APPENDIX

A METAL STATUETTE OF ATLAS FROM SHAMATAJI

This unique statuette was discovered quite.aecidentally
while digging a foundation trench for a dam across the river
Meshvo at ShamalajJi., It was recovered by two engineers of
the Public Works Depa:tﬁent, Gujarat State, who‘very'kindly
presented it to the Department of Archaeolqu and Ancilent
History of the M.S.University of Baroda. At present, it is
lying in this departmental museum at Baroda.

The dam-site is famous in the surrounding country as
Nagadharo meaning the pool (dharo) of the Nagas. Before
the construction of this dam, it was a deep pool between
two hills. Every year, thousands of pilgrims visit this
holy spot for a purifying dip.

The statuette was discovered at a depth of five meters
in the river bed amidst the deposits of sand, pebbles and
mud. As it was lylng loose in an impaired state under the
river bed ~ probably for centuries - it got deteriorated.

So naturally at the time of its recovery, it was in a higﬁly
tarnished condition.. Due to a fairly thick coating of

ecorrosion,. its features were not clearly visible.

Its primary cleaﬁing was done by the engineers who seem

to have no idea of its fine patina which probably coated the



whole piece and gave 1t a glossy finish. As a result,
probably their cleaning wiped off the patina, although

some of its traces are still retained.

This statuette is an ideal specimen of a well balanced

combination of eraftsmanship and art.

It is in a half-sitting or erouching posture, almost
vhat may be called a yirasana. The posture is such that
the legs are bent from knees almost'to an acute angle. The
heels are pressed against the respective hips. Both forefeet
and right knee are resting on ground while the left knee is
slightly raised. All the three points touching the ground
are flattened to produce a perfect footing and stability..

Long museular arms are étrgtched to rest on respective
thighs, The right arm is stretched full length, while the
left one is slightly bent from the elbow. Both palms are
pressed against the thigh muscles just near th%kneés. The
right hand thumb and fingers are stretched followlng the
curveture of thighlmuséie."?he'two‘middlé fingers of left
hand are bent towards palm in such a way that they are not
.visible. The 1eft hand thumb, 1ndex finger and small finger

- are represented in typical Indian curves.

As the arms are stretehed full length and pressed against
the thlghs, shoulders are slightly raised. Due to ‘such a pose,
shoulder muscles are depmctad very promlnently. ‘Sloping

museular chest and flat belly are typical. Abdominal muscles
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are not depicted. The stomach is marked with a pgip of
slightly ineurved ineised horizontal lines near iris. The
waist is slim. The torso is inclined backward, probably -

to emphasize the athletic posture. The head is not perfectly-
ergzgafut slightly leaning forward as if due to some burden.
Neak is not visible due to demnse growth of beard. Though

the 1ower part of the faece is hidden undegmoustache and beard,

it is clearly evident that the face IS oval.

i

Facial features represent a fullgrown hatmréimaﬁly
personality. Aquiline nose is slightly damaged at its tip.
Due to this, its tip gives slightly flattened appearance,

As the figure l1s a small one, no eyeprows are depicted. The

' 'half-closed eyes are represented in rellefs Thick lower 1ip

is slightly prptruﬂipg, while most of thg upper 1lip ig hidden
uﬁdgrvthiék moustache . The zygomatic arch of chidkbones is
prominent. Due to thls feature, cheeks seem to be sunken.
Broad forehead is marked w1th two incised vertlcal lines
betwgen‘eye-brows, probaply to produce a pathet;clexpression-
~a common feature 6f Aﬁlas figufes. Smal;.portions of earlobs

are visible, while rest of the ears are hidden under the

" curls of hair.

