CHAPTER - III
LITERARY APPRECIATION

In this chapter, I discuss in brief the eighteen minor Upanisads of
Atharvaveda viz. Atmopanisad, Ksurikopanisad, Jabala Upanigad,
Kaivalya Upanisad, Dattatreya Upanisad, Sitopanisad etc. from literary
point of view.

Every Upanisad has its distinct style of presentation and its unique
diction. Though the contents, style, presentation etc. of Major as well as
Minor Upanisads differ from each other, the aim remains the same, i.e.
discussing metaphysical principles. The MNasadiyasikta (RV-X.129)
clearly eulogises the importance of poetics as we see the confluence of
philosophy and poeiry therein :

HHTAGH gHadany 7EEr 3d: 999 I9IEIq |
war sryaata Friae Tt vdb=n w9 7t 1wrag-20.3R%.% 1

Thus, the Vedic texts are not only the Dharmamiilam (3Qsfast wifqea ),
but also ‘Kavyamiilan®. So Dr. V. Raghavan' opines “The literary
approach to the Vedas, which has received much attention in the modern
study of Sanskrit literature is; however, not something new, because
“Brahma” is regarded as the first poet and the Vedas as the first poetic
creations” — ST Y FHIed T AAR 9 WG 1ATS9-20.£.3% 1 Thus, the

seeds of the Indian Poetry can be traced to the Rgveda. Most of the
hymns, particularly those addressed to Usas, exhibit fine specimens of
poetry. For e.g.:

YT {¥ ufd gdt=t Tateli@ 93 g9 |
A T Ivdt Garwr 361 w9 1 Rofd orw: nwag-2.qrv.on

&1 Ul S Sarar 99 94 IReEsd |
TR ®: frue wreEaaa Ayt 1wEae-1.98%. 301

In the above rcas, the distinction between Jivatmi and Paramitma is
pointed out very nicely, which constitutes of the figure of speech
Atisayokti (Exaggeration). Moreover, we find Vyatireka in RV-1.164.11;
.S‘Ie,sa in RV-V.55.5 and Ulpreksa in RV-X.146.1; 11.35.13. Similarly we
also find highly poetic and imaginative dialogues in RV. e.g. (1)
Vi§vamitra and the rivers (RV-II1.33); (2) Yama and Yami (RV-X.10); (3)
Sarama and pani (RV-X.108) etc. Examples of Anuprisa are also observed

! Raghavan V. — Poetic Elements in the Upanisads by Dhavan K. K., Preface, page xiii.
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in RV. For e.g. T&To0 313 9 T@0ol TR 1¥.3.2% 1 TarfR 9ok 7 &mg;: |
¥.2R.& 1 and also :

Fiacosd paqet Flaar aeaue{dq |
Fiaq afafge a2 g 1mEag-¢ ./l

Thus P. V. Kane opines : “The word ‘Kavya' (poem) occurs several times
in the RV (I11.1.17,18; IV.3.16; VI.11.3) and also the word Gathi (a verse
that is sung) — RV (VII.6.43; X.85.6). These passages show that poems
with sweet words were highly valued in those very ancient times and
though no theory of poetics could be stated to have been evolved, the

germs of it were there.”

The Upanisads also contain highly poetic passages delineating
philosophical truth. For e.g. we find metaphor in the following verses
from Katha and Mundaka Upanisads :

- 3qrenTH W farfg wil wgda g
qfe ¢ ari¥ fafs 79: wreda 9 1%8-2.3.314

UET 9 U I TS @RI |
AYUAT A58 WATE WA NTSH-R..¢1

Further, the brevity of expression is highly noteworthy found in the Cha.

upa. (I1L.4.1) — 99 @fea 98 TSI W= ST | and in Br. upa. (V.2.3)
~ aRaRdwr At arraRhy wEfig € 3 3 3 qraa g gt o

There are numerous definitions of Kavya offered by several writers.
Bhimaha defines it as “Ws31ell Wi F1o47 |FSAHGR 17, which lay equal
emphasis on word and meaning. Rudrata defines Kavya as “7q gt
HAH |HATHER-3.% 1”. Agni Puripa defines Kavya as : H151 FEEA IR
T, raafSiad 13.39.90 The author mentions some of the established

elements of poetry like Alankara (the figures of speech) and Gunpa
(excellences), which must be there in a K3vya but it must be free from
Dosas (the poetic flaws). Kuntaka defines poetry in three different ways :

%a: %H F1339_ | (i.e. the poets achievement) THIRE-2 3; W@W IS |
(i.e. Kavya consists in ornamentation) FI6-2.8S

wegrel afed asp—shia—sararantost |
a9 S Fed aRegewIe 1aEhfb-2.0 0

Mammaticarya defines Kavya as : I3aral ¥sqrell WO EHIA T2 HIfY |
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(FTIIHIN-2-9.~%). Similar definition is given by Hemacandra : 3Terdt

Wit Arevgi = wsaTHl SIS | (HTSATIUTEA J.-28). Vigbhata-1I defines it as
“qragrell F1EFd} wpolt wia: SIEgRY HIE | (FISAFARA T.-3%)”. Visvanatha
defines it as : GIFd TATHS HIAH | (FMEITIU-¢, J.~4)'. It is stated by
Keshav Mishra® (c. 1600 AD) in his Alankaragekhara : wegdl

TR, ATEAT T2, N AR, STz FIUIfRae, HSRI: FoSIiead |

Here, I have discussed the prominent literary aspects like — (1) Gunas (the
excellences), (2) Riti (the Style), (3) Alankaras (the depiction of the
Figures of speeches), (4) Chandas (the Metres) (5) Rasa (the sentiment)
and (6) Subhidsitas (the Epigrams), of these minor Upanisads of AV,
according to Vi§vanatha as given in his Sahityadarpana.

The term Kavya literally means the work of a poet. Kavya is sravya or
drsya, audible or visible; these are respectively poems or plays. “In the
narrower sense the term Kavya is used as an equivalent to poem (prose or
verse) and the term Riapaka denotes a play.”, opines K.
Krishnamachariar.’ Viswanatha in his SD* refers to two types of Sravya-
Kavya : 319 Soq11 - Hoq siaeaws aoqerraad f§um 1€.323 1 There are
five forms of poetry according to Vi§vanatha : (1) Muktaka, (2) Yugmaka,
(3) Sandanitaka, (4) Kalapaka and (5) Kilaka.

FAAEIG TG 99 [T LHH |

w19 LT wislfras BRI ne.3v

Fo9e aqfiar wwafy: o 7aw |
(1) Muktaka is a stanza, the meaning of which is complete in itself. It

is defined as : W B THHFUATHREH FaTH_ 1A -330-3§ )

Dr. Uma Deshpande6 states : “Each stanza stands by itself not being

connected thematically with other verses. Like a pearl every single
stanza shines with a particular message and appears beautiful”.

Some examples from the minor Upanisads of AV are as follows :
) a1 afa A e e 1@
garafaf e S e a8 nepafagutig-§ 0

! Kane P. V. — Sahityadarpapa — page 5.

2 Mishra Keshav — Alaikira$ekhara, page 20

3 K. Krishnamachariar — History of Classical Sanskrit Literature, page 79.
* Sahityadarpapa — V1.313. page 546.

s Agnipuripam — Anandasrama Mudranilaya, 1987 (page 539)

% Deshpande Uma 8. — Sadbodhasatakam — Introduction page xvii.
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) e foven aun g9 g wpesdq |
foaarreae Sfia: 9”@ 9] 1ggREBafEg-Ro

3) IR 9w Gataan fagerEad weq |
YearegeTa] e aeaie @i a9q ndaeaaig-es i

Other such examples are also found in these eighteen minor Upanisads of
AV. Some of their numbers are : Annapiirpopanisad (1.38; 2.27; 4.92);
Ksurikopanisad (21); 5édeYyopani§ad (1.41); Atmopanisad (30);
Parabrahmopanisad (8); Krspopanisad (12); TejabindOpanisad (5);
Sandilya (1.55); Atharvasikhopanisad etc.

(2) Yugmaka is couple of verses highlighting the common subject. e.g.:

) UsEIER W AR afBTeEiel JgE )
aigarmeR wRudSw=Rmre: ngs
3 ford dfta=d q wseed W 9 7q
wsggEIfor frooma: wWasnfrresta 1ge nsmafagufeg

) Tifrfa s 7 wHwEEe |
QO 9: GREnil QisE9® g Sa: 1.4
FdFHEOR 7T T FH |
Frqolr 4: gftcarit QsEaw® 3t §a: 1351 Fuifefieg

3) w91 ey e asaEyt |
U6l 9 gifcashl T3 W S0 sy 1g
At SRy W A4T R |
AT deorEt AR AT A A T MG N FIGEEG

Other Yugmakas found in these Upanisads are : Tejabindipanisad (1,2);

Atmopanisad (4,5); Annapirpopanisad (11.10, 11; II1.2,3; IV.21,22;

1V.49,50); Kaivalyopanisad (13,14); Ksurikopanisad (10,11) etc.

(3) Sandanitaka is a group of three verses describing the same subject
matter :

D 29 famgse gfueatnfion:
TS WIaRErq) fEdtE seumaar 8.6k
T YEgd IO AT QeqsiArea: |
a5 gagTd R T9Ed e
w1 f& adrar Gfeamorer== | |
WiaeaQuH 9: ITnferT gy 1s.¥3 1 SEquiiyfieg
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) I ¥ YE @ @ied: 9Ll |
THEYAT T hae giawEd 1
SEyaATAagadd Tiaved |
frans farenfe ¥ wrans warRRAEa: u
efrefRas adta yfawrad |
Tdg dae YE ol ol 03 nemainafeg

Another such example is found in Annapiirnopanisad (1.13-15).

(4) Kalipaka is group of four verses together highlighting the same
topic. Fore.g.:

D i fr fafayd 9 w1 angsAa 9 )

YT FEEST B wfaaiay ug

1 T WL FRO A |

w47 frvarae W Fifeed vy u

Tt Fiferraere 5 gfeis |

et e Fred w41 & Jaen n3

Freafararay wives W gl

JEIS SATATHAT & a91 Ge9TH SH Iy heppafargufreg
) TR dcaguR @ fufy: siv=aang

Hreqd Iahe Tl Suad LEaar 1.8

o frgre: SaiRufirsareim: |

et wdl gAY Sfar senfad: 1R.23

et qltarasarar fufd e 1

AR FNNHAGATTRYG T #.2% W

FAHE R HSHawrarsty fg 1 :

% o= At qEfdtaed wa: 1R qw nwewiafg

Two such examples are also found in Kaivalyopanisad (7) and

Sandil lyopanisad (1.59).

(5) Kulaka is a group of five verses, which discuss the same subject
matter.

) UESHE YA TS |
PEL IR R E (E R e IR [l DAY
foramoon et wgdtar argsmee |
Teronfet aqel wmaraaT faesafars ne.c
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Y frErE wafa gt
SERGPERALTISIE S AE RTET ) EWAT

sragE 9 wE wafa s{fen

AR HEERT LLAAEAAR: 1y.cxh
qafawdi=m ar e & Sao |

[Har Tresdr G quul i A 1y .o 1A uiTeg

Two more such examples are found in Annapiirpopanisad (V.107-111) and
Ksurikopanisad (13-17).

