


CHAPTER III
S. L. BHYRAPPA AND HIS NOVELS

IIL.I PERSONAL LIFE

Santeshivara Lingannaiah Bhyrappa popularly known as S. L. Bhyrappa is a well
known novelist of Karnataka. He was born on 20 August 1931 in a poor family at
Santeshivara, a village in the Channarayapattna Taluka of Hassan district in
Karnataka also known as ‘the coconut region’. It was his mother Gowramma,
who bore the brunt of looking after the family of eight children. Bhyrappa was
the third child. The young boy had to walk quite some distance to go to school
and return with hardly anything to eat. Sometimes he was so hungry that he was
fainted. He was very fond of swimming and was so good at it that he could easily
out-swim anybody in the village including boys older than him. He lost his
mother when he was eleven and became a virtual orphan, the father being an
irresponsible man. The boy attended many village schools, part of the time in
Gorur, an important town in Hassan district. He was very fond of debating and
won many prizes. He also participated in the Independence movement as a
schoolchild. The limit of his endurance and hardship as a boy may be recalled
with just one incident. He had to carry the dead body of his brother on his
shoulders and cremate it with shrubs and bushes as the funeral pyre. A brief

recollection of the odd jobs he had to do in order to survive is heartrending.

He had to work as a server in a small town restaurant, walk all over town
selling incense sticks, had to make sherbet and sell it at village fairs. He also
worked as ush¢rer (gatekeeper) in a village cinema hall and as a porter at the
Bombay Central railway station. He learnt Hindustani classical music and a
connoisseur of Western classical music too. He is one of the most widely
travelled Kannada writers as he has travelled several times to the United

Kingdom, United States of America, Israel, Europe, Asia and the South America.
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He is not just an academic and writer but has athletic interest as well. He has
climbed Mount Fuji in Japan, the Alps in Europe, the Andes of South America
and naturally the Himalayas in India. Having worked in various places in India
like Gujarat and Delhi, he is a polyglot and speaks Gujarati and Hindi as fluently
as he speaks Kannada, his mother tongue. As a retired Professor of Philosophy,

Bhyrappa lives quietly in Mysore, devoting his entire time to creative writing.

HLII HIS WORKS |

He started writing when he was a student and though his two novels Bhimakaya
and Belaku Miditu have got published, he considers Dharmasri (1961) as his
first novel. His second novel, Dira Saridaru, was published in 1962. He was
awarded a doctorate for his thesis, ‘Truth and Beauty’ (Satya Mattu Saundarya)
from the M. S. University of Baroda, Vadodara. Two of his novels — Vari$avrksa
and Matadana were published in 1965. In 1967, Vamsavrksa received the state
Sahitya Academy Award. Next came his novel Jalapata (1967) and his work of
literacy criticism, Sahitya Mattu Pratika. Two novels — Nayi Neralu and
Tabbaliyu Nindde Magane were published in 1968. His Tabbali was made into
ﬁlmt The next four years saw four novels — Grhabhanga (1970), Nirakarane
(1979), Grahapa (1972) and Datu (1973), which won the Central Sahitya
Academy Award. In 1976 came Anvesane. Perhaps his greatest novel is Parva
(1979), his thirteenth novel which has been described as an epic novel. It is a
rethinking of the Mahdabhdrata, worked out in modern terms. He wrote an
interesting piece of literacy criticism. Ndneke Bareyuttene, which can be
translated as ‘Why do I write?” Parva is generally considered as his magnum
opus, something he himself has written about. Saksi came out in 1986. It received
the Karnataka State Sahitya Academy Award and the ‘Grantha Loka’ Award.
Aficu was published in 1990. His more recent‘ novels are Tantu (1993) and
Sarthah (1998). His latest novel Mandra is about music and art. He has himself
said in his autobiography: ‘the form of the Hindustani Classical music, which I

have listened to and admired, has influenced the conceptual form of my novels.’
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Bhyrappa’s interest in music has never been marginal. He is a connoisseur who is
deeply committed to music, listening regularly to Ravi Shankar, Ali Akhbar,
Bhimsen Joshi, Hariprasad Chaurasiya, Amir Khan, Gangubai Hangal,
Mallikarjun Mansur, the Dagar brothers, Bismillah Khan, Pandit Jasraj, Vilayat
Khan, and Kumara Gandharv. The protagonist of Mandra moves in this context.
In order to research thoroughly into the main. character, Bhyrappa travelled
extensively in north India, and at great expense with the purpose of meeting with
the practicing artists. A part of novel Mandra takes place in California, again a
place he is thoroughly acquainted with. Mandra was released in the month of
August 2002 and within three weeks of its publication, 2000 copies were sold and
the publishers reprinted immediately. Almost all his novels have gone into
several reprints, some even seven or eight times. This is a significant record. In
the beginning, Bhyrappa ha.s been an exceptional writer who has achieved both
populdrity and eminence. Bhyrappa’s popularity is not based on middle level
readers only: judge of Supreme Court and High Courts, advocates, scientists of
international standing, distinguished scholars and social scientists are among his

readers. It is well known that he is the widest read Kannada writer.’

Bhyrappa’s novels have been extensively translated — For an instance,
Vamsavrksa has been translated into Telugu, Marathi, Hindi, Urdu and English.
It has been translated into English by the author himself; Nayi Neralu into Hindi
and Guijarati; Tabbaliyu Ninade Magane into Hindi; Grhabhanga and Datu into
all the fourteen recognized languages of India and the latter into English as well;
Nirakarane into Hindi; Anvesane into Marathi and Hindi; Parva into Marathi,
Hindi, Telgu, Bengali, Tamil and English; Nele into Hindi; Saksi, A7icu into
Marathi and Hindi, Tantu into Marathi and Hindi, and is awaiting publication in

English; Dharmasri and Sarthah into Marathi, Hindi, and Sanskrit.?

! Ramaswamy, S., Sartha — The Caravan (Translated 'from Kannada), Introduction, pp. Xxxiv-xxxv
2 Ibid, p. xxxv
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His novels are eminently film worthy and his Vamsavrksa, Tabbaliyu
Ninade Magane and Matadana have seen the screen. Well known directors like
Girish Karnad, B.V.Karanth, Girish Kasarvslli and others have chosen his works
for the screen interpretation. His Grhabhanga is now being serialized for

television.”

