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CHAPTER- V

MAHAKAVYAS BASED ON THE LIVES OF GREAT SAINTS

Sanskrit poets of modem period have composed many mahakavyas on the lives 

of great saints and sages. In the following pages, an attempt has been made to 

introduce them.

V.I SRl-TUKARAMA-CARITAM

Sn-Tukarama-caritam (STC)1 is composed by Pandita Kshama Row in 1950. It 

is an important work in Sanskrit literature on the life of saint. She was bom in 
Pune on 4 July 1890.2 Her father Shankara Panduranga was a scholar of 

Sanskrit. He was conversant with many languages like Latin, English, and 

German.

Kshamadevi had faced many difficulties in childhood because she had lost his 

parents in her childhood. She was an expert in Tennis player. Many times, she 

won the championship in women’s tennis. She was greatly devoted to 

motherland. She has contributed a lot to Sanskrit literature in its various forms. 

She has composed three mahakavyas viz.

and STC is consisting of 9 cantos and 435 verses. This epic

poem is full of Bhaktirasa. The poetess has given the title of each canto.

Cantos Verses Titles of cantos

I 67

II 38

1 Row, Kshama, Sn-Tukarama-catiam, 1950
2 Merh, Kusum, Satyagrahaglta, 2007.
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III 67 cIlflhvHlfcHra:

IV 41 o

V 48

VI 33

VII 47

VIII 39 RlcIlvii'HHHlH:

IX 55 O

The first canto of this epic poem opens with introduction of Tukarama and other 

saints, meditation of them and search of Hari by him. The second begins with 

the birth of Tukarama, arrival of him in the temple of Panduranga with parents, 

childhood of him, marriage of him, death of his mother and miserable condition 

of him and devotion of him towards Hari. The third canto starts with hunger of 

Tukarama’s family, the arrival of stranger, miracle of stranger, Tukarama was 

cheated by stranger.

The fourth canto consists of pitiable condition of Tukarama and his family, 

removal of crops because of no rain and simple-minded Tukarama again 

cheated by the farmer. The fifth canto narrates anger of Tukarama’s wife, 

renovating the temple of Panduranga and mercy of Tukarama towards the 

people. The sixth canto discusses Tukarama’s dream regarding Hari, Hari’s 

hymn composed by Tukarama, description of haughty Brahmin and meal of 

Tukarama with Ganesa.

The seventh canto consists of insult of Tukarama by arrogant Brahmin, fame of 

Tukarama, arrest of Tukarama and deep meditation of him. The eighth canto 

begins with the description of Mumbaji, anger of Mumbaji towards Tukarama, 

arrival of SivajT near Tukarama, duties of Ksatriya narrated by Tukarama to

147



SivajT. The ninth canto opens with glory of Tukarama, meeting of SivajI with 

Tukarama, miracle and spiritual power of Tukarama and long sleep of 

Tukarama. The poem ends with the following verse:

Rr^ic^ ciWTFT

11 % .4«

The poet has used various metres like Vasantatilaka, Upajati, Indravajra, 

Upendravajra, MalinT, Rathoddhata, etc. let’s see the example of Sragdhard 

metre:

^>few^il^d^Rdquikcii^iR|{xifhqT^-

qT^r#:5#Nt:ii $.33

An example of SleSa:
3rarra#cFRl^T:qjcra

wFt I

w^^qflyj4i 11

An example of Bhaktirasa:
yddRi ?m:

•^FPcri^wqifftRqr TjfP*r : i

: iriftrcnpsqcr: 11 ?.<i

Miserable condition of Tukarama in poet’s word:

4fawuifc<i cpj:
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^ f? im fcrfar-

: fifrR TJcI ^11$.$

Indu Deshpande writes:

“The style is simple and direct. The style shows 
remarkable mastery over the Sanskrit language.”3 

S. Rangnath remarks:

“This mahakavya is replete with many important anecdotes 

in the life of Tukarama which have been narrated 

charmingly by employing some of the figures like Upama, 

Anuprasa, SleSa and others. It serves as a good historical 

record also as Tukarama is a historical figure. The style of 
the poetess is free flowing and pleasing without bombast.”4

V.II SRl RAMADASA CARITAM

SriRama-dasa-caritam (SRDC) is composed by Kshama Row in 1953. SRDC 

is consisting of 13 cantos and 676 stanzas. The poetess has given the

appropriate titles to the cantos:

Cantos Verses Titles of the Cantos

I 34

II 43

HI 54 ftwifrOW:

IV 49

V 64

VI 38

3 Deshpande, Indu, Post Independence Sanskrit Mahakavyas in Maharashtra, in Post 
Independence Sanskrit Literature: A Critical Survey, p.140
4 Ranganath, S., Post Independence Sanskrit Epics, p. 12
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VII 40

VIII 44

IX 50

X 68

XI 54

XII 85

XIII 53 

This epic poem begins with the following verse:

clftblcl ’HH«flft'{RfciR:Wel "fl'f&flFT

#H3T ^ cF^cT IM .S

The first canto deals with the description of saint Ekanatha, pleasure of 

Suryajipanta, birth of Ramadasa. The second canto discusses about the plays of 

Ramadasa. The third canto consists of education of Ramadasa, his detachment 

from the worldly pleasure and grief of the mother. The fourth canto comprises 

of proposal of Ramadasa’s marriage, proposal refuted by him and sorrow of 

mother. The fifth canto states journey and penance and miracle and eulogy of 

Ramadasa. The sixth canto comprises of Harikirtana performed by Ramadasa 

and discussion between Hanuman and Ramadasa. The seventh canto narrates 

the touring of Ramadasa in India and meeting with Guru Nanaka. The eighth 

canto describes arrival of Ramadasa in Paithan and description of his mother’s 

grief.

