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CHAPTER-ffl

MAHAKAVYAS BASED ON THE MAHABHARATA

The Mahabharata is one of the two great epics in India, the other being the 

Ramayana. Originally it was written in Sanskrit by Maharshi Vedavyasa about 

5000 years ago. The Mahabharata is the story of the Pandavas and the Kauravas. 

The later refused to part with the due rights of their cousins the Pandavas in the 

Hastinapur kingdom. As a result, the war of Mahabharata was fought. The war 

which lasted for 18 days was won by the Pandavas. Thus, it is the story of victory 

of righteousness, truth and untruth and evil. The Mahabharata is not merely a 

religious book; rather it is a treasure trove of knowledge containing political 

philosophy as well as the philosophy of our life. The great scriptures Bhagvadgita 

is the product of this war. Many mahakavyas in Sanskrit are written on the themes 

of the Mahabharata. In the following pages the descriptions of those mahakavyas 

are given.

IH.I SATI-CARITAM

Sati-caritam is composed by K. S. Krishna Murthy in 1953. The theme of this epic 

is taken from the Mahabharata. The story of Savitn and her husband Satyavan has 

been narrated in the Mahabharata. Sati-caritam has eleven cantos. Out of them, 

the first four cantos are published in the Sanskrit Kdmadhenu in 1923. Later, the 

poet has added 07 cantos and published it in the form of a book. This work is not 

available to me but the information is taken from the book viz. Post Independence 
Sanskrit Epics}

1 Rangnath, S., Post Independence Sanskrit Epics, 1996
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The epic begins with the following verse:

:n#^cRR2I tRRiRPT 11 p. 1

The first canto consists of the narration of Aswapati, his dream and the boon from 

Saraswatl for a daughter. The second canto deals with the birth of Savitrl, her 

childhood and her physical beauty. The third canto comprises of happiness of King 

Aswapati, youth of Savitn. The fourth canto deals with meeting of Sages and 

Satyavan and description of natural phenomenon. The fifth canto deals with 

meeting of Satyavan and Savitrl, mutual attraction between them and their love.

The sixth canto comprises of arrival of Narada to meet king Aswapati, graphical 

description of Narada, hospitality given by King to Narada and Narada’s 

information to the king about the short life of Satyavan. The seventh canto narrates 

the marriage of Savitrl and Satyavan and devotion of Savitrl towards her husband. 

The eighth canto describes the care taken by Savitn to protect the life of Satyavan, 

description of Nature and Yama. The ninth canto comprises of conversation 

between Yama and Savitrl and three boons given by Yama to Savitrl. The tenth 

canto deals with the long sleep of Satyavan, conversation between Satyavan and 

Savitrl. The eleventh canto consists of Salva who gets back his sight and kingdom. 

Devotion of Savitrl for Satyavan:

mar uiraftrcfta

■affrt I

marufh ^ wfiNW 11 p.22
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Graphic description of Yama:
3RH>ra?R*pi WRcRl ftTOFj.

tFIWtl

cRcref^cRT?! cflSiftfoi ^icb 

cf^ft cfifcl^r^M^HI ^Wf 11 P-23

III.II KARNARJUNlYAM

Karnarjuriiyam is composed by Vindhyeshvar Prasad Shastri in 1968. He was an 

erudite scholar of Sanskrit literature. He has composed 13 works in Sanskrit except 

this epic. Karnarjuriiyam contains 22 cantos and 1375 verses. The source of this 

epic is Mahabharata. The poet has not given the titles to cantos. This epic is not 

available to me but the above information is taken from the book, Sanskrit 

Mahakavyon Ka Samalocanatmaka Adhyayana.

This epic starts with the following verse:
: 'EJ ^ PMI-

fsramj
r\ v\ rv r\1q£JPI *r3I

PftfEIH "mm: 11 <? A
Description of Karna and Arjuna:

<i<(AW cpvrfv^fPi f? cR[-
ugon trthhW ^: 11 <\ .oc

2 Dwivedi, Rahash Vihari, Sanskrit Mahakavyon Ka Samalocanatmak Adhyayana, 2001 pp.395- 
396
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Example of Koruna sentiment:
cptJT facile**!

% f^«i# qironi I 

■*T# ^rpf ^fTsfr ^dcll

■#5xi# m ^ #torrt i I 90 

Rahash Viharl Dwivedi rightly observes:
“^-pra cpfcr tp[ ^jtri crof^r 'ririFi # a?M c&Tjn# #rt*

wrl# ^ %... wm wfa w& #a# ■*!# # ^>far

# arf^RcI sic[f%# <# rf ^xfR •?!# # ■#

^H15FWI#H epT Rraim #TOf w WlETTl Tn##ta ■#

Tm^T H^lif)loif % r3

mill ADBHUTA-DUTAM

Adbhuta-dutam (AD)4 is composed by Jaggu Vakula Bhusana inl968. The poet 

was an erudite scholar of Sanskrit literature. He has published 10 dramas, one 

khandakavya, one Campu, and three novels. The theme of this epic is taken from 

the Udyogaparva of the Mahabharata. AD is consisting of 15 cantos. The hero of 

AD is Krsna who plays the role of messenger between the Kauravas and Pandavas. 

P.S. Subbarao opines regarding this work of the poet:
wfcFra-f^raiafef#f

W? ti%tt wife! TOiftgwrai

TFp5 ^arafcl ^ : 11

3 Ibid, p.396
4 Bhusana, Jaggu Vakula, Adbhuta-dutam, Bangalore, 1968
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The first canto narrates deceptive dress of Pandavas and prowess of Krsna. The 

second canto deals with the pitiable condition of DraupadI, sadness of Pandavas, 

insult of DraupadI in assembly and protection of DraupadI by Krsna. The third 

canto narrates the beauty of winter season. The fourth canto deals with journey of 

Krsna to Hastinapur, description of forest and Krsna’s meeting with sages. The 

fifth canto describes worship of Krsna and speech of Krsna on Saguna and Nirguna 

Brahma. The sixth canto deals with insult of Krsna by Duryodhana. In the seventh 

canto, the poet has described the journey of Krsna. In the eighth canto, the poet 

narrated the meeting of Krsna and Duryodhana.

