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CHAPTER- IV

MAHAKAVYAS BASED ON THE PURANAS

Puranas written by Vedavyasa are eighteen in number. They contain the 

picturesque narrations of the glorious episodes following the Hindu mythology, 

which teach the moral values to the people of entire world. Puranas inspire the 

human beings to live a life of ‘good deeds and virtues’, a moral code of conduct 

towards fellow beings. Many mahdkavyas of modem period are based on the 

Purdrnc themes. The present chapter contains the brief descriptions about all 

those mahdkavyas composed by the poets of modem Sanskrit literature.

IV.I SRl-KURUKSETRAM-MAHAKAVYAM

Sn-KurukSetra-mahakavyam (SKM)1 is composed by Panduranga Shastri in 

1959. His father’s name was Shankar Shastri. SKM is consisting of 18 cantos 

and 519 verses. The theme of this epic is taken from the Vamanapurana.The 

titles of the cantos are as under along with the numbers of verses.

Canto Verses Titles of the Cantos

I 42

II 21

III 23

IV 27

V 21

VI 21

VII 22

3T2J

3W'

3T8T ’HcKui'HI

3f«r TRSiPTRSN*? 

3TST

1 Shastri, Panduranga, SrT-Kufliksetra-mahakdvyam, (Second Edition), 2004



VIII 22

IX 22

X 23

XI 23

XII 23

XIII 46

XIV 27

XV 49

XVI 28

XVII 42

XVIII 31

06

star ^ftmra*irara?Pf
N

o
3181 'i»vi1'y<j<i5JC|ui^^ 

3}ST#:twniWi
O \

3iar

3M TOftftatridsratf’Pi

3m :

zm

3i«r ^4«f wrsf #-fRrrm

The poem begins with the following verse:

cf^FFWnvf ETR
v

WTcT^t^t

The poet describes the theme of this epic as follows: There was a king by name 

Ruksha in ancient time in the dynasty of Soma. By the grace of Siva, he got a 

valorous son, Having experienced the valorous qualities and deeds in his child, 

he has made his child’s coronation at childhood. Then, for getting the 

knowledge, King Ruksha left her child in the hermitage of VasiStha. Then king 

Ruksha renounced his kingdom and entered into the forest for meditation.

Then the poet describes the beauty of forest and its pond. With curiosity to see 

and taking bath, the daughter of sun Tapti, came to the bank of river for taking 

the bath and a prince and Tapti fell in love, description of marriage of

no



Samvarana and Tapti. Further, the poet narrates birth of Kura, marriage of Kura 

with Saudamini, description of Rajasuya sacrifice, pilgrimage of them, 

description dead land, ploughing by Samvarana and arrival of Indra and Visnu. 

Moreover, birth of Pandu and Dhltarastra, quarrel between them regarding the 

kingdom, war between Pandavas and Kauravas, courage of Arjuna, necessary 

speech of Krsna. Here is the end of the poem.

The poem ends with the following verse:
31-uiah vjFTtrtercrci: q«TFr<TSTTfa?n:

3H3To<ll«| "W qdiq ftqfpfrll: 'HxTFFil^ ^PTI: I

*tl«§;hc4| % ViNcRTcl' SPf: Wf 11 .?<$

An example of description of forest:

cHilotuPiicbi fisiM

Cv

Beauty of Dwarika city in poet’s wod:

TjajI S|fcPJ c|ftf|«Ad wn:

^ cf5#r-.

qji

The poet has used different figures of speech like Upama, UtprekSa, 

Arthantaranyasa, Mudra, Slesa, Virodha and Rupaka. Let us see the example of 
Mudralamkara2:

2 Prajapati, Sweta, Mudralamkara: Udbhav me Vikas, in Swadhyay, Vol.33, pp.71-77



3«CT*PJ5# ^

cpif^xf

WIPI ^cflWTgfif: 11«.%

This epic is composed in different metres like Indravajra, AnuShip, 

Upendravajra, Upajati, Vasantatilaka, Sardulavikndita, Sragdhara, Mdlim, etc. 

Let us see the example of Sardulavilcridita:

^NdufWMitiecbi «n%t m wr cian i
, ..... „ , n„ ■ .. rv ....  ...rs ......

*raci Tftru
%ef <I«<Ac| cHTcrt f*T? ^dRU H/lto

N. V. Gadgila rightly remarks:

“WoqsR*FI •3ir#PPlfera>l TFWPgfrf:,

cftfipp^ein w ffM cian 3rsiTe*i^nf% 

1%w: ^fftcn:i oEp^H TrffP^FrgwrH,
STWigWJH, rf

This epic poem is neither short nor too long, but according to the poet’s ancient 

writing style, it does not give the pleasure to readers. In this poem, the poet also 

gives some unnecessary descriptions. The theme of the poem is old yet 

attractive. The style of the poet is appraisable because it is very simple and 

direct.

IV. II PARASURAMA-DIGVIJAYA-MAHAKAVYAM

Parasurdma-digvijaya-mahakavyam (PDM) is composed by Chhajurama 

Shastri in 1968. The poet was a renowned scholar of Sanskrit literature. He has

3 Ibid. p. v
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published more than 15 books. The hero of this epic poem is Parasurama. PDM 

is divided into 12 cantos. It consists of Vira sentiment and it is written only in 

AnuSiltp metre. It’s language is very easy and lucid. This work is not available 

to me but this information is taken from the book viz. Sanskrit Mahakavyon Ka 
Samalocanatmaka Adhyayana written by Rahash Vihari Dwivedi.4 Let us see 

some examples regarding this epic:

srsrael ^ wgltaft let 
WlluTd: 11 

wra ^ ft <ra l 

mi 11

ufrflfTSftf T Ii

IV.m SRl KRSNA-CARITAMRTAM

Sri-Krsnacaritamrtam (SKCM)5 is composed by Krsna Prasad Sharma in 1971. 

SKCM is consisting of 58 cantos and 3600 verses. Some cantos of this epic are 

very long while some are very short. The subject matter of this epic is taken 

from the Snmadbhagvata. The hero of this epic is lord Krsna. This main 

sentiment of this epic is Bhakti. The poet has not given titles to the cantos. 