The ninth canto deals with reunion of mother and Ramadasa and departure of 

him from the house. The tenth canto consists of meeting of Ramadasa and 

Tukarama and conversation between them. The eleventh canto describes 

prowess of Slvaji, meeting of SIvaji and Ramadasa and conversation between

■gf%rcn<ft
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them. The twelfth canto states faith and trust of Slvaji in Ramadasa,' anct;:, . 

hospitality of Ramadasa by Slvaji. The thirteenth canto describes blessing -of' 

Ramadasa to Slvaji, devotion of Slvaji and salvation of both.

The epic ends with the following verse:
ftfctelg&iUcldl gfa VTvHttpf-

^ : m? .43

The poetess has described the figure of Ramadasa in the following verse:

«i«Tw
■s

ifcl; Wlcl^cbelci cfilVvill |

f\ N <"Sr \ ,,fN.... . , f\ \KR 1w:

<Lq(S

Duties of Ksatriya described by the poetess are as follows:
ftwrrcft oi<i«K<f>4'Cg *tah>Ri ati^TTcra

ftft tfrui&Ki fn?n^ %w:l

T 'fRT

“ II <&.$%

Y.ra SRI JNANESVARA-CARITAM

Sri Jnanesvara-caritam (SJC)5 epic is composed by Kshama Row in 1954. SJC 

is consisting of 8 cantos and 406 verses. The titles of cantos are as under:

Cantos Verses Titles of the cantos

I 57 MiPhtipift

II 79 ftfWfOllduift

5 Row, Kshama, Jnanesvara-caritam, 1954



III 27

IV 64

V 53

VI 30

VII 64

VIII 32

The poem begins with the following verse:

^ei>i WRTqal I iV HA

The first canto narrates the holy places of India and Jnanesvara’s family. The 

second canto consists of agony of newly wed couple, depression of them, 

Ramananda’s pilgrimage, and the arrival of Vithala in Alandi and birth of four 

children of Vithala. The third canto deals with Jnanesvara as a poet, importance 

of sacred thread ceremony, happiness of Jnanesvara and departure of him in the 

direction of Paithan. The fourth canto consists of advent of Jnanesvara at 

uncle’s house, characteristics and duty of Brahmin and knowledge of 

Jnanesvara.

The fifth canto discusses about Shraddha ceremony of Jnanesvara’s father, 

composition of Jnanesvara-vijaya and miraculous deed of Jnanesvara. The sixth 

canto states about the meditation of Jnanesvara, grandeur of Marathi language 

and amazement of Brahmin hearing the composition of Jnanesvara. The seventh 

canto contains meeting of the poet Namadeva and Jnanadeva and necessary 

advice of Jnanadeva to Namadeva. The eighth canto narrates the other
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compositions of Jnanadeva, knowledge of Jnanadeva in the scriptures and 

emancipation of Jnanadeva. The poem ends with the following verse:
MNeH c£W-1lPl 

uftfeftaiMIN sl^lcife: £dlPl I

IIU.?o

An example of Salim:
Mfici vpraj

viHhKWUJ
^TPt H ipfe i lo .3$

The poetess has used many figures of speech like Rupaka, Upama, UtprekSd, 

Tulyayoglta and others. Let us see the examples of Rupaka:
HMdi %iRFn-

tpafcli «! I
» f\ • »

awicn fRi*K

An example of Tulyayoglta:
ctcf: Tpfmn

cfcTFPicI! ^ iilfh-lNWl 

^ifd^dlMIrHdd fufcbl

:\\1XC

An example of Srrtgara:
cleft f^j: f*IRt

dcwiiJffjfri xt weroenss-

11 9 HH
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Description of caves, which are prepared for the meditation of Jnanadeva:

rf : |

■71# 1%: I i C .43

P. V. Kane observes:

“All the works of Pandita Kshama Row are distinguished 

by certain pleasing characteristics, viz. an elegant and easy 

diction, command of a choice vocabulary, mastery over 

Sanskrit metres, numerous figures of speech, vivid 
descriptions and general poetic quality of a high order.”6 

Jyoti Parasariy says:

“amrcra ^ wnsit h mr -g^r |i h ah5?

ar&dcicnK # ttikpt # *rp?r afb? ^rreFnsff c# 3ft7 

^qra rrt# f, f\ TjfrF# # # -mm #

qrarq^oi qh hi TPmg# 11”7

V.IV SRl-BODHISATTVA-CARITAM

SrT-Bodhisattva-caritam (SBC)8 is composed by Satyavrat Shastri in 1960. The 

poet was bom on 29th September1930. We have already given the pertinent 

information about Prof. Shastri while we have discussed about his Ramaldrti- 

mahakavyam in the second chapter of the thesis. The subject matter of this epic 

poem is based on the life of Buddha. The hero of this epic poem is Buddha. This 

epic is consisting of 14 cantos and 980 verses.

6 Kane P.V., Ibid, p.v
7 Parasariy, Jyoti, Adhunik Sanskrit Sahitya Ki Murdhanya LekhJka: Pandita Kshama Row, in 
Post Independence Sanskrit Literature: A Critical Survey, p. 296
8 Shastri, Satya Vrat, Sri Bodhisattva caritam, 1960
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This poem begins with:
HIHI Trf^Tcft hsi^Hi

<gg: tPp^f vjH<Hlftdl4) I

W«|c||Ui|| 'H<j4kqiPlll *1.1

The first canto begins with the narration of Bodhisattva and his business and 

success as a merchant. The second canto describes Bodhisattva as a noble king 

and his noble qualities. The third canto narrates Bodhisattva displayed as a king 

of Kasi and war between Kausala Naresh and Bodhisattva. The fourth canto 

discusses about the qualities of generosity, forbearance and compassion. The 

fifth canto comprises of logical views presented by woman, her speech and 

happiness of king. The sixth canto deals with the story of baggers and 

incarnation of Bodhisattva who has controlled all his organs.