The ninth canto consists of curiosity of women to see the lord Krsna. The tenth 

canto comprises of address of Krsna to Dhrtarastra and hospitality of Krsna given 

by Vidura. The eleventh canto describes Dhrtarastra’s advice to Duryodhana and 

Krsna is described as a messenger of Pandavas. The twelfth and thirteenth canto 

narrates speech of Krsna and beauty of Krsna. In the fourteenth canto, the poet has 

narrated the cosmic form of lord Krsna. The fifteenth canto deals with attempt of 

Krsna to make understand Karna and firmness of Karna.

Character of Krsna in poet’s word:

tyt <t*nPif§r-

cRrfcr 11 h

Example of Bhakti Rasa:

ffSefip? -arcfi
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wi m&s

wcAfRpm i I .<13

S. Ranganath rightly observes:

“The poet has modified the character of Dhrtarastra as 

depicted in the Mahabharata. Here, he is depicted as 

sincere in his advice to his son to accept the meditation of 

Shree Krsna. He is not blind to the fact that Shree Krsna is 

an incarnation. The supreme qualities of Shree Krsna are 

sung on as many as four occasions in detail and are 

implied in almost all cantos of the poem. Santa and Bhakti 

are the predominant sentiments here....His command over 

the language is remarkable. His diction is neither too 

pedantic nor too simple. There is novelty in the work 

though it is a mythological epic just as the character of 

Dhrtarastra and so on.”5 

Rahash Vihari Dwivedi observes:

A WS eft WRT ^ cJ)8|Rtp eft

*n*cw wmR %j -^R %§ Rfl fen wn
% 3ffr R tferR 3fen eft <ft £fRT ef> fefc

fens f w*fR ft# ciarr writo

t"6

5 Rangnath, S., Post independence Sanskrit epics, 1996
6 Dwivedi, Rahash Vihari, op.cit, p.392
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1II.IV DHANANJAYAVIJAYAM

Dhananjayavijayam (DV) is composed by R. Ramasubramaniar Iyer in 1974. He
r

was an ardent devotee of Sri Jnanananda Swamlgal. His father’s name was 

Ramanatha and his mother’s name was Sivakami. Ramanatha was well versed in 

Sanskrit. Ramasubramaniar Iyer was an eminent scholar in the field of Sanskrit 

literature. This poem is consisting of 18 cantos and 1459 verses describing various 

activities of Arjuna. The theme of this poem is taken from the ‘Vanaparva ’ of the 

Mahabharata. Arjuna is hero while his five brothers, Pancall, Indra, Matall, Krsna, 

and Kaurovas etc. are the minor characters. The poet has not given the titles to 

cantos. This epic poem begins with the salutation to lord Siva and goddess Parvatl. 

The poem begins with the following verse: 

ateK-fvjf ftftonqmri

■*ng5RR5IRFqPfif

UTSIRW ci l#l l M A

The first canto begins with the praise of lord Siva and goddess Parvatl, humble 

respect towards his parents, eulogy of sage Vyasa, mystic vision of Vyasa, and 

penance of Arjuna. The second canto narrates arrival of Siva in the form of hunter, 

arrival of demon, description of Arjuna, discharge of arrow by Siva and Arjuna, 

death of demon by both arrows, commencement of war, Siva was pleased with 

Aijuna. The third canto starts with Arjuna’s surrendering knowing the reality about
r r r

Siva, glory of lord Siva, Siva blessed to Arjuna and disappeared. The fourth canto 

narrates Arjuna’s relaxation after his penance, description of Indra’s chariot, 

arrival of chariot from Heaven, arrival of Aijuna in the assembly of Indra.

7 Iyer, Ramasubramaniar, Dhananjayavijayam, 1974
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The fifth canto is related to the description of the way from Earth to Heaven, 

hospitality of Aijuna in the heaven, description of Arjuna’s procession, Arjana’s 

impression about the Heaven, Arjuna’s meeting with Indra, and description of 

dance performed by the water nymphs. The sixth canto deals with Heaven’s life of 

Aijuna, tuition was given by Chitfasena, meeting of Chitfasena and UrvasI, 

description of the virtues of Aijuna, UrvasT’s curiosity to meet Arjuna. The seventh 

canto begins with Urvasfs effort to attract Arjuna, disappointment in her attempt, 

arrival of Lomasa in assembly and Lomasa’s meeting to Dharmapufra and 

departure for heaven.

The eighth canto consists of various episodes like dream of DhrtaraStra. The ninth 

canto is endowed with the description of the separation of Pandavas and Pancall 

and importance of pilgrimage and pilgrimage of Dharmapufra. The tenth canto 

describes Lomasa’s meeting with Pandavas, Pandava’s pilgrimage, meeting of 

Hanuman to Bhlma and Bhlma’s fight with demons. The eleventh canto is 

endowed with different topics like description of sea, war between Arjuna and 

Nivatakavachas and Arjuna’s victory.

