


CHAPTER VII

COMPARATIVE STUDY

Translation is an art. It is a means and process of communication. It makes the field 

of literature vast nationally as well as internationally. As far as nation is concerned, 

translation has assumed an added importance and significance in India, in the 

context of our paramount need for national unity.

Translation is a rewritten of an original text. Rewriting helps in the evolution 

of literature. It can introduce new concepts, new genres and new devices. So the 

history of translation studies is also the history of literary innovation.

Translating from an Indian language into any other Indian language is not so 

difficult because there is a common cultural substratum which can be termed Indian. 

All Indian languages are derived from Sanskrit, which is the mother of all languages. 

If necessary intellectual and emotional integration has to be achieved in the country 

and all Indian languages must be brought closer to each other.

VII.I INDIAN LITERATURE IN SANSKRIT TRANSLATION

Translation is an art because it is an intelligent work. Though not mentioned in the 

list of sixty four arts, translation may be included in the Kavyakala. In today’s world 

nobody can deny the importance of translation. Although deviation is inevitable, 

there is no doubt that translation leads to literary innovations on its own right. 

Rewriting of an original text is translation. All rewritings, whatever their intention 

may be, reflects certain ideology. It manipulates literature to function in a given 

society in a given way. Rewriting helps in the evolution of literature. It can introduce 

new concepts, new genres and new devices. So the history of translation studies is 

the history also of literary innovation.
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The art of translation has played a significant role in the spread and 

preservation of knowledge throughout the ages. Much of treasures of the Eastern and 

Western thought and literature have survived due to the dedicated labors of talented 

translators at crucial points of history. New dimensions and a sense of urgency to the 

art of translation has been due to the phenomenal advances of science and 

technology in our times have added. Translation has become an indispensible tool 

and a means for breaking the existing language barriers. So the translator is no 

longer to be treated as a ‘traitor or a traducerk He is a benefactor in bringing the 

world closer, culturally as well as politically.

The Sanskrit word of translation is Anuvdda. It means repetition of what is 

said in a text with a different wording. A change of form can be basically viewed as 

translation. When we speak of the form of a language, in this context we are 

referring to the actual words, phrases, sentences, and other higher units that are 

spoken or written. It is the structural part of language which is actually seen in print 

or heard during a speech or conversion. The form of the source language is replaced 

by the form of the target language while translating. In past, Sanskrit language with 

an elitist approach to literature, Sanskrit texts were being translated extensive in 

different Indian language and Sanskrit language was not used for translation from 

other languages. . Inter lingual translation from one Indian language into another 
started quite late in the 19th century.

A question arises: what is it that induced the men, engaged in creative work of 

the biggest order, to spend part of their energy on translation? Translation is a 

psychic urge that is deeply rooted in certain people which cannot be adequately 

answered to the question. No one will dispute that it is an inner urge. There is a 

particular cast of mind that makes one a translator. But what is the nature of this 

urge? It is not a mimetic impulse. The translator is not an imitator, and certainly not 

a parodist. The pleasure he derives is not histrionic; it is not the pleasure of make- 

believe or of assuming situation. It can only be described as an urge to perform and
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interpret, as a great conductor interprets the score before him. The interpretation is, 

in its own way, a creative process. No poet can turn into a translator unless he feels a 

subtle continuity between the work of original composition and the labor extended 

on interpreting the work of a kindred soul. In becoming a translator he does not 

cease to create, nor does his pleasure cease to be personal. Through a remarkable 

paradox, the self- obliteration that translation involves itself becomes a means of 

self-expression. The translator has therefore been rightly described as a character in 

search of an author; he finds the author first in another and then within himself.

The literalist main contention is unquestionable sound. A translator must 

translate but not improvise. There are certain things which the translator has simply 

no right to attempt. For instance, he has no right to skip. Having selected a work, he 

has no right to pretend that a word or a phrase that he finds inelegant does not exist. 

He has to stick to his author through thick and thin. There is danger of discovering 

much unsavory detail if translator does not pray so close into the author’s workshop. 

He may find examples of repetitiveness or of unpardonable weakness for particular 

words and phrases. But in the fond belief that it ‘makes no difference’ he has no 

right to leave out anything. Nor has he any business to ‘improve’ the original. He 

cannot do so, anyway; the only thing that he can improve is his version of the 

original in a different language. He must heed Dr. Johnson’s advice; “never sir, try 

to excel the author you translate”. Sometimes radical deviations are sought to be 

justified on the plea that they ‘sound better’. If the musical quality of the original can 

be retained it is well good. If it cannot, it has to be sacrificed at the altar of accurate 

rendering.

