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In fact there is no question regarding the authorship of the
Adhyatmaramayanam (=AdhR), yet the modern trend of the
intellectual researchers has created the direction of the research. This
band of novice scholars is inclined to build a castle on an airy, yet
illogical ground.

This chapter will prove itself to be an indirect reply to those so
called creators of such research.

AuthoArship

The Marathi commentator' writes in his commentary Sartha-

srimadadhyatmaramayanam, “Sage Vyasa has composed the AdhR
for the well-being of the people.””

Adhydtmarc’zmc‘zyanam3 writes in the Introduction® the tradition of
devoted scholars ascribe the authorship of the AdhR to Maharsi

' The book preserved in the Printed Secfon of the Oriental Institute (MSU,
Baroda) is very old and some of the pages of the beginnng are torn, so
commcntator’s name is not traceable.

? SPTEH ST € ST SER S09T Yra! THHY U d ---7. L.

Adhyatmaramayana with the comm. of Vi§wanatha Singhju Deva 1984.
4 geome Wi HeNagere: 3fd oRmur ySIgyeRE SER Y=ol gesi |

TAESHATIGE! SAThFEHETER mm TS T gerfoatag .
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Veda Vyasa.” The renowned German scholar Aufrecht® and even the
Italian scholar Tesiterry L. P. in the preface of his book Ramacarita-

manasa aur Valmzkzramayana6 establish that Veda Vyasa is the
author of the AdhR.

Dr. Raghavan in his New Catalogues Catalogorum’ declares that
AdhR is a part of Brahmandapuranam.

Srirama Varman® (18™ Cent.), the kmg of Srhgaverapura writes in
'his Sanskrit commentary called Setu’ on the AdhR that the author of
the AdhR 1is great sage Veda Vyasa.

IqB, @, HR(uEEd THERaAHE R ScHiRRMRIT JRRe TRk
HTEATCHRITITSE! dgeaT™ e ufeafea |

. e HRIGAISIY R TG FeT@II, TwS STeTeHUH 0] SIRTuSgv -
=tatHeggen e |

HLATEHTIVRE F&hd STt JraRgueisn: sfiumadugiad STeTaRmRve
R HefNogeT: ST |

SEATHTHTIVR SUSITIIaTEHR asHTemrgiedTeTa faemuran g8 wyfi-
HE GEHld: TEhieAl | ------ HETHeRHEWRA TR oS-
SRR FATT THIIVIHT <=l Siafeat | Ty THRIVERIY Teh THRIOT AgiaaTer -
Tofte | SreTTHeEA e Uk anTenRTevETe fadie sreerm R |

> Aufrecht : Catalogus Catlogorum P.11: AdbR: ‘A portion of Brahmanda-
pumna

6 & e, ot e, TR 3R FTeHIRIARET, IJaEH- &, YRR

Frardh: 28 fafea 2 For godliemesht 3 Tmmor 3 TeeaTers T STETeHtETET

ot 3uarrt fore =, o sremoegr # wftafea fomam man g |

7 New Catalogus Catlogorum, P 148, “AdhR: A portion of
Brahmandapurana

® Pt. Upadhyay Baldev : Sanskrit Sahitya Ka Itihdsa, Sarada niketan, Varanasi,
2001, P 48, “AreTg (¢ i) & firsy, m%wﬁéﬁsﬁ%mﬁ%ﬁw

THEH! < 5 (STEATCHTHIIY % ) IR |’ e TIveIqul e foselt 2 |
° Adhyatmaramayana, StiRamavarmkrta setundmatika, Venkateshwar Press,
Mumbai, P 1, THEATGHTEN -AI&TEIe: TG TSRS aarrvggm?t,
I TCHUHTIUTE fEal =/3h |
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Rai Bahadur Lala Baijanatha, the English translator of the AdhR™
holds the same opinion. |

Great poet Kambana (12® Cent.)" discuses the three Ramayanas
as the source of inspiration for his i.e. Kambana’s Ramdayana.
Among these, one is Valmikiramayana and the rest two are the
Yogavasistha-ramayanam and the AdhR "

Pande Rajabali notes in his Hindudharmakosa,”® “AdhR: Besides
the Valmikiramayana, there is another famous Ramayana named
AdhR which is said to have been composed by Lord Siva
(Mahadeva). The scholars ascribe it to sage Veda Vyasa. The
Ramasaga is narrated in all the 18 Pura@nas. It is said that the
Ramasaga found in the Brahmandapuranam is published separately
under the title of the Adhydatmaramayanam.”™

" Adhyatmaramayana, Introduction P i, ‘The Adhyatmaramayana is a

canonical book of Vaishnavas and is a part of the Brahmandapurana’.

1 Shifies Jooh: TR, “FlEevTaIaT sh1 Teher Heiel Tord I eIl shrsiiehd
THRIOT 2 Toreeht Ta sl wrmfoq 4 g3 o 17

2 Kambaramayana, Tr: Rijagopan N. V., Ed. G. Avadhananda, Bihar
Rashtrabhasa Parishad, 1963, P2, Zeamof (Fepa) & fm o= ngrgaqi
(aedifen, afts iR samg 1) X wwror Y A1 E, ST TeW i Aely aredife
F = S IR A aie e A uEe e E ) L

e 3 off 8 T T STEATCHUHRIOT ST STTE {8 |
" Hindu Dharmakosa, TSITITHREY : FeHIReARMERO & ifdRed

St oft wRrg B, s et e e sl ® | g s aesmesh i
T AT & | 3T3E GOV 7 Twwor Y skt 1R § | g1 S & Toh sramoegaor §
STt [T Shl el § TR ST e STEATEHUHIIV o A9 € SEhTITd hl TR € | (4.
RY).

' Though Dr. Pande specifically writes ‘It is said’ (&1 STa1 ®), but it is a fact
that like the other texts viz. Srimad Bhagavadgita, Sanstsujatagita or

mrtyumimany} sa and Visnusahasranama are separately published and
regarded as the treatises independent of Mahdabhdrata and just like the
Sundarakanda of both the Valmikiramayanam and Ramacarita-manasa are
regarded as the independent treatises.
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Dr. Dubey Bindoo notes in her Sriramacaritamanasa-brhad-
antarakathakosa, section on History of Secondary Narratives, ™
“Great Sage Veda Vyasa is the author of AdhR. Besides S1 Rama
Saga it delineates the topics like devotion, knowledge, worship,
ethics and good conduct. It is named AdhR, as it deals mainly with
spirituality. Apart from the preaching, it is important and
interweaves the episodes like Ahalya’s release, Siirpanakha, Jatayu,
Sage Valmiki, SabarT and others.”

A Classical Dictionary of Hindu Mythology & Religion (P 261)
notes, “Adhyatmaramayana: Besides the ancient Ramadyana, there is
other popular work called AdhR. The authorship is ascribed to
Vyasa. It is generally considered to be a part of Brahmandapurana.
It 1s a sort of spiritual version of the (Valmiki) Ramayana, in which
Rama is depicted as a saviour and deliverer as a god rather than a
man. It is divided into seven books which bear the same names as
those of the original poem, but it is not so long.”

Walker Benjamin in his Hindu World notes, "Brahmanda-
purana:. Brahmandapurana expounds the magnificence of the egg
(anda) of Brahma, and describes the future aeons. Like the
Skandapurdna this does not exist as a composite work, but only in
parts and fragments. The popular AdhR is one such part of this
Purana. The authorship of the AdhR is ascribed on Veda Vyasa and

in it RAma 1s described as a savior god and deliverer rather than a
mortal hero.” (P 256) |

Garg Gangarama in his An Encyclopedia of Indian Literature
notes, “AdhR: A Sanskrit Ramayana in which Sr1 Rama is the
Supreme Atman. It consists of about 4000'® verses, and is attributed

13 sremTaRmReT % Wi gergf desmes € | 3od Tu=Ra % guia & arer s,
M, IUTET, ifd T FETeR B o 101 98 IFY “SHEATCHTHE FEeaie | -
SR F WY U 3@ T R e oft gl Aewyel § SR st ofi
FEIGR, YEVRET HUT, SEREH AT, diediih ®ul, YEd Fen e T
FhYTE TS LT |

1 The exact number of verses calculated by the researcher coes to 4224.
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to the sage Vyasa considered as a part of the Brahmandapurana. It
prescribes Vedantic monism (Advaita) and Ramabhakti as path to
salvation. Like the Ramdyana of Valmiki, it is divided into seven
books having the same titles. Though epic in its termal form, is a
manual of devotion and tantrika in character. Like tantra, it is in the
form of a dialogue between Siva and Parvati.”

