


CHAPTER VII

COMPARATIVE STUDY

Translation is an art. It is a means and process of communication. It makes the field
of literature vast nationally as well as internationally. As far as nation is concerned,
translation has assumed an added importance and significance in India, in the

context of our paramount need for national unity.

Translation is a rewritten of an original text. Rewriting helps in the evolution
of literature. It can introduce new concepts, new genres and new devices. So the

history of translation studies is also the history of literary innovation.

Translating from an Indian language into any other Indian language is not so
difficult because there is a common cultural substratum which can be termed Indian.
All Indian languages are derived from Sanskrit, which is the mother of all languages.
If necessary intellectual and emotional integration has to be achieved in the country

and all Indian languages must be brought closer to each other.

VILI INDIAN LITERATURE IN SANSKRIT TRANSLATION

Translation is an art because it is an intelligent work. Though not mentioned in the
list of sixty‘four arts, translation may be included in the Kavyakala. In today’s world
nobody can deny the importance of translation. Although deviation is inevitable,
there is no doubt that translation leads to literary innovations on its own right.
Rewriting of an original text is translation. All rewritings, whatever their intention
may be, reflects certain ideology. It manipulates literature to function in a given
society in a given way. Rewriting helps in the evolution of literature. It can introduce
new concepts, new genres and new devices. So the history of translation studies is
the history also of literary innovation. ‘
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The art of translation has played a significant role in the spread and
preservation of knowledge throughout the ages. Much of treasures of the Eastern and
Western thought and literature have survived due to the dedicated labors of talented
translators at crucial points of history. New dimensions and a sense of urgency to the
art of translation has been due to the phenomenal advances of science and
technology in our times have added. Translation has become an indispensible tool
and a means for breaking the existing language barriers. So the translator is no
longer to be treated as a ‘traitor or a traducer’. He is a benefactor in bringing the

world closer, culturally as well as politically.

The Sanskrit word of translation is Anuvdda. 1t means repetition of what is
said in a text with a different wording. A change of form can be basically viewed as
translation. When we speak of the form of a language, in this context we are
referring to the actual words, phrases, sentences, and other higher units that are
spoken or written. It is the structural part of language which is actually seen in print
or heard during a speech or conversion. The form of the source language is replaced
by the form of the target language while translating. In past, Sanskrit language with
an elitist approach to literature, Sanskrit texts were being translated extensive in
different Indian language and Sanskrit language was not used for translation from
other languages. . Inter lingual translation from one Indian language into another

started quite late in the 19" century.

A question arises: what is it that induced the men, engaged in creative work of
the biggest order, to spend part of their energy on translation? Translation is a
psychic urge that is deeply rooted in certain people which cannot be adequately
answered to the question. No one will dispute that it is an inner urge. There is a
particular cast of mind that makes one a translator. But what is the nature of this
urge? It is not a mimetic impulse. The translator is not an imitator, and éertainly not
a parodist. The pleasure‘ he derives is not histrionic; it is not the pleasure of make-

believe or of assuming situation. It can only be described as an urge to perform and
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interpret, as a great conductor interprets the score before him. The interpretation is,
in its own way, a creative process. No poet can turn into a translator unless he feels a
subtle continuity between the work of original composition and the labor extended
on interpreting the work of a kindred soul. In becoming a translator he does not
cease to create, nor does his pleasure cease to be personal. Through a remarkable
paradox, the self- obliteration that translation involves itself becomes a means of
self-expression. The translator has therefore been rightly described as a character in

search of an author; he finds the author first in another and then within himself.

The literalist main contention is unquestionable sound. A translator must
translate but not improvise. There are certain things which the translator has simply
no right to attempt. For instance, he has no right to skip. Having selected a work, he
has no right to pretend that a word or a phrase that he finds inelegant does not exist.
He has to stick to his author through thick and thin. There is danger of discovering
much unsavory detail if translato£ does not pray s.o close into the author’s workshop.
He may find examples of repetitiveness or of unpardonable weakness for particular
words and phrases. But in the fond belief that it ‘makes no difference’ he has no
right to leave out anything. Nor has he any business to ‘improve’ the original. He
cannot do so, anyway; the only thing that he can improve is his version of the
original in a different language. He must heed Dr. Johnson’s advice; “never sir, try
" to excel the author you translate”. Sometimes radical deviations are sought to be
justified on the plea that they ‘sound better’. If the musical quality of the original can
be retained it is well good. If it cannot, it has to be sacrificed at the altar of accurate

rendering.