The seventh canto describes the story of beautiful girl i.e. Shivi and her merits. 

The eighth canto narrates the former birth of Unmandanti and description of 

moonlight. The ninth canto deals with conversations between the king and the 

field marshal. The tenth and eleventh cantos deal with Bodhisattva’s form of 

baggers, description of couple and their quarelling and settlement between 

them. The twelfth canto narrates Bodhisattva as a farmer and his sorrow. The 

thirteenth canto contains Bodhisattva in the form of a merchant, his loss in the 

trading and different characteristics between two friends. The fourteenth canto 

narrates Bodhisattva as a professor and his message.

The Poem ends with the following verse:

f center <pf:

11 w Jttf
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An example of Dayavira:
3prj #nrstrat letter l

An example of pathos:
■3*5: «#! cFPf: ^

uiri! era ^^^lii^4Raraissqcii 

%t: ^dUlcHulUlcHc^H'U

WcRTUT let #<*>$^1:11

More than fourteen metres are used in this epic i.e. Rathoddhata, 

Bhujangaprayata, Sikhanm, Vasdntatilaka, Malim, Dftavilambita, Rucird and 

Swagata. Example of Rucird metre:
TfT: WFt :erti?fl£Fi cl:

fcg<g«(Q|:
... „ \ , ......» __ „ n „ , . fN . . A^Pras'Rjera tiansswra: 11 % ,<#

The poet has used figures of speech like Upama, Arthantaranyasa, Yamaha, 

SleSa, Anuprasa, Rupaka, Vyatireka, Drstdnta etc.

Example of Antyanuprasa:

^ ■*3*1 lift?? TTftf: I 
H|U||(!icb: fipTcRl IgtiT fijchi'ti

^ -ftcpj ^fsuf^ci f? ?rraa 11

Bodhisattva in the form of teacher;
rlRw^l'WI crat 1FFTFF

=41*41 ^frf%ci "gcFl TJ®EJ TFfct

W -uni, nfe ^mnEFctift mri #^ri we firafet 11 .%
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Beauty of Unmadanti in poet’s word:

TrabssRFt wrist ra*#
s

19 A3

An example of epigram:

1m Wsm vpi:

urcnfq wf ^ ^pfel 

f^rerf li crq

II %.y9

Rahash Vihari Dwivedi writes regarding this epic:

‘%rp f> Ito ufteR # tpanarf <£ ufa eft ft w 

cpi torui ti i? mm ttr%i

wi-wiwcRi -if mm iBrfuieii ft# 3 ira# # 
TRp cpr^cfT % I cPIEZIMTO UP!: TReT #R ^fefet Wd»l« % t VR
tpft cf)i at'HitiRui atfeepR % I mm^u> fwrcrf 3jfht TF^t tfc Trata ■# 

_ft- Rtcg^W % I If W1 H#a ctj|o4J!?II?#l 1%W TR Tjpfa: ^TT 

^rft vTcRn fwj *<pf%t ef^ # <ra ft^r tmpnjyf

ipfi f> TEETtwr ^ 3?^? ^rft w «n srcjxn I if w fl# 
«PT AfTWl %l mfcIvilRnfi # Hfrch^rf Wf!# # v3AeP£t URFt 

3 fWI #fRH TeTTEq % I”9 

Satyavrat Varma observes:

“The themes of this epic are incidentally highly demanding 

and pose considerable challenges to the poet in imparting 

them a facade of cohesion. He has invariably risen to the 

occasion and acquitted himself with credit. The various

9 Dwivedi, Rahash Vihari, Sanskrit Mahakavyon Ka Samalocanatmak Adhyayana, p.186
157



episodes that form the canvas of the SBC, whatever their 

ethical overtones stand in splendid isolation. Nor do they 

revolve round a signal individual but hinge upon a host of 

characters both noble and ignoble. The feeble attempt to 

explain away the motley crowd on the ethereal 

presumption that the solitary soul of the Bodhisattva binds 

them to gather leaves one cold. They do not cease to be 

separate entities thereby not do they acquire homogeneity. 

Left to themselves, they could have thrown the poem of 

out of gear. Shastri has debunked the devastating 

possibility in his own way. He has sought to weld the 

disjointed episodes by working up the Bodhisattva himself 

as a cohesive phenomenon. That is why the fractured 

stories end up with something noble, no matter what the 

vicissitudes. It is, however, deniable that the device has 

narrowed down the possibilities of the development of the 
theme.”10 

S. Ranganath remarks:

“Thus this work does not pertain to one character but 

involves many characters, but a single character which 

binds all the characters and runs through the entire epic is 
the character of Buddha.”* 11 

Rahash Vihari Dwivedi remarks:

ffrasiFT l 3rt: cparm

mmiuiisxi I vr:
fcrf?R 'HWu -qj%5 terat

10 Varma, Satyavrat, Satyavrat Shastri: An outstanding Sanskrit Poet, in Post Independence 
Sanskrit Literature: A Critical Survey, p.397
11 Ranganath, S., Contribution of Satyavrat Shastri to modern Sanskrit Literature, pp. 33-34
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: ^#r!l ^FPPT: UT>F*fcT

^Trtsspn werra ^ngtpfei *1^ wn ?f *<ftcg4Pdi 
■qSilfRfi^r Hr^IrRcfjaft feq Tfcfa TITf®i ^(^WlWb^cl 