Y

It seems that the form as Garg Gahgarama mentions, is a manual
of devotion and fanmtrika in character, he wants to adhere the
authorship to Lord Siva answering the question of mother Parvati, as
is the fact with almost all the tantrika texta like Rudrayamala etc. It
must be borne in mind that some of the texts of Yogic practices like
Sivasant] hita, Gherandasam] hita, etc. also have the similar form
of the Siva-Parvati dialogue.

According to this Sri Rama is essentially the God Visnu, Sita
abducted by Ravana is only an illusion and the real Stta Laksmi or
Prakrti emerges after the fire ordeal at the end of the book.

Sharma Deva Narayana writes in his Paumacariu tatha
Ramacaritamanasa — Eka Sarskrtika Adhyayana,’ “Next to the
Valmikiramdyana the AdhR has the foremost impact on the
Ramacaritamanasa. The AdhR is not a mere independent treatise,
yet it is the portion of Brahmandapurana.

The whole of S Rama narrative in it, is in the form of the
dialogue between Uma (Parvati) and Mahe$vara (Mahadeva).
Besides its dialogue style, Gosvami (Tulsidasa) has adopted. Sri
Rama fully as the Supreme Brahman (WR).” (P 45)

17 Srediferme & o1 gd99d AT W EH STEATCHTHECT T B I9E el § |
STEATEHIY 13 T3 o1 T8 © | I8 FEUSIUT T -1 5 | T6H THHIT AT~
TRWHIR F U T FEI TE S |

STRTHTHRY | Mearfish 7 6 79 § ware Jons! @) 7evr i &, 919 € qe9
& T IR 3T 98 ot R v ol wreR e €1 (9. ¥y).. .. . ST
w1 o FredifrrmrEer S wur € NS Radat & wiy # Iuftem f S € | ST
STER B AT T Qe iamEr | (7. ¥R)
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“....Valmikiramayana 1s presented concisely with minor changes

based on spiritual knowledge and exposition of the philosophy of Sr1
Rama and Sita.” (P 49)

Winternitz M. in the History of Indian Literature (Trans. Mrs.
Ketkar S.) under the topic of Epics & Puradnas (P 575), writes,
“AdhR, the Ramayana in which Rama is the Supreme Atman. In
which Advaita (the monism of the Vedanta) and Ramabhakti are
taught as path to salvation, is a very well known book, which is
considered as a part of the Brahmandapurana. As in the case of
Vilmiki’s poem, the work is divided into seven books bearing the
same titles as in the ancient epic.”

Krishanamachariar M. writes in the History of Classical Sanskrit
Literature, “The AdhR is an extract from the Brahmandapurana. 1t is
divided into seven books, bearing the same names as the Ramayana
- and its object is to show that Rama was a manifestation of the
Supreme Spirit and Sitd is identified with Laksmi, a type of Nature.
It is in the form of dialogue between Uma (4radt) and Siva (H81ed).

In the 1% chapter, the Ramahrdaya, the inner nature of Rama is
explained and his identification with Visnu as the Supreme Spirit is
asserted. The 5 chapter of the 7™ Book, the Ramagita explains the
advantage of giving up all works in order to meditate upon and
become united with the Supreme Spirit.

Bulke Kamil in his book Pracina Ramakatha Sahitya — Utpatti aur
Vikasa (P 152) and Chitrav Siddheshvara Shastri in his Pracina
Caritra Kosa very specifically adhere the authorship of the AdhR to
- Ramaénanda, the founder of the Ramanandi sect of 14™ Cent. AD.
The reason seems to be a cursory reference of the Visistadvaita
philosophy in the statement of Tara after the death of her husband
Vali. She asks about the cause of pleasure and pain, as the body is
insentient (37%) and the soul is sentient (fq)."® but both of them

18 2Arsfucrasm sfal fFreafyeers: |
O @Iy &6 WIEH A 98 11¥/3/ 30l
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have used the double entendre expressing the words “possibly -
(e=vaa:)” and “unidentified (31Mf&@).” Even an iota of the

philosophical tenets and the spiritual practices followed by the
Ramanandi sect is not visible in any corner of the AdhR. .

Some scholars believe that Adi Sankaracarya is the author of the
AdhR.”

This argument is not tenable.

The AdhR deals with ST Rama Saga on the line of Absolute
Monism and hence impels one to ascribe the authorship to Adi-
Sankaracarya, but the AdhR is unanimously considered to be a part
of Brahmandapuranam and the word Purana itself means ancient.

Panchigar Ganapataldla T.?® writes, “The original Ramayana
written by sage Valmiki is an ancient (9T ie. belonging to

Purana represents the history before Kali Era) historical life story
(gcgEreT) that was composed during the Tretd Era in which Sri

Rama took incarnation and played His Divine Sport.”

Thus the above given statement fully nullifies the fake
supposition that Adi Sankardcirya (788 - 820 AD) composed the
AdhR. Over and above the explanation of the name Rama®' given by

' The researcher of this thesis was questioned regarding the all-accepted
_ opinion that Adi Sankaracarya is the author of the Adhyatmaramayana but

till the date of the submission of the thesis the researcher has not found ay
trace thereof.

- ?® Panchigar Ganapatlal T. Kagabhusundzramayana Gujarat Samachar, 7/6/06
Thursday, pp 4-5 {aarvﬁﬁsﬁﬁa}a@ammwm (w%gnéa}%

YRSHI SFETE TV Heal B) GeIFeIash HUHE B, S WEAH THAEH! sgoial
Tehe U3 - JATAR 91 4 THY JAGTH ST B.
21 gy ferrt forsTt Aw it RAlS: 1| Welo o TosyageATEaE, U |l
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Adi Saﬂkarﬁcﬁrya in his commentary on Visnusahasrana® establi-
shes firmly that S1T Rama has already been believed, considered,
respected and has been worshiped as the Supreme Person in the time
of Anusasanaparva itself of the Mahabharata. This evidence is
enough to prove that Sri Rama was worshiped long before the time
of the Mahabharata and for this reason Sage Veda Vyasa, the
historian (living at the time of the Mahabharata) authored and not
compiled (like other Puranas) the present text of the AdhR. Thus

Adi Sankaracarya can not be ascribed the authorship of the AdhR,
though his relation with the AdhR can not be rejected if at all, one
can safely establish that the AdhR (the portion of the
Brahmandapuranam) must have been one of the source texts for the
systematization of his doctrine of the Absolute Monism (FIHIEA).

The thing can never be judged only from external appearance. On
the other hand, the internal evidence is more important rather than
the external evidence.

The text itself gives some (solid) proofs which help to prove sage
Veda Vyasa to be the author of the AdhR.

(1) The idea, “Just as the artificial dolls dance at the will of the
puppet-master (@%EF)”Z?’ has extreme similarity with the verse of the
Srimadbhagvadgitd®™*, “O Arjuna ! The lord dwells in the heart of all

beings revolving them all by His mystemous Power Maya, as if they
~ were objects mounted on a machine.”

(2)The words of Milyavan advi‘sing Ravana(6/5/36) that devotion
to Sr1 Rama would purify even the wicked like Ravana has extreme

2 RysopegenmEdEe, Mane TREg, %3y, “Farrsgosie it = 3k
T ; T AR afte ferm e ) sfa waodag « sanfiefi 1| vy
o1 W gyae-ar qrere T:

2 o FHRAdHR Tt~ FeheaT 1R/ /u¢Fe ||

2 S v wR s FeR |
AR FreeT Wi [fidte $¢ /82
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similarity with the verse of the Srimadbhagvadgita®, “Even a
confirmed sinner, if he worships Me with unwavering faith and

devotion, must verily be considered as righteous; for he has indeed
taken right resolve.” '

(3) The statement of gods (3/7/20--24) that S1T Rama’s greatness
(afedm) is such that any being remembers Him while leaving the

body (F&a) attains His highest abode (WH92H), bears wonderful
similarity of expression present in the Srimadbhagvadgita.’