We should not forget that from Sir William Jones’s translation published in 

1789, Europe first learnt of Kalidasa’s Sakuntala. After this translation, something in 

the nature of a commotion was created among European intellectuals by the 

discovery of this drama and as a result several editions of this play came out. Its 

translations also appeared in different languages like German, French, Danish, and
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Italian from Jones’s translation. Goethe was powerfully impressed and magnificent 

tribute was paid to Sdkuntala. The idea of giving a prologue to Faust is said to have 

originated from Kalidasa’s prologue, which was in accordance with usual tradition 

of the Sanskrit drama.

Dryden says very clearly about what should be an ideal aim of a literary 

translator in the following words:

“A translator that would write with any force or spirit of the original must 

never dwell on the words of his author. He ought to posses himself entirely, and 

perfectly comprehended the genius and sense of his author, the nature of the subject, 

and the terms of the art or subject treated of; and then he will express himself as 

justly, and with as much life, as if he wrote an original; whereas he who copies word 
for word loses all the spirit in the tedious translation”.1

“It would be almost true to say that there are no universally accepted 

principles of translation, because the only people qualified to formulated them have 

never agreed among themselves, but have so often and for so long contradicted each 

other that they have bequeathed to us a welter of confused thought which must be 
hard to parallel on other fields of it”.2

In the Indian multilateral society the anomaly is that, writers and readers in 

one language know very little of what is being written in a neighboring language of 

the country although of Indian literature being one. The translation of works can be 

a way through which Indian writers may come to know one another, across the 

barriers of language and script. Through this readers may appreciates the immense 

variety and complexity of their country’s literary heritage. Humans are known to 

have been translating since ages though it is a great paradoxes that some consider the

1 Panda .R.K., Translated Literature in Sanskrit in Essays on Modem Sanskrit Poetry, p. 189

2 Ibid, p.190
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activity of translation to be “an impossible task”. Moreover, translators - rare breed 

of men of letters- have often been undervalued and have seldom been given the 

acclaim and commendation due to them. However, if the translator is not noticed, 

that might suggest that the translated piece has an excellence of its own. Think of the 

Gujarati, Marathi, Telgu, and Hindi translators of Sharat Chandra Chatterjee’s 

novels. These translators by their excellent work could so easily cross the linguistic 

barriers and almost convince us that the Sharat Chandra was a Gujarati or a Marathi 

writer or that he actually wrote in Hindi. The invisible men of literature are 

translators. They are a rare breed. They are in it due to their love of literature and a 

sense of loyalty to the languages and not for the glory.

A translator is a true bilingual or trilingual and has more linguistic 

competence in totality than a creative writer who may know only one language. The 

translator gains a rich and new experience and attempts literary translation with a 

pioneering spirit and missionary zeal. Moreover, if we want to establish Indian 

literature as one it is possible only through translation. The features of commonality 

in our thought expressed in different Indian languages is revealed from translations 

from one Indian language to another. It is both for the understanding of the basic 

utility and wonderful diversities on Indian literature in the Indian situation, the 

necessary of translation are ineluctable.

One of the fascinating fields of modern Sanskrit literature is the translations. 

In Sanskrit, the study of translated literary works forms an interesting, emerging and 

challenging area of research. In past Sanskrit literary works were translated into 

several foreign and India n languages. Today without translations, the study of 

Sanskrit originals seems impossible. That activity is still going on. But at present we 

have a reverse trend. A sizable amount of literature in the form of translations of 

literary texts is available. All those works are neglected and are not subjected for the 

study and research. We are not able to evaluate and appreciate them as we know a 

little about them expect some information. There are more than hundred literary
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works written in ancient languages like Pali and Prakrit, foreign languages like 

Russian, English, French and German, Indian languages like Hindi, Gujarati, 

Marathi, Oriya, Kannada, Malayalam, Bengali, Assamie, Rajasthani, Urdu and 

Persian etc, which are translated into Sanskrit. A valuable contribution to the field of 

Modern Sanskrit Literature is being made by some of the best minds who have been 

endorsed to translate or Trans create the seminal works from several other languages 

into Sanskrit . A significant and commendable works in this direction have been 

prepared by the Sanskrit writers of twentieth century. They have not only enriched 

the Modern Sanskrit Literature but have given a new life to this dying language. The 

scope for research in this new field has been created by them.

VII.II ABOUT THE TRANSLATION

The translator has tried to carry the same thoughts in his translations. It is evident 

that the translator’s task is more difficult than that of the writer as he has to work 

upon two languages, not one. There are ample problems faced by the translator 

while translating the a work and it is evident while reading and comparing the 

translation with the original work. For example:

1) It so happens that many colloquial words are typical of that language and 

there is no Sanskrit equivalent for the same. But it is the translator’s skill to 

bring out a new work/vocabulary or to convey the same sense using a 

synonym.