MM'WJlf^d I WZtsf^Ff ^sil-sNH'HI i wn-
m^4pmi ^i^t; cf>fipg#fT MfcmK-i %#m ^ - qraprt 

ci>i4ttirm$ cifi{tijc4 cn cfai wmcrw fireswri ars fitftar 

Meg^cj ^cneqr TTcrfcTl”12

V. V SRI SWAM! VIVEKANANDA CARITAM

Sri Swarm Vivekananda-caritam (SSVC)13 is composed by Tryambaka 

Bhandarker Sharma in 1973. His father’s name was Atmarama and mother’s 

name was Vajrabai. The poem deals with the life, philosophy, personality, and 

character of swami Vivekananda. The hero of this epic is Swarnl Vivekananda. 

SSVC is consisting of 18 cantos and 1123 verses bearing significant titles.

Cantos Verses Titles of the Cantos
I 52 Weqfopcq:

II 54 TO:

III 77 4teira#cf:

IV 54 ■^yfcTTcTR:

V 59 eT«qf%7l:

VI 54

VII

VIII 80 ’TRcfWFF

IX 52 ftlWTfiFFFf

12 Dwivedi, Rahash Vihari, Arvachina Sanskrit Mahakavyanusilanam, p. 20 
13Sharma, Tryambaka Bhandarker, Sri Swam! Vivekananda Caritam Mahakavyam, 1973
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X 58

XI 85 sitaiww

XII 71

XIII 56

XIV 58 ’TTMFTWT>
XV 60

XVI 56 v$q4¥llcH4»:

XVII 60

XVIII 60 fifcifom
■s

The poem begins with the following verse:

HWlfcRlt viHlfcl ift : II ^.9

The first canto deals with prayer of Ramakrishna and Vivekananda, dream of 

Mother Bhuwaneswari and birth of Narendra and extraordinary power of 

Narendra. The second canto narrates curiosity of Narendra and aspects of 

nature, and introduction of Ramakrishna. The third canto begins with the arrival 

of Narendra at Dakshineshwar, power of Ramakrishna and prayer of 

Ramakrishna to Kali. The fourth canto opens with qualities of Narendra and 

speech of Narendra heard by Ramakrishna. The fifth canto starts with meeting 

of Narendra with his friends, news of father’s death, grief of Narendra and
f

miserable condition of Narendra.

The sixth canto contains attainment of spiritual knowledge by Narendra and 

advice of Ramakrishna to Narendra, death of Ramakrishna and sadness of 

mother Sarada. The seventh canto consists of characteristics of Vivekananda
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and his followers and effort of Vivekananda to know the philosophy of east and 

west. The eighth canto narrates spiritual power of Vivekananda, compassionate 

behavior of him and description of world religious parliament. The ninth canto 

deals with the journey of Vivekananda and beauty of Chicago. The tenth canto 

contains description of assembly, Vivekananda’s presentation on Hinduism and 

his speech in world religious parliament.

The eleventh canto narrates lecture series of Vivekananda in America and his 

journey. The twelfth canto comprises lecture of Vivekananda and description of 

science, art, politics, and others. The thirteenth canto describes meeting of 

Swamlji with Max Muller, message of Vivekananda and establishment of 

Ramakrishna mission. The fourteenth canto contains speech of Vivekananda 

and his service for the poor people. The fifteenth canto deals with the message 

of Vivekananda for the youth, popularity of Vivekananda and aim of 

Vivekananda’s life. The sixteenth canto contains massages of Vivekananda on 

patriots, women’s education and removal of weakness etc. The seventeenth 

canto discusses description Vivekananda’s follower and Vivekananda’s lecture 

in Kashmir. The eighteenth canto contains salvation of Vivekananda and prayer 

of goddess Kali. The poem ends with:

fcFcnefopjir} fcreTc^ifftci I

Tffl-

: 11 .$o

The poet has used metres like Bhujangaprayata, Drtavilambita, Indravajra, 

Mandakranta, Rathoddhata, Sragdhara, Salim, Sikhanni, Swagata,

Sardulavikridta, Upajati, Pramuditavadna, VaitdUyam, Vafttsasthavild, etc. 

Let us see the example of Pramuditavadna:
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rsf'crtS^: II qo-HS

This epic poem is consisting of various sentiments like Santa, Karuna, VTra, 

Bhayanaka and Adbhuta. Let us see the example of Santa:
vSVtlH^cf *i^l%4 ^C^IsfalFNWlT

urui «n wf^cpt i

: W
UMnffsft ^cftw: "Jf ^cff^R: cfceTeR 11

The poet has used various figures of speech like Anuprasa, Yamaha, Atisayokti, 

Ananvaya, Apahnuti, Aprastutaprasamsa, Arthantaranydsa, UtprehSa, Upama, 

Ullekha, Kavyalinga, Lohohti, Vinokti, Virodha, Vyatireka, SleSa, Samasokti, 

Sahohti, Sankara, Sambhavana, DrsWmta, Nidarsana, Nirukti, Parindma, 

Rupaha, Prey as andMudra. For instance, Nidarsana:

WIT^I

tWRn -gvrft

mm 11 <ik At

Spiritual power of Vivekananda in poet’s word:

"zlFF^n 'tmxibjyii WW$I1 l9.l£?

