
CHAPTER - VIII

MYTHOLOGICAL DATA

In this chapter, characteristic traits of the prominent deities mentioned by 
the Sanskrit poetesses are briefly explained form mythological point of 

view. There are several deities like Indra, Vanina, Brahma, LaksmI, 
Kubera, Agastya, Vasistha etc. mentioned in these compositions studied 

by me.

Vedic mythology occupies a very important position in the study of the 
history of religions. The lower form of worship, however, occupies but a 
small space in Vedic religion. The deities of the Rgveda are glorified as 

human beings, inspired with human motives and passions, born like men, 
but immortal. The character of each Vedic god is made up of only a few 
essential traits combined with a number of other features common to all 
the gods, such as brilliance, power, beneficence and wisdom. These 
hymns are valuable because we see before us in them a mythology in the 
making. In these hymns there is a transformation of the natural 
phenomena into mythological figures in gods and goddesses such as Surya 

(Sun), Soma (Moon), Agni (Fire), Apas (Water). We find that the hymns 
are not addressed to a Sun god or Moon god, but to the Sun itself, the 
Moon itself. Among such mythological figures whose original nature is 
already partly forgotten in the hymns and who are honoured more as 
mighty, lofty beings, distinguished through all kinds of miraculous deeds 

are Indra, Vanina, Mitra, Aditi, Visnu, Pusan, the two ASvins, Rudra and 
Parjanya. ..

According to Macdonell A. A. “In the older parts of the Rgveda individual 

gods are often invoked as the highest but this notion is not carried out to 
its logical conclusion. The fact that the Vedic poets frequently seem to be 
engrossed in the praise of the particular deity then happen to be invoking, 
that they exaggerate his attributes to the point of inconsistency, has given
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rise, to the much discussed theory which Max Miiller. originated and to 

which he has given the name of Henotheism or Kathenotheism. According 

to this theory, ‘the belief in individual gods alternately regarded as the 

highest’, the Vedic poets attribute to the god they happen to be addressing 

all the highest traits of divinity, treating him for the moment as if he were 

an absolutely independent and Supreme deity alone present to the mind.”

Agni, a personification of the sacrificial fire, presents in its conception 

the household life of the Vedic Aryans and is second in importance only 

to Indra, whose conception presents their external life of struggle and 

conquest. His connection with domestic life is a special feature. He is the 

only Grhapati (master of the house), the Atithi (guest) and a Kinsman of 

men. He is the Duta (messenger), par excellence, appointed by gods and 

men to be an oblation bearer.

As the central figure of the sacrifice, he is called variously Rtvija, Vipra, 

Purohita, Adhvaryu and Brahmana and is thus the divine counter part of 

the earthly priesthood.

Vigvavara is the Vedic seer of Rgveda (V.28). She praises here Agni for 

marital happiness and prosperity. Visvavara, a lady of the family of Atri 

invokes Agni and proceeds to the sacred fire facing the east. She offers 

prayer to Agni, which spreads lustre and which shines in the presence of 

the Dawn :

TSfir vreft fwnrr fsFTr ifw n

In the second Rk, generous nature of Agni, which makes a person wealthy 

is observed by Visvavara :

Visvavara in the third Rk, entreats Agni for marital happiness and invokes 

god Indra to curb and subdue the enemies :
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ar£ -?T*f TT??1 ^yi^Ti MlPr W% I

*THrMc4 |tot ^3,^ *i5p?rmfa fm wf% ii

In the last Rk, when the sacrifice is performed she offers prayer to Agni 
and urges other priests to select Agni with a purpose to offer oblation to 

Gods :

3TT ^pltfT ^WRTT5fy I II

Indra is the favourite national god of the jRgveda and has the largest 
number of hymns, nearly 250 i.e. about one-fourth of the total number of 

hymns of the Rgveda. His physical proportions and powers are almost 

cosmic. His arms bear the Vajra, his exclusive weapon. As a destroyer of 
demons he is naturally the favourite god of the battle invoked more often 
than any other god. An exclusive epithet of Indra is Maghavan (bountiful), 

because he is so generous to his worshippers.