2) Sometimes it so happens that the translation composed becomes more 

beautiful than the original work.

3) The translator should maintain the same emotions, charm lucidity and rhythm.

4) The translator must translate but not improvise.
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In Sdrthah, the translation form is bhavanuvdda, which explained the plot 

easily. The translation is so easy that the beginners of the Sanskrit language can also 

understand the theme easily. Hence, the gadyanuvada of the novel Sdrthah into 

Sanskrit made by H.V. Nagaraja Rao is successful.

This translated work is useful in introducing the scholars all over the world, 

the wisdom and enshrined in the Kannada literature. The translation is free from all 

omissions and commissions, and true to the original thought. The language of 

Sanskrit version is fluent and free.

Hence, Dr. H. V. Nagaraja Rao has made a valuable contribution to the field 

of translation as he has published most of the translated works in Sanskrit works in 

Sanskrit and Kannada.

VII.III COMPARATIVE STUDY

When I recently met Dr. S.L.Bhyrappa in Baroda (on 28th December 2008) he 

expressed that “The translated version of Sdrthah in Sanskrit is more effective than 

it’s original Kannada version because the translator had knowledge of Sanskrit and 

Indian philosophy, specially Advaita Vedanta, Adhyatma, Nrutya, Sangeeta etc.

As far as language is concerned, there is very much similarity between 

Kannada and Sanskrit. Dr. Bhyrappa’s writing is so cultural-specific that the 

glossary used has same meaning in Sanskrit as in Kannada. Just a few examples will 

do. Words like Aratl, Tlrtha, SritulasT, Arcana, Vratacudamani, Rsi, Darsana, 

Sadhaka, Vidyasala, Alapa, Srti, Saptaka, Svara, Purina, Samsara, Pancayata, 

Kalaksetra, Kaliyuga etc.
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In the following quotation, the translator maintained both meaning and 

flavour. Nature and style of the subject remained unchanged.

Kannada Passage: Jjjsg jgsnsfaoHpftfa WJ I

STsfWdFJfR I t 3$fcRcT STO TTrg

TTTOW 3W '3fltr ^Trl^i I TT%T l hoiln^

W-riwI *RT TOcJ Il^lRKqcb m ^ IcvTOd 3FTO W I ?Rlfl^ #cfiH#vT 

IffS'dlRl. | ggT Wo5^J f^RT

lcfy#MlPl' t(3¥f^ I (p. 76)

Sanskrit Translation: gj^PlR 3FfTO TM cCTT*Uc18 TO. I 3TOT ^FFf <3f«f

wi 'frf^rfcriwi 33 tarn ^r#mt g ^rafci #
^ 3# FTrPcI H I cblvT W 3?TOF)RT ^ftciTO I WWfi «

stott toer; 3l5^r ^ 335 to; l ^ ^r; arfM^rg

dlcTO I fc|cj|^qRq^ ^^5 cbH^i WTOT8 ,TOTT JdR 3^ TfataT TOS 

f$Tawr TO! 1TO8 mil 135 cl*IT TOTM81 ftTOT WlfOTTf W TOT T TO#T ^TcTB

to; Up. 78)

The style and beauty are maintained and gave a special charm to the 

translation. We can even see the similarity between Sanskrit and Kannada words:

aiyTO - ^dRRf

*RT Wte§ - *Rf didte

3T?f<pj - -BTSTWciiJJrR

*■
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These are some examples of similarities in translation. The meaning of the 

verses of the Upanisad is there in the third chapter of the novel. We can see the 

similarity in translation.

Kannada Passage: 3TM% W? ter ter TO§ eFTQ f#TToJ

^'Tog I -gfeqq® 1^'ia SlgW te^ ispp Ptelte 31%iRTctciPiT

jp crt terfej?r% I smt sftecg
tePT clcCyid I (p. 60)

Sanskrit Translation: teri TS4PT M# I te TKfg | gfeg TTirf^Tg I TO TWS I 

'STMS I few rfTT WTS I SigthTOTS 3T%TOf ?fel#T 

teMrilTT | <pTOT§ fefTFT ^fq#T W fcf WMft terT I (p. 59)

Here we can see the similarity in the translation clearly.

