CHAPTER — 11
TITLE OF THE TEXTS

In this chapter I have discussed the title, date, work and scholarship of the
poetesses belonging to the medieval period. They are Gangadevi (1400
AD), Ramabhadrimba (1700 AD), Devakumarika (1800 AD) and Laksmi
Rajiii (1900 AD).

Madhuravijayam composed by Gangadevi :
The title Madhuravijayam can be interpreted in the following ways :

Q. AYATHIRY, aen: sifbgfa:, o i, weraaraaer e sfa
qyfEsEy |

R. Ay fas:
qufage Fa derersad sfa wyufasan (wfiEt v.3¢0)

The Mahakivya Madhuravijayam comprises of nine cantos, having their
own individual names. This Mahiakavya delineates the achievements of
king Kampana and his march towards Kanchi and Madhura in order to

defeat the Muslim rulers.

The Poetess says in the first Canto that she has written this text titled
Madhuravijayam dealing with the biographical details of king Kampana :
aErathE wred fagun: siqwey |
wyufasd 9 9ila FFOUd: 19gufasaT-2._u i

This Mahakiavya comprises of the Kamparaya’s victory over the Muslim
King Jalaluddin Hasan Shah (1361 to 1374 AD) ruling over the city

- Madhura on the bank of river Vaigai.

According to the commentator Potukucchi Subrahmanya Shastry, “History
reveals that in the 14% century before (1340 AD) Jalauddin Hasan Shah,
the commander of the Sultan of Delhi was holding sway over the Pandya

kingdom. This k4vya enables us to conclude that he swallowed not only
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the kingdom of Pandya but also of the Colas, driving away their kings. In
describing the Sultan, it is stated ‘TUHAY: FAASITSIY
(Madhurdvijayam-1X.29) that this Sultan is the last of those who ruled
over Madhura for five years. This book enables us to assert that this

Sultan Jalaluddin himself is the counterpart of the Hero.”

Poetess Gangadevi has given name to each canto of the Mahzkavya except

the first one :

Canto I C -

Canto II —  Kumdarajananam

Canto III —  Jaitrayatradesa

Canto IV —  Kanchipuravijayaprasamsa

Canto V —  Kampardya-rajyaparipilana-rtipabhoga-varnanam
Canto VI - Vanavihara-jalakrida-varpanam

Canto VII -  Candrodayakirtanam

Canto VIII -  Madhuradhidevata-divyastrapradianam

Canto IX —  Madhuravijaya-sadhanam

In the third canto there is a depiction of the Vijayayatra (March) of king
Kampardya towards the city of Kanchi. King Bukka, father of prince
Kampana reminds the latter of his duties as a king and asks him to march
towards Kanchi and defeat Sambuvaraya, the ruler of the Tundirmandal
(Kanchi). Thereafter winning over the people of Kanchi, king Kampana
proceeds towards Madhura as a part of his campaign for victory:

A SuAfag st faa=rd veatsga: |
Ay Sreagareron fadiaal Taasd Ffeq 1mgafear-3.631

In the fourth canto the poetess has described king Kamparaya’s march

towards Kanchi and his victory over Sambuvaraya, the ruler of Kanchi.

In the fifth canto there is a reference to the establishment of the King

Kampana’s rule at Kanchi.
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Canto VI and VII describe royal recreatic=ie faking nlace in the palace of

king Kamparaya.

In the eighth canto it is said that the Madhuradhidevata (presiding deity of

Madhura) describes the devastated condition of the said city.

In the last canto, in first 20 verses dual combat between the Sultan of
Madhura and king Kamparaya is depicted. The Sultan mentioned by
poetess Gangadevi in (IX.29, 36) was defeated and killed by king
Kampana :

o fAeET gaA e afeEdrgardr 39 SeEE: |

R GRS TS IRT: HTHl 39 HoUA : 1A - R

ooy usd T FUTYA FEEH Gl |

foga I gamfyas yronfrer SafEseR: myufaea-< .30

In the Mahakavya, Campariya is named Yavanadhiraja, who according to

the commentator P. S. Shastry is no other than Jalaluddin Hasan Shah :

TSR i wiEt Ao frshriasaTg: |
FHETEdS IR : TAUgigs TEMISH Iy afasa - .31

In the penultimate verse, the poetess points out that the states of Kanchi

and Madhura in the South were regained by king Kampana in 1374 AD :

YIS T FAIAEHT TR WA |
Hiovegen Affamorda fRrefRins sHteeraarEts 1qgufasa-2.¥3 |

Poetess Gangadevi and her Scholarship :

Gangadevi,the wife of king Kampana of Vijaynagar has written a fine
Sanskrit Mahakivya called the Madhuravijayam in which she has
described heroic deeds of her husband and has narrated his expedition to

the southern part of India in 14™ century AD.

According to the commentator P. S. Shastry,

FREHFUSTHEE NEEl | THEEn A9 | dRydE Fanfussr o@n
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TrREt T SATETAATT | SR AT | Frhe 176 T TAFAT 7 |
THIUSTIRTweEd : RIS T fFamyfi: | 9 1. 9. L3y WH Hurfe
TAUEE IREFREE {9t admard | "Rl
faarasiaten srarEls: |

King Kampana was married to Gangadevi. After her marriage with king
Kampana, she was called Gangadevi. She was a lady from Andhra and
was the princess of K4katiya dynasty. She belonged to the place near a
city named Eka$ila. She became the queen of Virakamparaya in 1340 AD.
Her Acarya was Kavi Vi§vanatha, the author of the play

“Saugandhikaharana”.

Gangadevi and king Kamparaya are depicted in the Mahakavya like Saci

and Indra, Rama and Visgu, Sati and Siva :

T wHE W wiige Wt el |t aga: |
Ffafar oy aya wIfa YT FareE ingafEasE-3.2¢1

Kunjunni Raja, in the Catalogus Catalogorum volume V, remarks “She is
known as the Queen of Vijaynagar prince (Virakampa) who ruled at
Kanchi [1367 AD]”.

~ The same information is given by Krishnamacariar M. in his text “History
of Sanskrit Literature”, 1937; by Chaudhari J. B. in his text “Sanskrit
Poetess”, 1940; by Madhavananda in his text “Great Women of India”,
1953; by Kunjunni Raja K. in his text “The Contribution of Kerala to
Sanskrit Literature”, 1958; by Prabha Candra in her text “Historical
Mahakavyas in Sanskrit”, 1976; by Varnekar Shridhar Bhaskar in his text
“Sanskrit Varngamaya Kosa”, Part 11, 1992.

Gangadevi has composed this Mahdkavya Madhuravijayam in order to

describe in short the life of great king Kampana as stated in the colophon

of each canto of the text “3fa it TgR=n faxfm Ayufasanly swmaafa
g 17

J. B. Chaudhari states, “The book has been edited from a single
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incomplete and defective manuscript belonging to a private individual of
Trivendrum”. The same information is given by Kunjunni Raja in his

book “The Contribution of Kerala to Sanskrit Literature”.

Gangadevi was a learned poetess who had studied a number of texts
before writing this Mahdkavya. She must have been brought up in an
ancient tradition of learning. Her knowledge in various fields like
Grammar, Philosophy, and Mythology is reflected in the verses she has
used. For example, her knowledge of Atharvaveda and Dharmasastra is

reflected in the following verses :

Sy fayr @ ferdsfarferemg

syl Efafiita g mmyafesa-v.q’ 1

dd: 9 A9l IS QTR qrgdeey: |

YT H fGUarEd T a8 (aaTiHal §: Iagufasag-3.231

aq: gatasfs Qafeds g sasmasat |
WS AT AGA®T IAufasay-2.331

She has also referred to various mythological personalities like Indra,

Agastya, Kubera, Varuna etc.:

¥ qemHUEs Yeed 39 foua: |

SINEERIRE R SR e L R ECRUCE EL G R

Y FOGINT 0SIS TAT Taaraiiaaqrd Feasm=i |

TS AR AUSHTIAT wad 9 faar aesm iaygafasa-c .4

Poetess Gangadevi is indebted to prominent poets like Kailidasa,
Banabhatta, Bharavi, Dandi, Bhavabhiiti, Karpamrtakavi, Tikkaya,
Agastya, Gangadhara and Vi§vanatha, whom she has repeatedly referred

in her present Mahakavya :

Il HIfeerae ad: &7 faufa
TRATAT aearal Tosita=aHd] aa: 1nyufasa -2l
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~ EToTToreRTE StonfEroTeT R |
TR FF a3 WA WA, e - el

Poetess Gangadevi is indebted to several scholars and poets :

Madhuravijayam (14" century AD)

Raghuvams$am (c. 4™ century AD)

BTE: . oo EE TR LG i TR 1221
TNIAH. . ... ... QY ULEYN [WE@. ... .e s AT 10.¢ 1
FEEEAY. . ... TeutH_ ugegn {waifa. ... ... T 1.3
E S - TR RN | WREEL. . ..o wEd 13
WWHAEAL .. ... ... TJER 1.2 | fed ween. L L L. faoga 91 13 %0
AR .o EE G ER TN AL | P THAT IR
qq: gad. ... ... TGS 13,330 | ¥ AHAE. . .. ... .. T4 13.2¢ 1
gyufafia. ... ... AR U (GO .. ... ERERILIAY
L O (PR T TR .G (F/AL . ... L. WIRG: 1¥.3%0
APEIT .. RCEILC I TI'Y BC i £ S foraeaa: ugeet
Qg . ... .. IYROTET U4.¥Cl | 3FBE. .. ... ... THA: W0
THEAH . ... YHGARIH, U4 ¥R I | GHDSHR. ... ... .. LR A
fawag<s ... ... YHIGSH Iy 4l | Safear . .. .. ... wifed: 1R.x¥l
AL ... qFAQEEEq I8 831 | 19 AEEE . . .. .. fersbad 1R3¢ !
AT . ... .. AATGHIH: I§.88 1 [T .. ...... YT NLE0R M
sfacea .. ... ..., RCEEC PP LY R © 12 A Rrarfi: ugg.2

Kumarasarmhbhavam

(c. 4™ century AD)
LA ... TFISAT 0. ¥¢ il | AR, . ... .. f&a warnv.acn
feesg .. ... .. AT 14 .S | W ISTREEE. L L L TATEA N LN
wE ... Tgeger NG00l [TFE AL . ... ... .. LU EREY
faame .. ... ... WATHI 1660 | € ISTHHE. . .. .. ARG N Ll
qqEd. .. ... feareirasiy, 9 no.qun [ IR ... .. RO T 14230

Abhijfiana Sdkuntalam

(c. 4™ century AD)

fagagre. . ........ A W28 1 | guEiaeT. .. ... .. THOMRT 0.3 1
Meghadiitam (4" century AD)

R ... ... JATORH o3l (FF aaT. . .. .. .. FW IIAFRR
fFas<...... THEREH_ Iy %l | TRy, ... ... . < A&
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Manusmrti

FA .. .ovnnn s (A EX TR B RN YIGUETTHIR: & U
HFEA . ... Bfsqdd: nen g ... ... ... TR oo i
e .. TS : U | HERAF. . ... ... @A 1].3¢ 1
HATRATE] . . . . . EENIECI ERETTRE 1 £ . el g ne 3¢
EC HEE: 1390l [{H ... ... Fratior faadq e’
- 15t AP ACHIT U &0 cﬂma*g ...... YA ET: 16.£R
ALF .. .oe BT UGN (" A L L. HEA 19. 1l
garafiEEy ... .. Hrgufa: 1] ¥ %rrf ..., .. TSN US4 1

Kiratarjuniyam (c. 6™ century AD)
TR ...l RCETL CETRT Tt I Afed A UgRe
ATEEH . . wgH usan | eEfEfeRy. ...l IR EEY
fagqueR .. ... ... LRI GO TR TR IR C e (2 | S HUSTH ML o i

Kavyadaréa (c. 7" century AD)

EEECTIL R e D L T qATHL.C N | TIETH. . . . . . fastte gy 1gou

Sisupﬁlvadha (c. 7™ century AD)
YA . ... .. QU@ 1¥.¥o || | WEAHT . . . STSGHSTEISA: 1946l
fafR ... ... .. IO WM | PR . . ..., oo AR .3E
fefa . .......... A5 ne.6¥N | SMEe: Ul . . ... Rient c P!

Kadambari (c. 7™ century AD)
HETHY ... ... afeaq w2330 | sma=asfa. L L L T IFAER 1
WG .. ... .. fersaforr us.ken | afagy . . ... BT s T
qaa<d ... fomrg: neln (WA ... L L. Reici e ceecpE et
NaiSadhacaritam
(c. 12" century AD)

HAEE . ..ovnennnn.. S G CTARE: C -t T E T EROY
1L T YA UG Goll [ WTAE . .. .. giamfFtne. L2201
A ... FATH Mool |geyfeadd. .. ..... G EEERY
& ... fanfieft: noxn | vl . ... oot 13.4¢1
Conclusion :

On the basis of the study of primary and secondary sources it is found that

the Mahakavya Madhurivijayam is composed by poetess Gangadevi, who

is indebted several scholars and poets flourished earlier to her. The
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Mahakavya is thus rightly named 2fz7kur-3vijaverp since it describes King

Kampana’s victory over the Sultan of Madhura.

About The Commentator

Kasi Krishnamacharya, from Gutur (A.P.), in the introduction of the text
‘Madhuravijayam’ says about the Kavya and the commentator P. S.
Shastry, “Sri Pothukuchi Subrahmanya Shastry can be called the Apara
Mallinatha. He has brought out fully and beautifully the BhAdva of the
poetess. His knowledge of Vydkarapa is amazing. The manner in which he
has given the gist at the end of each Sloka is the unique feature of this

commentary which gives great pleasure to a wide range of readers”.

Viswanadh Satyanarayan from Vijayawada, also observes, “He is a
Sanskrit scholar of no mean height a man who studied Sanskrit grammar

to the last word.”

K. Lakshmana Shastry, Dy. Director of Public Instruction Hyderabad
(A.P.) states, “Gangadevi has written the Mahakivya in Sanskrit
describing the successful invasions of her husband, Veera Kamparaya of
Vijayanagar dynasty. This book is, therefore called as “ Veera Kampariya
Charitam” also. No scholar, so far, has endeavoured to write a
commentary on this book. Now, Shri P. Subrahmanya Shastry, a lecturer
in Sanskrit College, Tenali has written and published a very good

Commentary in Sanskrit.”

Apart from these Scholars, Dr. C. M. Shastry, Inspector of Oriental
Schools, Vijayawada (A.P.) remarks, “It is something to unearth and
publish an old Sanskrit text but it is a very difficult task to write a
complete and informative Sanskrit Commentary to it at the same time. Sri
Shastry is highly successful in both. His versatility is reflected when he
gives references in medicine, astrology and astronomy. His contextual

discussions in Vyikarana and Alankara are refreshing and enlightening.”