Let us see an example of beauty of England:

cr??f ^rgf^Ffcii
A*l$\ eF^Tcl^Pni Tjpt: 1
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Importance of education in the life of people:

ftnrnraita

f c4lfeclT ’llviffhg UcTEcRl I % 3<]

Jalpa Padhiyar remarks:

“There are no poetic faults in this epic, however only one 

instance came to our notice. Actually it should be 'Srtrertl, 

the poet has presented as show the Kramabhanga

dosa occurs...As Pandit Trayambaka Bhandarkar is a 

modem poet, he mainly follows the Vaidarbhi style. His 

language is highly polished and profusely ornamented with 

figures of speech. It is lucid and enjoyable. He has 
commendable command over language.”14

Rabindra Kumar Panda observes:

“A study of the SSVC reveals that the author of this epic 

poem was a master of versification and choice expression.

A student of literary criticism will not fail to discern in his 

verses a large number of alarikaras, both sound and 
sense.”15

V. VI KRISTU BH AG A VAT AM

Kristubhagavatam (KB)16 is composed by P. C. Devassia in 1977. It is one of

the outstanding Sanskrit Mahakdvya produced in twentieth century on Jesus’

14 Padhiar, Jalpa P., Sri SwamT Vivekananda-Caritam: A Study, p.231
15 Panda, Rabindra K., Alaftikaras in SriSwami-Vivekananda-carita-mahakavyam, in Essays
on Modem Sanskrit Poetry, 2009
16 Devassia, P.C., Kristubhagavatam, 1977
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life who is the great saint of Christianity. Devassia was bom in Kodamallur near 

Kottayam of Kerala state on 24 March 1906. He is a scholar of both languages 

Sanskrit and Malayalam. He has contributed notable works in both Sanskrit and 

Malayalam. He has worked as professor in various colleges of Kerala. He has to 

his credit 14 creative works in Malayalam, 3 in Sanskrit and 7 in English. He is 

honored with 19 awards. KB is awarded with the National Sahitya Academy 

award. KB is consisting of 33 cantos and 1582 verses. The poet has given 

appropriate title to each canto according to the event occuring in the life of

Jesus.

Cantos Verses Titles in Sanskrit and English

I 45

II 36

(The sage meets the Virgin)

III 52

(The betrothal)

IV 38

(The vision of Zacharias)

wraftnro

V 38

(The Annunciation)

........ . ....

VI 40

(The Visitation)

VII 30

(A journey to Bethlehem)

WI?rl4?fRUcTR:

VIII 27

(The birth of Jesus)
4dlcWH«l<fuPl

IX 56

(The presentation in the Temple)
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X 53

XI 31

XII 42

XIII 37

XIV 34

XV 57

XVI 41

XVII 52

XVIII 42

XIX 47

XX 77

(The arrival of the Magi and the 

slaughter of the Innocents)

(The childhood of Jesus)

wiwiiig;reipra:
(The coming of John the Baptist) 

ftsilfclTO TJofrHFf xf

(The Temptation and call of the disciples) 

wra:
(The marriage feast at Cana and 

the first miracle)

(Jesus and the Samaritan women)

(Jesus works many miracles)

(More miracles and the 

selection of the Apostles)
fhfttPTPFF? - S

(The Sermon on the Mount-1)

(The Sermon on the Mount- II)

(The execution of John the Baptist) 

(The story of Mary Magdalene)
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XXI 87

XXII 41

XXIII 56

XXIV 38

XXV 44

XXVI 67

XXVII 61

XXVIII 45

XXIX 40

XXX 81

XXXI 64

XXXII 48

XXXIII 35

wrt: :
(The parable of the Good Samaritan)

(The prodigal son)

^rf&IcPTfrfTal:

(The women taken in adultery)

(The raising of Lazarus)

(The triumphant entry into Jerusalem) 

^fRFPSf cTOTlPf 

(The End of the World)

(The Last Supper)

(The Agony in the Garden)

(The End of Judas)

f^TETRt ftofasr

(Pilate tries and sentences Jesus)

(The Crucifixion)

s

(The Resurrection of Jesus)

Wlf%opj
(The Ascension)
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This epic poem begins with the following verse:
^PTctrfci TrtcgcmTTcFrf^

pFm I

cpiailScIR n mTuRTF

'H^vjwidl -^imt cfTWI 11 *1 .*!

The first canto consists of prayer of Valmlki, sage Joseph, his profession, his 

devotion, respect of Samuel to Joseph and Samuel’s advices to Joseph to get 

married. The second canto deals with Joseph’s meeting to Mary, hospitality of 

Joseph, and proposal of marriage by Joseph. The third canto narrates the birth of 

John. The fourth canto states description of pregnancy of Mary, disappearance 

of angel proclaimed about the birth of Jesus. The fifth canto discusses about the 

birth of son John, arrival of Mary and eagerness of Joseph.

The sixth canto comprises of arrival of Mary in Bethel, Mary’s delivery, and 

appointment of physician. The seventh canto deals with birth of Jesus and 

happiness of Mary and her husband. The eighth canto consists of meeting of 

John and Joseph, meeting with seers Zacharias and the arrival of Elizabeth and 

Simeon in the temple. The ninth canto narrates fight between King of Judea and 

his rivals and annoyance of Herod. The tenth canto states beauty of Jesus, 

happiness of his parents and his education.

The eleventh canto begins with description of John, advice of him to the people 

and baptism of Jesus. The twelfth canto deals with penance of Jesus and 

description of the king Herod and his evil deeds. The thirteenth canto opens 

with arrival of Jesus in the relative’s marriage, imprisonment of John and insult 

of Jesus. The fourteenth canto discusses about staying of Jesus in Samaria on 

the request of people and spread the message of tolerance and love. The 

fifteenth canto begins with the arrival of Jesus in Galilee, miracle of Jesus, and
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Jesus as prophet. The sixteenth canto deals with appointment of twelve disciples 

for propogation of his message among people. The seventeenth canto consists of 

Jesus’s teaching of love and tolerance.