Almost all his novels have been translated into different Indian languages
and in English also. Even some works are film worthy. All novels are printed into
many editions also. Dr. S. L. Bhyrappa’s Novels (works):

Bhimakaya -1958

Belaku Muditu -1950

Dharmasri-1961

Diura Saridaru-1962

Vamsavrksa -1965

Matadana-1965

Jalapata-1967 )

Sahitya Mattu Pratika-

. Nayi Neralu -1968

10.Tabbaliyu Ninade Magane -1968

11.Grhabhanga -1970

12.Nirakarane -1971

13.Grahana-1972 ‘

14.Datu-1973(Won Central Sahitya Acadamy Award.)

15.Anvesane -1976

16.Parva-1979

17.Nele-1983 , ;

18.Saksi-1986(won Karanataka State Sahitya Acadamy Award and
‘Granthalok Award.) '

19.Aficu-1990

20.Tantu-1993

21.Sarthah-1998

22.Mandra-2002 (won 20" Saraswati Samman.)

23.Avarana-2007

00N e R W

He wrote his Autobiography Bhitti in 1996.

3 Ibid, p. xxxvi
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His Literary Works:

1. Truth and Beauty-1966

2. Sahitya Mattu Pratika-1967

3. Kathe Mattu Grantha Vastu-1969
4. Naneke Bareyuttene -1980

His Translated Novels:

Dharmasrt - Sanskrit, Marathi

Vamsavrksa - Telugu, Marathi, Hindi, Urdu, English
Nayi Neralu - Gujarati, Hindi.

Tabbaliyu Ninade Magane - Hindi

Grhabhanga - in all 14 languages -

Nirakarane - Hindi, Marathi

Datu - in all 14 languages

Anvesane - Marathi, Hindi

. Parva - Telugu, Marathi, Bengali, Hindi, English
10.Nele - Hindi

11.Saksi - Hindi, English

12.Aficu - Marathi, Hindi

13.Tantu - Marathi, Hindi

14.Sarthah - Sanskrit, Marathi, Hindi, English
15.Mandra - Marathi, Hindi

16.Naneke Bareyuttene - Marathi, English

17.8atya Mattu Saundraya - English

18.Avarana - Marathi, Hindi, Sanskrit etc.

e A i

1. DHARMASRI

Satyanarayana, the hero of the story, was born and bought up in a low class
family. He completed his education by his own earning. Gradually he came to
know that the religion and love were main constructors of his future. Shankar
Rao of R.S.S. nourished the Hindu religion and Ideological literacy thoughts in
him. One day he met his childhood classmate Racamma and she introduced Lily
as her husband’s sister. She was from converted Christian’s family. In the
beginning Lily did not agree with his thoughts, but gradually she was inspired by

him and changed her views as well as lifestyle. At this stage both started loving
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each other. Satyanardyana got converted into Christian and married Lily.
Afterwards he came to know that this marriage would not give him the
| satisfaction of life by different true incidents. When his father was in the last
stage, his father refused to take water from him. Even his sister, who inspired him

to marry, did not accept him at the time of Sraddha. She treated him as outsider.

In his business also people did not co-operate with him due to his Christian
religion. Due to all these mental tensions, he became ill; he recovered by Lily’s
careful attention. Then again Shankar Rao came there, guided him and converted
both Satya and Lily to Hindu religion according to Aryasamaja tradition. Lily
became Dharmasri. Satya suffers a lot even after conversion as he left his religion
for the sake of life even though he could not adjust in that religion. In this novel,

the hero’s sufferings are highlighted, which is very important point to be noted.

2. DURA SARIDARU
At the time of Bhyrappa’s college life two-three girls were his classmates and his
fans. However, due to some or the other reasons, the relation was not continued.

His indifferent personality made the relation dull.

The main characters are Ananda, Vasanta and Uma. Ananda is the student
of cultural studies while Vasanta and Uma are the students of Logic. Ananda and
Vasanta, the male characters, are not only the lovers but they can stand in
position of guru. There is no end to their debates. They discuss literafure,' logic,
nature, art and even difference of opinions of relations etc. but they control
themselves. Vasanta is very much impressed by the Plato’s ideology, expects the
same from Uma and does not marry her until she agrees that thought. Vasanta
acts as dictator. Even the love of Ananda suffers because of the cruelty of
Vinita’s mother and selfish nature, as she is rich. Thus, the love of both Pairs
does not succeed until end. They go far away from their relations as well as
house. Therefore, the title of the novel has the proper meaning given by S. L.

Bhyrappa.
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3. MATADANA
The Novel Matadana is a political Novel, which depicts truth that is different

from facts.

Serving the people as a doctor is the main ideology of Dr. Sivappa. He
leads a simple life by taking reasonable amount with satisfaction. He does not
have any ambition. The politics around him does not let him remain simple.
Politics has the power of disturbing the life of village as well as a city. Both the
political parties pressurized him to marry their girls. But, he refuses. He is
becoming so famous that they want him to fight in the elections. They involve
him in dirty politics. It is very late when he comes to know that they use him to
distribute the opposition votes. All these political conspiracy is the main theme of

the novel.

At the time of election, he neglected a patient who died and he was
mentally disturbed very much. Sivappa lost the election and his lover’s father, a
contractor, who was involved in such a conspiracy committed suicide as he lost
his whole property. In spite of loosing everything in his life he did not lose his
hope. He realized that politics was not his cup of tea. So, he came back to his
original work with enthusiasm. He cleared all his debts. A girl who refused him
earlier came back in his life and he started his life again. Thus, the novel
Matadana was written especially for a common man, who is innocent dragged in

the dirty politics.

4. VAMSAVRKSA

This novel is very different from the first three novels viz. Dharmasrt, Diira
Saridaru and Matadana. 1t is the story of a deep thought of a real life, which
focuses on the mysterious social life. The situation in the novel touches the mind.
Hence, people debated very wildly about this literary work and it received the

Karnataka State Sahitya Academy Award.
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This is the story of two families and of two generations. The religious
conflicts were arising as the moral values get different generations. Srinivasa
Srotri, a scholar of Vedasasira, followed the ancient religibn and lived the simple
life. Even he did not disturb nor criticized the one who did not follow the
religion. He believed .in his own family custom and tradition and strictly
protected the family purity. His young married son was drowned in the flood of

river Kapita and died.

The novel starts from this situation and ends when daughter-in-law dies.
He was the strict follower of the religious customs and traditions. Even he did not
shift his ancestors house at the time of flood when the village people shifted their
houses. The young daughter-in-law Katyayani joined college to continue her
education. There she met the drama teacher and husband’s brother Rajarai. She
was attracted towards him and thus married him. She got away from Srinivasa-
Srotri’s house, as she did not follow the family religion. But Srotri welcomed it
with detached mind. Kétyéyah’i and Rajarai’s marriage life suffered a lot. She
could not get any child from him. She suffered a lot due to her as well as her own
irreligious act of marrying her own brother-in-law. Another character Sadasiva
Rao, the History teacher, was fully involved in the studies of religious history. He
was writing a book on religious literature under the guidance of Srotri. He even
neglected his wife Nagalaksmi and Son Prthvi as wife Nagalaksmi never helped
him in his work. But she had been very good housewife. Later he married
Karunartne who completed her research work under his guidance and kept her in
another house. At that time, Réjarai looked after his first wife Nagalaksmi and

son Prthvi. When he realised this fact, he died of heart attack.