We should not forget that from Sir William Jones’s translatién published in
1789, Europe first learnt of Kalidasa’s Sakuntala. After this translation, something in
the nature of a commotion was created among European in;fellectuals by the
discovery of this drama and as a result several editions of this play came out. Its

translations also appeared in different languages like German, French, Danish, and
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Italian from Jones’s translation. Goethe was powerfully impressed and magnificent
tribute was paid to Sakuntala. The idea of giving a prologue to Faust is said to have
originated from Kalidasa’s prologue, which was in accordance with usual tradition

of the Sanskrit drama.

Dryden says very clearly about what should be an ideal aim of a literary

translator in the following words:

“A translator that would write with any force or spirit of the original must
never dwell on the words of his author. He ought to posses himself entirely, and
perfectly comprehended the genius and sense of his author, the nature of the subject,
and the terms of the art or subject treated of; and then he will exptess himself as
justly, and with as much life, as if he wrote an original; whereas he who copies word

» 1

for word loses all the spirit in the tedious translation”.

“It would be almost true to say | that there are no universally :clccepted
princibles of translation, because the only people qualified to formulated them have
never agreed among themselves, but have so often and for so long contradicted each
other that they have bequeathed to us a welter of confused thought which must be
hard to parallel on other fields of it”.2

In the Indian multilateral society the anomaly is that, writers and readers in
one language know very little of what is being written in a neighboring language of
the country although of Indian literature being one. The translation of works can be
a way through which Indian writers may come to know one another, across the
barriers of language and script. Through this readers may appreciates the immense
variety and complexity of their country’s literary heritage. Humans are known to

have been translating since ages though it is a great paradoxes that some consider the

' Panda R K., Translated Literature in Sanskrit in Essays on Modern Sanskrit Poetry, p.189

? Ibid, p.190
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activity of translation to be “an impossible task”. Moreover, translators — rare breed
of men of letters- have often been undervalued and have seldom been given the
acclaim and commendation due to them. However, if the translator is not noticed,
that might suggest that the translated piece has an excellence of its own. Think of the
Gujarati, Marathi, Telgu, and Hindi translators of Sharat Chandra Chatterjee’s
novels. These translators by their excellent work could so easily cross the linguistic
barriers and almost convince us that the Sharat Chandra was a Gujarati or a Marathi
writer or that he actually wrote in Hindi. The invisible men of literature are
translators. They are a rare breed. They are in it due to their love of literature and a

sense of loyalty to the languages and not for the glory.

A translator is a true bilingual or trilingual and has more linguistic
competence in totality than a creative writer who may know only one language. The
translator gains a rich and new experience and attempts literary translation with a
pioneering spirit and missionary ieal. Moreover, if we want to establish Indian
 literature as one it is possible only through translation. The features of commonality
in our thought expressed in different Indian languages is revealed from translations
from one Indian language to another. It is both for the understanding of the basic
utility and wonderful diversities on Indian literature in the Indian situation, the

necessary of translation are ineluctable.

One of the fascinating fields of modern Sanskrit literature is the translations.
In Sanskrit, the study of translated literary works forms an interesting, emerging and
challenging area of research. In past Sanskrit literary. works were translated into
‘several foreign and India n languages. Today without translations, the study of
Sanskrit originals seems impossible. That activity is still going on. But at present we
have a reverse trend. A sizable amount of literature in the form of translations of
literary texts is available. All those works are neglected and are not subjected for the
study and research. We are not able to evaluate and appreciate them as we know a

little about them expect some information. There are more than hundred literary
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‘works written in ancient languages like Pali and Prakrit, foreign languages like
Russian, English, French and German, Indian languages like Hindi, Gujarati,
Marathi, Oriya, Kannada, Malayalam, Bengali, Assamie, Rajasthani, Urdu and
Persian etc, which are translated into Sanskrit. A valuable contribution to the field of
Modern Sanskrit Literature is being made by some of the best minds who have been
endorsed to translate or Trans create the seminal works from several other languages
into Sanskrit . A significant and commendable works in this direction have been -
prepared by the Sanskrit writers of twentieth century. They have not only enriched
the Modern Sanskrit Literature but have given a new life to this dying language. The

scope for research in this new field has been created by them.