’ Simpie plain coif 1is typleal. It fits to the ﬁead and
,réaches up@o forehggdr “Ths,ricp wavy hgi? gtigk out from
uhder thsﬁqqif apg cpyernthe bac? of neck an@ temp;:als. The
- drcopipg“monsﬁaeps are iong., Long pqinté@ beard having dense

. growth reaches upto chest. The hailr are net.curly'but wavy.
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At the back~of-the:headnjust‘abovee?he:neék;wthere seems
to have been some.protuberance like device which'is mutilated.
Its deteriorgted-core which is still elearly Jutting out looks
like a knob in its present deteriorated condition., From its
p051tion and nature of curVe, it is clear that originally it
might have been protrudmng upward. Whether this projection

) wo:ked.asaa4joint w1th‘epme,pther‘séplptupegexeonly held

something eannpt be aseertained.‘

The body is devoid of ornaments._ The only drapery it
-1s hav1ng is a short 1oinclothe wrapped around waist. It
covers hips and lower abdomen only. The folds and frills of
this cloth are realistic. Feet are protected by wholebocts
reaching upto calf muscles. zhey are depleted in prqminent_
| relief. |

From this descriptioh, it ie‘cléarly evident that the
artist has tried to create an athletie figure. Square‘broad
shoulders, full museular chest and slim waist repreSent a

- perfect manly figure. - But, it should‘be noted that though
an athletle figure iS‘rEpresented,~the1$cu1§ﬁ6r has cared to
render principal features bf‘prominent'ﬂuseleé'anﬁ“aot‘any
‘further details, On the other haﬁd, £0143 of the loinelothe
" are realistic. On the whole, body éroporfiéns'aﬁe typieal
Indian, while the other anatomical features are an Indianized

copy of Greco-Roman figure.
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Other worthnoting feature is hair., Beard and moustache
are havipg wavy hailr, while the temporals are covered with

thick locks.

In absence of a direct ev1dence, it cannot be ascer-
tained whether ‘this statuette is a local manufaeture or an
imported one., To fix its chronological position also, we
have to rely on its styiistic evidence. Although nearby
presence (about 300 yards from the site) of Buddhist Stupa

and Vihara belonging to 3rd to 5th centuries ls significant.

This statuette is a clever as well as artlstxc blending
of probably three braditlons of art - Greco-Boman, Indian

and Persian,

For a detailed study of these three trends and their
mutual relative‘impactsg we have to take into consideration
- the political and cultural condition of India during the

early cenbturies of Christlian Tra.

It is a welloknown fact that‘Gréeks froﬁ ﬁﬁéir base

- atb Bactrié had establishéd politiéal and cuitural relations
cwith India on one«hahd:and Persia on the other (B.C.190~90).
The ancilent "Siik’routeﬁ which bifurcated at Badtriaj, has

played an important’ role as g 'eulture communieation route!

" . between Aslia and Western World. One’of the important outcome

of thesé contacts was the introduetion of‘Greco;Roman arts and

" 02 e W5 T o 8 it T T A S O Tt

Y+ Bagehi, Prabodh Chandra, Indig and antral Asia,
Caleutta, 1955, p:18.,
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erafts. The methodical Greek mind snd Indian mystic
tradition joined hands.to create many masterpieces of

what is now known as Gancharan Art.

The Gandharan sculptor tried to blend two ideals:
Indian concept of\divinity in superhuman spiritualised

body and Greek concept of realistic beauty.

Tater on.Sakaé outsted the Greeks (B.C.90), and they

themselves were driven off by thethéhanas (A.D°64). The
vasf Kuéhana empirelwas stretched from‘oiﬁs'anélﬁmudérya

in Central Asia to the Genges (and probably upto Narmada)
_in India. The bulk of their empiré was comprized of peoples
beionging to various'reiigions; cultures, and creeds. So
Kushanas quité obviously adopted as well as blended all the
four trends of Greek, Iméian, Parthian and Central Asian,
cultures:in their coinage® . The great Knshana Kanishlm
actuglly invited Syrian sculptors to work on Buddhist

monument53¢.

The present statuette seems to be an outeome of sich
a tradition of compromise between Fastern and Western

cultures.

