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INTRODUCTION :

From the time immemorial women have taken an active part in the
literary pursuit of India. In each field of human progress the
contribution of women has been a key factor. The field of creative
literature is not an exception. From the perusal of some of the works,
which have come to light so far, it is known that the area of Sanskrit
Creative literature, especially the field of poetry has been immensely

enriched by Sanskrit poetesses since more than two thousand years.

Starting from the Vedic period up to now, there are poetesses who
invite the attention of a serious researcher towards their contribution
to Sanskrit Literature. The works dealing with different aspects of
human life, various features of Indian culture and society in those

days have been highlighted by the Poetesses of past and present.

The study comprehensive and critical in its nature dealing with all
important aspects of some prominent Sanskrit poetesses is a
desideratum. As far as I know no attempt has been made to study
critically the Sanskrit poetesses who have significantly contributed to
the various aspects of Indology like Indian culture, historical and
political conditions as well as philosophical and Mythological trends

and thoughts. It is therefore an attempt made for the first time to



study critically the prominent Sanskrit works of the poetesses

belonging to the Vedic age, medieval period and modern age.

The present work aims at discussing and delineating various
compositions of some Sanskrit Poetesses. Since the work is
comprehensive and critical in its nature it is expected to contribute
to the field of Sanskrit literature in general and Sanskrit kavya

Literature in particular.
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The present work is divided into the following chapters based on the

prominent works of the Sanskrit poetesses studied by me.

CHAPTER 1

INTRODUCTION
F VEY OF SAN T POETESSE

In this introductory chapter, 1 have briefly surveyed the significant
contribution of the Sanskrit poetesses right from the Vedic age upto

the modern period.

There are as many as 27 female seers (Brahmavadini) of the Rgveda,

(Brhaddevata of §aunaka—-II.82-84) :
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The Atreya house produced the poetesses Vi§vavara (RV-V.28) and
Apala (RV-VIIL.91). In the Kakgsivar house there was a line of
poetesses and of these Ghosa was the greatest. The examples of
Apala, Ghosa and Vi§vavara, however, prove that the learned and
prominent ladies like them were more concerned with family life,
conjugal happiness and domestic well-being than anything else.
These learned ladies were not only aware of the greatness and

capabilities of the personages invoked by them but they also knew
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different people saved and helped by these divinities.

Some of these are merely natural phenomena personified such as
Ratri, Sirya, Nadyah, etc. Some again are well-known mythical
figures such as Indrapi, Aditi, Urvas§i, Yami, §ﬁévajti, etc. These
poetesses finally portray feminine ideas and ideals. Some of them
were undoubtedly celebrated both for their poetic genius and spiritual
attainments. They were well-versed in the folklore and the tradition
of the time. Thus, these Rgvedic poetesses have some definite
purport, purpose and precept. Their hymns throw light on the social

structure of the Rgvedic society.

During the medieval period (4™-18™ century) also we find a number
of learned ladies who have contributed significantly to the Sanskrit
literature. Some prominent Sanskrit poetesses of this era are -
Bhavadevi, Cinnamma, Sarasvati, Sila Bhattarika, Sita, Vijja,
Vikatanitamba, Madalasa, Marula, Morika, Gangadevi, Vi§vasadevi,
Binabai, Priyamvada, Padmavati, Tirumalambi, Ramabhadramba,
Devakumarikda and Laksmi Rajiii. These poectesses shed light on
contemporary historical, religious and political situation and thus

depict graphic picture of the society prevalent in those days.

The spirit of self-confidence amongst the women writers of our
country is revealed even in the present times. Thus, the glorious
tradition of the Sanskrit poetesses is continued even today. There are
a number of Sanskrit poetesses belonging to the post independence

period. Among them, the prominent female writers are Pandita
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Kshama Rao, Vanmala Bhavalkar, Nalini Shukla, Pushpa Trivedi,
Mithileshkumari Mishra, Uma Dcshpande and Pravesh Saxena. Their
style of presentation differs from that of the Vedic and medieval

Sanskrit poetesses.

There are several works composed by Pandita Kshama Rao, to name
a few ~ Satyagrahagita, Miralahari, Ulttarasatyagrahagita,
Tukaramacaritam,  Ramadisacaritam,  Jianesvaracaritam,  etc.
Besides, there are collections of short stories, viz. Kathapaficakam,

Kathamuktivali etc.

Vanmala Bhavalkar, a poetess from Sagar University has composed

two ballet titled RaZmavanagamanam and Parvatiparamesvaram.

Bhavadjalih, a collection of stotras by Nalini Shukla containing the

glorificatory prayers to various deities.

Pushpa Trivedi’s Agnisikha comprises of S0 small poems depicting

miserable condition of a lady separated from her lover.

Uma Deshpande’s Arcanam consists of small poems dealing with
various social and cultural topics. It also depicts the biographical

sketches of a few celebrated personages.

Vyasasatakam of Mitihileshkumari Mishra is a collection of 100
verses describing the scholarship and greatness of the well known

sage Badarayana Vyasa.