After some days, Srotri was searching for the text edited by Sadasiva Rao.
He found a letter from it and came to know about a terrible truth that disturbed
his mind. The truth was that Srotri’s father not only grabbed all the assets
belonging to his brother but also got a child through dirty way. He got a child
through Harikathadasa by going out of way and that child was



Srinivasa Srotri. When Srinivasa Srotri came to know this he became very upset.
" He distributed all his property amongst the farmers and became an ascetic. Here,

S. L. Bhyrappa nicely gives importance to the ideology of life.

5. JALAPATA

In Jalapata, the life of Mumbai is not picturised separately but the whole
Mumbai city is identified as a symbol of life. All trains go towards Mumbeali, but
do not come back as it is the business centre. If it comes back from Mumbai then
also it returns to Mumbai after some days. This is the main theme of the story

Jalapata.

Sripati was an értist. He did not have freedom even to develop his art as he
was working with an advertising company. He had to create his art in the
directions of others. His wife Vasundhara was a good singer. She was not a
master but could grasp and follow the theory correctly. But in their apartment she
could not practice the music freely. There was another family of Dr. Nadagowda
and Sudhabai in the same apartment. Dr. Nadagowda was doing research on cross
breeding of animals. He neglected his wife’s desire of getting child and thought
of doing cross breeding on her. When she knew this, she committed suicide. Dr.

Nadagowda too committed suicide due to lonliness.

Sripati and Vasundhara felt ashamed about the dirty family planning
system and decided to observe celibacy. But that was also very difficult task for a
married couple. So Vasundhara became pregnant and gave birth to a female
child. He suddenly decided to shift in his village Where he can enjoy both his life
as well as art life freely. So he shifted to village and started doing horticulture.
But it became very difficult for them as the life in the village lost its charm, faith,
generosity, humbleness, affection, activeness and trust. So, he again shifted to the
same house in Mumbai with the same business. He again started his routine life

there. Thus, it is shown here that the life is going in the same orbit again.

94



6. NAYI NERALU |
This is story of Parapsychology. The theme is taken from the English story. This
is the story of rebirth, where the character is born again to fulfil his desires of last

birth and he remembers each and every situation of his previous birth.

The hero of the story Ksetrapala loved a female dog. After the death of that
dog, he loved its offspring. He was born in Gangdpura. His father was Tirumala
Jois. He never adjusted in his house. His nature was indifferent. Once he
remembered all about Jogihalli and told that he was the son of Acchannaya. At
that time Acchannaya’s son Visve$vara was died in an accident in Prayaga

eighteen years back.

" Ksetrapala explained this to Acchannaya as if he was ViSvesvara. They
accepted him as their own son and he started living with them. The people of the
village were surprised to see all this, but gradually they too believed and accepted
this. Even the priest of the goddess temple told the same when the goddess
arrived in his body. Ksetrapdla too was adjusted to that new house and

surroundings as if it was his own. But his nature was indifferent as before.

Visvesvara was died in Prayaga, when his wife Venkamma gave birth to a
male child. Now that boy was eighteen years old and Venkamma was 34. Elder’s
did small function to accept them as husband and wife. But it was very difficult
for Venkamma to accept that man as her husband, who was equal to her son’s
age. Her son Acyuta was studying in Bangalore College and did not accept all

this. Venkamma became pregnant second time.

Once Ksetrapala made sexual relations with the daughter of their servant
Kariya. then both of them ran way from there. Acyuta was waiting for such
situation. He met an advocate with Kariya and filed a case against Kgetrapala. He
was imprisoned for life long; Venkamma too left home with his second child. It

was the third stage of his life.
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He was released earlier from the jail because of his good behaviour. He
became an ascetic and went away. He met his wife and son who were staying in
some village. He met them, gave them money and left that place. It was the
fourth stage of his life. Venkamma did not recognize him first. She recognised
him after his departure. She searched for him everywhere but did not find him.

Acyuta too came to his mother and requested her to return home. She denied.

7. TABBALIYU NINADE MAGANE (1968)

This heading is the longest and most suitable one for the Bhyrappa’s daily
newspaper then printed as novel. The story goes both in the time of pre
independence and post independence. It goes on for two generations. In this

novel, religion of cow is highlighted.

Mainly this is a story of cow. Grandfather Kalinga believed that he was
from the family of the cowherd Kalinga. Some cows were from the family of
Panyakot{ in his Gosala. The cow was not mere animal for him, but was the form
of goddess. The villagers also bélieved the same. Everyday Kalinga used to

worship the cows.

His son Krsnagowda died while protecting one cow from the attack of
Jungle people. His son’s name was also Kalinga. He was brought up by making
him to drink direct cow’s milk. The grandfather Kalinga’s duty was to protect

cows. This covers the first half.

The second half of novel tells the story of grandson Kalinga. He was born
énd brought up in village. He was sent to America for his further study in modern
technology of agriculture and animal husbandry. He married a foreign girl Hilda
and brought her to village. He and his wife wanted to apply the new technology
for both agriculture and animal husbandry. The government also helped them for

this change.
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Previously the animal husbandry was religion. Latér it became business.
They started running full-fledged business of agriculture and animal husbandry.
Taking out the milk from cows with the help of machines and selling the milk
and using the useless cows, buffaloes and calf’s for meat became a big business.

A road was constructed on burial ground of his father Krsnagowda.

The villagers, his dumb mother and his childhood friend Venkalaramana
revolted against all these and boycotted them. Firstly, he revolted against the old

thought but lastly he felt very bad about all that he had done.

S. L. Bhyrappa highlighted and supported the moral values and culture in
this novel. The actual relation of human beings with nature is highlighted here.
Here, the importance of cow and it’s milk is shown. As the human beings need

protection, so cows too need protection — is the message of the novel-

8. GRHABHANGA (1970)

This is the story of pre independence that ends before World War II. Before
independence, collection of tax was the main source of income. The responsible
persons were appointed. It was their responsibility to collect tax and keep the
proper accounts. The author has picturised the miserable social life of that period.