From typical sitting pdsture and knoblike protrusion

at the back of the head, it is clearly gvident that this

2. Rawlinson H.G., Indis oand the Western Worid, Cambridge.
1916, ppa164:~5-
3« Rawlinson H.G., Opn.cit., p.167.
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statuette is'théf'othtiés; the Greek God of older family,
supposed to be holding the pillars of Universe. The pathetic

expression on the face also supports fhisiassumpﬁidn.

Generally, Atlas is depicted 1ift1ng ‘the Globe or some

other thing on his shoulders.

' A small nude Atlas supnurting a winged victory on a
pillar from a late Antonlne peristyle.at. Ascalon (near Judea)
' is a'typical example of alwestern prqtotype ‘of quian
 Atlantes?, \ “

What did this Shamalaji Atlas 1iftﬂcaﬁnot'bé'ascertained
as we have'no direct'evidence to trace the naﬁure of the
original missing fragment? But, it is falrly certaln that
(the missing piece was attaehsd to the statuette by means of
an iron rod one end of which is still embedded in the back
of the statuetteS. o

It is a well-known fact that during early centuries of
Christian Era due to Greek cultural contacts, many Greek
deities were transformed or Indlanized to suit the. needs of
“the Buddhist Falth6 ~ As a result, of such a trend, probably
) chgggg (semigod bulky human flgures used as. brackets) were
replaced by athleclc figures of Atlantes.

. o -, i -

4. Ingholt Harald2 Gandharan art in Pakistgn, Wew York,
1957, pa155. .

. ”he cleaning of the statuetté and testing of metaTS was
done by Shri K.T.M.Hégde, Lecturer in Chemistry, Dept.of
Archaeology and Ancient Histovy, M.3.University of Baroda.
The authér. is grateful to him for his prompt help and
co~operatlion.

6 IﬂghOlt, Hara.ld Cit "y p.21 v
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- Atlantes figures in horizontal panels.as well as loose .
pieces have been found from Sahra-Bahdo? Nathi, Takht-i-
Bahal, '8ikrl and ‘Taxila (All in North-west province. of

Indian sub~continent)7a

But these pieces are either in stone or étﬁcco. No

metal piece has been reported upto.this dabe.

Theééi&andha?ah Aﬁlaﬁie3«a§e modéelled ii #aéibus sitbing
;or'crbﬁching'poshﬁres}, ﬁﬁseulai’ﬁo&;es and pafhéﬁig facial
expression are their comhon £oaturss . 'Sﬁme of them are -
¢lean shaved, while -others have mb@éféché'ééﬁﬁgli‘éé'beard.
But, like the one from'Shamalaji; qone‘so far is reparted
having a coif an@ whole beb§s,"'The abo§epmeﬁtiqne¢.Gandharan
pleces are modellad in typica} Indianizgd Greco—Rpman
features. The bestdofltbem the one from‘Sikri (n§ﬁ in
Lahore Museum) is'a perfect Greek Athletic figure having
sturdy muscular body and curly hair. Its slightly eéxaggerated
abdominal muscles are depicted in t&pidal Western style. But
iﬂSpitefof Greeg origiﬁality, all these‘biéces clearly beaf

at least some tinge of Indianization.

T e e SO o) S S S0 S D T SN S Y U N S

7. Hargreaves, H.,:ﬁagdhggk to the Sewlptures in the Peshavar
o MuSeum; Valcutta; 1930, pp.93 96,74,83,

Shakur, M.As+y A guide to the. Peshawgr Mnseum, Part I
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Shamala ji Atlas bears following peculiarities:
a. Proportionate athletic body.
b Almost realistie rendering of muscles.
¢. Typleal drapery folds and frills.
d. Peculiar head gear.
@+ Wavy hair.
f. Whole boots,

The torso 1s the first focus of attraction. The rela-
tive proportion of broad shoulders and slim waist is of
typical Indian standards (Sifhakati - Lion-waist), Greek
figures generally do not have so slim a waist. Unlike the
Greek sculptures, no abdominal muscles are depleted. Thus,
broad shoulders, muscular chest and slim walst represents a
typical Indian torso resembling a cow's face (Gaumukha).
The realistiec drapery folds and frills gre rendered in

Western style.

