
CHAPTER VII

CONTACTS AND CORRELATIONS

Throughout the history of human race diffusion of 

cultures has played vital role in determining the cultural 
changes of various people * From time immortal man has 

borrowed, adopted and evolved his culture from his environ­

ments of nature' as well as other human societies. Such 

borrowing and adoptation of cultural traits from one people 

to another has constantly enriched various cultures, But 

whatever is borrowed is not imitated without at least some 

modification. In fact, the borrowed traits are re-casted 

to suit the needs of the borrower. Religious beliefs, 

geographical environment and sometimes even independent 

thinking play important roles in re-casting the cultural 

traits to make them cogent to their own ways of lifeSome 

times, this re-easting becomes drastic, but sometimes, it 

creates new cultures. New meanings are given to borrowed 

traits as they pass from culture to culture.

The cultural traditions of art and architecture of 
Bevanlmori are the outcome of such a process of adoptation 

and its re-casting to suit the Buddhist need. Hence, after 

thorough descriptions and analytic study of architecture ard 

art of Devanimori, now it will be interesting to trace the
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origin of their evolution , gradual spread * and final adap­
tation at Bevanirori.

Impacts of snob intercourse reflected in Archttoebu-a, 
Art as well as soma other antiquities arc- studied here.

The main architectural remains of Dovaniraori are the 
Stupas and the fthar&s. As already mentioned above (Chapter 
IV s Architecture), the Stupa at Bovanimori was a lofty solid 
s true t is*© of burnt brio ha end mud masonry having two or more 
square tiers and sursountir.g drira, and dose crowned by tbs 
umbrella.* h~ l those architectural features aero decoratod 
with Buddha images, arches, medallions, pilasters and hori­
zontal friezes of cornices •

?ov a comparative as mil as relative study of the Stupa 
at Dovanimori, it is necessary to truce In short tho develop- 
sent of !ater (Sandbar an art of Afghanistan and northeastern 
regions of Indian continent and Bind.

It is a well-known fact that Gandhar&n Art and Architecture 
has been divided into at least tva bread phases - earlier and 
later. (Although scholars like tiarahaXX®, Ingholt^ etc., have 

sub-divided these phases into four sub-phases). rfte carl lor 
stylo is marked by more elements of Hellenism, while the later 
one has less of it. The earliest nucleus of this art was
confined mainly to Peshawar Valley and its surrounding area 
west of Indus, where the indigpensible schist and other fin® 
grained stone was easily available. But gradually during the
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later period, this art school was spread over much wider area 
from Taxila to Swat Valley4 and Baetria5. The other off-shoot 

(a hit later) of late Gandharan art extended along the Indus 
river and reached upto Sind where burnt brick Stupas were 
erected. But in Sind, the “indispensible”6 schist and other 

fine grained stone was not available easily, hence stone was 
replaced by easily available alluvial clay. The Swat valley 
where stone could be quarried easily, the. medium remained the 
same •

But the radical change came in the form of the structure.
The height of the Stupa was increased in proportion to its
square base. As a result, the lower platform on which the
hemispherical drum and dome, were raised, was now split up into 

7receding tiers. The Stupas of Sind as well as Swat Valley
were raised on, high square platforms with the surmounting drum
mounting up in series of superimposed tiers. The four sides
of square platforms and the drum were adorned with ornamental
arcades of corinthian pilasters with typical Indo-Corinthian
capitals which supported the decorated frieze of cornice.
According to Percy Brown, Stupas of Sind were decorated "'much
in the manner of similar structures in the frontier'tract of 

8the upper Swat . ■

The Stupas of Mirpur-Khas, Thul-Mir-Rukhan, Jarak and 
Sudheran in Sind and Top-dara, Tokar-Dara, Amluk-Dara, Sankar- 
Dara etc., in the Swat Valley are the closest allies of 
Devanimori Stupa. But the Stupas from Sind differ slightly in
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shape, size, plan and scheme of decorations. Yet some of the 
basic decorative motifs are common, their general layouts 
differ. (Details of this study follows in following pages). 
The following table showing the comparative dimensions of all 
these structures will be interesting.

lame of 
Stupa.