Life itself was a big problem for people at that time. The story runs as follows:

After the death of their father, the two sons Channigarai and Appannna
with their mother Gangadmma lived in one village house. Their responsibiiity was
to collect the tax. Both the sons were married to Nafijamma and Situ
respectively. Gangamma was heartless woman and was always scolding her both
daughters-in-law with dirty and terrible words. The two sons also did the same.
They were greedy, irresponsible and uneducated. Therefore, the responsibility of
tax collection was snatched from them and even their field was also taken away.

Daughter-in-law Nafijamm3 was educated and well cultured. She got back

the responsibility of tax collection. She learnt all calculations and
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started the work. But her mother-in-law used to curse and scold her for the whole
day. She got three children. She waé struggling hard to balance her life.
Meanwhile, she lost her two children in plague. Only the last son was alive. She
struggled for her child’s education and got him married also. She constructed

new house. At last she too died due to plague.

Through the story of one family, the destruction of whole village is
picturised in the novel. Here so many incidents of Bhyrappa’s life are alike in this
story. It is so near to his life that even the readers get confused whether it is a

novel or his biography.

9. NIRAKARANE

Its story is opposite to that of Grhabhanga. In this novel, the male character runs
away from his him to avoid all the responsibility. Narahari, the main character of
the novel Nirakarane, has been an orphan from his childhood. He is é typist in
Mumbeai with less salary. He knows his limitations. He reads books and wants to
live alone. But he marries his friend’s daughter Lalita. She gives birth to three
children and then she dies. After this, he marries Lalitd’s sister Vaidehi. She
gives birth to twins. She alone earns and cares for all five children by providing
them with good health, life and proper education. He does not have time, money

and patience.

One day he runs away from his house and goes to the Himalaya. He
becomes an ascetic Nisargananda by name. By staying there for few months, he
finds it meaningless in crossing the hills, rivers etc. there. So, he went to Kasi and
met many ascetics. Some of them were going to the prostitutes. He got nervous
and returned to Mumbai. There he got the work of looking after the orphan
children in an orphanage. By the help of his co-worker, he found his family and
started living together. Again Narahari tried to run away, but failed. Thus, S.L.
Bhyrappa has nicely portrayed the character of Narahari. The author here says

that the responsibility gives meaning to the life.
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10. GRAHANA (1972)

When Bhyrappa was in Delhi, he wrote a drama Grahana and showed it to B. V.
Karant, a writer. He read the same and suggested some changes. So, Bhyrappa
again changed the theme and wrote it in the form of a novel. Appegowda Sastri,
Svami, the principal of the college and M.L.A. Candrappa, are the main four
characters of the novel. The name of city is Himagathi situated on the bank of the

river Himavati. It is a pilgrimage place too.

There has been one ancient ‘matha. An old Svﬁﬁﬁ left the matha suddenly
and went to the Himalaya. He did not return nor appointed any other Svami.
After some time, another Svami came there from Himalaya and started looking
after the matha. He started doing the welfare of people by making one trust
named Kalyan-Samiti. The villagers helped to construct school, college and

hospital in the town.

One day there came shocking news in town and it was that the fifty years
old Svami of the matha wanted to marry Dr. Sarajamma. He wanted to leave the
matha. The Appegowda and others considered that it was due to the effect of
grahana that took place nearly at that time. Before this news, the town has faced
a similar problem. The principal of the college, who was observing
Brahmacarya, married his co-worker Lalitamma. The trust did not accept this
- and wanted to fire the principal. At that time Svami intervened and convinced
them to continue him as the principal. Thus, the principal started his
Grhasthdasrama with Lalitamma. She left the college and became homemaker.
But, Svamt’s problem was bigger than the previdus one. People did not accept his
decision. Svami left the matha and started living with Dr. Sarajamma. The
common people, college students and other gathered in front of the house. Then
Svami announced his marriage with Dr. Sarajamma and forced her to agree the
marriage in front of public. But, Dr. Sarajamma did not agree. So, Svami abused
her and left her and went inside the crowd without looking back. Angry crowd hit

him by stones. Forgetting this incident, Dr. Sarajamma joined her
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work. Firstly, she thought of an abortion- of the child. But, later she became

normal and thought of giving birth to the child and even announced the same.

11. ANVESANE (1976)
The next part of Grhabhanga is Anvesane.

As the heading tells the meaning it was the story of searching Vi$vanatha.
In this searching what Visvanitha would get did not matter. But what the others
characters get was very important. They tell the story and experience with him in

seven chapters. This style is known as Prajiiapravaha.

This style is not new for Bhyrappa. He used this style in the novel
Jalapata, where the husband and wife tell their own story in first person. This
technique is a little different in Anvesane. Vi$vanatha did not stand in one place.
In his young age he had to do many-odd jobs in order to survive. He worked as an
usherer in a village cinema hall, server in a small town restaurant, worked as an
office boy in a lawyers house. He also worked as an assistant of the accountant in
a drama company and there he learnt music and even acted, lived with Swamji in
hilly region, worked as horse cart driver, cooked food and served in a mess. At
last he was married to a girl and she became pregnant. He picturises these
situations in each character of his novel. He moves forward leaving his specific

impressions.

12. PARVA (1979)
It is rethinking of Mahabharata worked out in modern terms. The Mahabharata
is not only considered as poem or story, however, it is considered as wealth or

treasure. There is no limit in rewriting of this epic.

In the novel Parva, the writer S. L. Bhyrappa has written this in another
way. He did a lot of research work for years and even toured and observed the

Himalaya Mountain ranges very nearly. The story of Parva starts
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from the preparations of war between Pandavas and Kauravas. Story spreads
when they go to take the help of their friendly kings, spreads in the ¢xplanations
of war and ends with the war. The novel moves around the king Salya, Vidura,
Bhima, Draupadi, Arjuna, Duryodhana, Karnpa, Yuyutsa, Drona, Krsna,
Dvaipdyana, Dhrtarastra and Duryodhana. These different characters take the

story forwards and backwards without any certain direction. It covers almost all |
situations of Mahabharata. The situations of the Mahabhdrata are not there in
Parva, but the same situations are changed in Parva. There is no Bhima and
Duryodhana. Bhagavad Gitd is not there but the discussion between Arjuna and

Krsna is there.

Here the novelist reads the mind of every characters and writes the story.
Hence as the story moves forward, some situations follow'other directions. Ther‘i
the characters feel sad. When Bhima kills Bakasura, then actually Pandavas take
the power in their hands and become the king. Thus this story is totally different

from actual Mahabhdrata.