Pravesh Saxena’s Anubhiiti is a collection of 50 small poems. It also-

consists of translation of poems from other languages.
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CHAPTER —II
TITLE OF THE

This chapter explains the title of the texts.

CHAPTER — 11
SUMMARY OF THE TEXTS

In this chapter canto-wise summary of the texts is given.

CHAPTER - 1V
HISTORICAL DATA

This chapter sheds light on the historical data of some of the texts. It
comprises of the description of the hero, his ancestors, his

scholarship, and city.

CHAPTER - V
GEOGRAPHICAL DATA

This chapter includes mainly the description of cities, provinces,

rivers, mountains, lakes, etc.

CHAPTER — VI
SOCIAL OLITICAL DATA

This chapter provides information regarding different aspects of
society reflected in the texts studied by me. It delineates the customs
and traditions of those days and also the ceremonies and festivals
described in the texts. It also deals with political situation prevalent

in that period.
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CHAPTER - VII
THE PHILOSOPHICAL TRENDS AND THOUGHTS

In this chapter philosophical tenets occurring in some of the texts are

dealt with.

CHAPTER — VIII
MYTHOLOGICAL DATA

This chapter highlights the mythological figures and episodes found

in the texts.

C TER — IX
Y APPREC F THE TEXT

Here an attempt is made to evaluate the texts from the literary point
of view, particularly with reference to the form of the text, its
definition and characteristics. It also describes the sentiments (Rasa),
drawbacks (Dosa), excellences (Guna), style (Riti), figures of speech

(Alankara), propriety (Aucitya), Pika and metres (Chanda).

CHAPTER - X
P TIV DY

This chapter highlights the comparative study of the texts with allied

compositions.

CHAPTER — XI
L ND CONCLUSIO

This final chapter concludes the whole study with the resume and
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evaluation of the texts studied by me. Thus I have finally attempted
to estimate the contribution of the prominent Sanskrit poetesses in
the light of glorious tradition of Sanskrit poetry in general and the
compositions of the poetesses belonging to different eras and to

various Indian regions in particular.

APPENDIX -1

Authors mentioned in the texts studied by me.
DIX — 11
Works referred in the texts studied by me.
APPENDIX — III
A list of Subhasitas from the texts.

Flora and Fauna

Bibliography
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St Krsna (c. 1950-1400 BC) :

frequently referred and depicted by number of poets and poetesses since
many centuries. This divine personality is also depicted by the poetesses
like Laksmi Rajfii of the medieval period and Nalini Shukla and Uma
Deshpande of the modern period :
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In the text Santinagopila Kivya, the poetess has described Lord Krsna
along with Arjuna who bring back successfully the children of Brahmin
and is praised as a slayer of the evil persons and as the saver of the foetus
of Uttara :
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The Prominent Episodes Related with God Krsna :

The killing of Putana, uprooting of the Arjuna trees, mother Ya$oda
inflicting punishment to little Krsna killing of the Kaliya serpent, lifting
of the Govardhana mountain, the event of gem Syamantaka, slaughter of

demon Narakasura etc. are depicted by poetess Laksmi Rajfii in her
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Khandakavya Santanagopala. .

Putani (sister of Karhsa) was sent by Karsa to kill Krsna who killed her
while she was feeding him, as depicted by poetess Laksmi R3jfi1 in the
following verse :
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The same reference is found is Bhdgavata Purapa :
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Yasoda, tied Krsna with rope to a mortar :
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The episode of Kaliya Serpent, is referred by poetess Laksﬁf Rajiii in the
following verse :
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God Krspa came to the rescue of the cowherds, lifted up the mount
Govardhan and thus protected them all, as referred by poetess Laksmi
Rajfii in the following verse :
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The same reference is found in Bhigavata Purana :
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Poetess depicts this episode of gem Syamantaka in the following verse :
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The same reference is found in Bhagavata Purapa :
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The huge fight between Krsna and Narakasura took place in which God
Krsna killed Narakasura with his Swudarsana Chakra and released the
ladies who were formerly in the clutches of Narakasura :
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The same reference is found in Bhigavata Purana :
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The Episode of Stsupalavadha s as follows :

In the Rdéjasuya sacrifice performed by Yudhisthira, Krsna was the
recipient of all the offerings of the sacrifice ( Yajfa). SiSupala enraged at
this, began to abuse Krsna and Krsna on completion of his 100" sin, killed
Sisupila with his Sudarsana Cakra :
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Poetess Uma Deshpande has also composed verses glarifying God Krsna
and His immortal Bhagavatagita. According to the poetess, God Krsna is

the protector of good ones and destroyer of evil people :
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Bhagavatagita is the pinnacle of the majestic wisdom of Sri Krsna. In
“Gitarthabhdavanan” poetess points out the significance of Karma, Yoga
and Bhakti in human life :
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Conclusion :