The twelfth canto describes about the description demon’s city, fight between 

Aijuna and demons, use of Pasupata’ arrow by Arjuna, effect of Pasupata’ 

arrow and death of the Poulomas and Kalakeyas. The thirteenth canto deals with 

reception by celestials to Arjuna, meeting of Indra and Arjuna, coronation of
r r

Arjuna, praise regarding Arjuna’s heroism, arrival of Siva and Parvatl and Siva's 

boon to Aijuna. The fourteenth canto starts with eloquent speech of Indra, story of 

Nala and DamayantI, Paficall’s unconsciousness in the absence of Aijuna, 

lamentation of Dharmapufra and DraupadT’s dream.
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The fifteenth canto narrates beauty of mountain, meeting of Arjuna with his 

brother, reception by Matall, Arjuna’s happiness in the presence of his brother and 

Pancall The sixteenth canto begins with glory of Krsna, evil thoughts of 

Duryodhana, meeting of Narada and Pandavas, importance of religion, and 

Duryodhana’s grand procession and his disappointment. The seventeenth canto 

deals with disguise of Pandavas, killing of KTcaka by Bhlma, arrival of army in the 

country of Virata, episode of stealing of royal cows, arrival of Duryodhana in 

Virata’s capital and deacription of war. The eighteenth canto starts with original 

forms of Pandavas, victory of Uttara and Uttara’s marriage with Abhimanyu. The 

poem ends with the following verse:

wm:

: WZlftr 1

^ 15P: WmS^ftwlclTcr

\5ief ftqrcrai11 new

This epic composed in various metres like Anustup, Indravajra, Upajati, 

Upendravajra, Mandakranta, Mdlini, Vamsastha, Vasantatilaka, Sdrdulavikndita,
r r

Salmi, Prthvi, Sikharini etc. Let us see the example of Vasantatilaka:
TJclRT i^lcRh: tRTRT-

■gllcR frcT>cf>*J§r : I

w OTftr cifficKi'*?raav?tir

wd cian llK.<n

Vtra is dominant sentiment in this epic poem. Srngara, Adbhuta, Karuna, 

Bhaydnaka, Raudra and Santa are presented as minor sentiments. The example of 

Raudrarasa:
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1%¥Rr tR

WcN: : 1

TfRcEP^fcf Wt ^ i U.??

The epic poem is consists of various figures of speech like Upama, Atisayokti, 

Utpreksa, SleSa etc. Let us see the example of Utpreksa:

malsai ttra: T?Td: ^: 1 

TJcUelt cRlfe>d! <Fl Pm
^jfiHitRjsnw ii p.30

The poet has described the beauty of mountain Gandhamadana and Indrakila in 

charming manner. Let us see some examples of Gandhamadana Mountain;

craif% ^ ^FEpn^Pi 1

iclirj7|clU|H^4)c1x)d4ll ^cl:ll

^rawqim-fntrflnjft rprrt
^ara>^^P^r'FFri%w35ii <m.fc

In this epic the author has nicely portrayed various descriptions like natural, beauty 

of Indra’s chariot, description of Heaven, description of various holy places of 

India, description of battle, description of sea, description of cities of India etc. Let 

us see the description of the divine chariot of Indra in the poet’s word:
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-rmPm ^5^ "ixtcRIHl 

•#^9f ftcKTCHig Wilt:IIK.^

Ramasubramaniar Iyer says:

In this mahakavya, two changes have been made from the 

original text of the Mahabharata. Indra in the course of 

giving some advice to his son Arjuna has alluded to the 

story of Nala and Damyanti. In the original text this stray 

is narrated by a sage to Dharmapup-a. Similarly, Indra 

speaks about the nature of ‘Dharma’ in the various ‘ Yugas’ 

in the course of his advice. In the original text this told by
Q

Hanuman to Bhima. ”

Rabindra K. Panda writes:

“According to the definition a mahakavya must have a 

theme taken from an epic of history. Firstly, in this poem 

the theme has been taken from the Vanaparva of the 

Mahabharata. Secondly, the hero should be endowed with 

many goods qualities and noble traits. In this epic poem, 

Arjuna fulfills all those necessary qualities. Another 

feature of a mahakavya is the division of the work into 

various cantos properly and coherently connecting the 

theme. A canto must deal with a particular idea directly 

connected with the traits of the hero. Each emerges from a

8 Ibid, (Introduction) p. xi
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consideration of a number of facts. The poem is interesting 

for its delineation of sentiment, description of natural 

beauty and sweet language. Thought the theme is old yet it 
seems to be new in the hand of the master poet. ”9

“DV deals with Arjuna’s life and achievements up to the 

stage of the ‘BhagvadgitaIt narrates how the best of the 

Pandu Prices equipped himself not only for the Great War 

but also for the great ‘ Upadesa ’ in the ‘Gita’. We find him 

in his father, Indra’s court in the Heavens shocked by the 

way of life amongst iDevas\ He later realizes that their 

standards and way of life were different from those of 

mortals on earth. We similarly see him as an ascetic 

praying to ‘Isvara’ and securing boons and ‘astras’ after 

severe trials. We also see him fulfilling the role of a great 

house-holder and husband marring many princesses who 
were his admirers.”10

For the language of this mahakavya, Balakrishna Shastri writes:

tnw OTNFP:I fr^rlcci

C.R. Pattabhiraman observes:

cffrfri sm TOaaqi i

^r4)ic2ji^3jDTHi^ciH i v3nd)«l$nftfrcf> 3Tefcf>RT:

__ i.......... I,.. ,if\ 1(blfeUiKW^WlwRl f

W^STHl

9 Panda, Rabindra K., Essays on Modern Sanskrit Poetry, Delhi, 2009
10 Iyer, Ramasubrahmania, Dhananjayavijayam, (An Appreciation) p .vii

Ibid, p. ii
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III.V KARNA -CARITAMRTAM

10
Karna-caritamrtam (KC) is composed by Gulab Chandra Sharma m 1990. Gulab 

Chandra Sharma was bom in Nayan village, Shahpura, Jaipur in 1921. His father’s 

name was Hanuman Sahay. The poet has obtained the knowledge of astrology 

from his grandfather. At the end of the epic, the poet has given the lineage of 

himself. KC is consisting of 21 cantos. The poet gives the appropriate titles of the 

cantos in accordance with the incidents, which were occurs in the life of Kama.

The first canto deals with the description of Prthu, birth of KuntI, her beauty, her 

youth, her spell offered by Durvasa to KuntI, chanting of spell by her, bom of 

lustrous child viz. Kama by the spell, abandonment of Kama by KuntI cause of 

fear of public opinion, nourishment of Kama by the Adhiratha who is childless. 

