CHAPTER 1V
LITERARY EVALUATION OF
LAUHAPURUSAVADANAM

IV.1 Summary of the Lauhapurusavadanam :

The Lauhapurusavadanam is a historical epic poem written
by Dr. Shivaprasada Bharadvaja. It consists of 32 cantos. It describes
the entire life sketch of Sardar Valabhabhai Patel from his birth to

death. The summary of this epic is given as below:

Sargal:

After invocation in eighteen verses the poet describes and
pays homage to Bharatbhumi. The poet has described the sacrifice of
various freedom fighters named Maharana Pratap, Vir Shivaji, Rani
Lakshmi Bai, Vir savarkar, Lokamanya Tilak, Chttaranjan Das, Lala
Lajpatrai, Gandhi, Javaharlal Nehru, Madan Mohan Malavia, Subhash
Chandra Bose etc. India was divided into various pieces before
independence. Vallabhbhai was foremost to give the independence to
India. The poet describes that he was encouraged by great personality

of Vallabhbhai and wrote this poetry.

Sarga Il :

In this Sarga the poet first describes the greatness of India and
later on Gujarat. Vallabhbhai was native of Karamasad. Jhaverbhai

was a simple man. His wife was Ladabai. Their fourth son was
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Vallabhbhai. He was born on 31st October 1875. His father was of
nature of ascetic and did not give value to earning money. Therefore
Ladabai brought up her children with great difficulty. Vallabhbhai

had great physical figure and was of independent nature.

Sarga III :

In this Sarga the poet has described the condition of India.
India was caught by British. Businesses of India were stopped to
promote the business of British Government. Indian people were
without employment. British were getting six times more salary than
Indians. Muslims were given employment to divide them from

Hindus.

Sarga IV :

This chapter describes the childhood and education of
Vallabhbhai. His brother Vitthalbhai was encouraging him for
education. His father sent him to Nadidad for further study.

Sarga V:

This chapter describes marriage of Vallabhbhai. His mother
expresses her desire to get her son Vallabha married. Vallabhbhai was
not ready for this but he had to accept it. Jhevarbai was selected as his
wife from the nearby village named Gana. After marriage his wife
went back to parents’ home and Vallabhbhai kept himself involved in

study.
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Sarga VI:

Vallabhbhai became busy in his study in the city Petlad. He
became favourite to students and teachers for his quality of leadership
and good nature. He cleared his exam of lawyer and started practice in
the city Godhra. He earned name as a lawyer and earned lots of
money. Plague disease spread in the city Godhra. He helped many

patients. He also got affected with this disease and later on got cured.

Sarga VII :

He was leading happy marital life with his wife in Godhra. In
1904 a daughter Manien was born and after one year a son named
Dahyabhai. After two years he went to Borsad and practiced as
lawyer. His brother was also in Borsad. Vallabhbhai sent his elder

brother to foreign for further study.

Sarga VIII :

Vitthalbhai returned to India after his study. He started his
practice in Bombay. Vallabhbhai’s wife became ill. He along with his
wife went to Bombay for her treatment. But Vallbhabhai had to return

for his practice to Borsad.

Sarga IX :

Vallabhbhai was in the court and he received telegram of
death of his wife. He went to Bombay for last rites of wife and

returned back to his won city.
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Sarga X :

Vallabhbhai's children were taken care by Grand parents. He

went to foreign to become Barrister.

Sarga XI :
This chapter describes the sea journey of Vallabhbhai. He
reached to England.

Sarga XII :

He went to London and took admission in a college. He

cleared his exam in one and half year. He returned back to India.

Sarga XIII :

After becoming Barrister he reached India on 13th February
1913. Here the poet has described the beauty and greatness of
Bombay. He settled in Ahmadabad. He met his children.

Sarga XIV :

Vallabhbhai became famous as Barrister in Ahmadabad. His

children were admitted in English medium school.

Sarga XV :

He spent his day in court, evening in club and night in home.
In 1914 his father died. In 1885 Indian National Congress was
established. Swami Dayananda declared that our Nation is better than
heaven. Tilak declared that freedom is our right. Many institutions

were established for freedom. Revolts took place in various part in
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India. Gujarat sabhd was established in Ahmadabad. Vallabhbhai was

not taking seriously the idea of non-violence of Gandhi.

Sarga XVI :

In 1917 Vallabhbhai became the member of Ahmadabad
municipality. He tried to remove the problems of municipality

administration.

Sarga XVII :

British were getting the farming of nila in Champaranya. The
farmers were not getting any benefit. Gandhi came to know about
this. He started agitation along with these farmers against British
government. Vallabhbhai got impressed with Gandhi. Gandhi was
made president of Gujarat Sabha and Vallabhbhai was secretary.

Sarga XVIII :

The First World War some countries were facing problems.
British ask for the help from the leaders of India. To these Gandhi ask
for the freedom of India after getting victory in the war. British made
promise to Gandhi. Indians help British the First World War. Due to
heavy rain in Kheda district, the farmers were not able to pay tax to

the government. This became a great revolt.

Sarga IXX:

Gandhi took back satydagrah. He could not become successful

in bringing peace in Punjab. People of Gujarat were also very angry.
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In 1920 conference of congress was called in Calcutta. In this

conference the idea of non-violence to get freedom is accepted.

Sarga XX :

Under the leadership of Vallabhbhai volunteers burnt foreign
cloths. Gandhi wrote a letter to viceroy to decrease the tax on farmers.
Gandhi started the agitation. Gandhi was sent to jail for six years.
Vallabhbhai took the leadership of this agitation. Congress was

divided and Svaraj party was formed.

Sarga XXI :

Agitation for flag was started in Nagpur. Jabalpur was also

under the situation. This agitation became powerful with the

leadership of Vallabhbhai.

Sarga XXII :
The people of Borsad were tortured by police. Vallabhbhai

went to Borsad and counsel the people.

Sarga XXIII :

Vallabhbhai became president of Ahmadabad municipality in
1924. He improved the administration and served Ahmadabad.
Vallabhbhai’s children were taken care by Gandhi. His daughter
Maniben was sent to Pune for training in serving the nation. She

returns to Sabarmati ashram.
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Sarga XXIV :

Svaraj party could not do anything good for people.
Vallabhbhai was thinking that if all the farmers and villagers get
united than also it is difficult to fight against British. Farmers were
not able to pay the tax. Vallabhbhai started movement against the tax.
He wrote a letter to officers. This movement became very much

successful and people gave him the name ‘Sardar’.

Sarga XXV :

After this success was called in various part in India.
Bhagatsingh, Rajguru and Sukhdev were hanged to death. To this
people of Karanchi were angry on Gandhi and Vallabhbhai.
Vallabhbhai stayed in jail for sixteen months. During this time his

mother and brother passed away.

Sarga XXVI :

After released from jail Vallahbhai again started guiding the
farmers inspire of his ill health. Bombay government returned back

the land of farmers.

Sarga XXVII to Sarga XXXII in these chapters the entire
fight for freedom is described by the poet. The death of Gandhi and a
later on a death of Vallabhbhai was described with lots of sorrow. As
per the wish of Vallabhbhai Patel he was cremated near the place of

his wife and elder brother.
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IV.2 Rasa (Sentiment) :

Acarya Bharatamuni is the founder of the principles of
sentiments. Although the word Rasa continued to used even before
Bharatamuni, but its meaning remained somewhat different from the

poetic meaning of Rasa. In the time of the Rgveda, the word Rasa was
used for beverages.' In the Upanisads, the word Rasa is used for

Brahman. The word Rasa had already become the denotation of
melodious feeling. In Natyasastra or Kavyasastra, it is related to the
feeling of beauty or the feeling of joy. Bharatamuni has explained the
process and result of that blissful experience in a classical way and
gave it a systematic form.

From the point of view of etymology, Rasa means that which
is relished, tasted and enjoyed. Bharatamuni has not given the
definition about Rasa, but he has propounded the process of
extraction of Rasa. Having described the process of extraction of

Rasa, he has written that extraction of Rasa is done by the
combination of Vibhava, Anubhava and Sancaribhava.? Explaining

this process of Rasa himself, Bharatamuni writes that Just as food
juices are produced by the combination of different types of dishes,
medicines and liquids, Just as Rasas are made from liquids, dishes

and medicines, in the same way, permanent feelings also get the form
of Rasa by being combined with various feelings.” The question arises

to our mind as to what substance is Rasa? Bharartamuni says that

! TTg TET WY AT AT |
? e ATEe TR R WA | Navasastra, p.93
} FTTR AT g T e Hea s atd,
7T 13 ETITaeeT srgaaataire arearedr T Had-d,
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what is tasty is Rasa. Just as a man with a happy mind tastes the
Rasas while consuming Sanskrit food from a variety of dishes and
feel the joy, in the same way, the happy observer relishes the
permanent feelings combined with verbal, physical and mental actions
deprived by various expressions and actions and attains happiness.

In fact, in the poetry or drama, when even permanent feelings
like mourning are expressed in the form of juice, then it is a reason for
joy for the audience or readers. Describing the nature of Rasa,
Acarya Mammata says that Rati etc. feelings remain permanently in
the heart of every person. In practical life, the causes of Rati, the
actions of Rati and the co-operatives of Rati when they are in drama
or poetry, they are called Vibhava, Anubhdva and Saricara in classical
terminology. When the feelings like Rati etc., which remain
permanently in the heart of the hero, heroine etc. come in the

expressed form through Vibhava, Anubhava and Saricara, then it is
called Rasa.” Bharatamuni and Mammata say that Rati etc. are

always present in the heart of the kind hearted people in the form of
lust. The work form of Rati starts to appear as a permanent feeling
illuminated by experiences. Adulterous feelings make him perfect.
Rasa 1s derived from the combination of this Vibhava, Anubhava and
Vyabhicari teelings.