Ho.of 
plat­
forms

Dimensions 
, of base

Total
Height Drum

Devanimori 2 or ; 
more

86*x86» 37* Damaged elongated 
hemispherical?

> S I H . D
Mirpur-Khas 1 53*-6«x53*-6«‘ 55* Very elongated

(approx.) Tower.
Thul-Mir-
Rukhan

1 66»x66*(damaged) 601 Cylindrical Tower 
with receding 
tiers, Three 
cornices.

Sudheran 98»-6»x76»-9,» ' Highly damaged.
- 85*~6»x85'~6« —V Ho details 

available.

S W A T VALLE Y
Top-Dara
(Haibatgram) 1 52*x46* s H.13* 45* Dia.36|-« & 28£«

(approx.) One main tier 
two sub-tiers & 
two cornices..

Gumba Tuna 1 52«x52*. 45* One main tier 
three sub-tiers 
one cornice.

Birkot 2 70*x70' Dia.261. Two 
tiers. (Best 
preserved Stupa)

Amlukdara 1 113*x113*
H.28» Atleast Three tiers. 

100* Two cornices.
Dia.71*
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Name of 
Stupa•

Ho,of 
plat­
forms

Dimensions 
of base.

Total 
. Height . Drum

lajigram . 2 68*x68» 50*
(40* pre­
served )

Dia .35 *. Two tiers . 
Two cornices*

Shinasi 1 76 *x75 * 50* Dia .44*, One tier. 
One cornice.
One recess.

Jurjural 3 53*x53* - Dia.33*. One main 
tier, two sub­
tiers, one cornice.

Prom the above table, it will be marked that almost all 
Sind Stupas are having only one platform, and their drums or 
•towers* are fairly elongated to such an extent that they 
cannot be described as hemispherical. They can be classified 
as cylindrical and tapering near the top with hemispherical 
dome. Most of them except Thul-Mir-Rukhan. are highly dila­
pidated. The decorative1 friezes of cornices of Thul-Mir- 
Rukhan which were projecting out in relief are also missing. 
(Only few feet is preserved which is illustrated by Henry

O A

Cousens in "Antiquities of Sind"). But whatever is left 
shows three superimposed slightly receding tiers of the 
fairly elongated cylindrical drum and parts of damaged hemi­
spherical dome9. Each tier was decorated with Indo-Corinthian 

pilasters in relief which supported the horizontal frieze 
composed of decorative moulds"*0 similar to those of Devanimori. 

The lower square platform is destroyed.

The Stupas of Sudheran*1, Jarak*2 and Depara-Ghangaro^3 

are having single square platform surmounted by high cylindrical



drums and probably hemispherical domes * But out of all these 

Sind Stupas, Stupa of Mirpur-Khag is eonsitlered to be an ideal 

r e pr a senta t iv© of this group. This stupa is basically of the 

same type. But tmliko the Stupa of Tiiul«Hir-Ru>€han, about 

14* of its base platform is intact* But in plan, it differs 

from stupa of Itevnnimori* The Hirpur-Hhas stupa has a shrine- 

room in its western side where it lias a small antechamber with

throe niches in its three sides, probably for installing &am 
images. Moreover, this side is decorated with small £r;fe aos 

of human and animal figures in small panels* ' ach of the 

other throe sides - north, east and south - had five niches 

arranged in bays flanited by pilasters in miio \ Three 

central niches had seated Buddha images In Dhyanamudra, whilo 

the end niches near corners-of the Stupa ware filled with 

lattice decorations* Above those niches were arranged the 

Chaitya arches. But uniAha those at Devaninori, they are 

devoid of any decorative patterns in relief*

Pro® this eossparIson, it will be evident that Sind 

Stupas differ from the Devaniisori Itupa in following aspects t 
1« platform numbers 