Some examples are as follows:

3T$frfci

cjjfcOTWcp itswennri

Tjpf fcNMcRNIUll

4 Dwivedi, Rahash Vihari, Sanskrit Mahakavyon Ka Samalocanatmaka Adhyayana, p.398
5 Sharma, Krsna Prasad, Sn-Krsnacaritd-mftam, 1971
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qfe^dPTtfftdl clfcTf TTcft f! I 

T^cTT %Ff#FpfRrt d^di ft# cfl

Jjfe’MfdT ^j'dcii 'WKTCM! cPSJI 1U A 

vil-yfcl ^ilcpd dHdlli>d ?l
o>

y^fedl:'?<rat^^d:

qf^cpqf^ MlfRRcl ^:II ^.o«

Rahash Vihari Dwivedi observes regarding this epic:
"# ftft^ # ^T? T^FTl *TKd cf> cTOwfdkl TJcp # l^ep ftsTFlf

im ^tfttpre # usred c^^qrff srsifhd % i
cpan cpt ftloq ^ IPRJcf W* 3 cpft # -tjpi

wPeRTT ft# %i ^tr^p ftaurra #^jwi #h^RFmra>
*% ^pft # H^-dd f, nraftsm ^ epft ^ nftf <?> $<* afr?

<jpra wm # Tpftti y^u % l yn^# # yRqid #? ^dl

# frpmn ■# -mm towr #f^T cpi q^^##q«p# -m
^nftcl 13TT % I ^FPI 3T# W % 3RI ypft ^

3FT # Wt f IePPI #3 #? ¥F#FT ftlcq

^qftq^ % I ^TO ypfo WePPH 11 •SRTT^-TJwf-'gqtl #ft

m Trrepf %i Wm ^yg yp*[eRf qi#ft<p #y

3T#fipcP cfri # qglcPIcif % I"6

IV.IV SIVA-KATHAMRTAM-MAHAKAVYAM
Siva-Kathamftam-mahakavyam (SKMM)7 is composed by Chhajurama Shastri 

in 1974. The poet was bom in Shekhupura at Hariyana. The theme of this epic 

poem is taken from the diffrent Puranas. The poet had tried to give a new form

6 Dwivedi, Rahash Vihari, Ibid, p. 397
7 Chhajurama ,Vidyasagara,, Siva-Katha-mrtam-mahakavyam, 1974
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of Siva’s saga in epic. The character of SKMM is Lord Diva, Parvatl, 

Kartikeya, etc. SKMM is consisting of 18 cantos and 978 stanzas. The titles of 

cantos are as under in accordance with the theme of epic.

Canto

I

II

III

IV

V

VI

VII

VIII

IX

X

XI

XII

XIII

XIV

XV

XVI

XVII

XVIII

Verses

48

38

66

70

56

62

60

50 

56 

48 

67 

80

34

35

47

51

48 

62

Title

O \

%c)'HTf)4|U|crui-SH
X

fv, . r
TwiSKl

f^MeUKI

ftraptRIR'Jlufqmf
X

ftraracirwfc't
X

#ra^4?RRpraw^PT

The poem begins with the following verse:

^ «rafcf : *ic«icr4W^4 1

%EIT: i I 4 .S
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The first canto deals with beauty of Kasi and its importance. The second canto 

contains the description of twelve Sivalingas and its importance. In the 

beginning of the third canto, the poet has described penance of king Daksha, 

birth of Parvati, vow of her, marriage of her, insult of Siva by Daksha and anger 

of Siva. The fourth canto starts with the prayer of Siva and merit of Parvati. The 

fifth canto narrates birth of Kartikeya, education of him, description of war 

between Kartikeya and demons and victory of Kartikeya.

The sixth canto consists of birth of Ganesa, fight between Siva and Ganesa, 

Ganesa’s head was cut by Siva, anger of Parvati and rebirth of Ganesa. The 

seventh canto deals with war between Siva and demons and killing of Tripura. 

The eighth canto discusses Dasabhakti of Prahalada, irritation of his father, 

killing of Hiranyakashyapa and killing of Gilasura. The ninth canto deals with 

the love story of Chitralekha and Aniruddha. In the tenth canto, the poet 

narrates the battle between Siva and Visnu. The eleventh canto comprises of 

marriage of Jalandhara and Kalanemi, battle between deities and demons, 

insulting words of Jalandhara to Parvati, anger of Siva and killing of Jalandhara.

The twelfth canto discusses the birth of Sankhacuda, marriage of Sankhacuda 

with TuIsT, killing of demon Sankhacuda by Siva. The thirteenth canto deals 

with penance of Gajasura, boon from Brahma, fighting between Siva and 

Gajasura and death of Gajasura. The fourteenth canto deals with annoyance of 

Dundubhi, misbehaviour with Parvati, anger of Diva, and slaughter of him. The 

fifteenth canto narrates incarnations of lord Siva, importance of Siva’s name 

and its power. The sixteenth canto deals with various forms of lord Siva. The 

seventeenth canto discusses the hundered names of lord Siva. The eighteenth 

canto consists of various stotras on the glory of lord Siva.
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The poem ends with the following verse:
Tra:^Rf: 'ftHRnf&cOTifcl: I

cfeioiWill

The importance of Kasmir in poet’s word:
3re?ri <t>nfjji Tjcit n: ’tcrfri qic[fct i

im& 3 clef: W5J THFM:!I q

The glory of lord Siva and importance of his name:
3lft -«|«pps cfv?m|Tcfv>r 3F?FJ>?

MoidMid ^ra3tare t?rr ir&tmt i
f >\__f fN • . f\ r\

TJ*J HHdlci
foARfftW v^gV ^ 4Y^TcTR*t! I ? .$? 