Dr. Aryendra Sharma, Principal, University College of Arts and
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Commerce, Osmania University, Hyderabad comments, “Madkurévijayam
otherwise known as Virakampardyacaritam by Gangadevi, the royal
consort of Kampana, the first son of Bukka I, is a poem of high merit and
great historical value. Mallinatha has set up certain high standard, as it
were, for a good commentary. Same method is applied here by the

commentator P. S. Shastry.”

Dr. C. S. Venkateswaram, Professor of Sanskrit, Annamalai University,
states, “Sri Potukucchi Subrahmanya Shastry, the author of the
commentary called Bhavaprakasika on the Madhuravijayam of Gangadevi
has rendered a great service to Sanskrit Literature. Couched in simple
Sanskrit, the commentary is neither too short nor too long. The author’s
mastery of the Vyakarapna and Alarikara Sistras is evident throughout the
work. His proficiency, in the Vedanta and Mantra Sistra is clear in the
explaination of the few verses of Canto 1. The Bhavaprakasika has
significantly revealed the inner meaning of many verses and thereby has
justified its name. The learned author deserves to be ranked along with the

earlier commentators like Mallindtha.”

Raghunatha-Abhyudaya written by Ramabhadramba :

The Title Raghunatha-Abhyudaya can be interpreted in the following
ways:
R TV AT : TATY: T ARSI : 3 TLMATEA: | WREHH AUS-
FAfe YR e 49 $a: WSS AgEa: |

R. TR AT
aAflEeT Fd AwerRed i TrTEnEE | (WAL ¢.3¢0)

(1)  Raghunathasya - Abhyudaya => Raghunathabhyudayam, successful
victory of king Raghunatha.

He is called “Raghunatha” by the poetess Ramabhadramba at many places
in the<text Raghunatha-Abhyudaya. King Raghunatha is compared with

God Rama as he was endowed with all the characteristics of God Sri
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Rama as a son, a ralzr ond ao o huskand

Poetess Ramabhadramba depicts his noble personality marked by noble
virtues like those of Lord Rima and Lord Krsna :
Frifa o wrafa e vaEar tgaeyd |
ST fag R atvamTg B IS IS (A Eaq -2 .¥& |
Had T gfREmERe g a8 |
Fraam after=if fromaclt qufats gdiq: IorarEa - 4ol
TSI [AAT& AT A G I Y= |
faramatfasiaamg ar TaTEar) TS IR -3 2
X U AT F ag=] 99 T 99 q |
FEHHTSTHHTER HFOEAR §ig THhamT: ITAATIH-3 40

Devotion Towards LLord Rama :

Raghundtha Nayaka, was a staunch devotee of Lord Rama. He used to

listen to the learned Brahmin reciting the whole RZmdiyana every day :

TS SeeRara fafadrerEfed fawee )
FRATTGHRRGATaTHTTH ST STAIYIET: 1T qaH -%.39 I
FATNGUIYIE AT TR 8ol : |

THANY YT : FUYSEaEg eRArdi: I - 3¢ |
JHATHfes TUd: THeHd qeagal dA=eILsa e |
FfyFrimfigadiagl SARIfAFSERY w=ar ITgAuanggaq-¥.3% |
HY AHAHIES F4THH HOLUIE HHOHGaTaH |
fFfesrmdfifaaT: guifcysaordgafraetaad 1Itg.~v. 631

Like Lord Rama, King Raghunatha is said to have constructed bridge
across the ocean between India and Sri Lanka (Ceylon). He helped the
king of Nepal (Jaffna), a part of Ceylon, alias Sri Lanka to regain his
kingdom from the clutches of Parargis (Portuguese) :

fafeo /g fafrare RTrE ot Fum |

&R T @ QR Rryay faEfcsd w1 awgq ivgmarggast-R Lo
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faury fagfiey vy T e |
AT TLATIAAT TGIEYS o WA WA TIH-R .3 |

Like Lord Rama, king Raghunitha, was capable of destroying the evil and

ignoble persons and thus established peaceful empire.

The ancestors of Raghunidtha were also dedicated to the wellbeing of their
subjects. Cinna Cevva, the forefather of king Raghunatha performed
various Tulidina (Weighing donations) and donated many Agrahdras (a
grant of land given by kings to learned Brahmins) :

A IR TARTT THGRY: HhSTIAA |

IOREFYH 3T wrearier: ffawues=s: iTar g ai-g.ai

gifgrvrdieeafear assmder gadiadar |

TG YHITEHA AT He S QTR WA I -6 &

WONTSATS FUET W9 YU : THEN: LHL TS50 |

Q9 A BHAE e qfat qIHTTAT WA EIH -6 .9 I

foraae @ faumreify e e PesifiTe: |

W aer FER TR TETUTQEgEs T EaH - . |

sieTae faargHle : YRR TITEiT, |
RS o ffud @ JearEim: iEarEa - ] 1

King Acyuta, son of Cinna Cevva and father of the hero king Raghunatha,
too performed various 7ulidanas and donated Agraharas. He also
constructed various religious places and temples at SriRang and
Rameshwar :

fauma gar sf) o @fradd wgum: |

fadeusi 9 %t s=or fiemd =ift § vefde: ogaanggaq-5 .23 1

THHR ATFHGTUTH G0 hgdvar 9 |

Taetty dtai=afae 9sd oo T refas: 1Imangzai-§. 23|

WIS TYET BRI SR A a = |
TR Wemafew frefy 9% Toamad] T ATaTgEEH-6.2u

As a king, Raghuniatha was capable of protecting the subjects and was
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called ‘Janzka’ (father) bv his subjects. He performed several good deeds
for the well-being of his subjects. During his rule people enjoyed
happiness, prosperity and security :

TWed I GHe IIET IS g7 a1 IRISIT=aw |

BieERCIcTe ERE IS CIERIC RS e HE I EC G IRIKS CRL RERT

farfra fermamdwagere afrvafa TrmaaifireEdR |

FaqT 1@ 7 dae gl s guaree: IT-3.4e 10

wXolt geraf SOET SRR AT AT |

Frrras AR =S wRfear: s aY: ITIAnETH - AL

Thus, the ancestors of king Raghuniatha accomplished several works for

the welfare of the people living in the Tanjore city.

There were many poets patronized by king Raghunatha. Many scholars
too were honoured by king Raghunitha. The following verses state that
the ladies in his court could compose poetry in various languages and
were proficient in the performing arts like music and dancing. There is a
reference to expert engineers and architects in the kingdom of king
Raghunatha :

HAAMYREATN SRS (A STHIAT T+ |

TGRS a1 goIsal difwarioAaegiafa: ITAam e -4 .10

7o ffeataasfcad wrgaoaTeyuafei: |

ERATH TSRO a3 o Rare e, 1T ggadq -4 .2’

Thus, king Raghunatha was among a few rulers of India who would be
remembered in the future for his benevolent activities. He was endowed
with several commendable virtues like self confidence, faith in the
Supreme Reality, concern for the common citizens of his kingdom,

Physical and spiritual strength as well as interest in different walks of life.

! Other verses are 3.14; 5 54; 5.55; 11.61
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Poetess Ramashadrambi 2rnd ber scholarship :

Ramabhadramba was a learned poetess who adorned the court of King
Raghunatha of Tanjore. Ramabhadramba has written a historical
Mahakavya in twelve cantos called the Raghunitha-Abhyudaya,
describing the political and historical events that happened during the
reign of King Raghunatha Nayaka (1614 to 1634 AD). She was the queen
of King Raghunatha Nayaka and considered him Rama incarnate and thus

wrote a poem Raghunatha-Abhyudaya depicting his glory.’

“gf A VE RIS IR T AT A (G RIS @ ars-
AR feqaaq o yafaaraaafraam IR sreetwsraiEa
TLATATYES (F9H: ) &l 17
In the above-mentioned colophon, occurring at the end of each canto it is
pointed out that Ramabhadramba, the author of this Mahikavya was an
erudite poetess. She had attained the benign grace of God Sri Rama as
well as that of Empemr:_ Raghunatha. Owing to his grace she was capable
of writing hundreds of compositions and was adorning the auspicious

literary empire in those days.

In new Catalogous Catalogorum too the work Raghunatha-Abhyudaya of

Ramabhadramba is mentioned on page 518.

Apart from its literary merit, the Mahakavya is of very great importance
as a source of the historical development of Vijaynagar Empire (vide
chapter no. IV). Therefore, this Mahikivya is important from historical
point of view as it provides information regarding the great rulers like
king Timma, king Cevva, king Acyutardya and king Raghunitha
belonging to the Tuluva dynasty which ruled the South India from 15%
to17™ century AD.

V. Vriddhagirisan, the author of the book “The Nayaks of Tanjore” states

“Ramabhadramba’s version seems to be historically accurate and

! Madhavananda page 337; Krishnamachariar page 230; Varnekar S. B. page 428
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sequentially probable. Ramabhadramba wrete her account mainly to
exhibit her love and regard for emperor Raghunatha.”

Just as Sita was dedicated to God Rama poetess Ramabhadramba was also

devoted to her husband king Raghunitha.

In the following verses of the Rimdiyana (Sundarakanda), we find Sita’s

dedication to God Rama :

T B TR gd T uAT 9 )

FAT WHAVME HIRHLT FUT THT 12.24 1
YR & A IOTETEHS |

i =} waar e Frafafagadfa et
€ WE Al TEHesd arEiaH |

I5E MAGTYY AU AT AT HRLER M

Ramabhadramba, too has offered adoration to her husband Emperor

Raghunatha resembling God Rama :

Y & TAAYFSTR T WMSTAAACRAA |

TEHT AT THIRIEA T TAREaRqasaesd 1T qaq-¢ ke i
FFEFARNH A, THIREY 40 T qitasi |

SR ISP AT e AIEAEiTRd : TR N EIH-¢ .Roo |
faura faafvay g fesityo aw sareass e |

AT TN TIRAS T TN NG -1 .33 1

As it is pointed out in this chapter, the poetess has depicted fascinating
facets of glorious personality of king Raghunatha, both as a king and as a
connoisseur of several .branches of knowledge. Thus, king Raghunatha
was among a few rulers of India who would be remembered in the future
for his multifarious activity, dedication to the well-being of people and
the protection of Indian religion as well as culture by vanquishing the

ignoble and alien rulers.

Raghunatha-Abhyudaya Mahakavya is therefore significant since it
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depicts the prominent episodes and events as they took place during 17"
century when Southern most part of India was ruled by the valorous kings

like Timma, Cevva, Acyutappa and Raghunatha of Tuluva Dynasty.

The present Mahakavya Raghunatha-Abhyudaya composed by a learned
poetess Ramabhadramba, gives information about indological branches
like Poetry, History, Geography and Sociology related to Tuluva dynasty
as well as the people living in the cities like Tanjore, Madhura, Kanchi

during 17™ century AD.

Several anecdotes are related regarding the scholarship of
Ramabhadramba. Once the king in court gave out the following pada of

Verse :

“f& d TR ” and asked the ladies assembled there to complete it.

Ramabhadramba seems to have got up at once and completed the verse as

follows :

Hfa ®fa 7: fEfagaa: & @ WaeEEE |
¥fa wga: fee at@: f&a o w=rwgaE= o’

The above verse reflects scholarship and excellent speedy poetic calibre

of poetess Ramabhadramba.

Poetess Ramabhadramba has used many synonymns for several objects

viz.:

(i)  Elephant . TRAT:, WERTS %

(ii) Horse : vy, a1y, @WF

(iii) Sun . FrEEnt, oy, wwe, Ay, wiErya:,
fearet:, favrery:, wi:, ISSTaeTaa:, arEdd:

(iv) Lady ;. THRRSEAT, TWAAII, FHO &1, Ao

! Introduction Text Raghunatha-Abhyudaya
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(v)  King . WETgIEY:,  wiET:,  eRvited:,  srEAIQuy:,
ferfasmafa:, sEigur:, safaegay:, safa:,
gATafa:, SO

(vi) Sri Rima . SRR, FHIYE:, Tufd:, TE<:

(vii) Lotus ;e WA

(viii) River Kaveri : YRIKHSI, W&y, FATHAI, HEGQHT, HeI9al

(ix) Night . qTHadt, WAL

In the whole Mahikivya we find the mastery of poetess Ramabhadramba
over Sanskrit language. There is a graphic description of city Tanjore
river Kaveri, king Raghunitha and his warfare throughout the Mahakavya

(vide chapter no. IV and V).
Poetess Ramabhadramba is indebted to several scholars and poets.

The composition Raghunitha-Abhyudaya by poetess Ramabhadramba is
replete with historical data and achievements of king Raghunitha. Poetess
Ramabhadramba has mainly referred to compositions like Raghuvamsam,
Siryasatakam, Navasihasarikacaritam, Vikramarikadevacaritam, Prthvi

rdjavijayam, Madhuravijayam and Hammira Mahakavya.

Raghunatha-Abhyudaya (17% Raghuvarh$am
century AD) (c. 4™ century AD)

?j:::::::::f‘%“:;z: R ST 1R
LS T EHE N ERTTHCE: | S Y fasA g 1.2
WA . ..ol JEATAAl U3 Mol [fRw: ... ... ..... AT N3¢
sgd .. ... ... ... FERE UE.¥] 0 | SHTTS . . ....... aegEr 1333 1

Stirya§atakam

(c. 9™ century)
aEsty ... ... L L RS G ik I q: 1gell
st . ... fred aa iy R0 [TOE=T . . ... IeqreEg, IR M
oo . ... ... feamst iUl [T L L. A7 9q: ke ll

Navasahasankacaritam

(c. 11" century)

SREr. . ......... RS U ER T I = foergt ug.qui
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WA .. ..., gUE: 1y 300 | RREEEW .. ... Afgate: 13.4¢
Vikramankadevacaritam

(c. 11" century)
RS L 2 S CERNTRETRE 01 - I FfETafa: 1.
gfafees . ... ... ... T RN |[IF . ... ... EER ERY)
Fgd . .......... ERUCE R B R G L I T 13.21

Prthvirajavijayam

(c. 12" century)
fafa .. ... ... g 3.4 [ FlATHTSEEE ... HAA 1R.3%1
sqd ... FURH UE.¥U |[S98& . ... ...... ST 09 %R 0
R & S YA NG UEN | TUFY ... ... .. AR I .RR I

Madhuravijayam (c. 14" century)
et . ... .. A HEMGH [FF . .. ... ... ... AR 13.3% 1
g ... FURH UE ¥R [T ... .. ...... TEHS : 1R.2%1
ot .. FYHGR: IS LN | STFFIfIsTed . . . . . . FFTHT R3¢
Hammiramahakavyam

(c. 15" century)
A ... YUIGR, 1.0 [qASHAL . . . . ..... FH IR
i S [YHR: IE &N | FeaT . . . . . TE I%.2%C,(2¥Y,6R) 1
gk . ... A e o, (3&,¥)N [ TT .. ... ... A 1 .80l

Rukminikalyanamahakavya

(c. 17" century)
L P TENRMN (AT ... ... QYT 1R.3% 1
1 1 YNTATHE RN | STSIAATEG . . .. .. .. HEd 12,391

Vaidyanatha-prasada-prasasti written by Devakumarika :

The title Vaidyanatha-prasada-prasasti can be interpreted in the following

ways :
A e Sy |
AT TS |

SeArd TR TUfEa: o sifiger fav S |

Vaidya means one who dispels the diseases.