Kavya is classified into four catagories by Ksemendra', in the third
chapter of Suvrttatilakam : Science, Poetry, Poetry in Science and Science
in Poetry.

TS Fed ATSFHIEE FAUH 9 AW |

T THE: TU: WAl QI wd: 1330

TS FATG: YT G HArgHau |
F fafersrdaiRaageesia 13.310
URAH IgHITNE WaleawEd |
wfgsiewreanie Frorars vasd 13,31
The Upanisads fall under the category of Sastra - Kdvya as they expouse

the science of Metaphysics (Vedanta-$§astra). Ksemendra rightly points out
that in a poetry admitting science, very long metres are of no use —

rareRre stadtaion At 1 9ASHH, 1" We find, therefore, the use of

Anustup prominently in most of the Upanisads. Hardly ten verses are
found in Upajati metre and two verses in Sardilavikridita metre in the
eighteen minor Upanisads of AV, taken up for study. According to Uma
Deshpande® : “Kavya imparts advice as well as instructions to all the
aspirants of Moksa. Hence, it will be a matter of pity and human indignity
if literature does not rise beyond the level of mere entertainment and
gaiety. Poetry and play have to cater to the needs of different types of
people endowed with various interests and mchnatxons as observed by
Bharat — Muni in his Natyasastra :

et aeom: wd fagrar: st o
Fdsaduuda Masay BRI 1v.ug 1

! Jha Vrajmohan — Swuvyttatilakam with a comm. ‘Prakisa’ in Hindi
? Deshpande Uma S. — Paper presented at National Conference on Abhinavagupta held at
‘Indian Institute of Advanced Studies, Shimla’.
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Just as the goals like Dharma, Artha and Kama are delineated in poetry,
similarly moksa is principally depicted in several literary forms like
Bhagavadgita, Bhagavatapurapam, Vivekacidmani etc. This view is
advocated by Abhinavagupta in his Abhinavabharati (a commentary on

Nityasastra) (327) : 291 38 Aaguiicbaaad @igsfy gemd: |

Vigvanatha quotes Bhamaha highlighting the importance of the four goals
of human life :

yoifHErdy da9vd HFORL A |
Ffa wifd T 9 SyFEfRar 1IFEEgR R0

Some verses pertaining to Moksa or Mukti are cited below :

) SyaruRcrniEed aifd wmae )

78 faed gt dacaaafirerd iwmivseafTeg g xo !
) IHRIITHd R o

Fed: Wi wr greraTd | wﬁﬁrﬁqau

Other such verses are found in Annapiirpopanisad (11.15; 11.23).
Prose or ‘gadya’ is classified into four categories by Vi§vanatha in his
Sahityadarpapa : (i) Muktaka, (ii) Vrttagandhi, (iii) Utkalikiprdaya, and
(iv) Cirpaka.

FUFETEG e {heh U 9 1§.3301

YAGTHGHIE oI =9 =gEad |

T WArRIR FANNEE T 16,3320

e anTaTeY qF ACIuHEHH |
Characteristics of Muktaka variety of prose viz. having no compounds, are
found in the 18 minor Upanisadof AV :

) Gode 9® YA YEAIRE 9w PrTedd fagifeaayd weifaar w& agu 3w
T G 99 T wA e fregars vy gdqdei wa gl yadd .. .0
SReU I9TEg 30

) WA TK: G WA I= a6 & TH A5 0

A § $%: @ wEar a7 faorwaat @ e au
——————— n ARy 3ufrug 3

3) W A fEfay - e 2w gsena e 1A iR
aeegreafaeaTS vy 1wfvee Sufiag .21
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There are illustrations of Vrttagandhi type of prose where fragments of
verse either in Vedic or classical metres are found scattered here and there
in the text. Some examples are as follows :-

1. In the Arupeyr Upanisad (which is in prose) we find one Vedic hymn
(metrical) and a mantra from Baudhiyana Dharmasitra (11.10.17-32:
I11.2.7) :

(a) fEe: W 9wy wvEf= G | Rt Gguad mBrEe-2.3.0, LRl
(b) TET I NYES: FErRsHIEE ass iy gyl # wa ged afarafa

2. Similarly in J3bala Upanisad (in prose) we find a mantra from VS I11.14
& AVIIL 20-1 in the prose text

1  AFESTEN Fdr I ST | § Sy St A a4y W

3. In Mahavakyopanisad, there is a Rk :

a)  9uF qEEISd Qal: | AT g Yeeare |
? T T AR g9 | 9 g aren: af= an: 1wEs-L.ase.sol

The Utkalikapraya variety of prose marked by big compounded words is

also found in these 18 minor Upanisads of AV. Some examples are as

follows :

Q) A TR T Haddre s ggal R RS HRag aa ataasa yadl-
SABIGE AAHEN ATHA SHAAIEASGIS HAVSH, I T
Seufes frar geivdi| Saad 9 Weasy, IREaSarAaAafa=aq 1 a4
sraeyet Faa FreaRussraaasam! gvaed e : e s yord urend
FereEe . TOIERIERY SO T SE YRR -
BRETERGIE T G Gk T U B R E LR R G TAC R C B E R L
Frbaareryach i : Yaesmaaus s - e sy e e TR : 9=amaa
QEAF FAM T WHEH T W WALE AR 08 1 =S o

) “- - - - W syt e s’ wfarer s E et s
TR JEE YIo9: TAouISE Siyursd seoaise ausiied we fusr
TRTRATE G R TR W BEsTer gy 98 SRIsE
MRl SROTRRTEEAISE TSt IRE e e a9TE Heaaaligass
YT AT ARBISTATNSE FSNSE TRNSTRUASTALRTE GTE [HCTE
Jfeameay 9 1ed 9 qfey rErsafaRcsda 9 w&nrta 9 ud gur ar W
3% ¥ aE ¥ gaiy g 9@ srerdtdr w Ml iwersmgreds
sl srpuger g aed wifor ue adarti @ demr 12 0” JgdiRg

IqfTag_ 1 -
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Thus it is clear that these Minor Upanisads of AV are replete with various
forms of poetry as well as prose. Even in one work, both the verse and
prose are used as evinced from the chart given below.

CHART
INSI:; Upanisad Prose Verses Metres
1 Sarvasara Four Paragraphs —
2 Mahavakya One Paragraph 1
3 Arupeyr Five Paragraphs —
S Six Paragraphs -
4 Jabala known as Khapdas -
5 Atharvasiras | Seven Paragraphs —
6 Atharvasikha Two Paragraphs ] Anustubh
_ Three Paragraphs
7 Dattatreya known as Khandas B
8 Sita Eight Paragraphs
- 574444244924 | Anustubh-mostly
9 Annapirpa — 120 = 337 verses all; Vasantatilaka
(one) - IV.24
10 | Amrtabindu — 22 Anustubh--all
11 | Tejabindu — 13 Anustubh-all
12 | Xsurika —_— 25 Anustubh-all
13 |[Atma Three Paragraphs 31 Anustubh-all
14 | Surya One Paragraph 1 Giyatri — 1
Three Adhyiyas
1 Adhyaya I Adhyaya Anustubh - 4-13,
Sandilya 1-3, 14-18, 35, 54, | 4-13,19-30, 32- | 19-30, 34, 36-53,
15 o 60, 62, 69-72 34, 36-53, 55- | 55-59, 61, 63-68;
Paragraphs 59, 61, 63-68; | Sardulavikridita —
II - a Paragraph I - 1-4 32, 33.
111 — a Paragraph '
16 | Parabrahma 1 Praragraph 16 Anustubh-all
1 Khanda - A 1 Khapda—-23 | Anustubh -1 - 8-
17 | Kaivalya Prose statement verses 11, 15-19.
I1 Khapda - A II Khanda - 1 Upajati - 3, 5, 6,
Paragraph verse 12-14, 20-23
18 | Krsna A Paragraph 24 Anustubh-all

These eighteen minor Upanisads of AV can be divided into three viz.,
Prose Upanisads, Metrical Upanisads and Upanisads containing both prose
and poetry. Among these, the prose Upanisads are eight viz.,
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Sarvopanisad, Mahavakyopanisad, Arupeyi Upanisad, Jabalopanisad,
Atharvasirasopanisad, Atharvasikhopanisad, Dattatreyopanisad and S7
topanisad. The metrical Upanisads are four viz., Anmnapiirpopanisad,
Amrtabindipanisad, Tejabinddpanisad, and Ksurikopanisad. The
Upanisads comprising both prose and poetry are six viz., Atmopanisad,
Sarvopanisad, Sapdilyopanisad, Parabrabmopanisad, Kaivalyopanisad and
Krspopanisad.

There are some common features in them :

1. As shown in the table attached herewith, all the prose Upanisads do
not consist of more than 7 paragraphs. More or less the number
varies from 1 to 3 paragraphs.

2. The metrical Upanisads comprise of verses between 13 to 31 except
Annapurnopanisad which is pretty large in comparison to other
minor Upanisads (i.e. more than 300 verses)

Moreover unlike the names of major Upanisads like Isa, Kena, Katha,
Prasna etc, many of the these minor Upanisads are named after some
renowned sages or scholars like Jabala, Arupeys, Dattatreya, Sita and
other Upanisads are termed after the philosophical concepts they. dealt in
them like Atmopanisad, Amrtabindipanisad, Tejabindiipanisad,
Parabrahmopanisad, Kaivalyopanisad etc. -

The Jabalopanisad, the Dattatreyopanisad and the Kaivalyopznisad are
divided into six, three and two Khapdas (divisions) respectively. While
the sections in Annapiirpa and .S{éydilya Upanisads are termed as
Adhyayas which are respectively five and three in numbers.

In case of major Upanisads divided into Khandas, we find that in Aitareya
Upanisad (RV) there are at least 4-7 paragraphs in each Khanda, each
Khapda comprising of 21-22 lines approximately. Similarly Kenopanisad
(SV) comprises of 5-12 paragraphs or verses in every Khanda.
Mundakopanisad (AV) consists of 9-22 verses approximately in each
khanda. Thus, if we look at the approximate number of paragraphs or
verses in each Khapda, it is found that each Khapda comprises 5-22 verses
at least. In the minor Upanisads like Jabaila, Kaivalya or Dattitreya where
sections are divided into khandas. But in the Jabalopanisad, the kfianda-3
comprises of only 4-5 lines approximately. The rest two i.e. Dattitreya
and Kaivalya comprise of a very small portions of prose which are divided
in khandas. In the Dattatreya Upanisad we find a paragraph of 35, 13 and
10 lines in the three khapdas respectively. While Kaivalyopanisad begins
with a paragraph followed by 23 verses in the first khanda and the second
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khapda comprises of a small paragraph with a verse at the end.

If we consider the Annapurpa and .figg'ilya Upanisads where the divisions
are known as Adhyayas, then again comparing them with some major
Upanisads, it is found that : (a) Taittiriya Upanisad (KY) comprises of
three Adhyiyas each Adhyaya consisting of 12, 9 and 10 Anuvakas
(divisions) respectively; (b) .S"V.eté'.sfvatampanisad (KYV) comprises of six
Adhyadyas,

Annapirpopanisad contains five Adhyayas each having 57, 44, 24, 92,
120 = 337 verses respectively, while Sapdilya Upanisad comprises of
three Adhyayas. First adRyaya comprise of 16 paragraphs (paragraph
numbers are : 1-3, 14-18, 31, 35, 54, 60, 62, 69-72) and 56 verses. The
second adhyaya comprise of a small paragraph and the third adhyaya
consists of a paragraph and four verses.