?r^^: ciTwsirfcrjBnh,

cR%^FT:

*F!: WWSTWJHI^,

-*m: tnw H 11 H -H«

This epic contains different figures of speech like Upama, UtprekSa, Anuprasa 

and Atisayokti. Let us see the example of Upama:

Example of Bhayanaka sentiment:
ci>m"Rjc( wnccf: (&Hi!l$H"i4ki'Wairq^ i 

c^fxFrjfsicFITprRTT: UM*1I:|I 6.3K

An example of good saying:

W'f-'i'Cch) ’^'8a^:<giv*|cpl ^Tcft 1119.?-?
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Jivanarama Shastri remarks:

TTfiwai sricr Riedel c& ^fRci inaiisif «sl ^ ■3*1 

3 ^ W? ^ TR^cT cfv?T% m RPtfel TORT %l Wfo 

%ERP«F# trn?R «PTO *¥l vFTeRET #f#%- TRfcfvTO,

^cpuoxiRd, fTOf^rf^FcPrf&T, 3?R

Uprc^cfMg snfe, % g>5»n-cPTO %l wl ~wg anfe

cpT ^T#T *TCT TO! t 3fft ^ 3T^cf ^ f, ufl WcfafFT TITO

* enr unf* *nfl * 13# ^ ^ TOBI -s^
HIXXI 'Cf'tCI Hat feKHI MHi % I y'

This epic poem is composed in simple and lucid style. Most of the cantos of 

this epic poem are written in AnuStup meter. However, at the end of each canto 

the poet has changed the metre. I think that it is one of the best epic poems on 

the life of Siva.

IV. V SRl-LAVALl-PARINAYA-MAHAKAVYAM

Sri-Lavali-Parinaya-mahakavyam (SLPM)9 is composed by K.S. Nagarajan in 

1975. SLPM is consisting of 10 cantos and 963 verses. The source of this epic is 

taken from the Skandapurana. The main character of this epic is LavalT. The 

poet has given the appropriate title of each canto in accordance with the 

incidents, which occur in the life of LavalT. The titles of the cantos as well as

numbers of verses are as under:

Cantos Titles Verses

I cra^PSFpnr
X 101

II dlekftd! 100

8 Ibid p. 1
9 Nagarajan K.S., Srl-Lavali-Parirtctya, 1975
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III 100

IV 97

V 90

VI 91

VII 91

VIII rtNdPFHh 96

IX TPRmN. 96

X cTCc&frdTr- 101

The epic starts with the description of Kanci:

«pTo#cf

ftv<KctHNcti*u ^

^humi i I <\ .<?

The first canto deals with the birth of Lavall and description of Kanci. The 

second canto consists of plays of LavalT, naming ceremony of her, and beauty of 

her. The third canto discusses the description of Narada, arrival of Narada near 

Skanda and proposal for marriage with LavalT. The fourth canto states meeting 

of LavalT and Skanda and real form of Skanda. In the fifth canto poet has 

described the separation of LavalT and Skanda. The sixth canto comprises of 

reunion of LavalT and Skanda.

The seventh canto deals with search of daughter, miserable condition of the 

king, meeting of LavalT with hunter king, conversation between Skanda and 

hunter king and hunter king appealed to Skanda to return his daughter. The 

eighth canto deals with arrival of Narada, Skanda introduced Lavall to Narada, 

grandeur of Sanskrit language, Narada reminds Skanda’s real duty and 

description of later life of LavalT. The ninth canto discusses about Skanda’s
119



returning and acceptance of Laval! by the Skanda. In the tenth canto, the poet 

has described the marriage ceremony of Laval!

Mahakavya ends with the following verse:

^:W^TT:TfcPcn eng:

info ml I

IFFST:

qo.qoo

Description of Laval!:

Example of UtprekSa:

- ft r\ v _ A A
iyrti wrui cfsntq wm

m ^mc!T{§ %5l 11 *3,»?

Wfa SJTcJ-

nnt ^ Tinrappn wsii I

in «F3ppr

Description of Narada in poet’s word:
■fc[cn cT5*rl YRfc^iN

^taj: nn nntenj

fxw*rgsi*rtcf i I 3 ah

Conversation between Skanda and Lavalfs father:
t*l4kMWI<wKvji: 4^1$

fnl: cpugm I
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CtRITSp fqj 4Wllftl W?

SFH^TOclJ W?^lW l^PNft II %.%

K.S. Nagarajan says:

#33909:1 3RT: ^SFrPr

TRqrcqwtitR I^rH cra^uFRRirm <w#taFPfci

*i5f4>i«ift«iH^I^*»crni wwrai

?ra era

Rangnath S. observes:

“The poet has borrowed the material from the Puranas, he 

has given a new form to it with the introduction of some of 

the modem topics like the position of Sanskrit, the advent 

of Kali and others. He has followed some of the mles of 

mahakavyas... .Particularly the poet is good in Upama 

and Anuprasa and his regard and love for Sanskrit could be 
noted quite often througout the work.”11

IV. VI GANGA-SAGARlYAM

Ganga-sagariyam (GS)12 is composed by Pandit Visnu datta Shukla in 1982. 

He was bom in Unnava district in Uttar Pradesh in 1895. He was an eminent 

scholar of Hindi as well as Sanskrit literature. GS is consisting of 9 cantos and 

479 verses. The heroine of GS is Gaiiga while Sagara, Himavan, Sankara, 

Yamuna, Bharadwaja, Kapila, Megha etc. play their role as a subordinate 

character.

10 Nagrajan, K.S., Ibid, p.iv
! 1 Rangnath S., Post Independence Sanskrit Epics, p.93 
12 Shukla, Visnu Datta, Ganga-saganyam, 1982



Vrajalal Sharma remarks:

“R)Rj3i II?! ^ <pfv! cpSUcRg cj^f 3iraR *R

cTt ?£wwm wr 3 ciUra % wg cispff ^ sirare m ^r?

Wfps ^ 3 OTft I i am: fi

«i> fin wife f ^ f i nff ^ i?i tjfrau^tPToii cpff eft 
3RFRT n ^TTI ^?Ff cfWT MR ^ IFJ0 tPT ¥Ef^

Titles of the cantos are as under along with their number of verses.