Vaidya : Relating to the Vedas.

Vaidya : A learned man scholar, doctor.
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Family Deity

Lord Siva, alias Ekaliriga, alias Vaidyanatha is the family deity of Rapas
of Mewar. Starting from Bappa Ravala, we find the devotion and
dedication of Rapds of Mewar towards Lord Siva. The king (Maharana) of
Udaipur is regarded to be the only representative (Diwana) of Lord Siva
and he used to rule over the state on behalf of Lord Ekaliriga. Apart from
the temple of Ekalingaji, there is a temple of Vaidyanatha constructed by
Devakumarika, the chief queen of Rapi Amarasiriha and the mother of
Sangramasimha. In the last canto of the text Vaidyanaitha-prasiada-prasasti
we get the description of the renovation and construction of the temple of
Vaidyanatha. The temple of Vaidyanatha is located about 6 km. in the
western direction in the village named Srisharam, near Udaipur, in

Rajasthan :

Y & SRty 24 staraam™ o 9 o |
frafeafd @ faeaa <= vy faeadaaR gfg: il gru.—v._u

ot derry e wsr wan gfast |
3 9FR fhe JaguiETEn 19TAg UT¥.~4.2¢ |

Devakumarikda is said to have repaired the dome of the Temple and
performed various types of donations in order to please Lord Siva. The
donations given by the poetess were the signs of her generosity and her
strong faith in religious rites. For the construction of this temple she
appointed a Brahmin named S$ri Nivisa, who looked after the construction
of building of the great temple :

4 wifa aniffauggamanaiRes wafrfs: |

frereaeisasd s o ife suwe =g 19wy m.Y.-v.’e

The dome of the temple looked lustrous like the golden peak of mountain
Kailisa :

Yevgwareasqufy: fuafeafe nifsmserd: |
ool gt yaargash: yHE SUiKRers ST 1demg 9r.9.-%¥ .38 1
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Poetess Devakumarika and bo- sehelarebin -

Devakumarika, who has composed Vaidyanatha-prasada-prasasti, was the
wife of Rapa Amarasirmha the ruler of Mewar from 1699 to 1711 AD She
was the daughter of king Sabalasimha and sister of Sultanasimha :

TEHIG_ TUITeY : G W magfearswag a1

fagefRsasfa gmpuitdafar gar Japmftfa idemy ury. w80

s g <01 gaa s U9 909 AamEdas s |
Hish o ooy AU qrniRT fEesEania 1duny 9y .-v.Qe i

She was the mother of Rapa Sangramasithha and Candrakumarika :

gt fadtnfy oo saenfy sfresfogawafam
% fadisgafere gai o o faftafaed 1@y sy -v.:30

The composition Vaidyanatha-prisada-prasasti by poetess Devakumarika
is replete with historical data. Many verses therein have some historical
bearing (vide chapter IV). After the death of her husband Mazharapa
Amarasimhha, she dedicated her life to the cause of religion. By

performing various Tu/idinas she helped her subjects.

Vaidyanatha-prasada-prasasti is the only composition attributed to
Devakumarika, as stated in New Catalogous Catalogorum, vol. 9, by

Kunjunni Raja.

J. B. Chaudhari states, “The post colophon records the date of the
manuscript as Sarmvat 1775 i.e. 1719-20 AD :
w3 E QARG WitTe yeg e iarsige:
q] qFf gafad fEead dadvena: |
gty fEfayq weg = sitwfvsa ...
........ YR AT g eavssfaaq 1

This text consists of five Prakarapas (chapters) namely: (i) Vamsa-
varpanam, (ii) Sadgramasimha-pattabhiseka, (iii) Danaprasamsa, (iv)
Cihuvanodbhava, (v) Pratistha
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In the first Prakarapa some of the Mewar kings and their 2chievemeant in
life are depicted. In the second chapter the coronation ceremony of Riani
Sangramasimha is described. In the third chapter knowledge of poetess in
the field of Dharmasastra is revealed through the references to various
Danas (donations) enjoined in the scriptures. We find the biographical
information regarding poetess Devakumarikid in the fourth chapter. The
fifth canto depicts the opening ceremony of the holy temple Vaidyanatha
which was consecrated in 1716 AD by the mother of Rapa

Sangramasimbha, i.e. Devakumarika herself.

The colophon of the text “3fd IAFUIEHT M TG FIATNATTART IS
gwaef T I which comes at the end of each chapter reveals that

Devakumarika has composed this Khapndakavya.

In this text, Vaidyanatha-prasada-prasast, we find references to various temples
constructed and renovated by Ripa of Mewar. There is a reference to the

installation of Lord Ekaliriga by the King Bappa Ravala and his descendents.

Apart from the worship of Lord Siva, the worship of Lord Visnu, was
prevalent in those days. Visnu’s Temple was constructed by King
Jagatasirhha (1628 AD). Devakumarika made relentless efforts to renovate

the temple of Vaidyanatha .

The work begins with a prayer to Lord Siva, Lord Ganesa and Goddess
Sarasvati :
el wramE s faenfavafas? o
S fi BT WY QUEREHiay 1dead 9.2
SR YHSY A wrawrawe ok =l o
RIS BRrT T Eawd 38 99U 991 199, I1.9.-2.1

The coronation ceremony of Sangramasimha is described in the second

chapter, which reflects her knowledge in various rites and rituals :
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qAfEd: sigEreEHE g1 guunthy 9 §ye: |

wd afa @ faft fayrfaq wefmecaedrar=a: 139y 91.9.-3.31
defesd : FeaprE e Juififiwsa 99: o

qa%q Aveafafy qur ynifgee 59 =asq ideEne uny.-R.% 0

Devakumarika must have studied important texts of Dharmaséastra like
Danacandrika, Danakriyakaumudi, Dana Mayiikha etc. In the third chapter
she refers to the donations offered by king Sangramasimha to the learned
priests and scholars like Dinakara, Sukhananda, Devarama, Kamalakanta
Bhatta :

AT qEITUiH queie gfa a fayd )
e fmarfoagd a=udn gamdaa 99 1S9 T1E o361

Moreover, poetess had studied a number of texts like Ramayapa,
Mahabhiarata, Bhagavadgita, Manusmrti as well as the compositions of
Kilidasa, Bhatti, Bharavi etc. She was also aware of the contribution of
the authors like Su$ruta and Vagbhatta whose texts Susruta Samhita and
Astanga Hrdaya contain the knowledge of medical science and surgery

respectively (vide table given below) :

Vaidyanatha-prasada-prasasti Bhagavadgita (c. 400 BC-400 AD)
TJONE . ........ oA R 1 | 3 omumaT. L L . AT 0.9l
T .. ... TR, N4 R0l [T ..ol ... |qd: ngexoll

_ Raghuvams$a (c. 4™ century AD)
(21 S g ne.Qu | mgifaa . ... ... .. R 1.2 1
Bhattikavyam (c. 5™ century AD)
HAATHL . ... . . EEUEE 2 E A T 1 (i AP Tt 1e.3
Kiratarjuniyam (c. 6™ century AD)
B 45 T 00 1 ik I EC LI T £ | P HEEE: |
Rajaprasasti (c. 17 century AD)
TERAAGY .. ... .. PEIE I EETRECE GO T E T S HIAHTE: 1&
AAHEE . ... CeE R ERTY f e T 1330
@ wreharTarE 12.2% 10
qART . ... feocaafq ne.gyn (a@ QA . ... ... A q e
AR S L ... AT 1R.84 1
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TASHAT . o oo evee e GENERTY
TG . ....... ey, UgAT 12.30l
TR e AT N 2 N qeiae: .. ... ... TA: 1.3
LE R A E ERIENTRLY
WESH T ....one e TUTA 1.0l
m """""""" 11% "2":?; n HEA: .. ... qHIMIEE H: Il
TR . ... .. TTg, 1’4 1
= I TZ: ULIEN [ &FT ... ... MeHw@d: 1¥.]1
HPR . .oveeen geawTior ng.ui
el L L L L. WIS 0¥.23 1
THIHS: .. ..... FEERUH N12.3¢ 1 e FRRR==- =y v
AOIHSA ..ol n L HYq 18300 [ FEEUA . ... ... THIFHq_ 1¥.% 1
ofda .. ... fafafda ne3z TE e TR, ¥ 361
qdEIqE ... TAE T 1¥.2¢ 1
qamaiEeIsg . ... .. i 1.3% 1 | yarafaersy . ... ... i .20
WY . ......... AL IS NLI&N [T .. ...l YA 142
RESICL G (R O BN (AT ... ... ... LHTRYY
qa ST ... ... HEY: B30l (T ... ... ... TR By N
qASHAG . .. ..... TofEE: 1.3%0 | ¥ .. ... TEga: 14
e . ToYR .. ..., ... AR 14.3% 1
wsumfEe ... ... ... T9: RN e T
... QEAFHATHIH_ N0 [T . ... ... FRACSTTOH_ 1§ .¥% 1
(1 S FOEE I§.Q0
AT oo N e o TR ISR
WEIM......... Fitg: ng.¥ | Fafgefuy: | . . wifdesar s s
Amarakiavyam (c. 17" century AD)
AANAG . . cevvnnn W0 Q.80 Il [ TFINIETS . ..., SUTTSUAT: 1.3 1
g ......... Tgel: UQ.R3M ¥R ... ... I9: 12.2¢ 1
Tl L. ... ... . feweEfd ng.g¥ R R LHAISHE, 12208
T ...... gaviTurers waq 18,320
05 (R ST W40 (gl ... ... ... AT 12.R3 0
GOICRCT AT NQR&H [Tl ... ... e aliswam 12’41
(1321 (I GEFHd 1.0l [efe gar. . ... ... qd: N9l
(51321 - EEUE G ERTA B A« I FeEggAsHaq 18.2¢1
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TEHAET: ... T UL | ERH .. ... T8 9@ 15310
R | A TS U0l |[JARH ... ... ., TUSYEq 1§.3% 1
1 FTHREEE: 1¢.2 0

B e TR e T T CPRY
5 EP EEGtH EIEL-Y IR A THT 1C.Q8 0
£ 0 £ S TV ng.el | Id ... ... q9: 1<.26l
AEHES: .. ... FEHR: 4R N ST, 1 301
MHTIHT . ... .. .. i T TA

SR N HIUG U300 [ FFGA ... ... ... Y, 1e2.x
"""" 7t 123t FHAEAE . . ... ... FJ@H: 1]

i ' £ wHEtAT: 13,31
e L e 12,330 v ... ..., QBTG §2¥.2
goarte .. ... .. qarE |2 1%

gargfaesg . ... .. ufEar 1.3l | gamafde: ... ... ... TRZ: NRE.RN
MY . ... ... AY IS 13610 :ﬁ‘wr&‘ """ ....fm‘rsm 1Re
“ gafieeRiHeE . .. .. THLHNLC RN

GRS 4 G (PPN E L EERICTCY -1 ¢ GO TUR W]
EEURS R 1 - Heq: g yel (QEHT AL ... FHRY WA 1020
qASHAG .. ... TafeE: Ak | qulg ... ... ... THTEE: NR0.8% 1
gUmfEE: . ... ... EC FEEL BE ik i o 1Re.3¢1
qot wqetafa ... .. fawrfa nu.egn | warmEdsty . L L. HIEATE R0 021

Khandakavya Santanagopala composed by Laksmi Rajiii :

The title Santanagopala can be interpreted in the following way :

A <A1 MroQd: 09 LT $d 168 WAl sreas |

In this composition there is an anecdote based on the story depicted in the

Bhagavata Purdpa (X.89). In this Kavya the two concepts of Santina and

of Gopala are important. Firstly, Santana means a child (progeny)

extending a particular Kula (family). Secondly, Gopala is one of the
epithets of God Krsna. It means (‘7 9I%afd’), one who protects the cattle,

earth, etc.
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MAreS: -

“IT: YIS | T+ TS + HH OG0 | 6] GIoh: | TR Al ey
JAT “TNYTST: {AG: F AFUSF=TI: 17 3% TR yrarer@vs = vid
Hpsorar, |

cn g wresEdifa 1 W e g e W ogfEE a9 ar weadtfa )
AR For: !

Poetess Laksmi Rajfi1 and her scholarship :

Laksmi Rajii1 has written Santinagopalakavya in three cantos. J. B.
Chaudhari rightly observes “Laksmi Rajit was a member of the
Etavallattu branch of the family of the Katattanatu (Kings) of North
Malabar. This Laksmi Rajii1 is altogether a different person from Rani
Gaurf Laksmi Bayi of Travancore (1811 to 1815 AD). K. Kunjunni Raja
in his book “Contribution of Kerala to Sanskrit Literature” remarks, “In
the Katattanat Royal family of Malabar there were some scholars in the
19™ century AD. Queen Laksmi of the same family, who lived during

1845 to 1909 AD is the author of Santdnagopala, a poem in three cantos.”

She had studied various scriptures and Puranpas, particularly Bhigavata-
purapa (X.89) the story of which is illustrated in the present text. Laksmi
Rajfil was an erudite poetess; her composition Sanfanagopila envisages
the fact that she had mastered a number of literary and philosophical
texts. We find several allusions as well as references quoted from the
prominent Brihmana texts like Satapatha Brahmapa, Upanisads like
Taittiriya, Swetasvatara, Bhagavadgiti, Purapas like Agni, Kirma,
Bhigavata as well as the poetic compositions like Raghuvamsa,

Kumarasambhavam and Gitagovinda of Jayadeva.

This shows that although the poetess was a queen belonging to a wealthy
royal family, she was a versatile scholar blessed with, Laksmi and

Sarasvati, Goddess of Wealth and Knowledge.

