THE COLONIZED OUTSIDER

My pbple,I have been someuhere.

If I turn here,the rain beats me

If I turn thers tha sun burns me
Tﬁa firswocod of this world

Is only for those who can take heart
That is why not all can gather it..
The world is not good for anybedy
But you are so happy with your fats,
Alas } the travellers are back

All covered with debt,.

( Kofi Awooner: "Song of sorrou’ )
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THE COLONIZED OQUTSIDER

As we have already examiped colonialism through the.
exploitation of human resources of the colonized nation
produces a racial culture supported by a hierarchical system
which attaches importance éo the distinctions of colour, castes,
religion, creed and sven ;anguage, A distinct mytholog&,
ideology and philosophy built around the superiority of the
colonizer and (to borrow . Menonnits phrase) "the dependency
complex" of the colonized is fostered to serve the needs of
the colonizer. This deliberate distortion of historical
reality coupled with an attack on the social, economic and
psychological plaﬁas makes the colenized an mutgider within
his own country. The colonized maintains Fanon, is alienatéd
not only from his colour and the traditional community but,
most importantly, through the dynamics of colonialism/racism
he is alienated fromlhis very being as'a black person, as
"The Black man has no ontological resistance in the eyes of
the Uhiteman.“1

The colonizing community by controlling the political
process does not allow the colenized any representation. On
the contrary, it takes over the representation of the colonized

in its oun_hands., This denial of political pouer to the

1+ Frantz Fanon, Black Skin, White Marks
(New York & Grove Press, i967), Pe33,
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colonized results in his alisnation, which though basigally
political in nature, purcolates to the social and psychological
levels also, | |

Having bsen given a peripheral view of the colonizer's
culture through the colonial education, the colonized sesvaluates
his own culture only superficially. Noievoer, the teols with
which he evaluates too are supplisd by the colonizer. He,
consequently rejects his own culture and language in favour
of those of the culonizep's. To yhich,-as we know, he has only
a marginal access, The two worlds of the colonizer and the
colonized are brought teogether by the colonial education to
iook af each other algig@;; but théy ar; not so cimse that
the tuo can have a free interaction. The situation is aggxaﬁated
because of his status in his own community which looks towards
him as a potential leader. But having no political pousr the
colenized membsr of the slite develops alienation.

His Western education teaches him to look at himself
through the eyes of his rulsrs. The more he attempts to
emulate and assimilate, the more he rejscts himself. Even uhen
he resals against the racial and cultural stersotypes of his
masters, he is self estranged. Thus, this 'alienation!' goss
from the poiitical to the social lifs. And if thse society in
which he lives ig industrialized where privatization and
individualism are the governing principles, the colonized's
alienaéion; not finding any recourse to a supporting family,

tends to be existential in nature. This is what happens with
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the black protagonists of Richard wright and Ralph Eili56§¥fﬁx
®The shaps of human suffering defined by Dostdavsky, 4," ;;

Proust, Gide, Malraux, Mann, Sartre and othersnm;rrors 'y

%he actual condition of the Negro ¢ -his alienation from %

the larger community, his 1solatlen within abstrick -walls Sy

his loss of freedom, and his legacy of despair,W2 “NIVER®

Though the alienation to which the black American
characters fall prey is existential in nature, the reasons of
their alienation, unlike their Eurepean counterparts are socio=-
logical, The black American outsider doss not discover his
alienation through a deliberate act 0} meditation as is the
case uwith the European outsider., He discovers it through
cppression prescribed by his physical traits, particularly
the colour of his skin. B8ut once he becemss an Moutsidsr", he
doss not behave differently.

The outsider's case against society is that: he does not
accept the/life being lived by his fellowbeingé because he stands
for Truthe He rejects the respectibility, the philosophy, the
religion and sven the valus system of his fellowbeings as'hp Knows
that they are living an Werdinary dull life at low pressur;;‘ﬁhile
®he is interested in high speed and gfeat pressures“? He is
therefore misunderstood by his fallowmen sametimeé;‘

The outsider feesls that the humanbeiﬁgs are the prisoners
of custﬁms and traditiens set by séciety. He therefore longs

for freedom, The first act in the direction of fresdom is the

act of defining himself -~ of answering 'who am I ?' That is

2, Esther M. Jackson, "The American Negroe and the image of the
Absurd" Phylon, 23, 4(Winter 1962), P.359~71¢ |

3+ Colin Wilson, The QOutsider

(London & Victor Gollanez, 1958), P.197.



52

uhy,‘parhaps names are So iﬁportnnt to hime Malcolm little,
after going through this experience in a U. S. prison,
christened. himself Naicolm X, #X' a slash mark negating .
Western history itself"4 He: went to Mecca and baptizeé
himself as E1l Hajﬁ‘Malik Shabazz. Name, therefore, in his
case was not just a symbol of idantiﬁy. It was identity
itself,

To the existential outsider naming acquires a special
significance., Hs, therefore, prefers not to have any name.
Kafka's protagonist is named only N#. Ke Ellison prefers not
to name his hero in Invisible Man as ¢ |

®Invisibility, let me explain, gives one a slightly

different sense of time, you're never guite on the
beat., Sometimes you'rs ahesad and sometimes behind,
~ Instead of suwift and impereeptible flowing. of time,

you are aware of its nodes, those points where time
stands still or from which it leaps ahead."5

Invisible Man, in the true tradition of thé existential
hero,is étrictly confined within the limits of his own experience.
His conscieusﬁess, shaped by tha racial coloniél axperience, is
dynamic and sver expanding. This is rsvealed through the speeches
that he makes in the novsl. The spe@ch at the Poker party
initiates the high school student into the Whiteman's uorld;

The altruiﬁtig colonizer teaches him proper uss of eloquenca,
He is told to know his place at all times by the Master of
cerémony when he biunders into speaking Ugquality" instead of

"responsibility? (P.33). Here he accepts the valua system

4, Julius Lester, "The outsider in European and Afro - American
Literature®, Okike, No.10 (1976), P.83-94,
5. Ralph Ellison, Invisible Man,
(New York 3 Signet Books, 1952), P.11.
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of the majority community and is shown to have immence faith in
the efficacy of education as a moans of upuard social mobility
and also a redemption from the castle of his skin. He is so much
overjeyed uith the scholarship to ths state collegeo for WNegroes
that he ignorsd his grandfather's warning : ¥Keep this Nigger
oy running.” (p.35). |

But his real education starts only after leaving the black
college and moving towards North. With the end of a pleasant
pattern of the college routine, he now has to facqthe world all
alone, uitﬁout any viable community and necessary props. The end
of his "formal education signals the beginning of his inner
life.“G The guestions that nou bother him tend to be of some
tangible order ¢ "uwhere would I go, what could I do? How could
1 ever return home?"(B.104}.