Canto Verses Titles of the cantos

I 57 <|5H|cjv[qq

II 65 tpSTRWT:

III 51 cpftRFFf

IV 52 Wul-fl

V 53 elldcftdl

VI 53 ■^rr^iTO:

VII 56

VIII 53

IX 55 'HHKfilcHU
X

The epic poem begins with following verse:

v r\ f\_ _ .TcpTFraRU ^IBoJcT I

^TvHITq -RFci ffpRS ?TRI in .s

The first canto viz. Rajyavarnanam starts with the description of the state of 

Himavan, separation of Galiga, sorrow of queen, Galiga’s departure in the

13 Ibid, p.15
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direction of husband’s house and meeting of Galiga and sea. The second canto 

viz. Katharambha begins with the miserable condition of queen in separation of 

her daughter, Himavan’s arrival near Siva, description of Kailasa, worship of 

lord Siva, mental agony of him. The third canto is entitled with Varapradana 

boon from Siva and birth of girl child by the grace of Siva.

The fourth canto starts with natural beauty of morning, arrival of Himavan to 

his wife, pregnancy of her wife, visit of her on the mountain, forest, and bank of 

sea and birth of a girl child. The fifth canto describes childhood of Galiga, play 

of Galiga in her childhood, worry of her mother and search of suitable husband 

for Galiga. The sixth canto begins with the merit of Galiga, spoken by the 

messenger, Sagara impressed with the merits of Galiga, description of cloud, 

cloud as a messenger and feelings of Sagara towards Galiga.

The seventh canto opens with Galiga’s eagerness to meet the ocean, but his 

father tried to stop him, having described the rules of society. By presenting the 

philosophical thoughts in front of his father, Galiga got the permission to meet 

the sea. The eighth canto begins with blessings of her parents, philosophical 

ideas of Galiga, flow of river MandakinT, description of Prayaga, Galiga 

stopped by Bharadwaja and mental agony of her. The ninth canto deals with 

description of Visvanatha, Galiga’s meeting with Kapila, permission of him and 

meeting with the sea. Here is the end of the poem.

The epic poem ends with:
^cflcl zra ?Tp*lcR

>HI^O icff^T: ^IcIuiqfDttiiiil: | 

d't+Ud cPTt: chiTtuHlsfiiclim:

Tjyif : 11 %
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This epic poem contains nine metres viz. AnuStkp, Upajdti, Vasantatilaka.
r r

Indravajrd, Upendravajra, Sikharift, Malini, Bhujangaprayata, Salim, 

Drtavilambita and Manddkranta.

Example of Dttavilambita:

»iwi wm tri

Tf UC-Hl

The poet has used figures of speech like Arthantaranyasa, Rupaka, Utpreksa, 

ViseSokti, Atisayokti and Upama. Let us see the example of Rupaka:

TRi'

TcRTFSSJ 11 «1 .«U9

Example of UtprekSa:
'HTtrHT <131 'Hm^Rl TRFTF

WtRTWWfFfi

T^TlRdl ITT -«thcl4?JcRTll

This epic contains different sentiments like Vira, Srngara, Santa, etc. Let us see 

the example of Bhakti rasa:
%Elcl

<gdRfij ^cPIdUf^l THUcTl 

ftgWct SI^*TclPkt|cEl€l

cT5 -Ega ^ufn 113 .$o
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Rahash Vihari Dwivedi rightly remarks:

'H'txtKFWI WRJJTcRtefJ ^f^TEpp3EP?f%cT I 

WEITc?I^raR#R4 "Wifi" ^TRI cJ533#I 3#fR

¥I#fWPP8ITtei arRRTef

*r#^l f^Ricrt trra^ w?cf) - cjjsrrqr ft<tM ter %f^t 

ffmtef xr tetepfcn trateftcf ^i<f>isi«(i waster 

^TcrffbT m^ifi)i w^terRi ten ^aji mm:, wn,

Afew^cJiw^: I arlte cte wf tef?te ^ ter, teg- 

t*cNr*ra *iPr4teor ejm fteti chicayfciw te^rr aiflcRb 
#»Tlteteflte> tettftT cr^V^fifi | f^*icRil

W*MI: 1TO xf TiHl^oj -?[Hi^TJ|-H^WRd-

c&Tfcf«*i*renfec^j ergsj! fadYte I artel ter 

^M4tete«tec<r'Hteki anw xf fteid I ara 
g#Ji*Xfea ^ra»iw ftniwt ^ra ^nnpnarf 

TTiterraiterraT: ^ritori: HHd^dw wm
esprgte I ^j«ster -q tested ter>raf te 1%

^rramitetetetereiii^ tetortecr ^wrg 

fted inte I ei^cjiMiwted ’ifrasiam i"14

He further remarks in his other book:

“The imagination of clouds as a massager is very old,

though the other things are suitable as a massager for

the Gariga and Sagara, and hence here he takes the
1support of clouds i.e. Megha.”

14 Dwivedi, Rahash Vihari, Swdtantrotare Madhyapradeshe Pratlitani Sanskrit 
Mahakavyani, in Post Independence Sanskrit Literature: A Critical Survey, p. 103
15 Dwivedi, Rahash vihari, Sanskrit Mahdkdvyon Ka Samalocanatmak Adhyayan, p.160
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IV. VII SUDAMA-CARITAM

Sudama-caritam16 is composed by Indradeva Dwivedi in 1992 wherein the poet 

has described the true friendship of Sudama and Lord Krsna. The poet was 

belonging to the Bhojpur, Bihar. He was a prolific writer and prominent speaker 

of Sanskrit literature. The poet has good command over the grammar also. He is 

expert in the Purana literature.

Sudama-caritam is an interesting mahdkavya in Sanskrit. The epic is consists of 

21 cantos and 1580 verses, bearing the subject matter of the cantos in an 

aphoristic manner. The suitable titles are also given by the poet in accordance 

with incident, which was happening in the life of Sudama. It is very appreciable. 

The source of this epic is Bhagavatpurana, which is one of the major Puranas 

among the eighteen Puranas.