! §abdakalpadruma — page 358
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Santanagopala is the only vork of Laksmi Rajfif known to eXist a> ponned
out by J. B. Chaudhari in his introduction of the book “Sanskrit
Poetesses”. He says, “The present work was composed by the Queen out

of affection for Prince Ravivarman in spite of her ill health :

Wndars i FaadgaRss e 7791 9ie IH |

Wi o farmorer o Adaq oA YR EERT: TREeER 1w -3 8o )
The text Santianagopalakavya contains three cantos in which it is said that
the ten sons of a Brahmin died all of a sudden. Brahmin thereafter
approached Lord Krsna for His favour. Arjuna, the friend of Lord Krsna,
promised to save the children of Brahmin. Thus, when the tenth child was
born, Arjuna made all his efforts to protect the child, but it was in vain :

MUEE TW 79 WUSTRIEG sl A quaci faarfadi=: |
dgiawa ferer 9 woedfi woar A{aSaay 9 FeEd s 1w M-3R

T AT F&F FEUTH Wl wAien qaferawa sf 9 sfaeteed |
T T Ra@ifdferyd <7 faegfie swe gfdf=m: 19 .w.-2.3¢n

In the second canto, it is stated that both Lord Krsna and his friend Arjuna
approached Lord Visnu who listened to their prayer :

R gfysr $9e ae=i € garresaiaed |

FaRaEfy faugs wlasd aq wawEseany 19 a-2.38 10
Arjuna, along with Krsna returned to the Brahmin with his children in the
last canto. Brahmin gave blessings to Arjuna and the canto ends with the
glorification of Lord Visnu :

T W AT QF WA IGF ST TATH |
AT YOS TITad 09 URSH TeHHHIARH, 1€ M.-3.2% 1

FaaRa SrafiEg AliasTaearads |
gattaead ar girar s ofa war faaafig 11 Fan 19 .-3.2510

The delineation of Avatara is found in Brahmapa texts, Upanisads,
Ramayapa and Mahabharata. Thus from the examples we came to know

that she was aware of Visnu’s incarnation as Maftsya, Kirma, Vardha,
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1) 55 faoupfdasa Fur Fgduey ---FAT-2.33.20

2) In jatapatba Brihmanpa — Vamanavatara is described as :

EILE R C LR

3) In Taittiriya Aranyaka — Kiirmavatara is delineated.

R FHYA: TAAS 99 & TFTAHANE Teaaa i qaaamsiaee 3
TYETE YoV W: WeoHiNl: YEW: WEene: UeHUR, Yaiaiasd

Ercicxrlh

Also there is a description of Varaha avatarain Taittiriya Aranyaka :

AT A1 3598 Wi afen yemafa argsfen =iq 98 9maea
TR YT 8q W aUE! U Hear Ty, <A ¥ YAl Aed AreSq qyarsty

IR FSO JAATEAT |
Upanisad

Her knowledge of some Upanisads and Bhagavadgita is reflected from the

following verses :

Santanagopala Kavya Upanisads

ECINECIE IR SR G TR IR VAL 1| SR g 1SR I

gate. ... ... TR IE M-8R [qF . ........ = ik o 3v.
MG .. ... T forer: waaEaR-2
forma........ faaq ndargat-3:1
BIFa], BIST FaeqH 1A

g ... ... AMER Y M0 0 | A AT | . . iR ndar3v.e L
£ | U waifa g sa.a
£3L: PRSI IYTETT 4ST.39.3.0¢ 1

TAISTEATE . . AgEHT I N3 ol | SR L L L L L T H 1973001
... ..., HEAT U9 3T.2¢ 881
L (A A AT NI
AT IRT . . . . . GETEEH UMM g0
qfEmomE . ... AU L0

! Shastri Mahadev and K. Rangacharya, page 139
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She is more conversant with Bhdgavata Puranz from the point of view of

heroic deeds performed by Lord Krspa. Although she has taken the theme

from Bhagavata Purapa, the work is unique in presentation. She has

described Visnu’s incarnations as Matsya, Kirma, Varaha, Nrsimha etc.

Santanagopala Kavya Puranas
fefasgar........... RCUR ERCVRE 11+ | S eI TR Y
111 D JURHARNI.ACH [HHEY ... ..... T A AO- 0
O .. ve el Rg:uz.jujada.......... AT NTTGYLIT U

The exploits of Krsna as a coward boy as described in Bhigavata Purdpa,

are mentioned by poetess. They are :

episode of killing of Putani, killing

of demons Sakata and Vaita, the episode of uprooting the twin Arjuna

trees, the subduing of serpant Kaliya, the episode of the lifting up of

Govardhana mountain, episode of

Gopi-cira-harana, episode of Gem

Syamantaka, episode of Pradyumna etc.

Laksmi Rajiii is indebted to several scholars and poets

Santanagopila Kavya

Bhiagavata Purana

THARA . ... AISSTAH_ NN | TN . . .. .. BIR&M_ 120.¢R.&2
Rfasar........... QU 13200 [FREAT . ... ... TREET: 1eR¥RM
qufg .. ...... ASHNE AM.-3.300 |[afeTq....... T uWrg.-20 & 201
L TET 13.¢ I | QAT . . . . . . A 120.30 .31
fas . ........ THEHT U3RRU (ATHET .. ... ... J4T 1%0.3.2¥ 1
TS MY . ...... S G o 3FRAT: N%0.23.920
Wiy .. ... ..., R R S AN %0 R8¢
e . ... ... EERERET R o 2o .R4.2¢,2% 0
Fonfeiar. . ... .. ST : NQ.QR M0 |Oehd ... ... ... I 1%0.¢%.3%Ul
FONSTART . ... ... WO NN [ . ... q °T: U%0.£R.331
AEEA ... aref: Q&M | . ;

frrgia...... fer=ria, 1. AR 120.£8.341
TA Lo eeeeennn.. qEAT NR.RCH | 7TV . . .. .. IAHT_ 1%0.£%.3¢ 1
m .. ... HeAASEN 0.3 | . ... ... GG AREL
3 S agRa: I3l |[qEE ... ... TARreEfRI g0 R g I
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WO L L. 1510k ER ST F AT 1R0.£R .43 1
[ T - WA 1ol (AT .. ... ... TSIEH, 1%0.€R.4%1
L - WSH IR |qad ... ... ... SUTH_ 1R0.R.44 1
kT . .. .... TEFHHRIC] U230 (wemfor . .. ... .. FaAH_ 1%0.¢R.4E
Kumarasambhavam
(c. 4® century AD)
:im """" FEIE 1321 Twferdd. .. ... . ASAGR .6
stadtm ... L. FYETF 1.9
ELIN GG I ERCEC IR TN R 11 i I T UREN
RE3: 1| - VA R0l | SRAFEAFT . ... L. Frdet: 1R
Gitagovinda (c. 11" century AD)
Rfawar........... R ER YA o2 S SETRY
gafad. . ... ... IR N3¢ [Taferfa . ... ... ... SETEY
WOAMER . . vvve e Re:mu|aafa. . ... ... N3
fRfega .. .......... TR N30l [T HEFAS . .. .nvn NN
et .. ... HET NIRLM [BHA L.l NIV
L1 - Fal: NI (FEAT . ... W IEN
51K SRR CIE T ESCET TR 1 £ SV & Il
faa......... FEIH UL |[FER .. ... SHTYA
oA . ... ..., EE ER DV 20 2 B I.gol
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Since I have not elaboretely studied the Mempil Kivya in the present
thesis, I hereby present a brief profile of the medieval poetesses, who

have composed the Campit Kavya.
Campi Literature
The composition with mixed prose and poetry is called Campi.

Dandin (600-700 AD) was the rhetorician to define this literary form of

Campi literature :

TEeHEl SRt eeey-2.3e0

Agnipurdpna (700-1100 AD) classifies a poetry in three forms, viz., Prose,
Verse and Prose Poetic form. Further the last is divided in Campi and

Prakirna :

o arqffa e wetoffafa 9 faur 1sfirquor-33¢.3¢0

Vis$vanatha, (1400 AD), the author of Sahityadarpana, defines it as :

TR HE TRt Wrg.-8.33% 1

From the above given definitions it is clear that Campi is an admixture of

prose and verses.

Dr. D. G. Vedia states in his book ° Visvagupadarsa Campir, “All the
major Campiis are written in South India, while only a few are written in
North India. Kanchi, Madhura, Tanjore, Trivendrum etc. were the centres
where the kings patronised the poets. Approximately 245 Campiis are
available, published and unpublishe:d, i.e. 245 among which only 46 are
composed in North India, while ré;naining all are written by the authors
from South India. Approximately two hundred and fifty years from the
beginning of the 16™ century most of the Campifs were composed, hence

this period can be considered as the golden period of the Campi literature.

After the fall of the Vijaynagar Empire, the kings of Tanjore and

Travancore came forward to patronize the Campi authors. King
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Krsnadevaraya, Acvutaraya, Sahaji were poets themselves. The later half
of the 18" century AD is the beginning of the fall of the literary period of

Campi literature.

Dr. D. G. Vedia and Shridhar Bhaskar Varnekar has enumerated the

following Campiis of the 16™ and 17" century’ :

Most of the Paripaya Campids seem to be written during the reign of
Krsnadevaraya (1509-1530 AD). The author of Rukminiparinaya Campi
is Amaldcarya (later half of 14™ century). The story of this Campi is

based on the Rukmini's marriage episode.

Varadambikaparinaya Campi is one of the most popular and famous
Campts. Author of this Campi, Tirumalamba was a queen of the king
Acyutaraya of Vijaynagar Empire (1529-1542 AD). The Campi includes
depiction of Cola and Tundir region, valorous deeds of king Nrsimha and
emperor Acyutardya and the coronation of the prince Venkatadri, son of

king Acyutardya.

Author of Tirthayatraprabandha Campi is Samarapunigava Diksita (c.
1574 AD). He describes the sacred places of India, particularly South

India on account of pilgrimage.

Keralabharapna Campii of Ramacandra Diksita (later half of 17" century)
resembles Visvagunadarsa Campi.

Visvagupadarsa Campid is written by Venkatadhvarin (17t century).
Various descriptions of the sacred places, regions and people are found
and a good graphic picture of the contemporary society during his time is
depicted here. A synthesis of descriptions through dialogues is a novel

feature of this Campd.

Dattatreya Campi is composed by S1T Vasudevananda Sarasvati (1854-
1914 AD) which is the latest Campii found so far. It includes all together

! Varnekar S. B. — Arvicina Samskrta Sahityano itihasa, page 65, 69, 74
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a philosophical subiect matter and is composed in prose and verses.

Different episodes of Sri Dattatreya devotees are skilfully presented here.

Sri Vasudevananda Sarasvati has written a number books in Sanskrit and

Marathi.

Some prominant features of Campii texts are :

@
(i)

(i11)

(iv)

)

Campil is an admixture of prose and verse.

No equal proportion of prose and verse, which was expected, is
maintained. Gradually verse portion increased and sometimes,

greater portion is occupied by verse and lesser by prose.

A verse is not always especially reserved as one would expect, for
an important idea, a poetic description, an impressive speech, a
printed moral, sentimental outburst etc. and prose for narration of
the subject matter. But Campi authors did not follow it rigidly.
They have used both Gadya (prose) and Padya (verse) sometimes,
nay mostly for the same purpose. Sometimes verse is used to
intensify the idea or sentiment or the subject described in prose or

to summarise the whole narration.

Subjects for descriptions are not fixed as we may find in the epic
poem or Karha and Akhydyiki. General sources of the subjects for
narrations are taken up from the Purapas. But in the later period
such subjects were mixed up. Camp# authors were at liberty to

choose the subjects for the composition in hand.

Usually main sentiment was either erotic or heroic as one may find
in dramas. But this rule is not observed very strictly by the Campii

authors.

Among the writers of the Campi texts, we find some learned ladies like
Vis§vasadevi (1500 AD), Binabayi (1518 AD) and Tirumalamba (1529

AD) who have made interesting contribution to this genre of Sanskrit

literature.
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Poetess Vi§vasadevi, the Author of ~ng#.vakvFvali (1500 AD) :

Vi§vasadevi, the authoress of the work Garga-vakyavali was the wife of
Padmasirhha, younger brother of Sivasirhha, king of Mithila. After
Sivasihha’s death, his brother Padmasimha became the king and after
Padmasimha’s death Vi§vasadevi ascended the throne. As stated by J. B.
Chaudhari in his book Garga-vakyavali (vol-IV), “The Saiva-sarvasva-
sdara of Vidyapati, however, states that Vi§vasadevi was the wife of
Padmasimha and ruled Mithila with great success :
gy fie sitformoraedt fagafaeamad
e s efifafagfaar wiedwdtn |
e : fHErETe yqffieowdiaves yreawl
sitafgaradat sifa fasrad sdarseudta
s T ufem: yeraeran farser a9
AR HS TG Hia T a1 g8 [ATSS |
T WU ST AT SRERAI AT
™ gatewmfy gomfesft: sEa 0

Moreover, it is observed by Madhavananda that she was born in a very
noble Brahmana family and was a very pious lady who performed the rites

known as Svarpadina, Tuladzna, etc.

Some Remarks on the Authorship of the Ganga-vakyavali
J. B. Chaudhari opines, “Some scholars have attributed the Garga-
vakyavali to Vidyapati. It cannot, however, be doubted that it was

composed by Vis§vasadevi as it is evident from the following verse :

Trafaaraeea sifagmafagRor 1
TEETHEST o1 T astEa 1

The scholars who have attributed the work to Vidyapati have not assigned
any reasons for doing so. As Vidyapati was a very great poet, and the
court poet of Mithila also during the reign of Vi§vasadevi, perhaps they
thought that the work was really composed by Vidyapati himself who

assigned the authorship to the Queen, his patron, in order to please her.
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This is but a mere conjecture, not supported by any cvidenc: whatsosver
internal or external, on the contrary it goes directly against the
informations furnished by the work itself. From this it is absolute clear
that ViS§vasadevi composed the work and Vidyapati collected some
authoritative statements (Pramdpas) from a few Nibandha-granthas in
support of the arguments of Vi§vasadevi. Unfortunately these Nibandhas
have not been specified by the authoress, only this much is certain that
she accepted some help from Vidyapati who found out some authoritative
statements in the text Gadga-vakyavall. She knew the scope of her work
thoroughly well and had collected and arranged systematically the
materials that had remained scattered in the Purapas, Smrtis, Jyotisa
works etc.:

e fearmmafa sfewe) faafremasifd:
safgaratal famafa e da wdw 7

Similarly, if the Garga-viakyavali had been composed by Vidyapati at the
instance of the Queen, he would have probably stated the fact as he did in

the Sarva-sarvasva-sara.”

As stated by Madhavananda, “Vi§vasadevi‘s great scholarship, specially
her vast knowledge of Smrtis and Purapas, is displayed in every page of
her work. It abounds in quotations from almost all the Purapas and Smrtis,
which prove beyond doubt her mastery over these literatures, though he
frankly acknowledges her debt to Vidyapati for adding to the quotations,

probably, while revising her book :

Trafrarameea sitfasmafa Rom |
TEETETEAT 351 yart ffaeigar u”

Work Gariga-vakyavalf and its evaluation as a Campil text :

Gariga-vakyavalf is a book on Smrti (Ritual). It describes all sorts of rites
connected with the worship of the holy river Ganga. The work gives an

account of the blessings, mundane or supra mundane, which one obtains
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through (Smarapa) thinking of tbe holy Ganga, (Kirtana) uttering her holy
name, (Snana) bathing, (fmvapa‘) hearing about her glory, (Viksapa)

having an actual site of her, (Namaskara) bowing down to her, etc.

Gariga-vakyavall is a Campi containing prose and verses in Sanskrit. It
contains only one subject matter, viz. This Campi describes all sorts of
rites connected with the worship of the holy river Ganga. Moreover, it
gives the account of the uttering the holy name, having an actual sight

(Darsana) and bathing in the sacred river Ganga.