(4) The statement of the gods eulogizing Lord S1T Rama that He is
the 8™ (1.e. Fire) among the Vasus and Lord Siva among the eleven
Rudras®’ has striking similarity with the statement of the Vibhutiyoga
of the Srimad Bhagvadgita.*®

(5) The phraseology of “I would be claimed to expiate on
abandoning the actions. This is the misconception of ignorant only
and not of the wise,”” is identical with the Srimad Bhagvadgita,”
Similarly it is also found in the dialogue of Uparicara Vasu of

Mahabharata as well as Matsyapurana (chap. 143)

(6) Sage Veda Vyasa the author of the Purana reveals here in
7/9/68°" which runs “Lord Mahadeva has narrated the S1T Rama Saga

25 iy oo QU e Y vy 16 /4 / 35

cf. AT SggUERl ¥STd ATHT-IHTE |
| TS A gereateat i | (rfere’ /3ol

26 RISt ahoya, T T i T ug 113 /0 / 9 ||

of. I3 Y TRATE TSTea= hobatd | .

T aiaft s wer awretaa: (fdre ¢ /&l

27 emsmr s & IO vl WEE | (8/23 /%)
S AL IR -2 o R ECRIRICES T S 180/33
? gycrar weftesitafig 7 g aweiif: 1 (o/u/3399)
¥ e TeEE A R 1R/ ve
3 TSRS IRy STHE5E FeTaRIT |

3: UTEHW UScH TIIIEi=Id Saesrsard ||
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of the Uttarakanda till here (i.e. 7/9/67)” which annihilates the fake
argument ascribing this work to Lord Siva. Though the whole text is
in the form of a dialogue between Lord Mahadeva and Parvati where
Lord Mahadeva is the narrator and Mother goddess Parvafi is the
- listener, but it does not also state that Sage VedaVyasa is not the
author of the AdhR. Hence the author is undoubtedly sage
VedaVyasa and none else.

(7) The last but not the least evidence is that no atheist systems
like the common folk (@I%™d) and nowhere as an established

system of Brhaspati or any important tenets of Buddhism and
Jainism are even referred to directly or indirectly in the whole of the
text of the AdhR containing 4224 verses. In this way the AdhR is
composed before the established systems of Buddhism and Jainism.

Thus revered sage Veda Vyisa is undoubtedly the author of the
AdhR and none else.

The AdhR which is the portion of Brahmandapuranam, contains
07 Books bearing the same titles as in the lemikirdmc’zyana though
its form is concise. It contains 64 cantes and 4224 verses.’? It deals
with the Sri Ramahrdaya Sri Ramagiia, episodes like Ahalya’s
release, Sage Valmiki, Sabari etc. S1T Rama is the Supreme Person,
Sitd is goddess Laksmi and the Primordial Matter.

Date:

The date of the AdhR is a hard nut to crack, because as in most of
the cases the problem of date remains permanently unsolved. Here
below an attempt is made to arrive at tentative time period of the

32 e vt e TR
SHIue: Frariadasiayg ateg afve: |
SR Y5 Glgar=ai- Jeaik o
TEGTIT gHTicaa: gfosramgaar awamda: 1| 7. 338,
srezTertrYr (T&=d), ame, Mgy, 9. 032
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composition of the AdhR from the 14™ Cent. AD as the lowest limit
and 3000 BC (the beginning of Kali Era) as the uppermost limit.

Different views are prevalent regarding the date of the AdhR. The
attempt is made on the basis of its impact on the other Ramayanas
composed in Sanskrit as well as in the other regional languages.

The Ath has its 1mpact on Saint Ekanatha’s Bhavartha-
ramayana> composed in 16" Cent.**

Gosvami Tulasidasa (15™ Cent.)*® the author of Ramacarita-
manasa accepts the AdhR as one of the source-texts for his
composition and tributes the ancient sages and authors by the out
pouring words,

18 31Q Hid Qe | g |ret gR g @ ||
T FHS TG 106 oht | JLIg ohes FARY A ||

The scholars like Bulke Kamil, Chitrao Siddheswar Sastri and
Purshottamalal Bhargava opine about the statement as below:

* (1) Bulke Kamil in His Pracina Ramakathasahitya writes,”® “The
AdhR is possibly has been composed in the Ramanandi Sect (P 152).

* Bulke Kamil :Prachin Ramakathasahitya.- Utpatti aur Vikasa, P 164.
3 Chitrao Siddheswar Shastri: Madhyayugina Caritrakosa, P 171, Col. 11:
AT (2433 - 24RR) |

3 Ramacaritamanasa kalyananka, Gita Press Gorakhpur, August 1938, P 22,
“Fa LUy TEYT i e} & o 3+ Srafod s AdiRaw T} T U

Sigeeiarast ol S gl (Y58 © =ra T shfosdieh it |
e oot afadt gedt el el )”

% (HER % UYRE H HRIEd: STSATCHUHTRIVER giY g8 off | 9. 4R | umEiRe
T # sreeRmE fidar @ ved veegl § | 9 WS au Wi
Torrer @t it orae € | 59 TRy o TR 9rieTd B Oga i @ ST 36 I
AT, THIRAUFY 997 THAT & W8] THEOT 3N W I8 ® | THH<
! +f T6ek T g e 61 e o T € | SeRT 9T 3R € 9aTaeR 6
TR T TFH o 1 JRaTeA g, 28y,
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The founder of the Ramanandi sect is believed to be a Radmananda
who flourished in 14® Cent. AD

(2) Chitrav Siddheshwar Shastri notes in his Pracina
Caritrako$a,”’ Adhydtmaramayana : The author unidentified, but
Ramananda is its author according to many researchers. Time : 14™
Cent. Importance : This is one of the most important treatises on the
sectarian Ramayanas. The theory of Combination of Knowledge and
Action (FFeHGT=™) propounded by SriRamanujacarya is strongly
refuted. It has its impact on Anandaramayana, Ramacaritamanasa
and Ekandtha’s Bhavartharamayana in Marathi. It presents allegory
of $11 Rama as the Supreme Person and Sitd as the Divine Power
(A™T) on the line of which the Absolute Monism (the topic of the

present thesis) of Adi Sankaracarya, is propounded. It is considered

to be highly respected because of its simple explanations, profound
devotion, the philosophy of Absolute Monism and the concise form.

(3) Purshottamalal Bhargav notes in his Sahltya Vimarga®® that

the AdhR possibly has been composed in the 14™ Cent. to propagate
Sri Rama devotion.

The statements of the above mentioned scholars can be summed
up simply in the following words:

. Ramaénanda (14th Cent. AD), the founder of the Ramanandi Sect
- has composed the AdhR to propagate the path of devotion to Sri
Rama and (as Citrav Shastri states) the theory of the Combination of

¥ TR TRehdl AT foheg e TSRl % STIUR TR 36 T &
R § | 1@ - ¥ ot SraTedt, Heweel A ST § | 39 IR § QTS enid
GY=IETE 1 T8 veal 7 o o e €, faf¥sarsa s el oft awefa e ge |
ST, THRAHTY Ta U1 o AU TSR0 O SER! il T
21 39 T | ¥ U T 1 AT TWAYE TF AR AH1 T, - IT T
IR Trerdl | foriy avredior AT ST €1 9. oyl
38 Bhargav Purshottamlal, Sghitya Vimarsa, Ajanta Publishers, Delhi; 1995.
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Knowledge and Action® firmly established by Ramanujacarya is
refuted here in the AdhR.

These views are not acceptable.

Though the AdhR being one of the source-texts of Ramacarita-
manasa 1s former to it, it doesn’t prove that it has been composed in
14™ Cent. On the other hand it is also the source-text of other

Ramayanas composed in or before 14™ Cent. and that can not be
ignored.