The hero of this mahdkavya is Sudama who is the noble, unique, simple, 

innocence, devotional character Bhagavatpurana, The purpose of the poet is to 

make people aware of the noble character of Sudama, a simple householder who 

suffers from extreme poverty and his noble conduct could achieve the love and 

mercy of the lord Krsna. The main sentiment of this epic is Santa while in some 

places we also find Karufla. The poet follows the VaidarbhT style. The 

appropriate titles of the cantos are as follows:

I 100 X

II 125

III 224

IV 100

16 Dwivedi, Indradeva, Sudama-caritam, 1992
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V 100 ■grcqsFW

VI 75

VII 41

VIII 49 iRIckfw

IX 50

X 61

XI 77 f rv rv

XII 79

XIII 37 %«PTT:

XIV 59

XV 49

XVI 73 '4Tul^lcf<fie||q:

XVII 100

XVIII 60 pRcHH

XIX 45 Wk:

XX 45 TJWIFI:

XXI 31

The epic poem begins with the arrival of Sudama in the Ashrama for the 

acquisition of knowledge, meeting with lord Krsna, description of preceptor’s 

residence and description of seer Sandlpanl and poverty of Sudama. Further, the 

poet has described the friendship of Krsna and Sudama, knowledge of Sudama 

in Vedas, marriage of Sudama, hunger of Sudama’s family and miserable 

condition of Sudama’s family.

Next, the author has narrated arrival of Sudama in Dwarika, hospitality of 

Sudama by Krsna, bundle of flattened rice taken by Krsna, pleased of Krsna
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having eaten the flattened rice and departure of Sudama from Dwarilca with 

heavy mind. Then the poet has discussed about miracle of Krsna, joy of SumatT, 

arrival of Sudama in home town, amazement of Sudama, tears of joy rolling 

down from the eyes of Sudama, luxurious life of Sudama, abandonment of 

luxurious life and liberation of Sudama.

An example of ManjubhaSini metre:

fV,.-.» rv a r\ f\ gFraraf 1wra*iid l

vHrj^cT^|cjqRoilHc||f^4l 11 3 Aoy

Narration of epigram used by the poet:

3Rn 1? ERFFTFm

¥dlutrt ^Tlftcf tITO TnfrR: 11

Description of Dwarika city in Pancacamara metre is very interesting: 

trqrjSt ctst

ftcftcKi frrcjmq ^sg$ifaj|Rii 94 .w

IV. VUIVAMANAVATARANAM

Vamanavataranam (W)17 is composed by Rajendra Mishra in 1995. Rajendra 

Mishra is an erudite scholar and creative writer. He has composed in all forms

of creative writing i.e. Mahakavya, Khatldakavya, Laghukavya, Satakakavya,
\

17 Mishra, Abhiraja Rajendra, Vamanavataranam, 1995
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etc. He has composed two epics viz. Janalajivanam and Vamandvatarartam. W 

is the second epic of Rajendra Mishra. The poet has given parent’s information 

in the following verse. This verse is used as a constant refrain at the second last 

stanza in each canto:
If ^5^ cbfcMf$HsN

The subject matter of this epic is chosen from the Vdmanapiirdna. The hero of 

this epic poem is Vamana. W is consisting of 17 cantos and 887 verses. The 

poet has preserved the uniformity in the number of verses. Each canto has 

adorned with the appropriate title.

Canto Verses Titles of the cantos

I

II

III

IV

V

VI

VII

VIII

IX

X

XI

XII

XIII

47

50

53 

50 

50 

50 

50

50 

45

51 

51

54 

60

nfcTHWJ:

■nrnSraRWf

erfelfrrtr?:
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XIV 51 wppTsrwlsr:

XV 67

XVI 41 5}J0'HI ’WRWFlfcl:

XVII 67 ^fnwi^nr
The epic begins with the following verse:

O x

The first canto deals with description of goddess Saraswati, praise of Kalidasa 

and other poets, description of lineage of poet himself and eulogy of Vamana. 

The second canto consists of arrival of Bali near Sukracarya, consolation from 

Sukracarya, Visvajit yajna was performed by king Ball, advent of lord Sun and 

power of king Ball.

The third canto narrates arrival of Bali in AmaravatT, description of AmaravatT 

and AmaravatT was surrounded by Ball’s army. The fourth canto comprises of 

advent of Indra, frightened of Indra, description of helpless Indra, dejection of 

Indra, advice of Brhaspati, Indra’s run away from AmaravatT and sway of BalT 

in heaven. The fifth canto consists of sadness of AditT, advice of sage Kasyapa, 

vow was performed by AditT and appearance of lord Visnu.

The sixth canto consists of pregnancy of AditT, birth of Visnu in the form of 

Vamana, happiness of AditT, childhood of Vamana and sacred thread ceremony 

of Vamana. The seventh canto deals with the invitation to the people and deities 

for the sacred thread ceremony, description of sacred thread ceremony, pleasure 

of Kasyapa and AditT. The eighth canto consists of determination of Vamana,
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Vamana’s departure for Asvamedha sacrifice, description of natural 

phenomenan and advent of Vamana on the place of sacrifice. The ninth canto 

deals with description of king Ball, Vamana’s asking for three steps land and 

Vamana’s proposal was accepted by Ball

The tenth canto comprises of Sukracarya’s advice to Ball, real identity of 

Vamana, description of incarnations of Visnu and confusion of Ball after the 

advice of Sukracarya. The eleventh canto deals with conversation between 

Sukracaiya and Ball and happiness of Ball The twelfth canto consists of 

magnificent form of Vamana, description of Vamana and three steps of him. 

The thirteenth canto comprises of eulogy of Vamana performed by Bali and 

dedication of Ball The fourteenth canto consists of pleasure of Vamana, 

characteristic of devotee and Ball’s merits described by Vamana.

The fifteenth canto consists of difference between demigods and demons, 

importance of Rta, speech of Vamana, and happiness of assembly. The sixteenth 

canto narrates the conversation between Vamana and Sukracarya, praise of 

Vamana and surrender of Sukracarya. The seventeenth canto deals with ruler of 

Indra in the heaven, appointment of demigods as counselors, eulogy of Visnu 

and grand description of Amaravatl.

