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His works seem fie be mostly modelled on those of his
spiritual gquide Shaykh “Abd al Hagq of Delhi. He too like his
Shaykh wrote on Qir/at, Selections from Mathnawi-i-Ma<“nawi and
Behjat al Asrar entitled Zubdat al Athar, stand to the credit of
his Shaykh. He has selections from Kanz al’%bbad, Gulistan, Sharh-
i~ Higb al Bahr, H&fiz and Kitab al Shafe’al Mushaffel His shaykh
translated Zubdat al Athar, he summaried Behjat al Asrar. He too
like his shaykh wrote, albeit incomplete, the commentary on Futuh
al Ghayb - Shawdhid al Hasanat is in the imitation of Taghrib anl
al Sa ’é:d/at by his Shaykh. Hés Shavkh =mx wrote (JbJis(~/gpd q’ﬁ;
ana C)"‘/‘l Jb}/(]g/jfv" Jyfls Je)lIsk—1 | therefore he too produced

a volumious work on ) _ s flosk

He did not either aim at parity with or competétive exce-
llence over his Shaykh, or for that matter any other pious man.
Rather his unbridled enthusiasm, pemeated with transpzrent

sincerity, demanded scrupulous imitation, as a token of complete

submigsion, of every act of ommission and commission by his Shaykh
r2 /.‘/

in order to be a deserving disciple. ) {f‘?f/f/f' 1
His Miftah al Usul on Hadith, is modelled, as far as

its arrangement in consonance with alphabetical order is concerned,

/
v YA - . v
or} probably Kaanz al Ummal composed in not too distant a past,

which owes it celebrity, amonty other salient featuresg, to such

fecilitating but unpreceélent arrangement, by Shaykh ‘:Ali Muttagi

( d. 975 A.H./ A. D. ). The idea caught on him and he i
. !
extegied the arrangement in alphabetical order, to include temmino<

logical words used in Prosody in Majm(al Fawa /id, a pleasent

Stcnen
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departure from tha traditional treatment of the subject.
Shaykh Abd al Haqq of Delhi says in hJ.s Rasa 11,
- ‘w(ﬂ/“(\&(}u‘) WL}’ \4_3\) L}Jwb 7 gw’}(j"\-/(//(/p/y i(,,‘_,‘,.ﬂ'}
()Jﬂu \/o\.la)\, @‘Q}\,@\E)Jg\n& (,J)(,\_o\)) /ﬁjluﬁuwu}
J
Yol (jvjwr}/)d))_,n_z-?J)_,c)L,) J1s! )}/) __,e,a-fpc//r—"j’ -—M”)c/(i/
) i) b,o,/_awﬁ/;,/,y}aw)) J&U/ M}gwu:,ﬂ(w
- o] e
(j(,jJ’ ) ¢ }/ Of/w)),(fg)d(,f})() &,;)(Vo;}(j/_/f);w(

t -
() )(W/t’/)(bva/—’)/u/}/u{“,}p U,a,/;f/u P }(
""”*”}’d""/c‘\’/)/uuof/

Again in Taqweyat al Imanz.Shaykh Abd al Haqq says,
J‘g“pd;’é"—”u’x,w :/L: Lvs o )/Wb (;;w.»’{ﬁj-»’&c/f/f_//[//

I e e
AQ"—"J”")/LJJJ/DA;J:) (.»/) ()JLJ S — /ﬂ( }
er ./Jwb ywu,}j,}(./",d’fU)}f(‘?Jﬂ/
)-)‘f./ "/";} »/),l’,)/i ‘_,:VA
Maulana Sulaiman syas in h:l.s Manba “al Khayrfat under, _’dj_J
(rb /01,9//)(/ /)/MVJ, _‘jj(f,/o’,?
/ ]
f/ll)(/wﬁ kel , jJ/(’ o”m?}‘/ =L

/",

She R L

- (,A\Asd Ao o\ gj{;,/, Fompl
V@ L . U))U/J"J U,Ly"/

’ (/J)J./Jd VJ})/U"U V)PJ

The policy statement of Shaykh Abd al Haqq of Delhi,
embodied as will to him by his spir:}.tual guides, and the policy

statement of Maulana Sulaiman, examplified in the above verses,

(1) Polio No.2 of the manuscript at P.M.S. Ahmedabad which bears)
no- number, was COpied in-1135 A.H. at Surat by (/'é/’g*’//;’/‘é’{ //v"
There are 56 letters in it. Prof. / //0,-1’ calls it "__yJ ;,(J}
: and says, (1g’ap u"” L,/]}w_eb 5(;*/)(_3 u&;/woé‘_"/q rfj’,,o._,,n&l;
L{Ll)f (f-’d,f/(\)cj lpuy! “"5"/“"/”&' L e,é,«voz d’w(,ﬂ.)w;lwa*’ff wzﬁ“
R A P ‘”’éf; v"ffvﬁe”u/"f»"“” "c*’/’