Some Upanisads among the remaining thirteen Upanisads viz.
Sarvopanisad (9-15 lines in each paragraph), Mahavakyopanisad (19
lines), Arupeyi Upanisad (5-8 lines), Atharvasirasopanisad (9-24 lines),
Atharvasikhopanisad (11-14 lines) and Sitopanisad (5-12 lines) contains
four, one, five, seven, two and eight paragraphs respectively, i.e. not
containing more than 5-24 lines in each paragraph. There are no divisions
found in the above-mentioned thirteen Upanisads.

The metrical Upanisads among the eighteen minor Upanisads of AV taken
up for study are four, viz. Annapiirpopanisad, Amrtabindiparisad,
Tejabindiipanisad and Ksurikopanisad,

Among these, Amrtabindu, Tejabindu and Ksuriki Upanisads comprise of
twenty-two, thirteen and twenty-five verses respectively, while
Annapiirpa Upanisad consists of five Adhyiyas as mentioned above.
Mostly all the verses are in Anusfup metre. Among them, one verse of
Annapilrnopanisad is in Vasantatilakd metre and Siryopanisad consists of
the holy Savitri mantra quoted from RV, which is in Gayatri metre. We
find .§zirdﬁlavik1idita metre in two verses (1.32, 33) of .§5gdi1yopani§ad
and ten verses in Upajati metre are found in the Kaivalyopanisad (3, 5, 6,
12-14, 20-23). '

Upanisads comprising both prose and poetry are six viz. Atmopanisad,
Stiryopanisad, .S‘é_ndi]yopani;ad, Parabrahmopanisad, Kaivalyopanisad and
Krspopanisad out of which .figdi]ya and Kaivalya Upanisads are
discussed above. Afmopanisad comprises of three paragraphs and thirty-
one verses. There are two editions of Atmopanisad : (1) In the edition of
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Swami Madhavananda' there are three paragraphs which are about 5-10
lines each and (2) In the second edition published by Nirpayasagara
Press,” Mumbai, there are thirtyone verses in addition to the above
mentioned prose text. Siryopanisad is a short Upanisad with a
combination of Prose and Poetry. There is a prose paragraph followed by
15 verses in the Parabrahma Upanisad. Krspopanisad begins with a small
prose passage and concludes with 24 verses.

The linguistic style of Arupeyi, J7abala, Atharvasiras, Atharvasikha,
Dattatreya, 5£gdi1ya, Parabrahma, Kaivalya and Krspa Upanisads is
catechismal like that of the Katha and Praspopanisads. Very few
compounds are found scattered in these Upanpisads.

Among the prose Upanisads, we find dialogues in Arupeyi, Jabila,
Atharvasiras, Atharvasikha, Dattitreya and Siti Upanisads. In Arupeyi
Upanisad we find dialogue between sage Aruneya and Lord Brahmai. In
Jabaiopanisad there are dialogues between different erudite personages
like God Brhaspati & Sage Yijiavalkya in Khanda one, sages Atri and
Yijiavalkya in Khandas two and five, Brahmacari and sage Yajfiavalkya
in Khanda three and King Janaka and Sage Yajfidvalkya in Khanda four.
Atharvasirasopanisad consists of dialogue betweer the Gods and Rudra.
Atharvasirasopanisad comprises of dialogues between Pippalﬁda, Angira
and Sanatkumara with Lord Atharvana. In Dattatreya Upanisad. there is a
dialogue between Lord Brahma and Narayana. Sita Upanisad comprises of
a dialogue between Gods and Lord Prajapati.

It is observed that there are no dialogues in all the four metrical minor
Upanisad of AV taken up for study. They directly begin with the subject
matter. Among the Upanisad having prose and poetry both we find
dialogues in fégdi]ya, Parabrahma, Kaivalya and Krspopanisads. In
.féggﬁ]ya Upanisad there is a dialogue between Sages .Sfa"pdilya and
Atharvana. In Parabrahmopanisad there is dialogue between Sages
Angirasa, Pippalada and Saunaka. Kaivalyopanisad comprise of a
dialogue between sage A§valayana and Brahmi. In Krspopanisad we find
a dialogue between Rudras (Sages & Foresters) and God Rama.

M. Winternitz® calls these Upanisads as Non- Vedic and the philosophy of
AV as pseudo-philosophy but we cannot call them as Non-Vedic
Upanisads as they contain within them the citations from Vedic texts,

! Swami Madhavananda — Minor Upanisads, Adwaita Ashrama : 1927

? {sadivim$ottara Satopanisad — Nirnayasagar press, Bombay-19

? Ketkar S. — A History of Indian Literature — vo.l, Part I, by M. Winternitz, page 210
(Translator)
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some topics of which are also discussed therein. So Dr. Belvalkar and Dr.
Ranade' have rightly called these Upanisads as Neo-Upanisads. ‘Neo’
means those Upanisads, which belong to a later date. The dates of these
Upanisads is already discussed in chapter-1.

The word Pseudo means 'false’ or 'mot genuine' or ‘fake' or 'insincere’.? It
is difficult to call the Philosophy of AV as Pseudo as we find in the AV
many of the Gods of RV and their characters as not so distinct. The Sun
becomes Rohita - the ruddy-one. A few Gods are exalted to the position of
Prajapati, Dhatr (Establisher), Vidhatr (arranger) or Paramesthin (He that
is in the highest). These are references to K3/a or time as the first cause of
all existence. All these references are also found in the major as well as
minor Upanisads of AV like Praspa, Mupdaka, Siirya, Arupeyi, Kaivalya
Sita etc. We find in the AV, Kama or desire as the force behind the
evolution of the universe, Skambha or support who is conceived as the
principle on which everything rests. There are theories tracing the world
to water or to air as the most subtle of the physical elements.

Thus the philosophy of AV is based on RV. Radhakrishnan® opines "We
see in it strong evidence of the vitality of the prevedic animist religion
and its fusion with Vedic beliefs. All objects and creatures are either
spirits or are animated by spirits. While the gods of the RV are mostly
friendly ones; we find in the AV dark and denionical powers, which bring
disease and misfortune on mankind. We have to win them by flattering
petitions and magical rites. "

One of the reasons why Winternitz calls the Philosophy of AV as Pseudo
might be due to the fact that AV contains both the holy and black magic
spells. There are spells for the healing of diseases - bhaisajyani; for life
and healing: Zyusyani saktani etc, which might be said to be the beginning
of medical Science. Just as we find certain therapeutic methods for curing
diseases,* attaining good health’, long life® etc., similarly there are spells
for Subjugation (auitetur)’, destruction of enemies® also in the AV.

According to N. J. Shende’, “The AV contains some portion which may be

! Belvalkar and Ranade - History of Indian Philosophy-Vol.II, The Creative Period, page 123.
? Vide Compact Oxford Dictionary, page 672, Oxford University Press, 2001

3 Radhakrishnan S. — The Principal Upanisads, page 45.

4 AV-1.2.23-25; 1V.13; V.5,22; VL45; XIL.12,

$ AV-XIX.44

$ AV-1.30,35; 11.4,9,13,28,29; II1.11; V.28, 30; XIX.61,63.64,67.

7 AV-L16; TI1.1,2; XI1.4.

§ AV-1.19, 21,28; 11.12,18-24,27; 111.6.27; 1V.3.40; V.8,29 etc.

¥ Shende N. J. — Religion and Philosophy of Atharvaveda, page 227
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even older than the RV. The Atharvanic tradition, thus, is as old as that of
the RV, if not older. The main reason of its late admission in to the sacred
literature seems to be that the hierarchy which dominated Rgvedic
religion was not prepared to allow it a respectable place in the sacred
dogma on account of its secular nature.

The titles of the 18 minor Upanisads of AV are discussed below according
to their thematic classification.

Atmopanisad

As the title suggests, the Upanisad deals with Atman which is defined in
Sapdilya Upanisad as : JSARHAATGHd @awgd qdqfa 9 q@geAd
Fircafa 1enfPee 39.3.% I Angirasa, the preceptor of this Upanisad classifies

the Atma-tattva into three categories, Bahyatmi (External self),
Antaratmi (Inner Self) and Paramatmi (Supreme Soul), a novel concept
which 13 not found in major Upanisads. It describes, defines and discusses
peculiar characteristics of all the three types of Atman.

Sarvopanisad

Sarvopanisad alias Sarvopanisatsira or Sarvasaropanisad which is a brief
Upanisad presents the definitions of terms dealt with by several oldér
Major Upanisads, viz. Brhadaranyaka (é. YV), Chandogya (SV), Mundaka
(AV) etc. The text begins with twenty-three fundamental questions arising
in our minds regarding bondage, liberation etc. This Upanisad furnishes
answers to these questions in a highly charming as well as simple manner.
This Upanisad briefly offers the gist of the prominent major Upanisads,
the title Sarvopanisad or Sarvopanisatsara i.e. the essence of all Upanisads
is justified. Hence Osho Rajnish’ rightly calls it “The Most Foundational
Esoteric Knowledge’ or the ‘The Secret of the Secrets’.

Siaryopanisad

According to Yaska (800 BC to 500 BC), Stirya is derived from Sr (to
move) or from /S (to stimulate) or from vSvir (to promote well) :

qd: wdal gaaal wrdaf | few .20

As the name suggests, the Upanisad discusses in detail about the greatness
of God Siirya, the Sun God. We mainly find the glorification of “Sun” as a
luminous Solar Deity whose anthropomorphic traits are also depicted
here. God Siirya is previously worshipped as a giver of light and hence the

! Bhagavan Shri Rajnish — Sarvasara Upanisad (Hindi)
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sustainer of the world. In this Upanisad we find the glorification of Sun as
Brahman — Supreme Reality, who is the creator, sustainer and destroyer of
this world.