The eighteenth canto states the description of natural beauty and advice of Jesus 

to the people. The nineteenth canto consists of dispute between Baptist and king 

Herodia, imprisonment of Baptist and killing of Baptist. The twentieth canto 

deals with journey of Jesus along with his twelve disciples and description of 

miraculous incident of Jesus. The twenty-first canto consists of power of his 

disciples, meeting of Jesus and Peter and discussion of people with Jesus. The 

twenty second canto narrates the love and mercy of Jesus for the people.

The twenty-third canto explains lecture of Jesus and anger of Pharisees. The 

twenty- fourth canto deals with description of Jesus as a Christ and death of 

Lazarus. The twenty-fifth canto deals with frightened of Roman, festival of 

Jews, arrival of Jesus and hospitality given by Lazarus. The twenty-sixth canto 

consists of beauty of temple, the arrival of flood and end of the world. The 

twenty-seventh canto discusses about the planning of Jesus’s killing, arrival of 

Peter and last speech of Jesus. The twenty-eighth canto deals with merciful 

words of Jesus. The twenty-ninth canto consists of remembrance of master’s 

miracle by Judas and suicide of Judas.

The thirtieth canto describes the conversation between Jesus and governor, 

miracles of Jesus, frightened of Caesar. The thirty-first canto narrates sorrow of 

people seeing the terrible condition of Jesus and end of Jesus. The thirty-second 

canto describes about Mary Magdalene’s visit of tomb, miraculously opening of 

tomb, appearance of Jesus and his message for his disciples. The last canto
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narrates Peter and disciples of Jesus, appearance of angels in the sky and last 

blessings of Jesus.

The poem ends with:
wflftd 'farcin ^rafter:

wiftra ft : 1

ci^icnw^nf^rf^ci

wm ft gcjfei 11

Example of Dipaka figure of speech:

cfxFf
dkfilN’fifctdlcbclmWf I

o
m

11 c m

Example of maxim:
cfddi ftNWd ton

'firarwRiHcraraftfiNi i

ft  ̂l U .<1M

Birth and Play of Jesus in poet’s word:
Tfr: fj: ■#sfSra3tep*TrKri

vnSlefPRi wi i
N

1119 .(9

Miracle of Jesus described by the poet in this epic:
il^cjcb^'wyiid'Miictgtcj RrMh 

aiwrowwifore: TjaStaraift «i i I ^ x
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Beauty and description of Sunset in charming manner:

“Not only the incident, the miracles, etc. are faithfully 

given, but also the famous sayings of Christ, which have 

become part and parcel of the thought and language of the 

people, are incorporated in appropriate tenns. One of the 

noteworthy features of the author’s treatment is the 

inclusion of apt analogies and comparisons with 

personalities and situations in the two Sanskrit epics, the 

RamayaPa and the Mahaabharata, as also in the PuraPas, 

and occasionally with some well-known happenings in 

modem India, like the killing of GandhijT- all of which 

bring the poem close enough to the student of Sanskrit 

literature and Indian readers in general. No effort is spent 

to make the poem over-colored or loaded with displays of 

learning skill: it is always simple and straightforward in 
the much valued Vaidarbhi style.”17

“Though the theme is novel, the author, with his fine 

mastery over the Sanskrit language, has been able to 

present the life story of Christ in a style which so natural 

that we would treat it on a par with ancient 

mahakavyas ...In short, Kristubhdgvatam is one of the most

*FTTd'1T'fri j«n(3f

V. Raghvan writes:

Rajendra C. rightly remarks:

17 Ibid, p. iii
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outstanding contributions from Kerala to contemporary 

Sanskrit literature because of its lucidity, and novelty of 
theme."18

R.K. Panda notice:

“The present poem is a major achievement in the field of 

modem creative writing in Sanskrit. It is the first major 

poem on the whole life of Christ. The author follows all 

the norms and principles of the epic but does not indulge in 

too many figures of speech or descriptions of seasons, 

sunrise, sunset etc. A few commonly known figures only 

occur...The style is simple and clear, endowed with the 
poetic qualities like Prasada.”19

K. Vijayana observes:

“The life history of Jesus Christ is thus remaining 

impressively represented in Kristubhagvata. The poet 

seems unfettered in the execution of the theme though it is 

biblical. He adopts the path of classical poets. But does not 

allow pedantry or excessive cognateness to creep in the 

thorough knowledge of Hindu mythology the author 

wields has stood in good stead, and it has presented for the 

work the garb of an ancient mahakavya. The parallels from 

Hindu mythology frequently introduced are indeed 

striking. The generalizations employed enjoy the dignity 

and polish associated with the statements of classical

18 Rajendra, C., Sanskrit Kavyas of Post-Independence Kerala, in Post-Independence Sanskrit 
Literature: A Critical Survey, pp.94-95
19 Panda, R.K., Some Noteworthy Sanskrit Mahakavyas of Twentieth Century, op.cit., p.27
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poets. The poem stands delectable both for a devoted 
Christian and a cultured Indian of the present century.”20 

Sweta Prajapati says:

“The Kristubhdgvatam has definitely made a distinct place 

in modem Sanskrit literature. The poet has made a sublime 

contribution by giving the biography of Jesus in divine 

language. Like Bhagvadapurdna, Kristubhagvatam will be 

appreciated and accepted by the lovers of Sanskrit poetry 
forever.”21

V.VII VISVABHANU

Visvabhanu (VB)22 is composed by P.BLNarayan Pillai in 1979. The University 

of Bombay awarded Ph.D degree for his contribution to Vedic studies. 