Homelessness now bocomes an obsesion with him. Brotherhood,
he thinks, will provide him a home., So, social protest and
communal expericence gngage him for sometime now. In “his oration
outside the Harlem tenement, ha proclaims : "I feel that herg,
after a long and desperate and uncommonly blind journey, I havse
come homee..." (p.300}. He works with the Brotharhood whale
heartadly% but is soon disillusionsd with the methods of the
communists, It reaches a climax when he discovers that Clifton's
death meant nothing to the white bosses of the 8rotherhood, Invi-

sible Man's rhetoric is compared by a party boss to Mark

6, Lucio P, Ruotolo, Six Existential Heroes.

(Cambridge, Mass : Harvard Univ. Press, 1973}, p.B5.
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Anthony's funeral oration on the ﬁurdgr of Brutus. In this
Invisible Man tries to mBve his audience "to a sense of personal
ﬁL‘asponsibility both for murder and for maintaining the hopes
that Todd Clifton®? 7 had aroused among them., The strain of the
speech is on individual autonomy, on the recognition of the

fact that the murderegd Brother was an individual with a name and

not a sacrificial lamp.

His meeting with Hambro, the Party theoretician makes him
understand his place in the set up, He now rsalisss the ébsurd—
ity of any political action becauss he, by nou, has seen the
gl;mmerings of the inner spark. Harlem race riots further advance
his views about meaninglessness of all actien, social, political

or otherwise. This brings an end to his ssarch for a home: " I

ran through the night, ran within myself. Ran." (P.452).

Invisible Man's journey from his Socuthern Town,to a Negro
college, to a seqgregated community in the North, té the Northern
world of industry, to Harlem - is his journey in search of a
home. By rejgpcting all community, white qr'black, colonizert's
or colonized's, he opts for "the revolt of consciousness"8

plunging himself into invisibility.

7. Lucio P, Ruotole, p. 91.

8., Esther M. Jacksen, p.359-370.
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His 1nv161b111ty, a kind of "negative identity® in
Erlksonlan terms, defines hlS total alienation from the human
society. The hole in which he plunges himself is full of light:
tyes, full of light, I dgubt if thers is a brighter spot in all
New York than this hole of mine." (p.10) But this light,
symbolic of the inner vision of the outsider, cannot be seen

by the people who live outside the hole. This is outsider!s

special privilege,

Vet, a black physician who had fought for America in the

war and was declarsd insane as soon as he rsturned home, is

another outsider in Invisible Man., He now is being kept undsr
watch for his madness, Invisible Man meets him at thé Golden
Day when the fermer goes thers to fetch some wine for Mr.
Norton, ths uhlte trustee of the Negra college. It is this Vet
who shocks Norton with hlS out81der (both 5001ological and
metaphysical} logic and vision. He tells Mr., Norton about the
bey who brought him to the Golden Day 3

" you seef, he said turning to Mr. Norxrton, '"he has
eyses and sars and a good distended African nose,
But he fails to understand the simple facts of
life. Undsrstand, Understand? It's worse than
that, He registers with his senses but short-
circuits his brain, Nothing has meaning...Already
he is.,..awalking zombie! Already he's learned to
repress not only his emotions but his humanity.
He's invisible, a walking personificatien of the
Negative, the most perfect achiesvement of yeur
dreams,5ir! The mechanical mani" (p.86).
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The above passage clearly reveals his visws., Because thsy are the
vieus of a social outsider who has seen thfcugh the Amsrican lie
of racial equality. They are considered dangargus. The visus are

) Finally shared by Invisible Man, but qnly when he has undergone

| the outsider experiénce. Vet's parting advice to Invisible Man,
therefore, is: ",.,.learn to look beneath the surféca..;Came out
of the fog, youngman;.. Play the géme, but don't believe in it -
that much you owe yourself..." He Fufther asserté, "play the game,
but raise tﬁe ante, my boy, Learn how it operates, learn, hou you
eperate..." (p.137}. This nonattachmént of tﬁe'outsider's point

of visuw, is the secret he shares with Invisible Man,

Through the character of Vet, Ellison not only presents ths
sociological side of the 'outsider' charactser, he alsoc analysis
the lunatic hatred that America can offer fq a black man. This
Hjiprationality" is mers real than the existential idea of an
irrational soqiety and “meaninglgssness" which Kazin calls an
"intellsctual conceit: it 1s not something that one lives, as

the nameless and somehouw generic 'hero! of Invisible Man must

live the absurdity of a life that is constant contradiction to

his uords“.g

The 'absurdity' of both these characters is expleored through

9. Alfred Kazin, Bright Book of Life: American Novelists and

Storytellers from Hemingway to Mailer

(Boston : Little, Broun & Co.,1971}, p.245,
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S

a complex use of elogusnce as an artistic meithod, Vet's
popular pastime seems to Se to drink and deliver spseches to
the blacks who frequent Golden Day. He has a facility with
words which very feu yh;te characters in the novel seem to
possess. Similar;y, Invisible Man is an eloquent speaker. As
a matter of fact he spends half his life acqﬁiring this art:
#1'd learn the platform friqks of the leading speakers... I
would speak softly, in my most polished tones..." (p.140}.
The irony of the colonial situation ié that he, being
colonized, has no use of it. Eloguence and polite conver~
sation, the qualities that liberal education has taught him
only help his alienation from his natural community. They only

. . 1
serve "as a snare to the ambushed minority man.®

Richard Wright's own invisible native son is Thomas
Bigger. It is the denial of his manhood by the white majoarity
community“as well as the failure of the black community to
provide Him with signifiﬁant identity symbels that turn him
into an sxistential "monster", as Balduin calls him. The
reasons for Bigger's alienation are both sociological and
metaphysical. Living in thg last years of Great Depression,
Bigger has to take up the job of a chauffeaur to a white

philanthropist,-mr. Dalton, to save his family from starvation.