The second canto comprises of the description of beauty of Kama, childhood of 

Kama and prowess of him. The third canto consists of departure of Adhiratha to 

Hastinapur, marriage of Prthu with Pandu, birth of children by the womb of KuntI 

and Madri, death of Pandu and arrival of KuntI in Hastinapur along with his 

children. The fourth canto deals with the beauty of Kama and education of Kama. 

The fifth canto consists of social problems with Kama, Arjuna proclaimed as a best 

archeries, insult of Kama and silent of KuntI.

The sixth canto comprises of Arrival of Radha in Champapuri, beauty of Kama, 

marriage of Kama with Vrsall. The seventh canto narrates the description of 

Vasanta, grandeur of marriage assembly, description of city and happiness of

12 Sharma, Gulab Chandra, Karna-caritamftam, 1990
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people. The eighth canto deals with the journey of Vrsall, beauty of moonlight and 

night. The ninth canto consists of Pandava’s killing conspiracy organized by 

Kauravas, nobility and generosity of Kama and popularity of Kama. The tenth 

canto deals with svayamvara of DraupadI, Kama’s insult and marriage of Arjuna 

with DraupadI.

The eleventh canto contains marriage of Suyodhana with Bhanumatl, fighting with 

Jarasandha, news of Vrsall’s pregnancy and happiness of Kuntl. The twelfth canto 

consists of description of Rdjasuya sacrifice, birth of Karna’s son, importance of 

Yaksha, defeat of Pandavas in gambling, insult of DraupadI and sadness of Kama. 

In the thirteenth canto, the poet narrates disguise form of Pandavas and search of 

Pandavas by the Kauravas. In the fourteenth canto, the poet gives the description of 

India and patriotism of KuntTbhoja. The fifteenth canto consists of mler of Kama, 

arrival of Kama near Parasurama for getting the Brahmastra and curse of 

Parasurama and description of war. The sixteenth canto deals with the faith of 

Karna and mental agony of Karna.

The seventeenth canto describes the praise of generous, arrival of Indra in the form 

of Brahmin and astonished of Indra. The eighteenth canto deals with proposal of 

Kuntl to take the side of Pandavas and insult of Kuntl. In the nineteenth canto, the 

poet has described the proficiency of Karna in war and description of war. The 

twentieth canto deals with destruction of Kama’s Amoghasakti, happiness of lord 

Krsna, killing of Abhimanyu, Jayadratha, Dronaearya, Bhlsma respectively 

described by the poet. In the twenty-first canto, the poet has described praise of 

Karna, the tremendous war between Kauravas and Pandavas and victory of 

Pandavas.
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Beauty of KuntT in poet’s word:

Beauty of Sun:

Beauty of Karrta:

S^gRRTjf ^CRfRRITOl

mm: ^pif wm 11 q .<r

waii ^ip^cpjf-cpifrr i 

yxiic{4i ■fesrfSro:

*Flf cT^ni IM .Mo

aMiS'^rts'cqy^ tjs "sr^f,

fteitfcici up«gci'qtr^i«jTU l 

"9Jcfcn^^-^ f^TicWTcf

ftf^loflqcPi ^SfFFf II V.SV

Poet’s knowledge in astrology:
Ipncl forfeit fa%FI:

cRFifcTTr^:!

«Rci vspto
"d-ST^RI^ ^efftfipsqUI^I IUS.H

Example of good saying:
fHFFlft c^SScUT Phdl^fd I

#?i^RaruJ:Tnarra wrrPdriftftwr n%.<\$

Kama’s modesty in this epic:
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mRRiPhh qtanvii m\*m
% V

TRPPRTOFta: UidvricW Pl<i>cR ll'R.H?

Kama’s brevity in the war of Mahabharata:
"cfmf:" -*r£ciW<TEf: WF^:

'pci : 1

"TO”

fisiKiWiius ,<m

"cptri:" HHcRn^FTT^,

^hRL^Tcn £Ff-c|ftl#RI: I 

^cpimi^y: ^<3 fciP’ctvricrf

ur4 ^jwirr 11 ?<\ mi

This epic consists of various metres and figures of speech. Mostly the poet has 

used Anustup, Sdrdulavikridita, Drtavilambita and Mdlirii. The poet has used many 

figures of speech to make this epic charming. He has used XJpama, Rupaka,
r r

Anuprdsa, SleSa, Yamaka etc. Let us see the example of SleSa:
^cf : TjffrfTFff^FS *•

aiRPRI^Wt I

*ci4cHI thwllddis^rf:

Wvfts^clcd>u[ : 11 <j0 .#4

Poet’s scholarship in grammar:
1^£I-c|V|kl-fhqR!-efhTI:

vH^cgfcfj-xrufl | 

^Rlil*i::|| d.9M
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Shankarlal Shastri writes:
"Wfh in 1FRT % % 1> #ffPEFf TRPfuH

3tteR an, 3rflr?ai wfe m lutn an nan
i» #nw at I qn^ci! eft sm> iM ft m nan

vm ^ ani wm wf ~mt ft i%TFR m Tjofn:
vitwiteift ter m iwi % i n?inR#n nraf 3 enuf eft

nanaf Ron f fwt xr urn fm % % imf ^uiwi41, vaiflfrfn, 

wft, arpfft i cpra mft Ron 3 f I Fft wsii i?r 
ns? mre nr# ign rpfci ft nrft ft wntwn ftlm ift n?ra>Fn 
Ron ft f%rfoicr fftm %i....^n rtrt ft nra inft ftt
sMun mw ft Ron 3 nRgn ur nmftp? mrft ft Rpran 
fftftam n^fcf ft war ciwic*? nra ftfR ftkn ft ngwnTft 

nan ftn>fts RcRonf m n^Rif siserr 15R Rnft 

nftftn ftn ft nRgn wti eft i>en ft trsr nrten i
ftrfftep wlem nfftr # nfonErepi 11"13