Giving the characteristics of the epic poem, Bhamaha says

“TH=T gahel: TU%°° that means, that there should be an endless state of

emotions in the Mahdakavya. Mahirsi Valmiki has presented the

importance of the Rasa in the epic poem in the following words:

TH YT -Fo-ZTH-UE-HATH: |

 FTCOTTFAS FTATIOT AZRTOT AT = |

TATS: TATIAAT STeh AT A TSTRTSTAT: . ... Kavyaprakasa, IV.27-28
KL, 1.21
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The art-making of Vibhdva and other factors is believed to be
rasa-generating, so it should be considered potentially at present. That
means Rasa is the emotional content of the literary and dramatic arts,
which leads to pleasure. From the point of view of a reader, rasa is a

dynamic emotional experience or actual enjoyment.

IV.3. Rasa in the Lauhapurusavadanam:

Characterizing the epic, Acarya Vi$vanatha has arranged
about the context of the Rasa that there should be one main Rasa of

Sringara, Vira and Santa in the epic. Apart from AngT Rasa, it is also
necessary to describe all other Rasas in the form of Ariga in an epic.’

Lauhapurusavadanam is known as a character oriented epic. Due to
the life of Sardara Vallabhbhai Patel being associated with the
freedom struggle, the story of this epic is based on the spirit of the
freedom struggle. Freedom struggle was not fought face to face with
swords or bows or bullets. But the heroic struggle fought by the
Indian people with the scriptures of truth and non-violence against the
powerful enemy British government, that struggle is no less an act of
bravery than a face to face armed struggle.

It is a unique example of bravery to bear the atrocities of the
powerful British government laughingly to liberate the motherland,
sacrificing all the pleasures of life and dedicating his life to the

sacrifice of the freedom struggle. Thus there are many episodes of

6 Ramayana, 1.4.9,1.4.17,1.4.18, 1.4.34 and 1.4.35.
7 SRTATTeaTATH R ST T T |
ST FqasTT T T:...... SD., VI.302



heroic events in Lauhapurusavadanam epic. That is why in this epic,

Vira-rasa is presented as Angi-rasa.

(i) Vira Rasa :

According to Acarya Visvanatha, Vira-rasa is dependent on the
best character. The stability of this Rasa is equal as enthusiasm. In
Vira-rasa, Vibhava is the dependence of the victorious enemy. The
investigation of war assistants etc. are the experience (Anubhava) of
this. Drti, Mati, Tarka, Smrti, Garva and Romanca are its

Sancaribhava. There are four types of Rasa like Danavira,
Dharmavira, Yuddhavira and Dayavira.® There are some examples of

Vira-rasa in the epic Lauhapurusavadanam which are mentioned in

the following

“TATART ATT=oh FTOTT Ta9dr a4 |
TALSATHTT Ao T8 TEqTe hied SfaH: |
AT ArRATI T AT A TTHHTHA: |
SRR g fveaasgyd |
SO aHd e Hierg Aeeaartafs: |
T farverash a1 eaiud Feategy |
QATHSHIAHAZAT TATH: FHTedARTILT: |

ey Fo=aeT EEsUHTEA

[enN o o
T AeGEaT THe9l fAeTashTiL: |

¥ SauwEiaEt SRR T |
HAgrRaddl gaauIsd gHarad: ||
AT TAATATE] ATaaaTaaT 7adT: |
e ReTETEE R s O 1| SD., 111224
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AfA-gTeceht-gga: Tera farg =eg: 1’
Here Sthayibhava is Utsaha. A steady enterprise in working is
called Utsaha.'"’ Here every action of the patriotic leaders reveals

their steadfast endeavour to liberate the country. This constancy of his
enterprise is a symbol of the Uthdha in his heart for the freedom of
the country.

In Lauhapurusavadanam epic, a beautiful example of Vira-rasa

1s available in the first canto.

I [anN [aN enN [anN
QIHIQLT ATAdITEdh A= HITh-

g g e |
EONEKIE ELEIRE CI L
el fasgarengE e |

o o o
AWl H Tehel HIgARTHITI:

AT T [EHAT T ATAAT: |
TSR ST FHATT=wg:
HASTTHT ST aerar aqg: 1"

In the above verses, there is Utsaha-sthayibhava in the hearts
of patriotic heroes to liberate the country. In this way, with the
combination of Alamba-vibhava, Uddipana-vibhava, Anubhdava and
Romdnca-vyabhicari in the heart of the brave patriots and in the heart
of the readers turns into Vira-rasa.

Small, big, all kinds of Vira-rasas are available in this epic.
Another beautiful example of Vira-rasa is the protest against forced

labour in canto seventeen of this Mahakavya.

? LauP., XV.16-20

1 FT T G T 3T 3994 | SD., 111,185
" LauP., 1.34-35




“Farer [Rfera aeaT Feased g |
ATTheT TaT STeedTiedeh Sugeed |
FETA AT AT =T FHTEAT 2
ERNE RIS CIFUEa R AR RE ]
T TAT: THTAAT o7, IS FIEA |
AT ST TRAST TATIE Fiar Frfa

STeedd TAATAET TATEdl o e |

HeATSSEaT Tq-aaTaT i e aq g |

FeAATTSTT TAT&ATY FHIFehTe TEALH |
e MfeedT s FoTATerEs 39
T AT AT Farsar |

T AT 1R AT 39Tg Miaaer 47 |
TATHATST FTAT AL TTe A |

T fa®: oTee &3 ad: TET FHAA |
ST aedd: YTel fAsheararaarteT: |

oA FLATATHRATATHAA I

ST T @A, Tfs HEAd |
A3 T4, el ITTeraRTdT i Al |l
TFH AFATAISHT TTET 7 TATAL |
T TAATAST oA AT T |
ITH ITH FF-FEatd oameTe [iea |
HIvG9 A TTHRT A0 G T |
TA: 9L A FATY ATS: F1I7 FaTa |
TSI TRt SUeq=ar qegar: |

T GFIITAT SAThTEdToTdT AR FAAT: |




-0 IT FAgaargg s 17"

Apart from these above examples, we have also found the
verses of Vira-rasa in the verses like XVII.1-12, XVII.62, XVIII.24-
27, XXI1.7-8, XXIV.22-32, XXV.57, XV.16-19, XV.21-22, XVII.18-
29, XVIL.34-49, XVIIL.73-78, XVIII.38-49, XIX.36-46, XIX.48-50,
XX.1-21, XX.51-62, XXIV.34-72, XXV.8-42, XXV.58-66,
XXVIL50-54, XXVIL94-96, XXVIII.18-20, XXVIII.46-49,
XXVIIL76, XXVIIL.90, XXVIII.104-106, XV.62-103, XVII.18-29,
XVIL54, XXVIL.94, XV.17, XXVIL51 and XXVII.9%4.

In this instance, Vallabhbhai’s heart is located Utsaha-
sthayibhava. After reading the letter written by Vallabhbhai Patel and
considering the questions asked in that letter as a challenge for
himself, throwing the letter on the ground is Uddipana-vibhava.

Writing of second and third letter by Vallabhbhai, fixing a
period of ten days for the end of forced labour, asking him to come to
his office instead of going himself when called by Prant and giving
instructions to rural farmers not to do forced labour, etc. are
Anubhava.

Thus the entire saga of the freedom struggle is an example of
Vira-rasa. In this, due to the combination of Vibhava, Anubhava and

Saricaribhava, Yuddhavira-rasa has been derived.

(i) Dharmavira :

Dharmavirarasa has been depicted as Anga in this epic.
Dharmavirasa is one of the four types of Vira-rasa which are

mentioned earlier. Visvanatha has not given the definition of

12 XVIL63-79
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Dharmavirasa separately but Yudhisthira’s statement has been given
as an example of Dharmavirasa .
“TST F 9 g AT ATTEars 7 |

913

Tg Aleh AHEAT dTGHT T ||
It 1s clear from this example that in Dharmavirasa the importance is
renunciation. A very beautiful example of Dharmavirasa appears in
the Lauhapurusavadanam. Due to the similarity of initials,
Vallabhbhai Patel’s passport reaches his elder brother Vitthalabhai
Patelas house. Vallabhbhai had a strong desire to go to England for
higher education in law. But seeing the wish of elder brother
Vitthalabhai Patel, he made a great sacrifice in sending his elder
brother to England for higher education on his passport keeping
restraint on his wish. An example of Vallabhbhai Patel’s sacrifice can

be seen in the following example:
I Forey fonet aeerer SRt |

g =adad qHEIaTe A1

%ﬂ—a- < - 3914
TTRHTITAITT TIEAT

Before considering the performance of Dharamvira-rasa in the
appropriate verse, it would be relevant to consider that Vallabhbhai’s
sacrifice for his brother should be accepted as an example of
Dharamvira-rasa or not. In this context, it is necessary to quote
Nagendra’s mentioned of Hemcandra’s thoughts at the time of

consideration of Rasa number in Rasa-siddhanta.

“UF AL G FA T AT Sl T & | A ARATeATF W il
HIAAT 31 8l & | ST T e H A=A 8I ST9 o HI0T 9T

¥ SD.,, p.202
4 LauP., VIL60



TR AT AT AT 6 qid wg TAq W, AeAqor Arfe w7 GT-Hg T o
ST Bl ST & | Tol JEoT & TATe [Auas &g & Fug § quza4r
FTRT | UH & TIEAT4F ATa<HT T g9 A7 Id H SAq AT Fgl AT

AT g | Tl Aixh o (0T § off Fgr o7 qhar g 17"

Therefore, in the present verse, due to the combination of the
Alambana-vibhava, Uddipana-vibhava, Anubhava and Dhrti-
sanicaribhava of the Utsaha-sthdyibhdva in the heart of Vallabhbhai

is being derived in the form of Dharamvira-rasa.