Pt. Avasthi Nanda Kumar writes in the Introduction of his
translation of Krttivasaramayana,®® It is to be noted that the
Krttivasaramayanam came into being nearly hundred years before
the Ramacaritamanasa of Gosvami (Tulsidasa). It’s source-texts are
(Valmiki) Ramayana, Srimad Bhagavata, Adhydtmaramayana as
well as other Puranas and Upapuranas.

There is also another Adhyatmaramayanam. Shri Eduttchhan
wrote it in Malyalam in 1375 AD. It is based on the AdhR of
Sanskrit*'. Dr Pandya Vijay in his article® on Caponization of

3 g i firs v =T TerRaTRaeRHuT The |
AT ScTE < arisHT fasi= e = w6 wreee )
Torremea  SiRiawa FgH g IaTea: H: |
Thoh: JFRAIGEEHRIoh: Thg: TSI AT Taaeieny ||
I FEREATHE ORI RS 7 g aeeRi: |
TEHIE TS ihaTedema: s faftomermie 1e/u/32-331
st & o sl % TreRaae’ 3% TS 8 e 8 ad gl s
THIEY 1 Sfawia g3 | FiREE & Bid-In § THE, SHErEd, -
THTIOT QT 3= TUUT S TG 371 8, Foment omear 3o srdta A fman € |
TS - 9.3.
* Ramayana, Its Universal Appeal And Global Role, Ed. Lallanprasad Vyas,
1992, P 13
2 {am extremely thankful to Dr. Pandya Vijay for providing a Xerox copy of
this article published in Vamana Virama, Research in Indological Studies

(Prof. V. M, Kulkarni Feli. Vol) Ed. Dr. S. Y, Wakankar, Bharatiya Kala
Prakashan, New Delhi, 2006.
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Slta s purity and to believe in it.”

The above given date has not been proved by the author of the
said research article either by any reference to the other author or by

mentioning any scholar who worked on it and hence it is not
acceptable.

Besides in his (i.e. Prof. Pandya’s) another article on Ramayana
Connection in the post-classical Upanisads,” he describes, “The
gradual development of Ramakatha. Such a development of the neo
upanisad (as Gajendragadkar K. V. names) is not at all cursorily
referred to nor mentioned anywhere in the text of the AdhR which
also proves the antiquity of the AdhR, though Vijay Pandya affords™
to correlate the above ideology with the AdhR thus ‘This symbolism
hinting at the story has a parallel idea in the Adhyatmaramayana.”

Dr. Kuttan Pillai N. P. i his Puranic Sandarbhakoga® notes,
“Adhyatmaramayana : 1t is an excellent spiritual treatise in Sanskrit
in which SrT Rama’s life and exploits (379eH) are narrated. Many

Ramayanas composed in regional languages are based on it.”

Great poet Kamban declares the three Ramayanas as the source-
texts of inspiration for his Ramayana. The AdhR is one among these
three.*

“ Pandya Vijay, Sanskrit textual criticism, Parshva Publication, Ahemadabad,
2001.

* But there is one more Upanisad Tarasara which contains a hint about the
developmentof the Ramakatha. There is a reference to the Aum a Taraka
which ferries the Jiva across the empirical existence. A4um has been symbol-
lised in the term of Ramaka is the Parmatman who become Rama. (P 193).

* Dr. Kuttanpille N. P., Puranic Sandarbhakoga, 1984: STeTcRHIEI: Wﬁ

W@%WW%WW@%W@ AT T U TR E |
TCeh! g TT=iTT TTadT 3 6} ST X THTIvieh) AT g8 & 1 9. 32,
“ Vide Above Fn. No. 12.

51



Chapter 02

Regarding the date of Kambaramayanam, Bulke Kamil in his
Ramakatha’ writes, ‘Kamban’s Ramayana is the foremost ancient
poem of Dravidian language composed in 12" Cent.

On the contrary, Dr. Rajgopalan N. V. remarks in the Preface of
Kambaramayanam,™ “Though the date of Kamban is not decided,
some scholars consider him to be in 9™ Cent.”

‘So the AdhR must have been composed before 9™ Cent. AD or at
least before 12" Cent.

Dr. Asha Bharti in her Hindi R@8makavya parampara, vikadsa aur
prabhava writes,” “Brahmandapurana : According to Matsyapurana
lord Brahma has narrated it. The AdhR is its portion. Its special
feature is that that in this narrative $1T Rama is considered to be the
Highest Brahman.”

Thus the AdhR is undoubtedly the portion of the Brahmanda-.
puranam. The scholars like Pargiter F. E., Kane P. V. and Hazara R.

C. have tried to fix by the compilation period of the Brahmanda-
puranam .

- Pargiter F. E. in his Ancient Indian historical tradition® writes
that Vayu and Brahmanda are two of the oldest Puranas and were
one originally (P 23).

“The Vayu and Brahmanda have the best text of gene}alogies.
Their accounts agree closely, so that.they are really only two
versions of the same text. Nearly all mention the Brahmanda putting

41 grorepe wrer wel T ey reed T & et et e wraredt
age el

“ zrre o1 Tfdra 1t ¥, o Togm 372 et wreft wrenfoq wia © | i, 4. .

¥ . st AR « e THere T, faere S e, SRSy ¢ Heem gL
JOR SE SHHT S0 T | SrearenmEeT 3o T 9w § | geeht Tmenen
oo o & o weT U0 B WER AET TR E | 7. UE.

%0 Pai‘giter F. E.: Ancient Indian Historical Tradition, London oxford |
University Press, 1922. '
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it last and omit the Vayu, though it was one of the best known. The
Kiirma also mentions it last and calls the Vayaviya Brahmanda (P
77). The Brahmanda has unfortunately one very serious lacuna in its
account after II1.74.103................. These two appear to be the
~ oldest of the Puranas that we possess now and are on the whole the
most valuable in all matters of traditional history.” (P 78)

“As the collective terms Itihdsa and Pur@na are often mentioned
as distinct and yet are sometimes treated as much the same; thus the
Vayu calls itself both a Purdna and Itihdsa and so also the
Brahmanda.” (P 193)

The Vayupurana existed before 620 AD, because it is referred to
by Béna in his Harsacaritam.

In this way Brahmandapuranam is compiled at least before 6"
Cent. AD.

Kane P. V. in his History of Dharmasastra® writes, that the
Skanda (Prabhasakhanda 2/8-9) states there was formerly only one
Purana called Brahmanda containing one hundred crores of verses .
and that later it was distributed into 18 parts. It was probably
composed near the rise of Godavari. (P 895) It may be placed
‘between the 4™ and 6™ cent. AD. (P 896) ‘

Hazara R. C. writes, “The Brahmanda though one of the oldest of
the extant Puranas, is assigned the 18® place in almost all the lists of
Mahapuranas from the facts that it has sometimes been called
‘Vayaviya Brahmanda® that it also like the Vayupurana is said to
have been proclaimed by Vayu and that its chapters often agree
almost literally with those of the Vayu............. It is not known
definitely when and why the same original Purana, which was
named most probably after Vayu, come to have a second version
with a different title.............. The cause of separation may be

°! Kane P. V.: History of Dharmasastra (Vol-5, Part II), Bhandarkar Oriental
Institute, 1962, pp 895-896.
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sectarian because in the Brahmanda there are few chapters (viz. 111
21 ff) which smack of Vaisnavism.”

“The numerous large extracts® and isolated verses, quoted from
the Brahmanda not found in the present Brahmanda show that the
text of the Brahmanda was in many respects different from that of
the Brahmanda known to Ballalasena.” (P 17)

Further Hazra R. C. dates the chapters as follows:™

Chapters Topic Date
I, 29-32 On Yugadharma -C between 200
and 275 AD
III, 10 (vv. 52 ff.) | On Funeral sacrifice, -C200-300 AD
to impurity and probably in the
111,20 purification of things | middle of 3™ Cent.
On hells and results Not known.
Iv, 2 of actions done May belong to 200 —
275 AD

RN

Thus he places Brahmandapurana between 200-275AD. |

This view 1s though authentic and acceptable, it requires an
additional suggestion regarding still higher ancient nature of the
Brahmanda and consequently of the AdhR on the basis of the
following facts.

