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Chapter 5 Contribution of Srimallaksya Sangitam and
explanatory notes on the technical terms referred
there in and conclusion

5.1 Introduction:

In this chapter how the text Srimallaksya Sangitam is important in the field of
music and Sanskrit is given. The contribution of this text is notable. Some

technical terms are also given here.
5.2 Contribution of Srimallaksyasangitam:

‘Sﬁmallaksyasaflgitam’ treatise in Sanskrit is the essence of Pandita
Bhatakhande’s intellectuality, deep knowledge of language and Music, his
intensive research, interactions with the masters of music. It contains precise
theory of modern music. Which is elaborated by him in Hindustani Sangita
Paddhati, Laksana Gita and Kramika pustaka Malika ‘Stimallaksyasangitam’

contains two chapters. First deals with Svaras and second with Ragas.

> Pandita Bhatakhande explain it very clear and definite terms the subject
matter with his comments written underneath. He wrote this book in the
form of verses in Sanskrit. Pandita Visnu Narayana Bhatakhande has
written this treatise with the pseudonym ‘Catura ’.

» Pandita ji wrote the ‘Sﬁmallaksyasaﬁgitam’ in balanced precise and
expressive words, covering the vast area of ancient and current music with
clear cut objective and commentary in precise and logical manner.

» It is highly condensed, so commentaries to elucidate its meaning was
necessary, and as a corollary he wrote 4 parts of Bhatkhande Sarngita
sastra -Hindustant Sangita Paddhati, Laksanagita sangraha and Kramika
Pustaka Malika .
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In the Hindustani Sangita Paddhati book reference from 30 Sanskrit
Granthas of different centuries and hundreds of books written by Indian
and European scholars made the task easy for a music student or a
musicologist.

It fulfills the task of encyclopedia of Indian Music.

The elaborated verson of this text is the four parts of Kramika Pustaka
Malika is used as text book in 5 years Degree course. Other two parts used
as text for further two years.

Pt. Bhatakhande has introduced short, simple, scientificand systematic the
modern methodology of training in music so that average men, women and
children can learn and understand the grammer of current Classical music
in short period.

At the summing up of ‘Srimallaksyasangitam’ Catura Pandita - Pandita
Visnu Narayana Bhatakhande says this book is for the curious and people
who loves the Music.

Pandita Bhatakhande has formulated easily understandable systematic
theory and notation of current practice of music.

Pandita Visnu Narayana Bhatakhande noticed the gap between the
knowledge and the written text of the old masters.

He collected the data of the present-day music. With the thorough
knowledge of Marathi, Gujarati, Hindi and Sanskrit language, He studied
all the available scripts of music. He created a vast literature which consists
a sound and systematic grammar and theory.

more over most beautiful gift, he developed ‘Svaralipipaddhati’ in the
light of intensive research work.

He presents rules and sastra of the Current (Laksya) classical music at his
time in a simple and systematical way so that listener and learners both

could be benefited.
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» The speciality of this book is that the Pandita Visnu Narayana
Bhatakhande describes musical terms from ancient Granthas -
Sangitaratnakara,  Ragavibhodha,  Sangitadarpana,  Caturdandi
Prakasika, Sangitaparijata, Ragamafijarr and Kallinatha’s Commentry on
Sangita Ratnakara and after analysis relevant point he gives his comments
in beautiful Sanskrit couplets.

» He describes characteristics of ten Thata - Kalyara, Bilavala, Khamaja,
Bhairavr, Asavarr, Todr, Parvi, Marva and Kafr.

» Technical terms are included in ‘appendix’. The notable thing is that it also
includes the name and classification of Ragas, and system to ascertain
Ragas, as described in Sasngita Ratnakara, Sangitadarpana, Ragavibodha,
Svaramelakalanidhi,  Caturdandiprakasika, Sangita Saramrta,
Ragatarngini.

< ‘Srimallaksya Sangitam’ is the only book where classification of Major
six ancient Ragas according to Giti, Bhasa, Raganga, Pumragas-
Ragaparivara and Janya-Janaka system are available easily.

% It is a complete book with the definition of Svara, Sruti and Ragas of the
ancient and current music.