Thus we observe that God Indra is a bounteous Deity towards his 
worshippers. Through his generosity God Indra has increased Himself 

amongst His devotees. At the time of crisis he helps both men and women 
and therefore he is invoked and addressed with confidence and affection 
by Apala. We find a friendly bond of affinity between the God and the 

devotee in these RgVedic hymns.

Apala is the seer of Rgveda (VIII.91). She is the daughter of the famous 

sage Atri. In her hymns she addresses Indra, the most powerful deity to 
shower his love on her. For this she began to propitiate Indra who was 
very fond of Soma. Even though she was learned, she was ignored by her 

husband because of her skin disease.

The Rks addressed by her to Indra reflects her mental state and misery 

experienced by her in her life, which inspired her to compose such hymns:
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According to Sayana she he^v asks for physical strength ^1),

growth of the family and worldly gain In

the next two hymns she invokes Indra for the growth of her father’s 

baldhead, his infertile land and her female organ :

#fq fwiT dwl* 1% I

^ qT 'T Rhi HH I 

3T?fr WP? TIT TtWT ||

Impressed by her prayers and intelligence, Indra through his generosity 

blessed her with sun like lustrous skin complexion and made her strong :

it WF4 lt5^RT: it ^ Wit I

aroraitos ii % sa ii

Asvins, the twin deities, are morning deities, their connection with light 

being well established. They are divine physicians with several legends of 

miraculous cures to their credit.

Ghosa is the seer of Rgveda (X.39-40). Her hymns are addressed to 

Alvins.

She was the daughter of Kaksivan and was a Brahmavadim. As she was 

suffering from a disease she could not be given in marriage, so she stayed 

at her father’s place where she became old and was cured of her disease 

by the favour of the Alvins.

According to V. G. Rahurkar “The same fact is corroborated in the hymn 

(X.39.3) and by Sayana. The Brhaddevata (VIII.42-49) adds further 

details and says that GhoSa became 60 years old, when she still lived in 

her father’s house and that she became the seer of the hymn (X.39.40).

GhoSa invokes Asvins to give her wealth and requests them to help her 

and grant favour on her :
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sR 3 arflRT Tgwft toi *nf 'fsraTrrq i
3Hlf<K*1l 3HHMra1<l: ^TT OT 3#|!HXtR IIW^-^o.^^.^H

w Rtar T^f^rr xrt ^ <|f|wr ®rf tct i 
\<T 3 3m ^T \4Hxb^5«I^ Xf¥F WtPPf# II^P^-^o ,*o .q ||

In the ninth and tenth Rk, she asks God Alvins for a husband and a son, 

so that she would obtain marital happiness :

WPtE %TT WT?f 45#T$ Wt 3T% I
3ttc4 tW fWcf f^ratswr ait *Rf<T cRf qfd^dH, pb^-^o.vo.xii

*rta‘ Tqf% f§r wt 3T«Rt Tff^rfW i

wf -q TR: WT: .^o .^o ||

GhoSa solicits Asvins to lead her to the house of a man who loves her and 

who is physically strong like a bull :

fitfMfcwfq ^-swr ilcnft ’tfxnf^FTT w^TRfxr ii.*o \\

The two divine Asvins being praised were pleased and made her ageless 
and free from disease. They gave her a husband and the sage Suhastya as 

a son.

Vak AmbhrnI is the seer of Rgveda (X.125) consisting of eight Rks. 
According to Sayana, she is the daughter of sage Ambhma. Vak herself is 
the divine being {Devata), who is glorified in this Sukta. Vak here 

experiences oneness with Brahma. In the third Rk she introduces herself 

to be the sovereign queen and as the chief of the objects of worship :

m xt# xfwft u*ptt i

<rf *rr n

In the eighth Rk, too she refers to her great personality, as giving form to 
all the created worlds beyond the heaven, beyond this earth.