M.V. Kamath writes about the Parva under the heading, ‘Mahabharata
Interpreted in the Modern Context’ in the weekly “Organizer” of India that is the

oldest and most authentic one dated 26™ august 2012, as follows:

First, -a note about the Kannada novelist SI. Bhyrappa, author of this
massive work. Parva. One of the foremost Indian literary figures of Karnataka,
Bhyrappa is the author of more than twenty five novels, four volumes of literary
criticisms and an autobiography. He has been the recipient of several top awards,
but it is genefally conceded that of all his works, Parva stands out as one of the
masterpiece of modern Indian literature. It is not a translation of vyasa’s work. It
is not anything, but it is a fiction based on Mahabharata, which means the author
has taken full liberties in writing the text-and if he presents, for example, Krishna,

in a different light, he can hardly be taken to task.
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Reading this book requires strong nerves and equal courage to face
bewilderment. Most Hindus are aware of the Gita. But in this book we are told
that while, at first Krishna instructed only Arjun, later others joined him,
especially other commanders. Even some non- Kshatriyas. Believable? All that
one can say is: read this book. Complex in its narration, frightening in its
revelations Mahabharata as fictionalized by Bhyrappa, assumes a wholly new
character. One feels like asking: Were those characters described by Bhyrappa
really representative of the times portrayed in the Mahabharata? The answer lies
in the reading Parva; only be prepared for the shock and growing mistrust. And a

sense of being let down.

13. NELE (1983)
Nele means base. In the novel, the main character Kalappa feels that life is
baseless, when he loses his friend. He understands that the birth and death is not

SO easy.

The character Kalappa who is inside the story and Rame who is outside the
story both study the star world scientifically. Kalappa observes the star world
scientiﬁcally as well as astrologically. If there are accidentally other lives in star
world, he thinks that he is not alone, other lives are also there.‘ Kalappa’s
childhood friend Jayarayappa who is a stamp vendor in the post-office, leaves his
home and starts living in the office. Suddenly he dies. Kalappa comes at time of
rites and rituals. He finds a diary in office and comes to know about Jayarayappa.
Jayarayappa’s wife is Subbalaksmi. He had daughters through Subbalaksmi.
Jayarayappa has relation with another woman named Parvati, a nurse in hospital.
She also demands a child through him. So, Jayarayappa leaves his both families
and starts living in ofﬁce only. Kalappa knows this reality of his friend through

that diary.

In other circumstances, Jayarayappa’s son. desires a child from his wife

Malati, a carrier oriented woman. She denies so. His son Kumara
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tells her that if she does not give him a child within a year then he will take
divorce from her. Thus, S.L. Bhyrappa focuses on death in the novel. There is no
other way for life. Death is the real end and solution of life, which is acceptable
and powerful response. All characters move in circular motion around main

theme.

14. SAKSI (1986)

In this novel, S. L. Bhyrappa focuses on an extra-marital affairs of the main
character and his cruel end. The main character Manjayya is a cheater, liar,
selfish and cruel and expert in sexual relations. The other characters also create

their own circles, but the story moves around the main character Manjayya only.

Manjayya is a lawyer, forest contractor and the leader. He uses his powers
‘to keep sexual relations with different women. Manjayya kills Kanchi, as he has
been stealing coconuts from his farm. His father-in-law Parmashwarayya protects
him by giving false statement in the court. After few days, Parmeshwarayya

commits suicide as he lies in the court.

Manjayya’s son marries Parameshwaryya’s déughter Savitrl. It has not
been acceptable to Parameshwarayya,; as Manjayya has sexual relation with even
Parameshwaryya’s wife earlier. He harasses Kanchi’s wife Lakku. She files a
case against him. But he gives her bribe and she withdraws her case against him.
Manjayya thinks of taking revenge against her. He keeps sexual relations with
Lakku’s daughter too, studying in other city. So Lakku at last kills him angrily
with a knife. Thus, the story ends. Here, it is shown that Manjayya does not

~ dependent on only one witness, but he has many witnesses against him.

15. ANCU (1990)
The main character of the novel is Amrta. She completes her Doctorate and joins
one college as a lecturer. She also owns the coffee estate. She looses her parents

in her young.age and her maternal aunty looks after her. Aunty
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cheats her by taking away her entire coffee estate in her young age and marries
her to her own Erother who is not a proper match for her. When she realises all
about the cheatings, she becomes mentally upset. She thinks of committing
suicide, but does not do the same. She leaves her husband’s house and starts

living alone with her two children.

During this period, she meets Somasekhara and gets attracted towards him.
Somas$ekhara is a widower. For Somasekhara physical contact is not so important
but he finds deep love in her. They fall in love. She expresses her frustration and
even tortures him whenever they meet. Many times she turns violent on him. She
slaps him. Sometimes she slaps him by her sandals also. Somasdekhara gets
confused as what to do. He becomes the prey for her violence only. This
continues. Later Somasekhara too becomes violent. This type of relation, which

is critical and complicated, results in hatred for each other.

They lose faith and interest in their work also. Amrté'\ gives up resignation
from the post of lecturer and files a case in court to get back her estate. Then, she
comes to know new facts she has not been knowing. Her father has the sexual
relation with her mother’s sister after the death of Amrta’s mother. The person
against whom she has filed a case is her brother. After knowing this, she becomes
calm and distributes her entire property amongst all the members equally. She
decides to adjust her life on the way directed by Somasekhara. Thus, Aficu has
two specialties in it. Firstly, the novel creates curiosity in the minds of the readers

and secondly the author does not bring common characters.

16. MANDRA (2002)

“The author received the 20" Saraswati Samman for his novel Mandra on 16
November 2011. The Saraswati Samman ha been awarded by the K. K. Birla
Foundation to a work published in the last 10 years, selected from among works

published in 25 Indian languages. The award carries a prize of Rs.7.5 lakh.-
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Mandra is a very different novel. It is not a novel of music. It does not
reflect the relation of aftist and society. It explains the relation between the artist
and the art. It flows in the form of musical notes and not in the form of literary
language. It is a self-created musical composition. In Hindustani musical style,
expert artists sing and expand the Raga within its boundary. It is so natural and,

hence it is not debatable. Debating Mandra is same as debating the Music.

The main character Mohanalala teaches music. He keeps sexual relation
with his female students, while teaching them music. He uses them for his sexual
satisfaction. He even tortures them. But after some time they get united and start
torturing him. Chapa uses his music for her business. ManoharT uses his music
for her success in dance and music. These two stand as a big question in
Mohanalala’s life. Every character attacks on each other and fails to find

relations.