He further remarks:

“tpfa ftt jpi ft nanafen, nifftn, rtrrrti i nrsgroRn m 

■gn^R g*nn %i riri ft t>Brn<ii i tern ut amra 
^fenJuR ftm %i sfcr^Rt eft Riqiftren nftt ft RfiR ti 

fi«jici^ei)iRt -ft mnT-ftW4 i 3Taifcr®ct,iRt ft ninrift^iffti fti 
nftRn weft nftorf&n ftft %)”.... Iftftft? n? nigram n
ftcfeT 1^4 ft vfttR TR ft ifetp RT*jft npra vfFM ftt m tROTT 

ftcIT %!...."nFTRaft" H#IO>|ci| ft fttRlffteP RTR1T 1 RTRficf eft

13 Shastri, Shankarlal, Rajasthan KT Sanskrit Sampada, 2009, pp.61-73
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mm ipr cfr m 3#rsr&jicf ft 11

#CR <£ WI cICT TP#cf, wm ^?RT cPt vJRT^ <P7

OT, cfc W3 ^ TIFPI 3 ^ctiffrl Cpl 3lft<J«N, -f^T

'mtwm ^ ^pen $ ufcr w spf ^ wtf?i snfe 

R«if m %r«ra*j*f er^icFf ^ran % I w mr mecl^ ^

"WRafr Wltpf^l TTSR8JFI <t> wmml # -pRR TRKRI wt 

SI^pi cRi^ wl if tjtrfe:^Ricf> i^gr ||an % I"14 

Gayaval Lalashankar observes in his research paper:

“UTO i> m cpafRcp tpt cltfR SFPft ufcW T?cf WTJfRlftcf 

trfer uh ir>3 ijcf artureft wroi$># wi ^ ancr?f 

Wl KH ftniT % I W5RTOI fcjinf W SFfcPWF ^fR<TI f3TI 

^ TFTf 3 f^flf^fcT % I... .^3 PR clM

■RimR#?f *rraf 3 irwf *fr felt* I, u# firm

<pnf <?> fll^iiMI^I ufrcH cjh l^lcPiai^q Tf i%5T0| WH1

viwm ti ^ ^ ^pw m tpph %m l”15

IIJ. VI BHlSMA-CARITAM
■

BhTsma-caritam16 is composed by Harinarayan Dikshit in 1991. Harinarayan 

Dikshit is the star in the galaxy of modem Sanskrit poetry. He was bom at village 

of Parkula, district Jalaun, Uttar Pradesh. His father’s name was Raghuvira Sahaya

14 Ibid, pp.75-77
15 Gayaval, Lalashankar, Swatantrotara Rajasthamya Mahakavyam, in Sanskrit Writings in 
Independent India, p.67
16 Dikshit, Harinarayana, BhiSnia-caritam, 1991
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and mother’s name was Sudama Devi. He has published number of works in 

Sanskrit literature. This epic is divided into in 20 cantos and 1118 verses. The 

subject matter of this epic poem is taken from the great epic Mahabharata. This 

epic covers the story of life of Bhlsmapitamaha from the birth up to the death. The 

poet impressed through the vast personality of Bhlsma who played an important 

role in the war of the Mahabharata. The title of the cantos and number of verses 

are as under in accordance with the theme of the epic:

Canto Number of Verses Titles of the Cantos

I 51

II 51 'tonwifri:
III 51

IV 52

V 52 'foqrercnfc:
VI 69

VII 61 ch14*n*!

VIII 42 frmfriciufrw
V

IX 85

X 47

XI 40

XII 57

XIII 57 ■qjus cj cIjRcJ ch d u | c| uf q

XIV 61

XV 51

XVI 52
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XVII 52

XVIII 53

xix 53

XX 54 ^Hii||U|c|ufa*i

This epic poem begins with:
r\ \ Or f\ CV - ■

HHtW qcj] cR^TRRl t?pn

uvraw ^cMuhiRhm^1
fesnftr hih<£!

3*114# *%4# ^JW^RTII *1 .*1

The first canto is entitled with the separation from mother wherein the poet 

narrates about the separation of Ganga from Santanu and Bhlsma, Santanu’s ruling 

over Hastinapura, greatness and popularity of him, happiness of people during the 

ruler of king Santanu and sadness of him in the absence of wife Ganga. The second 

canto viz. the acquirement of learning consists Santanu’s happiness because of 

birth of son, childhood of his son, education of child, appointment of teacher by 

Santanu, expertise of child Devavrata in scriptures, happiness of teacher and 

description of convocation ceremony.

The third canto viz. the convocation ceremony deals with convocation ceremony of 

Devavrata, hospitality of Devavrata in Hastinapura, speech of teachers, speech of
r

Devavrata and Santanu’s happiness hearing the speech of Devavrata. The fourth 

canto viz. the acquirement of a special teacher comprises of Parasurama’s 

appointment as a teacher, Devavrata’s education, description of hermitage, arrival 

of him near Parasurama and pleasure of Parasurama. The fifth canto viz. the 

acquirement of divine weapons starts with Parasurama’s training to Devavrata,
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training of various arrows, Parasurama’s invaluable advice and departure of 

Devavrata from the hermitage. The sixth canto viz. the acquirement of the art of 

archery discusses description and decoration of Hastinapura, arrival of Devavrata
r

in Hastinapura, hospitality of Devavrata and description of Santanu’s assembly.

The seventh canto viz. wandering in the forest mentions coronation ceremony of 

Devavrata, loneliness of king Santanu, Santanu’s departure for forest, arrival on 

the bank of river Yamuna, meeting with SatyavatT and love between them.
r

Further, the poet narrates, Santanu’s advent near Satyavatl’s father namely 

Dasaraja. The eighth canto viz. the description of separation explains Santanu’s 

grief in the absence of SatyavatT, appointment of spy to know the reason of 

Santanu’s grief by Devavrata and information from spy to Devavrata. The ninth 

canto viz. the description of a terrible oath states SatyavatFs misery, arrival of 

Devavrata near Dasaraja, Devavrata’s terrible oath viz. Bhfsmapratijna for the 

happiness of his father and arrival of SatyavatT in grand palace. The tenth canto viz. 

description of obtainment of stepmother consists of happiness of Santanu, 

explanation of sexual enjoyment and description of pleasure of them.