S, Form of the drum 

5* Schema of decoration 

4* layout of decorative patterns*

But, laspita of those differences, their basic motifs of 

decoration are the sum© as far as architectural details aro 

concerned * (This is discussed on the following pages where art

of Devaninori is compared)
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Th& Stupas of Swat Valley are another group which have 
some similarity with the Stupa of Devanimorl. But, unlike 
the Stupa of Devanimori, these Stupa3 are made of stone, 
because suitable stone was easily available there. The Swat 
valley Stupas have generally one fairly high platform (151 to 
25’) and cylindrical drum with hemispherical dome. Like other 
later Gandhara Stupas of Sind, these Stupas were also decorated 
with pilasters in relief (rectangular in cross-section). These 
pilasters supported the projecting cornices14.

The cylindrical drums of these Stupas are exactly similar
to that preserved at Thu1-Mir-Kukhan. Particularly, those of
Shinasi15, Ami ulc-Dara1 S, Shankar-Dara^7, Tol:ar-Dara18, and

Top-Dara are still almost intact* Most of their pilasters
are ruined. But the Stupa of Top-Dara near Haibatgram is
more interesting. Here, parts of cornice and pilasters in
relief (with one pilaster having intact capital) are preserved
well. Particularly, the fairly high pilasters (about S' to 

209’) is almost exactly similar to that of Devanimorl. But 
unfortunately, no details of decorative cornice are available.

Her®, it should be noted that these Stupas had no Buddha 
images thereby suggesting that they were probably Hinayana 
Stupas5 whereas those with the images belonged to the Mahayana. 
The proven©nee of Indo-Scythian coins21 from many of these 
sites is also interesting.
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After this separative study of architecture, it wilt 

be, now interesting to correlate and compare the art style
'r,

o§ 'Bovanimori*
/ ■ i

/■•'/ , The f Grossest and the most important art piece c.f
/r \Dovanlsnori Is die Buddha imago* A3 already described above*

'ft Dovanimori Images are in 30ated poaturo of Bhyonansndra
.(Fed itation) only., In Band ha ran art* Buddha images are fours.

r in various tjostares of At
a« Smmslmi» etc.

A ad in panda depleting «Ta takas, w> have various positions of 

Buddha according to tbs story of that particular scone• The 

terracotta Buddha images from Jatf.lan Tamila. are typical 

terracofc'.a Inagoc in Dhyananudra# The vary first glance at 

th=rse clearly indicates that they are far different from 

Bovanlmori feages. The JatiZIan group has typical rea' In tic 

rendering of figure and drapery* The face has a heavy features 

of law* jTabby cheeks and thin tips, like thoir predecessors 
from 7alcbta-.i-»Baha.I®s? tahar.1 Bahlolf*'®, Gl':;*!*28 and other sites. 

The rendering of physical features of Band far. ran image a are more 

akin to western roa*' is tic style* As a result, the fold and 

fril’s of the drapery of Gandhar-ar, images arc more rea ‘ is tic.

The typical folds of fandhsrar style are best depicted in 
images from, ^ha^s^Sda« h&nlt2®* Safasri Bafatol27 and 7u ulitsa**!** 

Bahai*28, from which the stylo cf ribbed lines of drapery has 

been derived* Gradually, during later phase of G-andhara Art 

rendering of drapery folds was clone by incised lines also.

This typo of rendering of drapery was caramon! y used along with 
realistic drapery styo as at iJabari Bah’ol etc.28*
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ThQ hair sty?-© of Bevaninori isagos is da pic tod by two 
ciothed3 t (1) Wavy incised linos, and (2) Spirals. Tho wavy 
hair style is a typical Qafldharan feature noted at Sikri5^, 

Shnhji-tti-dhsri3^, Sahsri Sahlol32 etc. At Dovanioori, we 

have only two heads with stylised representation of wavy 

hair CPlg.2?3. The representation of hair in spirals is a 

stop towards Indianisatioa* In later Gandharan School when 

Indian influence became more and more prominent , this hair 
style was adopted as at fakhta-i-Bahai53 etc.

