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CHAPTER III

LIFE, DATE AND WORKS OF THE POET

Life of the poet

Pandita Tryambaka Bhandarkar, the writer of the epic poem- Sri-
Swami- Vivek@nanda-Caritam, was born in Toran village of Maharastra
state.! In Toran village there were three Maharastriyan Brahmin families.
They were very learned and prosperous and Pandit Bhandarkar’s family
was one of them. The name of poet’s father was Atmaram' and mother’s
name was Vajrabai. His father was a saintly person free from all worldly
desires. His mother was also a lovable and good house wife. He had one
elder brother whose name was Narayana.” His maternal uncle Mahadev

Bhatt was living in that village.

When the poet was five years old, his family celebrated his yajfiopavita
or sacred thread ceremony. At that time the poet had seen two persons
who were in white garments trying to show him particular direction. He
told his mother about this incident and when his mother came out side to
see them, they disappeared. After some time the poet came to Kashi and
thought about that incident. At that time he realized that both persons
were none but Ramkrishna paramahansa and Swami Vivekananda.
Swamiji died in 1902, in the same year this incident had happened. Thus,
from this incident our poet Bhandarkar was attracted towards Swami

Vivek@nanda.’
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The poet lost his father at the age of five. He came to Brahmpuri with his
widow mother and maternal uncle for his further study. He commenced
his study from Anyajibhai who was a very polite and wise person. After
some years the poet lost his mother also, and then he came to Padmapurgq.
village which is situated behind Brahmpur. He attracted the scholars by
his intelligent discourses. Here he studied all the Vedas, Shstras,
Rudrastadhyayi etc.' He received the ‘Teacher Training Certificate’ and

Certificate of drawing examination of Mumbai Art School.’

Poet’s immense interest for Darshan §'éstras and the Bhagvad Gita
brought him to Varanasi which is famous for Sanskrit study. He got
settled in Varanasi for the entire life. First he stayed in “Bhosala mandir”
and then purchased a plot in Nardyan Nagar and built a bungalow of his
own. In the year 1942 he began to live in this new house with his family.

Even today that house represents poet’s love for the art and architecture.’

Bhandarkar had studied Shankar Bh&shya and Pafichdashi.” In the year
1941 when he reached Kashi, with in two year he had completely studied
Siddhant Mukatavali, some epic poems, Yajurvaveda, the knowledge of
computer at Vedavidydlay.® He had achieved M.A. degree in three
subjects, Sanskrit, Ancient History and Culture and Philosophy.” He has
knowledge of Jyotisa and Mathematics. He had interest in cooking

also.'®

He did not believe in upper and lower caste. For him every one is
Brahmin in the world. He married to Malati Patil,'' who was one of the
best students of Sharada Vidyalaya. Though some people opposed their
marriage, it did not affect their married life. The poet lived happy

married life. His wife Malati always was supporting in the progress of his
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husband in all the possible manner.'? She was a teacher in Children Play
School with the salary of three hundred rupees only. She passed away
on 22" December 1920. When Bhandarkar was just in fifth class at the
age of ten, he lost his father in the year 1907. When he was in Varanasi in

Bhosala Temple, he lost his elder brother also.

After five years of his marriage he became father of a girl, whose name
was Kiidamba\r‘f.13 The poet had a sister by name Sumati, who was staying
in Narayana nagar. The poet himself was serving in Vasant Mahila
College . Her husband Vasant Sakalkar was M.B.B.S doctor and was
doing his practice in the Kashinagar Municipal Hospital. K&dambari was
a teacher in the Vibhushitagrasena School. In this family there was one
daughter Prabhvati who was serving as a Professor. Thus there are
thirteen members in the poet’s family. He had five grand children; two
elder grand -daughters; two grand-sons, Harsh and Sanjay. All the
members of the family were highly educated and were serving in some

. . e . 4
educational mstltutlons.l

The poet had provided this information in his book Vidhyarthi

(Atamacaritam).
Poet’s Scholarship

Tryambaka Bhandarkar was not only a gifted poet but also a man of great
learning. He was well-versed in various S%stras and Arts. His knowledge
is projected in his Mahdkavya. His poem is rich with erudite references
to the S"éstras such as Vedas, Upanisads, Epics, Bhagavadgita, Grammar,
N9aya-philosophy, Prosody and poetics. At the end of every canto the

poet provides brief information about his scholarship. He had deep

124



interest in Western Philosophy. He had also written a book on Western

Philosophy in various metres. It will be discussed in the proper place in

the thesis."