It is thus a philosophical Sukta, which mentions the experience of 
realisation of Brahmavidusi.
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The examples' of Apala, Visvavara and Ghosa prove that the learned and 
prominent ladies like them were moie concerned with family life, 
conjugal happiness and domestic well being than anything else. These 

learned ladies were not only aware of the greatness and capabilities of the 
personages invoked by them but also they were knowing different people 

saved and helped by these divinities.

These hymns show that the fearless, spirited bold ladies like ViSvavara, 
Apala and GhoSa were never depressed in the most critical calamities in 
their life. In the most miserable condition they came out of the difficult 

crisis with victory and achievement of the desired objects.

Indra, the mighty National God in the Vedic age is invoked in the 250 

numbers of hymns in the Rgveda. In the text studied by me, Indra is 
glorified in several verses in the compositions Madhuravijayam, 

Raghunatha-Abhyudaya and Khanda kavya Vaidyanatha-prasada-prasasti:

UcTRFRTRRT FT fWTT: I

3R TTcTjfRRFT tSTTf^' ^TFRRv’faTF^ I
T444d4Mc4+lflHlfT fftftT T^FRRFT^: IR^<l£M4H,-^ A H

Gangadevi has depicted the prosperity and celebrated capital city of 
Vijaynagar of King Bukka in the first two cantos. There she has referred 
to the riches of Indra and his prosperous city called Amaravatl.

As described by poetess Gangadevi in the above verses the prosperity of 
Kubera and Indra, looked insignificant by the side of the prosperity of 
king Bukka. Also the city Vijaynagar is compared with the city 

Amaravatl. Moreover, king Bukka ruled over the city like Indra, ruling
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over Amaravatl. King Kampan* too is compared with Indra. Just as Indra 
was attended by the celestial nymphs, king Kampana was also surrounded 

by the ladies of his palace.

Likewise, in the composition Raghunatha-Abhyudaya Poetess 
Ramabhadramba has beautifully described the city of Tanjore in cantos I 
& II. She observes that all the Gods including Indra were fond of residing 

in this city and were performing sacrificial rituals therein :

sT^ITOWTf^ WT Wlftr TO I
[-%MO

■gfdf^Hf44traf^TO WIT i
writ twf wfro^fwfrott^wiw fm\ iiT^wTm^rw^-^4 ii

In the cantos V and VIII the p.qetess has portrayed the personality of the 

king Raghunatha comparing him with mighty God Indra :

^TraTOWlW#WW: I

T IIT^WTWT^W^-H.^0 II

In cantos VII & VIII king Raghunatha is rightly likened with God Indra 

due to his impressive personality and great valour :

3fts|u^Wt4wt flAdHHflUBW W IWTOcq I

W? Wi oWciHlIIT^WTWT^Wl^ A II

1t'WWTJ^>c^W^WWTTJ)T: I
crftwftqritTTTWlt^TJWl^T: lIT^WTWT^WWi^ A* II

In the Khandakavya Vaidyanatha-prasada-pragasti Devakumarika has 
compared kings like Sangramsimha and Amarsimha who were as powerful 

and wealthy as the divine God Indra :

SRTlWcIT# W^WIPJ^W I

<pl4)|f4<lHl II^.WT.W. 3 A II
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\TTTf¥rr^f s*rcftr wft i
^wff f^4 t^wfcPT: 3TWf^cT II# .¥T2J. *.U1

In the Rgveda the sages have frequently praised the extra ordinary wealth 
belonging to God Indra. Moreover, in the Rgveda the gigantic (majestic) 

personality of Indra is nicely described by these sages :

ton -ft *rPif*r: ^Rf*r i
fWT fTRt nm\ Tftf5R# ircfRcJ: fSRfm TI# 3TFIT\

TO t TOW TOTT TO Clfdi^ I
■srft wf^Tt qc*f-WT5^ TH ^ 3% IIW^ VMH-3 II

?ef fqsiTO W 3Tf% spit ■*? f WFTTTO: I

TOFT tw: ■J^cT -qTf§Nr 5'cff^fH f^FST# 19.^ .^3 II1

He fights against and conquers the enemies with his thunderbolt (vajra) 
and is in general a symbol of generous heroism. He is a god of warriors. 