Each canto and poem also ends with the following verse:

v&asmgnr! :iiw

The poem consists of various metres like Upajati, Mdlim, Viyogim, Sragvim, 

Prthvi, Salim, Totoka, Dftavilambita, Varitsastha, Rathoddhata etc.
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Let us see the example of Sragviffi:

wn&m

TTffi ira# i

Description of King Ball:

a*pjii§:

The poet has used various figures of speech to compose this epic like Upama, 

Utpreksa, SleSa, Drstanta, Anuprasa, Yugmaka and others. Let us see the 

example of Simile and Yugmaka:

Example of Yugmaka:
H^5tcHhlfef«fri uq«WP4 cJSTRStei

^l*rawri $rj ^2jeraar% i i <r.(9

Eulogy of lord Visnu:
f^fcl ! cfcsicf %!

*ra %raen f^<OT^rRl!

-ymr i%!

vrPI^l ^RfcPT %! 11 h

Description of Vamana:
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v .fv f\ rv rvW SRPH Tqtcf WI cfi WxicT

m

Example of good saying:

sncH^

CM

■?WRraRTNfcf: 11 % &

Example of Moral teaching:

v v a \ rv ,yun^|u| <*g I I

‘ill VI.*5

IV. IX VAMANA-C ARITA-MAHAKAVYAM

Vamana-carita-mahakavyam (VCM)18 is composed by Iccharama Dwivedi in 

1996. His father’s name was Lalbihari and mother’s name was Krsnadevi. He 

was bom on 15 November 1961, village Iknour, district Itava, Uttara Pradesh. 

His wife’s name is Sunitadevi. At present, he is working as a professor in Lai 

Bahadur Shastri Vishwa Vidyalaya, Delhi. He is the winner of many prestigious 

awards for the contribution to Sanskrit language. The source of this epic is taken 

from Bhagavatapurana. No deviations are found in story of this epic.

"WFraftxFT # Tp mm 3mnv ft mm |i

tgumfe ^ # eg® m eg® IcWT mm % ^ **p<T: 

ffg|<|>T<*l f I mm, wm,

18 Dwivedi, Iccharama, Vamemacaritam-mahakavyam, 1997
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srcfcPR, ^ ^ iraf ^ feRl ^et wzi

■$ 3 ft | vfft - "-jfclt ■#! TpM"19

This epic is consists of 15 cantos and 537 verses wherein the poet has described 

Vamana as a supreme god in the form of Visnu. The main character of this epic 

is Vamana while Sukraearya, AditI and others are described as subordinate 

characters of this epic.

The poem begins with the following verse:

m Tprt vitawi'Mr?: I

SPlM

The first canto deals with the description of war between the demons and 

deities, killing of Prahalada’s grandson and approaching of Sukraearya on the 

mountain Himalaya for penance. The second canto deals with description of 

morning, arrival of sage Durvasa in Vaikunfha and meeting with Visnu. The 

third canto deals with the arrival of Sukraearya in hermitage after long penance, 

arrival of Ball into heavenly abode, prowess of Ball, arrival of Indra, description 

of Ball’s strength and disguise of Indra. The fourth canto deals with 

conversation between AditI and sage Kasyapa, pain of AditT’s son, vow of AditI 

and ViSHu’s worship. Hie fifth canto deals with starting of Aditl’s vow, 

worshipping of cows and chanting the spell and dream of AditI.

The sixth canto narrates AditT’s devotion, awakening of AditI, boon from 

Visnu, Visnu’s agreement to become her son, happiness of AditI and birth of 

Visnu. The seventh canto consists of appearance of Visnu, form of Vamana, 

birth ceremony of Vamana and sacred thread ceremony of Vamana. The eighth 

canto discusses arrival of VasiStha, Upanayana ceremony of Vamana and

19 Ibid, Preface, p. x
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description of sacrifice. The ninth canto consists of description of sacrificial 

material and pure water.

The tenth canto deals with arrival of Vamana on the bank of river Narmada, 

description of sacrifice, arrival of Vamana on the place of sacrifice, honor of 

Vamana and lord Vamana begged three steps of land. The eleventh canto deals 

with conversation between Sukracarya and Ball, Bali’s promise to Sukracarya, 

anger of Sukracarya, Ball’s firmness and Ball’s offering everything whatever he 

possessed. The twelfth canto contains arrival of Vindhyavali wife of Bali, her 

respect to Vamana, universal from of Vamana and two steps of Vamana. The 

thirteenth canto deals with confusion regarding third steps of Vamana and third 

step of Vamana put on the head of Bali. Last two cantos deal with concept of 

Bhakti. The poem ends with the following verse:

, W& qftHfcrcivikl trfcjcfq!

fezi cipwuRci, -qram
Character of Vamana described by the poet:

■3PFi

An example of HU|cmRrj4i'tciei<t>u I which is composed by the poem at the end of 

the poem:

wil ^ f^:ll

'P'HWc!: I

The poet has used many metres like Malinl, Upajati, Sikhanfii, AnuStup, 

Sardulavikrlctta, Pfthvi and Mandakranta.
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Example of Pnhvi:
ws ^ ^ gjrmi: ^EPPcispf^xn !

•^TcK'H’TFm WJryrf^Tcfl 5TFP5FT1

^tfMRyil£R iTcig, 4mwft4!