Mohanalala moves forward in his life by attacking one after another. He
reaches the highest peak of success. Lastly, he meets everyone and faces the
situation of looser. In the novel, the sound of music echoe_s. At last, Mohanalala
is even excelled by music and becomes orphan. The novel starts from Madhu’s

love and ends with her success and Mohanalala’s failure.

17. BHITTI (1996) AUTOBIOGRAPHY
This is his fascinating autobiography. This is one of the source books for his life
history as well as the origin of some of his novels. S.L. Bhyrapi:ia has a life of

struggle, endurance, survival, uncompromising, honesty and great courage.

- 18. SATYA MATTU SAUNDRYA (TRUTH AND BEAUTY)
Bhyrappa was a lecturer in the Sardar Patel University, Vallabh Vidyanagar,
Gujarat. He was awarded the doctorate degree for his thesis entitled as “Truth

and Beauty” by the Maharaja Sayajirao University of Baroda,
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Vadodara. It was published by the M. S. University of Baroda itself. Satya Mattu

Saundrya is equivalent to Karmadu composition.

19. NANEKE BAREYUTTENE (1980)

This book is not in the form of novel. The book has three divisions. He writes the
commentaries as well as discussions about his own writinés. That itself is the
book Naneke Bareyuttene means ‘Why I want to write.” Many writers do not
express the circumstances, the ideas or all about their writings, why and how they
have been inspired to words and writings in their life. But, S.L. Bhyrappa has

openly discussed all about his writings.

When he started his carrier, he was very shy. But, when he reached a
particular matured stage he started expressing his views and ideas openly. He
became more popular when he started discussing his views and ideas openly with -

readers and scholars.

20. DATU (1973)

Datu (1973), which won him the Central Sahitya Academy Award in 1975,
focuses on the evils of caste systems. It has been hailed as ‘a novel with
progressive view and revolutionary bias’. Datu created a new awareness of an
altogether familiar experience of the people in our society. It was their own
society, their own environment, their own familiér characters and their own
problems which they had little understood and analyzed, till Bhyrappa presented
them so clearly and in such an artistic and impressive manner and with such a
deep reflection and analysis of the various factors underlying them. In his
sociological analysis, M. N. Shrinvas calls this phenomenon as the process of
Sanskritization, whereby every section of Hindu society tries to emulate and
elevate itself to a higher order, both consciously and unconsciously. Bhyrappa
presents the tragic outcome of this process. This does not mean that Bhyrappé
wants society to be static and stagnant. He has analyzed it from various angles,

and deeply too. He has also underlined the right perspectives to be
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cherished with reference to the characteristics and transformations of the society.
He also stresses the fact that progressive ideas are to be practice and uncharitable
attitude, from whichever quarter they may emerge, are to be condemned. It is
‘these hard truths depicted in this novel that make it significant contribution to

Indian Literature.*

21. TANTU (1993)

This novel is based on Journalism. It is originally of 909 pages. It also covers
prevailing politics of that time, social structure, Geography, history and social
science indulging arts, education and commerce. All these things have been given
importance and justice has been given to all above mentioned fields. Here the

author has gone deep into all fields and given detailed knowledge of each field.

The story starts with a stealing of an idol of -Goddess Sarasvati from an
ancient temple of Basavanapura. Then the story goes on to Bangalore, Mysore,
Delhi, Varanasi and Patna and also goes up to America in search of the statue.
Here author has explained from our first Prime Minister J. Nehru till the
emergency period. ie. 1975.° The author has also mentioned the political

situation of that time. With this wideness the novel has become an epic.

Ravindra came to his birth place Basavanapura and observed that the
village has been changed so much that it even could not be recognized. When he
was young the whole village was united. There was no difference between caste
& creed. But now whole thing has been changed and nobody is ready to listen to
others and they have there own group of different caste and not ready to
cooperate with others which has a good environment is now changed and streets
are with dirty gutters and even old temples are in measurable conditions, he got

disappointed with all the facts.

* Op.cit., p. xxxvii
* Op.cit., pp. xxxvii-xxxviii
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According to the new rule which is force in the village is that who works in
the fields himself is the owner of the field with this rule all the land owners have
neglected the fields. But even in such circumstances one Mr. Annayya who is
running a school on Gandhian Philosophy. Annayya runs the school on the land
gifted by a well wisher. Ravindra also observed that the grandson of the well-
wisher uses his political power against this school administration to get the land
back. In such situation Annayya wanted to get help from an advocate, who
himself instead of helping him converted the school which was earlier for poor
students to words of rich people. Ravindra’s own son Anupa represent the lavish

college life.

Normally in Journalism the editor is the person who represents the
particular magazine. But things have been changed as owner of the magazines are
business people who always has to work under the pressure of local governance.
In such situations Ravindra & Talvar resigns from their jobs and plan for their
Aown_ news paper. But unfortunately the time they started setting up their own
news paper, emergency announced in the country. Talvar goes to foreign country
& Ravindra comes to Annayya. Here they both become victims of the situation &
get arrested. Ravindra’s family has been fully disturbed as after 16 years of
family life his wife Kanti goes back to her mother’s house in Delhi. There with
her friend Sitala’s help she starts her own business. Thus becomes the sign of

their separation from family life.

Anupa grows with all sorts of lavishness and with handsome pocket money
from his mother. He starts eating non-veg food, goes to hotel to view cabbray &
while studying engineering comes in sexual contacts of girls. He does some
blunders in his life and got freed himself by his mother’s help and becomes
selfish. He goes to America for his future. He engaged himself in America in
such a way that he even did not come even when his mother dies. Sitala
administrating in Kanti’s business & got part in her business. As Sitala is

characterless, Kanti also followed her path. Once Ravindra’s
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cousin Hemant Honnati comes to Delhi for his studies of Sitara Kanti made all
the arrangements for his studies and started love relations with - him. Afterwards
Hemant felt. But Ravindra’s family is totally ruined. In between Sitala’s dirty
politicts. Harishankar’s social life style spoils the whole situation. Kénti and
Harishankar even mixed the musical business which results in down fall of moral

values. Thus the story ends with death of Kanti.

22. AVARANA _

Avarana is the recent novel of S.L. Bhyrappa, translated in Sanskrit as Avaranam
by Dr. H. R. Vishwas and published by Samskrita Bharati, Delhi in July 2008.
The very term Avarana is a philosophic term and Bhyrappa with his philosophic
prowess has symbolically used the title as Avarama which means veil or
concealment which could be looked at from the point of view of philosophic
work, wherein they discuss quranaé_akti along with Viksepasakti as the two

forces of Maya which delude people. -

The main theme of novel is religious conversion with all its complications,
ramifications and consequences. The conversions and the systematic destruction
of Hindu temples is mostly seen in the time of Aurangzeb, while it is observed
least in the time of Akbar. These two forms the backdrop at the public level. At
the personal level, it is the conversion of Laksmi, the daughter of
Narasimhagowda of Narasaplur near Kunigal. She becomes Razia when she
marries Amir, her classmate. Aruna, the daughter of Professor Sastry, becomes

Salma.