10. Alfred Kazin, p. 248,
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But, he hates the whites whom he recognisss as oppressors only.

Uright here, esxplains the relationship of the white and
black Americans through the metaphor of blindness. Bigger is
blind te the positive qualities of his black community. "He
had®, explains Wright in his essay," How Bigger was Born",
become estranged from the religion and the folk culture of
his race.‘!11 He thought of his mother, brother Buddy and
sister VUsra a;uays as gcod:— for-nothing Fellous;'ét best as
what the white Amsricans calléd as good niggers in whom fthe
all pouwerful uhi?e'appressor had systematically pregrammed all
the negative qualities of "softness, shrinking/igom life, ssca=-

pism, other worldliness, abjectness and surrander.“12 Bigger is

blind to see the poesitive qualities of black culture,

In Bigger's opinion, his brother Buddy is blind because
he cannot see the reality of the Negro American, as he always
tries te fit himself in the traditional role of ths Negro.
Bigger canpot accept the blindness offered by the Negro church
in the form ef religion, which is a séurce af'inSQiraﬁion for
his mother. Similarly, Bessie's blind addiction to alcbhol doss

not attract him at all. These, he knous, ars at best escapasisms

11.'Introduction' to Native Son (1940; rpt. Penguin Books,1977),

pe.15.
12, George E. Kent, WRichard Wright; Blackness and the Adventure

of Western culture" (ed.)} Houston A. Baker, Tuwéntieth Century

Interpretations of Native son, (Englewsedy Prentice Hall,

1968), p.92
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fed inte the black culture by the white oppressor in order to

perpetuate the American caste system,

Mrs. Dalton's physical blindness is symbolic of the blind=
ness of the white liberal philanthropic communify. Though Daltons
donate liberally to ths upliftment of the negroes, they ironically
fail to understand the basic problem of the negrots degradatien.
They support the caste system by segregating the nsgro and also
by charging higher rents from the negroes. Similarly, Mary, Jan
and Max, all the communists are blin& to the humanity of the
negroes., Max's analysis of Bigger's crims, therefore, is deter-

ministic and reductionist.

Bigger's journsy to attain an identity, though of seventytwo
hours, is his journey from boyhood te manhood., It is also his
journey from his sociological, reductionist black nationalism to
(existential alienatien, His fear vhich in the beginning is the
fear of a negro boy coming te terms with the castist American
social reality, finally turns into a metaphysiﬁal dread, a fear
of self knowledge. It is b? killing that he defines himself. For
him murde?ybecomés an act of creation, an exprassion'éf Nié%zckﬁamy;
will to power : %But I ain't worried none abaut them womzn I
killed, Fer a little while I wuas fraa. 1 uas deing something. I

was wrong but I was feeling alright", (p.392) hs tells Max.

Bigger is a product of an increasingly imperscnal, indust-
rialised mass society. His sense of isclation gné'alienation is
intensified by the fact that he is a Negro liﬁing in the casts
riddon segregated American society of 1930s. He, thersefore,

maintains Richard Wright, is a "product of a dislocated socisty."
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He is a dispossessed and disinherited man."13 The fabulous

American city in which he lives is a city of extremes; a city
that accommodates both the fapuluusly rich Americans like
Daltons‘and also the extremely poor like the Thomases. Bigger

has an access to both the life styles. He is 1urea by the Dalton
life syyla! but is bored by his ouwn, It is this double consciocus—
ness that offers him the eutsider vision, His lifs in a schizeid
uni&erse with conflicting and seemingly unrsconcilable modeénoé
reality, lends him a vision which enables him te understand the
blindness of both the white and the black characters., And
understanding of the Human condition is all that an existential

putsider cares for.

Wright's The Qutsidsr, though influenced by camus and \

Doestoevsky, has its "oun private soecie - existentialist mythelogy%,
which is based on the myth that the American Negre "is better able
to judge American Valuss; and American culture" as he" stands

. . , 14 . .
outside American life. " "..The myth, as we can see, is question-

able. Moraéver, it also negates Wright's own stand in Native Son,

in which Themas Bigger becemes an outsider not sqmuch Eeéausa of

AOWE psychological urges, as because of the socielogical, and

13. Native Son, p.23.

14, Edward fMargolies, The Art of Richard Wright

(Carbon—dafe: Southern Illinois Univ. Press,1969)p.136.
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gconomic pressures,

The Outsider, fails as a work of art because here
"ideas dominate plot, character,‘even prose style,® The
characters too are "allsgorical Figures“.15 Cross Dﬁgon,
the hero,is a monster who fails to convince us as a/
humanbeing., Hié total and complete denial of his fdmily
whan they are broeught to the office of Ely Houéton;\ﬁhe
District Attorney, theugh in keeping with the existe;tial
Ffameuork, adds to Damon's dimension of monstrosity; but
deprives him of verisimilitude. His tetal freedom from all
kinds of human contact, denial of sverything human makes

him a perfect metaphysical outsidsr, but lsaves us

Uncenvinced about his human status.

Wrightt's structuring of Cross's 0Odyssey for

fresdom into five boeks : Dread, Dream, Descent and

Oscision, is too schematic to be real.

Cross perhaps, is the intellectualised and
enlarged edition of Bigger. He, like Bigger, defines himself
threugh vielence, Bigger wants to rsturn to\the vorld with
the knowlsdge he has acquired as an sutsider. But as things

stand, he cannot go back. The white world of the oppressor

15. Edward fMargolies, The Art of Richard Wright, p.137.
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has shut its doors completely on him,., Damen Cross on the
other hand alienates himself so much that he does not want
to go back to the world., He is a monster who knows no laus

at all and hence is a danger te all human saciety,

Defining the “absurdist vision,® Harris maintains that
it is a ®helief that we are trapped in a meaningless universe
and that neither God, nor man, thselegy, nor philesophy, can
make sanse of ths human conditian.“16 James Baldwint's Rufus
Scott in Another Country is ene such character uﬁo has
absurdist vision of the world, He is a lost, alienated
creafiire trapped in racist America. His relationship with
Leona, the white girl is not a relationship of love, it is
a relationship of sex (as discussed in chapter Tuwo). He
commits suicide, because he Findé no meaning in life at all,
"He was so tired, he had fallen so low, that he scarcely
had the energy to be angry; nothing of his belenged to him
anymara—"17 He had neo friends (Vivaldo was the only friend
he had in the whole world} He feels lénsly in a crowd:
tEntirely alone, aﬁd dying of it, he uas part of an

unprecedented multitude.”(p.3). He wants to hide himself

16, Charles B, Harris : Contemporary Americans Novelists of

the Absurd (New Haven, Cellege & Univ. Press,1871),p.17.