— “/v“ 6/ o e

Therefore the MS. at A'bad is important. (2) Ms. No. ~A i
ol
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are the demar%ation of the two extreme points whithin which all f

his compositions, mea\ht_‘ for the consi‘%i'nption by {9;%".;(},; ._Jcb‘y/,;«

-- a phagse coined by his_Shayvkh and adopted by him ==~ must
confine, including the wagk on prosody such as tﬁis one, érobably
on ,];;ar with the ,Ii.m al Ansab (genealogy) about % the prophet

( Se A. ) has said " its knowledge is neither benefecial nor

hamful ®* and therefore tolerable.

His discussions, often not necessarily exclusively proso-
dical, under various temms, bear witness to the ﬁe’ct_that he has
drawn heavily upon Quf‘é'g and Hadith, where braviﬁy would have
suffied, as in case of U’(,;;) . - "(3)/;:{"/) ;'f"/-"”/{”'.}
ﬁe has hardly anything to say what vq_,.\,x . in temms of prosody,
is. He has quoted ® 1nstedd Bukhari and Darqutnl and Baydaw:. on
'DBO%Q?W}‘ de’/d YR ARNP S /JL&W’\,MJ,Jw\é
ﬁ?}%}) SR NI 7 e S W) \/\_(’Cv\)}y-/alél \9)))9 AR S IE

" Most of the subjects dealt by them is concerned with

concieving false ideas, devoid of reality, and a major part of
their utterences revolve round tearing into pieces.the honour,
impairing the charactor, reproactment of genealogies, false

promise, deeeptive pride, and praising an undeserving person
immoderately. )53 652 JN3 )5 &@sw&»luy&u
Yx,\,.s oS A Vo}»{:‘w)ﬁ\hw et s L2 ) ) T A u))@-z)\ ‘
. VYo 3).»\..-5 >
\V_s\)ﬂy\vvvc.,w/.r\v@yt}u,&ba/)}ﬂ V}\MW ()& (;\ﬁ ﬂ/\‘,
..-«d)\l)’k}*" \:\.ljl)q-v\(').sa-ﬁ’))) _ LL,-J? T—'\ ] L} Ar‘y
) O

f\’)‘j b,«g",»_,\/ }‘,cwj«‘()j bo 24 MD“’J’

J
/\V\D y_,.?J ))w*‘ﬁ‘”j‘/ab/ /,.,\_/3 }cf}\ﬁ\-\ ]}/US (,.?Nﬂ
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" When the pgzks, in accordance with their positions,
their end in view, their object motives and désigns, wander
thoughtfully, in the deserts of the subject matter, in search of
ideas in order ?;o versify them, they take care of their prosody
and embellish them with figures of speech and styles, they are
followed by the s?}tans with vices that land them in vanities
and deliberate fals¢hood, consequent upon which they bewilder in
every valley of praise, condemnation, satire, lie, vulgarity,
abuse, curse, accusation, tall claims, mutual boasting gaalousy,
haughtiness, 1a¥ing vain claim to excellence, mean mindedness,
avarice, ignonimity, insult and various desPicgble manners,
Taunting in respect of genealogy and honour constitute other
evils, which haunt the poets to ensuee tm place in the lowest

part Of tne hello “ovo.uo.o because they are L)"JJ,"J,:-”@"V’

But the pious pqits, called by him ‘ﬁ}fo,iare exception.

\»&A begnjrsbhbﬂJCJMmﬂﬁvuﬂ l;ﬂ\ C‘L°~4Jlﬂp-3)hg'f}ﬁjuztugﬁ-.NJJJ
3‘»’#\»’[{-‘(4’“}\}’9\’1‘()&\: c\»\m(@ 5035 =B 2l cdo) B e AP
-_{,,)-_\a,cxjt o o5 3 Do w&u@u\nmmﬁw\ (,SL,&)L&»M)\J
w0 s sl (B S (V-l[oa AN s WSS 5 1Y) ¢w@“ﬁg