% Pandita Bhatkhande has precisely defined and clearly described the
Laksanas of Thata , with reference to renowned Granthas and books of
music, which is easy to learn. He also describes virtue and quality of a good

listener of music.

5.3 Explanatory notes on the technical terms referred there in:

> First Adhyaya contains the definitions. Pandita Bhatakhande first of all
introduced Hindustant paddhati and Karnaraki paddhati then he described

the difference between Des7 and Margi Sangita .
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He states that types of Raganga, Bhasanga, Kriyanga and Upanga. Grama
Ragas, Desi Ragas, Marcchana, etc. are clearly described in ancient
Granthas.

In verse 75, he states that music can be Laksyga, Granthaga and Bhaviga
types. Verse 78 to 85 describes Nada, 86 to 88 describes Svara, and 89 to
95 describe Sruti and arrangement of Svaras.

On page no.10 he explains place of Suddha Svaras on Vinadanda, with the
help of chart. He elaborates Vikrut svaras in detail with referenced to
ancient Grnathas in pages 11 to 31.

Grama and Gramaparivartana of Sadja, Madhyama and Gandhara are
described on p.no.32. Mela, Marcchana, Prastarakriya are described on
Vina on p.no.34-37.

Sampiirna, Sadav and Odava are described on p.42-43.

Characteristics of ancient Ragas are described on p.no.45 to 47.
‘Dasalaksana’ of old Ragas, and four types of Svara- Vadi, Sam vadr,
Vivadi and Anuvadi are described. He gave the time of singing the Ragas
by Svaras which used in Ragas.

In the second chapter ‘Ragaprakaranam’, he defines and gives the
description of important Ragas divided by main Tharas. Describing Mela
as synonym to Thata he explains ‘Dasamela’ with Svara.

These are the general terms which were used in and the detailed note is

given in chapter four of this thesis.

5.4 Conclusion:

Chapter 1 describes the journey of Music and Sanskrit. Important treatises were

written in Sanskrit language only. The age of VVeda is the root of Indian Cultural

heritage. The flow of every subject is starting from that Gangotri called Vedic

time. After that Brahmanas, Aranyakas, Upanisads and Sifra Granthas,
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Mahakavyas — Ramayana and Mahabharata, Puranas, Natyasastra and other
treatises also carries music and its glory to the next era. Sanskrit treatises with
explanatory definitions, started after this. Political issues and British rules made
this flow slower but again Indian culture strongly made its glory fullfledge. After
this came the era of devotional music, that gave music a unique devotional touch.
So the journey of Sanskrit — music treatises was started long ago and is described

in this chapter.

Chapter 2 contains the information of author. In the 19" century two great
personalities entered in this field and given notation system. They are Pt. Visnu
Digambara Paluskar and Pt. Visnu Narayana Bhatakhande.This chapter includes
life, works and time of Pandita Visnu Narayana Bhatakhande. In the beginning
of introduction, the topics like situation of Music before British arrival, situation,
and changes during British rule, rise of Gharana and their advantages and
disadvantages and the improvement in the world of Music are discussed. The 19
century proved to be the time of revolution where many patriots sacrifice their
lives and many scholars rendered their services to their motherland. Pandita
Bhatakhande also rendered his life for Music. So, in the second part his birth,
childhood, education, study of Music, profession, his personality, studying and

editing of musical treatise and many other things are discussed.

Pandita Bhatakhande has deserves the highest position in the field of Indian
Music. He was a composer of books, musical notations and Vaggeyekara. He was
also a singer and musical instrument player. By profession he was a lawyer having
fluency in Marathi, Sanskrit & English language, through his hard work and
efforts in right direction, he raised high the position of Indian Music. When there
was a need for resurrection in Music, Bhatakhande came ahead and shouldered
the responsibility like true patriots. A person becomes immortal by the work he

has done during his life. Pandita Bhatakhande has also made his memories
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unforgettable by offering gifts in the form of treasure of knowledge and his
wonderful books. He has opened a simple way to understand the ancient and
middle age science of Music through his compositions. He has written a variety
of literature in huge quantity which consist the treatise of Sanskrit, Marathi and
English volumes and published them. His literature can be divided into three parts

as follows:

Theoretical books: Srimallaksyasangitam, Abhinavaragamafjart,
Asrottarasata-Talalaksanam, Bhatakhande Sangita Sastra part 1 to4 and A short
historical survey of the music of upper India. A comparative study of some of the
leading systems of 15" to 18" centurie, Diaries of Bhatakhande and Sangita

Pathamala.