The poet had a degree in Sanskrit Sahityas’ﬁstra and it is known from his
own words.'® Though he was quite familiar with the Vedas but there are
no evidences in his mahakdvya to éhow that he was fired by the
wonderful poetic concepts and descriptions found in the Rgvedic poetry,
all the same he speaks of Vedas in terms of reverence. He had knowledge
of Purana and Itihasa also.'” He had studied Jyotisadastra especially
Falitajyotisa. The poet had continued his study up to the age of forty-

five.'®

Poet’s creation is not limited only to Sanskrit language. He had
composed many Dance-dramas in Hindi language'® but all of them are
not available in printed form. He had earned special fame for the painting

and drawing.”® He had special interest in Campit-Kavya.*'

Again,
Bhandarkar was well-versed in the Upanisadic philosophy and he directly
or indirectly referred to them. We do not find him frequently borrowing
the immortal characters and perfect symbolisms and expressions of the
Upanisadic poetic diction; but we certainly find Upanisadic ideas and
thoughts glistening at many places in his work. The poet also referred to
some systems of Indian philosophy. His proficiency in rhetoric may be
seen in his beautiful presentations of Citralankdra as well as other
alatikaras and in metrics. He had good command over Sanskrit language.
He knew the rules of grammar very well. So mistakes do not occur in his
writing. By the adoption of the metrical style for the composition of

Kavya, Bhandarkar has given apparent evidence of his confidence in the

handling of metres and their appropriate applications. It is worth
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mentioning here that his full knowledge of the metres and their proper
application in accordance with different incidents and narrations, shines
from each and every verse of the poem.”* The poet had deep knowledge
of the Bhagavad Gita. He had used the words like “Lokasangraha” ® He
had deep knowledge of Nyaya-philosophy.”* Similarly he had also
profound knowledge of AdvaitaVedanta philosophy® and Yoga—S’éstra.
He had given an interesting definition lof Yoga.”® He had studied almost
all the works of Swami Vivekananda and Ramkrishna Paramahansa. So
there are references to the books of Swami Viveka@nanda like RGjayoga,

which was highly appreciated by the people.

Poet’s Works

The poet Bhandarkar has composed many literary works. At Brahmpuri,
when he was studying in the school he had published a journal entitled
Womb for children. At the age of fifteen, he composed a poem in
Marathi entitled Gajendramoksa in Sardulavikridita metre. He has also
written more than two hundred letters in the form of poems, which are

unfortunately completely lost.

Again, when the poet was in Hamadabad he had written Jayaram stuti in
Sanskrit for a devotee. He translated two chapters of this work in Marathi.
When he came to Varanasi he had composed samasyapurti type of poems
on Pikdvilapa of the Kadambari. He published some papers in the Sarada
magazine. He has also written three plays in Hindi based on the plays of

. . . . o - 27
Bhasa viz, Rajyasri, Vasatami, Pancarétram.

In his poem Bharatasya itihGsa the poet described India from the pre-

history up to the attack of Muslim rulers. This poem contains total two
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thousand verses. This book is very important for the students of Indian

history.

- b . " . .
Pascatya Darsana is also a good composition of the poet in Sanskrit

language.

He had also written Ramagcrgna-upadésa-dwisati in two hundred verses,
Vivekdnandopadesa- Dwisati and Vivekdnandacaritam, a khandakavya
which is not available to us.*® The Tao-Gifa is a famous work of China
written in five hundred verses. Here the meaning of the word ‘Tao’
means the devotees of Brahma, they are very pure, fearless persons and
always engaged to achieve the highest places. Our poet has described the

similarity between Tao Gita and Vedanta philosophy.*’
A campu-kdvya named Kadambari-campu was also composed by him.”’