Q}LLQ)_,\fﬁg)Lﬂ%,d\;gﬂjbﬁﬂAjggub\_;gti},qgib\~y ~wur@4lzur“%/””
J\ANJ5¥?3<»Lﬁﬂ;,3Lycggavw)@hoard¥2)&ﬂJ>eug,a \
ST DG o\ u»),u&ﬂ A5 (e Sl i)*""\g’d"’\i W
£ Jaw CJM ) ;rb\rg)**{/*l] {i’““ﬁ
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" Similarly when the masters of the hearBig, travel
contemplatively in the light of faith, with the strength of

vértuous deeds, and the support of frequency of Dhikr, to scale

;
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¥
the most sublime stages of intdmacy with §od, the angles infuse £xsxR

fresh vigour in them, nay even fecilitating divine guidance help
them deduct truth, and divine inspiration reveal to them the
subtleties of words enabling them to traverse in every valley
of kind exhortations, mature wisdom, denounciation of temporal

world, adoration of and yearning for the Hereafter, inflammation

of the desire of prayer, inculcation of ddvine love, elucidation

of sciences, discription of union incitement to RIS
cautioning against vells precluding s3> and His Dhikr and

praise, and praise of His Prophet (S.A.), his AL, his companions
and railing at infedles in support of Muslims as the prophet
(S.A.) ordained Hassan (R.A.) ' redscule (in poetry) the infidles

Ruh al Quds is with you. "°
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This is his discourse on the functions of poet and poetry}

e

a menifesito prefixed to all his creative activities, in which

‘his inner self is asserted with a thump. Such ideas characterise !

his works. His own verses and these by others selectively cited

by him invériably conform to thése broad guide lines. Naturally
reproval by him of certain poets kike as follows, fall under
what ;;E calls misuse of the power of speech asférarg divine
gift. He approves punishment of death awarded by Makmum, to a
poet who exaggerated excessively his patroqﬁin the following
verses to the extent of ascribing to him divine functions.

/)Lod) Jle O oM d;;:ﬁ
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«’ b M,:»/,(Aw/ _,.,,(e,,,»,,}‘,,/ /) ,ﬂ,uu&,fga—»ua
S0V s U’WUC«”' gy b Iz uw/m/ ))Iw/f/uwurzﬂ
) aﬂ—*’/oﬂ’f}}f A 0ol i,J{L(f/_,«;f lods 5 //,»’{—//&'L"//U[jﬂ 0)[’/

fie regretes that Anwar;i. has wasted his talent in shower-

incj following praise, rightly deserved by '@exczapt the Prophet

{ S‘.A.) on just an ®ke insignificant minister, for which he was
seem Xx=m re:perrting in the dream by some one,

A AF LT P Topdl 2l -

Euﬁfﬂw\b‘&&:- \.\H\/ Zollovt pm B b as 7

The above verse by Mutanabbi means, " The land chosen by you /.

as an abode was honoured by God and with your coming into exis-

tence as a human bwing, entire manking felt honoured, by God. .

\,omment:.ng upon it he regets, /(,?w y
W} f.,).fuwuéﬁ/—-“w(/)ti»’/h/’/ﬂ/“w‘"j U(:;’}
e‘...zfi(f - 4
Uo)gb(/rj}j(;.)}a/}/a»/;aﬁ';jl 2//)/)“«*" . JJ
Jj./" )/&/

., He understandably endorses 3a ‘dibs objection in Bustan,
to Zahlr Faryabl s following verse. A

ve aj}//)dj.{é//‘(—/;;’! /;// ub-’/},w'_,ur’j,, ‘

Under the word Kmin, he has quoted excerpts from various

comment ators of Qurdn and has not recorded a s€ngle word from XL
the point of view of prosody to justify ir;tﬁ_inclusion ::Ln this
book. Commenting upon the word Arab/.he traces history of the
origin of Arabic language, who is the first person credited to
have shoken Arabic, excellence of Arabic etc. based, on Hadith
and Qurgn, to the total exclusion of prosody and deplores at
the end the tendency of certain scholars of the age to get rig

of Arabic words while writlng Persian.

/ll,gwo/;;’ ol d i erbs 200 b o
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Explaining the metre Basit, he has narrated at length
the story of Busayri, the author of °7% tAv®* composed in the
said metre. He pould have awak avoided the story, but he is more

interested in hifks it's merits, in favour of a Sglik, than in Py

. b

it's metre. He clearifies that it's correct nameﬁ_s, ey ;;‘f o

Vf\ij OL&L OJ/LALQ#U‘WL,))Ww\,\&q«w})”fW . M"“ i

s

o;_,@b‘mﬂv‘ UJJWW.EJJJU woﬁvc_(!ﬂ\ﬁvf‘a))h}/ —-)")}l(‘r*’) ‘ ,

CC"S‘ W(,_w\\Swf.\s)f} —«L@szb_zb\l)wa”?)’uﬁ’/w ‘)’db A
e«fapw’wa‘-‘—‘y\i’gﬂ NESIEY: W\A)_._.,\r., Ry (Fe