(iii) Raudra Rasa :

In this epic, Raudra-rasa has also been portrayed very
impressively in the form of an organ. Krodha is the Sthayibhava of
Raudra-rasa. Its colour is red and deity is Indra. In this, the enemy is
Analbanavibhava and Uddipanavibhava are induced. The description
of punching, falling, badly biting, tearing, being desperate to fight etc.
illuminates the Raudra-rasa. The following episode is an example of

Raudra-rasa:

13 [N N
SATRT AT LR AT UTH TETAT |

ST T HERTY: Hled: ASEHATIHA |

Tgal gLl st AR tera: |

STFRYATOh A 9IT TarEdeaa 2 iaard |

SAmRIST ATLvG: g WA GG |
AT IHATH T&AT Ao ||
FSASIAUS T SLEHTA AT |
STOTTA T TUfTehed TRUSTAT T8 e |

15 Hemcandra, Kavyanus$asana., P.106
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o AT T =TI ITg < % |
SIS JTaI TATLMHTA T@ABTIIIT: |l

AlgIAT=l THA YT TRTRT 2dlgd: |

TG-S AT T Fq e |17

In the above example, the anger in the heart of the

revolutionary heroes is Sthayibhava. The concentration of the mind
that arises due to condemnation, objection and insult etc. is called

Armasa. Redness of the eyes, tremors of the head, etc. occur in
anger.'® It is a great insult by the British to make Indians dependent

on the land of India. Due to this insult, the reaction of the hearts of the
patriots is indignation. Therefore, in the present context, there is
Armasa-vyabhicari-bhava.

In this way, due to the coincidence of Vibhava-anubhdva-
sancaribhavas, Raudrarasa 1s being produced in the presented
context. Krodha is Sthayibhdava in Raudrarasa. In the Vira-rasa,
Utsaha 1s Sthayibhdva. There is anger in the hearts of the patriots in

the above context. So this is an example of Raudrarasa.

(iv) Bibhatsa Rasa :

Bibhatsa-rasa has also been depicted in the epic
Lauhapurusavadanam. Where Jugupsa is Sthayibhava there is
Bibhatsa-rasa. The colour of this Rasa is blue and the god is

Mahakala. Foul smell, meat, blood, fat, getting insects etc. are its

1 RearermoETETeR TSt | AR FEISHe || Sahityadarpana,
II1.162
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Uddipana-vibhava. Turning away, winking etc. are its Anubhava.

Seizure, convulsion, disease, death etc. are it Vycibhicazri.17

“QINTATE TR (S h g dT SATTA AR [IET =TAT: |

[N enN

SMNECEINISEEIRSSIER IR g{\lu@mf&d@cwnmq: I

[ N e N

THeAAH AT o TR ATAT ST IETer: |
A ferara sReares: y=hvieammageatdar: |
THTET AT ATHGARIL: T THART STASITaThaT: |

» 18

HHET TR THOReray 9g: qed: fohet FHSTIR A0 I

The above incident describes the deplorable condition of the

people living in the slums of Bombay. Dirty environment without air,

sunlight, and water system is Jugupsa Sthayibhava. Sewage and urine

filled drains and garbage dumps is Alambana Bibhava. Mosquitoes,
flies and insects all around are called Uddipana-vibhava.

Vallabhbhai’s heart was filled with sorrow after seeing the

hellish life of the people living in the slums of Bombay, here it is

Avega vyabhicaribhava. Thus, in the above context Bibhatsa-rasa

has been derived from the combination of Alambana-vibhava,

Uddipana-vibhava, Anubhava and Moha Saricaribhava.

(v) Srngara Rasa:

The sprouting of cupid is called Srrigara. The reason for its
origin that Srrigdra-rasa is the makeup of the most perfect nature.

Moon, sandalwood, echoes of illusions etc. are its Uddipana-vibhava.

Y EreETE AT S FEd @ |
A A AETRTASad ST aTad: ||
TS STHE A TF A |
T FHATATEHE MaHaZad || SD, 111.226
'® LauP., XII1.12-14
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Landslide, sarcasm etc. are its Anubhava. Sthayibhava of this Rasa is
Rati. The colour is Syama and god is the lord Visnu."” The beautiful

eyes of bride, attractive personality of groom and the atmosphere of
marriage ceremony are the ‘Uddipana-vibhavas’. The holding of
bride’s hand by groom in marriage ceremony is the ‘Anubhava’.

The following verses related to the marriage of hero
Vallabhbhai Patel in the Lauhapurusavadanam epic is an example of

Sragara-rasa.

“Fraqa<arerora: feuar
THTITCT T AT daT |
EERE K E I LA RIERY
qLART oAt o TG |
TACHARTHHATIATE AT
Aeresmaft fifergaerr
T T a3 e qe

Fqrehdl MA@ a9gad: |

T TS TS T (ST < -

AqTLHIATE] TLEILH |

IS aveT qger
IO FIOT L=t g AT |
3T ALSIF: AT
HiafgFfeaqaaTuma: |
TAATAT-FLAATA qal

P oft g wereITg e HA g |

ITAATHAITAT TH: ST TEAA |
TRIEr ATSTAcET g A9AT AT |
SFa AT SO A4 1| SD., 111.188
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LY TS THETT ||
FIAATSTT L T T
SfeaRveRaigaara+d

qgd¥ J aegavaid |

e AT HL T TELHL:

[anN o ¢
ATAHLZ B[RO daT |

q(ddl(dﬂlddjé‘d*‘llqm
e ferd foret ST 1
EERINEECIRECIE NI

AT FATSA qaT |

faeed  AaNTaHT-

ferfasa afgermagsa: 1%

In the present quote, the night in the heart of the hero, heroine
and readers 1s Rati Sthayibhava. Vallabhbhai and Jhebarbai as bride

and bridegroom, both are dependent on each other, so it is called
Alambana-vibhava. Efforts by the bride and groom to look at each
other with their eyes and the whole atmosphere of the marriage is
Uddipana-vibhava. Groom holding bride’s hand is Anubhava. Here
the eagerness to see each other’s face, the excitement of the bride and
trembling in her body, etc. are Sancaribhava. Thus, in the context
presented, Srrigdra-rasa has been derived from the combination of

Vibhava, Anubhava and Sancaribhava.

2 LauP., V.117-123
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(vi) Karuna Rasa:

Karunarasa emerges from the destruction of good and the
attainment of evil. The colour of this Rasa is Kapota and the god is
Yamaraja. Sthayibhava of this Rasa is Soka. Destroyed friends etc.
are Alambha. And its cremation etc. there is Uddipana-vibhavana.?!

In the presented epic, Vallabhbhai Patel has to go to defend the
case of a murder accused after finding his sick wife on the verge of
death in a hospital in Bombay, then the heart becomes filled with
compassion. This situation is called Kuruna-rasa. The depiction of

the following Kuruna-rasa in this verse is very poignant:

“grierees qor g a7 foar

TUH e TATSHA &7 |

FFATEATIA R ¥a-
ST U&7 7 o TREI 2
AT I T eaa: T
fRTReRTa AR |

(\ . (\ .
Aldictepddqdlicten

(o [anN
NS%Q%dlqdlit'll‘Ul"H-L |
CIERIGGE G R

T ATTRITC =G IH |

TROTIg AT &I

AT 7 T3 TS I
EECIERERIRESRIRERI]

*! TR AT FEOTEAT TET A |
i AT FHIEAAT T ||
RIS FeerATe: FAT=g = AT WaH |

TET FTRTSHTEeAT Fagaas q4: |1 SD., 111.320
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T FATATTT TATT T o |
7 ffier geft w0 A =
TR T Q[T i |
WWW

gl TS aAaegesad: |
gJioeea aeyaEE T
TIHISTT T 9T |l
Zad e aeg I 7
faruTe: a4 fRemrHd |
efa<a qawa<r feudar

THH T80 A=FY g |l

o [ NN
SRR ERLER RS G R
st gaeg Stifaa: |

ZaTET Tohe AT AEATH I

i areafaEsi Hid

ZRamT T gas 7 |
7 B Agear garser 4,
foraaT g gefdar

ER LS LN PR

AT avae-atsTa |
THTA T ZZAT

T < eaad Theud |
LI RERIRICET L
ELEICIEERERICIEE
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PR EEGEIRGIEGHE T
T AT affeed: |
TIRTATATS = | =
[BULEIRECIRRICIEE
[EECINRGHEE RIS

T -ATSTEATTE: 1172

In the above examples is of Soka-sthayibhava. Vallabhbhai’s
dead wife is Alambana Vibhava. Having taken the wife to the
cremation ground after decorating it and putting it on the pyre and
setting it on Uddipana-bibhava. In the present context, Karuna-rasa
has been derived from the combination of Alapana Vibhava,
Uddipana Vibhava, Anubhdva and Sancaribhava.

In conclusion, Lauhapurusavadanam is a successful epic from
the point of view of Rasa. According to the characteristics of an epic,
in an epic there should be depicted in form of Argi in Srgararasa,
Virarasa ans Santa. The depiction of other Rasas should be in the
form of Anga.

In this epic, the Yuddha-viraras has been depicted as Angirasa.
Apart from this, Dharamvira, Raudra, Bibhatsa, Smgﬁra and
Karunarasa have been depicted as Angarasa. In this way, it can be
said that the Lauhapurusavadanam is a successful epic from the point

of view of illustration.

VI1.4. Language and Style :

In Indian poetics authors like Bharatamuni, Bhama, Dandi etc.

have used the word Pravrtti or Marga for language style. Dandi

22 Ibid, 1X.195-205
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pointed out two types of poetic routes considering the difference in
the styles of the poets.”> He accepts these two main distinctions of
Vaidarbhi and Gaudi. Dandi has considered qualities as the basis for
separating these two lines of poetry. According to Vamana, the

relationship that the body has with the soul, the same relationship is

with the Riri of the body of the word and form of poetry.”* He has
associated the body of poetry with the Riri of words and meaning.”
He has used the word special for virtuous.”*Vamana has accepted
these three Riris, Vaidarbhi, Gaudi and Pajicali.”’ Those Riris with
all the qualities of Oja, Prasada etc. are called Vaidarbhi Riri*® He

considers that Gaudr is connected with Oja and Kanti Riri.”® Acharya

Mammat has named Vaidarbhi, Gaudi and Paricali as Upanagarika,
Purusa and Komala respectively.

