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IV appreciation op majk/al fawa/id wa mamb'al para’id.

His works seam He be'mostly modelled on those of his 

spiritual guide Shaykh 'Abd al Haqq of Dslhi. He too like his 

Shaykh wrote on Qir^at, Selections from Mathnawi-i-Ma'nawi and 

Behjat al Asrar entitled Zubdat al Athar, stand to the credit of 

his Shaykh. He has selections from Kanz al Ubbad, Gulistan, Sharh- 

i~ Hi zb al Bahr, Hafiz and Kit ab al Shafe'al MushaffeC His shaykh 

translated Zubdat al Athar, he suxnmaried Behjat al Asrar. He too 

like his shaykh wrote, albeit incomplete, the commentary on Putuh

al Ghayb - Shawahid al Hasanat is in the imitation of Taghrib Ahl
' _

al Sa^adat by his Shaykh. His Shaykh jsax wrote MVl

and , therefore he too produced

a volumtous work on 1

Ffe did not either aim at parity with or competitive exce

llence over his Shaykh, or for that matter any other pious man. 

Rather his unbridled enthusiasm, permeated with transparent 

sincerity, demanded scrupulous imitation, as a token of complete 

submission, of every ,act of ornmission and commission by his. Shaykt

. j, >in order to be a deserving disciple. *
, «.

His Miftah al Usui on Hadith, is modelled, as far as

its arrangement in consonance with alphabetical order is concerned,
/

1 f -on probably Kanz al Ummal composed m not too distant a past, 

which owes it celebrity, amon§ other salient features, to such 

facilitating but unprecedent arrangement, by Shaykh 'All Muttaqi 

( d. 975 A.H./ A. D. ) . The idea caught- on him ana he

exterfied the arrangement in alphabetical order, to include termino. 

logical words used in Prosody in Majm al Fawa id, a pleasent

kalpana s
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departure from the traditional treatment of the subject* .

Shaykh Abd al Haqq of Delhi says. injiis Rasa^il,1
ic**'} C/^Lj' ~^P£>^

0-^3 Uzil* ipUai) ^5r'-P^i' Li ) ^„>Jo>S)j> G**
,Jfr £ t> j>si j>^

3j^VrOs'*?■>"&*ty’

J G'j (£/'*•"' (& ish1 ’s'”'A -ar~ i/’',’ 'l’V>\', '.y
- 2 ragain in Taqweyat al Iman Shaykh Abd al Haqq says,

j c,,y it J ZMW <' rr»A e*/f
,£s. ~ > „ -j>£sJr? bri ^ i'rfJy ^

Maulana Sulaiman syas. in his Manba al Khayrat under,

/■>j/-

j6> ^ W 
rJ <£-> ^ 0-/>y ^tf'^'

\ ' ' r? u ■> s y I
f i

S
' j? I o j iCELT'S ■■>/<" IS < -

CrJjrJj O &)jytSU Lp'J 
The policy statement of ' Shaykh i^bd al Haqq of Delhi,.

embodied as will to him by his spiritual guides, and the, policy

statement of Maulana Sulaiman, examplified in the above- verses,

(l) Folio No.2 of the manuscript at P.M.S. Ahmedabad which bears 
no-number, was copied in 1135 A.H. at Surat by iffy ^
There are 56 letters in it. Prof calls it ^ [/"

and says,

{'VjS'tf? J'S-iM SPa^'j^1 eLrSi ? J & S' Vers'd- ^

( f ^ C )?
^ ' £>

Therefore the MS* at A*bad is important. (2) MS. No. "^/T”
__ _ _ _ _ _ _ _ „ r . . . . . _____. . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . - \_ _ _ _ „J

ica’pana s
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are the demarcation of the two extreme points whithin which all 

his compositions, meant for the consahpt ion by 

— a phaase coined by his_ Shaykh and adopted by him must 

confine, including the warark on prosody such as this one, probably
' f ' _on par with the Ilm al Ansab (genealogy) about with the prophet 

( S, Am ) has said M its knowledge is neither benefecial nor 

harmful " and therefore tolerable.