Poetess Vi§vasadevi has named the chapters according to the subject of
description. They are Smarapa prakarapa, Kirtana-prakarana, Yatra-
prakarana,  Gati-prakarapa, Sra vapa-prakarana, Viksapa-prakarana,
Namaskara-prakarana, SparSana-prakarapa, Sarva-tirtha-prapti-prakarana,
Sraddha-abha ya prakarana, Sarva-bandhu-pratikrii-prakarana, Ksetra-
prakarapa, Avagihana-prakarapa, Snapa-prakarapa, Tarpapa-prakarapa,
Mrttika-prakarana, Japa-prakarapa, Miscellaneous : Ddina-prakarana,
Pinda-prakarapa, Jala-prakarana, Toya-pana-prakarana, Asraya-prakarana,
Prayascitta-prakarapa, Krta-krtya-prakarapa, Mrtyu-prakarana, Asthi-
sthiti-prakarapa, Garga-sagara-safgama-snana-prakarana, Vighna-

prakarana, Pratisiddha-prakaranpa.

Here, her knowledge especially in Smyrtis and Purapas is reflected. The
text Gargd-vdkyavali abounds in quotations from the Purdpas like
Bhavisya Purana and Brahmanda Purana.

Poetess Binabayi, the author of Dvaraka-pattala (1518 AD)

E]

In the beginning of the text edited by J. B. Chau(ihairi poetess furnishes
her personal information. The poetess states that her father was king
Mandalika (12®-15™ century) who flourished in the Yadu race and
excelled all others in royal qualities and also that she was the chief queen

of Harasihha who ruled over Saurashtra during 16™ Century AD:



ATHIG ATgEa U s IRSTehifd : gargrar
At Ausfoserfiy: ffaafa: aedf faemsma:
st Rfeasammed S
Arsfeyidfag: werfae A sTrhfa=E: 1 s

T T AT G ST fasgan |
T wETE 98 YUY 99T | SREATAaH-3 i

On the basis of the data found in the introductory portion of
Dwarkapattalam, it can be assumed that Binabayi was a talented daughter

of the celebrated king Mandalika, born in the family of Yadu (q1€d). She

was married to the king Harasirhha who was equally a great ruler. The
poetess was an ardent devotee of God Gopala (the brother of Balarama)

whom she calls as the Brahma (Supreme Reality).

There is a reference to the poetess Binabayi in Catalogous Catalogorum,

volume nine, page 113.

The colophon of the book Dvarakapattalam also points out that it was
composed by Binabayiin 1518 A.D.: §aq Quw¥ ¥ Wgus L 9™ fosfaaw |

The verses are found at the end of each chapter as indicated below :

The first chapter is called Tirthayatraviveka.

fafearsadieamrrs faufasan
USRSl HUSHTHe 44T ||

BReIae sraran fafad 19 |
dedaETERFIsd 999 T A A, ISREVTaT-

The second chapter is named Prapamadiviveka.

HYT HUSHIHT eed guate |
wiieweRsan siaearan fafafifa o

BREITS (U8 gorTiefad®e: |
garar fdisy gafantfoadT: igreaed-

The third chapter is named Arghasnanaviveka.
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fafeamsadd T sgamE |

EREMOe (ud starer faftifda o

srefer fedwIsd qatd: v : wary |
FARHRTE: QU SR A e : IgREae -3 |

The last chapter is named Pi@janadiviveka.

wiGeHeRa EREITS ¥ |
geTiGfed®Isd aqe : W qan] NEREaeT -6 i

The concluding verses of the last chapter Pi#janadiviveka states that,
Dvarakapattalam is composed by chief queen Binabayi and daughter of
Mandalika for the pleasure of the religious, removing sins, and adorning
the necks of the wise :

3¢ T HEIQAT SIETAT HEgaH, |

Fd GEHIA T TUSHIHE F4T i

EREHIA® N HUSY TR Far |

QUARHTEYS T HUSYHI |

ATREIT{HIR Y SR 38 Fad, |

TARUST Faeal Tre R |

J. B. Chaudhari, a renowned Indologist has edited and published the text
Dvarakapattalam at Calcutta in 1940, which gives a brief reference to the
date of the poetess. As rightly pointed out by J. B. Chaudhari in
Introduction, “the verses in the Kaviprasasti must have been composed by
some other poet. Among the three verses, in the first two verses the poet
glorifies the divinity of the river Ganga and greatness of the poetess

Binabdyi who has taken the shelter to the lotus feet of Sri Krsna.”

Even in the texts pertaining to the History of Sanskrit Literature authored
by Krishnamachariar, Krishnachaitanya and in the book named ‘Great

Women of India’ by Madhavananda there is no reference to this poetess of
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Gujarat.
Work Dvarakapattalam and its evaluation as a Campi text

J. B. Chaudhari states, “Poetess Binabayi, a versatile scholar was
endowed with excellent poetic skill and scholarship. No other work apart
from Dvarakapattalam is attributed to her. The authoress has, no doubt,
written the work on the basis of the Dvarakamahatmya, but her originality
lies in the fact that the ritualistic development of the work and the modes
and procedures enunciated are characteristically her own. As a matter of
fact, the arrangement of the whole work is her own. The last verse refers
to the poetess Binabayi. It states that poetess was born in a Yadu race and

the text was written in 1518 AD :

T GARANAfY aevsTEarTET -

ad GG : ESTUATga: [rEEml |
oA : sitetraTErs T e o smaan aed f&
S8 wrfafs @ wfegug o 9 7gu: ISREuaaa-¥.3 |

Although Dvdarakapattalam is based on Dvarakimihatmya, given in

Skanda Puranpa, the present text has its own speciality.

BinabayT has studied and quoted the authority of other Purapas like Siva
Purapna, Visnudharma Purapa. All this reveals that the poetess is endowed
with original research acumen and has highlighted various rituals in the
text. Although Dvarakapattalam is a ritualistic text, still the language and

the style of poetess is simple and graceful.

In Dvarakapattalam, equal proportion of Sanskrit prose and verses are found. It
' ‘contains the depiction showing the importance of the holy city Dvaraka and its
surrounding places like Beta Dvarakad, Rukmini Lake, Gopikda Taunk, etc. and
also describes the reward of the religious merit by the pilgrimage of the
sacred place of Dvaraka. It contains the quotations mainly from Skanda

Purapa, Siva Purdpa and Vispudharma Purapa.

It is stated by Binabayi quoting Skanda Purapa, “one acquires religious
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merit by visiting Dvaraka. She further siatcc that the oilgrim acquires at
his every step towards Dvaraka from home the same religious merit as

acquired from the performance of the Asvamedha (Horse Sacrifice) :

Iraq Y F q9rf Teefa wEe: |
TR RSHATH ATH FUY FA I THTLAT-EREFTET-¥.0 |

She remarks that a person who inspires other people to visit the shrine of
God Krsna situated at Dvaraka, attains the highest divine state of Lord
Visnu :

e FeRaHE 4 3fa Jau |

AHAEE 18 B0 a6 95H 1 Q- ERSTHRIRIN - ¥ .}

el s=REH e A gFweid |
TULHA § T fma e a9q 1 RqUIT-SRSHRIOA T~ ¥.3 )

By providing food to a hungry pilgrim on his way to Dvaraka, a person

acquires the merit of satisfying the manes with food and drink :

I TS HeATe gfuae = |
F1E garfa 9 AT Yo BV GOH I TRV EIHHIEIOTH ¥ R |

In the chapter named Prapamadiviveka she asks one to pay homage to
various deities like God Gane$a, Balarama (brother of God Krsna), God
Krsna.

The line one should recite is :
Y ACTPIRATTHTIIATIRAATIT FHTF - FEYHTHE HIH |

In the chapter named Arghasnanaviveka materials like rice, grass, flowers,
and water are offered to Lord Visnu. At the end directions for making
various gifts to Lord Visnu are described and then she has prescribed the

regulations for the gifts of silver, jewels, paddy, cotton and garments.

The chapter called Pijanadiviveka describes the worship of Krsna with

saffron mixed with camphor, musk, sandal :
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A |
Finally she states the procedure related to the worship of Lord Visnu,
which includes bathing, offering garments and wholehearted prostration

marked by the total devotion to the divinity.

Poetess Tirumalamba, the author of Varadambikaparinayacampit (1600
AD)

Tirumalamba who has composed Varadimbikaparinayacampii was the

beloved queen of Emperor Acyutaraya (1529-1542 AD).

The epilogue to the Varadiambikaparinaya furnishes some valuable
information about her. According to her own statement she was the

favourite wife of emperor Acyutaraya :

“grerferrSTe g uEETe W wad sy gy e, freafisrRasrfmioren] -
frforgaa, Ffasfafifidertaafaausasearta<ar, falaams-
T S AT Ry e mveE, fays-
TSTAGTTeRITAIGEIHRIEdv  qaquiaIaRafoH afqfror fasar -

yafar st adveimadaraasrafEeafadd i daafiat

yasrgdTa, Framftasfaeoaar, fTeveraar fiffd awgfEas-
fvream IryEe ra-aRaE SAfEdan 17 (Page No. 151)

She was the confident and the beloved wife of the emperor Acyutaraya,
king of kings, well versed in all the sciences. Her lotus - like hands were
expert in making gifts and in writing all scripts. Her voice, sweet as
Cuckoo, swells with the sweetness of Pafdcama, produced by the lute
played by goddess Sarasvati. Her good fortune and prosperity were
enhanced by blessings of the Brdhmanas at the Vajapeya, Pundarika and
Sarvatomukha sacrifices, held in high esteem in different countries. May
this Campii kavya named Varimbikaparinayam prosper as long as the

moon and the stars shine.

Midhavacarya observes, “Poetess Tirumalamba was a poetess in the court

of king Acyutaraya of Vijaynagar; whose duty was the reading of poetical
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and other compositions tn *‘16 ladies of the voyal family as well as the
royal court. The text deals with a romance in Sanskrit celebrating the
wedding of king Acyutardya and his senior queen Varadambika. It is
learnt from epigraphic and other sources that Varaddmbikd was the
principal queen (Patfa Mahisi) of Acyutaraya and it is interesting to note
that a junior queen should have celebrated in song the marriage of her
rival without showing any jealousy. Possibly she might have been a good-
natured woman and wrote the prose verse (Campi) romance only out of

regard and affection for Varadambika”.

More over J. B. Chaudhari opines, “She does not refer to herself as a
queen in the long colophon at the end, but speaks of herself as very dear
to the king (39€dE) and his confidant (fergr@s{an), so, from the colophon

it is clear that she was a court lady, or an intimate friend of the king or
one of his queens. She was not the chief queen as she is clear in her
writing :
EEIEEER I EL R A L
SRR TR R A |
&iroitufa: 98 aaraeE T
fereaTarRrrg e fearsra T I ST R R o=y - ¢ R I
Nowhere in the Campi there is any reference to Tirumalamba either as a

queen or otherwise.”

In the colophon she also speaks of herself as a versatile genius - a
musician, a grammarian, rhetorician, writer, connoisseur of various arts,
linguist, and a patron of scholars and poets. She was religiously minded -

making rich offerings to priests and various religious institutions.

The same information is given by Krishnamachariar M., Varnekar
Shridhar Bhaskar and Dasgupta S.N.

Work Varadambikaparipaya and its evaluation as a Campii text :

Sarup Laksmana in the introduction opines, “ Varadambikaparinaya must
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have been written during the reign of Emperor Acyutaraya. King
Acyutaraya was crowned Emperor in 1529 AD. The Campi, therefore,
must have been written after 1529 AD. It resembles to that of Subandhu
and Bapa. The prose contains long compounds. Tirumalamba’s verses are
more charming and simpler than her prose. Her language changes

according to the subject matter”.

King Nrsirhha was married to Queen Ombamamba and by the grace of
God Acyuta he had a son. He named him Acyuta and stood gazing at his
son’s moon like face, with all his desires fulfiled as described by the
poetess in the following verse. Thereafter, coronation ceremony of king
Acyuta takes place :
POERTREIAT T WASHE |
feerafEafradtaufa] wwafs w1 wioafaesn : isefasaior=arg-g i
ferftCragorir=y =Tyl o T i
yeaffferfad : gefeeeaamon Tu: wga: |
g : gufearsia: yelaltrammafy: g
ArHR: TR geafy fafaafa: gd{rsTem iaiFEaaRora=rg-oE |

In the chapter titled Rajaprasasti, there is a glorification of king Acyuta

proficient in riding horses and elephants :

ARGAAES! 84 TS 9 R warfa 7 sfufefa w e iaveras-
qiRorgarY-¢& I

Y IR HT GEEHQ AT NERGIra TR - <R o

Later the marriage ceremony of king Acyutardya and Varadambiki takes
place. King Acyuta brings Varadambika to his place, as Visnu did Laksmi

from the ocean.

In the chapter titled Salilakelivarpana, the water sports of king are
described :

Fedy =1 9 frens RfE= |
TIfid TATIEgaEd GRS TATREHRTH ISRQIFaHIRoE=-gyo |
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The days and nights of king Acyuta thus pass in her company and when
queen Varadambikd becomes pregnant, king Acyuta performes the rites
like Pumsavanam etc. for the benefit of a child in the womb and on an

auspicious day Varadambika gives birth to a son :

siyfesafranfen fen grafrysesda SR |
e geEd e yrafae st o iaEriamaRoE=ry-L&& |

The childhood and the naming ceremony of the son of king Acyuta are
depicted by the poetess in the chapter titled Kumarasya Saisavam. Son of
Acyuta, Cina Veinkatadari is appointed Yuvargja and the Campi ends with
the benediction :

SEATEUHARTE R Il 4 |

srefrer Rrage sfagufieever ragiFasaiive=ry-g&] |
In Varadambikaparinayacampi, there is a admixture of prose and verses.
The story is partly in prose and partly in verse; neither prose nor verse
being of any special importance. It contains the description of the
marriage of Acyutardya with Varadambika and the birth and the
installation as the heir apparent of their son Cina Venkatadari. Only one
defect in the story is that poetess depicts the father of Acyutaraya
Nrsirhha and his heroic adventure in details which is not needed, because
one expects Acyutardya’s adventures and he being the hero one expects
the romance of Acyuraraya in detail and not of his father Nrsimha.
Tirumalamba’s Campii abounds in charming descriptions. Poetess has
given the title to the chapter according to their contents like
Nrsimhar3javarpanam, Tundiradesavarnanam, Coladesavarpanam, Kaveri

varpanam etc.

The Tundira and Cola countries are described by poetess which shows the

influence of the region to which she belongs :
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frafteosrmyres Affeda®ver . .. . .