S)rirﬁmal_({gnopadesa Sahasri

§rirﬁma1§{§nopadesa was published by Ramakrishna Shivanand Ashram,
Barasat Janapad, Culcatta, in the year 1977. The name of the publisher
was sri Vishwanath Dutt, the Urika Private Limited, Bodolia, Varanasi.
The editors of this work are Acharya Anand Jha, H.O.D. of the Sanskrit
Department., Chakravarti Vedanta Sastri, and Maharaj Jodapurnanand.

In this work the poet had rendered into Sanskrit the advises of Si
Rafnalg;§na in various lucid metres. The work is divided into eighteen
chapters and 12 hundred verses. The first chapter is about the Sakara
Nirakara form of God. In the second and third chapters he has dealt with
various Sastric principles, the fourth chapter is about the Tyaga, fifth
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chapter is based on Samsarasrama, sixth is about Grhsthasrama, seventh
is on Sanyasasrama. The main topic of the eighth chapter is about the
form of Atma, the power of Brahma, difference between Bhakti and
jhana; the nature of three Gunas etc. entitled with the “Gross Body”.
Chapter ninth is about the knowledge of Yoga, Karmayoga and
Bhaktiyoga is in the tenth and eleven;h chapters, Dhydna is the main
topic of thirteenth chapter and fourteenth chapter is on qualifications of
devotees. Various types of messages of Sri Ramakrsna are found in the
fifteenth chapter, the sixteenth chapter is entitled as Iswara Darsanam. In
the seventeenth and eighteenth chapters the poet has wonderfully

described harmony of all religious traditions.
Pashchatya-darsanam

The poet Bhandarkar has composed this book on western philosophy so
it is a philosophical text which presents the philosophical doctrines of
Hume, Kant, Hegel, Decart and other prominent philosophers. He has
simplified the difficult philosophy and written in simple and lucid

language. Some examples are given A

This work divided into three parts first part contain first to sin cantos,
seven to eleven chapters are in the second part and twelve to eighteen
chapters are in the third part. The name of the first part is Greece
Darshnam, second chapter entitled with Madhyayugdarshnam, and the
name of the third part is Adhunikyugam.

In the first chapter poet gives the views of the different philosopher like

Thels, Anamzimandar, Anagjaminij, Zenopheniz, Payathagoras, Hereklits,
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Eliyatigs, Anekatavvadin, Demokritas, etc, At the end of the canto he has

also given their periods.

Thels 624-554 B.C.
Anagjamenij 588-524 ¢
Anagjimandar 611-547 «
Zenafenij ‘
Payathagoras 570-500
Hereklits 513- «
Paramenedij 450- “
Demokrits 470- «

The name of the first canto is Purvasofestmat, second canto is
Sofestsacratismat, third is platomat, fourth is Aristotalmat, in the fifth
canto there is the view of three philosophers and its name is Epicuras-
Stayecs-Sceptekmat, name of the sixth canto is platinasamat and here is
the end of the first part. Seventh canto is Agastinmat, eight is scalesticmat,
name of the ninth canto Equinamat, eleventh canto is Scatsmat, poet
described the view of the philosophers of the fourteenth century, and here
is the end of the second part. Second part begun with the twelfth canto
and its name is Becan- Harbsmat, thirteenth canto is Dekart Darshnam,
name of the fourteenth canto Spinozadarshnam, the name of the fifteenth
canto is Lokmat, the name of the sixteenth canto is Berkle Human
Darshnam, Seventeenth Canto is Libenzmat, the name of the eighteenth
canto is KantmatDarshnam. Here is the end of third part. The last

nineteenth canto is parishishtec.
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Vidyarthi (Atmacaritam)

In this work the poet Tryambak Bhandarkar has written his Biography.
The book is published by Tara Printing Works, Varanasi.’?