His discussions, often not necessarily exclusively proso- 

dical, under various terms, bear witness to the fe'ct .that he has 

drawn heavily upon Quran and Hadith, where bravity would have
suffied, as in case of * ♦ “‘T ^>0'f’^>

He has hardly anything to say what ^*3 ,. in terms of prosody, 

is. He has quoted & instedd Bukhari and Darqutni and Baydawi on

M Most of the subjects dealt by them is concerned with 

concieving false ideas, devoid of reality, and a major part of 

their utte re nee s. revolve round tearing into piecesthe honour, 

impairing the charactor, reproaefonent of genealogies, false 

promise, deeeptive pride, and praising an undeserving person 

immoderately,
' ^ ^ - i/

i—6)^>>09 s 5)^ 1

bSl) i> ui v c>^ Ip
_ J1I, ^ pJ l> iU-^J ^ ^ W 7-a 1 ^ JMl \U> t -

'cslpana s
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^^b «^J>) b &'y^>±b -zg^^b “W^l?. «>1'>J
f -^Si &>\ uSlJc^ j ’*J^J> <>l*& U Z^J

~f>VV-^ I <j)i_^W—J

" When the poits, in accordance with their positions, 

their end in view, their object motives and designs, wander 

thoughtfully, in the deserts of the subject matter, in search of 

ideas in order to versify them, they take care of their prosody 

and embellish them with figures of speech and styles, they are 

followed by the sdtans with vices that land them in vanities 

and deliberate falsehood, consequent upon which they bewilder in 

every valley of praise, condemnation, satire, lie, vulgarity, 

abuse, curse, accusation, tall claims, mutual boasting jealousy, 

haughtiness, laying vain claim to excellence, mean mindedness, 

avarice, ignonimity, insult and various despicable manners. 

Taunting in respect of genealogy and honour constitute other 

evils, which haunt the poets to ensure t-here place in the lowest 

part of the hell. "..................because they are J t1 )

til

But the pious pofts, called by him are exception.

\till Is -jbi r t ^ z*>b&
ciblA^d) S -0-L=V"J>

J-\ O-* J>by& r bJ-l

O'. U

kaip? $
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11 Similarly when the masters of the heardd, travel I
|

contemplatively in the light of faith, with the strength of j
1

virtuous deeds, and the support of frequency of Dhikr, to scale j|the most sublime stages of intimacy with §od, the angles infuse jjxKxk 
fresh vigour in them, nay even fecilitating divine guidance help j

i

them deduct truth, and divine inspiration reveal to them the j
subtleties of words enabling them to traverse in every valley 
of kind exhortations, mature wisdom, denounciation of temporal 
world, adoration of and yearning for the Hereafter, inflammation 
of the desire of prayer, inculcation of divine love, elucidation j

jof sciences, discription of union incitement to $ix--
f "

cautioning against veils precluding yy-* and His Dhikr and 
praise, and praise of His Prophet (S.A.), his AL, his companions 
and railing at infedles in support of Muslims as the prophet

' *■« * \\ i

(3.A.) ordained Hassan (R.A.) redicule (in poetry) the infidles ;
Ruh al Quds is with you. " ' !

This is his discourse on the functions of poet and poetry^ 
a menifes to prefixed to all his creative activities, in which \ 

-his inner self is asserted with a thump. Such ideas characterise
I

his works. His own verses and those by otliers selectively cited J. iby him invariably conform to these broad guide lines. Naturally !
I

reproval by him of certain poets 3dck& as follows, fall under j
& lwhat you calls misuse of the power of speech as^rare divine j

gift. He approves punishment of death awarded by Mahmum, to a j
i

poet who exaggerated excessively his patron in the following I
^ i

iverses/ to the extent of ascribing to him divine function's. !