Visvabhanu is based on the life of Swam! Vivekananda. It presents the 

biography of SwamI Vivekananda. Visvabhanu is consisting of 21 cantos 555 

stanzas. The poet has given appropriate title to the cantos.

Cantos Verses Titles of the Cantos

I 25 A vision

II 25 The Roots

III 25 Auspicious Birth

IV 25 A genius Unexcelled

V 25 Spiritual Urge

VI 25 Meets Sri Ramakrishana

VII 25 The Master and Disciple

20 Vijayan, K., Twentieth Century Sanskrit Mahakavyas of Kerala, in Journal of Manuscript 
Studies, p.112
21 Prajapati, Sweta, A Sanskrit epic on the life of Jesus Christ, in Journal of the Oriental 
Institute, p.186
22 Pillai, P. K. Narayana, Visvabhanu, 1980
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VIII 25 The Message of Master

IX 25 The Baran Agore Math

X 25 Religious Wandering

XI 25 New Revelation

XII 25 On the Himalayas

XIII 25 From north to South

XIV 25 In Kanyakumari

XV 25 To America

XVI 50 World’s Parliament of Religion

XVII 25 Propagation of Vedanta

XVIII 25 Back in India

XIX 25 Programme of Work

XX 25 Establishment of Mission

XXI 30 The Mahasamadhi

The poem begins with the following verse:

x \ O

g cpRf i
PR^r«iraifRP{rfwral

TOifei ^pfafeapiw*^ 11 q.s

The first canto deals with arrival of Ramakrishna and birth of Vivekananda. The 

second canto consists of beauty of Durgacarandatta and Sundaridevi, death of 

Sundaridevi and Visvanatha’s pain. The third canto consists of Visvanatha’s 

lawyership, Visvanatha married with Bhuvneshwari and birth of auspicious son. 

The fourth canto discusses mercy of lord Siva and naming ceremony of 

newborn child. The fifth canto states Narendra’s meditation and his 

renunciation.
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The sixth canto describes Ramakrishna’s native place and Narendra’s question 

regarding the God’s existence. The seventh canto deals with Ramakrishna’s 

curiosity to meet Narendra and Ramakrishna as a teacher of Narendra. The 

eighth canto consists of message of Ramakrishna and establishment of 

monastery in Baranagore. The ninth canto consists of Narendra’s planning for 

future action and Narendranath’s pilgrimage and his unparalleled oath. The 

tenth canto discusses about the description of Swamlji and misery of the 

villagers.

The eleventh canto consists of the description of forest and meditation of 

Swamlji. The twelfth canto states news of sister’s death, his illness and his 

religious wandering. The thirteenth canto comprises of Swamlji as a preceptor, 

visit of Somanatha, visit of Kerala and religious wandering. The fourteenth 

canto consists of the poet’s sympathy for the nature, description of India’s past, 

present and future and miserable condition of India. The fifteenth canto deals 

with the arrival of SwamTji’s in the royal palace of Jaipur and his journey in the 

direction of Chicago. The sixteenth canto narrates the description of Chicago, 

description of religious parliament and his speech. The seventeenth canto 

consists of praise of Swamlji and SwamTji’s speech regarding greatness of 

Ramakrishna and meeting with Max Muller.

The eighteenth canto consists of Swamlji’s visit in the different places of India 

like Madras, Calcutta and Baranagore with religious purpose. The nineteenth 

canto states importance of Vedanta philosophy and SwamTji’s effort to teach the 

path of Vedanta. The twentieth canto deals with Swamlji’s personality as a 

preceptor, Swamlji’s diseases, and establishment of Ramakrishna mission. The 

twenty-first canto comprises of description of equality even with animals and 

birds perusing the god in everyone and salvation of Swamlji.
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The poem ends with:
etop&rV

..................f v ry , _ .IcT^T^ra TpclJ M 3*2?: I 

•f clf^sra’-qi WtPW^

3TFwrrfri cimfwRfj Tnrt!" i I ?<\

Visvabhanu contains seven metres viz. AnuStup, Upajati, Vafflsastha, Viyogim, 

PuSpitagra, Vasantatilaka and Pfthvl The Vaidarbhl style is characterized by 

freedom from the raggedness of conjunctions, hard sounds and long 

compounds. However, in certain places the Gauffi style is also seen. An 

example of Anuprasa:

113.33

An example of Bhaktirasa:

fr cpr*rt nan vjrnp-Hqq" 1 

: Hftxm : #WRfi ^ 11

In this poem, one could see rhyme at the end of lines. The poet has used figures like 

Upama and Arthantarnyasa in appropriate places. Let us see an example of it.

WcM®*er*q -?pf : I

II SAH

About the quality of the work, C. Rajendran rightly remarks:

“This mahakavya, consisting of 21 cantos deals with the 

life and teaching of Swam! Vivekananda in a lucid style. 