The eleventh canto viz. description of obtainment of two brothers narrates 

SatyavatT’s pregnancy, birth of beautiful boy viz. Citrangada, pleasure of Devavrata 

and Santanu, expertise of Citrangada, coronation and prince-hood of him, news of 

SatyavatT’s pregnancy second time, birth of second child viz. VicitravTrya. The 

twelfth canto viz. the description of marriage of VicitravTrya deals with the death of 

Santanu, Citrangada’s killing in the combat, coronation ceremony of VicitravTrya, 

Svayamvara of Amba, Ambika and Ambalika, kidnapping by Devavrata and 

disagreement of Amba to marry with VicitravTrya.
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The thirteenth canto viz. the description of the cause of broil between Pandvas and 

Kauravas consists of Vicitravrrya’s death due to tuberculosis, Mantraputras from 

Ambika and Ambalika viz. blind Dhrtarastra and Pandu respectively, marriage 

ceremony of Dhrtarastra, and Pandu with GandharT and KuntT respectively. 

GandharT gives birth to hundered sons and one daughter. KuntT gives birth to three 

son’s viz. YudhiSthira, Bhima and Arjuna. MadrI gives birth to two son’s viz. 

Nakula and Sahadeva, death of Pandu, cause of curse, Pandavas’ marriage with 

DraupadI, Rdjasuyayajna performed by Pandavas, game of dice between Pandavas 

and Kauravas, exile of Pandavas for thirteen years, Uttara’s marriage with 

Abhimanyu.

The fourteenth canto viz. the description of Bhlsma’s bed of arrows consists of war 

between Pandavas and Kauravas, worry of YudhiSthira, meeting of YudhiSthira 

and Bhlsma and death of Bhlsma. The fifteenth canto viz. the description of the 

Mahabharata war comprises of Dronacarya’s appointment as commander-in-chief, 

death of Dronacarya, Kama’s appointment as chief of Kaurava, killing of 

Duhsasana by Bhima and Killing of Kama by Arjuna, worry of Duryodhana,
r r

advice of Asvatthama, Salya appointed as a commander-in-chief, killing of Salya 

in war, sinful Asvatthama also punished by the Pandavas. The sixteenth canto viz. 

the description of regret and despair deals with the victory of Pandavas, Krsna 

removes the pain of Bhlsma, repentance of Bhlsma, consolation given by Krsna, 

YudhiSthira appologies to Bhlsma and asks him to forgive.

The seventeenth canto viz. the description of general kingly duties deals with 

YudhiSthira’s question to Bhlsma about the duty of king, answer of Bhlsma
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regarding king’s duty as well as some necessary suggestion of him. The eighteenth 

canto viz. the description of duties of people deals with Bhlsma’s description of 

Prajadharma in details. The nineteenth canto viz. the description of salvation 

consists of YudhiSthira’s question to Bhlsma regarding the salvation and funeral 

rites of Bhlsma. The twentieth canto viz. the description of Mahapraydlp deals 

with the charity and food given by YudhiSthira, salvation of him, good qualities of 

Bhlsma, concluding ceremony of Bhlsma performed by relatives.

Grandeur and beauty of India in poet’s word:

£1%?! SJFSfa xt 'Jit ‘Jjcl: |

vrclciifq

’RcfW ^p!: 11 .<W

Birth of Bhisma in poet’s word:
pi cRjdvif'ff ^J*H

-*%pi % ci f^R*f 1

WIMf^FTTII

Oath of Bhlsma:
■ rs, __rs „ . rv r-^3TF RlrKIlW IM Twl

Tfci ftw ^ wrPi I

'T ^cTCTI ^ xTcgef xlfcIWjRfll %

Example of Smgara sentiment:
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?n *TFPJfH WdTr£|

Ulkil^ ^£lvfl^cKi^n<W 11 qo.?%

Example of Mandakranta:
¥PJ^5PJT vjfcTcl: cfj|r^^chniell%:

O
m*mm wiwucn igppF«iT[^raT ^ I

^ftmriKI cTC$ II

Example of maxim:
Tj^nTtrf vqc{| ^vril dxfcl fcKuTldcl!

yfk ^ wfcs crw wr«ft "^oMt 113 .q^
Rabindra Kumar Panda remarks:

“The mahakavya is an admirable contribution to the 

modem Sanskrit literature. The work is dedicated to its 

hero Bhlsma. The dedicated verses give a glimps of his 

noble character. The poet has tried to highlight all the best 

things that were there in the personality of Bhlsma. The 

work is appericiable for its theme and presentation. 

Though the theme is well known, it came to light for the
17 ,first time in the form of a mahakavya.”

Kartik Pandya observes:

“The source of the plot of this epic is ‘Mahabharata’ only 

composed by Veda Vyasa. Though our poet has composed 
this epic on the basis of the Mahabharata, still we can 
observe some deviations made in the poem by our poet.

17 Panda, Rabindra K., op.cit., 2009
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Some deviations made by the poet are the nurturing and 

bringing up of the child Devavrata by his father and King 

Santanu himself, Devavrata BhISma’s appointment of spy 

to know the secret of his father Santanu’s love for 

Satyavatl, the description of the love-sporting of King 

Santanu and Satyavatl, BhlSmapitamaha’s advice on 

Rajadharma to the Pandavas etc. These deviations have 

helped the poet in the successful presentation of the 
porm.”18

III. VII PARTHA-CARITAMRTAM

Partha-caritamrtam (PC)19 is composed by Brahma Datta Vagmi in 1994. The poet 

was bom on 19th December 1916 in Gudgav, Hariyana. His father’s name was 

Kushal Chanda. The poet has composed many works in Sanskrit literature. He was 

honored with many prestigious awards.