Books for Practical: Svaramalika Sangraha, Laksanagita-Sangraha,
Gitamalika, Kramika Pustaka Malika part -1 to 6. The works published, printed
and compiled by Pandita Bhatakhande are many viz. ‘Caturdandr Prakasika’
written by Vyarnkaresvara Diksita, ‘Svaramelakalanidhi’ composed by P.
Ramamatya of south was published with translation, Published ‘Sargita Parijata’
of Ahobala and Ragavibodha’ of Somanatha. Sangitasaramrtoddhara of Sri
Tulajendra, a king of Tanjor, with the help of friends Ratansi and Vadilal, he
translated in Gujarati the Svaradhyaya (chapters on Svaras) of Sangita Darpana
and Sangita Ratnakara of Pandita Sarangadeva with their original text and
publish them, Ragakalpadrumarkura of Appa Tulsi, Sadragacandrodaya of
Pundarika Vigthala etc.

It is not important how long a person lives but it is very important how he lives.
But works lives forever. In second part the great and significant works of
Bhatakhande are narrated. For the upliftment of Music, Bhatakhande started a
campaign. He brought a great revolution in the field of Music by his journey,
organising conferences, establishing schools and colleges by making many

efforts. He made a drastic change in the field of Music by the classification of
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Raga-Ragini, system of Thata, Svara, Srutis etc. He made Music available to a
common person. His innovation of Svaralipi is a great contribution of the world
of Indian Music. He has given the gift of many disciples who are offering their
services in the field of Music. In fact, Catura Pandita alias Visnu Narayana
Bhatakhande was a great man possessing great qualities like a dutiful,
hardworking, simple, noble person, etc. The world of Music will be indebted to

him forever.

In Chapter 3 the detailed study of the text is given. There are two chapters with

an appendix at the end. The first chapter is wrream, in which — fa, ==, 7m,78T, 7,
T, 991, iR, 9, etc are described with reference to music treatises. It discusses

both — the North Indian music system and the South Indian music system.In

e the #a and @ are divided as per the North Indian system as ser(se1) and s=
(w). At the end there are subjects like — the strength and weaknesses of a singer

etc. described as per the Sangita Ratnakara. All the term are described in third

chapter with required explanations.

In chapter 4 Besides detailed study, the discussion on major topics are
required. From 11" century A.D. to 19" century A.D. the treatises which
were written in Sanskrit are similar in some matters. They are different, too.
Comparision of these treatises considering some major topics, help to
understand the theory in an easy way. It makes the doubts clear. Hense, the
comparision of major points including the references like Sasngita

Ratnakara, Sangita Parijata, Sangitopanisatsaroddhara, Sangita

Cudamauni, Sangita Makaranda etc. are given in this chapter.

Chapter 5 is Contribution of Srimallaksya Sangitam and explanatory notes on
the technical terms referred there in and conclusion. Sangita, Nada, Gita, Svara,

Sruti, Grama, Marcchana, Tana, Alamkara, Thata, Ragas etc are musical terms
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Is discussed here. In the selected treatise for the research work is the Sanskrit text
written by Pt. Bhatakhande. Starting from ancient treatises Panditaji has given the
current music in the form of Laksya Sarngita. Thus, this treatise is selected for the
research work. This contribution is awesome and memorable. The work will be

helpful in future.

Chapter 6 is English translation of the Sanskrit text Srimallaksyasangitam. What
Is the importance of translation in this modern time is also discussed. The text is
in the form of verses. Hence, the translation in English will be helpful to learn
theory of music. In Sanskrit language, drama, dance, draw etc. arts are the topics
were general people are most interested but could not understand without the help
of translation in common language. So here the translation of the SLS 1 is given

in this chapter.

Appendix is given for various types of classification of Ragas. The classifications
are given in many treatises and by many scholars of music. Bibliography is

included after appendix.

It will be my pleasure when the work will be helpful to music and Sanskrit both

the streams.
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