VILII ABOUT THE TRANSLATION

The translator has tried to carry the same thoughts in his translations. It is evident
that the translator’s task is more difficult than that of the writer as he has to work
upon two languages, not one. There are ample problems faced by the translator
while translating the a work and it is evident while reading and comparing the

translation with the original work. For example:

1) It so happens that many colloquial words are typical of that language and
there is no Sanskrit equivalent for the same. But it is the translator’s skill to
bring out a new work/vocabulary or to convey the same sense using a

synonym.

2) Sometimes it so happens that the translation composed becomes more

beautiful than the original work.
3) The translator should maintain the same emotions, charm lucidity and rhythm.

4) The translator must translate but not improvise.
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In Sarthah, the translation form is bhavanuvada, which explained the plot
easily. The translation is so easy that the beginners of the Sanskrit language can also
understand the theme easily. Hence, the gadyanuvdda of the novel Sarthah into

Sanskrit made by H.V. Nagaraja Rao is successful.

This translated work is useful in introducing the scholars all over the world,
the wisdom and enshrined in the Kannada literature. The translation is free from all
omissions and commissions, and true to the original thought. The language of

Sanskrit version is fluent and free.

Hence, Dr. H. V. Nagaraja Rao has made a valuable contribution to the field
of translation as he has published most of the translated works in Sanskrit works in

Sanskrit and Kannada.

VIL.II COMPARATIVE STUDY

When I recently met Dr. S.L.Bhyrappa in Baroda (on 28" December 2008) he
expressed that “The translated version of Sdrthah in Sanskrit is more effective than
it’s original Kannada version because the translator had knowledge of Sanskrit and

Indian philosophy, specially Advaita Vedanta, Adhyatma, Nrutya, Sangeeta etc.

As far as language is concerned, there is very much similarity between
Kannada and Sanskrit. Dr. Bhyrappa’s writing is so cultural-specific that the
glossary used has same meaning in Sanskrit as in Kannada. Just a few examples will
do. Words like Arati, Tirtha, Sritulasi, Arcana, Vratacudamani, Rsi, Darsana,
Sadhaka, Vidyasala, Alapa, Srti, Saptaka, Svara, Purdna, Sarhsdra, Paificayata,

Kalaksetra, Kaliyuga etc.
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In the following quotation, the translator maintained both meaning and

flavour. Nature and style of the subject remained unchanged.

Kannada Passage: 7] [TUTG-aRA  Ta1 HARGTRES | Sowiieg oy
Sy | sy Ree ot sREMYee gRegaR uR Ausifer
e JETow AR tgREg | MM JRRremelaamedy] | §eaag o
AT a1 3F1g HYEaIRag a1 956 seidmia STaM Asag | W%@Hﬁﬂ
FIEA . Ao lhaoad | §gd &q Taboe gramre gie e &g
FAGSTI Jodad Farfiis &ite Jgg RrmeE JgarehiiietEd | (p. 76)

Sanskrit Translation: QWA 3TeE &3 el FHAMICR T | ST ST 379
e wigecy | g Sriyeed Ud i SieEal 9 Sl gii ausHes s
qd El MR @ S, Sl T Teereien Aidqer, | aRiw URem B

G Haem TeS Hal GY8 @l W Hag AR STeg 7 3 S
aem | faruiad 99w Frgiks aT<res ST &9 T 35 T
Rt e qGeT: O S AT e | R AR @ #  ory o
=L (p. 78) | |

The style and beauty are maintained and gave a special charm to the

translation. We can even see the similarity'between Sanskrit and Kannada words:
T - T

g - g

T BAICTs - Hel HHT

gy A - srgseanas
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These are some examples of similarities in translation. The meaning of the
verses of the Upanisad is there in the third chapter of the novel. We can see the

similarity in translation.

