bhamaha*s practical exposition and thus 
compliments his efforts,

III,5 Treatment of the Poetic Blemishes in the Agnipurana

The impbrtanbjfeature in the'treatment ,of poetic 

blemishes of the AP is that it touches upon Hetvabhasas 
(logical fallacies) as kavyadosas. The AP does not give any 
definition of Hetvabhasas or hetudosas which are treated 
under the term 'hetvasamarthata*, Ijt is defined as
istasadhanavyaghatanukari (an impediment to the accomplish

ment of the desired object, the ista being anumiti in the
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case of anumanaThough the AP does not explain a hetu 
becone asamartha in achieving its desired object because of 
the impediment standing on its way it may be explained as 
follows.
Example; parvatah dhumavan vahnimatvat

Here the hetu vahnimattva ia defective and therefore 
asamartha in producing anumuti i.e. the knowledge of smoke 
on the mountain it is because the vyapti yatra yatra vahni- 
mattvam tatra tatra dhumavattvam, is not correct. As in the 
burning iron-ball (tapta ayah golaka) though vahni is present 
dhuma is not present. This hetu is sopadhika (endowed with 
an adjunct). Hence it is fallacious.

The AP gives eight varieties which are in fact
_ 41 2 3 4the causes leading to hetvasamarthata as follows:

1. Asiddha(non-existent)
2, Vlruddha(contradictory)

3. Anaikantika(inconclusive)

4, Satpartipaksa(antimonic)

Kalatiaa(
6 ♦ Paksas attva,(pres ence in 
pakga)

7. Sapaksasattva(absence in 
sapaksa)

8. Yipaksasattva(presence in 
vipaksa)

As regards the first five varieties of hetvasamarthata 
enumerated in the AP, Gautama(1,2.45) seems to be the source 
of the AP, though it differes from it in its order, and 
nomenclature.
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The\\Ap’s Asiddha5 Anaikantika and Satpratipaksa are 

synonyous with Gautama's Sadhysama, Savyavhicara and Prakarana- 
sama respectively. Gautama himself (1.2.46)explains 
Savyabhicara as anaikantika. Gangesopadhya (?2th century A.D.) 
inserts Satpratipaksa and Asiddha for Gautama*S Prakaranasama 
and Sadhyasama. Visvariatha Kyayapancanana (16th centur yA.D.) 
in his NSM employs the terms similar to that of the AP viz.

ho,Anaikantika»Viruddha,Asiddha, Pratipaksa and Kalatyayapadista 7-

As regards the last three varieties, the AP obviously 
follows Bhamaha who speaks about the three essential 
attributes of a hetu viz.„ paksasattva, sapaksasattva and 
vipaksasattva in the absence of which the reason becomes 
defective. The AP puts them forth in the reverse order., 
mamely, paksasattva, sapaksasattva and vipaksasattva»

Thus on the basis of the above discussion it may be 
concluded that the.author of AP reveals some influence of 
the Nyaya system and incorporates their logical doctrines 
in the form of kavyadosa. It is possible that they might 
have recieved this influence via Bhamaha.

III.6 Mammata*s Treatment of Poetic Blemishes

It is intpesting to deal with Mammata’s method of 
presentation of poetic blemishes which reveals the Nyaya 
influence. He deals with them in the following order:
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1* Padadogas (blemishes of the word)
2. Padamsadogas (blemishes of the part of the word)
3* Vakyadosas (blemishes of the sentence)
4. Arthadosas(blemishes of the meaning)
5. Rasadosas (blemishes of the sentiment)

The important point here to note is that Mammata treats 
the padadosas first and then the padamsadosas. Generally the 
reverse order is expected. But in doing so he perhaps follows 
the technique called sangati (relevancy of sequence), which 
occupies a significant position in the Nyaya school as 
Mathuranatha in his commentary on the Vyaptipancaka says 
nasahgatam prayunjeta. The author of a work must first 
state his prayojana and discuss issues followed by tpical

................... " f Afc <

statement in a logical order. All scientific works should
always be governed by logical consideration* The issues
which logically arise from the previous statement should be
discussed. The author must write in response to an actual
or hypothetical question likely to be put to the student
or the enquirer of truth for whose edification the book is
written. All logically considered assertions are of the
nature of answers to questions posed imliicitly or
explicitly. The next assertion must ne such as could
naturally satisfy that question. This is in nutshell the 

• A3meaning of sangati.
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The logic treating the padadosas first instead of padamsadisas 
says Govinda Thakkura in his commentary, Kavyapradipa on NKP 
is the consideration of sahgati anf logical economy. The 
padamsadosas are p fewer in number and are identical with---------- : «r- |

those of padadosas♦ So after treating the padadosas Mammata 
speaks of padamsadosas by way of extent!on (atidesa). This 
constitutes economy. Had the process been reversed he would 
have to give fresh definitions of all those padsdosas which 
are not included on the list:of padamsadosas. Govinda 
Thakkura *s observation gives us a clue to understand that 
Mammata was following the principle of Nyayasastra to make 
his presentation logically sbund.

Most of the padadosasof;Mammata have already been 
treated before along with those of Bharata and Bhamaha,
Only Nirarthaka is left out which we deal here with.