PC is consisting of 18 ratnas and 915 verses. The theme of PC is taken from the 

Mahabharata. The hero of this epic is Partha. The main sentiment of PC is Vira. 

The poet has not given the titles to the cantos, but he gives the information through 

the table of contents in the beginning of the epic, are as under:

3. iro efleFPT

yrrenwttranra

18 Pandya, Kartik, BhiSma-caritam -A Critical Study, 2011
19 Vagmi, Brahma Datta, Pdrtha-caritamftam, 1994
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H.

is.
C. #7 tfojRI:

%. ^pRTIT:
So. Mi'SclHI UpRIc^T cFFFI

The epic begins with the following verse:
wmnppft wtft

TRl '51: T#

*ri f^jrqatqrfcFP! 11 s .s
The first ratna deals with the dialogue between Kunti and Krsna and birth of Krsna 

and Aijuna. The second ratna narrates Arjuna’s sacred thread ceremony, arrival of 

Arjuna in the hermitage of Dronacarya, Arjuna’s gallantry and the purpose of his 

birth. The third ratna deals with faith of Eklavya, description of Eklavya’s sorrow, 

Arjuna’s love for his preceptor, Dronacarya’s preaching for Eklavya, mutual 

understanding between Eklavya and Arjuna, Dronacarya’s blessing to Eklavya. 

The fourth ratna consists of description of Dronacarya’s hermitage, meeting of 

Dronacarya and Vyasa, meeting of Vyasa and Arjuna, dialogue between Aijuna 

and Vyasa in isolation, difficulties of Arjuna narrated by Vyasa. The fifth ratna 

consists of Arjuna’s incubation about future’s enemy, consolation given by Karna 

and Arjuna’s faith in god.

The sixth ratna deals with the conversation between Dronacarya and Arjuna, 

qualities and patience of Arjuna, meeting of Aijuna with his brothers, description
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of wicked-minded Duryodhana and deliberation between Arjuna and Yudhisthira. 

The seventh ratna consists of description of conference, speech of Arjuna among 

the kinsfolk and citizens of Hastinapura, YudhiSthira’s ideas, anger of Bhlma and 

consolation by Arjuna. The eighth ratna narrates power of almighty god and 

characteristic of egoist person. The ninth ratna comprises of arbitrary behavior of 

Duryodhana, Arjuna and Krsna’s meeting, Duryodhana’s challenges for the war to 

Arjuna, lecture of Bhima and description of Arjuna’s modesty.

The tenth ratna deals with worry of Yudhisthira, arrival of him near Krsna, 

Duryodhana’s arrival near Krsna, urged to Krsna to take the side of him in the war, 

Krsna’s vow, Arjuna’s prowess and Krsna’s prophecy. The eleventh ratna consists 

of arrival of Arjuna in Dwarika near Krsna, arrival of Arjuna near his brothers, the 

power of the rival party and preparation for war. The twelfth ratna narrates dispute 

between Aijuna and Karna, Arjuna’s curiosity to know the path of salvation, 

question of Arjuna to Krsna and path shown by Krsna. The thirteenth ratna 

consists of courage of Aijuna, instability of Aijuna in the war and characteristics of 
soul described by Krsna. ^

The fourteenth ratna deals with difference between good and evil deeds. The 

fifteenth ratna comprises of description of war between the Pandavas and 

Kauravas. The sixteenth ratna deals with slaying of Bhisma, Dronaearya, Salya, 

and Karna and others. The seventeenth ratna consists of killing of his relatives, 

collapsing of Kauravas, sadness of Arjuna in the separation of Krsna. The 

eighteenth ratna deals with departing of Krsna in the residence of himself from the 

earth. The epic poem ends with the following verse:
fuyra fufrftfi cfrctf TO Wjftrflpt: 1

^r%ci -ere *nfcf (ci^cii^ii 11 rc
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The poet has used many metres like Anuship, Indravajrd, Upendravajra, Upajati,
r

Vasantatilaka, Vaffisastha, Malim, Sikharini and so on.

Example of Upama:

MaivrHm

Description of hermitage of Dronacarya:

OT5TT ^PERarfcTfflrS^g: I

UtM cr%U cb^srxl :
•&

*W?PR«rf lf?Tt ^R#a UMM 

Arjuna’s patience described in the sixth ratna in charming manner:
^tgePleHA4

Wi*rf4feiFli : I

Wife ^UW<5:

HU>cfUclfflcf cTecTSPn #TcTrai: 11

The description of Eklavya’s plight:
xROT, Wff^cf <Wf*Ici

taricRMT?

cRrqi 1^RT«ra: i u

An example of good saying:

■*nl ^qf *rafcf ^rsfr :
^ -q^r tfcqrftemfoui
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wd# cfRcfnpj^ f&tm ^Tsfh TOci

Hf^yfFcl hh*$ 11 q<J.V?

Harisinli Shastri observes:

“to^u cpt toitoto# M 3 term to mwm % TOfft> 

toi4>m4> -jpi femR f to toitooh ft ^n¥r oismf ^ iro 
ti.....^r # ft# tototo %i #sf wm to 

w® ?iKFi to ft ura m Imtot toto* mm 

'®«ITWE«1 f¥5 TO mm % I 3R: TO TOITOc*! TRuT, TTTOJ, TTCcf,

TOTpRT, aicffcT, TOTOfWI 3gcRf % TOITOBI 3 TOTOS! #? ’TO 

TO! TO IfTO TFFTO % I TOp TER! TO TO TOcf %

% efrf?r-t|jft ft ^ft TOjff Mro> # fi TOti% ^T# TOR! 3 

3PTO OTORI l TER! Wt *f W*|eM afft ’TTOJpf % I"20

III.VIII SAMBA-SAMBHAVAM

Samba-sambhavam (SS) is composed by Gopikrsna Vyasa. The poet was bom in 

Pokran near Jesalmer in Rajasthan, on 8 August 1915. His father’s name was 

Ambalal Vyasa and his mother’s name was Amruti Devi. The poem begins with 

the following verse:

11 r

vrihhji apjfct-

TOp: WcTOTt : 11

20 Ibid, p.vii-viii
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The poet did M.A. from the Jodhpur University in 1968. Later on he joined 

Jodhpur University as a lecturer in 1975. He has composed many works in Sanskrit 

literature viz. Samba-Sambhavam, Amarnatha-darsanam, Indira-satakam, etc. 