-M_SSL o«'/k, e e s Uj\),w @wtﬁwo ey S rgjftf’*’;“

2

)H{t‘) 5 ;Jjga)‘j,u)g,.») ((‘“‘\)’L/Lf\cfﬂosﬁ CA’J}/)\“‘)‘{:’J‘C*“@‘) C)'P‘/\:QJ’

In the margin it is noted by Mohammad Riga hj.mself in his own b”

handwriting. . s :
The correct name of the said Qasida, is”according to him

is oy, and not o3 which is the 549 of the fommer word. Just

L4 #

as the four Shaykhs of Iré'ql referred to above, @f kke whexg, were
on the authority of the author of Behjat al Asrar, known as

for their capacity to cure bl L%ﬁs Qasida too, "looking to,
the anecdote con{lected with it, was called U’,f but later due.

to s \ people called it .-,

He relished to quote the Qasida ascribed to Hadrat

Ja‘far al Sadiq to explain metre Kamil and notes v
\/-\g}buﬁy_,;/“ a5 d ) w\pu":) ’v) N\oﬁ\‘w\é y O\J’\"“) /J__;,\y

J;) s)g !
k\f\sum bt MAE B0 Y 5oVl by (528 o»f‘ﬁ”w-""uf
M‘Co\a\oﬁ / ;

.

He has cited ()/;:,.a}' by yay of example in ,)J,u:/ and notid.

e
noted. \-/‘.Dl})_g\,.o)‘g .)9(..:.»33 “o\; \;/Jl:r\A w}jlawy

|
!
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Yalnana s )



(170)
<

Such improportionateéty pzéponderent observations, apprecia{
tion and denounciation, dos and donts for a Salik may be guite
uncalled for,épcording to othexs, but not-bgghim, in a work pur-
ported to have[$;atten on prosody. The mystic in him gets better o% kit
him:>the Muhaddith in him overpowers'him; the Mufassir in him has
a predoménent say; the instructions to him by his Shaykh are his

prized convictions, for the expression of which no opportunity is

left unexplored and no occassion is deemed uncalled for. His mode
of thinking is his personality which leaves indelible imprints x
upon his compositions. He looks upon every subject as a means to
a, declared end. Any thing not conducive to the achievement of

~ that end has to be discarded; slightest deviation, in thought and

e i o

expression, from this réghtious path is just unthinkable. His
exhaustive stand transforms every subject he touches into what is

palatable to him. The last Misra'of his 24 Ruba’‘i, quoted by way

of example, to illustrate Gﬁlrfﬁi;fyff mostly condemn prosody

and recommend kother virtues,

Hx axkiwx As a poet he has attempted almost all the foms:
of poetry. Js (}{"(}”13 f{@ J/‘b/ > o L/r}ﬁ/f "’/‘2":”‘9

Form of the podtry hkay changg,but not his approach to kit. He

- e -
has written Na’%, eulogiged Imam ﬁusayq/Abd al Haqgg and Gauth-i-
AZam, in his Qasidas and not a king or a noble. His other verses

are didactic and mystical.

He calls Nafs, %;,;f? . “ur2? + Worldly people, the

captives of eating and sléeping like animals, are farther chamed

by the /) # which mske them land in " the disgusting inn "
e FY N g
(xzhtj%ff>J,/~»)3 ), " the lonely and uninhabited place of

e
multiplicity " ( =7 »)r ) abounding in y, . He calls the

Yalpana s
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|

world, iU}b - Where people lie idle under the shadow of owl of
avarice. Crowning fact is that even the kings supposed to be the
, , !

culmination of every concievable temporal comfort and pomp, are,

. . > z N &
according to him, g )jf— r’,l/j U«L’ﬂ .