But the most prominent and outstanding difference "between 
Gandharan and Devanimori images is the representation of the 

body. _ The Gandharan style had a more realistic body with 
ratify an athletic look (as at Takhta«1-Babai» Gafeari Bahlol, 
TasiXa etc*), while the Dcvanisori imges have rounded muscle3 

and typical Indian body proportion of slim waist, broad 
shoulders and rounded muscles3^.

The terracotta images of Mirpur-Khaa can bo considered 
the nearest parallels of Bovanisoori • Ins pits of the is? common- 

origin and close alliance „ they have some differences which 
clearly indicate that the Bevaninorl images were prepared by 

sosio other artists whose art was evolved from Gandharan Art, 

but the impact of that tradition ms fading.

At Dovaairaorij all images are In ssatecl posture of 

Dhyaaasmdra only, but at ttlrpur-Khns, images Srm tho sain 
niches only are in Dhyamsudra. The remining images are 
either in Bhusisparslia or Dharmehakra madras35* There is
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seas difference in their cushion seats also. Bevanisnorl 
images as*© seated on cushions lined with horizontal bands 
or lotus 'petals, while Hirpup-Khas images are seated on 
sprouting lotuses - modelled in realistic forn. Only one 
image having straight combed hair0'6 is seated on a cushion 

resembling to that of Davanissori* .lose of the Mirpur-ISms 
images are seated on fair-logged tools a'5 so.

Devanteorl isiagos am finished with only one paint * 
cream? while Mlrpur-fthas Images are painted elaborately? 
robes in rod? eonploxion in gold, and oyos and hair in 
black57.

There is difference in rendering of drapery also, 
Davanimori images can bo classified into two groups3 
(a) having both shoulders covered and (b) having one shoulder 
covered. But, all Mirpur-Khas images have both shoulders 
covered. There is difference in rendering of folds and 
frills. Bavaaimorl folds arc depicted by single or double 
incised lines or in few instances ribbed lines. At Itlr-pur- 
Kfea3, folds are depicted with incised lines only, and feat 
too not with so such accuracy and details.

But, the main difference lies in the modelling of body. 
Bovaninert group has clear out well proportionate features#
At Mirpur-Khas, soma of the images have proportionately bigger 
heads and loan bcd.ies3^. Their rendering of foot and fingers 
is also not so accurate# Among ?!trpnr~ICha3., group eyes of some
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half-closed• All Devsnimori images have half-closed eyes
(Agdhaail ita-lo tra3 > Those of the Mirpur-Khas have got a

f
peculiar gcialnine loot, Unlike Mtrpur-Klma group? Bcvanimori 
group has no haloes or nimbuses. Those haleas are similar in 
all images except one (straight hair iraag©). Instead of a 
circular band of square and rounded rosettes, it has a scroll 
band of a floral motif which 'is not there at Bevnnisori*^.

But, Inspite of til©so differences in plan and elevation 
of the Stupa and modelling of the images, Stupas of SinJ 
group and Devanisori Stupa seem to have som affinities 
probably duo to a common ©odium and origin* 1

Though the scheme of decorations and its lay-out is 
different, tho basic motifs of Acanthus and laurel loaves, 
chequer design and some geometric compositions arc common^* 

This is quite obvious, because the Stupa of Bovanlmori and 
the Stupas from Sind and Rajasthan (Badopal)** derived their 

traditions from tho Qandharafi School of north-westorn pro­
vinces of Indian sub-continent and parts of Afghanistan.

In short, the difference lies in the mot-hod of expression 
both in decoration and imago modelling - but not In tho basic 
forma of motifs.