The poetess beautifully describes the birth ceremony, naming ceremony
and the coronation ceremony of prince Acyuta :
TG IR
w7 ety gEwafiEfs: |
TAgEH Afm: gfade sy
YA WrHfEd gauranTEn 1SRRI R -go

frarafEawmmiesafasasagu=d fafemar |
siftrsrga wenfaefartearafs: Lo e Ry -gu i

MODERN POETESSES (DURING LAST 50 YEARS)

NO. POETESSES LITERARY FORM

1. | Pandita Kshama Rao | Satyagrahagitd 1932 AD
Kathapaiicakam (5 short stories) 1933 AD
Vicitrapari§adyatra 1939 AD
Sankarajivanakhyinam .. 11939 AD
Miralahari 1944 AD
Uttarasatyagrahagita 1948 AD
Tukaramacaritam 1950 AD
Ramadaisacaritam 1953 AD
Gramajyoti (3 short stories) 1954 AD
Jiiane§varacaritam 1955 AD
Kathamuktavali (15 short stories) | 1955 AD
Svarajavijayam 1962 AD

2. Vanamala Bhavalkar | Ballet (i) Ramavanagamanam 1965 AD
(i) Parvatiparame§ariyam 1966 AD

3. | Nalini Shukla Bhavaiijalih 1977 AD

4.. | Mithilishkumari Vyasasatakam 1982 AD

Mishra

5. Pushpa Trivedi Agni§ikha 1984 AD

6. | Uma Deshpande Arcanam 1991 AD

7. Pravesh Saxena Anubhiiti (Muktakam) 1996 AD

Modern Poetesses
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Like the poetesses flourished during the Vedic and the medieval period
there are a number of learned poetesses who have contributed to Sanskrit
Literature during last six decades. I have presented here a brief Summary
of the major well-known compositions of the ladies belonging to the

present century.
Pandita Kshama Rao

Kshamadevi was born on 4™ July 1890 at Poona. Her father Shankara
Panduranga Pandita was a great Sanskrit scholar. He was administrator of

Porbandar and Baroda for a number of years. He died at the age of 52.

Kshamadevi was very intelligent and passed her matriculation with high
marks and got a number of prizes for English and Sanskrit. Her great
ambition was to become a graduate and later, to go to Oxford for higher
education. She was married to Dr. Raghavendra Rao, an eminent
physician in those days. She wrote numerous short stories and plays in
English and most of them were published in various journals. Apart from
works in English, she has written a number of texts in Sanskrit. They are

as follows :

Satydgrahagita (1932 AD) consists of 18 Adhydyas (chapters), depicting
the great personality of Mahatma Gandhi. It also depicts the events and
episodes that took place during the freedom struggle. It includes not only
political, social and economic aspects of the struggle but also records
details of interviews, the speeches and various anecdotes related with
Gandhiji. Verses in which personality of Mahdrma is depicted are as
follows : ‘

Sfrerr <Ay ST T |

Toayifferawed werem disfudad 1emmsiar-2.] 1

aAfETs fonrar: ydas @i |

SIS G0 Q@I TH IIREIar-3.3% 0

Kathapaiicakam (1933 AD) contains five short stories describing various
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aspects of Indian life.

In Vicitraparisadayitra (1939 AD), Pandita Kshama Rao narrates her
personal experiences at the Trivendrum session of All India Oriental

Conference.

Sankarajivanakhyanam (1939 AD) containing 70 Ullisas, describes the

impressive and scholarly personality of the father of Pandita Kshama Rao.

Mirdlahari (1940 AD) is a Khandakavya comprising of Piarvakhanda and
Uttarakhanda in which the personality of Mirabai, ardently dedicated to
Lord Krsna is depicted.

In 1944, the Gandhi Asrama in Tiruvellanur invited Sanskritists all over
India to write a biography in Sanskrit of Mahatma Gandhi. Kshamadevi
took up the challenge and composed Uttarasatydgrahagita (1944 AD)

within five months.

It is divided into 47 cantos :
TR & qaieaRarg—T |
FUMERIT qEIIadar: ISTHaEaeiiar-2&.] 1
7 Pffcgreesd v dhaft 1w wgw: |
9 TSV 958 : AqEYTH ISTEA -6 .20 |
frgE afgwgrar wegis Ferang |
T PYIAATEA T : FAl | SSTagan 13T Sar-29.28 1

ey fs &9 g3 agrwas |
gt gdfer o sy gugyf: 1Isacaemuwian-gu.qul

afearaerr=ny i awmaETET |
T TS S S T T9: IS ia-ve.2¢
g, S, M iRt s
FufrmygE: Tteurands: |
fewefafta quf: arsersmrasR
forrrgraadygee it 1 soEaErsiar-ve .2

Tukaramacaritam (1950 AD) consists of 9 cantos describing the life and
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devotion of saint Tukarama (1608-1650 AD) of Mah=rashtra

Saint Tukarama was born in a small village called Dehi near Pune,

situated on the bank of river Indrayani :

TRV 99 SEa=dl rEawia gikaawl |

faragt TyefiEcsmT ek R 4@ g ig@Rmaian-2 30
e afel quifea qgffa od o 9 s |

ATt GFREIFSILal fagrRFmaafEaad: iIgHErmara -2
qqfeet i fAse o NI uTTE Ty |

safe ol wewaEty ada wits: fafram igerrrafia-g.al

Higg afif~e safaaacariom: e Gyfaar 59
rqaTIafa afaReieeRsewtaiael ffua: 1IgEmaiaq-y.:e 0

Many episodes by poetess Kshama Rao are depicted, prominent one of
which is Tukarama’s greatness known to a Brahmin Cintamani and a
Brahmin Rames$vara. His deep meditation towards Hari is reflected in the

following verses :

AdwRT SAFIRGE : WIgH A 0 SEEE: |
TruTe TS TS AR a AT a e T, N R Ray—e. ¥R |

LT qH HHE=d : JL0IAma Tars o wwaae |
AT CHRM Tqarfy aedes Foars o gramierEifan: iqarmaRat-v.xa i

Ramadasacaritam (1952 AD) contains 13 cantos and it depicts the
personality of great Maharashtrian saint Ramadasa (1608-1681 AD). He
was born in the family of Ranubai and Stiryaji Thosar residing at Jambh
(Maharashtra). Poetess Kshmadevi Rao has depicted the personality of
saint Ramadasa in Sr7 Ramadasacaritam in 13 cantos :

FATY Arisafad T TRE T FARET |

stmRraTRTgaT aRe=may s s waed: IS Ra-¢ .8 1

_Y ey qrfE e wgseRe T yua: |

s T et o TeTagERaT fra e, ks o @ numera=ian -y .’y 1
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wroTR Y wuftyey shumerRfy wdr e |
YT IRIALRH ARl FAHT 6 9 s ya 1umeraaiian -y .6 1

In the second and third canto his childhood is described. In the twelvth
canto §iv5ji is blessed by sage Ramadasa, who imparts him the duties of a
Ksatriya :

Ty giaae U gl AiAE wRrsa |
By iy of : yored IvmgEEiRan-R.as1

In his forward S. Radhakrishnan remarks “This new book gives the life of
Ramadasa which I hope, will appeal to Sanskrit readers not only for the

nobility of its theme but also for the grace and charm of its style.”

Saints like Tukarama, Ramadasa, Jiiane§vara popularise the ethical and
moral values through singing and preaching. They attempted to bring
about the social harmony and unified all the people under the common
fold of one God. They have tried hard to destroy discriminaion and
classification of men and women and have tried to create an atmosphere in
which races, communities, castes, sects, get dissolved into one social

entity.

Another book of Pandita Kshama Rao which comprises of three short

stories is Gramajyoti, viz. : Reva, Katuvipaka and Virabha (1954 AD).

Another excellent composition of the poetess is Sri Jiiane§varacaritam
(1955 AD). In 8 cantos she beautifully delineates the life and works of $ri
Jianes$vara (1275-1296 AD), a scholarly saint of Maharashtra :

e aqfy wred wiafeess feose g4 |
THIRIY AR Y SATUH: FFGaqnd U: 1A AERTT -3¢

s EeIR A RE sTeagytfart: |
SR WV T=AT A4 ¥ I978 91652 IHaaiaq -y .1

P. V. Kane in his forward to Sr7 Jianesvaracaritam thus applauds her

work, “I hope that as the years roll on, the contributions to Sanskrit
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literature made by Pandita Kshama Rzo, will receive greater and greater
recognition and the charm of her Sanskrit works will be appreciated more

and more by generations of the covers of Sanskrit”.
Kathamuktavali (1955 AD) is a collection of 15 short stories in Sanskrit.

Vanmala Bhavalkar :

Vanmala Bhavalkar is a retired professor of Sanskrit from Sagar
University (M. P.). She is the author of the ballet Ramavanagamanam and
Parvati-Paramesvariyam. In 1968, Pirvati-Paramesvariyam was staged at

Kalidasa Samaroha, Ujjain.

The ballet Ramavanagamanam is based on the Ayodhyakinda of
Ramayapa written by great sage Valmiki and contains three scenes. In the
first scene described by the poetess, Kaikeyi feels happy because Rama is
going to be coronated :

nge gy girer agdy gararyEs |
ARAF wlamsd wrd THaEH | a0 |

Thereafter Manthara reminds her of the two boons which Da$aratha had

promised her :

% 7 ety $Fd 9 Ton 9w @@ |
FEPI A I AT I YR 0

Kaikeyi asks the two boons :

SO, TS &% 919 9OH R WARTE SRl IS ARSI HueH |
a1 FHY TR TN 949 v ° s alsd A ar: 957 wiigrr:

Dasaratha says :

Sefl ag wad 7 1 9g 7 g Frarey wwind 97 )
% g1 WY Saged =RorEer yary sarsifes: i

Soon thereafter Rama comes to have blessings from Kaikeyi and says to

his father :
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a2 9IS} Yot AT AHT SIAISE o 9 |
= wra: ferd v yEmamitale 2 o
Y a9 T soH: grfaa saEus |
g ard e oS wfaar @fy g o wwa: o
The second scene consists of the dialogue between Kausalya, Sita and

Laksmana with Rama. Sita and Laksmana too become ready to accompany

Rama. Sitd, as an ideal chaste wife tells Rdma to take her with him.

Kausalya says : @ acd €4 {6 f[onfs Tady T wra1 99 O§ & 7 |

Sita says :

TS THFATEA d AT q=ATST |
weyd=TRul ar fEear gergfaaqeas o

wda g wiww warfy g afaeared
T 6T | S HY HANY Jrasaad 99 & N

Laksmana also insists to join Rama by saying :
T TRy (S § ArTa iy wvewr |
TS GATeg, o area =t e |

wftsafa egaftt Tt spfy wewr: |
q FEURFHANSE T fa@as: |

The scene ends with Rama taking permission from his father Da$aratha to
go to the forest :

TAEAEHS: YOl QIS WraT I Eiviiergadr 9 |

T wed faftdty e sywea Tsaftes vt g -
In the third scene Rama takes permission from elders to go to the forest
and gets the blessings from DaS$aratha, Sumitra and Kausalya. Da$aratha
becomes unconscious and Vasistha tries to console everyone :

w57 giea: w ad a=y Frmn

| I yvE= A S g @wIET
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Parvati Pramesvariyam (1966 AD) consists of three scenes. The subject
matter of this ballet is based on the Mahakavya Kumairasambhavam of
Kalidasa. The Ballet starts with the description of the mountain Himalaya
and the dialogue between Himailaya, Mena his wife and Parvati the

daughter.

In the first scene as illustrated by the poetess, Himalaya says :

wfy agTal RgE W wgEh: FEAEEH |
=1t dwaafesiy: Hery ffdada aed o

@ &3 wr wRadarn ssigar arswdta $ar |
STTan 9 QUi e weran gfed aen a9 anfa iy o

Parvati attained adolescence and in the meanwhile Nirada enters and there
is a convertsation between Himailaya, Mena and Narada about Parvati’s
marriage, where Himalaya, the father of Parvati, expresses his feelings as
a father : |

- crfeRr g qivaR st say: |
Y 91 greaq, 7 ¥ ey qred g9ng 0

Thereafter Parvati comes and says :
Fra e A el gty a8 aeeTdta |
Fear wY o T@HE Tfeed g yuEtig = 9ed |

T far=arTesan 79 @« YEEd SR A |
TARGEfaTAs T s | g i o

Thus, the first scene ends.

Parvati says :
T T AFHST @ A{Y WA YTEd (UG |
ST daarfaers o fiE w8 seafafgyaa o
In the second scene there is a dialogue between Rati, Vasanta and

Madana. The episode of Madanadahana and Rati’s lamentation is

described at length. At the end of the scene Parvati decides to practise
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penance.

Second scene starts with the dialogue between Rati, Vasanta and Madana :

e 1y @ faHrenfeasaiq w wriw gsauel ® e
F08 a9 ad & b HRurd: wf 9 v rea w9 Rt

Siva, pleased by Parvati, speaks to her :

TH-AEET 99 MR Goar yuafasten $d q8u Q|
=TS iy Eifoad g fem=rq wearfo 3 e o

Parvati stands looking to Lord Siva and at that moment Madana enters.
Lord Siva, gets angry and burns Madana in seconds. Thereafter there is
Rati’s lamentation. Parvati is very much disappointed and utters :

o o w9 faeeag ® wmear {33 Shrawe |
ad 7 guited sfen sadfwr a9 SeEaa: o

Himalaya consoles Parvati :

ffewa sifefa frsfa 39 @rwent aad @ wEAT |
Hau @iy 6 Tegen aifesd aa swsa e ¢ o

The scene ends by firm decision of Parvati to observe severe penance :

15T U ey Tl yorans Wiy gy s |
TSGR TS R IAgE

The last scene starts with the talk between Jaya and Vijaya, describing the
severe penance practised by Parvati. Siva disguised as a Brahmacarf
approaches her and after some formal questions wants to know the reason
of her practice. On learning that she wants to secure Siva as her husband,

the Brahmacari ridicules her and the scene ends.

Third scene starts with the talk between Jaya and Vijaya describing severe
penance practised by Parvati :

T & w181 auE) I 9 9 e e e B |
T AHFAT LHRAGAT T 4 T, FIORG, T
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Thereafter when Péarvatl fells both Jaya and Vijaya to go away,
Brahmacarf in the form of Lord Siva enters in the hermitage and asks the
reason of her penance :

Tactifa o1 FAEHaNUTEgR (AR TO Aqadl HAeEY: ]S 98 |
Torar e a0 s Rresfadt g =1 @ au-weswars fsh e ifad =g ag o

Poetess Vanamala Bhavalkar has written ballet in Sanskrit literature like

Shri S. B. Varnekar, S. B. Valenkar and Parikshit Sharma (see chapter X).
Nalini Shukla :

Poetess Nalini Shukla a scholar and a profile writer in Sanskrit hails from
the well-known city named Kanpur. S. Ranganath states in his book
“Contribution of Women to Post Independence Sanskrit Literature” “She
was born in the village Kandosi of Itava district of the state Uttar Pradesh.
Her father’s name was Indra Datta Mishra and mother’s name was
Padmavati. She is a professor at Acarya Narendra Deva Mahila
Mahavidyalaya at Kanpur and has written a collection of Stotras called
“Bhavanjalih” (1977 AD).