Although rendering of body proportions is according to

Indian Standards, the treatment of muscles seems to be allen.

Instead of smooth rhythmic curves of Indian school, this
plece has clearcut prominent muscular féatures, As mentioned
above, the shoulder, chest, thigh and calf museles are almost
realistic. Bubt the absence of details clearly indicates a

step towards Indianization.

The head-gear is typiecal. This piece has a tight
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fitting coif covering almost half of the forehead. This
peculiar style of coifa or skullecaps and head bands covering
almost half of the forehead was a typlcal Ancient West
Aslatle style. It can be traced right upto aneient Sumerian,
Assirian, and Akkadlan cultures from which Persia seems to

have borrowed 1t8,

This peculiar head-gear fashion and héirstyle more or
less correSpond to those of a life 3ize (Ht.1.94 meters)

‘bronze status from Shami (2nd or 2rd century A.D.), Persia®.

‘ ~ The blunt toed whole-boots grooved near the forefeat
are identical anﬂ reminds the wholeboots of Knshana figures
from Mathura. o L - | 7

From the above discussion and comparative study, it will
be clearly évident that the three cultural traditions -
‘Greco-Roman, Indian and Persian - do.-have their direct or

indirect contribution in the creation of this statuette.

It'is a well-known fact. that right from the beginning
'of Christian Era (and even earlier) trade routes from North

India and*Malwa‘leaﬁing to Bhragukaccha - (Greek Barygaza -

‘
' - ———-——- - oo ko -

8. Frankfort, Henri, The Art and Arehiteeture of the Anclent
Coe - . Orient, London, 1954, Plates 41,42,43,
48,49,50B,54,57,60,614 and B, 6.

9. Geddard, Athar-eulrgn, II, 1937, p.286., Flg.115, ag quoted
by Ingholty Hardld, Op.cit., pp.27,43, ,
Seyring YAntiqult's Syriennes“ III, Paris, 1946,
‘ . Dps9-15, p.XXV, right, quoted by Ingholt
Haraldy Op.cibe, pp.2?,43.
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(Modern Broach) has to pass through Northern and Fastern
hilly belt of Gujarat?o. ,Shamalaji dqe to its strétegic
position on one of such routes was iﬁ‘constant contact
with North India. (The newly laid Delhi-Bombay ﬁighway also
passes by Shamalaji).

Shamalaji itself and the excavations of the Buddhist
site of Devanimori have provided clear epigraphic evidence
of the luscription of Casket. The Kshatrapa coins belonging

11’&@& well-known Red Polished

to third and fourth centuries
Ware belonging to eérly:centuries of Chrilstian ¥ra also
clearly indicate. that Shamalaji was in constant contact with
North India, Malwa and coastal Gujarat. Terracotta Buddha
images - about twenty-six in number - along with Chaitya
arches, medaliions, indo—Cbrinthian pilaster-capitals = all
lavishly édorned with typical Gandharan motifs 61eér1y

indieate a Gandharan influehce, whioﬁ was widely prevalant

in North-Western India during early centuries of Christian Tral?,

10. Sankalia, Hasmukh, D., Archasolopsy o s Bombay,

194:1, pp."-?,.'
Shah, Dr.U.P., Sculpt from S ii_and Roda,

Bulletin of Museum and Picture Gallery,
Baroda, 1960, p.5.

11. Barliest King : Mahakshatrapa Rudrasena(II), A.D «255-274,
Latest King s Swami Rudrasens (III), A.D.348-378,

12+ Chowdhary S.N.: Excavations of a Buddhist Stupa and a
Vihara at Devanimori near Shamals ji,
North-Gujarat, Journal of the Oriental
Institute, Vol.IX,No.4, June 1960, Baroda,
pp-454-4590
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Grafual spread of Gandharzan influence in $ind (Perey Drown,
ndi nitagturs . pl84) throngh which this Influe.co has

roacheG upte Dovanimord snemg %0 be a gulding factor in this.