Sri Swami Vivekainada caritam .

This is one of the best composition of the poet Bandarkar. This epic
poem is published by the Chowkhaba Sanskrit series Office, Varanasi, in
the year 1973. This is the epic poem on the life of Swami Vivek&nandet.
Mangaldev Sistri remarks about this work. On 29" May 1966 the poet
started to write this work and on 15 August 1969 this work is

completed.”
Vivekadipa

Vivekadipa is an auto commentary on the epic poem Sri Swami
Vivek@nada caritam. It is a lucid commentary. It clarifies some of the
difficult word. It also gives the names of the chhandas and alamkaras
with their definitions and facilitates the study of the kavya. The present
commentary is very much useful for the study of the kavya. The

commentary of the first verse is given here.”

Ramakrsna-Gita
Ramakrsna Gita is published by Chowkhamba Sanskrit Granthmala,
Varanasi. Like Bhagavad Gita, this work also contains eighteen chapters.

The messages of Ramakrsna Parathhansa are described in this work. This

book is published in the year 1973.
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The title of the chapters and number of verses therein are: 1)
Avataratattvam (62) 2) Isvaradarsanam (86) 3) Sakara Nirakarsca (42)
4) Sé'is*trapa'pcjityam ca 5) Tyaga (27) 6) Grhasthasrama (73) 7)
Samsarasramasadhana (106) 8) Saiyasasrama (75) 9) Gyanasvarijpam
(86) 10) Gy'c'mﬁvas‘tgz‘(%) 11) Karmanga (42) 12) BhaktiYoga (87) 13)
Yogatattvam (62) 14) Dhyanatattvam (40) 15) Bhaktaguna (52) 16)
Sarvadhrmasam?vaya (30) 17) Vividhopadesa (76) 18) Nityiipadesa (66).

Thus, there are total 1158 verses in this work. Some verses are given here.
2 o . . . . 35

Sri Ramakrsna Gitd begins with this given sloka

Anandamayi Stavanam

Dr. Saligram Sastri informs us about the composition of Stavana in praise
of Maa AnandamayT by Bhandarkar.*
Thus the poet has written many works, some are published, some are un-

published.
Aim of the poet

According to Mammata, a literary composition provides with fame,
money, the knowledge of the practical conduct, destruction of what is
inauspicious. According to Bhamaha , fame is one of the aims of a
scholar. As regards the S.V.C. the poet Bhandarkar has composed this
poem for highlighting the noble life of Swami Vivekananda, which will

inspire the youths of India.’’
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Poet’s achievements

Our Poet Bhandarkar had achieved a good number of awards and prizes
from the state government for his published works. These awards and
certificates show the talent of the poet Bhandarkar. Here we give some

specimen of his original certificates:

He had received first the Award for his work Svami Vivekdnanda caritam

mahakavya from UP Govt. Education Department state Literary Award in
1874-75.%

In the same year he also received another literary award for his work

Rc‘z‘mak.r.gépa Gita from the same Govt.>’

In the year 1978-79 he got another award for his composition Pashchatya

Darshanam from UP Sanskrit Academy, Lakh_i:now.40

Personality of the poet as reflected in the epic poem

From the study of the epic poem it is clearly known that the poet was a
profound lover of knowledge. He had continued his study up to the age of
forty five even after marriage. He had studied many subjects and did M.
A. in three subjects. He also studied the western philosophy with equal
competence and zeal. He was a devotee of Paramaharmsa and Swami
Vivekananda. It is also known that he was a humble person. Nowhere he
has boosted about his scholarship and in depth knowledge about various

branches of Indology. From the number of works it is inferred that the
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poet was a disciplinarian and a dedicated person who had sacrificed his

life for the propagation of Sanskrit language and literature.
Poet’s Death

The poet was very active all through his life. On the day of his death, he
had gone to his college in the morning by rickshaw; and on the gate of the
college he became unconscious and passed away on 13" April 1974. It
was Dvitiya Tithi of the month Chaitra. Though he has left his mortal

body he is still leaving through immortal works.
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