17. Jamss Baldwin, Another Country (Lendon, Cerge Books,

1973, first published by Michael Joseph Ltd.1963),p.2.
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from the world because he has nothing to share with it,

Almost all the characters in Anether Ceuntry live in an
gxistential world. This is a world in which there are no
lasting relationships, no lasting valuss and nothing that can
hold itself together. Things are falling apart because the
werld they inhabit is a nsuretic world., "Here Balduin describes
New York like an nppraésiué weight upon its inhabitants

1
through the images of disease and veilencs® q New York to

.its inhabitants,both black and white,is an existential
reality., There 1is no sense of community among its inhabitants.

The catizens of the fictitious werld of Another Country ars

separatsed from sach other and want to share their lives but
as things stand, they simply cannot do so., Thers is ne
sharing.
Baldwin demonstrates a sense of complete sharing in If
Beale Street Could Talk. But then there ars ne white chara-
cters in this novel, Baldwin seems to be suggesting hers that
there cannot be a uarthﬁhile sense of cemmunity bstween the blacks
o

and the-whites, because)their racial memeries purcolating

through centuries of oppression of the colonized. Fonny hers too

would have bsen another Rufus if thers were no Tish. He is

18. C.B. Cox and A.R. Jonas, "After the Tranquillized Fifties 3
Notes on Sylvia Plath and James Balduin?, Critical

Quarterly , 8, 2 (Summer 1964} ,R107-122
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savsd from alisnation and hence from the censequent disaster
that Rufus Scott meets by the joint efforts of the two black

families,

56, we can conclude that ths outsider in black American
fiction,unlike his Eurepean counterpart, di;cgvers his stats
not only by an act of meditation as it were, but by the vsry
sociological conditions in which he has to live : Wdhere the
black writer is *born! alienated, the Western writer is liksly
to discover his alienation in his maturity, by Hdsliberate act
of maditation“19 While the agony of the Western outsider is
hidden bénaath his skin, in the case of ths black American
the skin itself becomes the cause of his agony. "What
; distiﬁéuishes the black character's situation.is net that he
is oppressed, but that a greaf part of the nature of his
oppression is prescribed by a physical characteristic.“zD
Both the black American and the Europen outsiders realizs
the absurdity of the human condition, But the rsasons for
this absurdity differ signpificantly. Boththe Europesan and
black Amsrican outsiders undesrstand and crave fer human contact.
They want to regain their balance by establishing human

relationships, creating their ouwn community when the socio-

logical communities in which they ars born have failed to

19, Stanley Macebuh, James Baldwin : a Critical Study,
(New York 3 The Third Press, 1973),p.5.
20. Roger Rosenblatt, Black Fiction

(Cambridge, Mass : Harvard Univ.Press,1974), pe7.
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perform their functions of satisfying ths emotional needs

of their members by supplying them with identitiss.

So, whether it is Thomas Bigger, Cross Damon, Invisible
flan or Rufus Scett, the black outsidsr, unlike his Europsan
counterparts, is a product of a calcified colonized society.
He is gifted with a visw that the other characters ars
incapable of.While Ellison and Wright de not try te restors
their outsiﬁsrs to their communities implying the impossibi~

lity of their situations, Balduwin in Another Country makes

Rufus commit suicide te emphasise ths value of love and
compassion, which have been denied to him. All these black
outsiders reach the WExistential Vortex!" denouncing all
values : "There are no values, there is no right and wrong;
there is no reality esxcept that which the majority definss
as raal,"z1 They suffer becauss they do not see the way a
large majoirity of characters see. It is through suffaring
that they acquire "awarensss" of the human condition, They,
howsver, work for freedom, as it-is but another expression
of the will to power. So in this way they are cleser to the

European outsiders,

The Western secisty is disjointed because of too much

of privatization., As Pawley observes : "We are a society of privats

s ps : ; . 2
citizens,given over te private geals and private pleasures,%

21. Julius Lester, "The QOutsider in European and Afro-American
Literature", Okike, Ne.10 (1976), p.83-94,

22, Martin Pauley, The Private Future : Causes and Consegusnces

of Community Collapse in the West (London : Thames and

Hudsen, 1973),p.48=49,
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In this society Mthe community has said 'no! to community?., It
is being held together by a pattern of mspirations marketed
like products and services. The ?raditignal function of a
community of providing a status, an identity, an image af self
worth and-security and protsction te its members, has baen
taken over by other agenciess, Now it has come to mean only an

alternative set of relatienships.

Western sociesty, according to Pauley, has voluntarily
abondoned social obligation and community life in favour "of
privatization., Hes calls the present state as "“anti-secial
society of nen-community." It is a "Social form whose nature
derives from the mechanisms ana structures it employs to

maintain the isclation of its r:.itlzenss.”23

If isolation of its citizens or individualism is the key
to Western society, a sense of common identity and characteristics,
is what holds an African society together. Whsreas tha Europsan
society has become an abstract and artificial machine, its African
counterpart: still tries to co-ordinate ths energiss of its
members for the besnefit of the community as a whole. Due to
industrialisatien, urbanisation and technological advancement,
the Western secisty has undergone a change which favours
individualism; the tribal character of African society {except
South Africa and some other countries where modsrnisatien is

fast) discredits individualism and favours cellectivism.

23. fartin Pauley, p.36.