^ Jk* C*-*^}* \ ^ If i J |
t_) ) s / ^ (SvV* •C*'
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He regretes that Anwari has wasted his talent in shower
ing following praise, rightly deserved by ^^^except the Prophet 

( S.A.) on just an tcfesc insignificant, minister, for which he was

seem in re penting in the dream by some one,

s&s <r?y' /U*1
^ j } > J) ..I j j <—*—“■** ^ »x»

The above verse by Mutanabbi means, " The land chosen by you 

as an abode was honoured by God and with your coming into exis

tence as a human b&ing, entire mariking felt honoured, by God. M .

fp

/■>"

;

/ 
l f

i He understandably endorses ScPdi&s objection in Bustan,

to Zahir Faryabi's following verse. /
r'

Under the word Amin, he has quoted excerpts from various 

commentators of Qur&n and has not recorded a se'ngle word from 

the point of view of prosody to justify into inclusion in this 

book. Commenting upon the word Arab^he traces history of the 

origin of Arabic language, who is the first person credited to 

have spoken Arabic, excellence of Arabic etc. basedjon Hadith 

and Qur'an, to the total exclusion of prosody and deplores at 

the end the tendency of certain scholars of the age to get rid 

of Arabic words while writing Persian. ^

ir',1

)0lss rl-y s>f>-
1 "" <f 6lj>y 5j>cO"'

1 jif ot^P o1 Jy'J tr

kalpana s
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Explaining the metre Basit, he has narrated at length 

the story of Busayri, the author of * composed in the

said metre. He pould have mmx avoided the story, but he is more 

interested in hitex it's merits, in favour of a Salik, than in

it's metre. He clearifies^ that it's correct name is, &j y *»

^ t) ^t (~yj {^i j (/rV oA./Xs'-ha-v-3> . .

o\_^s G )<r y_s~> j_<=»o) C£ \ ^ ^ "

-uuii

-v-o—C> ^—v-^ trVp ! ^-A/3-^t^ 61 ^ ^

^ )y c^VI cjjUto^^ „
V J - <s?<-Iw»>uV «=0JysJJ

In the margin it is noted by Mohammad Rida himself in his own *
handwriting. ,

The correct - name of the said Qasida, is^according to him

is oj)f and not oyy which is the of the former word. Just
* • v

as the four Shaykhs of Iraq^ referred to above, «£ tdwr whKX6t,were 

on the authority of the author of Behjat al Asrar, knovm as 
for their capacity to cure *- ^this Qasida too, looking toi

the anecdote connected with it,- was called <Jy but later due - 

to people called it * ly .

He relished to quote the Qasida ascribed to Hadrat

/ «•-Ja far al Sadiq to explain metre Kamil and notes „ r

r v a / (^a. ar^e-^* —■*> u « » -«• ' ^ ' -- ■ «, i , .
V W* VkJ? y o' Jj>W J ^ (Mi Or ^1o^cs* N J*

aVp Vt* ^

He? has cited by $ray of exampld in Jj&/ and noted.
" ^ . ,

y~a>?
\

____ )

noted. w U\X)s\A>^s \y^^ s ymd I * >.

l'alr>aTa s
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Such improport ionataty preponderant observations, apprecia-| 

tion and de nounci at ion# dos and donts for a Salik may be quite

l< Iuncalled for#according to others# but not -by him# in a work pur- 

ported to have^ written on prosody. The mystic in him gets better of 

him; the Muhaddith in him overpowers him# the Mufassir in him'' has |

a predom&nent say; the instructions to him by his Shaykh are his I

j
prized convictions,, for the expression of which no opportunity is |

i

left unexplored and no occassion is deemed uncalled for. His mode |

jof thinking is his personality which leaves indelible imprints Be J 

upon his compositions. Be looks upon every subject as a means to j
ia, declared end. Any thing not conducive to the achievement of .