Internal evidence

There are also some internal evidences which support to decide
~the date of the AdhR.

> Hazara R.C.: Studies in the Putinic records on Hindu Rites and Custons,
The University of Dacca.
> Ibid. P 175.
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The posteriority of the AdhR (i.e. by Veda Vyisa) than the
Valmikiramayanam clearly pomted out, is referred to expressively
with the words,> “formerly (i.e. in ancient time) in the Ramayana

(90 THR (1/1/26A).”

The usage ‘with the hymns of yore’ (%13 Wﬁﬁé)ss indicates

that the hymns of the Purana text (available now) were not popular
that much in the time of the composition of the AdhR (the portion of
the Brahmandapuranam).

Besides the usage the statements i.e. stories or narratives of the
Purana texts (ERTUETEF?(' -1/5/11C), refers to the Vedic narratives and

not the narratlves of the Purdna text and the epics (which are too
posterior).”®

Style

Now when it is proved that the AdhR is the portion of the
Brahmandapurana and revered sage Veda Vyisa is undoubtedly the
author, it is essential here to discuss the word ‘Purana’. The
Brahmandapurana itself defines the term ‘Purana’ as,

QU udq ¥ (It was before as it is.) Though it is ancient, it seems
new.’’ S‘ivamahapurazfza explains the characteristics™ as,

> WWWWWI%@@WWWHQ/Q/QW
* g ieTs: T T |
e TG R farogaTaga: 113/ /vl

° Pt. Munilal translates here, ‘beautiful narratives of the purdnas and epics’

(quror 3R sfogreTieeht AR 1@?1%1 <. .. . 9. 3¢), though he has himself

translated (1/2/7) Ed: QUONED (as the hymns of the Vedas) “ffiftig
fon@ua.. .. . 9. R8".

ST ‘qur 9 wafa’ (Nirukta 3/19)
58 oty vforrtsy S vt = |
MR = QT ey |1R1o /2 /%2l
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“The five characteristics of the Purana are : (1) the Creation (%),
(ii) Dissolution (Nfd&), (iii) Dynasty (3%1), (iv) the Age of Manu
(A-=r=Ifor) and (v) the genealogies of the dynasty (S¥Tg=Ras).”

Among these characteristics, the AdhR can be placed under the

category of Vamisanucaritam. There were two outstanding powerful
as well as major dynasties in ancient India: (1) the Solar dynasty

(‘egfa"sr also known as Raghuvanisa) and (i1) the Lunar dynasty
(Candravamisa or Somavamisa).

The AdhR deals with the life story of $i1 Rama who is the
descendent of the Solar dynasty and hence it can be placed under
Vams$anucaritam. ‘

The AdhR has following characteristics of a Puréna.

(1) The colophon of the gloriﬁéation (WI%’T?FJFL) reads, 3 oi-

FEIUEYUI S EATCHUHRIVHTETCR] FFuiy |

'(2) The AdhR is considered to be a portion of the
Brahmandapuranam. At the end of each canto the metre of the
stanza is changed like Valmikiramayanam. Sage Veda Vyasa follows
the style of Valmiki-ramayanam in presentmg the different metres™
to suggest the end of the canto. It is obvious that the later
thetoricians have framed this rule of a Mahakavya . 60

(3) The principles of the Sankhya system have a nice blending
(AMT) with the tenets of the Vedanta, esp. the Kevaladvaita.
P

Moreover the Puranic philosophy has a footing on the I%9 and Tohidl
of the Samkhyas finding the identity in the Highest Reality of the

* Vide. Append1x 02.
@ THIHY: TEREHSIgaT: | (ATfEeagur. v/ 3R0)
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Vedanta,” though both the systems have not taken the form of 02
distinct schools of philosophy.

4) The AdhR imbibing the Puranic genre presents the various
hymns of eulogy like other Puranas.

(5) The AdhR contains the verses of reward (W‘g% :) of reading, -
listening to, etc. of text like any text of Puranic genre.”

(6) The AdhR presents a sort of description at the time of birth,
marriage, victory of gods, slaying of demons, etc. expressing joy,
happmess anger sorrow, etc. through the natural phenomena like
Ether,® Air,* Fire, Water, Earth,®® Directions®’ including the

1 4, goqd SuTer™, Juuifemsl : wiey 1 y9E quone 3T faRved 9 ® | W
Sraftres g w1 s 3R ¥, wee B, g 8 Wi B W o 3
ST feRed © | TR wie e gt w1 e S oeia ® st wre-
Jera | foredt w1 forde o1 duwy 3w yrEhvere A i 9d S SEn aw
AT TG W TIBGT Tl St & | T2 A Wi a1 98 1 Hoe e §
AT T GO9 50 1 IUEH UET 358 FE & Wiak daae | e
TR gRieh! Yo TR &t § | Wi aon gev & M e 1t |, Tga d
S o7 o g IR S9N Hed Ferare § wmed g ¥ 1 9L juy- 0y,

52 Vide appendix 03.

B e.g. (31) el 3 Frem=Riaw: guafa etttz e |

TR EqTe feaaman gftaa anfa o 18 /2 /311
() TS FHARSITH 0] TTIATTEH |
Togrell Jodd S ICHETRIT |
T geTgle dely: Tt g/ /ull
% sremisiy 9 amT Yge ggRRE: 18/]/¥RFE |l and also in 6/9/50A,

6/11/78AB, 6/16/74AB etc,.
% oot aRaUsH: 113 /'9/¥E lland also in 7/9/51A, etc,.

5 @siufte TS TeeRgaEEs |
YT TEIHFIE] Boa=l Hereal: 118 /& /211 and also in 6/9/44, etc,.
7 feny fafenga @t wed wmae |
TEGAMTS qaT fafe avaram 112 /& /&1l
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reactions®® of celestial and semi-divine beings.” Again this is the
style of Puranic text. »

As the AdhR is a Puranic text from the pen of great sage
VedaVyasa, its antiquity is obvious and consequently the purdnic |
characteristics are also witnessed along with the arche-type usages
(SATSS=NT). Some of the arche-type forms can be cited alphabetically

as under.

Verbs

(1) 30TTEd (5/2/52A) 7 instead of 37T,

(2) SR (6/3/75B) 7" instead of F:.

(3) =9: (7/8/60C) ”* instead of IaT.

In the verse 7/8/61, the speech seems to be of sage Vasistha,
because the word ‘I have known’ (JTal T=ige) (7/8/61CD) is in

singular though the principal verb is ‘they said’ () (7/8/60C).

The text AdhR follows the Vedic customary rule that all the rules
of formation (¥91&I) and declensions (fawfs®a) enjoy options in

the Vedic literature (&9 fauw: s<f fasew=a). Here below is an

68 oy qsqanifor sga=as qgHe: 118 /R /¥ <& |l and also in 1/3/15B, 1/6/27AB,
6/8/30CD, 6/11/77AB, etc

® T g g B
FIIITET T Wﬁa‘%ﬂm 113/3/341l and also in 1/5/9CD, 1/6/82,
_6/9/48AB, etc,.

;’0 IFTIECIAUNA Y el TETHIRT 113 /3 /433 Il

72 sTea W ae Wi gyt |
FY: TSI T THSEHIRe |/ ¢ /& oll
vang fg fifde qa o |
BEAUH ToTEd a1 ToqraeeT e/ ¢ /&2
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example of employing plural instead of singular (though the agent is
also in plural) i.e. the ministers headed by the family priest (i.e.
Vasistha) said (9f=or: gqUiEdn: 39:) in 7/8/60 where JUTed 39T is
understood, because in 7/8/61 the text reads, ‘I have known through
my divine vision® (ITal faF=gmT) : Vasistha has known Sr1 Rama’s
separation form Laksmana through divine vision.