How,y there 1g one obvious guesticn. UWhother this plose

ig an imported Western plece or a lozal manufacture, I 46

i3 an imported piece, it might have come either via Arablan

D)

woa port of Broach ov by land reute through Horith«legtern
vogion of India.

But, the Indian tinge iu the form and strle elearls
1réicsuas that this plecn 1s most probably muqu?ae sured In
Ianxa. Now, A7 it is nanufactured in Tdis, gusstian arises
vhether it 15 g losal produet or not. In all probabiilties
it 43. Ohomieal study of the metal of %his statustie by

124

Shri Hegde has elearly proved that the ore ussd Tor the

metal was gquarried fros the geclogiea! doposits of Bejasthan,

If the arshitects and ariists who could ervect andd
adorn a mognificient lofty Stups (B85* x 56! - Hb. about
80" to 5517) enmbolliished with majestis panels of halfl 1ife-
siged Buddha images, arches, me2daliliong and pilastors ovon
in terracottaz, it is not a 4ifficult tashk for them to east
a metal statueile as well, Wo doubb, the seulptor must haove

1&&. Hegﬁg, LoTeMe 'an fnalyiical Pwamingiion of az mebal

Image Trom Shamals jiv, Journel of mﬂg
Oriental Instlinitn., HedJdnivorsity
Bf‘.?edag Val o?{Iil, Ef’} f“iﬁbm..«. $ 1‘36{3.
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been trained under direect or indirect Greco-Persian influ-
ence through Gandharan traditions. Although it should be
noted that inspite of this, Atlas statustte from Shamalajl
does differ from the well-known Gandharan bronzes 1ike
Hefcules from Begram (Afghanistan), and Harpocrates from
Taxila (V.W.frontier,Pakistan)!d which bear prominent Greco-

Ronman features.

The~art activities at‘Shamalaji seeﬁs to have continued
through Gupta, Maltraka anﬂ Caulukyan traiditions alsol4,
Scores of Farly Historie sculptures eollected from Shamalaji
and Devanimori area and several temples structuréé clearly

. support this agssumption,

In absence of a direét chfénologicél evidence, absolute
datlng of an arb-piece is very difficult. This stabtuette
is no eacepnlon to this handicap. "But in the light of the
above discussed archaeologlcal evidensés, and stylistie
grovndy it seems.thatxthis statuette belongs to third to
Early fourth century A.D.'

After the Poseidon from Kolhapur (middle of 2nd century

A.D.) which is supposed to be 2 Western product imported from

15

Alexandria'®, this is the second Tarly Historic statuette

discovered from Western India, and first of its kind from

Gujarat.

13, MarshaWI Sir John, Tax11a, VolL.IT, p.605.

14. See U‘P.bhah op.eit.

15, Khandalawala, Karl, Brahmapuri, Lalit Kala, Wo,7,
Bombay, 19609 99.56-58.
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~ From the above discu331on, it will be clearly ovident
that this statuette of Atlas;s a unique piece of its kind
from the East. It is an ideal specimen of a metal statuette_
in which Greek Per51an and Indlan art traditions have been

blended in a well proportionate balance‘and sobthin; harmony.

Sir MortimerAWheelgr has singled out Poseidqn Trom

- Kolhapur and Harpocrates from Taxila as "The most noteworthy
work 6f ifs kind from the mést"16'“ Can we put thls metal
statuette of Atlas from Shamalaji in this’ category? Most

‘probably we can !

Sl D S p O O o N T W -

. 16. Wheeler, Sir Mortlmer, Rome heyond Imngwlgl Frontiers,
g L don, 1954, p.152.,
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