Ithat end has to be discarded; slightest deviation, in thought and 

expression, f rcm this raghtious path is just unthinkable. His j 

exhaustive stand transforms every subject he touches into what is j 
palatable to him. The last Misra^of his 24 Ruba'x# quoted by way f 

of example# to illustrate mostly condemn prosody

and recommend kother virtues.

Ms: As a poet he has attempted almost all the forms

of poetry. Jyj^

Form of the poetry Saay change^ but not his approach to kit. Hs 

-/ rhas written Na t# eulogiged Tmam Husayn^ Abd al Haqq and Gauth-i- 

Azam, in his Qasidas and not a king or a noble. His other verses 

are didactic and mystical.

He calls Nafs# . Worldly people, the

captives of eating and sleeping like animals, are farther charmed 

by the which make them land in " the disgusting inn "

( v hj> )# " the lonely and uninhabited place of

multiplicity " ( ) abounding in • He calls the

■n'Oam 5
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i!
world, where people lie idle under the shadow of owl of

V

avarice. Crowning fact is that even the kings supposed to he the
/

culmination of every concievable temporal comfort and pomp, are,
> . ' . />

according to him,. (J > j J- Ij\/-j 0 bJ
w V

ijsji sj ,u y ’>u^
£ <■ ‘f ^

0 U ^ f ir> s sis'—/
' . / t(, 0 -pygj ■
ihyj-yM'"’ (V-0^ ■ \

_>> jy y rJ vsc/s' U'/., „
-T_iJjj Jl'cifJi/ly-' ^ ' ~7y-J) i-fr? 0

Intoxicated by the wine of self - project ion,' people 

indulge into scholastic erudite, hair-splitting discussions to 

satisfy their own sense of glory. Ml their activities revolve 

round.the pivot of deceptive self estimation and self centered

ness which ultimately leads them to disgueiting confusion.

U JJ?(J'
0 O J> si (Ju* d

He therefore exhorts us to try at least once,"" and that

too for a second, to get rid of
r-V - & . * ri. , , < /

and see for our selves
the result JT ’^ ^ i}^'JssCJ^ 7

0/
J f t

If one happens to cast a glance at the Beauty of the 

Beloved which generates love, it will help him achieve

kalpana's
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1

and emancipate him from the captivity of others.
rj J —V O '

A tyf, oy'isy uj>(j~Jj/‘:>

J ^C",J

Therefore he siezes upon every opportunity of jJ

/I i o h /j A

^yV/wv^ fSf'tf s>

6>& 'ys"j, fV
(Jr) sJs I

I * *** jji) J /

' aj

'/'Vi)*?j!J:>

O'This in turn begets into him and ?/j

\jj /Jfy) (J u /V'kV1/^
(j>3 9s {%\s/ >b .&suLslu yjy v } 3v/ v^v>s

A man'devoid of , X/-A is to be scoffed at# as a verse of 
defective measure. Contentment ensures i}'/• , „

-fs)

r V ^ .
v /, «

* , . ^ oW ^
!tJ J> 'if

sS { * s"/ i , // * / ,/ / - 7 i.C Jr'4

/r^y/ i) c$y

wfDfc^s, &v

U3 sr> l 
Hafiz says.

V^iU^fvy JUW
He too, wants to discard the terms like, I -and We, annihilate 
himself and retire to the seclusion of oblivion, beyond
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recollection by any one. In self__effacament he would even like

Unqa to lag behind

J ?y*

, ij, jC? lj / tys

otp/ ^lff’ias*/
&S ✓*„ k v1? /(p'Y

p'u>C,>sj?(b?',J^

(y^Jj i & i? o jbjp

cyo &-(} fK
In the following couplets he wants his readers to revise

J "j>\p

impression of the mislfed poets.

their definition of /©*^rf arrived at under the

$p^A'
c/>.tfoj Ay^'\V'

.; \jr j>

inch of him uncotaiminated.
He therefore is above all and first of all a Sufi, every

^ l i J-> '~py>/^ tj 0) jy--*
/y. ^ u>pss 1* r *4?