(2) frr grredesa (8 /w/¥3D) 7 = firy Tgreen ¥ instead of ¥,

Participles
(1) T (R /4 /D) ™ for s,
(2) uREnfean: (8/2%/wR)” for aftatfean:’

(3) At (4/2 /¥8)" for WagERAl.
Vowel Sandhi |
qiseanfersrmEany (&/28/3¢A) 7 for 7 anwrﬁnwmq%mm

3T | [AEEAT T TSiaeiey | |
Uoshltsaaarst I Termeded 12 /4 /¥R11
™ o Tw: eIt wTgsi RS |
TRIg STHeh] |a UTEERYT Tty 11 /4 /4l
75 Normally the classical literature avoids such a usage of¥g (Seafdr) 10 Uby
~ replacing 9§ (A1Eafd) cf. Vallabhacarya’s Anubhasya 1.1.1 TieATeaonsel
o instead of TNGATGEUNIST €H: | |
76 yae g e euRateE: |
IBAFY TR GaraeTaTIssae: |16/2% /62l
7 gguri o aEg A ETET
qea afrar SHT WaggHdl I 14 /2 /¥EIl
8 syonifa FiseforsHElEan
AT TS HIgSHrIey |
BEIEIE IRl
ag:@! foasrlt waga: 18 /28 /3¢l
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Similar usage of the vowel sandhi is -comparable with the
Kathopanisad’”® RIS (& SATCAT).
Word

(1) siRgen: wmEta (R/RA) % for ifasd wwiwf< (Pronouns are
declined like ©d: gal @d).

(2) SRR (8 /10/86)8 for SARER,

(3) e (&/2%/80A) ¥ (Acc Sing. of IFE, - IFET) for TTH,

Structure

The Puranic style is explicit from the usage of following particles
like 319, dd: and so on.

(1) 319 means ‘now’, ‘hence’, ‘moreover’, ‘if’, etc.

The indeclinable 319 indicates the beginning of the new canto e.g.
in 1/3/1AB Sii Rama Saga begins by introducing Dasaratha — the
king of Ayodhya.®

The same style is also found in 1/7/1, 2/2/1, 3/1/1, 7/8/1 and so on
to introduce a new topic as well as the beginning of the canto.

7 uy: Gy oY TRISEHT T YT [1FSo §/3/2RII
%0 yyrae TewREeT: weE i 9EdE: |
RIUE R U AR U ESRE N PR
1 wfeastaigme whaismeRe |
i afeniend aduaman |18 /u/g0l!
RTII=SAEY Y&l o YTt~ |
AT = Frafq TR T 118 /%% /80l
8 1y et SRR SfTERIaE: |

22
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The new topic is mostly introduced with the word 31, e.g. in

2/1/7 the divine sage Narada comes to remind Sri Rama about
accomplishing the task of gods. The same style is also found in
7/6/34 % to introduce the narration of the Horse sacrifice (in
Ayodhay?) under the running topic of Kusa and Lava passing their
life in singing ST Rama’s glory in sage Valmiki’s hermitage.

It is also eniployed to change the topic e.g. in 2/2/8, 3/2/41%,
7/3/29 and so on.

It is employed to show the succession of the event e.g. in 6/6/15,
7/1/2,7/6/34 and so on.

Itis employed in the sense of ‘moreover’ e.g. in 6/11/78.
It is employed in the sense of ‘hence’ e.g. in 3/2/12.

(2) The indeclinable “dd:’ (then, after that, thereafter) is employed

to indicate the changing of topic or idea or sometimes to add
something in continuity.

It is employed in 1/1/44A to show the continuity of the topic but
the change of the speaker.

It is employed to show the result of the action done prior e.g.
1/2/8 and so on.

It is employed in the sense of ‘thereafter’ in 1/3/11A, 1/4/26A,
1/6/18 A and so on.

It is employed in the sense of ‘at that time’ in 1/4/33A, 1/5/37C,
1/6/13C and so on.

B 1y THisEReTdgeR SgafioT |
I iRt it e fagesgia: e/ /3
85 3191 JVITd T TG U9 THTG: U SEA0A |
FTEIHTIUTAIGA: TR~ 74T ||
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It is employed in the sense of ‘therefore’, in 2/2/3A etc.

Dr. Gangarama Garg mentions that the AdhR is a manual of
devotion and fantrika in character, he wants to adhere the authorship -
to Lord Siva answering the question of mother goddess Parvati, as is
the fact with almost all the tantrika texta like Rudrayamala etc. It
must be borne in mind that some of the texts of Yogic practices like
Sivasant] hitd, Gherandasant) hita, etc. also have the similar form
of the dialogue between Lord Siva and Parvati.

It is possible that the description of the the ritualistic worship
(fsFm: ) explained by Sri Rama to Laksmana in 4/4, the scholar is

tempted to prove the AdhR as a manual of tantrika in character on
“the basis of the said description where various placements (=ITH)

like (1) external (2) internal (3) names of Lord Visnu (4) elements
(F==mH) (5) parijaranyasa (6) the formula (W=11) are prescribed
under 4/4/21-23. |

Metre

The AdhR containing $11 Rama Saga m 07 Kandas divided into
64 Cantos and 4224 verses employs various metres. 8

The change of metre is employed in the hymn e.g. Ahalya’s hymn
(1/5/43-60), Brahma’s hymn (6/13/10-23), Indra’s hymn (6/13/24-
32) and so on.

The change of metre is employed to introduce a new episode also
as e.g. (1) 1/2/6. Here the beginning of Sr1 Rama Saga is indicated by
change of metre. ,

(ii) In the AdhR (7/8/9) on the arrival of Time (h1&), there begins
a new episode and that is indicated by the change of metre.

Textual Analysis

% For details, vide. Appendix 02.
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(1) Balakanda comprises of 391 verses in 07 cantos. Lord Siva
narrates S1T Rama Saga as the reply of Parvat’s question. On the
. request of Lord Brahma, Lord Visnu along with His divine glories
incarnates Himself to lessen the burden of the earth as the sons of
king Dasaratha. The four brothers grow up and their childhood sports
are described.

Sage Vis$vamitra asks Dagaratha to send Sri Rama for the
protection of the sacrifice. $1T Rama and Laksmana go with him. StI
Rama kills Tataka, defeats Marica as well as Subdhu and releases
Ahalya from the curse.

After the breaking of Siva’s bow S$11 Rama was offered Sita’s
hand. On the path of their return to Ayodhya, there is a confrontation
with Bhargava Rama.

(2) Ayodhyakanda comprises of 728 verses in 09 cantos.

Divine sage Narada reminds 1T Rama the task of His incarnation.
King Dasaratha decides to coronate Sri Rama as heir-prince in which
Kaikeyl creates hindrance by askmg the two boons given to her
formerly by the king.

Kaikeyl demands exiling St Rama for 14 years and Bharata’s
enthronement on the throne. Sri Rama departs to the forest and he
king dies in His separation. Bharata rejecting the kingdom, goes to
the forest to bring Sri Rama back. He returns with Sri Rama’s
wooden-shoes.

(3) Aranyakanda comprises of 472 verses in 10 cantos.

Sri Rama kills Viradha in their way to Dandaka forest. They wvisit
the hermitage of sage Sarabhanga, Sutiksna and sage Agastya. They
stay at Paficavati where they meet Jatayu. Laksmana makes demon-

ess Stirpanakha deformed and Sri Rama destroys the demons like
Khara.
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As a result Ravana her brother abducts Sita with the help of
Marica. Jatayu, while rescuing Sitd gets injured and hence dies after
reporting Sri Rama about Sitd’s abduction. Kabandha attains
liberation, after being killed by Sri Rama. The two brothers meet
Sabari who guides them to Sugriva for getting STt back.

(4) Kiskindhakanda comprises of 560 verses in 09 cantos.

Sri Rama allies with Sugriva. St Rama kills Sugriva’s brother
Vali who had kidnapped his wife. Laksmana threatens Sugriva to
start processing Sitd’s search. Monkeys are on the search of Sita.
They meet Sampati, the brother of Jatayu. Hanuman becomes ready
to cross the ocean on the prompting of Jambavan.

(5) Sundarakanda comprises of 227 verses in 05 cantos.