Shivaprasad Bhardvaja is a great scholar of modern Sanskrit
literature. He has completely commanded over Sanskrit language. His
vocabulary is immense. His language is fully capable of expressing
emotions as well as being grammatically correct. His choice of words
to express his feelings is very impressive. He has used new words of
Sanskrit language for many new words of Hindi, English etc.

languages. This is characteristic of his language style.

* e fRT 90T geaee: T |
T AN AT VAT STEFeea<l | Kavyalankara, 1.40
2 HfarerTeRTeEET | Kavyalankarasitravrtti, 1.2.6
> farforeT qew==T A9 | 1hid, 1.2.7
26 £3r9rdT I[OTTEAT | Ibid, 1.2.8
27 |7 AT FAT LT ATTAT = | Ibid, 12.9
2 e iRy gueaTq TeHTEAT | Ibid, 1.2.10
* wary fogy Sy Yatta e e whateaftata | bid, 1213




(i) Sabdarﬁpa :

Bharadvaja has used the Subanta forms of Sanskrit language
very effectively. The following are some examples of such

experiments:

ALRATIY (1.7), Feerstqu: (1/10), SresEr (1.11), 978t (1/27),
St=ga (1/28), zgwTET: (1/30), Baaradarer: (1/30), Begqea=torn:
(1/31), =T (1/36), faeaq (1/37), GoAT (1/41), ATFTFIH (1/41),
ST (2/2), TROM: (2/15), TEA (2/22), THT (2/33), FH (2/35),
ST (2/38), Teft: (2/39), ATFATHATH (2/41), TRaEaAT (2/52),
HT: (2/57), AHT: (2/58), TEATUTH (2/67), AT (2.70), TSTILATTH
(2/71), e (3/2), TH: (3/9), Hivasfidwr: (3/26), TZAT (4/17),
STEAL (5/2), AHIEHT: (5/40), @A (5/98), AJAT (6/1), AT=T
(6/2), &ATerd: (8/18), &R (9/27), RV (12/6), THIATH (14/24),
qreias  (17/68) etc. are used by Bharadvaja. Through this

experiment Bharadvaja informs about the immense vocabulary.

(ii) Kriyarupa :

Bharadvaja has also made a very scholarly use of verb forms.

The following are some examples of the use of their verb forms:

sEae: (1/3), Ba: (1/4), = q: (1/5), Faa (1/10), SE[fe< (1/13),
et (1/20), F=rfte (1/20), s=efea (1/23), stegatea (1/24), sfaea
(1/26), e (1/31), ATeraqy (1/33), T@ARtEwME (1/33), BeE:
(1/34), 3TgETF (1/36), sT=e= (1/36), FAearfa: (1/39), sfare
(2/5), ey (2/13), =q:, (2/35), Fa= (2/42), wTEa (2/47),
SETEd (2/55), T9T (2/64), TSATHI (2/65), 3711q (2/66), Afaaer
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(2/68), ATy (2/72), T : (2/73), AAM (2/74), FATIEq
(2/75), farem=: (3/2), =FeX (3/7), T99q: (3/10), =¥ (3/11), TA2:
(3/22), THTAEA (3/23), AT (3/24), AAFIIA (3/28), S

EN

(3/35), TZLT: (3/37), ATATHAT (3/40), HMY (3/48), WY (3/50),
A< (3/51), T (3/56), 9= (3/57), fawg: (3/57), etc. by using

verb forms Bharadvaja expresses his enormous erudition.

(iii) Prakriyarupa :

The poet also uses many form of Nijanta, Sannanta,

Namadhatu in his poem.

(a) SHTLA (3/27), THATH (5/27), THAT (7/45) etc.

(b) TRfermm: (2/13), Wwear (3/52), Rhrfwa:,  (3/67),
TR (4/25), O™ (5/13), @REART: (9/5), 9T (9/49),
fafesger: (9/90), =eFe=T (11/70), Bt (19/49), [ (25/16),
e (25/102), WEEaET (25/139), R@fgea (26/41), @A
(26/100), TLT=: (27/15) etc.

(c) FICHRIIT (4/19), FAATAT (5/2), THOMHAT: (11/66), FeAgra~d

(12/30), Famtea (12/87), Teufea (12/87), ST+ (12/87), TgTa+d
(12/87), oI (15/72), ST (27/5), ITETHRAT: (27/40) etc. These

used of forms in this process indicate that the Sanskrit language is

continuously moving towards development.

(iv) Krdanta :
Effective use of participle forms is also visible in this epic.

Tg (1/2), TatFsaq (1/15), 9=gq (1/16), feaq (1/17), fEE=:
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(1/23), =¥ (1/29), AT (2/40), TEFAT (2/49), Tega: (2/57),
TR (2/68), w=ATEAT: (3/38), AT (4/3), faee=a (4/7),
wtagr (5/7), SRAT (5/13), TEHIET (5/40), HETET: (6/2), ATIAH
(6/4), AT (9/42), AT (10/14), IF@oH (19/12), TiHAT: (20/5),

TTEIFT (24/89), T (24/110) ete.

(v) Taddhitaripa :

The use of Taddhita forms in the Lauhapurusavadanam epic
also gives an introduction to Bharadvaja’s scholarship. These are

mentioned in the following :
qfvae (1/1), Farear: (1/4), s (1/7), FaFer: (1/7), 9997 (1/12),
SiArs: (1/16), IHEEH (1/17), TSR (1/18), SIqUT (1/18),
ferer: (1/19), STedEy (1/25), g7 (1/28), =r=aw (1/29), @t
(1/30), s==Rfamy (1/31), T5H (1/38), T9EHRT (1.43), T (1/43),
T (2/30), AZTEAT (2/40), TIA: (2/54), Fiterad (2/54), H19AT
(2/56), TR (3/7), T (3/43), FTOY (3/62), Teawerfor
(4.1), IchdT (4/15), FFareaH (5/1), SaHaT (5/2) etc.

IV.5. Gunas (Qualities) :

From the point of view of Guna, in this epic, language with
Madhuyaguna, Oja and prasada i.e. all qualities has been used by
Bharadvaja.

In Sahityadarpana, it is said: FTEET  STeaTHT QIiIIH\,
TETTGETCHT, oI ipntend ZOT: EMICHECKH
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TN TTHEAH AT AASH: Fehgueariaad . It means that

EN

O QTR T s WENUE  qeATdEO JEd

FTACATHA TAHERUAT: FIATA YR T=ad | Tg TATT 0T

THGHE  TATT [UIERlST [T HAFHASETH T ET=add | ael
TSI HT: QTeaT THEATchuhT: Sch Hadid TR I

(i) Madhurya Guna :

In the Lauhapurusavadanam epic, at some places, there have
some Madhuyagunas. Madhuyagunas glimpse in the following

VEISCES.

(e NE enN

“HArEhra e e [ drgaearaq fraead lrgHa o era: |
HEfadra THATH A7 TIeAra g g asemaay 117
“srgTiagere | ¥ e g G e

TR gLl T I TN Gega<: T Fd: |

FEUT 7 AATSEINE (98 | ga a7 graeaquiea«d e |
ST arerear, w9 AT st gea ! fveg erfiea: 1

The above verse is an expression of devotion. There is also a

lot of use of melodious expression characters here. But in the first half
of this verse, there is a long Samastapada, whereas in the quality of
melody, a composition with Asamasta is expected. Dhvanyaloka
probably keeping such examples in mind has said that subject rule

cannot remain in the composition. Long Samdsa are also seen in

30 SD, First Pariccheda
31 Ibid, First Pariccheda
2 LauP., 1.1

33 Ibid, 1X.58-59



Sriigara and Asamasta is also found in Raudra etc. Rasas.”* 3 The

verse used is not only a unique example of melodious language. It is

also a memorable poem of the highest order in Sanskrit poetry.

(ii) Oja Guna (Grandeur) :

In this epic, the use of Oja-guna language has been done in
sufficient quantity. The following verses are examples of Oja-guna

language. :

“TH: TTATRTFAFA [ HL-
YA A (=T |
slgedd |"¢|'°“;Q‘|F‘\'|°h|-\’|¢l (o294 -
TR Tad atard: 17
“IATTeATA T AT LA -
HIIATATHIA= L |

“FH: TTE IR

FOTT 3R[: TeaTH SerHead II”°°

o= [N
(ATAITS] ATHAHAT AT

SGTAT A Tglid adl |
ST AT A
foreaT = FLg w1

I (o) o
A4 AUl gldieTHxl

fARToTerTeTy Ty AT |

3 FATier QT STo <TEEHTET 39T URTTSSEAqHTET =TT | Dhvanyaloka, p.724
35 LauP., XIIL.8

36 Ibid, XVIIL6

37 Ibid, XVIIL41
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T qUE T ST AT
FTATAY FISTT T Teaq & ||

In the above mentioned verses, the illuminating letters of
Ojaguna have been used in sufficient quantity. In these, the use of
‘S, S’, “‘Ccha’, ‘Dbha’ Shakar, etc. are luminator of Ojaguna. In the
first two verses, there are long Samastapada, which is the specialty of
Ojaguna. The remaining two verses are an example of the use of
Ojaguna language even in the absence of long Samastapada. The
personality of Sardara Vallabhbhai Patel was full of Ojaguna. The
sacrificial Indian people fighting for freedom are ready to sacrifice
their lives for the freedom of the country. His actions and behavior are
energetic. Therefore, if attention is not paid to the use of alphabets
and all positions, even in that situation, the prevalence of Ojaguna is

available everywhere.