Therefore, he was honored with many prestigious awards like Magha Award, 

Kalidasa Award etc. He passed away on 31st October 1994.

The theme of this epic is taken from the 14th to 18th Adhyayas of Anusasanaparva 

of the Mahabharata. This work'is not available to me but Shankarlal Shastri gives 
this information in his book.21 Lalashankar Gay aval observes in his research paper:

“#5rr fr ura cpt ci>ft A ufrmr -gsrr ^

”22

The first canto deals with the eulogy of lord Siva and Krsna, merits of Krsna 

described in Bhagavat, dance of Krsna, description of routine life of Krsna, form of 

Veda and science, glory of Siva by seer Durvasa. The second canto consists of 

greatness of spell ‘Om Namah Sivdya’, devotion of lord Krsna towards Siva, 

meeting of JambavatT and Krsna, worship of goddess Parvatl for getting the son by 

JambavatT, mutual love between Krsna and JambavatT.

The third canto describes the departure of Krsna for the penance, meeting with 

Sudama, suggestion given by Sudama to Krsna for worshiping Siva, majesty of 

lord Siva, remembrance of Gandhi, Savarkar and others, description of forest and 

river SaraswatT, description of Brahmin and their living styles and faith in lord 

Siva of people of village. The fourth canto narrates the separation of Krsna and

21 Shastri, Shankarlal, op.cit., 2009 p. 96
22 Gayaval, Lalashankara, op.cit, 2003, p.75
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Jambavati, lamentation of her, description of local Rajasthan songs, arrival of 

Narada in front of Jambavati, suggestion to perform Siva’s worship, mental-agony 

of her, unconsciousness of her, Jambavati’s body protected by Narada, Jambavati 

approached to Krsna with the help of meditation, returning of her after having 

made understood by Krsna. The fifth canto comprises of the greatness of Siva’s 

worship, dissolvent of Krsna in Siva’s devotion, arrival of seers and deities to see 

the worship of Siva performed by Krsna, appearance of Siva having pleasant with 

the devotion of lord Krsna, trouble faced by Krsna at the time of penance and 

firmness of Krsna in the worship of Siva.

The sixth canto consists of eulogy of Siva. In this canto the poet has used word 

"TR:" in the beginning of each verse. The seventh canto describes happiness of 

lord Siva having seen the devotion of Krsna, engagement of seers in Siva’s 

worship and fruits of Siva’s devotion. The eighth canto comprises of arrival of 

Krsna to back home, pregnancy of Jambavati, importance of Jyotisasastra, birth of 

Samba, charity given by Krsna on the occasion of Samba’s birth, childhood of 

Samba, departure of Samba for getting the knowledge in hermitage, arrival of 

Samba having completed education, hospitality of Samba and engagement of
r

Samba in Siva’s worship.

Mutual love between Krsna and Jambavati:

creefft W Tfqqielfthl li 3 .<H9H

Description of hospitality of Krsna performed by Brahmin:
'■fPTFr^: fttcjrfvjfevM:

vttcr riftxrf crewrp cTct i
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UTWi cRsflcfRORq *n?3-

3.^

Example of Viyogim metre:
^ ■% cmft ifRiidi

Fi<mM[ui£Fn a^Rci 11 .^c
Greatness of Siva in the word of poet:

^ccfT 'HidtH ^Run |>bUH

w$«e: wft w ^ftcRn wi I

McM'i MeW

Tlf^cTtS^Ug^W: WFJ: : 1119 .<*

Fruits of Siva’s hymn:

r: WdW I

7i: cbf^rfd qs<fls ■Wcif^rai ter

^ vr^tq^l 1159. 300

Shankarlal Shastri observes:

^ 3ff1 3 srtercr m qfkifticb -Ml «j>t fr
3FRRT %I 1TO: ■gift $ W^J Wl vJq#JZf Wlf 

HPHKd ^ ti ^R--qcT rR tfift ^ 3 vjfoctfed %cf

f?Frre wsrc ci wR-dife wzft $ arran m siRiwrc wfa 

1^rr %i m w ^ Tafcrni ^
fFtt %i tfdci sfFp f^rrof ^ wwi £1 w w
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mrnm, wflczi, t^FcT, g arrfe worf g>
•f^gg gh -^7 3PF?t ttgHi g>v3 g? wtwt Tcprfcg % !”23

III.IX KIRATARJUMYAM

Kiratarjumyam is composed by Jagannath Pathak. It is an unpublished epic. The 

poet was bom at Kothatoli, Bihar in 1934. The subject matter of this epic is taken 

from Kiratarjumyam of Bharavi. The poet has composed some of the part of this 

epic in his childhood. This work is not available to me but Rahash Vihari Dwivedi
OAmentions about this epic in his book.

Let us see an example:
cjdcR ngg

■gfcrcraifo n ft#? -gen*? i

uf^cnq ^ 1Ml2TR 11 <\c .5

Thus in the aforgoing pages we made an analysis of the mahakavyas based on the 

Mahabhdrata. In the next chapter we will try to introduce the mahakavyas 

composed on the Purdnas.

*********************

23 Shastri, Shankarlal, op. cit. p. 94
24 Dwivedi, Rahash Vihari, op.cit pp.397-398
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