Even in the 10th chapter, there is debate between Pt. Mandana Misra the 

scholar of Vedanta and Sri Sahkaracarya the founder of Advaita Vedanta. Sri 

Sankaracarya points out three points of arguments to Pt. Mandana Misra as under:

Kannada Passage: te fe*T '4K4feH 3^ telo£ ^ tetej Ifeb SP3W te

cfiTTOtefe fcRT ^fteter tppjj I Jgtef fetef PRF^
>3^ ter tetevr fterfe tetters ■sTHte'jgg te|; ^ I
gfcifte: fMk 1 (p. 220)

Sanskrit Translation: ftelter W 31^ JsPTS m°° tes I cfT TTOxPfcf

tfterte tew fete ter vet, t # I fete§ gfte Iterr ted
t 3 ter ter ?fe I gteg tefers ate ter w* sets tens
ffeflFTS ffe I (p. 248)
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Here, in the following quotation, we can see that the author has replaced the 

words so effectively that he goes parallel with the original poet on the score of 

attractive diction.

Kannada Passage: SZJFPFJ 1 3TSFftp3 OTT

Fg ftcidlsWigRlr} I jp '315 dWK gftft; <3TT FTTFF^J Wi|.

MKi^ms. I #tt sgnddcijq m im ^13^ ftdftg eftiFigftiTj I % 

eft cpsftM ftn vift-ftig ^Rftvi 'SgwrFiftteftgi frkf

¥rfer#vi|^i| sjFiftM ftiftft: srng stwct %t tit ajfrF> ftftzprrftM

ftfoigftsftl^ I (p. 85)

Sanskrit Translation: tp TT^Tf^f HTftFTFFTft ff%f tp|?T8 FW '3U«RMft§

ift '3Rftf?rg ^rift ft I 3^§ Fig$r tp '3Fdrftr fft mmm gnft w\ 
^Fiwf I gFFTgftr fi% ftf ergw ftwr ftFftFteifcf ft l ftr wr Ff 

gFFT F#ra; $#>§ ftft •.3is^ftdi # w 3133331 wrft oftrri ftmF sriFTFft

cfcf, ^IRFftlTfcIFTFlt FFTTS srftg MF1? *hV!IMK§ ¥T Fraft^ftcT FT I (p. 87)

In the above paragraph, we can see that the translator H. V. Nagaraja Rao 

successfully translated and beautifully arranged the original theme, which created a 

nice composition. Therefore, the translated work is also as good as the original. 

In Buddhist philosophy, also we can see the similarity as well as the beauty is 

maintained in translation.

Kannada Passage: F*gF|g 3ft fgft I Fftwg bK-Rlft ft m FrpgF 3% 

gftd'cRlsH Feftftwft^F ft FT^F m F#FTftft FcfdFfft «T'gdd
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WT Mc!% I fgT Wg. #T% ^|iri^FF

=r§3 2#m $mg g^rajcnPgcfPi mR% ^ mst t mft i 3M%|

mm ?nwr '^¥R£i'3 3Fii*FT*-ici^f i mmM\§ §d*ta><dwi

fcfBJjMIT4ci^i lFI<te.r#T FP# ZW&m^ fciMf^r I $#!cbcj|<U f

wm mm 3t#r I hm\^ wm. mcRi^f^iPr mm mg mm>k l w

ferlFlRlft mm? fS I (p. 174)

Sanskrit Translation: 3RJ clicd'J'c|lvlMclJ ^IMT FifcRFT ^RT ^

mmfa I ^fcng ^rnm°o mwwt rmm? wmm qrfei i mmfk $mm ^nws

mmm mmftk m # i?R!T§ mm #r«pri rrwi ipi m 31333% I mg iejtRt

#ra#r 3#r r?pr fiwitt m ’iteffaraftr i fgcp' tori rw mm rt mm. I m^ 
sift #rr, mm°o 'SiRr siteg I cmr m mm m mmms? mm mt mm ^rtfr? 
'3TTRT HR338, ftR3g, c-WRTT T '3TfRRTg, MFtRh %fas Wl%, WM, 

cir^^ich rr ^rfcF # ^f fewr f¥ki3 I m %fh arw mrfmz ^rssfg l

jrfRtg g^TTg 'mcHi^ r%5% ssfeigs l #[ wkfi mmmm' if% ^ <pR 

<#RR;I (p. 195)

In addition, we can see the placement of words, which are mirror reflections 

of the original, shows the scholarship of the translator. Here, in the following 

quotation I observed that, the translation is so correct that it is neither under nor 

over, as Kannada is also very rich as Sanskrit. Therefore, H. V. Nagaraja Rao 

successfully translated the views of S. L. Bhyarappa very comfortably.