At the historical, documentary level, the graphic description of the
massacre of Kast and the destruction of the Vis'\}anﬁtha temple are heart rending.
A study of the politiés of Aurangzeb and his brothers, his modus operandi are too
depicted. Incidentally, a very interesting pen portrait of Shivaji emerges. Balaji
Baji Rao is also mentioned. The history of Moghul period is recapturéd in the

novel and in the process, a few popular miss conceptions are
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corrected and set right. Thus, Avarana is a unique novel, a perfect combination of

history and contemporary social consciousness.

ITILIII CONCLUSION

S. L. Bhyrappa is famous as novelist. Most of his novels are not only famous but
also they are important. His novels get four to six publications generally. Some of
his novels have got even seven to eight publications. Literary novels are also

published two-three times that is the most surprising thing.

Most of his novels are translated in almost all languages 6f India as well as
into English. Dharmasri and Sarthah are translated into Sanskrit, which is a
proud feeling for Kannada literature. Many times people from different places
recognize him andrtold him that they read his translated work in their language,

then only he comes to know that, the particular novel was translated.

Twenty years back there was a conference in Delhi about the Indian
literature. The Kannada’ representatives did not even tell the name of
S.L.Bhyrappa’s Parva. After when the introduction of Parva arise by another
representatives all other language representative .and others explained the
importance of that novel. Not only they praised the novel they also exclaimed as,
that particular Kannada novel is the novel of whole India. They already found the
novel translated in their own language. Even the people of Nepal read the Hindi
translation and they recognised S. L. Bhyrappa. Many English scholars read the
novel Vamsavrksa and explained that the roots of their own problems are their in
the novel. In Maharashtra S. L. Bhyrappa was‘famous as Marathi writer writing

Kannada novels also. Humorous people make fun like this.
Every serious writer should find the reason for his writing. Situations of
lie, sudden death, justice for the human beings etc. are the problems which

irritated him from his childhood. Situations and circumstances created more
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problems. He searched the solutions of his problems in the study of Tatvasastra
for ten to twelve years. Even he chooses Tatvasastra as his career, but he had not
found any solutions for his problems. The serious literacy work like Vamsavrksa
graced him some satisfaction and gradually answered all his questions and

became a way for the search of truth.

It is big question that whether the literature changes the society or gives
answers to the problems of society? Timely movements of the society as well as
literature go together. The Modern Kannada Literature was in critical conditions
like progressive. New movement of backward cast etc, literary creations are
personal bounded thoughts but not socially bounded according to his own

thinking.

Left front writers and other writers who highlighted women characters do
not agree the socio-political principals of a character, which was highlighted in
the novels of S. L. Bhyrappa. In Parva he beautifully sketchf;d the better than the
authors of women charactefs also debated. He speaks through all the characters
of his novels. By doing like this he himself coincide in the characters and make

the novel livelier.

He thinks about the subject and thing of a novel. Some characters or some
situations came in his mind and he think through that particular situation and that
thought gives him inspiration. If he wants to write, the Historical novel like
Sarthah or the mythological novel like Parva, he firstly visit to that particular
place study the subject carefully and collect the correct information. and then
starts writing. When he started writing he concentrated deeply in the subject
matter and do not involve in any other worldly things. He chooses a clam and
quiet place as some village in between the trees a small hut or in a salient room of
college. He writes continuously for week and two days break and then again
writing. He completes normal novels within one or two months. But big novels

like Parva and Tantu took for many questions in his life. As a
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retired Professor of Philosophy, he liifes quietly in Mysore, devoting his entire
time to creative writing. He is one of the most widely travelled Kannada writers
and he found his personality as a rear writer of the Kannada literature.
S.L.Bhyrappa was unanimously elected as the President of All India
Kannada Sahitya Sammelan held in 1999 at Kanakapura near Bangalore. A purse
of a lakh rupee was presented to him on the occasion, but Bhyrappa immediately
returned it to the organizer with a request to use the amount for a programme to
improve the Kannada language and literature. His fascinating autobiography,
Bhitti, which has seen three editions, has been translated into Hindi, Marathi and
English. It was firstly published in 1996 and is one of the source books for his
life history as well as the origin of some of his novels. Bhyrappa’s life is full of

struggle, endurance, survival, uncompromising honesty, and great courage.

IILIV HISTORICAL KNOWLEDGE OF AUTHOR

Sarthah is a historical novel as the cultural, political and s-ocial situations of the
g century are reconstructed accurately throughout the novel. The novel has
become the mirror reflecting the contemporary society of that time as the author
choose the right period when the Vedic, Jaina and Buddhist streams had almost
completed their interactions and advent of Islam with its devasting effect had just

begun.

Jayasimha the king’s representative the supervisor of Sarthah’s received
information from Kanyakubja. Here the author nicely sketched the situation

through the mind reading of Jayasimha as follows:

SR HIGEAN STy Ui, | BFIgetd OydierTs RFgasm, g
wfeEsH SREF Ml TaaamR G| e ged 3 ger aianmel
Wﬁr@qﬁr, el g9 g et ERiidT amnaR rSaET, SRR | 3
AARRRAATLON ST | RAEUSR WYasie Fhaai @adied THaaH

T ISTeTT I TG l, HH0 YROETS Wiyas F99d 9

112



[N
r=4

R EE I  e | [| (SIR E E B K | DI M EPRIETE

oY UNAg OW TSR 9FIAT Faeietw USgdel eae | alerTieie
RN A BFIBe T 7e) F T TR AREAMITeSTaREds a0

ST 38 QI | 3EMM Ug ®iesn aig 9 epram, af oan o a7 9
wIsty srrdy o orEfirerd | wresn ool Rizadly ol geqems | Suseas
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o =l e gerl Reeieeel 9 ARoM, Ud W geds | W W o

e, aF @ q Wikl Tad g S o UsgaRi Al [

RIS . w@ At | VQHE{ 7g misorn: aREaR A o
TR e Tatany 9 9RT a7y, Hieus Usgdhevds GRIem 3arg 9 aui
AR e e s | # 9 cRE gag e
Rrgan wreafy | 9 9 g HGETEIYT BYad TSI SRS |
(Sarthah, p. 90)