Nirarthaka

Mammata defines Nirarthaka as follows:
I(3<P- YU -P-2t3)

Its example is: |c\ °\P_________  r\ Wn ,(jTtRTgJfrf]JllI^T!
3fT^fc)| rf (ff Zf&TFCffiiJoT ll{kp.vy.f,tf¥)

(0 blessed Gauri, whose complexion is bright like the poolen 
of the full-blown lotus, may my desired object be accomplished 
by your kindness^,
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In this verse the particle lhi is nirarthaka.

Gautaffia in his Nys treats Nirarthaka as a Nigrahastana, which 
is defined as-varnakramanlrdesavat nirarthakam(g.|, 2.8).

iVatsyayana gives the following examples

nityah sabdah kacatatapanam jabagadadasatvat jhabhaghadha- 
dhasavat. \ ;

The letters kacatatapa etc,, in the above are just arranged 
in the sequential order but they do not convey any 
significant meaning. It Is clear that Mammata is employing 
the term in a sense different from one in Nyayasastra,

Maminata also reveals a rare command over the loons and « ■*
corners of Nyayasastra in the method of presentation, in 
his arguments in the course of his exposition, in the 
tricks with which he traps the opponents and takes advantage 
of their inaccuracies and in such other aspects of his 
exposition. In this chapter,however,we are limiting our 
concern with Mmmata only to the limit of his treatment 
of dosa„

In the preceding pages of this chapter we have tried 
to show how the treatment of kavyadosas of some poeticians 
reveal an influence of Nyayasastra on them. They are 
Bharata, Bhamaha, Dandin, Mammata, Bhoja, Agnipuranakara 
and Kalpalatavivekakara, Other poeticians have more or less



repeated the topics discussed by their predecessors with 
a little change in language or in' terms without adding 
something substantial to the doctrine of kavyadosas. They, 
therefore, do not need any special mention in this chapter.

We have seen that Bharata’s treatment of poetic 
blemishes is mainly concerned with the dramatic performance. 
Keeping in view the perfection of oratorial expressions or 
dialogues (vacikabhinaya) he has conceived and formulated 
the dosas which are supposed to occur at the time of stage 
performance. Gautma also has formulated some vadadosasA* ,r

(faults which occur during, the process of vada) keeping in 
view the process of debate which takes place between a 
proponent and an opponent or two groups, for either to 
reject or to established one’s own position. There after 
Gautama in his exposition enumerates also some of dosas 
which are supposed to occur at the time of argumentation 
leading to the defeat. Both Gautama and Bharata intend 
the same thing. Since, a statmment devoid of any kind of 
flaw is necessary both in case of a nata and a debator 
all the flaws have been formulated both in Gautama*s 
Nyayasutra and Bharata*s NS keeping that purpose in viev*. 
That is why we find some somilarity in the treatment of 
some logical and poetical defects.

The Nyayasutras of Gautama deal with dogas twice.
The first is the section on sbbdapramanas where the



purvapaksa states that the verbal souce of knowledge is not 
valid since it is liable to such flaws as Anrta(untruth), 
Vylghata(contradiction) and punarukta(tautology),

Secondly, a large number of dosas are met with towards 
the end of the Nyayasutra where the Nigfaahasthanas are 
enumerated* Here the flaws in the methodology of debate . 
which would result in defeat, are given,

Si, i

However, the direct reference to the Nyayasastra with 
regard tf poetic blemashes are not found in the works of 

poeticians who seem to be influenced to certain extent by
j

the logicaog of Kyayasastra* From a critical examination 
we find similarities both conceptual and linguistic in 
their treatment of dosas * The logical fausts like Vyaghata 
and Punarukta, propounded by the Naiyayaikas are also found 
in the works of Alankarasastra. We have shown in this 
chapter that Vyaghata of Naiyayika is the Vyartha of Bhamaha 
and Dandin; their Punarukta is Ekartha in Bharata, Bha mha 
and Dandin, Mammata and AP and others directly deal with

»• j *

this fault without ever changing the name. Further,thei
Ar&ha-punarukta corresponds with Mammata's Anavikrta.

iAnd Ruyyaka while dealing with Punarukta even quotes a 
Nyayasutra which is also identified as that of Aksapada 
by Jayaratha,
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The Nigrahasthanas of Gautama are also accepted by the 

poeticians as they develops their concept of poetic blemishes 
under their influence. Arthantara, is found in Bharata's NS, 
Nlrarthaka in Mammata} Avijnatartha is akin to Bhamaha *s 

•Ghudhasabdabhidhana. Aparthaka is exactly identical with 
the Aparthaka of Bhamaha and Dandin. The Nyuna and Adhika. 
nigrahasthanas of Nyayasastra which refer to nyunata and 
adhikya of the syllogistic statemtnt like Pratijan etc., are 
met with in the Nyunapada and Adhikapada. of Rudrata, Shiga 
Bhamaha, Vamana, Mat mata and Visvanatha. Thus we may 
conclude in the light of the above discussion that Nyaya 
philosophy has definitely influenced some major poeticians 
in their treatment of poetic blemishes.
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