WZI m Itf PlI^F! II 19.5*1

Let us see the example of UtprekSSr.
ftw*t cretef,

^npjcfrwei

TO cRl TOuT,
W<l^?i<lQFS5RSpiill <1?.^

Description of Ball:
fajpr^ptf^cl ftffiRTCFraMt,

■3t#: <pw4i: ^pt^SFcli

RiDr^i^w^lcl snsniFTTf^f,
IcRmcI ?ra cifoTw<{r 11 3 .<*■$

Example of Bhaktirasa:
ftf f%^Ttsf%l ^JDTtS% TRPRtsftL

eppf xf TjapRoffo I

>hciWuPi cerft fWts^j Mld44i<m 11 w „h
Examples of moral teaching:

Pni#<3FI qjdpcf ^SPPT:,

11^4°
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Harshvardhan Shah writes:

“The Vamanacaritam is one of the best Mahakavyas of 
20th century. Though the poet has chosen the traditional 

form for his literary creation, keeping in view the modem 

connoisseurs he has used lucid language, minimized the 

use of compounds and made use of small metres and 

simple figures of speech. His style is vaidarbhl and foil of 

prasadaguna. The Poet’s command over language is 

evidently seen in the conversion of this cold hearted story

of Parana into interesting Mahakdvya.... Through this

Mahakdvya the poet propagates the noble values of our 

Indian culture. Iccharama’s efforts in keeping Sanskrit 

language alive are worth appreciating. His contribution to 

the field of Modem Sanskrit Literature is highly 

appreciated for the reason that few poets are writing such 

poems and maintaining the long standing tradition of 
Sanskrit Mahakavyas.”20

IV. X PARASURAM A-VIJAYA-M AHAKAVY AM

Vsrasmmxa.-vijaya-mahdkdvyam (PVM)21 is composed by Jagadish Chandra 

Shastri in 1997. Jagadish Chandra Shastri was bom in Nadhodi, district Hisara, 

Hariyana. His father’s name was Deep Chandra and mother’s name was 

Rukmani Devi. His father was expert in Ayurveda and hence he served the poor 

people without any cost. The poet was expert in Hindi and Sanskrit. He

20 Shah, Harshvardhan, Vaisaradi, pp. 44-45
21 Shastri, Jagadish Chandra, Parasurama Vijaya Mahakavyam, 1997
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completed primary education from village Nadhodi. This epic is dedicated to 

Parasurama who is the hero of this epic poem.

>rr*t t+HlPf I

wn

wfcnfrr 11 % ,q<n*
PVM consists of 9 cantos and 1102 verses. The poet has not given the titles to 

the cantos. The subject matter of PVM is taken from the different Puranas. The 

poet mentioned:
<T5f i^iopj ^jci)^c|

■Jpait <1.19

PVM is begins with the following verses:
IcHi^chu l

vPTrl: ftcR cF% sl'Sdi'i 11 <1.<1
t

The first canto consists of description of the king Gandhi, his daughter’s 

marriage ceremony, arrival of Narada, proposal for sacrifice, doubt in 

SatyavatT’s mother mind and vessel’s food was changing by her mother. The 

second canto deals with birth of Jamadagni, marriage with Renuka, birth of four 

children, dream of Renuka, birth of Parasurama, education of Parasurama and 

expertise of him. The third canto consists of arrival of Renuka on the bank of 

river, description of king Chitraratha, killing of Renuka by Parasurama and 

rebirth of mother of Parasurama.

The fourth canto narrates arrival of Kartavlrya, hospitality of Kartavlrya by 

Jamadagni, war between Kartavlrya and Jamadagni because of Nandini i.e. cow, 

and killing of Jamadagni. The fifth canto consists of unconsciousness of mother 

Renuka, lamentation of her, arrival of Parasurama, eulogy of Siva for taking the
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revenge of his father’s death and boon from lord Siva. The sixth canto deals 

with penance of Parasurama, arrival of Parasurama on Himalaya mountain, war 

between lord Parasurama and Ganesa, arrival of Parvatl on the place of battle, 

anger of Parvatl and eulogy of Parvatl by Parasurama.

The seventh canto consists of happiness of seers seeing Parasurama, 

conversation between Kartavlrya and his wife Manorama, suicide of Manorama, 

and sadness of Kartavlrya. The eighth canto deals with arrival of king 

Kartavlrya in the battle field, vanity of Kartavlrya, war between Parasurama and 

Kartavlrya and killing of Kartavlrya. The ninth canto consists of Parasurama’s 

glory, bravery of him, departure of him for penance, end of Tretayuga, birth of 

Rama in Ayodhyd, marriage with Slta, and arrival of Parasurama in the asambly 

of Mithlla. Here ends the epic.

This epic ends with following verses:

q«H| Infract trRijJTlqgl

3rar:>ET (giq^sftr cfWI:II

PVM is composed in three metres like AnuStup, Upendravajrd and Indravajra. 

Let us see the example of Indravajra:

TT$teTi teflfrf MI I

rv » rv ., , _ ^^PT W7T5FRFPT II 19.^19

Example of Upameyopama:
9lf$WI VFP1 ^IcbUI ?!# I

-9fP^ ^rraf i n

Example of Sandeha:
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wiirsiT f^Tcfi cn I

arafefTS^ HRlSlcl: Wf Hiwfoft 11 3 3R

Description of cow i.e. Nandini:

^sRFffi cri ^fcjqiuij tnV<mi I« .w
^|xw^rb>i cfan TPgecFRFTF ^-HiH I 

g^rt euFipTgoS! ^jxrfcf jg4cui<t i !« .hh

Example of VTrarasa:

^FTTJT ctaftf ^T M^sRl ]

^ *1 ’’efrcMI'^ cfCT ^ ^ <PSFf 11 3 .993

Gopala Shastri observes:

f: TiiFfjpjp|" ffcr tj«p wn I,
Wf W|kT Wm <T> Tm: TPft -jot fern %, wf wjft 

■qv^rpE^f m *rft?T ftftcr f^n ^rai t, i^r, 
#? ante? TFrt m qf^qicjj |, wit w rfi, "yq stcIcpr 

anfe ^ <Hcrf?i % I wn i ret: argnm rtt «nfe*T % I Rift 
^ win i> fmm it w mum m fern Wm
%, fuRFf 5TF5T T^ci WH ftvff cJ5T WT^cRT WT TJW 3FRTuET ^tf R>

^>q i fated i%m w 11"22

IV. XIBHARATA-CARITAM

Bharata-caritam23 is composed by Rama Kumar Sharma in 1997. The poet was 

bom on 28 December 1896 in Chaparakh village, Bihara. His father’s name was 

Vaidyanath Sharma. Bharata-caritam is divided in 9 cantos and 612 verses. The

22 Ibid, p. vii
23 Sharma, Rama Kumara, Bharatcaritam, 1997
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theme of this epic is taken from the 15th Skandha of Snmadbhagavata- 

mahapuraPa. The poet has not given the titles to the cantos.