67

As examined in an earlier chapter, while a strong willed
individual is a rule in the Western world, the tribal world of
Africa proclaims him either a wizerd or a mad man. In the
traditional African social pattern an individual's contribution
to life and welfare of the community is given the highest place,
a non~-conformist thersfore becomes an outeast. As it happens
with Okolo, thec protagonist of Gabriel Okara's The Voice. The
penalty for his individualism is no less than his death. Thero-
fore, "a lone individualist in a work of African fiction is an
axceptional figure,"24 asserts David Cookfuhile his counterparct
in the Westcrn tiction is a representative %igure,“ the loneli-
ness of the protagonist in Africeh fiction, makes him an ‘except-
ional"and an "atypical" figure. The problem of the Western
fictional character is that of communication with other human
beings in a world which has accepted individualism as the normal

way of lire.

A typical hero in modern Western fiction is regarded by
the novelist as significantly representative by virtue of his
alienation., But the 'outsider'! in the African fiction is an
exception, often tragic. He is an indiviaualist who is trying to
assert his point of view in a society which is compact,

integrated but at the same time it is under stress due to

24, David Cook, Afgican Literature : a Yisy (London, Longman,

1977}, D5
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colenial intrusion,

The point can be illustrated by discussing ths opening

scenes of The Outsider (Richard Wright) and A Grain of Wheat

(Jamses Ngugi).

Gross Damon ih The Qutsidser is tired. S0 are the ether

three men who meet us in the epening scene of the novel. Thay
are out when évarybody is aslesp because it is still dark and
"a shimmering curtain of snouflakes" flutters down upon Chicago.
(p.1) They will now go home and sleep after having werked in a
night shift, Life for Cross, particularly is boring s
"He ysarned to talk tc some onej he felt his

mere telling his stery would have helped. But

te whom could he talk? To his mother? NO,...

Could he talk to his wife with whom he was not

living? Goed, no! ... Thers uas Dot, his

sueat heart; but she was not capable of

understanding anything, ...And there was not a

single man to whom he cared to cenfess the
nightmare that was his life" - (p.14)

Thus we see that primarily it is failure to communicate
that makes him an outsider., He has failed his community and
his community has failed him, Fer him, "To-day was like
yestar-day and he knew that tomorrow would be ths same. And it

had been likes this now for months.® (p.12}.

So, it is with Mugoe, the Chief protagonist of Ngugi's

A Grain of Wheat : "How time drags, everything repsats itself,
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Mugs tneught : the day ahead would be just like yesterday and
the day baf‘ora.“z5 He too like Croess is living alone. Life for
him is a burdsen. But he, living in a village of Kenya, maintains

his daily routine g%gsar to nature. He wakes up (though in despair)

when "dawn diffused through cracks in the wall into the hut®(p.3).
He cooks his bresak-fast and'goas te werk in the fields, 0On uay,

he accidzntly meets Warui, a village elder whs asks him : YHou

it is with you, this morning?" "It is well® (p.4)}, and as

7/
usual fMuge walked away. But Warui invelves .him in talking.

Thus, in this small village ef Thabai svery one knows svery
gne @lse and Mugo is saved from bsing a total sutsider because

-

of the joint efforts of the whole cemmunity.

Thé life at Thabai, like Kanthapura in Raja Rao's novel of
the same name, is a cellective affair, It is a kind of an
sxtended family uwnere the fesling of ‘'We-nass! is se strong that
ﬁm ons can remain iselated. To capture the collective censcious-
ness of the villaée, Ngugi makss Thabai itself a character in
the novel. Chapters Thirteen and Fourtesen shift ths point-ofi-vieu
from the second person narrative of the sarlier chapters to the
first person plural form of "Wye%, Chapter Thirteen opens with ¢
IMost of us from Thabail first saw him at the New Rung'ei Market
dey the heavy rain fell, You remember the Wednesday, just beﬁofe
Independence?® {(p.155) Here, flugoc is being watched by the

villagers, as he ié&%nly man Jvalking in the rain., Some of them

25, James Ngugi, A Grain of Wheat (London : Heinemann, 1967,rpt.

1976) 3pe3



brand him a fool while others sympathise with him becauss he may
have a long way to walk er maybe he has something heavy on his
heart. Whatsevar may the comment be, svery one in the villagse
participates in this act. It is this feeling of being watched by
“the village wemen that makes Mugo regret his having come to the
market place. This again, is responsible for Muge's confession
of his betrayal, It is through the symbol of rain {water) that
Ngugi prepares the resader fer flugo's confessien who was the
only man in the rain and who needed a washing of his guilt, It
is the collective consciousness of the village of Thabai which
shakes Mugo's censcience :

"And then suddenly he heard the villags people

around his hut singing Uhuru Sengs, Every word

of praise carried for him a piercing irony.

What had he done for the village? What had he

done fer anybody? Yet now hs saw this

undeserved trust in a new light, as the suwectest

thing in ths world4
(p.203)

He confesses his betrayal, though at the cost of being condemned,
But he has thus saved himself from being an 'autsiﬁar'. Similarly,

Njorege in Wesp Not Child, as we shall examine, is fipally restored

to his psople.

Njorege is a youngman who had his schooling at a Missioen
School. He aluays thought that education, English sducation was

the key to solve all the problems of his peocple., Even as a child

he thought that Mr, Howlands, a Eurspsan Settler, was rich

A



bescause he was educated. The value of English egucatimn has bsen
so much implanted on the colonized minds of Njoroge, Mwihaki and
others that they think that the black poaplerf Africa would never
hava geen gnslaved if they hgd known English. But Njoroge remarks
that "there was no body to teach them English"z6 It is this
distorted view of reality which the colonizer is teo szager to

implant on ths minds of the celonized.

Colonial education, as wse know, was geared to produce servile
subjects, The ideal archetypal celenial subject like Ariel-in The
Toempsst is supposed to carry out the orders of his master Prosper

He is to behave like a robot. Jacoebo in Weep Not Child is ons such

charactsr who becomes a model for Njorege.