\/JN)//’ w}/ﬁu/ / ”lei
=f //ff) 357 ‘/}/y

L) (fZ/*’J"'J Cey,/(/v”’
U/.J\(I (//J)/\)ﬂ/\l’/)(/b

L VD T .

s v, 7/;// i
Wizl gt
4 . 7 ~ 120 ‘
’/;/u‘f’/*"/” (wag/if 50Y
VIR L ‘;f"""
__w.i\f))d d}_y(///-’ v oy b4 oY U‘j}{i)

Int0x1cated by the wine “of self - projectz.on, people
indulge into scholastic erudite, hair-splitting discussions to
satisfy their own sense of glory. All their activities revolve
round.the pivot of deceptive self estimation and self centered-

ness which ultimateély leads them to disgueiting confusion.,

Buss f’[f“”“"”’w

- He therefore exhorts us to try at least once, and that

too for a second, to get rid of "/U and see for our selves

the result @M’/)O’//_’y’ w "J/ L (/JMWL’ 7

[2R)

i -~ 's N 4 - ) /
S83 67 U e 2/ //\'u"/ 2y

If one happehs to cast a glance at the Beauty of the

. . . ca . . . 3
Beloved which generatés love, it will help him achieve =, //

J

=
3
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A

and emancipate him from the captivity of others.

2 a)}(f‘f(/} —A v)/o/’aicrf/ﬂ'
e L u//JsJu"’ _,,;J@/_,,;/;.,,M/)/
/%P{[//;éljf,é /9’/:""/‘)?{ p)/(.}) _,.r;(,/p)pchJ/) M

> i"’j’ 2yt 0’) >
Therefore he siezes upon every opportunity of ,./U;

/ , .
Wlﬂfp-"vjd ‘5’”"’2‘:“”’”’;

Vo o)
a”)/v” /Jf) - J}/jfcf?ﬂg,;»
U}v/(a/ ///o‘// /;)-//} Jf:/}y:/
P, e
Uz}/ﬂ/yjlfj’ JJ /;u(:/“//’%‘lj) )
This in turn begets into him J\,/ .—{ and 2/ .
.2")()""2‘5‘399( ;’{J,w /,JL)/J N 7 ”’J;'

!)-7 \/‘) (’jf/()}‘b('g{f C:\/j )/JJ),) /I(Lr/,#f" ,
U{’//UL‘/?/ 0)7}/))/)/_/ (,L, L;/uL/ ], ;}'/obb)u/vi

A man devoid of L/"/"A' is to be scoffed at as a verse of

defective measure. Contentment ensures UL/,/‘/

ez //Qa))j orJurs b/d 3o .w/jcp(am/wz:‘fo

.)*’)-) {9 U"(/Jl/ Uv/ﬂ) JIdJ/(D ""\L%l’/))’;

)/)) )"/"

(/jjolv‘j)z//\///ﬂ ../var)}] JLJ-J/UJ}’“’J' \f))’
1)7/;".; .Myu};.a)df dv._,.y“’/f/ 220

Haflz says. " ,1/096 ¢l[/'//JI
&”,/;,N},/W(J,uw (/")
~F Y 'qaéw
= el
;/ov,/mgdve”);j SLebry e el |

He too, wants to dlscard the tems like, I-and We, annihilate

himself and retire to the seclusion of oblivion, beyond

H
B A ST TR, ELERU St et f
B S
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recollection by any one.In self effacement he would even like

f
/ - - % ‘
Unga to lag behind. LUDf)JMﬁ, ’5

’ vl iyl olpl L ST {\
ettt o 3 P |
. . ~ '3 ,?u
’a ISV tdiad
(/(f/g);,/ U, JMV),U()/"QI(}//" "‘//7'3”..,/4[‘ ' ja
‘,"Jm/‘ AP 2SS
()Lbf/(»ﬁf‘rﬂg-’/‘“ (/U/ﬁ,_)/;cl;,if
#; UﬂQLTZﬁ’ Z
S S (/o/ﬂ bofobulob )/g
T} bl b
bl tfari s 0 sl G
In the f°1l°Wi“g Coupl@ta he wants his readers to revise

their definition of /éf(’j U?OU ‘95"U%rrlved at under the

impression of the misled poets.

S )
U)/"“/Ju)ub U”""} —f/_JL 1L

9/,5&;;;3’@,7; UWJ‘U’J/’“’”

He therefore is above all and first of all a S%;i, everg
Y _,y,:J_; J‘f’p tiAbof o:f
It is a common practice with the Per31an authors to

SR

inch of him uncota;minated.

write Mugaddama in accordance with the nature of the subject

-~

proposed to be dealt with. Similarly Maulana Sulaimanitog has
‘ ~

with a touch of pleasing originality expressed his views on

—
Hamd and Wat in tems of prosody, in the Mugaddma.