Kannada Passage: ST U8 3T SW% L) g@ qriy 18] @y 37&9(?17@
FITG | 3T GG ARG | 3G TR SANYIHEET 3t
d< FpUe gy avEred | ge Rt gt Myumeatn sem steag
R Jood HECTB aramed | (p. 60)

Sanskrit Translation: 3Td & @A K (&1 gRas aRie | 79 gUes |
gheaior tgame | fveme ol e | SgEETE SINYURY Skl gwRven 29
oty it | geEEs Prgorer sheait @evan 53 avnfy wafa ) (p. 59)

Here we can see the similarity in the translation clearly.

Even in the 10™ chapter, there is debate between Pt. Mandana Misra the
scholar of Vedanta and Sri Sankaricdrya the founder of Advaita Vedanta. Sri

Sankaracarya points out three points of arguments to Pt. Mandana Misra as under: ‘

Kannada Passage: f2it (97 greafee 760 siorg [ ‘ﬁﬁ(‘rﬁﬂg% greTe
%ﬂﬁmﬁma@ﬁwﬁw g | E@ngm?lg RpaRre @Y rEmgs By
I Bad TGS RN Hieadie STEa-ds Eﬂé‘rfgsﬁa'! MER< TIHg
gicifres gRiamfe | (p. 220)

Sanskrit Translation: FeMERET Yoz aE™ qEme AR JMe | O gEETE
AR FAIT 6o e T, T aRgEder 3 | ey grereis fpgen @
tfg%aﬁiaﬁ:rg%l T FET BT AW AR TT i G fiaess
sfferareds 3T | (p. 248)
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Here, in the following quotation, we can see that the author has replaced the
words so effectively that he goes parallel with the original poet on the score of

attractive diction.

Kannada Passage: WWWS&WWWE@W
FEWEI R | B SMEEErT R o 31 SFYae ey deamiig | g
a0 Foetd e ReAg T gk SHWEETTEig | aNeE aRee
fefergfergferg | (p. 85)

Sanskrit Translation: &I U TAIGY AMEGRRE TRGY TAGTe IUM SRS

gfar srdlde SEd 1 Y TIEY UF SRR SR a% SUER SR Ay uRd
SPTESH | TOgHT IR W T TR el aremEdvant ®1 Td ged ay
e it SR W SrEgRar gid AT Sy | HMY eaRh W FuE e
%, SATTTSIRTERART s @ichs T AT 9 Areriwat & | (p. 87)

‘In the above paragraph, we can see that the translator H. V. Nagaraja Rao
successfully translated and beautifully arranged the original theme, which created a
nice composition. Therefore, the translated work is also as good as the original.
In Buddhist philosophy, also we can see the similarity as well as the beauty is

maintained in translation.

Kannada Passage: 9%dgg SR 35~ | gfcerig sreif &g o/ & Serd SRy
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T, T FAadg, TERgad | §E faawyg g M iR seRa Aghaer
Igq &t STrag @banRgarT Ak O §9Y | A A AEASag | SeEgg
gad g R Sereg oneodee | &Wioely  Uckibaiod  deeiehaiee
fervERle Jeriad ST Aoei AEdia] MR | g abeaet §
Serh a1d IS | Aag UM e 3w U oiois | TRl BabisToR]
ferIiRR Gewer g 2fogg | (p. 174)

Sanskrit Translation: oW, g JirarEd | Sarr gl o TR, LGl
oafer | qerts SeCT STRUMEA Sl des TR | qenfy o S
SRy T 9 g A T EREHT A R T S | O qa
fvreB S e Tt o el | e Tt wefer o 7 o | g
MY TR, Siids S aifdiess | don O &8 a4 TEeiR?  H o1E 1 BTG’
AR oERE, P, SR T SR, R e Saw, s, R,
g 9 Hata 3 o favaer greed ke | a4 altte O, 3R FHR B |
AT JoNe FEged Taisy FHEEs | Jar FHersH, Jeed 3 aq Iad
aforaw | (p. 195) | |

In addition, we can see the placement of words, which are mirror reflections
of the original, shows the scholarship of the translator. Here, in the following
quotation 1 observed that, the translation is so correct that it is neither under nor
over, as Kannada is also very rich as Sanskrit. Therefore, H. V. Nagaraja Rao

successfully translated the views of S. L. Bhyarappa very comfortably.