Annapirpopanisad

The term Annapiirpa can be explained as : 339 YU 41 91 AUl | Anna
means food. Purpa means ‘full of, possessed of, accomplished with, filled
with’ etc. So Annapiirnd means Goddess who is full of or accomplished
with Food, i.e. one who is the nourisher. “She is a form of Durga (the
Goddess of plenty) as stated by Apte.' As the name suggests, this
Upanisad eulogizes goddess Annnaptirna as the Mahalaksmi with big eyes
and smiling face. Ay faramealt TrEFEnST 13FAQUTeg 2.3 # Sheis
invoked to distribute food to her devotees

WwracaA o fq Amfeiid aa: |

¥4 }f% qa: Tt g=Eria fasmr s

§aﬁkaréc§rya has composéd two Amnnapiirpa stotras glorifying and
eulogizing the deity :
frers ausEsd e
Fyafassiara st TosmRad |
RICRIE GBI CEE TN RIS £
e 2fe paEerTd SretgudTadd ugn
Al gdeRadt SIS qar FIEERT
s ad Femgr et |
HIFT-NGF W1 PLIRT FrRTguetad
fagn MR FuEETETHR ATMEIAR 1o
aatgdf wgIQl wgTTEEd |
aratrafagad fuar 2ft = adffa nggn

In Maharashtra, there is tradition of carrying the small idol of Goddess
Annapiirpd to the place of in-laws on the wedding day by the newly
wedded wife. It is a symbol of prosperity for the new couple. So
Annapiirnd symbolizes Grhini i.e. a housewife. She is depicted as a
mother (SFTGHHAL) feeding her children. Just as it is stated in Prasna

Upanisad : Tad TAF &&= star voi 9 fadfe =: 1:.230

! Gode P. K. and Karve C. G. — Apte’s Sanskrit iEnglish Dictionary, Part I, page 129,
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Ksurikopanisad

This Upanisad is based on philosophy of Yoga propounded by Patanjali
(150 BC to 100 AD). This concept is borrowed from Kathopanisad
(I.iii.14) where in it is stated: “g g Ffwar g @f vawacsaar
F3f1 1”. “It is pointed out that the mystic way may be as difficult to tread
at the edge of a razor, and yet glory would consist in having walked on it.
Ancient poets have said that it is a very difficult path to pursue; states Dr.
Belvalkar and Ranade.”’ Mirabal also expresses the same view saying
“gol Bu AY ¢ di w2 B Q) ALY - A2 e A Ad 58,7

The entire Upanisad deals with Yogic concepts. The title Ksuriki is
justified by its contents viz. that when one’s mind, like a razor will cut
away i.e. detach the external objects as well as the influence of the parts
of the body on oneself, then one will attain liberation (Moksa) through

Yogic process of Pranadyama.

 WTOTERREA &0 WETER e Frrfe |
e foar o 9 9549 11

Therefore by this titie the author wants to point out that like a razor the
intellect of a person should be sharp and bright so as to perform Yoga.

Amrtabindu Upanisad

Through the terse and epigrammatic verses, this Upanisad highlights on
the unity of Jiva and Brahman, to be achieved by the path of Astanga
Yoga as specified by Pataiijali in his Yogasiitras. The term Amrtabindu

can be explained as : JHaH fag: syafa<: — A drop of nectar or 39d W@
fa=g amafa=g — The nectar itself is the dot or point (on which one can

meditate). This Upanisad serves as a drop of nectar to the thirsty people
aspiring for knowledge i.e. desirous of liberation or immortality (Amrta)

as already stated in Br. Upanisad : S/9al A1 W&, a9l AT SEReaa qeimt
AYaFAd 12.3.3¢ 1 Though small in bulk, it is a drop from the fountain of

Eternal life itself, capable of curing the manifold ills of Samsara, or the
endless rotation of birth and death. Amrta also means the imperishable

state or immortality — 9 T{W‘iﬁ T afd - /AT ~20.2R R, TEyfa-
R.¢4. It also means final beatitude, absolution : WIHT ffead s

fererampassd | wEIfa-23.20%. Here it means that the preaching of this

! Belvalkar and Ranade — History of Indian Philosophy, volume II (The Creative Period),
page 267-268.
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Upanisad is like nectar, which is capable of leading a person towards
immortality.

The term bindu is quite significant. It does not mean only ‘¢ a drop’ but it
means a point, which symbolizes the potentiality of the universe within
itself. According ‘to' Swami Tapasyananda,' “the writers of the Tantra
often compare it to a grain of gram (capaka), which within its husk
contains a double seed in undivided union, from which the sprout will rise
and grow into a plant. The seeds are of course Siva and Sakti. The
original Bindu, called Parabindu or Mahabindu, becomes differentiated
into three — the Svetabindu, the point of pure thoughi; the raktabindu or
the point of activity which acts as a reflector and the misrabindu, the point
of the return of thought through action, resulting in the union of both
under the principle of individuality. The three ditferentiated bindus are
sometimes represented by a triangle. This threefold aspect of Bindu is
also spoken of as Jianasakti, Kriyasakti and Icchasakti, and figuratively
described as Tripura - Sundari.”

Amrtabindu Upanisad is also called as Brahmabindipanisad according to
commentator Sankarananda. Ramachandra Mishra® opines “To me it
seems that the name Brahmabindu is more appropriate to the text than the
Amrtabindu. The text repeatedly emphasizes Brahman as the Supreme
Principle and elucidates the Vedirta philosophy. Perhaps at an earlier
stage due to scribal error the name was changed to Amrtabindu in the

Paippalada recension.”
Tejabindu Upanisad

The title ‘7ejabindu’ is significant showing the most subtle center of
effulgence as Supreme Atman, revealed only to Yogss by meditation.

The term ‘Teja’ means ‘light’, effulgence or lustre’. Bindu means a point
or centre. So 7ejabindu jointly means a point or epi-centre of effulgence
i.e. Supreme Atman. It deals with Brahman i.e. Supreme Reality, its
nature and how it is difficult to attain and what should a person do to

attain Him. Teja can be explained as : “@<afd d4d 37 ar 1 fas fom
gif&: 1” There are different denotations of the word "?Nﬂ(ﬁ : (1) The sharp

edge of a knife, (2) The point or top of a flame, (3) Lustre, light,
brilliance, splendour, (4) Fire of energy, (5) Spirit, energy, (6) Essence,
quintessence etc.

! Swami Tapasyananda — Sri Lalita Sahasranima pg. 24,
% Mishra Ramchandra (Ph.D.Thesis) — Some Unpublished Atharvanic Upanisads
* Gode P. K.and Karve G. C. — Apte’s Sanskrit-English Dictionary, part II, page 784-785
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Bindu means a dot or a point. In philosophy it is a condition ¢ f “fr=sft: ;

s A wHer TR a9t | SrETwiewd 116 e gatsa: !

According to Sadhu Santideva,? “Bindu is represented as a dot. In Tantra,
this dot or Bindu is considered as Siva, which symbolically represents the
source of creation. Siva, according to the Tantric tradition is one
existence,the timeless in its perfect state. Creation begins with this un-
extended point known as Siva Bindu appears in the eternal embrace of its
feminine side, the Sakti. The expansion of Bindu takes the form of
triangle, Trikona, which according to the Yantra symbolism represents
Sakti. Bindu is Siva and Trikona 1is Sakti. In Tantra, both these are
considered as identical.”

This Upanisad after praising the practice of Dhyana, explains some of the
chief features of Vedinta such as the nature of the Supreme Being, the
nature of the Universe, the means of attaining salvation etc.

Sapdilyopanisad

In the .S%pdi[ya Upanisad there is a dialogue between sages féadilya and
Atharvapa, out of which the reference of the latter is found since the
period of Rgveda. According to Mundakopanisad (1.1.1,2), He is the
eldest son of God Brahma. Sandilya is a Sage who is referred as an
authority in rituals. He is number of times referred in Br. Upanisad as a
disciple of Sage Vatsya (Br. Upa. VI.5.4). He belongs to the family of
Sandila and hence came to be known as .fipgﬁlya. Sandilya in this
Upanisad asks Atharvapa to give him the knowledge of AstangaYoga
useful for the self and asks him the way to pure the Nadis (nerves) 1da,
Pingala, Susumna and the way to realise the Supreme Reality. Sage
Atharvapna answers all the questions of Sage jégdi]ya, hence this
Upanisad is known as .fé'gdi]ya Upanisad.

Mahavakya Upanisad

This Upanisad states the philosophy of Yoga propounded by Patafijali in
his Yogasitras, therefore it is classified under the Yoga category.
Mahavakya Upanisad deals with subject matter or secret knowledge
through which one directly perceives Brahman and also different aspects
like bondage and freedom. It discusses the form of Tamas or Avidya and
also tells the way to be free from it. It establishes the importance of Yajiia
and the way by which one attains Proximity to Lord Mahavisnpu. We also

! Ibid— page 1166
2 Encyclopaedia of Tantra, volume II, page 192, Cosmo publications, New Delhi, 1999



61

find the glorification of Aditya — JraTaTfe™ 9w |

Although the four Mahavikyas ( Vedic dictums) of the four Vedas are not
mentioned in this Upanisad (viz. 991 9& — Aita.Upanisad (V.3), (RV);

AT AT — Br. Upanisad (S.YV) — 1.4.10; OGW& — Cha. Upanisad (SV) -
VI.8.7; 3194 ATHT 9=l — Man. Upanisad (AV) — 2), the Upanisad contains

other statements depicting the metaphysical principles as per the
etymology of the term Mahavakya, i.e. W&q Wetd g a1, Such

examples found in this Upanisad are as follows :
1) 7 f§ TR IR R - e rSveay |
2) FgETfee sASAfed g9: QST |
3) weEwrHsgRardRacareian e 59 |

Amarako$a defines Vakya as : “fagra=a: | {a=rad: | sRE-ar 3641 17 In
Tarkabhasa® Vakya is defined as: “aT94 oIl rayaars el 9qr0 9qg: 17
Annambhatta (c. 1425 AD) in his Tarl«:asamgraha3 defines Vakya as: “ara
GIUHE: U¥e U” According to Viswanatha (1300-1380 AD) Vakya is :

AR T A rLD: TR |
I e ey G fgur waq 1wmrg.Ri

Thus, giving this two fold division, Vi§wanatha supports -it with the
authority of kumarilabhatta the author of Tantravartika (Pg. 339):

wWdad gAEE sl |
R FATEE (1 e 9Ed i

Vakyapadiya of Bharthari (7® century AD) states comprehensive
definition of Vakya and its various aspects:
FreATd wSE Tl Sfa: gETaEtd- |
THISTII: UK A GEITRlA: 1.2

HTE GARHAIG WIHIGRar |
ar wie wiaffan agur =meiiEr iR, 2

! Radbakantadeva Bahadur — Sabdakalpadruma
2 Paranjape — Tarkabhdsa, 1909.
* Mchendale K. C. — Tarkasamgraha of Annambhatta
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Jabilopanisad

The title ‘Jabala’ refers to the sage Jabala i.e. the son of maid-servant
Jabala mentioned in Br. Upanisad (I1.4.5) i.e. : =Tt ™1 Aged gaiffa 1 oy
He is referred to as WfMf&®¥ (a particular sage) in the
Brahmavaivartapurana (i. 16.14) :

FETST ATeifes: 365 TAST=Y 09 9 |
TR ATTEASAT: WSSTIATHST: 1.5 320

He is several times referred in the major Upanisads like Chandogya
(Iv.4.1,2,4; VL10.1) and Brhadaranyaka (IV.1.6; VI.3.11,12) as
Satyakdma Jibala. As he spoke the truth about his birth to his preceptor,
he came to be known as Satyakama.

The Upanisad discusses the terms related to Sannyasins, Paramaharmsas
like Sarhvartaka, Arupi, Dattatreya, etc. There is no reference to the sage
Jabala in this Upanisad, hence it seems to be a tribute to the sage Jabala.

Arupeyi | Aruneya Upanisad

This Upanisad is variously known as Aruneya by scholars like Paul
Deussen, Dr. Farquhar and N. D. Mehta, as Arunika by A. N.
Bhattacharya, J. L. Shastri, Narayan Ramacarya, W. L. S. Pansikar and A.
Weber; as Aruneyi by V. G. Apte and Swami Madhavananda, as pointed
out in Chart I and II of Chapter-1.