(iii) Prasada Guna (Elegance) :
Prasdda Guna language is the specialty of this epic. The
following verses are presented as an example of language with

Prasada Guna:

“feh ATET TATA: TLAT 8-

AhT Aol = T8 = = = |
oA Tt (Hafdd aareanet
Hraq fMveaAT gfe Afgsa? 1

“TIAL T e IU

RIS T IO |

38 Ibid, XVIIL46
39 Ibid, 1.26
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sareier gy @ Aadts
TOATIE FHiarssay 17

“EITAATATHERT STATAT-

A Tgagl SatTd: Taid: |

AT fAarafag 7 o= -
T T gt 17"

The meaning of the above verses is understood by the reader
or listener as soon as they read or listen to them. Comprehension of
meaning to hear is the specialty of Prasdda Guna. In the
Lauhapurusavadanam epic, despite the presence of Mdadhuryaguna
and generally Ojaguna at some places, the empire of Prasadaguna is
maintaining its hegemony over other qualities in this entire epic. The
presence of Prasada Guma in all heads and in all types of
compositions enhances the dignity of poetry. Prasadaguna is accepted
as the best among ala ginas the qualities. The presence of
Prasddaguna in all heads and in all types of compositions enhances

the dignity of poetry.

IV.6. Racanatmaka VaiSista :

Poets have accepted the Vaidarbhi method as the best method
of composition. Due to the combination of Mdadhurya, Oja and
Prasada Gunas in the Lauhapurusavadanam epic and due to the
supremacy of Prasadguna, there is an umbrella rule of Vaidarbhi Riti
everywhere.

Shivaprasada Bhardvaja has also used long Samastapadas at

many places in his epic. At many places, he has also used

40 Ibid., XXVIIL30
4 Ibid XXVIL52
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Samastapada. The learned great poet did not allow the poetry to
become inaccessible anywhere in an effort to prove his scholarship.
From the point of view of language use, some examples are presented

from the epic of the Lauhapurusavadanam.

(i) The use of Alpasamasa :

The following verses of the Lohapurusavadanam epic are

examples of compound less or short compound composition :

RIS et et TSy

T FhIAST = WL |
SULASATE WA

TTTATS I qROTIAATATH 142
T T FT3 AT T3 THIT
CRERIEEPEEE R AT RIT

aq a=a g faersaes g2

T THAHEY TSI 1143

Tl AT FHEdAT
T TR AT |
Fd o AT T

qTSr AT ed = AT TAT: 1144

In all the appropriate verses, language without compound or
very small compound language has been used. The meaning of the
verses 1s comprehensible and clear to hear only. The

comprehensibility of the language is not due to the laxity of the

21p., 18/48
3 Ibid, 23/19
“Ibid., 27/117
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language but due to the scholarly poetic talent of the poet. There is no

lack of competence in the language anywhere.

(if) Use of Samastapada :

Shivaprasada Bharadvaja has also used long Samastapadas at
many places in the epic Lohapurusavadanam. The following are some

examples of such long compounds.

[enN

Slldrachraqei{H raldry

eI R raAddega e 1(1/1)

[ e NI e N N [N

atladllicdingnlVlnlnd-

sA g egaame=ehid: | (5/93)

Y [anN
BEEHERENIER L

[ NI

FrgaAaaasataar | (8/26)

FLATE TGS ATII -
AR gErEoTT: | (9/29)
ER ARSI
Taarefieaaveavetd | (9/35)
1 1 -
INMNIEESEENIEKIERS |

EIEENHEENR UK
TROATT LR HHI 11 (9/36)

H‘Idl‘ldqladlq?ﬁ

FARTEA A RITESAL |
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ERRIPREIECICEIETE

TeIgRareie 11 (9/37)

[ NI e Nl anN

Ald¥ldlidqaaldda-

S EHEEd | (9/39)

AT TR R -

FHHGHAIATHY | (9/40)
ARSI (TS AT
TgeasaTtqareaad | (11/7)
R EEA I DI DR

TR IuTgTETata L =area e | (13/5)
3 et -

TR | (13/7)
A TR (o -

T HHIE AT d=gard | (13/8)

TATCATSI AT T TR

ARTgtaemHadTg T | (13/10)

N N

£ o
EIEREEMINRIEEERLD IAE b

qeeTaaITagaTar A | (13/11)

ATea R TA o e[ -

T T AT aT=1at.g: | (18/6)
It is clear from the above examples that Shivaprasada Bharadvaja has

made this epic multi-dimensional in terms of composition by using
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long compound at some places. It will also be relevant to write here
that even these long words do not become a hindrance in

understanding the meaning.

(iiif) Language Feature :

Shivaprasada Bharadvaja is a great scholar of modern Sanskrit
Literature. He has extraordinary knowledge of Sanskrit language.
The use of words or verbs in different ways in the same verse is
creating a specialty in the language of the epic. In this epic, he has
given the introduction of unique poetic talent by using many words in
many ways at many places. In this epic, he has given the introduction
of unique poetic talent by using many words in many ways at many
places. Some examples of such miraculous verses are being presented

here.

(@) “STSTTTATLALHT FLHT THTHI

3 FrfrpTe T 7 |

Teh THTLHOTHT AT ST T-

T THTETHE ] TRATAI 11745

The word Rama is used six times. The word Raman is also
used along with Rama in the third line. Here Yama and Anuprdasa are
used in this verse. Due to many times pronounce the word Rama,

miracles are being created in poetry.

(b) ITAT FATAS [T

AT = |

RIENEREERE

* LauP., 1.21
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TASTIIHASTIT 146

The miraculous use of the words Bala and Bala in this verse is
making the language special.
(c) T T FETAT

TS Th: 98 |

FTRATT o I

T o R 1
Here the ornamental use of the words Dara, Dara in various forms is

creating a specialty in the poem.

(d) STSATT g SaTAT-

HTAT AT H T |

EECEULECRCICIE

“ATAAT qRror = 1%

Here the words of Jvala and Jvala are applied in this verse.

(e) =TT ATET FL T TLFL:
EIGEEE-SaR e S Al

q((‘l"ll((‘l"lldd‘l%d*‘llolm

e rfera forer s 1Y
The word use of Tanu in the second half of the appropriate verse is

creating language specificity.

6 1bid, 11.14
7 Ibid, 11.21
B 1bid, 11161
* Ibid, V.122
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IV.7. Good Sayings:

Shivaprasada Bharadvaja has used many Siktis which reveal
the truths of life and are instructive in the epic poem
Lauhapurusavadanam. These Siiktis are being presented here in

alphabetical order.

1. o= 2 aves B foreen fRaseeaTa 1(100/28)

2. AT fhwar faerea wivrET 9t add 99 1(70/9)

3. SOfquiadr i HTHGET T & aedqa<l Faid H=rd 1(23/5)

4. FHATTHATT ATSTHE 7 T2 Frad Fard 1(9/28)

5. TSI i THOT AGELHT FIIqaT4T 1(20/32)

6. srEuTERTeqaue fadshq e feegfag awad 147/7)

7. AT Teq: FHGT: qiadl G | Tardedged: a9 aarasiad
T 1N(G31/31)

8. W @ T GHATSHY Achelgl Fad (ehiHaraa<dq 1(17/7)

9. SAHT ZHAT AT FToZS AT YS@Ad AT 1(43/3)

10.3T:7 A AT <hT TfTasl g FATSTIEH 1(8/10)

113771 I & T ATIATAG AT TAGIA 7 o F=reaT: 1(28/23)

1228 %E IO 7 st Hetst AT 7 Far 47 1(39/19)

13.3caTd g aadr: fveAT gt asrea {7 @y 1(38/10)

14.3@ o T9H qHHd FO2: To=r FHT o 797 1(46/11)

15. FeqTHAT ATTHROI AT TAFAT o T red: 1(51/27)

16,557 TSRS T7q 1(56/28)

17 FTATEega aa: wATad: Qorar q g araE=atd ?) 4/6)

18.13F &fiTT =@ s HigHTd 2(69/23)
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19.FRET=eT afe o 3t 1(8/19)
20. FrAFAta=g o SfE=g i e ane: 1(29/25)

217 q 39 HEEdeTdaaied g Tr=d TATRH 1(19/13)

22.@e: TaeeE] Faet e A= AT T JErs 99 1(49/11)
23 TAMAATI I & FAT ATA(d 7 97 G 1(5/4)
24 =T ATt | 1(25/31)

25 AT @ETgaEd: FAAl [AeTdas aidaead: e ? ((81/27

26.3EAAT fAHla: FRI=STArd TheaadaTseoaT 1(5/10)
27.g9ad @ @AST A T faa= yoadig S A 1(51/7)
28 I TATHAATAI T TIATT 1(60/7)

29.£3%d g AHT e =TEqd (2T 1(15/26)

30.7 39T I a7 fOrsT: YIS OF A= a2 (20/16)

31.7 AorgHues Bahar s e w1 = Fead 1(11/5)

32.7 AT FHTST THAT: FAT: Tl oo ATLAT STeHHarss rasid 1(50/11)

33.9 gHi{gd q Hgdl [Hgd (aiad HAcad B o a9 1(37/7)

347 FYUT: TEaH=quT AS({~d dof GordTa &g 1(20/18)
35. 99 FTALTAT FHISATAT FHOT AT IS TATEE: 1(36/8)
36. 799 STEAT gl  IOT: TIT 1(50/8)

37.Arcq=rd ATSTY = ss AT TaE e agea=ar 1(27/10)
38.7rared At qefie g 1(55/13)

39.qCCA T FHTAT Tl ST STEEqdsd TaHd fadead 1(49/11)
40921 TR A7 ORI ST g4 (g O |&aqd: 1(57/13)
41902 feaaeq Msa<aaarq AT Fvewrd @ 1(57/7)
42 FATed TAT SO ST AT T A=Hal Gah: TATEAT 1(29/13)
43 HHTTerE T SISt : TITee, T A TeAdr q 4T 1(24/4)
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44 . Ista [Afgar fAfaame B Seqacarsi ar=r g e
T 1(24/1)

45 AT T[T FHeleh TAATET 43 SAET T g AThaad] 1(41/1)

46 RITRRT AATI ATTAFET T TedaTd Fiad 1(26/4)

4771 7T A1 7 8 Trer 3 Fafa: aearser w9 a2 ((50/11

A ATATAY ATAE T T 7 el b1 TR 2

=T &7 T9r AT T ThTH | ThHAATad TR 1(39/10)