In the Bhavanjalih many stotras are replete with Bhaktirasa, (devotion to
the God). Prof. Babu Rama Pandey rightly remarks that he experiences a
great pleasure on reading Bhavadjali, which is very interesting and

charming.

Poetess Nalini Shukla therefore by eulogising various deities has given
the names to her compositions like Jagadisvaraya-bhavamalyarpanam, Di
nabandhustava, Natavaradhyanam, VrajakiSorastavanam,
Gapapaticintanam, Siaradiyicanam, Ambivandana, etc. She has shown her
Bhava, and has rightly revealed her capacity as a poetess by composing
the panegyrics on various forms of the Supreme Reality as shown in the

chart.
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SUPREME . -] .
GODDESS BEING KRSNA GANESA
1) YRET TSt | 1) TR | 1) FeatsE 1) Trorafefra
2) aTvitgeEEen WA | 2) Ferkhfesan
3) ARETETEAY 2) Sy wE: | 3) gwifeuRea:
4) SRR 4) MIAFATHT
5) FEUTATAAH_ 5) QU
6) SAFAAT 6) fawareaTe
7) SrEETEEAT 7) ALY,
8) QRN 8) RIS THIITH
9) gurwa:
10) AFRIERYSY,

Babu Rama Pandey’s view is quoted in the book ‘Kavayitri
Kanthabharanam’ by Sushama Kulashrestha :

wEwred } Hfeg Ton raferar waf=r | 3 i g vl sgEa et
WEATS Y@l ISR | JA-AEARaEl  SIau TRy de

TSI, T W, eI STer 9 S, wede,
AR, ARACEET, SUGWAY, SAREeaEd  weRE,
TSRS TAT: Maamgd, oo sy, A vad
T, Ters gl w s, afkay sored: |

Acarya Keshava too in the book Kavayitri Karithabharanam comments :

|1 HSY Yfaur 84 Epa Yl @Iy |
FfsdtawAaag™ R a7 |
HA BRI daqaTRa: |
gfworar vrarssfeawgE: o
In Jagadisvardya Bhavamalyarpanam, the creator of the universe is

glorified :

A YB: FHl: | FTHSYITREHATA |
waf gai TR qqfaTetena 39 0

In Dinabandhustava poetess prays and says :
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wrTAe oA wfa i s |
TR qRared S )

In Krspakeligitam poetess depicts the physical beauty of Lord Krsna who
is holding butter and curds in his hands :

Af FergE gy QY seg@yaIaday |
HYHerN afeafaerd srmgusaiead |

Similarly, in Caranpacintanam she offers prayer to Goddess :

TR i ar fasu: fra: snssrfesdag<: |
TRy yEfaeaas o v2ifa Il PRI o

In the compositions like Ambavandana, Devidevanam, Durgastava, the
poetess appeals the Goddess to be kind and compassionate to her :

Hrafaal =¥ | aracaetsgiam |
ABraiiaTal wewrE 9 B 1

mm@wﬁamlal
A9 FAT 9T WOHEART a1 16

In some other compositions entitled Visayamanthanam, Vyathimanthanam
and Padabjamukticayanam the poetess has expressed her mental agony

and anguish.

In Visayamanthanam poetess describes how the fish in the form of her
own mind is merged in the ocean of worldly objects. Mind is said to be

wondering in this material world and its objects.

In the first verse she tries to explain that there is an attraction for worldly
objects to fish, which is in the form of mind, and heart, which is in the

form of a bee :

Tt wafa a9 faedda wmaE:
wH gard faeita oy wedfa gemfadi=: o
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<wosta gt iy weasitaerand |
Teathfer WewRm TEfd ygawm i
yafsavy sfeaayg ToaasiorEsHEeT |
Fosafa, aw<fa, yewir<ia agafasrfaamer 1

Finally, poetess implores Goddess to bring an end to this vicious game by
destroying Manasamina :

yavfaed et faema 19 2991

FeurR! gyfaar! gif! de dfeq nxi
In Vyathamanthanam the poetess has revealed her pitiable plight. She is
beset with a number of weaknesses like anxiety, fear, and sorrow and
mental as well as physical indisposition. She is therefore constantly in
search of peace and serenity. She addresses the mother Goddess with
ardent devotion and totally surrenders her with a desire to get rid of her
intense pain :

FaTQUTaTE waa Yo g e |

YT=T AT AT = ear AArEreiwEt

fermat foed weefufe aar wwEmg o |
i ymtigrarafe granf anf gaeg 1

In the final verse, poetess prays mother Goddess to uplift her from the

world of miseries and relieve her from this pitiable condition :

? Taawad s | iRl | araeafie | g9 !
WHERY aaaniRiysie f&wl sagrsgaT |

In Padibjamukticayanam she asks her mind to concentrate on the feet of

Lord in whose prayer Yogis, Brahma and even Visnu are engaged :

wferg feral werssgHIfES |
Ffasservatufaarers, g RgaaaasTe |
siftmveafasfafawrany, i ! seeegEfes 12
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YR ag At waesfegiafay |
qErRARauTI i foa aresgEteE 130

afg €T Fufagiy o7 SwEsaaae gad 99 |
weetaiggmtifattgey, gim faa aseegHtesd 1w

Therefore, O mind! You surrender yourself to the feet of Lord.
sarriad o faraq 1argA-2.39

And the mind becomes free from attachments, which can be done by

meditation upon I§vara as said in Yogasitra.
ST forgTIg ar 1A A-1.3

So the practice should be done for a long time without stoppage.

Therefore, the practice is the effort for steadiness.

In short, all her poems contain highly philosophical concepts and

devotional fervour with melodious rhymes.
Mithilesh Kumari Mishra

Mithilesh Kumari Mishra is a poetess from Bihar and has composed
Vyasa Satakam describing the glorious personality of the great sage Vyasa
and his immortal works. Veda Vyasa, the author of Mahabharata and the
Purapas was the son of ParaSara and Satyavati. Personality of sage Vyasa
is portrayed in the following verses by poetess Mithilesh Kumari Mishra :

T gegd 19 F]IMY ¥ Fad DAY ATAGF |

Fa adr =99 ! oy e fafter a9 wifdmer e

gy wifa wfean afeg <feda an

[LEET: TOar ¥ 76l fasradaim ] uy o

FHAT YHHT AT W qR9rE: |

DR SHETAT | Hiear 99 HfAEt 13010

FRMUSY, WEM 414l 418 ]4l 7 HA4: |
TAFT W 381 QAT vifaeg T 9 1330
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U AT HIdT qeged! < 47 |
YT YHSdT A9 997 a9 7 S 1R8 1

As it is pointed out in the Mahabhirata sage Vyasa, classified the whole
volume of Vedic Literature into four categories, Rgveda, Yajurveda,
Samaveda and Atharvaveda :

FRIV FTEEAAT < AT | \
foreama de=renray aenEard sf wa: IHeTIRa- e ud - ¢ .40 03 i

He has also composed eighteen Puripas. We find the list of these
Mahapuranas in Naradiya Purapa, Bhagavata Purdapa and Vispu Purdpa.

I U AwE 9 99 BF wEs T |

ARET APTHAATAE Thad T 191.4.-2R 9.3 I

s geded AT Hand |
IR W Fh 9 gavsreataft fivg 1ung.-t.6.%1

Works of sage Vyasa as depicted by the poetess : -

=9 | e faefrart werqRnr=nt et gagent |
g=f¥fartt sordaaify s aemede fagal fagsumoa: 13
ﬁqaﬁgﬁuwxwmmguaﬁﬁﬁwﬁﬁ%mn
H THER G, WITEa ge¥ uedigd fenaan afepeaad nuy i
FEEIA Fal =l faaE: |
FEIG AT T qerefyo: nek i
SR aTTEd QU wied = agafiiay

tferea gaaavifag v " |
arme gafead wiafy = ot g

T AT WU WIETHE A a8 T4: ico

His name was Krsna and he had the appellation Dvaipayana because soon
after birth he was abandoned by his unmarried mother in a Dvipa (island):

SAEAEE 3§ HOT TR CATTARI |
FAT AR USHAT FGaTeH IR R - e ge - 48 R I
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Scholarship of sage Vyisa is nicely depicted by the poetess :

IrEG, AT T ¥4 165 FHE qRaH |
Jrad WITEd g4 A arachBEhed T IR

frmarrEisid sarE Jwgg g 9 |
TaQAIEd Haed TS QI 1R i

stfereran sifeemsirrne gwifaed U ESH |
a1 war 49 | giaeran w1 ywiia qiw faapfeg ame ik

Sataka Kavya occupies a unique position in the Sanskrit Literature. The

prominent authors of the Sataka Kavyas are Bhartrhari (7" Century),
Amaru (before 7 century AD), Maytra (7" century AD), Bhallata (9th

century AD) etc.

In medieval as well as modern period also we.find many Sataka Kavyas

written by various authors describing different topics. They are :

17" Century

18™ Century

19" Century

20™-21% century

AYTAAFH_ - by | TAREHH, qu, Hifd, I | IRawaE, by
Nilakantha HIQAAdHH, by Tejabhanu Mahadeva Sastri
(1610-1670) m Also known as
- by Sridhara Abhinava
Venkate$a Bhartrhari
YAy, FEAAE by | WAANAHA by
STRATYQIAAH - Tarachandra Ramkaran
by Nilakantha Sharma
Diksita of »
Madurai
Htedl, wifest, | seewAE by
A, BEAT YT | Kaluri Hanumant
by Krsna Kavi Rao
UREAaFH by | TRfes@reasH by

Srinivasa Sastri

Ramashish
Pandey
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AT AATR,
AT AATHH,
RIS aS by

Kerala Verma

BTAHIACARH_ by

Vasant Patel

SIS by
Kastiiri $ri-
nivasa Sastri

HTHIIGSHH_ by

Siyaram Saxena

FAGUTHH by

Ganapati Sastri

HLIaHH by
Harshdev
Madhayv

RS aasd by

Srisaila Diksita

wriestasq by

Jaydev Jani

[EECINGET§
FIAEH by
Varada
Krishnama-
charya

10

HIfARIATHA_by

Batukanatha
§arm5

11

T HrasSAR by
Ganapati
Sankara Sastri

12

CILGRITE 188
WAHHTH by
Dineshchandra

14

15

by Vrajananda

(See Introduction)
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Pushpa Trivedi

Pushpa Trivedi was born in Jabalpur on 12" June 1943. Her father was
Pandit Sundarlal Shukla, a wellknown physician and a devoted scholar of
Indian Philosophy and Sanskrit literature. She was awarded three Gold
Medals by Jabalpur University on securing top position in the year 1965.
She did her research work under the guidance of Dr. Hiralal Jain and was
conferred Ph. D. by the University of Jabalpur in 1968. She specialised
her studies in Navyavyakarapa under the close supervision of Pandit

Vishvanath Tripathi, Principal, Gayatri Sanskrit Mahavidyalaya, Jabalpur.

Her composition Agnisikha is a collection of 50 poems in which she has
expressed her inner feeling and ardent emotions towards her lover. In her
compositions she has expressed her longing for her husband and her love-lorn
condition. She says as a sun within a little time destroys the frost likewise your
auro destroyed my patience but how can this fact be told in words? She further
complains and says “You have given me this unbearable pain. If I regard you

equal to my life was not it your responsibility to protect me?” :

fafex sa 1 ey fafesray w9 d<dufsg
ZANUTEE qary i w9 qERE |
d TISATHIEAT |

sifavaafid W Weaa ! Sea wad A §HEE Fa
= Sifaada aasTa war gaan afRy fortasm |
T FASATATEIO ‘

She feels depressed and expresses her agony in the following words
“Afflicted with the heat of desertion, my hearttook shelter of yours
assuming it to be a thick dense tree. But it was an unfruitful attempt of my
heart to run to that shady place, where on reaching my heart could neither

get coolness nor any relief.” :

AT ATEES I GEAdeaid a9 |
SATAYTE A T AT foas o
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Hod s Ty wifad w=mam e
Arserarmar Rrf¥rcar ar anfas 9sfy g

In the next composition ‘fu®Ts wa frsad’ poetess Pushpa Trivedi

addresses the creator and says : “My life would definitely be fruitful on
having merely a look of you. But for you it seems to give a look is to
make one obliged.”:

S pardanif ae <u |

T YEAHETIEE W

& wargd wArsfafdd qenfad o

g o1 forreg, & fafy faumraniitor

A7 gergrea fafafda == g a

& warge wEsfafdd qenfad o

In another composition ‘%4 T T@ASH she says that the whole world is

based upon the affection of one for another and impatience is bound to

come, in case affection is one sided :

SYATSTLEAT Bl A Ferisas |
#ifg | kst e waw gy
A s wfEa oed 9 e

A TSIdl AESTHia: |
qrsaferer fraran waeed o
@R ST AfE ooy 7 @S |

In ‘HUfa 7 &lad @97 she says : “why this long night does not come to an

end in spite of efforts to pass it.” :

1% | waig 7 &ff9d &ar o

She replies that O love! Your lovely words resound in my ears, so this

night does not come to an end :



78

it qa eaLeiaa fefafa = | ] qEorT |
3 TE A/ &ad &9

In the composition ‘N &¥8 HAT A she says : “neither have I taken
poison nor have burnt myself. It is but my keen passion of lust that has
kept me alive.” :

Arearfed fas & Ararfedisaa 91 |
e warsfea age foifawfa

Finally poetess says that there is no end to her pain and miseries and says:
“O dear! What I experienced is inexpressible by words. Moreover due to
continuous flow of my tears, even the alphabets have become faint and are
not able to narrate the tail of this ruined heart.”:

T giiwg avd 99 | agyd &
T T SAATTSTL S FFHH_ |

About this text Meena Shukla observes in the book Kavayitri-

kanthabharanam :

“grfirferan wafast & forefadiol Tea =1 wes wEER § | 98 uE snand
ara & for ourst & T A e & yftra 9 & aga aift %t e
yfd A&

Uma Deshpande

Uma Deshpande was born on 26™ August, 1944. she is working at present
in M.S. University of Baroda, and is the Ex-head of the Dept. of Sanskrit,
Pali and Prakrit. She received her B.A. and M.A. Degrees in First Class
securing Gold Medals, Prizes and Scholarships. She has also obtained
with distinction the Diploma in German Language and Literature and P.G.
Diploma in Linguistics. She has written several research papers in English
and Gujarati and published in Standard Acadamic Journals. Besides, she
has also composed plays and poetry in Sanskrit and has directed,

presented and acted in Sanskrit plays broadcast on All India Radio as well

! Kulashreshtha Sushma — page 243
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as given several Radio Talks. She has ettepded several Seminars and
Conferences at National and Interlational level. She was awarded Dr. V.

Raghavan Prize by All India Oriental Conference in 1985.