Though he claims to have arranged prosodical tems in
alphabetical order, a cursory glance at the 1ist of content,
suffices to prove that this work is not that conducive to

Hee ﬁ«U‘/N‘A
instant tracing of L%—t@fn\dealt with, as it should have been

like a dlctlonary, bzcause he hasg not cared to re-arrange, in

alphabetical order, the tems beginning with the same letter,

Lzlsana s
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QN/) (& ;,O&er(f’v(»/.a,{/ 09)‘://’/}/0(/”;/1 (u@;
) L«;LWU/L{‘,JV (9/’{/61~./2(;/(f’/ G@JWJU,/;(//;JWJ
) T pregpbpl Spot P 2ozt
/\Je/fu‘f;)b/) ~ c,(p,//,ﬂ(,((,«*/—w

- rC

Q}cy-»/) LAJe 7}0/1/\/’ 2 ~

after wards. Thus ¢ L/ is followed by A[}( instead of z/&;)

and so on.

He humbly admits on his part, insufficient knowledge of
prosody not at}ended upon since a fair;y long period. He seems
to havé astrayed'intolthis fiéld because @e has rearranged in
alphabetical order, Wagﬁgg‘s entire ﬁédgié al Sahar as far as
figures of speech are éoncerned, without ofcourse, acknowledging \
it. Maulana Ahmad his son and Mohammad Rida, in whose possession |
this manuscript seems to have remained as is evident ffgm sqaa«
bbles by the latter in ®his own hand, éo not p01nt ‘out thlS
glaring fact. At a number of places, he has not SDLClFlPd the
poets to whom the couplets gquoted belong. Therefore, an attempt
has been made to insert igvertedvcomma, in the text to indicate
nRAKNEH anacknowiedggd.excerpts and point out in the foot note
the names of such poets on the basis of ?adg)iq al Sszhar. Had
he confined to the excerpks on thé definitions of”the}gggﬁggfof

) o
speech and gquoted his own verses bylof examples under them, as

he has done in case of various metnes, the value of the works
*Suele
would have increased.s&ch couplets by hu? can be gleaned even £xe

from those of his verses which he has quoted k%% ] elsewhere in

this book. %;‘29") /W/O Lﬁio/u' ) / "’20)_/ «-/U-?u/(f’/

‘,Jé(,wf/ c.P/V/
_f/O) L/_/JJJ/J ;>'Z(ig/;5v§ifgj |

(k) )P0

. ’ |
() N S el e 0 !
K) ) ML/{U.,{,,;,JU}X'M “ O:/J-/‘/Ugfjf 6{/ j

Lalpana s



(175)
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WA el
The poet makes it incumbent upon himself, though not
unawaidable, the use of 'somei;hing/ for instance a letter either
in RAWLI or RIDF at the end of the verse n;zith a view to enhance
its beauty which is not necessarily adversely effected by :'i:ts
absence, Fhan it is kmown as & (£ ) which is also called (e/fU
(/v yb . For instance, insistence upon the letter ~ in the
words "’(ri and ~/(x" which could rhyme with 2 or VI.P as well!
Maulana Sulaiman sayz? that /U’ should also include the insis-
tence, self imposed of course, upon the use of a certain letter
in the words in the beginning‘as well, This according to him,
is not clarified by any one, but he himself has successfully

tried it. He would like to b2 noted and acclaimed for the intro-

~

duction of this variety of “-(¢) .

)a’/,; v -*Vfl ¢ 5’]/(//’
/"U{A f//l’ ‘-/}&IUJ
,aba?://f

=) ca0ly J,., L A~ bs ’fw/y /M)-ﬂw a4 Js

oo 4y U’/ULZ/&J«’/J’)” 7/07'/&0*/ Loy (2 (_/
Ve . L
vwr’ﬂf&ﬁwiU‘JJ’/lﬂ/fa"‘J”'&;Jj ~ / s
d 5 J/,_; di,;, o -4
___,//x,,)f,_‘;;,pw,/é;juff(u — 0¥ .

He has then quoted two beautiful ghazals in which //J’ and ’,’~§f/

of every -—ﬁ invariably begins Wl'th the letter .J and > .
M -—JJ (:,-:)3/’(,*01}/1’ ,92) /] )/b?J)(v JU) (j"’" \,U/J d),;)/
I ,wf*’”’u“’ w’fo-)/"’f’b“’.’c e
/v—»fww ooy | oy el J/“J“’// L Spoif
R T B e Ll
_ /\,J,_,UA// ....-J)’(“"l’ )
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As a prosodian he notices, points out ‘but does not objecti
to the intemingling of the imperfect variants of the same méter
in the last feet of both the hemistich, as it does not adversely
effect its flow, though the inability of the poets to z—_xpprecJ'.atez

the subtle proscodical varlatlors and its niceties warrants Araw=-

z.ng Of attention. 3)/513’.) 5 é:”)j/) yv)ff;’/“"é t:f"fl/")}/ ,J)o/z
/V(: _/) ~4:/) ) A -é!v‘/)fyj Q’Jpj/_f‘L \_,J(,)/Jyo,., LS