This epic begins with the following verse:

teVtetfrH I'4>cita>H i

The first canto consists of description of Bharata, birth of Bharata, childhood of 

Bharata and coronation of Bharata. The second canto deals with ruler of 

Bharata, marriage ceremony of him, conversation regarding ascetic’s life, 

renunciation of Bharata, departure of Bharata in the direction of forest. The 

third canto consists of description of hermitage and the description of 

Chakravarti king. The fourth canto narrates the description of Grisma season 

penance of Bharata and meeting with baby deer.

The fifth canto deals with Bharata’s infatuation in baby deer and beauty of 

morning. The sixth canto consists of death of Bharata, birth in the womb of deer 

and become the son of Brahmin. The seventh canto consists of arrestment of 

Bharata with the purpose of sacrifice and destruction of Sudrapati by Kali. The 

eighth canto consists of appointment of Bharata to wash palanquin, repent of 

RahugaPa. The ninth canto deals with spiritual conversation between Bharata 

and RahugaPa and salvation of Bharata. This epic poem ends with following 

verse:
fete ^pi

o

141



Bharata-caritam consists of various metres like AnuShip, Upajati, Viyogmi and 

Malim. Let us see an example of Malinf.

«refalSrcfS!cP*il 'ftcWfsIl-s^cj |

^mrgvsprarsait Pt4<u w

I!

Let us see the example of Rupaka:

STFf^flR m uRFFRIf-

:iI

Example of Parisamkhya:

■^Fn^SvTTO %>?!

•?ran ^

ciw: W5# cPcPFcR! I u

Example of grandeur and beauty of India:
irteuicfT^ftr -w?m-

<lR-H*'rtft’r*1l *i^v3il tJ’HPd 

%3fT?MT II

Description of summer season:
TfdM HrerU'ScTl-

gqpri ^rrwfc? ^ifcr -wm$> I 
wfcrcl Tf 1 gPt:

Mi ^Icff *Jsb<l$ ^:!I «.H*9
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Sanandana Kumar Tripathi observes:

“TffTtppq TrrifrnrenftRi miffi wfrq

?|cRnTO|:f^| tot 'Awi^of^

4^<btqft 3f»Rcpi%§t 'riw^Ri^ r^i-'rrsri^uwi fenmrl tjd 

Rims^rra^i 3j^f^nwTeRq
WRTO lTcPP!«f#rr U4^HM'Wld«fr<lx|14'W *1 feprf 

iSHif^fatrWl ^ wil ^^ic»>|osipi4 

Tn#^suf#^w#fw#T fRi^Wcl i”24

IV. xn BHAGtRATHI-DARSANAM

Bhagirathi-darsanam (BD) is composed by Balabhadra Prasad Shastri in 
1998. The poet was bom in the village Sakaha-Hardoi, Uttara Pradesh on 7th 

October 1925. His father’s name was Govind Prasad and his mother’s name was 

Mahadevi. BD is consisting of Tarangd’s instead of cantos and Adhyqyas. The 

titles of Tarangas are as under along with numbers of verses.

Tarangas Titles Verses
I U«jH]|c|cHU|H 30

II ■STRPplfoP! 33

III 34

IV
O V

32

V 34

VI 29

VII 1l?RWq#W 33

VIII 33

24 Tripathi, Sanandana Kumar, Rama-kumara-sharma-viracita-Bharata-caritam- 
mahakavyasya-vaisiStyam, in Sagarlka, pp. 155-156
25 Shastri, Balabhadra Prasad, BhagTrathidarsanam, 1998
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IX 30

X : 31

This epic poem begins with the following verse:

#4 Wi Rid^di %*i<sKWl,

cnft ci’rttfPiR'gdi'Sji'O’qi Rfcii'*T:l

II

The first taranga begins with the prayer of lord Siva and incarnation of river 

Galiga. The second taranga deals with the characteristics of Santanu and son of 

goddess Galiga viz. BhiSma. The thin! taranga is related to the description of 

different kinds of holy places of India, which are presented on the bank of river 

Galiga now a day. The fourth taranga consists of explanation of different places 

of pilgrimage stand on the bank of river Galiga like Kanyakubja, Sivardjpuram 

Vidhuram, Adampura, Raudrapuram etc. The fifth taranga narrates the 

description of Kanpura and Prayaga, importance of Kanpura and Prayaga. The 

sixth taranga consists of praise of Galiga and lord Siva, natural beauty of 

mountains, description of Kasi and importance of Sanskrit in Kasi.

The seventh taranga begins with the importance of water of Galiga and 

description of Patliputra. The eight taranga narrates characteristics of Kapila. 

The ninth taranga discusses poet’s worry about the pollution of water of Galiga. 

In the tenth canto, the poet bagged for apology for his sins, which are done by 

him and by the people of world. This epic poem ends with the following verse:

«HWIcloi IPTRj fRURI

*irfrai*n: I Mo .30
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Let us see the examples of Sragdhara metre:
■JPRTI: TOtricfamrai,

"ijqTcn
wn: iten flfcfeiww^ ^l^wsrara wrc-

<smm H w
Let us see the examples of the description of Kashi 

Ijd <PT9?f vrHlfd 'Cp{nW4'r1d'i4i,

^^TcluPR(l
?uf%rfcf

vrfl!?r l|^.q«j

Let us see an example of praise and description of river Gariga.
wp#f! "*rf% ■gprr ^

’fej vituf^ T3F8H cpfnt wr %*f rf%: i 

Tnrafcf PlRjIei clectftr^ -fa ^Tfra:,

^R?W^Tj|Mc{i c^uffcJHlI <\o,<R

Worry of the poet regarding the pollution of river Galiga:
SROIvii,

<*Ni»ipjq$w(cisiH teiroj 

■?FRn^ MU^frl vrTof ^WR,

Thus in the aforgoing pages we made an analysis of the mahakavyas based on 

the Puranas. In the next chapter, we will try to introduce the mahakavyas 
composed on the lives of great saints.

'k'k’k’k’kifk'k'k'kitis’k'k'k
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