It is a common practice with the Persian authors to 
write Muqaddama in accordance with the nature of the subject 
proposed to be dealt with. Similarly Maulana Sulaiman too has

S / s
with a touch of pleasing originality expressed his views on

—fHamd and Nat in terms of prosody, in the Muqaddma.

Though he claims to have arranged prosodical terms in
alphabetical order, a cursory glance at the list of content,
suffices to prove that this work is not that conducive to

Ifck.
instant tracing of ite-tern, dealt with, as it should have been 
like a dictionary, because he has not cared to re-arrange, in 
alphabetical order, the terms beginning with the same letter.

knl^ana 5
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after wards. Thus ^is followed by ^jjf instead of ^

and so on.

He humbly admits on his part, insufficient knowledge of

prosody not attended upon since a fairly long period. He seems/ 7 .

to have astrayed into this field because he has rearranged in

alphabetical order, Watwat’s entire Hadaiq al Sahar as far as
• • •

figures of speech are concerned, without ofcourse, acknowledging

it. Maulana Ahmad his son and Mohammad Rida, in whose possession

this manuscript seems to have remained as is evident from squa*
f ■

bbte-s- by the latter in khis own hand, do not point out this

glaring fact. At a number of places, he has not, specified the

poets to whom the couplets quoted belong. Therefore, an attempt

has been made to insert inverted comma, in the text to indicate
r

tmaknaw unacknowledged excerpts and point out in the foot note

the names of such poets on the basis of Hada^iq al Sahar. Had

he confined to the excerptrs on the definitions of theJ.£Jqarg of
tW

speech and quoted his own verses hyjof examples under them, as

he has done in case'of various metres, the value of the works
■ S t

would have increased, ipch couplets' by him can be gleaned even

from those of his verses which he has quoted £$ elsewhere in
yW

4*

this book. if*/'

rf\y) l c O, y* V '(?> t v LfY" /‘(UV

W> G'J~l) SJfc WS, V ^ ^ |
(m2S) Qjf Ct} ^ t r>/'{Jy

^aipana
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t; \y L>y by*Jzhs>s1 —

lj str* ^OjJolj Jjj Jj>vl(f ’JcSs ,

~Cb> -£*»>'■ A&v
• /

O' o ^>yAX(X'J Lf0'

•)s t'j'j'/ -^>

?jJ ^

The poet makes it iricumbent upon himself, though not
unavoidable, the use of something^ for instance a letter either
in RAWI or RIDF at the end of the verse with a view to enhance

... ' /
its beauty which is not necessarily adversely effected by its 
absence* ‘Ehan it is known as cS / which is also called

1 . For instance. Insistence upon the letter XX in thel) k 1 . For instance, 'insistence upon the letter -
Y - ~ ' <

words and ^(A which could rhyme with or yv? as well.
Maulana Sulaiman says that -'A * should also include the insis
tence, self imposed of course, upon the use of a certain letter 
in the words in the beginning as well. This according to him, 
is not clarified by any one, but he himself has successfully 
tried it. He would like to be noted and acclaimed for the intro- 
duction of this variety of XX (y- j

b U>! SJ^>J jb is b^b Ax JjDJ^)y r

by yyy l xy ufyyA><^'3 J 6hj. J (/^
y

He has then quoted two beautiful ghazals in which /A* and f

of every Xb invariably begins with the letter -J and 
« I -4^ - * y , /* /jby.-{/ o/j/l) 7/ £>