Prom the above comparative and relative study, it will 
be evident that images of Dovantecri are almost completely
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In Indian Tradition* Oat, tho decorative features o:“ tin 

Stupa aro derived free? the Corinthian order of Grooo-rosan 

tradition which was adopted and India viiaed to some ©ufcont 

by the (Jane! har&n artiste* This tradition ms asolsitotod by 
tho Devon i*i©ri artists*

The origin of the Corinthian ordoy is already discussed 
in Chapter V*.

The eorinthian ordoy was invented by the tirce’ca, bat- they 

aid not use it bo frequently. Out the richness of its deco­

rative appeal was much more suitable to Peaum tendency of 
oiahnass of decoration, and vigour48. Berlins adopted and 

employed this order in th-eir temples spread in Ttemn ermine 
right upto Syria (Baalboh, ©te*)« The wmt oisaallmit 6ro©k 

©sample of ©orirvthion order is the tomple of Jupiter at 
f.tiwns*^} which Is a typical omnplo of natural tendorness 

of Create art. In development of Corinthian capital, Bomns 

not only systematised the double range of loaves and 
strengthened the angle spirals, but they also adorned the 

boll cor© effectively by vigorous sprouts of acanthus leaves. 
Th© “VM shaped cross section of Csr-eok leaf was flattened by 

the T:omm' . As a result, .the tenderness was ra£l&e«3 by 
forceful spinal lines to depict vigorous sprouting, which 
emphasised more m norration.y/su<l lobes of the leaf’55*

The Syrian ©samples of those capitals on the tonplo of 
Bacchus at Baalbec and at Palmyra ©to., ano the prototypes of
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the SaMMran *lehool* Affording to Vmlinam H&nislfm who 

was a patron of Buddhisra invited artists and craftsmen from 
Syria am Asia minor4®* Hence, it aesas that thoso artists 

who worked for Indian dam ad Indian iscd the £Jr*©oo»l;®an 

forms to salt the Buddhist architecture« fhe following 
members of architecture aeeaa to have haen derived froc 

Oreoo-flaran, art.
1} Corinthian capital

2} Acanthuss laurel, and Olive leaf sofcifs*
0) Bend and. Feel mould#

4} Dentils.

In India 3 Corinthian capitals wen© utilised for- various 

purposes?
1) dividing the subjects of psnals

2) for flanking the images
3) for purely decorative purposes*

for first purpose s Tikri47* TaKhta-i»3alni®®»
49Jamal garfoi ‘‘ o fee •

for the second purpose $ Khranar^s Jaulian otc«®^ 

For the third purpose s Sop-DaraQli, Jam 1 gor h.1 **^

Gandharan prototype of Davaninori capitals are also 
fretted with, acanthus leaves sprouting up in single or doubbo 
rows. (At Gikri®4, l!akhta-i«liteimiss§ Karaaar®®, 3aril:otS7’ 

(Swat) }* But, unlike Dovanfeorl tym, soma of &ota have
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top volutes of Ionic stylo* Majority of early Gandharan 

pilasters are half refund In section and have fairly high 

capital with broader top# But the rendering of acanthus 

loaves is not so powerful like their boat speelnaa from 
Barikot88 or Jaraslgcxiil89,,

At Bevaninari* acanthus loaf is utilised on alnost al' 

architectural features such as capitals* moulds* arches 

medallion and oven the dentil ? in various shares and si sea 

as independent enclosed motif or string course hands# In 

Gundharan art* acanthus loaf is the most popular motif* It 

is used oven as representation of Dross (Kimar figures 5 

Karachi Museuss)*

Saha?I ’Gahlol : (1) at top of a pan©!8®

(2) very pros?incut ulto-reliovo band*

Jamai Garhi j Horizontal mould8'*.

CLahore Museum) 
(Karachi Museum) 

Ta‘:hta~i-3aha i :

i Flat band in reliefSy.