Thus in Weep Not Child Ngugi tries to analyss the psycholo-
gical effects of coelenialism on the minds of adolescents who havs
face the naked reality of a typical coleonial situation., The teol
with which they are te face ths situation, irsnically is the

colonial sducation.,

Chegs, Waiyaki's father in The River Bstusen asks his son to

go to the Mission School to Ylearn all the wisdom and the soccrets

of the whiteman" so as to "be true to your pespls and the ancisnt

7

Ce

te

2@: James Ngudi, Weep Not Child,

(Lenden 3 Heinemann, 1964 rpt. 1974}, p.37
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ritas,“27 ~ paver understanding the limitations of the colenial

educational system. Ramaswamy's fathsr in Raja Rae's The Serpent

and the Rope is reported to have asked him (Rama) to lsarn mathe-

matics : "The British will not go till we can shamo them with

puy intellegence. And what is more intallactua; than Mathematics,
son?“28 Njorege's insistence on lsarning English, Chege's faith

in the efficacy of celenial educations, Rgmasuamy's father's boli=-
ef in mastering wmathematics ~ all have one commoen limitatien and
that is the limitation of the colenizsd mind which belisves the
myth of the efficacy of coleniel education. The myth is carried

te its logical extsnsion in the character of Waiyaki in Epe

River Betweesn. It is hsre that Ngugi goes deeper into ths

guestion of coleonial education and sxamines it thorsughly.

Waiyaki goes on organising school after school all over the
Kikuyuland in the hope that it will help the people in getting
liberated beth frem thes colonial rule and their traditionalism.

He believes that it is through seducation that ths people will bs
modernised, But his dedicatien, as we lsarn, takes him no where
finally : "Education for an opprassed people was not ensugh®(p.160)

Thus, ths whiteman's magic cannot and doss nol beceme an 'opsn

27, James Ngugi, The River Between (London : Heinemann,

1965}, pe24.

28, Raja Rao, Tne Serpent and the Rops

(1960 : New Delhi : Hind Pecket Books, 1v68),p.16.



73

sesame! For the colonized., It can either produce robots like

Njoroge or ‘'‘black white men' like Obis and Akpans,.

Both Njoroge and 0Obi are basically tragic figures, mads all
the more tragic because of their aducation. They try to assert
individualism in an African society where the communal structure

still holds itself and a sense of community guides it.

R.Ke Narayan alseo examines this problem of celonial sduca-

tion in The English Teacher. Krishna who teaches English at the

Mission Cellege in Malgudi finally gets fed up with the whele
business, In his letter of resignatien he plans to write to PMr.
Brown, he writes ¢ "This sducation had reducsd us to a nation
of morons ; We were stragers to our own culture and camp

follouers of another culture, feeding on leavings and garbage.!"29

TeMe Aluko, a Nigerian novelist, teo studies the problem
of celonial education through the perseonality ef celonial elite.

His One Man, One Matchet is about Yorubaland where a black

Nigerian, Udo Akpan, is appointed a District Officer, a pest
which had hithertoe been held by the Europeans., He, being the
first African in Administration, decides te taks up the problems

of Ipaja village "in an essentially African way' 30

29, Re.K. Narayan, The English Teacher

(Mysere : Indian Thaeught Publications, 1955} ,p.205
30e TeMe Aluko, One Man, Onz fatchot

(London s Heinemann, 1964), p.24.
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Akpan is an upper second in classieghand a Cambridge blus,
In the opinion of fir, Gregory, The British Agriculiture Officer
working with him, Akpan is an "axcellent clubman® (p.13).
Stanfield, his whitec boss also appreciates his qualitiaes : #In
all respects a fine youngman who is a credit te his race, and
indesd to any race." (p.186). But te the native Africans, he is
an outsider, a "black white Man", who does not speak their
language as he is not frem their rsgion and hence like other

Europeans needs an interpreter, -

.

The people of Ipaja first look towards him with a sense
of aws, bascauss hs holds a European post and then with
suspicion which is crsated by some vasted interssts. Akpan
addresses the villagers, But his attempt to sstablisn a rapport
fails when a chiat ramark§ ¢ ¥This man is not an African at all.
He is truly a uhité Man,., We must be careful not te be deceivsd
by the colour of his skin.® Anothgr chief attending the meeting
supports him ¢ "He is not ens of our own tribe. We do not under-
stand his languags. He doses net undsrstand curs., How then can he

see things like us?% (p.40),

Akpan, being heir to two cultures, twe polarities, is gifted
uith a kind ef double vision, He ﬁelongs fa fh@ éraup of the
colonial elite, which arose in the colonized nati@né under the
British rule, The members of this group wsre Western educated and

primarily Western.8riented pcopls. It was indeed “a cultural
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community mith a cors of common values and a communications system31
traqscending the traditional barriers of caste, religion, region
and tribs, But at the same time it crsated a nsw and alien

status system, and a hierarchical value system based on ths
cultural and social system of the celenizer. They became, as
Gandhi often said, strangsrs within their oﬁn country and at the
sama time were not acceptad as equals to their rulers. They could
only becoms, uhat Aluko has appropriately called, 'black white wen'
or in the Indian centext, ‘'brown Sahibs.,® It is the colour of
their skin which alenguith ths status of a colonial (housver
eievated and dignified that might have been) separated them from
their masters, They coeuld net have access to real pelitical pousr,
as they belonged to the subject races. Some‘sociological studies

have compared their status teo that of the "marginal man®,

The 'marginal man' is a product eof two or more secial worlds

and is poised in psycholegical unc@rtainty"32 of thsss uarlds.

leonlallsm prevides idsally sumtablm candltlons for the birth
prapmgatlon and retsntion of this human species, as it brings the
tuo worlds ef the colonized and the coelonizer close snough te
leok at sach ether, but net so close that the two can have a frae

interaction,

31. Alica G, Tyrner - Stastny, Inde - Anglican Literaturs and
the celonial Elite (unpublishsd, Ph.D. Disseftatien,1969,
Cernsll University), p.19

32, Ibid, Pe 100.
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It is this colonial elite to which Dr. Aziz in E.M. Foster's

A _Passage to Ilndia belongs, He is invited to bridge parties for

minimising the gap. But, the gap between the two is widened on
the contrary. It, of course, makes the colonized realizs his
marginal status, Thks realization either makss him go back to
his community, as is done by Dr. Rziz, 8r he becomes a total

gutsider like Obi Okonkwo in Achebe's No Longer at Ease,.