b ~

A U (!9\;!/'4\—!/ (O‘W . | / b o
J{)V"V(L/ :)w?/gfjwiwﬁ()’)"w j/{;"a/ﬂbw}u LW, . f(,‘,
/u/)v)/J!/d/ﬂfvJ)W)NA/bZJp]/UP/7}/(/,/a/),/V‘/WJ U’J/J Sl
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g ~ %A&» (Q
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93 / /\/\/}/)J’Ml(//)lf//'}éjﬂj/j
/Mﬁﬂ"( o b {furw/ sud? ), (.9
o Jfﬂ/c,uéquff(,Jub/jbﬁ/]fmdfﬂ/vi/ﬂcpy b g,,
W,‘//(//u,))/VL‘W)/J/}(K}//J/))’}JL” yd}M,/yJJU;ZfO

(,Urd)j___,v/.__.;/ﬂ//

He makes it a point to draw the attention of the ‘

reader to the metres like L an /d”g/(’é/ which have the latent

potentiality to veild pleasing imperfect variations, other than

those recorded so far, to a poet who has mastered prosody. He

) |
always points out whether certain metre is .used perfect or 1
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imperfect, rarely or frequently, by Persians or Arabs or bgz both
()J//iwi‘//f) Lol L ’(,\)9;/ f,)//l// gjwé)fb(‘/(ﬁ”)/”/}!w r
7
,rc/,/,/u., U LW’ ﬂ/,wu/%y/lw//;
w’w v(z)//wbu’o’bf’j’”l’“"’}}"’ {t/"ui’}f
,u/,’(/)/ »/jyjlwi

He therefore believes in initiative and explor:n.ng the

Mrdr d«ﬂ 'L—v._ 197*?

possibilities, by the competent poets, of the introduction of
new variant met res, in consonance with the ru}/s governing the
prosody and sound taste, guarding against ummindful overlapping

of metres even &f it does not adverseby affect its flow.

'He is of the opinion that of the ten.g L=/ only four

e. (J:UMO*'CG) a)y" and (}'U tb composed of (psas are

the main feet, while the rest of the six feet are subsidiary

7
!
|

which could be constituted by suitable rearrangement of _. - /

and ol . |

He subscribes to the view, that the division of Jwb

into ijﬂ does not serve any purpose and is there-|
4

fore redundént.
' 4

RUBRT -
After complaining that the constituent feet of ~—5/
and (/»»l get mixed up inadvertently, he maintains that it
is not at all necessary to confine the composition of Ruba i
tothe known 24 metres or even }v/ , a view to which all
the great prosodlansa unanimously subscribe. ,(,,9)»..,-/"/ J(/’ad)’"
s S g PR AR, S o i
' \/"}iﬂ }\/“/‘//L’*"IJUJ/} t”"/'}{’

He quotes a Rub3i written in a metre other than these.

J
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MATHNAWI 2

He is ffzmly Oof the openion that Mathnawi should be

composed inthe following seven metres only .

o2 05Uk —ao2s’ 7 Mot
sz uo it el gt I
e S B A el JZZ |
«..)},30/(//{/(}*/)/ g‘—” f_f'ji ;wQ |
Uﬂafbpf‘fz‘}:;iﬁf) z;); | dg j’qua“ L J/J
/j@)/}j}ufﬁa )e/xplax.ns the why of it. dJ;’ d’;y'f//yf

(}aﬂ)(},},ﬁbd(ubvLg;jgwob,;\/f)/,;_,),,w,/bf,) Jw/La//;

#
/ ",/;ft’ﬁljzl‘/drfbv ‘//"v"/ Z/jj,‘VLv/ /(/I}j (/vy-’lj

Py ] (,ﬂ}»’u U,c»'f‘u } (,,/,/) Jf‘

fd{‘”/ ),Nu" / wa()(s.NV"’a/ﬂﬂ'f‘U///U‘ jL,u,-_,J,duaU)J

' s
JF,J&//)LJ U/‘(j I;/a*xntr'/J(,y-/'déy{-/t.b.;w/}-’/;/}au;; i:
Qs V)';/(/,}/c,) wlc,/f.?o“é/v);' ou/m‘/iw-'j/aﬂdf/f“ U’}
}J;}JUM(/(VNL (a bf-(j,v)._‘xb/‘bz :