Aruni means — TN QA 3fa AT 1 ie. son of sage Arupi.
Aruneya is a family name of Uddilaka Aruni, the son of Svetaketu in the
race of Aupave$i. (Sat. Br. V.3.4.1; Ch.Upanisad-IV.3.1.). Aruni is a
popular name found in many of Vedic texts. This name is found in the
Gopatha Brahmana also (before 700 BC). In this Upanisad, there is a
dialogue between Aruneya and Lord Brahma, hence it s proper to call this
Upanisad as ‘Aruneya’. Aruneya, the son of Aruna approaches Brahma in
order to know the way which will relinquish work altogether. As an
answer to Aruneya’s question, Brahma imparted the knowledge regarding
the duties of a Samnyésin and how the Brahman is realised through total
renunciation and contemplation. According to Ramchandra Misra' for the
first time the four A§ramas, though not yet systematized are mentioned
here. In place of the word Sarhnyasin the words like Paramaharsa and
Parivrajaka are stated.

! Misra Ramchandra (Ph. D. Thesis) — Some Unpublished Atharvanic Upanisads.
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Parabrahma Upanisad

As the prominent features depicted in this Upanisad pertain to the
Supreme Reality (Para-Brahma) it is known as Parabrahma Upanisad.1 It
refers to the topics like the abode of Supreme Reality, His glory etc. along
with terms like Sikha (the hair-tuft), Sttra (Sacred thread) etc. related
with the Samnyasins. Hence it is categorized under the division of
Samnyasa Upanisad. The Sarhinyasa (siage of life) is praised and the
Samnyasins mentioned are Ekadandins (holding one staff). There is no
explicit reference to Samnyasa’ in earlier major Upanisads but in
Brhadaranyaka Upanisad IV.4.21, 22, we find references to the terms like
Bhiksa and Pravrajin. ‘
Kaivalyopanisad

Kaivalyais specified as : %ac&q galqi¥affoer na: 3 | Kaivalya means
Mukti (liberation) according to Amarakosa : Hfw: Faca-frafu-fa-
fr:SuPra 12.4.€ 8 It is stated in Kaivalyapada of Yogasitras of Patafijali
(200 AD) : Yeardy=ITT i wiagwa: dacd wevgfam o1 fafvafeRfa
¥.3%¥ ! In this upanisad, Sage A$valdyana approaches Lord Brahmi to
know about Brahman. God Brahma imparts him the knowledge that by
renunciation, immortality can be attained : IR ¥ S : MEFARIAT-
g0, Haa-3 | In the second part (Khapda) the importance of the
Satarudriya Japa (recitation of hundred names of Rudra) found in the
Vijasaneyi Samhiti of YV (XVI chapter) is stated.

Atharvasiras Upanisad
Atharvasiras Upanisad contains glorification of Rudra. The term Atharvan
‘is explained as : 199 faeds® 9 9eu3: 1| = Fra: (3l BrEwsAv:)? Hence
Atharvasiras means chief or prominent portion of the teaching of
Atharvapa — #ga B8 : f: A19d¥R: | The term S19AT means — stwddg
Tafa wAfaed greafa sigEq + 9 + FAR Q) ie. sgdagaaTRIT or QiiE: 1
(gfa ATE) Here it is pointed out that Atharvan i.e. Atharvanic knowledge
is the well-protected divine treasure. “And as Atharvan is resorted to the

head and heart of Rudra, it is named as Atharvasiras”, opines, Dr. N. J.
Shende.”® We find a reference to Atharvasiras in Atharvasiras Upa. (7): 91

TR STerosed L L L

' Parabrahmopanisad is an enlarged verson of Brahmopanisad with some addition of

paragraphs and verses.
2 Sbdakalpadruma — page 32, First Kinda ~ 1961
3 Shende N. J. — The Religion and Philosophy of AtharvaVeds, page 234



Atharvasikha Upanisd

Atharvapa was a celebrated scholarly sage. The term Atharvasikha can be
explained as : S ¥ fIr@T | The term Sikha generally means ‘A lock
of hair left on the crown of the head’, which is the distinguishing mark of
a Brahmacarl. for@i dig 9gmf TRE uEfd T 1MeFARME 349, 3,30, 7y,
¥.40, HI®. R0.& 0 Therefore Dr. N. J. Shende rightly points out that this
Upanisad is named as Atharvasikha as it is the tuft of Atharvan or ‘the
most prominent teaching of Atharvan (i.e. the Atharvasikha).

This Upanisad highlights the importance of Omkara, G3iyatri, types of
Agni and the means to get rid of different miseries in this world. It points
out Siva as the only God, hence it is classified under the category of Saiva

Upanisad.

Krsnopanisad
As the name signifies, this text begins with the description of Lord Krsna
as Brahma : 50 9€19 W4a9 | In Bhagavata-Mahapurana also it is stated :

T ARSI TH: FORY TEH TIH 1.3.3¢
The term Krsna has been explained as :

1) “HYI ASIAEIERAT I” One who mesmerizes the enemies due to
the influence of his great powers.

AR ST ST TR T e 3R g gad |
(TKHTIGH FIUE-R, [B-¢0)
2) Another way of interpreting this word is :

Fofa gaf w@Hw TSIHS | oor
o Ol TTOT, T ST FOS: 1 g AT, |

3) Sridharaswami ( a commentator on Mahabharata) explains the term
Krsna as a Parabrahma, Supreme Reality :

Fhfaras: =31 = PglamEs: |

TEARTI W T F0 TAMEER 1490 .41
We find in this Upanisad allegorical description of the persons associated
with Krsna like Ya$oda, Devaki, Nanda etc.

Lord ST Krsna is also glorified as Yoge§vara or Supreme Being in BG:

AT AP AR SCATAThIad: A IC. o8l I JaT: Fo0: ...

IRTAR-TA
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frarfa S e T Sy T |
T AT AEE: FAS A sHIfaTgIEa 132,931

Dattatreya Upanisad

~

As this text depicts the divine personality of Guru Dattitreya it is rightly
called Dattatreya Upanisad. This Upanisad comprises of six different
Mantras (chants) pertaining to Guru Dattitreya viz. six-syllabled, eight-
syllabled, twelve-syllabled mantras etc. for the spiritual progress of the
devotee of Dattatreya. The last khapda of this Upanisad containing 12
printed lines comprises of the rewards of worshipping the Deity
(Phalasruti). It is stated that a person gets rid of the five great sins (Pafica-
maha-Patakas), etc. by chanting the above-mentioned mantras.

Guru Dattatreya was the son of sage Atri and Anastiya. Datta, Soma and
Durvasa were the three sons of sage Atri. Among them Datta was the
incarnation of Visnu, Soma of Brahma and Durvasa of Rudra i.e. Siva

according to Bhag. Puranpa.

|rfsgaai sAT gar fasig armfae |
galar: g Parafy: gom 1urne .33

Sitopanisad

In Sitopanisad different aspects of Goddess Sita are discussed. It
highlights Sita not just as a mere woman but a personality endowed with
divine powers. The word Sita is explained in this text as follows :

dtar 3fa Fravien wa=marmEt w8
oo : usels = A SR =9 |
HR: AT d Yiid qar siefd
THREIRSGEIT T FUST: FEaL: Ta: 1

Sita is associated with Omkira — SISy iaegaredr ¥iar yHfaesad | She is

Trivdrpatmai i. e. the soul of the three syllable, 3, 3 and 4. She is endowed

with the divine power Maya.

Sita also means furrow, track or line of ploughshare, hence a tilled or
furrow ground, ploughed land. She was so called because she was
supposed to have sprung from a furrow made by King Janaka while
ploughing the ground to prepare it for a sacrifice (Yajiia) to obtain
progeny; and hence also her epithets, “Ayonija” and “Dharaputri”.’

! Gode P. K. and Karve C. G. — V. S. Apte’s Sanskrit-English Dictionary, part I1I, page 1683,
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In the Bala-kanda of Valmiki ;Rﬁmiyana’ her origin is mentioned :

J9 A Fua: & Srgorgfoaar 49 |
&5 wrggar Seur A wafa fasgar 12,8429

qaeTgfoaar |1 § saada wuIesT |
diiyesia 4 w1 Tfaawdiia= 1284241

In Ayodhyakanda it is stated that Sita means furrow land :

fafereferafae smsr T aeffaq )
FASH g =rad: Wi A 12,2805 1

T BIFeews $99: GATTSHH, |
518 Tepostforar foean sordl 79 : QAT 1R.220.391

GUNAS, RITI, ALANKARAS AND PROSODY :

Bharata enumerates the ten Gunas :

SAY: THIG: FHATTLAHIS: TEhigardq |
afersafwrerar 9 wif<a sendonea ASrE-gv ye i

Bharata, Bhimaha, Dandi and Kuntaka do not specify the characteristics
of Gupa. Dandi gives the same Gupas as mentioned above, but their
characteristics are different (Kavyadar§a-1.41). Vamana opines :
FHTSANAAT: FAl G IO [FEATSERYIGIa: 3.2.2 k. He says that the Gupas
are those elements of poetry, which serve to embellish it. Rudrata, taking
into consideration the beauty of words in a sentence, states about the
Gupas : THTHERG ey, WU WHAAUAREH | HEATGFER-R.20

Anandavardhana defines Gupa as :
T HaeTERd AT I Tom: wyar: |
IFFHAreEsgRT faar: Fewfeaq 1saaeE-R.6 1

Mammata divides the Gunpas into three broad categories, viz. Ojas
(Energy), Prasada (Lucidity) and Madhurya (Sweetness). Following
Mammata, Vi§vanatha, the author of Sihityadarpapa also enumerates
three Gupas : ATgdwSIsy gug 3fa @ fBwr | wrg.-c.20

In the Minor Upanisads taken up for study, along with the figures of
speech (Alankaras), we also find the excellences (Gupas), which

essentially form the genre of poetry.

! Valmiki Ramayana (Critical Edition) — Oriental Institute, Vadodara, First Edition, 1992.
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Madhurya is defined by Bharata as :

wE A A A G G
Adwafa genfe ammETafa Sa 19— 9200 0
“The melodious composition devoid of cerebrals, preceded by nasals

paucity of compounds is the best example of Madhurya Guna”, states
Vishvanath.

Fragaturesml g A eR 1.1

Y aui~eaelT qwEseet=y |
Tl S, T qEAW U : PR AT 1WF.~C .30

The following examples contain Madhurya Guna :
y Freafed Froaewmemassy sasf dwaesed & fefaq
g gy Fresrangiar Fafmfe gsemeuagia: 12.23-myquiaEg
s B v g weaiiay ) |
frae fifdeey 9 AR s s -dsfasgafg
¥ _d e aw Fifdsed Fresme )
Ay JEmEtAfa g 98 R g Ie-Inpafaguitag

¥ a fafiafrae faass o |

i ageaeErTE frode: ot e uek-gRemfEg
w  wrgiEar T sde adarRifRe |

gty aRersg fmaat wa 1. 3v-wiewifag i

Upanisads being S'ﬁstra~kz‘ivya, the examples of Ojas-Guna are not found
in this philosophical literature.