He is energetic and violent in action. He is invoked by people to protect 
them to give them victory on the battlefield to help them in their fight 
against their enemies1 2.

Bahadur Radha Kant Dev quotes in Sabdakalpadruma (vol. I), description 
of city Amaravatl:

T*FFcft TOtScfN I

WTTFW^l^Fft \WJtF1T II^^TFT—5to ||

7raT4q TO fxj^ilfcrqifq^lK^l: I
TO) TOfaf f^RFT talHlui^cf HTO^JTOl-*o||

TfWTT *T TOFFT TWffeWT: I

TOTOT Millet: WkFf fcTO I
TOFT Trf W ilTOTOTOl-S(° I!

1 Other verses found in the Rgveda are : 7.(27.3; 19.5; 21.6; 31.7)
2 Velankar H. D. — page 18, 26
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T^ril^jtKHlPiH^MlpT I

Kubera, the God of riches is mentioned by Poetess Gangadevi and Poetess 
Ramabhadramba. City of Madhura is compared with Alaka, the wealthy 
city of Kubera. Besides, the prosperity of the city Tanjore is reflected in 

the verse (Raghunatha-Abhyudaya-2.51) :

-Wcr4l : I

■3^r4 ^gkwf^frSFl: '^TRSf^lF^

-3 wi
4>4f44>4d: ^TT«Nprf RfopSTMlffcPTf^T ^Tf: I

TTWf^T IIT^T«lT^^r^-^ AVS II

Kubera is the god of riches and treasure and the ruler of the northern 
quarters. Kubera is the son of Visravas by Idavida and thus the half 

brother of Ravana. Besides, being the lord of riches and regent of the 

north, he is the king of the Yaksas and Kinnaras. He is said to be the lord 

of Yaksas (Yaksadhipati) who founded the city Alaka.

Kubera is also glorified by the celebrated poet Kalidasa in his 
Meghadutam, Kumarasambhavam:

TPpl fefpr I

There is a reference to sage Agastya in the Mahakavya Madhuravijayam. 
As depicted by poetess Gangadevi king Kampana is said to have received 

the lustrous sword by the great sage Agastya to kill the Yavana ruler :

3TST cfii^cpjfa
‘rrn^cVnrt'T R^PJWPT L-4.3M

I
o4IMKHI«f Hi iHw:
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Here it is said that just as Agastya gave the weapon to Rama to kill 

Ravana, so this king Kampana was given the weapon by his father king 

Bukka to kill the wicked Yavana.

In the Mahakavya Raghunathabhudaya, sage Agastya is mentioned as 

Kumbhajanma, being born in pitcher :

Story regarding the birth of sage Agastya is found in the text of Ramayana 

and Matsyapurana :

ji fto' i
#to -q^pcztrg f^Mcf iiTFrm-^Rwwiu-k% 11

3P?fw: iw: mltPT: I

<rdt *pt Trt^nr xni

IITRFTDT- U.^ll

sr^'T «rpr ift -p^T ito 
smm to' "efhaf w iimRpn-^

■5RP? ■Srfpi&'lM ops' cPIPRl W IKIhl4U|-WU^ct,|u^-^^.^^ II

qrcr^^l pp^sn: wm WtT^«P? I
P^TIPTR WFIM: ‘JTOto, IIIPTFPJT-STT^IW^-^^.^4 II1

o

STPltoltih ^TT^F*? 1
tol tot-N I

3PTIr*T pprw: IP^^ YFffri: URfFf<Jir«r ^II

In the following two verses the prosperity of city Vijaynagar is described. 
As depicted by the poetess, Goddess LaksmI never remembered Lord 

Visnu, who was in Yoganidra. In the other verse king Bukka as a father

1 Valmlki Ramayna — Oriental Institute, Vadodara, 1992, page 288



250

explains his son Kampana that he should act in such a way that the 

goddess of prosperity does not go away for a moment also :

|
f^TFFfTcf IR^TTfETWf-^h H

wurfh «fk?rr i
IR^TlfWFf-3.^ ||

While in the Raghunatha-A bhyudaya, it is said that king Raghunatha 

struggled hard to attain Royal glory and wealth :

3R fefCERT ^fhFTfW f§rai I
WPTWRnl^FflTRl'iRS^gg TRT *Rlf|cl: IIT^*rT«|^Rs-'tf II

In Rgveda LaksmI is said to be Padmasthita, Padmavarna, Padmamalinl.