This work covers the entire life story of Vivekananda,
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giving vivid description of his divine birth, education, 

association with Shri Ramakrishna, transfer of spiritual 

power from the teacher to the disciple, his foot-journey to 

the length and breadth of India, voyage to the west, the 

spiritual conquest of the west, return to the motherland, 
programs for future work and the final meditation.”23 

About the philosophical ideas, P.K. Sasidharan Nair rightly observes:

Vivekananda avoided arguments and spent long hours in 

meditation and reading by himself. A perennial 

fountainhead of inspiration in matters of spiritual and 

worldly, he was an epitome of all the attributes of a sage, a 

seeker after truth, and accomplished yogi, and an 

infatigable social reformer.... Both religious and worldly 

people looked up to him for guidance. In the process of 

following him, they tried to understand his wonderful but 

abstruse Advaitic philosophy and follow his lead in 

practical everyday life. Vivekananda is undoubtedly one 
of the greatest teachers of the modem age.”24 

K. Vijayan says:

“Vishvabhanu is a fine piece of poem satisfying the 

necessary requirements of a mahakavya. The celestial 

origin of the hero with the description of which the poem 

begins is an example of creative imagination. The 

instructions imparted by Vivekananda to correct the world 

are versified in a sweet and memorable way. The

23 Rajendran C., op.cit, p.97
24 Nair, P. K. Sasidharan, A Glimpses of Five Mahakavyas Originated in Kerala Since 
Independence, inpost-Independence Sanskrit Literature: A Critical Survey, p. 100.
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descriptions in general are picturesque. The fruits of good 
actions are stressed throughout the poem.”25 

R. K. Panda rightly remarks:

“The significant features of this mahakavya are that the 

poet makes a very lucid presentation of the theme. By the 

proper use of his superb talent, he had made the theme 

interesting. He does not show his depth of knowledge by 

way of creating artificial descriptions, difficult words, long 

compounds, unnatural narration, and long metres. He is 

faithful to authentic presentation of the incidents that have 

happened in the life of the great SwamTji, one of the great 

builders of modem India. By way of presenting the 

character of Swam! Vivekananda, the poet has in fact made 
a commendable work.”26

V. VIII S ARAD AM A NI-LILA-C ARIT AM

Saradamani-lila-caritam (SLC)27 is composed by Bala Krishna in 1993. SLC is 

consisting of 11 cantos and 639 stanzas. This epic poem is very small but 

interesting. The poet has given the titles to the cantos.

Cantos Verses Title of the cantos

I 59

II 59

III 57 (Hgunftwifoira:

IV 56 ^nfSrarir:

V 73 '

25 Vijayan, K., op.cit., p.l 14
26 Panda, Rabindra K., Some Noteworthy Sanskrit Mahakavyas, op.cit., p.32
27 Bala, Krishna, Saradamani-lila-caritam, 1993
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VI 73

VII 63

VIII 62

IX 55 s

X 42

XI 40

The poem begins with salutation to the goddess Sarada,

Ulcicj efTeRTJ

•pTHIbif^i^ ^JcRl ^:! M .q

The first canto starts with salutation and praise of goddess Sarada, description 

of Banga and birth of Saradadevi. The second canto begins with Sarada’s 

engagement with Ramakrishna, illness of her husband, journey of her, prayer to 

goddess Kali and her arrival in Dakshineshwar. The third canto opens with 

sppech of Ramakrishna, Sarada’s service for her husband, her father’s death, 

her sorrow and her transparency towards the robbers. The fourth canto contains 

deep meditation of Sarada, illness of her husband and the qualities of Sarada. 

The fifth canto discusses merits of Sarada, pilgrimage of Sarada for her 

husband, decription of different places of India and beauty of sarada season.

The sixth canto opens with the various descriptions of pilgrimage, difficulties 

of Sarada, meeting with Swam! Vivekananda and death of Yogananda. The 

seventh canto deals with the arrival of Niranjanananda near Sarada, his speech 

on the topic of Vdsana and Brahmacarya for the followers of Sarada. The 

eighth canto contains unhappiness of Sarada, difference between rich and poor, 

difficulties of her preceptor and importance of teacher. The ninth canto narrates
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divine form of goddess Sarada, reality of this world and mercy of Sarada 

towards the poor people. The tenth canto discusses the power of almighty god, 

disease of Sarada and death of Sarada. The eleventh canto narrates some 

eulogy composed by the poet in the respect of Sarada and Ramakrishna.

The poem ends with,

*RDlT*rai:l

This poem is composed with different metres viz. AnuStkp, Valflsastha, 

Mandakranta, Sragdhara, Vasantatilaka, Mdlim, Dflavilambita, Indravajra, 

Upendravajra etc. Let us see the example of Sragdhara: 

ftpan ftct:
■?lcRn ^33: : wfrfrSq vjFRH: 1

¥«HWRT*lk'lfl fn : wfrlPgicf:

f^Irl cfWI'Wc||5»NUKUTcb^ f^ZTWTjl

An example of KaruPa sentiment:

f!

Hot:TfRcIl'rai^arr !!$.$<;

Figures of speech like Virodha, Rupaka, Yamaka, Arthantaranyasa and Upama 

increase the beauty of this epic poem. Let us see an example of Upama

cfSTRIcf:

cprsii

11 h
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Let us see an example of beauty of Banga state:

f*RPf-^«n: iM.3

An example of rainy season:

^tfwqpxi: ^rgqFratsar

^T;

The characteristic of wise man:

^TcrfcRcp

nanf^f WfiMft! I «.19

An example of good saying:
'ti'dK-ttM <tdd Pihled

%tTf% %TT^FTF?mi^n!
x

WI#SI: ^ffcstRRT vftm

^TI d<il«(tb%ti fofRJ 1119 AM 

The poet gives the purpose of writing this poem:

mm $ firR^t cm t^TTuR vjHcb<*l|U| fen? 11 cbillfcb 
^ wf*! vjj^cbcAiiui cfc fen? Fttn %i sn^f

ft eftWUf ft> fen? "fR cER#^ ^3#an:" cfc 3FJFTTC Tpft 

cfr^cl 1? I 'Hftfj-vdMKW11%^[ 3FRjf^P3I "ft sIN-ii I"28 

Here ends the fifth chapter of the thesis. In the next chapter we will discuss 

about the mahakavyas based on the freddom fighters.
it is it it kit is kirk it it is is

28 Ibid, p.3
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