At

Bharata defines Prasada as :

Fem g w=isdl a1 yatad |
CEASKTH G I915: ¥  Hiedd WAeTas- 9.0 i

According to Vishvanath, Prasida is that, which existing in all the
flavours and the four styles of composition pervades the heart as fire
spread itself through dry fuel.

ford samafa 4 Ry yebeEiiETe: |

W YU gy WY WA 9 1
RrIETS AdeHr: gfarma: 191g.~¢.c
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The following examples contain the Prasada fjuna :
2 aRE vk S faawarsifa swey
JqT THATR 4T AR 76D W SALUTTg-2.30 |
R i faarta Saw: e e
TEAY Fal AT A6 S FHH, BSFTPONITg % Q30

3 @t 991 qE: @ garer
st wg q@suerEl AeEe: 1SN -qR1

¥ g9 9 e 9 9isE: v W@y )
9 ug fasy: @ umor: @ wisth: 9 95 idaeiatag -

g 3 Fafusa g & g a9 99q |
a=n watfor Faifer 9r grear &9 g9iq ngRerafreg-21

The term Riti is known by the English word ‘style’, by which it is often
rendered but in which there is always a distinct subjective valuation. The

meaning of the term Riti according to the root JUFT means “path’, way’.

Bharata is the first ancient historician who has used the terms like
Vaidarbha and Gauda: Vamana names it as ‘Riti’ and he popularises it
adding the third ‘Paficali’ to the above two. In this manner he became the
propounder of ‘Riti’ school. He opines : Cfarent sreaw, faf¥rsr v dfa:,

ferdteir wpomen | w1 Fray A i waet 3fa | TS SRR - 7. 26,261

Vamana lays down in clear terms “The Ritf is the soul of poetry” (1.2.6),
and working out this figurative description he points out (on 1.1.1) that the
word (S2bda) and its sense (Artha) constitute the ‘body’ of which the soul
is the Riti. He defines the Riti as Visistapadaracani or particular
arrangement of words.

The names of the different Ritis are derived from those of particular
countries, and Vamana expressly says in this connection (1.2.10) that the
names are due to the fact of particular excellence of diction being
prevalent in the writings of particular countries.

frfiite-manay et : wifRfar TaeT SuereErg W we, 1
ferfRrg 3ufpad seamm |
Rudrata acknowledges it as ‘ Vrrtr and adds the fourth ‘Latiya’ to it. So

by the time of Jayadeva (c. 1200-1250 AD) there were already four paths.
According to him :
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TS 9 ST eE a 991 W@ |
deif 9 gaed gasl Tad: Tl 19sIen-g. g4

Anandavardhana (c. 860 AD) recognizes it by the term ‘@A (TR
3.83)

Kuntaka (c. after 925 AD) introduces it with two ways of ‘Sukumara’,
‘Madhyamamairga and *Vicitramirga' (Bfwsifaa®, - Y. %&). Bhoja
divides it into six types, which includes Vaidarbhi, Pardcali, Gaudr, Latr,

Magadhi and Avantika (Sarasvati Kanthabharanam-page 228). Mammata
enunciates thus : Tar: foell god amAE 7a dedf- it -wenearen Gadr

d: | $1.9.-¥.§ I Visvanitha difines Riti as : g o QfatgacanfaRiyaTg |
I9FAT R | 918, .21 He classifies it into four categories :

1 QA TrEgfar 19rg. g
AT =y M€t 7 et erfew aun || Gf:

Vaidarbhi is defined by Visvanatha as :
Hygdeashd vl o1 SiGarfcrs 191.8.-].:1
sgfaeug il deuf Gfaftsd

-

Some examples of Vaidarbhi style found in these eighteen minor
Upanisads of AV are as follows :

3. 31 g am faget g g )
el R wE W 9% 9 A5iaq ngReafrg-en
. ARE Tvad TR e )
TYT TS TR J9T AR AGEAS N STAYITYTT9g-20. 30l
3. fRar 7 gy Wt da v
Fad EAfRe fearE 7 geEq imitseifeg-.au il
¥. yateafx yaft gdu wfeat g
¥ &4 wigat< a: g @iseda 9 ngAfefag
w. W4 frebe ww ffdee fReee
AgRITsiifa Frear I WUAd YA nsnpataguiieg-¢ |
Vi$vanitha defines Gaudr as : ST :IBRIhGI -9 S : T2 IWIE. .31
WHHEE ST €t | i.e. Gaudi is marked by long compounds and letters

suggesting the quality of Ojas, which lend to the structure of composition
gaudiness or grandiloquence, viz. :
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2. SRefeaanwsa: geefaeraaatime: |
THEHET SOl TS aavSaIeIeAT 1Equiiafag-R.28 1

. HUINIG EHSSIA S YA GH- AT a STl 4 |
SRS T e aTiesataear Jafy n3EQUafTSE-¥. ¢ N

Paifcali, propounded by Vamana, is defined by Visvanitha as composed of
letters other than those used in Vaidarbhi and Gaudi Ritis and compounds
of some five or six words :

of: 9] gEE: |

YIEYNIG] 979 IrETfosHr Har 14arg. 3.¢1

Few examples of Parcali style found in these 18 minor Upanisads of AV
are as follows :

2. e TRy siesrm wfasafa )
ST fgAREHSINE 1Sl giag-2.x 1

R. afdrwufter<ard syaefadar
ATHISE Y ATraanTa: iuvesiufeg-2.¥3 1

3. AqrdfargiAafiaaed . SrRREeTEad: gEaT: | )
q FESHY, TR s sR=afy v ideedmfag -

¥, IUEIYLRRYYE Touwea |
agenefiia et wdeed: T 1 iTag -9k

K. UTOTRITREETEE WO e |
RS fowar o 7 95 1gREag -0

Different Acdryas define the term Alankara differently. They believe that
Alarikara has not just the power to ornament or decorate but it is the inner
sight of poetry.’ ,
The word ‘Alankara’ is derived by the siitra “Sfst 9 WIGHTORN:". Bharata
mentions four Alarikaras in his Natyasastra :

TP AT 9 S 9H qHE a9 |

FEAET TSGR : TREIdar: 139.¥3 1

Bhamaha mentions A/arikara as the beauty of poetry. According to him, 5

Frwiy fifd fawfe afor(eq = gR-2.28 0 Dandi defines as :

! Avasthi Brahmamitra — Alafikirako$a, page 24, Second Edition, 1986,



71

FHIAMNATHUA, T IS A TIA4Q 1FreaRad-R.217"
According to Vi§vanatha :
wegrefaffeg: 3 gt wwrfaentaE: |
Im*«'ﬁ_“‘f’ﬁfﬁgﬂlﬁS%ﬂﬂaaa naifgcagdur-go.2 1
Here an attempt is made to study some prominent Alarikdras found in the
18 Minor Upanisads studied by me :
Sabdalankara :
Anuprisa (Alliteration) :

A similarity of sounds, not withstanding a difference in the vowels is
called Alliteration. SFYTH: W@ AT W 99 I191.5.20.3 1
Anuprasa has 5 varieties as given below :
(1) Cekianuprisa is found in the frequent similar repetition of the
letters. B! HATTUFE TFETIATHYT IH1F.~0.3 1 e.g.
AEHHILS qeIcHave agararquei=<ifa <4: |
FFAfadFacasd FaHualsf gRra nemguifafiag-y.e

Other such examples are -found in Kaivalyopanisad (23),
Parabrahmopznisad (2) and Annapiirnopanisad (I1X.8).

(2) Vrtyanuprasa contains frequent repetition of letters and words.
SAFEHUT YTHEFHETHAHYT |
THH GFHSAY Ja(I¥ IAT I91.5.-20. %1 e.g.
g frd 7 it 7 fawd faeeta T
gyuTafa % 9 GUHd 9l 1 FAafrgutieg-§ |

Other such examples are found in .fiadi]yopanisad (36),
Parabrahmopanisad (7) and Annapiirnopanisad (3.6; 5.20,21).

3) frutyénaprésa is due to the repeated occurrence of the dental and
palatal sound. '

IR FA TR AHSHEIEH |
Ry HETEE AATIH S IMIE.~20.4 1| e.g.

! Vimana defines it in Kavyalankira Siitravrtti-1.1.2; Anandavardhana defines it in
Dhvanyiloka-II.16 and Acarya Mammata relates it to Rasa in Kavyaprakasa-381
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AT | U e W gAY |

TAq g} EH = wEifom rdsfrgatg -

Other such examples are found in 7Zejabindilpanisad (3,6,10),
Kaivalyopanisad (8) and Atmopanisad (30).

Arthalankiaras :

Upamd (Simile) : Vi§vanitha defines Upam3 as : Urd aregmd e g
3YAT BAI:I91.€.20.¥ 1 Simile or Upama is divided into two varieties : (1)
Pirpzand (2) Lupta. a1 Qi afg srray sigeganfy =1 3999 9 w9 949G,
9rAH | 191.8.%0.24 1 Examples of Piarpopama found in some Minor
Upanisads of AV are as follows :
Y urw o gt €9 FlEwg: weei |

fomaraaen Sft9: WO Wa 9’1 igReafEg-201

D) A Frafres g fa e o9 g9 )
aar waffor waifor 9rft grear &9 g9q 1gRHAFEg-1

) TGS g |
faamdy, =fa weiftas wehe: nemyuilfvfmg-3.51

Some more examples are also found in Ksurikopanisadi.e. verses 2 and 8.

¥) #HOES gacdad afes a9r
AT 9 FREE G e imfvesiafag-3c

Luptopama :
T GETAEAIQLHE A% a1 g4 NG, g0.29

AT AU stend @y geda |

y)  ATCHEHd AT RESA Srea |
AR T AT Tl ¥ 9w usmuitateg-3c

Here in this example, all the elements (Sarvabhiitani) and others’ wealth
(Paradravyan;) are compared to Atman and Losta respectively. ‘ Vat’ is the
word implying comparison. Here the common property is absent, hence
this is an example of Luptopami and as ‘vat’ is the Upamavacaka sabda, it
suggests the Arthi variety. Hence this is an example of Arthi Luptopama
variety.

§) TAEAHAU HRENHaiar |
FRacyad WA Tosgreg el awr nanpafrgafag-e] |
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Upameyopami (Reciprocal Comparison) :
Vi§vanatha defines Upameyopama as : Taia % GARagEd4Iqy1 War I[M1.8.-20 §
e.g.
) ug: guEnaiasty wesal ;| ‘
yrs Ty gufted: gyfiea: gyggar wsEpifvfEg-3.231
) AT UYRE T8 T9Ee: |
NS 79 39 WA gaifed: 13.224

Riipaka (Metaphor) :
Vi§vanitha defines Rijpaka as : ¥9% Sariurg fasd Frugd iwng.80.3u1
c.g.
) SAICHINRIY Hem TUrE =R |
* FFtAETETET e uived: idTeatag- 2
R) IR FHear gord =raRioe |
FEtHETERg WATEaq IFEiateg-2y i

Ullekhah (Representation) :
Vis$vaniatha defines Ullekhah as :

) WERE I freren qur s |
THH FAFHYT VGl 9: ¥ IDY IHd 191.5.-20.301

) e 9 RE: A% WS W W |
U wF s @ gmor: 9 ws 9 w5 idasdntig-cn

Tulyayogita (Equal pairing) :

Vi$vanitha defines it as :

I IEAFAER 91 J57 WS, |
TR Tael eIl IH1E.~0.6C 1 e.g.

) I Fatuee g S s B9 99 |
agr watfer wifor arit gvear &9 99q ngReafag-e

Prativastipami (Typical comparison) :

It is defined as :
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Tfrasrr O WEEErErE: |
wHIsTT o = 99 FfdTad gae 1wrg-to non eug.