Hanuman while crossing the sea, meets with the demoness
Surasa, Mt. Mainaka and demoness Sami] hika. He reaches in Lanka
and 1s con-fronted with Lankini. He delivers Sri Rama’s message to
Sita and gets arest-jewel from Sita for S17 R@ma. He is captivated in
Brahma-nooze. He burns Lanka and returns to S17 Rama.

(6) Yuddhakanda comprises army march to Lanka, Vibhisana’s
surrender to $r1 Rama. The army invades Lanka. The war takes
place.

‘Hanuman goes to bring the divine medicinal herb for Laksmana’s
swoon. S11 Rama kills Kumbhakarna and Laksmana kills Indrajit.

The monkeys obstructs the sacrifice performed by Ravana. Sri
Rama kﬂls,Rz'wana, Sita’s fire-ordeal takes place and they depart for
Ayodhya. Sri Rama is enthroned on the throne of Ayodhya.

(7) Uttarakanda comprises of 611 verses in 09 cantos. Sage
Agastya and others approach Sri Rama and narrate the past life of
Ravana, etc. and the reign of demons. The sage narrates the past life
of Vali and Sugriva. $1T Rama’s reign is described. S$1T Rama aban-
dons Stta. He instructs Laksmana. Satrughna slays demon Lavana.
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Sri Rama performs A$vamedha sacrifice in which sage Valmiki
comes with Lava and Kusa. Both sing the S1T Rama Saga Sita enters
into the earth.

Sri Rama instructs the mother. Time (F1®) arrives and on the

bereaking of the condition, $ri Rama abandons Laksmana.
Laksmana ascends to heaven.

Sri Rama ascends to His abode.
The Adh.R 11.9.11-17AB need to be reconstructéd as follows:

TAISTEeg: Tl AR FA 112 /R /243 |l should be after
a1 9 sEAvgE ﬁ%ﬁr@‘{?ﬁ I, ll%&% Il, because there lies the

problem of context

AT AChUIS[GTH TS aTHosTEl |
g1 garsefa ufta) s T @ s 19wl

B ATd | IREISS TS Ry gormest |
SIS HRTETE! | i 91 Sredied: Nl |

Hie o BeauE TR s |
qalsTeeg: Hell HIaty qema 128

These words of the preceptor went into S11 Rama’s ears like the
piercing pain of an ear-cancer. He fell on the ground and laments “O
father, O father, Woe unto me.” and along with Laksmana He began
to weep. He cried aloud, “O merciful father, where have you gone
abandoning me?” He bemoaned saying, “O noble one, I am now
orphaned. Who will hereafter fondle me? Following Him, Sita and
Laksmana cried out even more loudly. Following Him, all his
“mothers and others began to cry.

‘ ngf\g‘ld{lﬁd aeT SifaiferTams fed: Il%/&/?xm Il should be
taken as 3/6/23EF, because TEaM =1 9RE ToE T8 YaT(s Hi:
13/8/¥%E |l and
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& THEFHe T qoaid! ghend I391d |
9 Ted g wn wiive uftgemor wrenf wed 113/6 /341 should be

taken as 3/6/25 due to (1) the metre is gald@i=d, (2) the context
tallies.

The AdhR (7/6/27-29) is a remarkable case of text mixing or
clearly saying, the case of interpolation. The three verses run like
this: :

- “The sage gave them the names to Sita’s two sons, Kusa to the
elder boy and Lava to the younger. Both of them acquired learning
gradually. The sage initiated both of them, too when they were
prepared for the Vedic studies. He narrated to both the boys the
entire Ramayana that was narrated formerly by Lord Siva, destroyer
of the cities to Parvati and which was taught for the sake of

amplifying the Vedas (3gusgonyiy).”®’

The above text shows clearly that a latter scribe or a traditional
devotee follower has inserted the verse (29) in the main body of the
AdhbR. It is a fast the V.R. is the first composition of the Classical
‘Sanskrit literature, because it is well known as the Adi Kavya of
Valmiki teaches the Ramdyana which is obviously his own historical
poem which has been composed during the life time of $rT Rama
hence the words Formerly narrated by lord Siva do not fit in the
context So 7/6/29 is a clear case of interpolation.

The verse 7/9/7088 reads “Sri Rama becomes pleased on hearing
His (TSI account which was composed by lord Siva (HgHRT)

7 QiR Sk FEN SYEISTS o4 |
T forerraors diargs saEg: e/ /Rl
I = G SeTeaed) |
e TR W18 ST FeRagf: 1o /& /3¢
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who was inspired by S:T Rama for the future (enhancement of
devotion) of His dear most person (i.e. Parvati).*”

The author of the Purfna is revealed here in 7/9/68 which says,
“Lord Mahadeva narrated the Rama Saga of the Uttarkanda upto
here.” The word ‘upto here’ means upto the V. 7/9/67.”°" Till here
the story of the Uttarkanda is narrated by lore mahadeva.

(A) The AdhR & Upanisads

It is interesting to note that many principles of the Upanisadic
ideology are imbibed in the AdhR. The most important one is that of

the Garbhopanisad. It will be clear from the following table of
comparision.

Adhyatmaramdayana (4/8/22-28) Garbhopanisad
3%E o Fow YE e Tgdg, TR hiee Hatd
23378 YL JEIRTRRATHRITY ‘
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&3 UIftrret ey ety ada = | weEde RN guer
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The AdhR™ incorporating the Upanisadic method of “Not that, Not
that’ (ATd Afd) of the Chandogyopanisad) explains 11 Rama as the

Supreme Reality. The same idea is incorporated in TGATT of the
Sivamahimnastotram of Puspadantéice'u'ya.‘%*2

The ocean before the construction of the bridge, prays to Sri
Rama calling Him the Vairgja when He adopts the qualities of His
illusory power and says that the gods, the creators and Rudra are
produced out of the Satfva, Rajas and Tamas portions of the Vairaja,
This ideology can be well comared with the passage of the
Taittiriyopanisad (2/6) g5l dearguiasd | and the Brahmasutra
(2/1/33) Sreha] Srethacaq |1

Sri Rama can not be perceived by gods, demons or serpents
except the one whom he grants favour.”*The idea is similar to the
Kathopanisad, “This Self can not be known through much hearing. It
can be known through the self alone that the aspirant prays to; this
self of that seeks reveals its true nature.” |

(B) AdbR & Srimadbhagavadgita

The AdhR (1/1/34 & 4/7/17AB ) states, “When Sita (i.e. the
Primordial Matter) gets associated with Supreme Intelligence,
creates the world, yet the ignorant superimpose the doership upon Sri
Rama.” The same idea is found in the Gita (7/5) “This, O mighty
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armed, is my lower nature. Know that, as different from it, is my

higher nature forming the source of all Jivas and the support of the

whole universe.””®

The AdhR (1/7/32) declares that the power of projection which
depends upon the Supreme Self is within His perception, produces
- the world like foam in water and smoke in fire. This idea is similar to

the Gita (9/10) “Under my direction and control, Nature brings out
- this mighty universe of 'h'ving and non-living beings. Thus does the
wheel of this world revolve.”””

The AdhR (2/1/1 ) states that te Maya endowed with 03 Qualities,
~ gets the contact with the Supreme Reality, creates Brahma and
others. This is similar to that of the Gira (7/13) “Delivered by the
mental states accruing from the three gundas of Prakrti, this world
knows not me, the imperishable, transcending these gunds.””®

According to the AdhR (4/8/16) the doership and the enjoyship
are also superimposed on the Self. This thought is similar to the Gita
(3/27) “Every where the disposition (powers) of Nature perform all
works. But deluded by egoism, man thinks, ‘I am the doer’.”””

Narada on the slaying of Kumbhakarpa (6/8/36) ascends on the
earth and addresses Sri Rdma as one who resides in the heart of all

the beings. The same idea is also found in Upanisad as well as in
Gita (18/61) “O Arjuna! The Lord dwells in the heart of all beings
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~ revolving them all by His mysterious power Maya, as if they were
objects mounted on a machine.” '% ~

~ The AdhR (7/4/52-53)""" mentions that $1 Rama is not perceived -

through the means like sacrifice, etc., but only through the profound
devotion with knowledge. The thought is similar to Gita, “On whom
His grace has been bestowed, none in this world could see Him by
Vedic study, by sacrifice, by good works, by rituals, or by severe
austerities.”'** It is also found in 11/53.