49. A I aeTHeqar #  U=d qarggaaar 1(59/13)

50Tzt Brfrdfirat < Rfeaf 7 mardie 1(59/13)

51. Tt I Hehas s o faaatHarTaaad 1(41/10)

52.Fqafve T Forsraq IqETH qig O T99q 1(47/32)
53.AgFEatad A= a5 Mg Al a8 gam |

T [2 Fiferaaigmrar sgiead 4 giud @ 11(39/32)
54, T AUST = ATTEL I A=A T [T TG 1(45/7)
55. At g af raaa wwag Aeqeg & 3 9 2 (38/7)
56.farsa Aafaar weerer & AgegRaraTeg amged 1(23/4)
57.fatereaurea ™ wrfrqa=ar asfea TAT TR 1(25/16)
58. a9\ Teh 7 #: greaaws fagfa 147/11)

59. TR AT 1A FSH: AL 1(75/31)

60. 9TTARTALSaAHTET LT M | Fr=erhed AHgar: 1(37/19)

61.57H U I FISHAT 7 TLUTHI A artaa: 1(50/32)

62,4 7 T age 7 Fgeafa 1(52/11)

63. A= =q FHART FAHTANE fereariarsid AsTd &0 |r=Iarq |
(39/19)

64 FereafafgHadr 2T 1(12/10)
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65.FFAATAT I3 FEAATHT 7 ZFd ST FATSTHAR: 1(42/10)
66.TFASTT 7 & T qlaa: 2 (58/7)

67. ] TH g Aaaa T 1(19/7)

68. 79T foraeg AT {2 fAfer: 1(14/7)

69. 5 HT: THaqd AXad@raata T2rgid 1(77/9)

70. 99 =g g [T fAeagar Far T 1(86/28)

71. a7 T AT 97 1(15/26)

72,99 AT TEHAT HEIwdl gl TeT aivgie 7 It 1(20/14)

73 ATHTSTATAl F 93T gal: TAT Harr=d g9 [T 1(80/27)
74 TR TCF & ZaTH Isidaarda a1 7 g Fveeh ooriq 1(48/11)
75 . T FeAd g ATTUAH 1(67/30)

76. AR FEAI FHedT TUT Tad qefl: 1(47/25)

77 FATAAT T AT ATHATH 1(54/26)
78. A FEATT ARG AL HAAT AT T84 1(51/11)
79.TRTT AT ATEAT F A ATATLGIAT T hdl ~Aahal aT |

80. 5@ = FwAerrsdtagiar 7 o @=r 3ufa 7 fmar 121/5)
81. T AT HTHANCHAT Ao FEATaIIoT 7 q HTHAT 1(53/30)
82. T FEHAEAT AT =vdT HNd hFISAHTRIAH 1(87/27)

83 . FATAIATRIT THHAT (g T qraaeTie fore 1(34/6)

84 A RIATS T ATEATHETLAT AT ST FAATARIH 1(48/11)

85.f2a fg 7 @riaeeaaad 1(21/16)

86. T3 &1 AT Rg=aq ? (41/14)

87.RrraT=gae oot fUfgd 7 re7a 1(17/13)

The above mentioned Sizktis have increased the dignity of this

epic. There is a specialty of Siktis that they get imprinted in the
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memory of the readers. The kind hearted reader uses these Siktis from
time to time. Therefore the popularity of the poet and epic related to
this increases. From this point of view, the Lauhapurusavdanam epic
has become even more heart-warming.

The Kavyasastrakara have used words like Prabrtti, Marga,
Riti, etc. for language style. For this, the word used by Acarya
Vamana got more recognition. Generally, the poets have accepted
these three customs, Vaidarbhi, Gaudi and Pancali. The
Lauhapurusavadanam is a successful epic from the point of view of
language style. The composition style of this epic has given
Shivaprasada Bharadvaja a distinctive personality. In this epic, the
poet has used grammatical and pure Sanskrit language. The
vocabulary of the poet is limitless. From the point of view of
integration of qualities, in this epic, the language consisting of
Madhuja, Oja and Prasada, all the qualities have been used, but the
prominence is of Prasdda-guna. In this epic, most of the compounds
are small. The poet has decorated the epic with many Suktis that
inaugurate the truths of life. These Siktis have given a special
personality to Bhardwaj’s poetry. The Lauhapurusavadanam is a

successful epic from the point of view of linguistic style.

VI.8. Alankaras (Figures of Speech) :

The word Alankara is derived by suffixing ghasi with the root

of kr. The etymology of the word Alankara is “THRUTT (A

AARTC:” and “ITATHAT A4 (A FARE:”  According to this
derivation, the ornaments are the beauty of the speech of the poets.

Acarya Dandi while defining the ornamentation has written that the
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beautifying religion of poetry is ornamentation. According to him the
field of Alankaras is so vast that they cannot be explained completely

by counting them. Even today the imagination of poets keeps on
creating new Alankaras.”® The use of figures of speech creates

strangeness and wonder in the speech.

Bharatamuni started the Alankara tradition by describing only
four figures of speech: Upamd, Rupaka, Dipaka and Yamaka.
Bhamaha has described Sabdalankara lika Yama and Anuprdsa and
36 Arthalankara in the Kavyalankara. Visvanatha has placed the
ornaments on the basis of word and meaning in these two classes,
Sabdalankara and Arthalankara. TIn addition to the Alankara
enumerated by the author of the poem, he has also enumerated

Sabdalankara and 16 other Alankaras in Arthalankara.

(i) Anuprasa :
It has been told in Kavyaprakasa that the similarity of
characters is Anuprdsa.”’ Similarity of letters means similarity of

consonants even when vowels are similar. Anuprdsa is a miraculous
plan of dishes suited to Rasa etc. without much disturbance. The
Sadityadarpankdra Visvanatha has described five differences of
Anuprdasa such as Chekanuprasa, Vrtyanuprasa, Srutyanuprasa,
Antyanuprasa and Latanuprasa. Sufficient use of all these

distinctions of alliteration is seen in the Lauhapurusavadanam epic.

0 FTTATHR HAATHT THEAT |

o ATty e FEAT AT FEatd ||

> FOHTRATIT: |

LIS AFAAZE TUHTFIH |

T TSl TSI || Kavyaprakasa., 1X.104
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Shivaprasada Bharadvaja has used Chekanuprasa Alankara at

many places in his poetry. An example is as follows:
“IFAAT: T HF AHT

SHTT T raegaedll ”

Apart from this, the poet has used this figure of speech at many
places. .13, .17, .18, 1.29, 11.7, 11.18, 11.29, 11.30, 11.43, 11.45, V.123,
VI.35, V1.37, XIL.5, XII.10, XII.20, X1V.47, XVI.1, XXI.12, XXIIL.5,
XXIV.3, XXV.89 etc.

Vi$vanatha has clearly described the Vrityanuprasa as the
beautifully nature by the use of repeated word like ‘da’, ‘na’ and ‘va’
in the Sahityadarpana.” Shivaprasada has also used this Alankara in

his poetry. The following verses are examples of Vrtyanuprasa.

“FRIFAEMAaA &g T ...

There are applied many Alankaras in the Mahakavya i.e. 1.11,
[.21, 1.26, 1.29, 11.14, 11.20, 11.24, 11.26, 11.27, 11.31, 11.44, 11.57, 11.58,
11.73, 11.25, 11.61, 1I1.72, 11.74, X.30, X1.30, XIII.7, XIII.28 and
XXXIL4.

Visvanatha says that the analogy of consonants that are
pronounced in one place like palate, throat, mouth etc. is called
Srutyanuprasa Alankara.

In VIIL.57 the poet has used the letters 3] and 9 seven times
each in VIIL.57.

avssert Firapeg Tre ey 5 it

T ATSTITET IaAg <1 |

rear TagT 7, Rfygega =

> AAFEIHATATITEFE ATAAHAT |

ThET HhIY IIqITH 3=3d || SD, X .4
> LauP., 1.2
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T T AFT 99 FHAT g9y 17
The other verses of Srtyanuprasa are 1.1, 1.16, 1.20 etc.
If there is a frequency of consonant with the first vowel is
called Antyanuprasa Alankara.”
The Shivaprasada has deliberately used the letter ‘a’ in V.31 of

poem.

I [N o M
SUSRNIEIEEINESINEL

T AFATT G TAGLT T T |
f@f?!@?g\'“ a?iéjla AT
aforaT e gartersr 1°°

The other examples are 1.2, 1.3, .11, 1.12, 1.28, 11.22, I1.58,
V.36, V.42, XXIII.23 and XXXII.72.

If there is frequency of both the word and the meaning only
when the meaning is different, then it is Latanuprasa Alankara.”

In I1.46 the poet has used the word J% dynamically in

Latanuprasa as follows:
T eI THTH =k =g T2 |
AT TAFoL 9T A== erorsaty |1

The other verses of Latanuprasa Alankara are 1.4, 1.18, 11.28,
VII.7, VIII.22, X.40, XVII.22, XXIII.23, XXIV.8, XXXII.72 etc.

> LauP.,VIIL57

> A ATATIES T a0 q |

AEA T STAT S AATE AT UF aq Il SD, X.6
36 Laup., V.31

ST gTeaToI T U wecd Ha qTeqdqTaqd: |

ATSTTIATH <l |11 SD., X.8
> LauP., 11.46
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(i) Yamaka (Chime) :

The frequency of a group of vowel-consonants with different
meaning in the same order is called Yamaka Alankara. >

Shivaprasada Bharadva; has made many experiments of Yamaka
Alankara in his epic. The Yamaka figure of speech is used in the

following verse.