5 Foliago-s'rirfca of Kinn&v ’igure63

(feahava? Museum) In prominent relief on capital^3*

The second popular decorative motif is the z.pmt-oI loaf* 

At Dcvanir.eri, it Is used In two forms and ovolo moulds* %n 

G&ndhoran school, it is used as various decorative features.

Ta:cil a (Dharnarajiha itnm ) s
6*?Jamal Garhi : vertical band. '«

horisontrt 1 flat hand®*
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Dahari BahloX s \fcrtioal
Takhta-i~3ahai s Vortical mould 9 do rioted In incited linos6®*

I

Tfco Olive leaf is also represented in stalks to dooomta 

plain aurfaess, both in Gandharan art as well as Povaninori. 

In Oandhuran art, It Is eneoantorsd at following niton ; 
BharrsaoraJilea (Tasila} s At bottom oS nans 1^*

B&ulat (Murdan Blot*) s In nii'-ebtar p!an on halo7*'*
r/vL

2akhta-i~3ahai : As vat a.vs A tuna deeoro Irion »

Press the no easpar&tivo and relative studios or arohl* , 

teeture and art, it sesas that the stylo of art and archi- 

teooavo of Dova?iimori is ■ basically influenced by Oanflbaran
rry*art* Actually, according to Marshall and If* Ingholt# the 

last phase of Qaxsdftaraa art is smrtoid by terracotta. doooraticn 

which vrero the product of increasing dersatid of decorations of 

square tiers of the -Stupas* The tendency of repeating the 

sano decoration in bays between pilaster;:; booaso ncre and 

more popular during la tor phase of Gandha ran Art® C$ae off*, 

shoot of Gsndha ran School spread and developed in Bunt Valloy 

paral ol of which developed in hind, Ant» in lint! and Gujarat 

tho favourite working ssadltra of stone was nor available oaai3 y 

hence tho easy nauintn of clay was adapted.

But during this process* the art of the Afedhyadosa ;
* !

inflicted its effect, fho Buddha irsagos of i^vaarte-'i uro 

tho products of this blending of the so two traditions, a'‘though
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fcfco haste decorative notify or Greco-nonon art and arohl- 

•“eoturo regained almost tho same as in tho main nucleus 

of Ganclhuran Art*

Otfasr contacts of Xicvanfeor-I are rofloetoil in coins, 

pottery, etc*, aloo*

Tfas Kshatrapo coins indicate that during Gariy eonturiss 

of Christian f"Ta, this sifco wan 1 inhod tilth fJjjain. Anti the 

titrates scrubs are the clear tosilstny of the contacts with 

•laiu-usti’ci*

Tho amphora sboMs sloarty inflioato that Btrvanfcopi had 

contacts with Komn world as wall* 2fceac uaron have

bean in ported through sore port on the Arabian lea « either 
Broach cr Gaobay?u* la recant excavations at Hagara Asy/nora 

chords were found along with early historic antiquities 
bo'/ongiug to second century A*!!-.77* taunre of famous

Fed Fells had ’-/ares also Indicates western contacts*

Thus 5 it can be concluded that Afeuea of Pc voniso?i was 

an quwq’sq of later Gandharan Art and Architecture* Thin 

Gandhi ran influence west probabl y caso through 31nd whore 

stupas Wm Kirpun-Khas> Tftul-iSir^ruhhsn $ Tara’;? frndhoran ’ 

©be-, ware erected almost on the- same sty?e with rone varia­

tions • Though Oandto.ran influence Is clearly evident in the 

decorative features lil:o capitals, cornices etc.* the Buddha 

incigos sor-m.s to ha a product of Indian impact* Thus, dm to
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Its stratagle position on the highway « linking North Inti,1a 

cxxfi ttm ports of Arabian - Hsvaninori had two v/sy
influence, direct western Impact through the porta and 

Xndianisoa {Jursdharan impact through north-**? stern frontier 

of Indian subcontinent.
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