Kannada Passage: ^W-KH tRf %m\g |V-|cmRh; I 3MF?HcK 3T33T W

dg^mfvFiRvr juRr mm mm fgmm gwmrm #iht mg femmm
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^hkF^ci *333% 307 33W3 l qfe^R

ifectHdc srrRr ir#f r§cf ^53^33 wi3jRr #fp mst'Ior;

o!3dlS4jxiK I W§ 3T?RT fXRJ ^icB'-'laidVl RfcITT I 3RcR OTW jg jnPt fe*^ 

wwro ficg^tiK I wm ^i#H(Kd'd< TRcsg Rii?i*HcHR mg Rrrs gjRFj 

%*TIT I 3Wm fPSRR g^TTR '3T2WI3 iRcT gj WTo? yR>§clR I W'RFfg

feR *gRr I g^Rig wT’fe spsg1 ^13 yjcTdMd $mrng fiRmii wsf 

%l sdH^d yfefed;Td< *mg 3priW3^ 1 f%f*Ri^fo5<R?rc

g^RRRgg ^S Ri$l*H<M) •R^RgriH I Jlfci%4' |c!T #^##FT TOcftRg?1R I 

33P#frrj mg 3^RRf nmRRi gwf^ygfcRi d'RgdR 1 w Rp^r® 

#ccp=KlRf dmRgrlR I W Rw^lo&ft^fawdsfrcl #T %fni I WSJTFT RFFrafe 

ate Rr^ $#cftofj TrffyiRf Rpi Rrhs w #to 3^ puffin 1 spr 

3333 Wfks fePiRgg i^f fppr Rn^ #1% W3 gwqRw w®m 
Wf 3® fe*5[ '3?ICTFicrg glfsfe nRr Ffo5# RfIcTWj ^RljgR.wF I (p. 

161)

Sanskrit Translation: iRr W R^ 3R 3#T I 3R*|<WR1<3

3t?rt fprh rmwo ^#33 ^^iRi^R'Krg Rfm tepM rsr^t fRR

*33 ycrfaRTT^r g®i 33 w spRiRg I *$sRr Riggjt^ggzrg syfeiRd 1 m Rpro 

mm wt3*ts g^TmgRHPWTiiRT **tr#t Rigg 3trrr l m rt RR# rt srrrr 

nrafcr i cfcfg R *rf *1351% Rirw wrr yfeiRn *r% '3fl#rg ***3 

RRwhi^s *rtR Rprr 33 rsRt! m IFsrt 3% tRrt rrr w *$
R3f% I RRWT8 R*R*3frl^M§ ! feftWT§ ^cRHTOS I 3#tRWg *#R RRR

333 sfcT W?RTWTg I 3dR6dRR1* Wm RRT 3^RrR # vJ#tfcT I RffTFRIc*

rrws 3^ Rr§§ mm Rrtw* rwo% i ctrt #Rg y^n?TR ^^3^3 wm^lcr I
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% At ^1 sf fArs t#S5Ts ESj

Tier PpfaT i grarc^if^g fags ?*r ^#s wf ^wf wiwtt gfat

Tcsgi PRfa^cb<ifri l ?tft tto; gjwrs cmwk?i fcrffas wi ^ teiRTg 

tot w\ gofaHi gp goqfar I Pfarw #fw w 35twri#8 pq signs gjfo 
mwfa Piskw srpifts g# ifcr wim 7# PfiK nwfafi ^teFTT %r t nnfa l
(pp. 178-179)

The speciality of S. L. Bhyarappa is that he can write comfortably the theme 

in big paragraphs which run up to even two pages sometimes but, the reader can 

understand and enjoy, as the style is lucid and readable.

The translator has successfully maintained the rhythm and other beauties of 

form and other essential parts of prose, with bhavamtvada. Consequently, the charm 

and beauty are maintained as the original novel.

Sarthah has been translated effectively in a lucid, modem language with 

effective expressions, capable of capturing the minds of readers. The translator has 

matched the analytic intellect of the original author, in translating this book. The 

book is doubtlessly a rewarding addition to Indian Fiction in Sanskrit translation, 
which was awarded on 21st August 2007 in Hyderabad by ‘Kendra Sahitya 

Academy’.

Translated work of Sarthah in Sanskrit is so beautiful and lucid, that the 

idioms and phrases are used comfortably and justifiably. The translator had played
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closely into author’s workshop and worked very efficiently and faithfully. It is a 

good example of the translator’s personal adventure as a voyage of self-discovery, 

the age-old controversy about the faithfulness of the original, which fell into a 

proper perspective. Hence, the original author S. L. Bhyrappa himself has exclaimed 

that the translated work is more effective and better than the original.
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