(C) AdhR & Other Ramayanamas

The AdhR (1/5/27) is completely the innovation of the author or
in other words it is an allegorical presentation of the curse given by
Gautama that Ahalya turns into the stone. % According to VR

~ Ahlaya would get disappeared for people and mere by SriRama’s
sight she would get her original form back after getting released
from the curse.

The AdhR (3/7/1-3). reads, “$rf Rama knows Ravana’s plan and
speaks Sita that she should stay invisible in the fire for a year leaving
her shadow (®WT).She would regain her original form (3594 after

Ravana’s destruction.” Such a mention is found in VR, while other

- texts like Saupadyaramayanam, Ramacaritamanasa, etc. do mention
Chaya Sita. : :
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' Nrsimhapuranam mentions this episode in the same way.
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The AdhR (3/7/36-37AB) follows VR and hence there is no refer- |
ance to the line marked by Laksmana (S&99R@1) which seems to be

a later addition. Even there is no referance in Manasa. According to
Anandaramayana Sarakéanda 8/98-100:

T U] HETR T HAE e Toad |
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The AdhR (3/10/38) reads that SabarT suggests S1T Rama to make
friendship with Sugriva who would help Him in the search of Sita,

VR ’(3/72/7—15) reads that Kabandha requests S1T Rama to visit sage
Matanga’s hermitage (where Sabari is waiting) and then to Sugriva

to get the information about Sita as well as His help, because Sugriva
suffers with the same problem (of losing his wife and kingdom).

It seems that the verse (3/ 10/44)104 must have been incorporated
from some other text of Sr1 Rama Saga, because the metre is
different and the change of metre also marks the end of the canto.

The AdhR (4/7/51) and the Manasa (4/6/7) are unamious in
stating that the combat between Vali and demon Mayavi lasted for
01 month, while the VR (4/1/15) states the duration of 01 year.

Bpth the AdhR (4/1/74AB)' and the Ramacaritamanasa'® read
that 81T Rama’s arrow pierces the 07 palm trees (A4 ), while VR
reads Sala'" trees.

mwmgmﬂﬁaaﬁmmgm ]
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The AdhR (7/6/27CD-29) mentions directly the teaching of
Ramayana by sage Valmiki which not only proves the prior
composition of the VR (naturally too the AdhR) but also indicates
the historicity of the VR composed during the life time of Sri Rama,

The AdhR (7/4/24-26) narrating the eplsode of Sambuka’s killing
presents Sr1 Rdma’s superhuman acts (SIS RTT), hence Sitd’s

abandoning is taken place afterwards i.e. in 7/4/55-59, while the VR
(7/45) puts it after Sitd’s abandoning.

Various hymns of the AdhR

Hymns Importance Reward of reciting,
: listening to, etc.

(1) Sri Rama Extremely precious, secret, | It removes the sin
hrdaya dear to the S Rama’s|incurred through
(1/1/44-56) heart, purifier and destroyer | Brahminicide and

of the sin. '® It is the|brings liberation even

valuable compendium of | for them who are

Vedanta. |sinful, greedy and
lustful.

(2) Brahmakyta- Lord Brahma eulogizes StI .

Stutih Rama as the Creator etc.,
(1/2/14/24) Importance of devotion.

(3) Kausalyakrta- Sri Rama’s glory as the | The reciter attains Sri

stutih Supreme Self is described.

Rama’s form and His
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(1/3/20-34)

remembrance at the
time of death.'®

(4) Ahalyakrta- Sri  Rama’s glory is|It makes one free from
stutih described. all sins such as
(1/5/43-64) violating  preceptor’s

bad, liquor-drinking,
killing of mother etc. It
offers a son to a barren
woman.''?

(5) Parasurama-
krtastutih Sri Rama’s glory. It brings devotion with

(1/7/21-45)

knowledge.

(6) Naradakyta-
stutih
(2/1/9-31)

{described  as

Sri Rama and Sitd are
universal
parents, the female form is
Sitd and the male form 1s
Sri Rama.

It leads to the
attainment = of  the
Absolution. '

| (7) Viradhakyta-
stutih
(3/1/38-46)

The devotee hankers after
the Rama’s lotus-feet.

It brings -SrT Rama’s
blessings.'!
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(8) Sufiksnakrta | = - | The reciter becomes|
stutih dear to Sri Rama.''?
(3/2/27-37)

(9) Agastyakrta Sri Rama is the Brahman | The listener goes away
stutih described in Vedas. His |highly satisfied in the:

(3/3/17-50)

cosmic form is Viraj.

direction shown by the
113

(3/9/30-56)

Hiranyagarbha.

, sage.

(10) Moksavaranm |The nature of Maya, It shatters the thick
(3/4/19-55) knowledge etc. are | darkness of Ignorance
. described. and leads to

liberation.'*

(11) Jatayukrta Sri Rama is the high-est| The reciter remember-
Stutih object of worship. |ing Sri Rama at the
(3/8/44/56) time of death attains to

His form.
_ The reciter crosses
| (12) Kabandhakrta The wuniverse 1s super-|over Sawil sara, the
 stutih imposed on Sri Rama. He is | product of Ignorance

and attains the state of

| perpetual _intuition of

Sri Rama. !

(13) Sugrivakyta
stutih
(4/1/76-93)

The devotee , seeks the
devotion to Sri Rama’s
lotus-feet, offers all

movements of his mind to-

His feet and serves Sii

‘Réma through all his limbs.
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(14) Kriyayoga-
varpanam

(4/4/11-40)

The ritualistic worship of
Sri Rama is descried.

The reciter  or the
listener gets the reward
of ritualistic worship.

(15) Vibhisanakrta
Stutih
(6/3/17-32)

Sri Rama is the Supreme
Self.

Tt brings Sri Rama’s

favour and attainment
of Sarupya type of
liberation.

| (16) Naradakrta
stutih
(6/8/34-52)

Sri Rama is eulogized as
the Supreme Person.

(17) Brahmakyta Sri Rama’s divine glory is | It brings freedom from
stutih ' described. all sins.
(6/13/10-18)
(18) Indrakrta Sri  Rama’s form s -~
stutih eulogized.
(6/13/24-32)
(19) Bharadwaja- Sri Rama is the witness of --
krtastutih all. The Supreme Conscio-
(6/14/15-38) usness reflected in all living
| beings. ' :
| (20) SriMahadeva- | Sri Rama is the luster|It brings the highest
krtastutih among all lustrous and|state as well as Sri
(6/15/51-63) consciousness among all | Rama’s grace.
‘ | living beings.
(21) Sri Rama Gitd | It is the compendium of the | It removes all sins and
(7/5/1-62) Vedas (gdarEss:). brings bliss. The reciter
attains S Rama’s
form.
Conclusion

: This chapter deals with the authorship, style and the place of the
AdhR in the Sanskrit literature.
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The external as well as the internal evidences, its puranic style,
structure and subject matter have unanimously proved that great sage
VedaVyasa is the author of the AdhR and none else.

The AdhR being a portion of the Brahmandapuranam, its date 1s
one and the same of that of the Brahmandapuranam.

The philosophy presented through out the entire Rama saga is
none but Kevaladvaitavada philosophy. Hence any claim for its
authorship in favour of Ramanandi cult is not tenable and ultimately
that argument seems futile. Even the authorship cannot be ascribed
to Adi Sankara or any of his followers, as the philosophy found in
the AdhR is philosophy in making which is not analyzed
systematically. It is the practical philosophy similar to Srimad -
bhagavadgitd which based upon upanisadic philosophy.The AdhR
has its impact on later Sanskrit Ramayanas as well as other
Ramayanas composed in different vernacular languages of India.

In this way it is undoubtedly one of the most popular Rama Saga
ever read with due respect by the readers worldwide.

bk ke ke
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