The historical compositions are very important because they contain the
glimpses of great cultural and historical heritage of our motherland.
Madhuravijayam, Raghunitha-Abhyudaya and Vaidyanatha-prasada-
prasasti are therefore significant since they depict the prominent episodes
and events that took place during 14", 16™, 17® and 18" century AD. In
the galaxy of Sanskrit compositions we find very few texts depicting the
cultural and historical aspects of Indology. Thus these compositions
contribute to a number of Indological branches like poetry, history,
geography and sociology of the medieval period. These medieval
poetesses therefore appear to be not only an erudite scholars well versed
in different branches of knowledge but also prominent writers having
absolute control over language and literary diction befitting the theme of

the poetry.
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CHAPTER — V
GEOGRAPHICAL DATA

In this chapter Geographical references found in the texts
Madhuravijayam, Raghunatha-Abhyudaya, Vaidyanatha-prasada-prasasti,

Santanagopila Kavya, Arcanam and Anubhiiti are discussed briefly.

These compositions highlight provinces, cities, temples, mountains, rivers

and lakes mentioned therein.

In the Mahakavya Madhuravijayam, we find the description of a number
of cities and provinces like Madhura, Kanchi, Vijaynagar, Pandya,

Magadh, Simhal, Gaud, Kaling etc. (vide maps attached herewith).

The principalities ruled by the kings during the Medieval Period
(Madhuravijayam)

The Vijaynagar Empire was established by king Bukka (1336 AD). Later
on.the Vijaynagar Empire was ruled and taken care by king Bukka’s son
king Kampana (1400 AD). King Kampana was a very strong and versatile
monarch responsible for dynamic development of the i)rovince of
Vijaynagar. He killed Sambuvardya who ruled over Kanchi. It can be
noticed that these rulers of Pandya, Chola and Kerala had accompanied
him during his invasion towards the city ‘of Kanchi. During the invasion
these feudatory kings played the role of staff bearers (Padacarins) :

ATHTHFARHEITHR TG : |
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Moreover, the rulers of Magadh, Malav, Simhal, Dravid, Kerala, Gaud
were waiting for the opportunity to pay respect to king Kampana :
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The principalities ruled by the Fevdatore Kings (Raghunatha-Abhyudaya)

The third dynasty of the Vijaynagar Empire was called the Tuluva dynasty
which was ruled by king Timma, king Cevva, king Acyutardya and king
Raghunitha. King Raghunatha was a valorous and a powerful ruler who
defeated Cholaga, the ruler of the Devikottah, Jaggaraya, the ruler of the
Karnat region and the foreign rulers like Parargis (Portuguese), who had

established their rule in Nepal (Jaffna).

King Raghunatha was also helped by the rulers of Magadh, Pandya,
Simhal, Gaud, Kaling, Kerala, Tundir :
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King of Magadh is said to be one of the arms of king Raghunatha.

N. L. Dey in his book “The Dictionary of Ancient and Medieval India”
states, “Magadh is the province of South Bihar and it is located on the

south bank of the river Ganga.”

Dr. D. G. Vedia in his book “ Visvaguniadarsa Campii’ observes “Ancient
Magadh country comprised of the Patan and Gaya districts of South
Bihar.”

Simbhal :
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N. M. Kansara in his book °7ilakamafijaristates, “It is an island in the
southern ocean. It is identified as modern Ceylon.”
Gaud :
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Poetess Uma Deshpande, in her ‘Arcanam’ has de<cribed various topics
which can be categorised under the importance of Sanskrit language, love
for the Motherland, depiction of great personalities etc.:
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She has composed Garabi and Hayakil (one of the literary forms of

composition most prevalent in literature of Japan). Illustrations of Garabi
(Mapdalanrtyagitani) are :
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INustrations of HayekT are :
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Poetess Pravesh Saxena’s ‘Anubhitr is also a collection of various poems
depicting the topics like importance of Vedic Language, Nature, love

towards India and nature of life :
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The style adopted by these poetesses is Vardarbhi.

Gunas like Prasada and Madhurya are found in the composition of poetess
Kshamadevi Rao, Vanmala Bhavalkar, Nalini Shukla, Mithileshkumari

Mishra, Uma Deshpande and Pravesh Saxena.

Moreover, Alarikaras like Kavyaliriga, Svabhavokti, Vyatireka, Ulpreksa,

Upama etc. are found in their compositions.

Metres used by these modern poetesses are Upajati, Anustup,
Mandakrinti, Harini, Viyogini, Malini, Vasantatilaki, Sardilavikriditam,
Sikharipi, Drtavilambita, Vamsatha etc.

Conclusion :

In the medieval period poetesses like Gangadevi and Ramabhadramba
have rightly followed the definition of a Mahakavya and have employed
the appropriate metres and have described various aspects of nature like
sunrise, sunset, rivers, lakes, ponds and warfares which took place in 14

to 18" century AD.

Similarly in the compositions Vaidyanatha-prasada-prasasti and
Santinagopila poetesses have followed the rules of a Khapdakavya as

stated by poeticians Rudrata and Vi$§vanatha.

These texts like Madhuravijayam, Vaidyanatha-prisada-prasasti are

composed in Vaidarbhi style. Poetesses have used simple language and