“TEATHET AT feraorT  Hqat
T LT0T ST TTAaTIHeT: |
e TATATATHRTHS: |
Sraeasa forer afeTaag: 17

(iiif) Upama (Simile) :

Where in a sentence there is an analogy without invalidity,
there is Upama.® The poet Shivaprasada Bharadvaja has used

Upmalankara the most in comparison to other Alankaras among
Arthalankaras in the Lauhpurusavadanam. The poet uses Upama in

both the quarters nicely as follows:

TSR A T eraTH AT farmurefieiear |
A IsAaEATTa=AT fa=aT fagRarafonte: 1%

The use of Upama is visible in both the first half and second

half of the above verse. In the first half, Vallabhbhai’s intelligence has
been compared to that of Brhaspati. In the latter, Vallabhbhai,

> e QU T gaEad: |
FHOT deaTg g wes =TT 11 SD., X.10
1 auP., 1.19

1 Tt ST AT 9T g4T: | SD., X.17
62 LauP., IV.3
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illuminated by Anvadya Vidya, has been compared to the moon
illuminated by the rays of the sun.

Again the poet has used many Upamalankaras in his epic
which are mentioned in the following.
I.13, 1I.14, 11.20, 11.26, I11.53, 11.57, II.15, 11.37, 1I1.45, 1IL.46,
111.47, 11.49, TV.3, IV.18, V.12, V.48, V.104, V.107, V1.2, VL6,
VI1.22, V1.27-28, VIL9, VIII.16, VIII.20, VIII.23, VIIL.25, VIIIL.26,
VIIL.27, VIIL48, 1X.4, 1X.46, IX.50, X.49, X.62, XI.1, XI.2, XI.11,
X111, XI.28, XI.34, XI.66, XII.59, XXII.103, XIIL.3, XIII.10,
XIV.48, XIV.51, XV.1, XV.28, XV.30, XV.42, XV.91, XV.92,
XVIL.27, XVIL49, XVIIL.2, XVIIL.4, XVIIL5, XIX.19, XX.56,
XX.70, XX.84, XXI.21, XXIII.34, XXIIL.54, XXIV.3, XXIV.7,
XXIV.35, XXIV.91, XXIV.106, XXIV.113, XXIV.114, XXIV.143,
XXV.99, XXV.103, XXV.120, XXV.124, XXV.125, XXV.154,
XXVL7, XXVI1.20, XXVIL4, XXVIIL.29, XXVIIL.74, XXVIIL91,
XXVIIL102, XXX.29, XXX.45, XXXI.2, XXXIL7, XXXIS,
XXXI.15, XXXI1.43, XXXI1.44, XXXI.58, XXXI.109, XXXI.110,
XXXI.136, XXXI.151, XXXI.155, XXXI.157, XXXII.4, XXXIIL.11,
XXXIL13, XXXIL.21, XXXII.68, XXXII1.94, XXXII.99 etc.

(iv) Ruapaka (Metaphor) :

Where there is an allegation of Upamana in a Upameya
without negation, there is a Ripaka figure of speech.” Ripaka

figures have been used at many places in the poem. The magnificence

of metaphorical ornamentation is visible in the following verse.

I o [anN
ATATg A AT Aafg

TSATIerd: I<dd : Ta19: |

5 Fge T A YOI | SD., X.39
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T TR Afeami-
TAH: TRUSTT F HighH 17

Upameya is comparable in the first half of the above verse.
Pradipa has been accused of morale. That is why, it is called Ripaka
Alankara. In spite of so many figures of speech, the use of Ripaka
figures of speech is most effective in the present poem. The use of
Rupaka figures of speech is visible at many places in the present epic
like 1.1, L8, I.16, 11.16, 111.62, V.3, V.13, VI.21, VIL.26, X.46, X.47,
X.54, X1.6, X1.27, XIV.49, XV.31, XV.36, XVIIL65, XIX.2, XXI.34,
XXIIL48, XXIV.132, XXV.100, XXVII.20, XXVIIL.31, XXVIIIL.38,
XXXI.17, XXX1.23, XXXI.51, XXXI.89, XXXII.6, XXXII.10 etc.

(v) Utpreksa (Poetic fancy) :

Where a presented thing is expected to be a non-presented
thing there is Utpreksalankara.® Shivaprasada has used maximum

Utpreksalankara after Upma and Arthantaranya figures. The verse

runs as follows:

I [anN [enN
HHTA AP (A ddld

SlilvﬂalIcFIV?Jialaé-‘?ilﬂ‘lla\ |
T%: T2UT eSS

HHT T FeRTerarssehaard |

9966

There are many examples are there in the
Lauhapurusavadanam like 1.12, 1.19, I1.43, II1.58, V.89, V.108,
V.121, V.123,1X.19, [X.20, IX.24, 1X.25, IX.30, [X.62, IX.92, 1X.94,
IX.95, 1X.97, 1X.100, X.66, XI.13, XI.14, XI1.21, XI1.60, XII.17,

4 LauP., X.47

5 FEATIATATAT THFTET IXHAT | SD., X.57
% LauP., XII1.44
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XII.18, XII.19, XII.22, XII.44, XIII.6, XII.8, XIII.14, XIII.44,
X147, XV.22, XVIIL.12, XVIL.30, XVIIL.6, XX.1, XX.39, XX.62,
XX.78, XXI1.48, XXIII.41, XXIII1.47, XXIII.50, XXIIL.51, XXIV.138,
XXV.80, XXVII.12, XXVIII.1, XXXII.89, XXXII.92, XXXII.98 etc.

(vi) Arthantaranyasa (Corroboration) :

Dr. Shivaprasada Bharadvaja has used the highest number of
figure of speech in this work after Upama is Arthantaranydsa.
Shivaprasada has made the maximum use of Arthantaranyasa after
Upmalankara. For example, in the following verse, the use of

Arthantaranydsa figures of speech is visible.

‘o HiaeT ar Fgar Tee
AT FTAT FHTL LEITH |

geaqri faFfa: Far-

ST ARTeaaTS¥ T ||

9967

The poet has described in the first line of the verse that how
Sardara Vallabhbhai Patel has managed the unorganised scenario of
his home after the sad demise of his wife. The same matter has been
supported in the second line of the verse with the characteristics of a
noble person.

The other examples are 1.24, I11.43, 1V.26, V.10-11, V.21,
VI1.34, VIIL.13, VII.14, VIL.17, VII.19, VIL.37, VIL.38, VI1.45, VIL51,
VIL57, VILSS, VIL60, VIIL.36, VIIL.50, 1X.50, IX.70, 1X.77, X.2,
X.5, X.8, X.12, X.38, X.41, X.42, X1.46, X1.47, X1.48, X1.49, XI1.50,

7 LauP., X.5
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X1.51, X1.52, XII.19, XIII.29, XIII.57, XIIL.59, XIV.12, XIV.4l,
XVI.21, XIX.8, XIX.39, XXIII.28, XXIIL.55, XXIII.69, XXV .47,
XXVI15, XXVL54, XXVIL80, XXX.5, XXX.67, XXXI.25,
XXXI1.47, XXXIL.50 etc.

(vii) Kavyalinga (Poetical Cause) :

Where the meaning of the sentence or the substance is for
someone's purpose, there is Kavyalinga Alankara.®® The following is
an example of Kavyalinga Alankara.

“e ITAgT o IO

IUST g8 gAH fFerer |

aar fereern 7 Remer-

A Fogg ol e lsea L 1”7

The meaning of the sentence said in the first half of this verse is
for Vallabhbhai’s desire to go abroad. Hence, it is mentioned
Kavyalinga Alankara here. The other examples are 11.64, IV.18,
V.122 etc.

(viii) Sahokti (Connected Description) :

Where one word is the reader of two meanings due to the
power of co-semantics, there is a Sahokti Alarnkara.”

For illustration we may refer to the Lauhapurusavadanam.

112 = S T
g ATHSIAA pleddl

O FATaTEITRTI Ao fAard | SD., X.81
* LauP., V1.30

70 FrETee FeATes T T Al |
AT AR Ao AT 9aq 11 SD., X.72
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afieed euIfa=gdr |

TITITTH 9T | 7L

ferfa=rar seareaT |g 177!

The other examples of ‘Sahokti’ are XII1.84, XII.85, XXI.17,

XXIIL.35, XXVIL9, XXVII.10, XXXI.80, XXXI.154, XXXI.158,
XXXI.159, XXXII.69 etc.

(ix) Vinokti :

The poet has made to use of Vinokti’* alarnkara in his poem.
He has narrated the situation of courts, in the absence of the officers

to, have become motionless in the Lauhapurusavadanam,.

A THaT ATFATIEAAE]

IEIRINRIE @anl‘\"th |

[EEIEELSIEERHNE G

S C

Afead T awar aqq: 1”7

(x) Atisayokti (Hyperbole) :
When the business is proved there are used Atisayokti

Alankara.”™ The poet has narrated the hard works done for the

upliftment of own country with the highest peak of mountain as

under:

“TAISITTHH HRTHITY. (AT heTSIHTES e |

" LauP., XXXIL69

72 fae R gAT A AT aEETe AT | SD, X.73
7 LauP., XVIIL40

" R g ST AT T A T TR (+9T=rd | SD., X.64
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ATAFTAATOHT I BT TH TUT Hi g =7 11”7

The other examples are 1.2, I1.3, I1.53, 1V.27, IX.8, 1X.75,
X.48, X.50, XX.15-16, XX.94, XXI.35, XXI.42, XXIII.72,
XXIV.119, XXIV.122, XXV.24, XXV.31, XXV.131, XXV.149,
XXVIL30, XXVIL58, XXVIIL9S5, XXXI.130, XXXII.77, XXXII.101

etc.

(xi) Visesokti (Peculiar Allegation) :

Where there is a description of the non-existence of the result
despite the cause, there is Visesokti Alankara.”® This Alarkara has

been successfully used by Dr. Shivaprasada Bharadvaja.

“SATIRATIE: Aad qard ¥ a&dT a7 |
ATTEE A A& FoRTH e g 17
The other examples are I1.9, V.27, VIII.19, 1X.10, 1X.46,

IX.49, 1X.98, XI.18, XVIIL.79, XXI1.32, XXIII.4, XXII[.29, XXV.151,
XXVIIIL.2 etc.