) HENEREE ywanEa: |
wéifrd Serew ereuishate: eEuiitfg-3.280

Yaska derives the etymology from “8%” - to cover, “S=If4 JIGA”

(Nirukta VII.12) and Chandas is so called because it is the covering of the
Vedic texts. Another etymology possible is — “@<afa datoi &Ufa sfa v=:

1” i.e. from “3f€ ga0 1”7,

In both the Vedic and classical literatures, Prosody (chandas) has played a
prominent role, hence the Vedic texts are preserved till date without
corruption due to the fact that they are in fixed metrical form.

Ksemendra (c. 1100 AD), a scholar of Prosody (Chanda) writes :
“gay: Yau wifd aarear fafia: |
fFrf{oggs: gaddifedfia iggafes -3.20 .

HTE WAERY Ui 4 |
. pata gagar fafrn fawrfeag iggafaes-3.00”

For the classification of metres, I have followed Ksemendra, who states
that one who knows the difference (in various metres) should make use of
all the metres according to the sentiment or the theme of description

(Suvrttatilakam-I11.7,8,12).

Gayatri :
Siryopanisad consists of Savitri mantra composed in Gayatri metre. This
is the only Vedic metre found in this minor Upanisad of AV undertaken
for study.
& e
il Jae g
ol <t 9 y=EIGA IBTEE-3.6R.20 1

Giayatrf metre is of 24 letters with three feet (Carana) of eight syllables.
Yaskacarya in his Nirukta (VII.12) gives the etymology of the word
Gayatri as such : “TIAY M : TfaFH: 1” ie. “ia< W< a1 341 3

WRET 1” or “MER AMEd 3fd et 1
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Anustup :

Anustup metre is defined by Ksemendra in his Suvrttatilakam as follows :
Yaq oY gdy g fEagefa: |
% 98 ° G ees SHUH 12.2%1

Regarding the use of Anustup, Ksemendra states :

S AT TEAETIE |
A7 GEATTHRIT AT CRAERCATT B3 .68

quuyfafray geaeEaey |
IWRUIIAY, FaAAIsTTEI 13}
ey Wiiar e sufaaE e |
FHMRUGT | WHIETH 13.26 1
Out of the eighteen minor Upanisads taken up for study, nine Upanisads

consists of verses i.e. poetry. Majority of the verses are written in
Anustup metre. .

2. TRl wda vfowad o
Td9 Hae YE foeR aedd neefiR 30

R.  WAFHEORMA 9da T FH |
frqet a: aftcart Siseuw 3fa wya: nsEgifafeg .50

3. M TR S EqHSTa |
Faragfafafn{s wad garesgm idsfagafeg ¢

¥,  ArfHeuRY glommeas |
foRkardiad HiX: wwmarfer s=ift ngRenafag s

w. aogd fafed 49 9 qug: 9 fgs:

C g AgfacaeaR: § Gy 9y reeweteg 3

&  UoETSTER 9ol WA W e =
o argwffaag: giyEt fage oot adaedafeg 2.eui

w. T g1 ey 9 sxaasaardt |
6T 9 Wifvasl T3 9 i usEt agsiufeg wn

Upajati :
Upajati is defined by Ksemendra as :
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Anustip :

Anustup metre is defined by Ksemendra in his Suvrttatilakam as follows :

gaH &Y, wdY wew fgaqdar: |
T ¥E 9 A AHAEANHE FHTH 12.2¢1

Regarding the use of Anustup, Ksemendra states :

AR FACTIAT TR |

A7 WAlTHREA ST QEIERqar 1364
ooy fafaay, gedREey |
IRATYA Y, FAFHS FTEIH 13.%1
arey wiargw FAfawE e |
AR s WHITEIH 03 .28 )

Out of the eighteen minor Upanisads taken up for study, nine Upanisads
consists of verses i.e. poetry. Majority of the verses are written in

Anustup metre.
g, TefrenfedT gt v |
T H90 YB e aeeed NSRAd e 3
R. GdwHweEIA wade 7w |
Froolt 7: aitcamit diswaw 5fa v1a: weEquifefeg .50
3. HAFR TRANdIG g saHeHeaE |
faagfafafel{s wrad gawr=gm] rdafafieg e
¥, Arffeure glumee |
foRardiud diX: yaTiRe s=if1 neggferafieg &
y. acqd fafkd A7 @ g v g
| Jefacagrar: 9 fau: wfgmeq: wewaafeg 3
€.  TASISIAA YToN 99 94 o 9 |
o argwEifoay: giuE) e ekt rdasdiafieg 2.2ui
o, wrm a1 iy v eS|

U619 Gifcaat &2 Wb SEfor Yol isnafeg s

Upajatr :
Upajati is defined by Ksemendra as :
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Conclusion :

On the basis of above study, it can be concluded that all the three Gupas
(Excellences) as well as Ritis (style of writing) are accepted by prominent
Rhetoricians. Moreover, “Vishvanath is the only post-dhvani writer who
has given a systematic treatment to the Ritis in relation to Rasz and Guna
and in doing so he is evidently indebted to Mammata and Candidasa
(author of Dilika commentary of the Kavya-Prakasa). Vi§vanatha admitted
Riti as a separate poetic element, he could conceive of it from a much
broader point of view, including therein everything, that can be meant by
the expression ‘Structure of Words’, viz. the arrangement of letters, the
use of compounds and the total effect which these impart to the structure
as a whole”, states P. C. Lahiri'. We find Vaidarbhi style in majority of

- e

these Upanisads, though some examples of Gaudi and Padcilf style are
found.

Moreover, we do not find only philosophical concepts depicted in these
Upanisads but also poetic beauty. Alarkiaras (Figures of speech) like
Anuprasa with all its varicties among the Sabdilarikiras and Upama3,
Upameyopam3, Riipaka, Ullekhah, Tulyayogiti and Prativistiipami
among the Arthalarikaras also enhance the beauty as well as significance
of these Upanisadic texts.

Most of the Upanisadic writers have accepted Anustup as the prominent
metre, excluding one or two variations where the metres like Upajats,
Vasantatilak, and Sardilavikridita are also used. Through the usage of
different metres the authors of the Upanisads have tried to convey some
particular message as already pointed out earlier. Just as we find the use
of Anustup metre mostly in Bhagavadgita as well as the major Upanisads
like J$a, Katha, Mundaka and Svetdsvatara, we can state that as the above
mentioned philosophical texts preach various topics related to Jiva, Jagat
and Brahman, so these minor Upanisads also follow similar trend.
Through the terse and epigrammatic verses these minor Upanisads have
highlighted various features of human life enhancing the importance of
metaphysical principle in the life of an individual.

RASA

The Rasa is an important element in the Sanskrit poetic literature.
Etymologically Rasa means what is relished, tasted and enjoyed. (cf-NS.
VI - GOS ed. P-288..” : 79 3fd &: rd: | I=4d - SEawereard | In this sense -

! Lahiri P. C. — Concept of Riti and Gugpa in Sanskrit Poetics (in their Historical
Development), page 238-39, V. K. Publishing House, Delhi, First Edition, 1987.
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Rasa is the emotional content of literary and dramatic art, which leads to
relish. According to G. K. Bhatl “From the view-point of a reader or
spectator, rasa is actual relish or aesthetic enjoyment of a moving
emotional experience.” As it is stated by Viévanatha in SD I — T&aad 3fa

Td: . Rasa is derived from the root ¥v3& — ‘to taste or relish and means

what is tasted or relished’. There are five schools of poetics in Sanskrit
literature : Rasa-school of Bharata; Alarikira-school of Bhamaha. Riti-
school of Vamana; Vakrokti-school of Kuntaka and the Dhvani-school, of
Anandavardhanicarya. “The importance of Rasa is clearly expressed in
the works of the Alarkira §astra, by calling it the Afman (the Soul),
‘Angin’ (the principal element), ‘Pradhina-Pratipadya’ (a thing to be
mainly conveyed), ‘Svartipadhayaka’ (that which makes a composition ‘a
Kavya'), and Alankarya (a thing to be embellished) etc.” cpines Prof. B.
M. Chaturvedi.> The discussion on the Rasa is found for the first time in
the Natya S7stra of Bharata (300 AD). Bharata’s Rasasiitra is as follows :
fawrarsragaiadrmga st : (1.97.- §.3% | Bharata states the names and

the number of Rasas in the sixth chapter of Natyasastra :

FRERAFHEN G |
SvRETEaE  Sd el W v
T I T VI LT WEIOH 16.34,28 1

Therein is a discussion on $4nfa Rasa as the ninth Rasa, which leads to
moksa (Salvation) with Sama as its Sthayi-bhava. The Santa Rasa is
considered to be the fundamental Rasa out of which all the other Rasas

spring up : WTa fEERT TARN: W, IHfada: | . 3.33% 1

According to P. V. Kane® “S7nta Rasa was recognised in the MSS of the
Nityasistra at some time after 400 AD and before 750 AD.” The Santa is
accepted by a majority ‘of writers. The earliest writer known to mention it
is Udbhata (c. 750-850 A.D.), who simply mentions it is his K.A.S.S.
(FATGPRUREIT ). Rudrata (c. 850 AD) recognises Santa and gives

sarhyagjfiana or Tattvajfiana as its Prakrti or sthydyin (Ch. VII-3).

Anandavardhana (c. 860 AD) accepts the Samta Rasa and gives
Trsnaksayasukha as its sthayin. He states :

' Bhat G. K. — Rasa Theory and Allied Problems, page 18, Pub — M. S. University of Baroda,

1984

% Some unexplored aspects of the Rasa Theory by Prof. B. M. Chaturvedi, page 15;
Translated by Prof. P. Sri Ramachandrudu, published by Vidyanidhi Prakashan, Delhi, First
Edition, 1996.

? Kane P. V. — History of Sanskrit Poetics, page 13
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Y TOTHIQEE 4: qRdg: qeRrel W@ gdigd | 91 96, -

‘It FAGE HP T e wed W@ |
TONMILEHA TEa: wrewt worq 17 111 Ud. page 176, N. S. Edn.