The two characteristics of the personaiity of the marginal
man are - alienation and ambivalence. The colonial elite
tconscious of their role as potentia} leaders but denied access
to political power® develop “alienation.‘!33 Western liberal
wueducation teaches them to reject the norms of their own tradi-
tional society. The system also teaches them to replacs thety
norms with the egaliterian values of the colonizing society, But
the colonial relationship is inherently so very hierarchical

that even a European Liberal like Fielding (in A Passage to

Eggég) daily enjoys the racially based privileges that he
ideologically rejects. In this process of a total rejsection of
his own norms and a marginal acceptance by ths colonizer, the
colonial -begins to see himself through the eyes of his ruler,
The more he attempts to emulate and assimilate the more he

rejects himself, He, thus develops existential tendsencies,

33. A.G. Tyrner-Stastny, p.105.
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Ngugi's Njoroge in Weep Not Child develops these tendencies of

a complete outsider, His ambivalent attitude leaves him
#ndecisive on every issue and finally he decides to commit
suicide out of desperation, But for the timely help of her

two mothers, he would have died,

Tites 0Oti, in Aluko's Kinsman and Foreman has been so much

alienated from his community and people, including his oun
mother whom he calls, "a little girl" and "a doting old
woman® (p.120) when she refuses to go to the hospital for her
treatment, The only pérsmn with whom he feels a sense of
community is another outsider, Bola, his girl ?g@end, who is
away in England for her training. He complains té'Bola about
the "illogical, sentimental arguments‘and pleadings" of his
mother in a lstter and tells her that if he did not have an
ynderstanding person like her :.%.I am sure 1 would go mad,

stark-staring mad." (p.171) This as we have already seen is

the case of an outsider against his socisty.

Obi Okonkwo, in Achebe's No Longer at Ease, maintains
David Cook, "has been specially trained to be an cutsider,“34
He is torn, like the other black white Men, bstwesen a co-ordi-

nated society, a living Ibo community and the other parts of

34, David Cook, African Literature : a view p.20,
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his nature developed by his education and exposurs to the
Uestern Way of life and thinking. He has a national outlook
transcending the Umuofian barriers of caste, region and tribe.
He wooes, Clara, an outcaste who too like him belongs to the
colonial elite. But, he cannot marry her bscause she is an

outcaste.

Umuofia Progressive Union is a community of those psople
who hail from Umuofia and work in Lagos. To them Lagos is an
alien land : "We are strangers in this land., If good comes to
it may we have our share. Buif if bad comes let it go to the
ouners of the land." (p.6). Their world=-view is still tribal
and hence their values system is different. To them Obi's crime
is not that he took bribe but that "it was a thing of shame for
a man in the senior service to go to prison for twenty pounds?®
(pe5). In the opinion of the President of the Union, if Obi
wanted to "eat a toad,® he should‘have looked for a "fat and
juicy one," 4

"The core of the novel," maintains Killam, "is the moral
dilemma in which Obi finds himself."35 He, because of his
education and training has the -moral awareness of a modern

educated youngman, but lacks the moral courage to sustain

35, G0, Killam, The Writings of Chinua Achsbe,

(London : Heinemann, 1969), p.50.
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and practise it, His education, both at the Mission School and
in_Engiand has not eqqipped him with the required courage. His
responses and reactions to almost all the situations, as the one
to his father's blank refusal for his marriage -to an 'osu!

come from "the periphery, and not the centre, like the jerk in
the leg of a dead frog when a current is applied to it.*

(p.124).

His Westerm education has equipped him with a senss of
modern morality which distinguishes him from the rest of the
Nigerian elite. It has, made him see himself as an individual

in the traditional African society.

Obi, therefore, unlike his; other fictional counterparts
of Aluko, has not only to commute between the traditional and
modern worlds of tribal values and modern Western norms. « %he
dual world of the villagers and the rich elite : but he has
also to "commute petween the corporate world of an integrated

36

society and lonely world of an individual consciousness" a

polarity which makes him an outsidsr.

Obi hgs no one in this world with whom he can share his

36. David Cook, p.B4 37
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confidence. His relationship with his girl friend, Clara, is
of a physical nature, mostly. If he had a deeper involvement,
he would have fought against an irrational caste system which
he redicules, As a matte£ of fact, immediately after his
mother's death, "he alienates and rejects Clara more finally
than even tradifional society had c:h:mex."z\7 Similarly, there

is no warmth in his relationship with his father,

The only person uitﬁ whom 0Obi seems to have a deeper
rslationship is his mpther. But this too, on a closer scrutiny
is found superficial, He refuses té go for the funeral of his
mother, on the ground that "It was more useful to send all the
money he could for the funeral instead of wasting it on petrol’
to get home." (p.147). He however, does not send the money
gither. His rationalisation, reminds us of another outsider,

Meursault in Camus's The Dutsider, who is not sure when his

mother had died ¢ "Mother died today. Or maybe yesterday. I
can't be sure."38 This tone of ind;fference, typical of an
existential outsider, is similar to Obi's line of thinking :
10bi wondered whather he had done the right thing in not
setting out for Umuofia yesterday. But what could have been the
point is going?" (p.147) Within three days of his mother's

death, Obi fails to picture her clearly. Even Nathaniel's story

370 Da\lid CODK, Pe 90.

38, Albert Camus, The OQutsider (tr.S5tuart Gilbert, London,
Hamish Hamilton, 1946}, p.%. -
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of the tortoise who would not go to bury his dead mother
produces absolutely no effect on Obi, though the other
listerners in his room observe "a long and embarrassed

silence.t (p.147).

-

A few days after his mother's death, 0Obi writes in his
diary that he feels like a brand-new shake smerged from its
slough® (p.150.) His thoughts, reminising his past, give him

“%a queer kind of pleasure. They gsemed to releass his spirit.

"He no longer felt guilt. He, too, had died. Beyond dsath

there are no ideals and no humbug, only reality." (p.151)

(emphasis added} With a deft stroke of irony, Achebs tells
us that "the slough "0Obi discards and the "idsals and humbug"
he rejects are the values of the Western morality, as |
immediately after this, he accepts bribss and‘thus joins the
Nigerian elite, But, this too, as we learn, is a temporary
phase only. He does not fesl happy, anyhow. For him, tgyery
incident™ of acceptihg a bribe, "has bsen a hundred times

worse than the one before." (p.154).