(Jayasimha had received information from Kanyakubja. The Gurjara
Pratiharas were engaged in efforts to drive out the Arab Muslim invaders who
had occupied the Sind region. Taking advantage of the fact that the army had
been sent to the north-western region, the Rashtrakutas of the south were
planning to invade the Gurjara. The Muslim plan was to occupy the western
Indian ports, establish contact with lands like Rome, control the entire trade in
the western countries and gradually establish their empire and religion in India.
Without realizing this or perhaps in spite of knowing this, just at the time when
the Gurjaras were sending their armies to drive the Arab invaders out, the
Rashtrakutas were planning to annexe some Gurjara ferritory. If the independent
territories like Mahishmati and Taravati were not warned and if the Muslims

were not driven out our culture and religion would not survive in Bharata
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Khanda. The Muslims had already rooted themselves even in Ceylon, under the
leadership of Mohammed Iba’n Khasim, the son-in-law of Hajaz of Iraq. They
had captured the port of Debal in Sind province, and put the local inhabitations to
the sword continuously for tﬁree days, established a four thousand strong army
there and built a big prayer hall to house their religion. Butchering women,
children, the old and the young, those captured and those who had surrendered,
was their code of war. Only those who converted to their religion, wer€ spared.
Knowing all this, the Rashtrakutas were thinking of extending their kingdom in
thé north. Jayasirha had been given the job of explaining this situation to the
kings of Mahishmati and Taravati and help to protect our faith — at least prevent
them from helping the Rashtrakutas. Jayasimha was getting ready to travel
southwards with chariots and cavalry. A representative of the ‘king from
Kanyakubja had come with orders to join him.) (The Caravan ‘Sartha’ of S.

Ramaswamy, p. 83)

The author described the historical situation of the 8" century, through
mind reading. The hero of the novel after getting the power of Yoga, entered the
mind of Jayasimha who was the minister of Gurjara Pratihars. Here the author

sketched the beautiful picture of the gt century India, authentically.

In this Novel Sarthah, we can see some Geographical descriptions also, as

quoted here from page number 111 and of the fifth chapter as follows:

TUEeided, o A aftenty aff et e el Anle | Tusdt W T
T d AR TMae gt feR gU Tem, aff wefigy e i
SRl e | BT Taraey qeds Ads I ST | O &w@T i 9aTg
T SRId | (Sarthah, p-11D) (If 1 followed the river Gandaki it was a journey

of twelve days. People who had travelled in that area said that after the Gandaki
Joined the river Ganga, one would reach Pataliputra if one proceeded further.

There were big boats on the landing platform of Chakra. If one had the money,
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one could sail.) (The Caravan ‘Sartha’ of S. Ramaswamy, pp. 100-101)

Here we can see the author ability of explaining the historical as well as
-Geographical points very deep and authentically the surroundings and explained
it. Candrika as a singer was praised by many learned man, kings, rich people and
scholars who encouraged music, drama, literature and art. These music lovers
were captivated more by her beauty than by her singing. At last Srimukha used
her and left her. Knowing this, her husband committed suicide. So the author

explained the characteristics and status of an artist as follows:

3T T SR BB Argad o | e s gl 327 9var sfa @ saara |

AT s g3 Ay I, T WRQAard 3hd F=rg NI | (Sarthah, p.
155)

(An actor is called a womanizer, and an actress, a prostitute. People were
right in regarding artists as lacking moral fibre.) (The Caravan ‘Sartha’ of S.

Ramaswamy, p. 134)

Thus, the actors do not have. any honourable position in our society. The
description of the historical situation of the 8" century is well placed by the
author. the Rashtrakutas ruling in the south are planning to annexure some
Gujarat territory. They have even allowed the Arabs to build sea”ports in the
region of western Ghats. If the Muslims were not driven out of, our culture and‘
religion would not survive in Bharat khanda. Even the trade with the western
country was entirely in their control. Sarthah traders were desperate and simply
they wanted to throw their goods into the river Yamuna. This whole historical

situation of the 8™ century was explained very nicely as follows by the writer.

TR Wyhes U@ ALa@uesMeedad Wik | 9foemEe
AHRAMFAIT Hga, OSSNy STawIgF, SHETve gaaas o | ATRepwIs Tau
Fiead 3T AN IET WM JEMYIH, A6, M o et | au

i SO Y

gAY 3fd FeEAEaI g 7 fit | aee TR
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YRR, AU gwi | o Ry U owdr Wl Skl s g
TSI Uaddls qMpe M, GRAfITIaE, Fard | doaaae a8 fegami

r

WU iy QUi 3/ SRERTa | Td 9 31§99 Y J8a? o
TYABTETEINEH U S UK T 2 | (Sarthah, p. 275)

(The prosperity of their own kingdom has become more important to the
Rashtrakutas than the safety of the entire land. They have allowed the Arabs to
build sea ports in the region of the Western Ghats where, under the pretence of
protecting their ports, the Arabs have stationed armies of trained soldiers. The
Arabs have also built prayer halls with large domes. The Rashtrakutas help them
in this also. In Sri Lanka too the Arabs have gained a foothold. Now they are all-
over the north-west. They are gradually occupying region after region and
converting the local population to their religion. Our trade with the western
countries is entirely in their control now. How can our commerce flourish? Only

the Gurjara Pratiharas can save us.) (The Caravan ‘Sartha’ of S'.. Ramaswamy, p.

240)

This type of exact and accurate reconstruction of 8" century India is seen
throughout the novel. In the following Quotation, we can see the author’s ability

of description.

yezh! YU TSI AYEgIA | 6l 9ga &9 R | A SIS ST
AR | AEya TETAMRERT Wer | 3as S daidenad o arefuer
R add fobe | T8 Adas , TeMak Al A AR 98y ANy SRIgeE: |
frzrmreiiy FeaTee R STwRTe UgRIyd qarad o alQa, J9dis S | Taay STad,
Sfeyar A/ s S ST S grdai S0 | eI
av"m*‘avn T RN ST | (Sarthah, p. 27)

(I remembered the horses, two in a row at the beginning of the Sartha.
Behind them ten elephants. Behind them two hundred carts. At the back, soldiers

on horseback with drawn swords and javelins. It seemed that from here upto
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Takshashila, Sartha routes were safe. There were proper bridges across rivulets
and big boats to cross the rivers. For most of the way there were shade-giving
trees and in the guest houses was an exhaustible store of water; enough for a
thousand head of cattle. Until Shakala Pattana, no fear of attacks from thieves

and robbers.) (The Caravan ‘Sartha’ of S. Ramaswamy, pp. 28-29)

Thus, the author has beautifully described the Sarthah as a miniature
Bharat-Khand.

-------
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