Kannada Passage: 3¢t dodaed U9 3;1\'@ Feedas | STUUmemaY 3rrdn o
TYTdieried  egTow JAITT a9 a9 [RTe Je9ERE RN §g fEmesE
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TR WA EAR G A g gue] ffger | e iR
EAGRERIICR -t D e q&m@mqgﬂ’é@@maﬁfﬁam
BISASTAN | & ST 309 STl 2gan | SFat SFeed T TR R
i@lm%ﬁﬁma&aﬁw&gﬁagwmﬁgﬂﬁtm'
BreTe Wi | W 3T qaTiee arag | Breg SReie e aimEee o
71 gawewt afefed g2 ety wTG OF SRgee | urewy  RizmaiiRiseiar
JealiEgg g Rieead TRERGAN | TRiE 3 dremEine TR |
STl TEBRgR | Ut e Risefofe &9 fgait | aeme Rameia
3y e efirTarg et Bige foene Tew e g, gqerga | 3R fed
wor 96 foene siewres gggeie uir oiel dae es sl | (p.

161)

Sanskrit Translation: ToH T8 YT oFaq Mg &7 oRd | STeowaeL

ST HE el eds Erig R e foremer s Red
| w9 Weligd g9 gU 9 Sai | gds SgeemEs Iuiga | é%rqg@n?ss
HYE MR GNIEUHaRIT WET Mg 3IAd | 39 ar Rk a1 s
TR dde O 99 SRRy e guved ufauia | g9y oy A aeds
Rigraee: Wi Rbvad G wokl | aal gl qoor gaeie W aEe wE gl
yat | werrwrs Brergforss | et geaamEes | fawarTg gaw id geE
eI 3T Ui | QRS G WHT Ik Sid SefRI | ured RiEmE
e Y e S Rigra, Tl | qur @ T dRee THwh |
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Ty T e T Jeatn] aed | g e uheee aew | Rty Ry
g ug Rl aemeiyy ey g e ST US TAW Umien gl
e | Frefieiienif | qE gyare YueEds d-aiE [entdEs 4 ue Meumn ewe
o6 WA AT g QA | Fraw e 9 arevec: ad T gud
et Frare e R SR e T R R e e 7 v
(pp. 178-179) |

The speciality of S. L. Bhyarappa is that he can write comfortably the theme
in big paragraphs which run up to even two pages sometimes but, the reader can

understand and enjoy, as the style is lucid and readable.

The translator has successfully maintained the rhythm and other beauties of
form and other essential parts of prose, with bhavanuvada. Consequently, the charm

and beauty are maintained as the original novel.

Sarthah has been translated effectively in a lucid, modern language with
effective expressions, capable of capturing the minds of readers. The translator has
matched the analytic intellect of the original author, in translating this book. The
book is doubtlessly a rewarding addition to Indian Fiction in Sanskrit translation,
which was awarded on 21" August 2007 in Hyderabad By ‘Kendra Sahitya
Academy’.

Translated work of Sdrthah in Sanskrit is so beautiful and lucid, that the

idioms and phrases are used comfortably and justifiably. The translator had played
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closely into author’s workshop and worked very efficiently and faithfully. It is a
good example of the translator’s personal adventure as a voyage of self-discovery,
the age-old controversy about the faithfulness of the original, which fell into a
proper perspectiize. Hence, the original author S. L. Bhyrappa himself has exclaimed

that the translated work is more effective and better than the original.

3% %k % 3 %k %k
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