In her composition ‘Arcanam’ poetess Uma Deshpande has paid tribute to
various deities and has shown her respect to deities like God Krsna,
Goddess Saraswati, Sri Gane§a and also to great Saints like Sri
Vasudevanandaji Maharija, Sri Ranga Avadhiita, $1T Nana Maharaja, Sri

Dattakavi§vara etc.

This text contains forward (Asirvacanam) of late Dr. S. D. Varnekar
(Pragna Bharti) who remarks :
“PHEHEAH UTIHSH ‘HATH A (&I HEUH =R giecda u1 A wia
S fiaerdt | ‘s gAY S it aaarER depares sayqRaftssmnta
FIHW Hlaad SUTAT: Sl FAAHUN sha ST STEAIHIAT 741
ALAH | J,
TS g5 I g st s eriieeTesa : i s el : fafad:
rgwEeR : RIS EEIRdIasar: A9 : q=geREH gaiore 3fa =
JTTte ST Faadt | 9 ATGAAT A AT ARGRSAT: FAMATH
FHEYAH 549 AR 17

Swami Vasudevanandaji (1854-1914 AD) :

"V'aisudevﬁnandji was born in the family of Ganesha Bhatta, in Managoa
(Maharashtra). From childhood he had sharp intellect and extraordinary
calibre. Swa@miji has written a number of books both in Sanskrit and

Marathi langnages. Among them the prominent ones are:

Shri Dattapurapa written by him in 1892 AD follows the Rgvedic style. 350
verses are divided into eight Astakas having several Adhydyas (chapters).

The regular performance of our duties will lead us to the grace of God :

W yERYT<ad aygeadad 9 |
et fafamsicauafifa: wgar 12.3.99, vl

Also, highlighting the nature of karma and the Supreme Being, it is said :
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FH g HO W A LA |
TG HRO FH FH A hah 19.].390

The work Shri Gurusamhita as the name suggests explains the

indispensable role played by the Guru in one’s spiritual pursuit.

Dwisahasri was composed by Swamiji in Managao in 1884 AD

comprising of some two thousand verses.

Dattacampi composed in prose and verses and contains different episodes

of Sri Dattatreya devotees.

Poetess Uma Deshpande has rightly said in her poems about Swamiji :
deffea aw wwauy g<fidfd 49 wdaE |
wieTeRd 99 Agaur sitargaead yorarten freas narTe

In the last phase of his life, he settled in Garude§vara on the bank of river

Narmada and while meditating of the Supreme Brahaman he left this

world and got merged into Supreme Reality in 1914 A. D.
Sri Rangivadhiita (1898-1968 AD) :

Sr1 Ranga Avadhiita alias Panduranga Vitthala Valame of Nareshwar was
not only the author of profound philosophical treaties, propounder of
metaphysical, ethical and spiritual values of life but also an alleviator and
savior of thousands of people suffering from mental, physical and worldly

stresses and strains.

After his Upanayana ceremony at Devale, he was taken to Narsobawadi
where H. H. Swami Vasudevanandaji blessed him and accepted him as his

own child i.e. pupil.
He has written mainly in three languages, Marathi, Gujarati and Sanskrit.
His compositions are — siXwa<w:, argaaqavEl, sfAaadREEfEwTEaR:,

AEA ST, Y=<, SOTEASE (in two parts), AT, WiTaian,
TR T, TA-ARY , Maforrargdw:, et guanmsia:, siReay .
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It is rightly said by the pee*ess :
YAEIEISd gfEgrTaaE®:
A Feron Taar o g |

a=eH_ g @ a5 Prarer afvsdr wer,
T 79 wohd qrad we a9 s

Sri Aurobindo (1872-1950 AD)

Sri Aurobindo was born on 15™ August 1872, his father was Dr. K. D.
Ghosh and mother Swarnalata Devi. $1i Aurobindo was admitted to St.
Paul’s School, London in 1884. He married Mrinalini Devi, daughter of

Benipal Chandra Bose at Calcutta in 1901.

Sri Aurobindo came to India (Bombay) in 1893 and made a concentrated
study of the great literatures of India in Sanskrit and several Indian
languages. He translated into English many lyrical verses of the old

Bengal poets like Candidasa and Jiianadasa.

From Sanskrit he made translation of three remarkable works. They were
Kalidasa’s Meghaditam, and Vikramorvasiyam and Bhartrhari’s Nit

Satakam.

Poetess has portrayed Sri Aurobindo as follows in her kdvya :
FFrsya: ura: MagRa frfs: |
sRfemgad Anft 7 o =1 wigsafq ns==w
WU HIAAY: W TT=EH: |
T 06 R 98 ey wengf: uar e
ARffAQEsd aid wifd WA |
ferdsialt st arfars: wrem: wer

Nana Maharija (1896-1993 AD) :

Martanda Sankara Taranekar alias Nana Mahardja was born in Saka 1818.
(1896 A. D.) in Indore. His father’s name was Sankara and mother’s name

was Laksmi. As a child he was a very talented and hardworking boy. He
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studied the four Vedic texts along ‘rfh Ulranigadic fextr, Sanskrit
Grammar and classical literature. Right from the beginning he had a great
curiosity in spiritual pursuit. He used to practise meditation and read the
Sanskrit texts pertaining to God Dattatreya. He visited a number of sacred
places in and around Himalaya as well as the centers of pilgrimage like
Vrindavan, Mathura, Mount Girnar. He himself performed a number of

sacrificial rituals and he was invited to officiate at such religious rituals.

It is believed that he was blessed with the direct perception of the
Supreme Reality. He was therefore endowed with a great Yoga-Sakti
(spiritual prowess). Numerous people had great faith in Nand Guru who

relieved them of their mental and physical agonies as well as diseases.

Rightly therefore is said by the poetess :
sE JiER el Teramn ¥ d@erg: |
GUATCHT HHEO STAFEEeH e 1sm=g
e St g% IR qraEyaq |
HIATAST 90 AT AARELE TH: 1S

In the kavya “3H{AT: hesl 994" the essential characteristics of Indian

people are briefly depicted :

I | UTRIET: GHSIYSTH:

fafaguigs: o wEH: =T

Finally the poetess says that we all Indians are concerned with the delight
and happiness of each other, we do our best in contributing to the Natural
development as it is said by God Sri Krsna in Bhagavadgita :

wd yaffd =% TpEdads 9 |

S RRERe 9 widf @ Siafa ivt.-3.280

Whatever our religions and cultural faith is, we all Indians adore our

ancient civilization (¥&Ff ) and try our best to appreciate it, to study it

and to propagate the same :
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QAT 9 AAT W7, 9 |
TER qTaa=T: S WHATEY 1933280

In the composition ‘@ft@t 9Tdr Poetess pays homage to prominent

deities. She bows down to Goddess Sarada everyday to obtain knowledge

and she begins it with a prayer to Lord Ganes{a, the giver of intellect.
FR5E WRGT <&l I8 FEITHR |

T qfEE g YRE GARAIIH § ST 0
In VgL : FZHaHH_charming picture of Indian family is presented :

“egl T FTHEA | 0
TREYd A 78 e asE

ST G = 959 |

Jq1 AT & T 1T

aa: & 2
The essential human virtues useful for the betterment of the society are
enumerated in this poem :

T 9: TS g G W |

YT aET: A W |

W A ik gt |

qa: & @a: &% qa: &% aa: f nseny

A

Yugandhara is that lady who is endowed with great wisdom, who is
efficient in her activities and who has the power to integrate and unite the
society as a whole. In India, we find the examples of Yugandhariin every

era starting from the Vedic age :

Frarest fergarama =9 =t w51 9 SfEom o
IS AT qe Wy wAR WA gar: warET

Similarly, during the period of Ramdiyapa and Mahabhirata we find
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Jyotirmay? Janaki and Draupadi who constantly inspired the Pandavas for

leading the better life.

In modern age, it was Jijamata, the mother of king Siviaji who guided him
for vanquishing the Mogal kings and for achieving well-being of the
people. Likewise the queen of Jhafisi actively fought with the British
soldiers in 1857 AD and illustrated the spirit of patriotism :

Soft: ToravEl 9 s JAfeEHT |
wreadt wgAfts: | dgAEr e w3

Pravesh Saxena

Dr. Pravesh Saxena was born in Delhi in 1945 and passed her B.A., M.A.,
and Ph.D. from Delhi University. She has given many talks at A.L.R. as
well as in Television. In various Sanskrit Journals and magazines, her
poems are well received. Her works in Hindi are : §%pd, 9&pfa iR

yatayu, witasr (&=t +faar 9ug).

Her Kavya Samgraha “ Anubhiiti” contains 35 small poems, in which she

has depicted a number of events, personality, social, philosophical and

natural beauty in various topics like — Ta=rar f&a@:, THaAH, TMfswrEaew,
wfs werarsgal vaw, € swi, g, e, Tf e, § 1, 9w e, R
T, FE=Isfa, & & it a3, Saevice gafea:, ada ey, B afa |

In the poem, 9 3 €Y% poetess addresses the lamp and requests it to give
the light to the whole world without any break. She says “sa& 3 ¥iu® 9
3 %98 1” Although there is dense darkness like rows of cloud, although the

sky showers collyrium, although there is no Sasibimba (orb of the moon),
along with the stars the Dipaka (lamp) has to spread the light on the
Amavasya day (full of Darkness). She says further and implores the lamp
to strive to give light although there is thundering noise coming from the
sky and agitation of ocean. She urges the lamp to give light dispelling the

darkness of ignorence :
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g S ia w@a, faassaay
T A ATTSH,
gereieRa st Ay
sofa: Tul Fdq 9@ T |

Finally, poetess explains the significance of the light of lamp (St9%) by

which the internal and external world would be nicely lit with the blaze
light of lamp. This lamp is the cause of light, which is welcomed by all
people because lamp spreads the message of knowledge and delight when

it spreads the bright light in the whole world.

For the poetess the brilliant luster of the lamp is like celebration of

illumination.

g ? €lqs
& 3 S |

yraweame fAfae fafi
I X HAq 9 |

In her poem entitled “f&=RISTE ” poetess feels a great experience in being

one with the Lord who is Sat, Cit and Ananda’:

A
3¢ fafirey

J;UH

ET L E e
o= feagfy

&Y &Y

R gqurafa

aq 9

&m’ﬁ-

‘ST HI=TA |

In the poem ¥&AAAIGaW:, The poetess has highlighted the significance of

15™ August celebrated as Independence Day. She has also pinpointed the

poverty and calamities faced by the people even after achieving freedom
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from the foreign rule.

In the first part of poem, she shortly describes unfurling of the National
Flag by the Prime Minister at Red Fort Delhi, the Capital of India. In his
speech every Prime Minister expresses his/her desire for the wellbeing of
the people and announces various schemes for the same. But, Alas! The
reality is different. The poetess rightly observes that the common people
wearing torn clothes would sleep in front of the Red Fort as usual and no

scheme of the Government has been capable of changing their fortune

(v fafE).

wWa=dar-feay:

NGRE

ST =
aur yrafesfig
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gREd Qo
EREXCIE
ERERCECES

Thus, this poem is written in a tone of Satire of the celebration of the

Independence Day.

Similarly in poem ‘Tsfdw¥rarsga 99, the poetess has described some of

the problems faced by the common people in the 21* century.

ggr: ufass gfa
o

form_ smreftel=rae
qaY: |
gsafesdr:

ELCE

yfafes e
eTE

KiCEE ]

Ja® 43
TeoqIy:
QEHN: |

In the next poem SIfssIad¥, she has described the pitiable condition of

small girl leaving in rural area and always engaged in doing all the

household activities for her parents and thus has no time to play :

asar: frarar:
e H w2
qray af&

e gEg
qrfeserd
guffaw

ELTe

anfea afturfa:



88

She says, that though there are plans and various functiens arranged for
the upliftment of the girls, their condition is the same as it was before the

independence :

Similarly, we celebrate STHaYT

T
CINIENRIRGRIE
EREERTE
EIGELED]
SclreH

qrefsary =
s et

RS

LAY
T HaHH |

The poetess refers to the deplorable conditions of children in India in

spite of the speeches and announcement of the ministers and political

leaders.

In other poem, titled “fa%, a1d, 8 SAM!" she recollects the message of her

father and mother and tries to remain happy in all the condition of her life.

She address her mother and thus says :

? Rty

A I |

a9 el

Tt

Y AFAGAEES
Sicerict]
ENECERCE]

a1 3fgrnssfa

QT q9 FARNGEEIH
A IR Ol
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R

ECIRS LU
Ffor
Frgwr warta
T UEEe
RASECE T

In the next poem poetess Pravesh Saxena remembers the last day with her
father, before his death. She remembers his smile. Her father would
always remain happy in all circumstances, and also advise the same to his

daughter :

e RAGI

Tl
Fraftfaar

fenfa:

91 99 €@

wiq ferrsmET
STHIG HfeTY
oYy
stfaaaaa sty

QT HETHAT g H,
qeqL: HTHIG, Wl
werfg 1 ffa:
TH QIO

qd YL
ferafsars sHiq

LERCINICE L
IYRITATHI
TR AR
syt w-ard
‘gga1 fag ade

In the poem, T TMTE<H, poetess Pravesh Saxena, pays tribute to Guru

Govind, who is the giver of life of culture, who is the destroyer of the

wicked ones, who is the uplifter of the good ones and who is also the
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protector of Dharma :
ICIRCEINER
Tl QSRS
HHTETaeT

HET FUTIHEHH,
e e T |

In her next poem, T 99, 9Ed poetess addresses her child and experiences

a great joy in the company of her child. Her innocent face is always

before her eyes and thus she rejoices with him every moment :

? o9, U84,

q g grge
T BT
gfafercaar wafa
g 9 SAMH
g Td fvEda

TR |
The same idea is reflected in her poem 19 a],

g s,
ol

Y T4
qIfafy @@ |
Ta SR
Iufegfa:
AT} <l
H@al, 9],
9 faaifa
vfaes |

In the poem, HEAHIATTIIRH, poetess ridicules this machine age and the

man living in this age :
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IR

Tf=reh i
GERIGE2
HEE T

T w1ty
JTTTIHATS SHI
AT |

Finally she urges a poet to write melodious lyrics and defeat death :
W T *4,
RASIL
ddw
TYFFHFEARE |
GERIGHE

Aoy
qsE= |

In the poem, f& f& T1f& 43, poetess has excellently highlighted the

greatness of Vedic texts. In the Vedic text there is no reference to any idol
worship or to any temple. Neither to any ascetic putting on saffron colour.
There are no references to any academic holidays due to the birth or death
of prominent citizen of the country. We do not find any reference to any
child marriage, widow marriage, nor to any caste system. The poetess

rightly observes :

a3y

T HEEE
|1y B

= yrfdear
HIM_|

g

s HAGE
ATeq : Arfey e
wafyefTer |

A g
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qrayH : |
q: qHEE
HAEAIT |
T |

Dharma propounded in the Vedic text is Manava Dharma, glorification of

humanity meant for the well being of the people in general.

etk