/XA HjbX ryf^ 1 J'¥ 
yj> Usy> Jj /l 7j 0 ^

XJ > tA (f>

U C if

/

^ y u J y / , ,
>sh

kalpana 5
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r

!/ t^u [y^ostfes*

vU>y^U/>

i}y, ^ijj/c'{fx't(}s i>>

>y ^^yjWJb>

yUj>\ ^LS4>SV7

?yC'\js>&f^j/Jui

!/ y^f}^/'’sjjj

j y L j y ^H'J

*3<- —~ f. ----—wji
J_y* ^3) ~f?\f I* V >

J yO>yy^
As a prosodian he notices, points out but does not object 

to the intermingling of the imperfect variants of the same meter 

in the last feet of both the hemistich, as it does not adversely 

effect its flow, though the inability of the poets to appreciate 

the subtle prosodical variations and its niceties warrants draw-
i ft * fing of attention. JjhjyjJ 1 •

-« » * ^ y ^ ^ , / t'< -* /
yr v yj yy) ^k^y> bj "*/

*****

JtLy A^p „ ., . ' yS J-'jj/Pj/SjbA,

w'44m~ -&vU~ ^ ,

Sc) J> Ui&> y> A JX -’/A'S'.l(/'t,/y

He makes it a point to draw the attention of the 

reader to the metres like aS> pUa/ which have the latent

potentiality to veild.pleasing imperfect variations, other than 

those recorded so far, to a poet who has mastered prosody. He 

always points out whether certain metre is used perfect or ,

kalD^Ts s
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imperfect, rarely or frequently, by Persians or Arabs or by both!
^ »y]j SjJpJ u Issf lij? t=?y >/h^A

- • - • /;• > t< ^ l,s i ’

He therefore believes in initiative and exploring the 
possibilities, by the competent poets, of the introduction of 
new variant metres^ in consonance with the ruj^s governing the 
prosody and sound taste, guarding against unmindful overlapping 
of metres even if it does not adversely effect its flow.

He is of the opinion that of the ten.^ £f»/ only four 
i.e. i)J? and ^ylS £t*> composed of QjyJts are
the main feet, while the rest of the six feet are subsidiary

|which could be constituted by suitable rearrangement of \

and 3 t">}

He subscribes to the view, that the division of 
into ^oes not serve any purpose and is there
fore redundent.‘ /

RUBA r1

After complaining that the constituent feet of "Sj? / 
and I get mixed up inadvertently, he maintains that it 
is not at all necessary to confine the composition of Ruba'i

tothe known 24 metres or even * •*> S , a view to which all
ti / r » ,the great prosodianss: unanimously subscribe. JU1

'S'J ^ j S«<? > s'}*}/?1 a/J
tr^V

He quotes a Rubai written in a metre other than these
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^ _____t_____________ _________ _____ __________________ ____j. _v)*Su ✓ ^ ^/. ^ -—''*■'* 6/pjSO^ C I'y o J /U^ b* is'J/,

-' j >,;///,>,
0^’sfSft^>^<J y$jJ (1?/J p^yyf '

u cJJ* (J*

^Jj-> if (j is (Jji^u'j (jff'A+Ss' [j lsAytjJJy!/£b'<S*Jt<sf(?'
\y}flyty J^y\^ ^c/Lj /)p

q*> p> > ' if> ^ ]'>}s;^J'/-tr? ^ ° ^ V7

mathmawi

He is firmly of the openion that Mathnawi should be 

composed inthe following seven metres only

^'J 0yf </Xk* —

—S'yjjr 
^JpSst-rS 'rtf.

OpiT^^y/.
£<j~u cr^ v?s

,J**fr*&>* ^w/br* <*■***
^ He explains the why of it

£k>

U*c
Sc SS ^7^c 
r*> <SJV <i ^
<h> r*.*r2

df^djrC/j'dS

K*Jd>'^M IjsJ sS i ^Jpj ueA> OipsJ^yjy, )yt j'JP /> L&fs/if'yj*/

-ySy (j^/of fr\w?Jp«J‘ fjs*i Kf ^u,'/s I -

«^/;J 6 S' I V a (s^—(r-/. //^K> f 1* W> ^

Lj^,b x? *' fcV ^

^ ./* - - r&tfff/zp/*>
o;

■$-Ssj- -LSjS upPif c^Cf'.