LaksmI or Sri is the Goddess of fortune, prosperity and beauty regarded as 

the wife of Visnu. She is said to have sprung from the ocean along with 

the other precious jewels when it was churned for nectar by the Gods and 

demons.

In Snsukta also we find :

%ir?Tclu|f gftnff 
^F£T' t&uvRff *n<(3'<3 H II

wh# ware wrf% i
IF# WT% lisft^xfj^-u II

fcRJWff SRT TTTWf T|TWf5Wf I

RdRjfct'h^i: iRiRRd-aiff^MEf ^.$mi

^TT RdfSFi: |
^RjiTf^cwrmlsRri; iiRimrra-ani^Ff u

cRT^nf^R^iir w wwcw i
WFtft f^JT: EWRU f°RpT w 6.6.6 II



In the Vaidyanatha-pra^ada-praJa^ti of Devakumarika, Rb 

in the context of donation in the following verse :

tR^^T^nfrs^fr Tfr ^HTf% ^ I
W ||^W«r TOTT.-^o ]|

Besides the higher gods of the Veda there are a number of mythical beings 

not regarded as having the divine nature fully and originally. The most 
important of these are the Rbhus. They are celebrated in eleven hymns in 
the Rgveda and are mentioned by name even a hundred times.1

Like the higher Gods, they are invoked to give prosperity and wealth :

cT 3TT cTSR^nTcft tW P: WTO: WTO: ^WT: 1
SPt! 3ff*T sJJWT *TTOT ^WFTF: .6 II

In the fourth chapter of Khandakavya Vaidyanatha-prasada-prasasti, 

poetess Devakumarika, in some five verses, gives the mythological 

reference of the origin of Cauhana Dynasty by the grace of Vasistha :

mi -rd^xz^ ii^.wr.i 11

U*T ^rfpF: I
^Udd^nfikKI x{<Rfa ll<f II

On seeing the Muni digging the earth with the wooden piece, Indra, by his 

Vajra, made the way :

■yTfqrq %Klfa«lR 11^.TT.'?.-^.^ II

Then Vasistha Muni requested Himalaya to fill the Garta and Himalaya 
performed his duty. Thereafter, clever Muni Vasistha performed Yajna to

1 Macdonell A. A. — page 131
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obtain Vira in order to protect the earth

1-T I
irt.TTOII

f ^ 4U«KW I
: ll3.YF.¥.-'tf.M

And suddenly from the fire there came out horrible person who became 

popular as ‘ Cauhana’:

cK-HK+fHIdST ^fcTRl^Slf^ I

^orsr 1% wratsw wii^ xii^citoi : i^NpmrsT.ir-Y.vsi

Conclusion :

We find numerous hymns addressed to the natural forces personified as 

the deities in the Yedic text. The sages have invoked the deities like Indra, 
Varuna, Alvins, Surya, Visnu, Rudra etc. Likewise the female sages 
Visvavara, Apala, Ghosa, etc. have offered prayers to the prominent 

divinities like Agni, Indra, Asvins in the Rgveda.

Through these hymns, we mainly get to know about the mythological 
traits of these deities. In the poetry of the Rsikas, however, we also find 
some glimpses of the contemporary social life, family structure and 
difficulties generally faced by the lady in those days.

Similar features are also found in the compositions of the ladies belonging 

to the medieval period. Although these ladies have glorified the gods like 
Indra, Visnu, Brahma, Kubera, Rbhus, etc., they have expressed their 
ardent devotion through ornate poetry. These texts also contain a great 

deal of Historical, Mythological and Philosophical data.

■sfs-sjMje*