Anandavardhana states : (1) The Rasa is not confined to th Natya only; it
has a important place in the Sravya-kivyas like Ramayapa and
Mahabharata also : f3sT Yoyl TAREFE 159.-3 32319, 8- 1

ye-ayHeTREATGy, ewfey, a1 fayswhiaargiymaa s=a @ sufes=
HEMRASTY . . . Mygegu: rud: i WA yeEad ey giba:
|ETeTH-3L Y

Abhinava (c. 1030-1070 AD) states : STRATGARI YAl : ey 3= |
(SIfauREl-g. wve). He states that literature, poetry and drama, cannot

restrict themselves to the Trivarga (Dharma, Artha and Kama) only but
must get ennobled by embracing the fourth and the greatest Purus$artha
also, Moksa. The attitude to Moksa is Sama and S7ntz is the Rasa of the
drama which depicts the endeavour to attain that. Abhinava comments that
S7nta should definitely be accepted as a Rasa. He” holds that Tattvajiiana
or Atmasvariipa itself is the Sthayin of Santa. He briefly states it in his
Abhinavabharati. Tattvajiiana or knowledge of Atman is the direct cause
or is itself Moksa. Therefore Atmajfidna or the very nature of the soul or
self which is itself of the form of knowledge and Bliss — Jidana and
Ananda is the Sthayin. Abhinavagupta (1030-1070) in his
Abhinavabhirati (V1.333)° states ihat wherever there is Rasanubhiiti,
Atmanubhiiti will be there invariably. Only the Nirveda produced by the
Atmabodha (knowledge of the Atman) attains the state of Sant-Rasa.
Therefore as Abhinava opines the experience of every Rasa ends in SZnta
when a man feels averston to the worldly objects. This (Santa-Rasa) is at
the background of the experience of any other Rasa; and this is the reason
for calling it the Miila-prakrti (the fundamental material cause) of all the
Rasas and the king among them (Rasardja). Ksemendra (1030-1070 AD)
accepts nine Rasas as evinced from his Aucityavicaracarca, Pp-130-1,
Bauddhavadanakalapata and Darpadalana etc. Following Abhinava &
Ananda, he considers S7nta as the Rasa of the Bharata. Among the later

! Nandi Tapasvi S. — Dhvanyiloka with commentary ‘Locana’ of Abhinavagupta, page 272,
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rhetoricians Mammata has accepted the S7nta-Rasa : TideenfiwErsfa
=TS i 799 W | F1.9.-¥.3%¥ | As an example he quotes from the Vairdgya
Satakam of Bhartrhari :

S 1 TR a1 FYIAUIAAT TG a1
ol o7 AP o1 geafa R gk ar,
O a1 |d9 o 7 g 9= e
wicqurared g R R gow@: e
Mammata (1050-1100 AD) accepts eight Rasa,s in drama and nine in
poetry. He mentions Nirveda as the Sthiayin of Santa. Mammat states that
Santa also can be accepted as a Rasa but its place is only in the
Sravyakdvyas but not in the Rupakas (K.P.-IV.34).

Vi$§wanatha (1300-1380 AD) primarily admits eight basic Rasas but adds
the ninth Santa.

SFRETRHERIEE RIS |

TS A Terd) T IR A I9E.-3.2¢R

Thus following on the footsteps of later rhetoricians and accepting Santa
as a Rasa, some examples of Sinta Rasa found among these eighteen
minor Upanisads of AV, undertaken for study, are given below : ’

) afenfaiEe TARee 9 9ad )
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Many such examples arc found in the above mentioned minor Upanisads
of AV like Kaivalyopanisad (3, 4, 10, 16); Ksurikopanisad (20-23);
5égdi1yopani§ad (1.37, 38, 40, 42, 43); Annapiirpopanisad (1.20-23, 25,
27-30, 38, 40, 48-53, 11.9, 15-17, 23-26, 23, 39, III.10, IV.15, 16, 22, 31,
32, 52, 54, 71, 72, 89, 90-92, V.14, 92, 93, 113); Atmopanisad (9, 17, 18);
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Amrtabindilpanisad (3, 4, 8, 11, 15, 16, 21).
Conclusion :

The word Bhakti is derived from the root ¥ Bhaj + ¥ Ktin, which is used in
different senses like to serve, to honour, to love, to.adore etc. The earliest
reference of Bhakti can be traced back to Rgveda — “Although it is not
fully developed in RV, as it is found in the BG, Purdpa literature and the
Sitras of Sandilya and Narada. But RV contains some rudimentary traces
of Bhakti or devotion to a number of Divinities like Agni, Indra, Varuna,
the to A§vins & the Goddess Usas-Dawn”, opines Uma Deshpande’. In the
seventh Mapdala of RV, the poet approaches Varupa with absolute
modesty and servility, calling himself Dasa : 3R Sl 7 Wiagy HUTGE 9™

YUASTAFM: UCE. o

There are many such Rks where Bhakti has its seeds in the different
Mandaias of RV.> Among the major Upanisads there is a reference to the
feeling of devotion expressed towards Supreme Reality in personal and
imporsonal forms in the Upanisads like Brhadiranyaka’, Chandogya’,
Tarttiriye, I$a% Katha' and Mundaka®. While the Svetdsvatara’ Upanisad
teaches a full-fledged devotional attitude and discipline, along with the
conception of a Deity (Mahe§vara) who can be communed with and
prayed to and who responds to such prayers of the votary :

T 39 w0 ufedar 33 a9r [ |
TE ST ol e AR IAaTEa-6.33 0

We find various similar references to Bhakti in Bhagavadgita® also. There
are several such references to the feeling of Bhakti in the minor Upanisads
also like Karvalya (2,5); Vasudeva (3,4); Atharvasiras (4); Krspa (26),
Ramottaratapini (4) and Mutika (1.4, 14, 16, 48). According to
Riipagoswami (1492-1591 A.D.), a well known Vaispava-saint the

! Deshpande Uma S. — “The Concept of Bhakti in the Seventh Mandalz of RV”, Our Eternal
Heritage, page 1, pub.: The M. S. University of Baroda

2 RV-11.1; 12.8; 22.7; 27.13; 44.11; 58.7; 84.5; 89.2; 101.5; 127.1; 154.1; 156.2,3,5; 11.38.9;
111.2.8; 17.4; 59.4,5; 62.10; IV.17.9: V.1.7; 8.4; V1.15.8; 16.22; 51.8; 57.1; V11.15.7; 100.4;
VIIL.22.13; 36.5; 62.5; X.23.7; 121; 165.4; 190

3 Brhad-1.2.1; I11.8.9; V.14.7; V.15.1; VL.1.15

4 Cha.-II1.12.6; 111.14.3; VIL.19.1

3 Taitt.—VIIL1

61sa—4, 8, 18

" Katha-1.1.2; 1.3.2,15; 11.2.2,15; IV.8

8 Mupdaka-1.2.11; 11.1.7

9 §vet.~111.20; VI1.11.18.21
© Bg-VI.18; VIII.10.22; [X.14,26,29; X1.54; XI1.17,19; XIIL.10; XIV.20; XVIIL54,55,68 etc.
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Madhura-rati-bhava (the emotion, sweet love) existing in the hearts of the
devotees permanently is called Sthayibhava and when it is associated with
the Vibhavas etc., it is enjoyed by the Bhakta as the Bhakti-rasa. His
Bhaktirasamrtasindhu (I11-5) states that the emotion Madhura-rati (sweet-
love) for the Lord which exists in he pure hearts. of he devotees turn into
Madhura bhakti when it is develoedthrough the presentation of proper
Vibhavas, Anubhivas and vyabhicaribhivas. According to his Ujjvalal
lamanl (I-3) the Rati for the Lord which always exiss in the hearts of the
devotees becomes relishablewhen it is associated with the Vibhavas etc.
and at that state it is called Madhurabhakti :

Tt fEfsramd : waerat Wy A
=ftar witetw: dremyuen wfEt: Issaedtenfi-g3n

Hence Riupagoswami (BRS III-5-2), calls Bhakti as ‘Rasa-Rija’.
According to Madhustiidana Saraswati (c-1550 AD) Bhakti is Citta taking
the form of the Lord. WSIFIH 31w : U] WGGIHIATSY 9ivb: | SFTa&etaau-

2.3 it (Banares edition - 1927). -

The first work we know mentioning Bhakti as the tenth Rasa is the
Kavyalaikara (XII-3) of Rudrata (C.850 AD.) All other writers explains
Bhakti as Rati for God. The Rasa-Siddhantins like Dhanaijaya (c.974-976
AD), Abhinava gupta (c-1000-1070 AD), Mammata (c.1050-1100AD),
Hemacsandra (C.1143 AD), Bhoja (c.1005-1050 AD), Viswanatha (1300-
1384 AD) Jagaanatha (c. 100 AD) consider Bhakti towards God as a
Bhiva.

Bhivais defined by Mammata in his Kavyaprakasa : thidanfefavar safimamt
auIfH: 1634 199 WI: | i.e. when the Sthdyi bhivas such as love have
for their objects God, king, son etc. (and not lovers); when the Sthyi
bhavas, love etc. are nct well nourished so as to reach the condition of
Rasa or when the Vyabhicari bhavas such as asiiya are manifested as the
principal centiments in a composition, there is Bhava.

Viswanatha states in his S2hityadarpapa

o warRY Safefrear W ¢ 13.38010
SCHLHAE: WAt = e gt |

Thus though the later writers like Riipagoswami and Madhusiidana
Saraswati have evolved Bhakti as a Rasa from the Bhava in their Poetic
works full of devotion, Bhakti was recognized by the Rasasiddantins as a
Bhava and not as a Rasa, as it is unjustified and unacceptable from the
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standpoint of the principles of the Rasa-siddhanta as stated by Bharata in
the Natyasastra. :

Similar such examples are also found in the minor Upanisads of AV,
where devotion or love towards God is expressed.

R) O TET qUSARA! A IrSfosuiedm: |
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Many such examples of the feeling devotion towards God are found in
these eighteen minor Upanisads of AV like Atharvasiras (4); Kaivalyo-
panisad (2.6, 8.9); Annapiirnopanisad (1.2,3,4,5,6,8; V.21,72) etc.

Conclusion :

Rasa is the fundamental element (Svardpadhiyaka) of the Kavya as it is
supported to be present in almost all the poetic elements like Guna,

Alamkara, Dhvani, Vakrokti etc.

The importance of Rasa in the sastra-Kavyas like Upanisads lie in the fact
that the difficult §astric topics presented in the Kavya are appreciated
after tasting the Rasa just like the pungent medicine after tasting the
honey or the jaggery. Thus the Rasanubhiiti is also a means of making the
difficult §astric topics easily understandable.

Bharata advocates the number of Rasa as eight (N.S. VI-15,16,83) in the
sixth chapter of NS. But in this sixth adhyaya itself Sintarasa is also
mentioned as the ninth Rasa which leads to Moksa (salvation) : T 79 T
TET AR S Fonfyan eI aar-Y. 334 1 It is also stated in this context that

the Santarasa is the fundamental Rasa as all the other Rasas and Bhavas
are the modifications of the same : wrar TRy Tamen: e yefada: |
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AWM.-F. 33¢ 0 The view of Santa being the ninth Rasa is also advocated

by Udbhata, Rudrata, Abhinavagupta, Anandavardhana, Mammata,
Vi§vanatha and Jagannitha; while eight Rasas are considered by
rhetoricians like Dandin, Dhaniijaya, Dhanika and Bhoja.

Riupagosvami, the chief desciple of Caitanyamahaprabhu establishes and
discusses the Bhakti-Rasa in detail in his two works -
Bhaktirasamrtasindhu and Ujjvalanilamapi. According to him Rati that
exists in the hearts of many devotees assumes the form of Bhakti-Rasa.

While Madhusudana Sarasvati also establishes Bhakti as Rasa calling it as
Bhagavadakarta in his work Bhagavadbhaktirasdyapa. among the earlier
writers, it is only Rudrata (c. 850 AD) who mentions Bhakt/ as the tenth
Rasa (Kavyalankara-XI1.3).

But .the earlier writers like Dhanafijaya, Abhinavagupta, Mammata,
Hemacandra, Bhoja, Vis§vanatha and Jagannitha have considered Bhakti

as a Bhava.

Thus, as evinced above the Upanisads on the whole advocate mainly the
Santa Rasa and the Bhava of Bhakti to present their preachings, as the
sole aim of both these is Moksai.e. final Beatitude.

-