On thés gjﬁ:ound, he frowns upon Khusraw for employing

éL,O‘}’./ L~ and U;{;/g, , the two new metres in Nul;l Bipihr L e :
yo o A C?/"/Iﬁ‘:""“f” |
/()J/(j/ /’A«J’ *'“”0"""’ {l |

)’ 0“‘6'&“’ /""‘)’)f 3

Tnese two COU.plEEt?S could not be traced,to the best of ;

J
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2
ability, in Nuh Sipihr edfited by Mr. Wahid Mirza, nevertheless;
Khusraw has composed second and thira Sipibr i\n the said two metres.
As ‘a matter of fact, each,qf the nine Zipkihr Sip’ihr is composed
in a seperste metre. Just as Jami, according 3:0 Moulana Sulaiman/
is the only poet who has compOsed seven Mathnawis in éeveg diffe~
rent metres; Khusraw we may say, is the only ampoet to have employeg

all the nine metres in a single Mathnawi, an innovation perhaps.

Moulana Suléiman/ who forcefully pleads introduction of new variantfs,

metres, strongly dlsapproves of Khusraw and comments upon the above
‘ s OL_,J},:,J;;J;VIM \_MM()J/ ;) =) lgi_’,jf../ﬂ/"
27 7 £ SIS

\/\JQ)‘/‘/ ‘/// used by Khusram; is included by the Moulana in the

metres rejected by the Persians.

two lines,

GHAZAL s

2 e blsyie 22D 609 SRVEES T 9‘”‘3/4)“'

o 7)o i ) 5
) e
,»J(:)/))J f/ﬁ(!v"} ‘/r’o(’ju”/)“{j) 7 ) a‘/ ,,M//LM_/U-’

- Cyd 1y 2’@@”"‘”’ ‘ ,,
ks /,r»gw/—’f’ 8 / C;LL

.

, 1
.._\Aawuwzﬁ :»(ﬂ///#-"‘f’/f/

This explains why his ghagzals, cited in this manuscript,

consist of either five or seven verses.

He is fond of trying his hand, where application of mind

is reguired. His attempt to compose dy»;-/ and J/\'D cited in the

manuscript under reference bear withness to this fact.

. t

' ’ |
A lengthy quotation from his 6}-&/ , how inaccesgble |
. ~ ; '

kalpar

a3



|
i
¥
E
l\

(180)

Ratpaia’s

~ancestors and noted on them the year of pqrchasing,from which it

!
i

enhances the émportant of this manuscript.Majm‘al Fawa’id throws

flood of light upon the Moulana.

He was a prosodian to geckon wiéh; an accomplished
éuthor weilding command over the art of versification and prose,
both Persian and Arabic, a profound scholar gnd critic endowed
with ipsight, and above ali a Sufi‘by instinct and temperament,

to whom everything other than Allah, is distasteful.

Most of,the verses in this manuscript, can safely be
presumed to have been specially composed for the occassion, yet

he basically remains a Sufi because he possessess Qéy}o/v)~ and

x / , . )J ¢ PN " ¢ p
traces evarywhere d (;:/‘JSL - . Uiﬁ/ﬁ,v)()l‘(} }s....-.-Pj!,
. W - 3 .
. y \ -~ * ’
PROGENY OF MAULANA SULAIMAN. dc”)ﬂ’uﬁ [f/j/) bt 17 3 et

He had two sons, Mulla Ahmad and Shaykh Ibrahim. Ibrahin
shifted to Kutiyana, Saurashtra and started a Madrasa there, Mulla
Ahmad outshined his father, but his son Ghulam Mohammad has
relapsed into oblivion completely. Had Mohammad Riga, the s&n
of Ghulam Mo@ammad, not cited his lineage, ®e would not have even
known his name. Fagima Knanugz the sister of Mohammad Riga, is
known to have inherited the anscentral library only, and that is

all.

There are a substantial number of manuscripts in Pir

Mo?amhad Shah in which his hand writing and seal are preserved.
r

He ceaselessly tried to procure and even buy the works of his
. ¢

is clear that he was alive upto the later half of the 12th centur

A.H. He has scrabbled some jo¢tings here and there but does not

NESEL

seem to have any commentary or independent work to his credit.

Mo
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He usea to read to the people in /j /;‘) ,J«J of
Ahmad b. Kha‘tiib al Qasi:.algni (d. 923 a.H.) durlng_the Mawlm{d days
in a Mosgue at Haybatpur out side the walled city. A fresh trans-
cript of it was prepared by two of his pupils( Shaykﬁ Mohammad

Husayn and'Piya al din, the former died in 1860 A. H., the latter,
. 5 la .
the nephaw of the fommer, completed iy in 1165 A. H.
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