On this ground, he frowns upon Khusraw for employing

lLand &L^f£sj3s • the two new metres in JSJuh Sipihr ,, !

r ' "Sf tr ~SrCif *>,,!*Ji fS &Sfr j^v-rv*-' /I ato^yaZiS |

These tv/o couplet^s could not be traced,to^the best of |

------------aiaxHuSSp*-
. , •*-1 • -ik*\!0^b s 5
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ability, in ith Sipihr edited by Mr. Wahid Mirza, nevertheless) 

Khusraw has composed second and third Sipihr in the said two metres. 

As a matter of fact, each of the nine Sipihr is composed

in a seperate metre. Just as Jami, according to Moulana Sulaiman 

is the only poet who has composed seven Mathnawis in seven diffe

rent metres* Khusraw we may say, is the only apoet to have employejd
i>

all the nine metres in a single Mathnawi, an innovation perhaps, j
Moulana Sulaiman,who forcefully pleads introduction of new variants,

metres, strongly disapproves of Khusraw and comments upon the abovp
. c t (j l//•-?>• 5 3-**/s—^t)jh)

two lines. —S cr » r, '
>Jy J

Jys'jpsj? used by Khusraw is included by the Moulana in the 

metres rejected by the Persians.

GHAZAL :

o? ] ^^6 ^ ^-xt^ ^ h?\)^ ^

o u>^ U J fi> )b^

..1 J ^ <«

)l

This explains why his ghazals, cited in this manuscript, 

consist of either five or seven verses.

He is fond of trying his hand, where application of mine 

is required. His attempt to compose (]p'-*S and J^y> cited in the]

Imanuscript under reference bear withness to this fact. |
l

A lengthy quotation fram his , now inaccessible j

kalya
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enhances the important of this manuscript,Majm'ral Fawa'”id throws 

a flood of light upon the Moulana.

He was a prosodian to reckon with; an accomplished 

author weilding command over the art of versification and prose, 

both Persian and Arabic, a profound scholar ana critic endowed 

with insight, and above all a Sufi by instinct and temperament, 

to whom everything other than Allah, is distasteful.

Most ofT the verses in this, manuscript, can safely be 

presumed to have been specially composed for the occassion, yet 

he basically remains a Sufi because he possessess and

traces everywhere . (J^{p,)*

'J) (gPROGENY OF MAULANA SUL AIM AN. Wit latA

l-fe had two sons, Mulla Ahmad and Shaykh Ibrahim. Ibrahiir 

shifted to Kutiyana, Saurashtra and started a Madras there. Mulla 

Ahmad outshined his father, but his son Ghulam Mohammad has

relapsed into oblivion completely. Had Mohammad Rida, the son
* •

of Ghulam Mohammad, not cited his lineage, he would not have even
J iv*y

known his name. Fatima Khanu^ the sister of Mohammad Rida/ is 

known to have inherited the anscentral library only, and that is 

all.

There are a substantial number of manuscripts in Pir 

Mohammad Shah in which his hand writing and seal are preserved.
* r

He ceaselessly tried to procure and even buy the works of his
r

ancestors and noted on them the year of purchasing from which it
!

is clear that he was alive upto the later half of the 12th century
i

A.H. He has scrabbled some joltings here and there but does not 

seem to have any commentary or independent work to his credit.
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He used to read to the people in of
■J * i w

Ahmad b. Khatib al Qastalani (d. 923 A.H.) during the Mawlfild days
* •

in a Mosque at Haybatpur out side the walled city. A fresh trans

cript of it was prepared by two of his pupils, Shaykh Mohammad

Hasayn and1 piya al din, the former died in 1(660 A. H.# the latter,
A UjJ

the nephew of the former,^ completed i^ in 1165 A. H.

!*■
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