(xii) Smarana (Reminiscence) :

Memory of an object from a similar experience describes the

" In the

memory of an object, then it is called Smaranalankara.
following verse, the use of Smaaranalankara 1is visible in

Shivaprasada’s poetry. “THATSTT FTeaT A= AteT =

FUSTAT TAq =T aT |

> LauP., IX.75

76 grfy gt werraTar freref=e: | SD., X.88
T LauP., XXVIIL2

™ AgeaATEEE [ THXEA | SD., X.39
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Arra A BRI R T

qEATEA (e g1 a9qd 117"

The shape of the children’s face matches the shape of the mother’s
face. Therefore, looking at the faces of children is a Smaranalankara.
Due to the description of remembering Vallabhbhai's mother on

seeing the faces of his children, there is a Smaranalankara.

(xiii) Sandeha (Doubtful) :

Where there is doubt about any other thing in the Upameya,
there 1s Samdeha Alankara. For this Alankara, doubt must arise from
the genius of the poet.*

forarea et Tamadiia 7 4[a: |
SRERER GRS
T Faqear afeemT aaa 17"

The Upameya is the ocean in the above verse. Seeing the

vastness of the sea, the poet doubts that is this ocean somewhere or is

it Vishnu. It is heard in relation to this that at the time of holocaust,

he sleeps by putting the whole creation in his stomach. In this way,
seeing the sea in the heart of the poet, there 1s a doubt of Visnu, who
has destroyed the whole world and put it in his stomach. Other
examples of Sandeha Alankara are X1.23 and X1.24.

" LauP., X.3
80 Fag: TEdSIET HOF: WA | SD.X.51
81 LauP., X1.22
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(xiv) Dipaka (Illuminator) :

Where there is a relationship between the unpresentable and
the presented objects, or there is only one factor in many actions,
there is Dipaka Alankara.** The following verse is an example of

Dipaka Alankara.
“qey ferreata @rer-aus

FHTA T o T: T |
[EENERE AT LR
A q T F AT AT 1Y
The other examples are III.59, III.71, VII.4, VILS5, VIL6,
VIIL11, IX.53, IX.54, IX.56, X1.60, XXIX.56 etc.

(xv) Vyatireka (Dissimilitude) :

Where Upameya exceeds Upamdana or Upameya should
describe the inferiority of the Upamana. There 1s Vyatireka
Anarkara.® The poet has depicted the sense of exegerration in his
poem.

“qrguata S fasr iR T

Al T‘ﬁ'@lﬂdﬂlgc’l"l h{TAT: |

o~ [anN
lHlldCenanlAdiMLaAAH ]

TATSHA QI Jhed=hrar: 1”5
The other examples are 1.18, I1.19, V.95, IX.65 etc.

82 SrreqaTEqaaTa T AT |

3T FLHHT SAREH a1 =q | SD., X.67

* LauP., X.3

5 ST RIS TS ATAT | S fa¥F: | SD., X.71
® LauP., 1.12
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(xvi) Karanamala (The Garland of Causes) :

Where the first thing is made for the next thing, then there is a
Karanamala Alankara.®® The poet has aptly depicted the series of the

games to the shortness of physical body, the shortness of physical
body to the fitness, the fitness to the complete physical structure.

e Te[al ae: TILAT

EFEIAT o AT TT=B |
TIEIAT T TR0

o : o C

Ied qiag AT 187

The other examples are V1.7, X.55, XI1.30-31, XIX.69 etc.

(xvii) Samsrti (Collocation of Figures) :
If the Sabdalankara and Arthalarkara are mutually neutral,

then there is a Samsrti Alankara.®® In 1.8, the poet has presented how

the river flowing from the mountains increases the productivity of the
land resulting in prosperity.
B EEC E IR SRR DI T
REERIGEIRCIEIE R =l
Aldig<id<ptidg= 9l

T e arqer: Hiea: wTee: 1Y

80 o3 ¥ gfa TaT TEYEeT 2T |
T HTLITHTAT H1 ....... SD., X.99
 LauP., V1.7

8 Frersaeerdaut feufa: @gfes=aqd 1 SD., X.127
¥ LauP., L8
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(xviii) Sankara (Commixture) :
In the Lauhapurusavadanam, the poet has mentioned the

Samkara Alankara.

SATAATA T g e e

[anN o O\
SINE IOI(“‘;L')I{CI{IQH‘UMH%&I |

%leﬂ@ld%(ﬂ*“id(@l‘i‘l-

THied AT STt rarssasta 1190

(xix) Ullekha (Representation) :

The ‘Ullekha’®' alankara is found in the poem of Dr.
Shivaprasada Bharadvaja. The poet has made the ‘Ullekha’ alankara
in XXV.108 in presenting the completion of Satyagraha for salt

resulting in the benefits of the two parties in totally different manner.

“ITeH AR IATEd T TR H ST |

TALT HULGATIHT eTihedg 17

(XX) Arthapatti (Presumption or Necessary Conclusion) :

The poet has applied Arthapatti”® alankara at two places in
the epic. For instance, in XVIIL.37 the poet has described how the
British rulers were tormenting Indian people like wild wolves. The
Britishers were so strict with Indian people that they were not allowed

even to sneeze even without their permission as under:

“FRTT TLSTASTATAT

% Ibid, 1.9

! gferg wraTg afRqoTt fera=moTt quT Fiee |
ThETTh o T: F 3o 3=4d || SD, X.53
%2 LauP., XXV.108

3 oA NTETsa T eTd | SD, X.108
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T TATHTI TR |
TAT ST T AT

r=eaT 99 Far EEgH |

994

The other example of it is XXII.20.

(xxi) Aprastutaprasmsa (Indirect Description) :

The Aprastutaprasmsalankara’ has presented by the poet in
his poem. The poet has very tactfully showed the solution of the

nation India by parting Pakistan as under:
“TEATTgd FATSHHaT=s q TaT 397 |
st T2 aies e fereer Rageara 17
The other examples are V.22, V.23, VII.34, XVI1.20, XXVII.51,

XXVIL81, XXVIL.87, XXVIII. 9, XXVIIL.56, XXVIIL.86, XXXI.31,
XXXI.75, XXXII.39 etc.

(xxii) Parikara (Insinuation) :

The Parikara alankara’ has used by the poet in his
poem. The poet has nicely described the significant traits of human

being like might, intelligence and learning by the grace of God.
“foh ATHET T TEAT G e-

I<hT T = 18T 7 =T = |
oA Tl [HOfdd IEEaanet

** Lau., XVIIL37

% gfrfgere: s ST ar e
FTATHT 1 o g FH1q TA7H
TTEATCTELT FEFTT v |

FIE(T T9ET =19 | SD, X.77
% LauP., XXVIIL100

7 IRy FTferam: qfeRer 94 | SD, X.75
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(xxiii) Virodha (Contradiction) :

The poet has made to use Virodha alankara™ in the poem.
The poet has depicted the actions of god, who is birthless, in the

physical human form as under:

“FTSee AT q: TIA

AT T AT T3 |

TIEIAT T TR0
shred dfag Faaraay 1'%
The other examples are 1.5, 1.11, 1.20, 1.33, 11.25, 11.44, 11.67,
IX.1, X47, XL5, XI.20, XIL.21, XIV.26, XVIIL.60, XXV.31,
XXV.36, XXV.68, XVIL11, XXX.18, XXX.19 etc.

(xxiv) Drstanta (Exemplification) :

— . 5101
‘Drstanta’

alankara are found by us from this poem. The

poet has aptly compared the relation between Sardara Vallabhbhai

Patel and Mahatma Gandhi with that of the Sun and the Moon.
JTARTT Alg TTveaiere

[ N o oE enN

ATARTHTATATHITIC: |

TATTSATIT T & &1
Jractd 7 [T giga: 11102

* LauP., 1.26
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g e Arersat | SD, X.89
' Lau., V1.7
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The other examples are IV.23 and XI.49.

(xxv) Nidarsana (Illustration) :

We have collected some ‘Nidarsana’'” alarkara from the
Lauhapurusavadanam. The poet has aptly presented this figure of
speech in XIX.37. Here the matter of accepting the other’s culture by

renouncing own culture has been discussed.

AoEenld FrAaTeT ey
QS T A 07 FHTTET |

e s ae e Tyd
AT | T fAHIRar: 1104
The other example of it is XXV.29.

(xxvi) Udatta (Exalted) :

Udatta alankara'® has applied by Shivaprasada in his poem.
The poet has exalted the status of our patriotic leaders who have
sacrificed their lives for the freedom of our country from the hands of

the Britishers. It is really a wonderful description.

AT TRTIOT GRS g ATiy
“TFHeT ATATHETOTTI |
AT a ATy Sad &

"% LauP., IV.5
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I: FTEE q g HEAT HEre: 11106

The other examples are 1.34 and 1.35.

(xxvii) Ananvaya :

107

Other Alamkara is Ananvaya ~'. The poet has also applied this

Alankara in the poem. The poet has described the mother and the

father as the upamana and upameya respectively.
gaaTatag forgrs
fereramT e FEwar |
ST ST fOar foar

TALIET FHTAAT Ff=re 11108

Shivaprasada Bharadvaja has made grand use of
Sabddlankara and Arthalankara in the epic Lauhapurusavadanam.
Anupasa, Yamaka, Vakrokti and Slesa have been used very gracefully

in the metaphors.

In this epic, the miraculous use of more than Sabdalankara
and Arthalankara in a verse is visible at many places in poetry. All
these Alankaras have come spontaneously in his poetry. With the
inclusion of these Alankaras, there has been an increase in the beauty

and excellence in the language.

sk sk s sk sfe sk sfeosie s ste sfe ke sk sfeske skeosk skok skook

106 LauP, 1.29

7 ST A FE g @A | SD, X.37
"% LauP., IX.81

129