0bi's incapacity to have deeper involvement with any ems -

Clara,family, Umofians, Nigerianss elite, like that of
Meursault'!s, stems from his sense of unreality. Meursault's
last reflsctions on the ave of his execution bring him a sort

of insight ¢ "with death so near, mother must have felt like
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someone on the brink of freedom, ready to start life again...
And I too felt ready to start life again. "(p.103) He is

happy nouw and discovers that he always had been happy. Although
this discovery is very late, "but at least it has\given him a
notion of the ﬁeaning of Freedom“Sg_____“Freadom,“ which he
understands, "is relsase from unrealityé Obi, too, seems to be
achoing these words when he thinks that "beyond deathﬁ there
‘was "only reali£y". He, however, does not think of freedom. His
sanse of release has a limited scope and meaning. His mind lacks
the megaphysical subt@#&ty of Meursault!'s mind., He has gained

no self knouwledge.

o While Achebe on the one hand, Yseems sadly to be depicting
the educated slite as spineless“40 1n the character of 0Obi, on
the other, he points out the complexity of situation by
closing the novel with the following remark : "Everybody
wondered why. The learned judge, as we have sesn, could not
comprehend how an sducated young man and so on and so forth.
The British Council man, even the men of Umuofia, did not
know. And we must presume that, in spite of his certitudse,

Mr. Green did not know sither." (p.154)}.

The judge, Mr. Green, and the other British Council men

39, Colin Wilson, The Qutsider p.30.

40, David CDQk, p9910
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are all white and hence snjoy the priuéléges of the colonizer,
They thus, having conditioned minds fail to understand the
pressures of the extended Nigerian family which pull 0Obi
apart. The men of Umuofia with their limited loyalties and

a narrow sense of nationality do not understand the pulls of
new morality which Obi has learnt at the Mission and in
England, Both the colonizer and the tgpical colonized fail to
understand the complexities of the crossroads of culture at
which they stand. Being heir to two cultures, the colonial
elite in specially privileged to understand this complexity.
In this process, however, they like Obi, weaken their
decisiveness, their will to act, They become victims of

ambivalencs and alienation.

Obi's tragedy, typical of the colonial slite, is the
trggedy of a man who fails to make a coharent sense of his
new and complex situation. His colonial education, like
Waiyaki, Nwoge, Akpan and others of the colonial elite, fails
him utterly at this time (of fighting against !osu!
prejudice),of real test. Hs léaves the stage not with a bang
but a whimper and through him Achebe has questionsd the

stature of the educated colonial elite,.

Obi's grandfather, Okonkwo in Things Fall Apart, also

is a tragic figure. But he has a heroic stature. He too

suffers %alienation' but has no 'ambivalence! ar 'ambiguity!
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a prerogative of the colonial elite, Moreover, his alienation -

is different from 0Obi both in texture and content.

Okonkwo, like other African fictional outsiders, asserts
his individuality in a well-integrated, corporate, tribal
community of Umuofia. In this community, we are told "man was
judged according.to his worth" (p,?) and his "achievement was
revered" (p.8). But all this had to be done within the well
defined social boundaries of the pre-colonial Ibo community,

which is under an attack of the colonial forces,

Okonkwo is both an individual and a representative
character. With a lesser artist he could have easily tuwnadd
into a 'type', But Achebe with his artistic control and
skill, keeps Dkbﬁkuo moving>betuaen the two polarities = "the
individual and the social, by narrowing ana broadening the

. 41 . . . 42
fucus of the narrative® His "fixation on successft wins

him all the titles of thes Iboland; but, it, at the same time,
makes him blind to the weaknesses of others, His fear of
being called a ueaﬁhan deprives him of his sense of

discremination and consequently he kills Iksmefuna, His

41. See Kate Turkington, Chinua Achsbe : Things Fall Apart
(London, Edward Arnold, 1977) p.36-38 for a detailed

discussion of this technique,

42' Ibid’ p.zab
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insistence on 'manliness' and strength finally determines his
isolation, when he takes a lone revenge on the whiteman by
killing his messages. The act, as we know, is not approved by
his clan, which is more flexible than Okonkwo. Okonkwo is an
individual who has "an esxaggerated and sven pathological sense
of communal duty."43 He performs more than is expected of an
individual and ignores Ezeudu whose word of mouth is the word

of law for the Umuofians,

It 1s through the charactsr of 0Obierika that Achebe shouws
the central path of compromise, Obierika ig gifted with a
vision and can see the social reality and also the stress and
strain of colonialism, While Okonkwo does not uﬁdergo any
educative moral process. Obiserika recognizes the catalytic
effect of the colonial forces on the destruction of the Igbo

way of life as also on its chief :-representative Okonkuwo.

Dkonkwo, like ﬁhe other outsiders that we have discussed
is an individualist, His value system though bésed on the
traditional Igbo life style is individualized becauss it is
inflexible and is not prepared to accept the historical
reality of colonialism. While the Igho community has accapted
the reality of colonialism and is thus changing itself, Okonkuo,

its greatest champion at one time, paradoxically dies the death

43. Gareth Griffiths, A Double Exile : African and West Indian

Writings between Two cultures (London : Marion Boyars,

1978) Iy P¢160
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of a dog. In his death he denies all that he had lived for.
Thus, "he has reached the point of absolute t:iisillusicn‘une:nt*\‘44
which is a special priviliée of the outsider. In his death he

has proved that things have fallen apart irrsvocably.

The much talked about irony of the last paragraph of ths
novel, is the irony not so much of Okonkuo's life, as it is the
irony of his clansman who allow their chief representative to
die like a dog and also to be dismissed by only one paragraph
in the book that D.,C.,the white man,is planning to write." The
only figure who escapes thié final irony is the dead Okonkuo"
4ainly because by commiting suicide he has freed himsslf from

the bondage of the customs and traditions set by his clansmen.

Ezeulu, the hero of Arrouw of God is another individualist

and therefore atypical in the otherwise well-integrated Ibo
socisty. He unlike Gkonkwﬁ, accapts the reality of the colonial
situation and consequently developgsoms kind of relationship
with Captain Winterbottom. While Bkankuo refuses to take
cognizance of the fissiocnary activity by condemning Nuoye's
joining the church, Ezeulu, though himself a "priest-king",
asks his son, Oduche to go to the FMission - to learn the ways

of the Whiteman,

Similarly the Igbo community of Umuaro too has undergone

44, David Cook, p.79,

45. Ibid, p.80.
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a change, but the colonial fordss have so far not disturbsd
iés basic structure, This community has "confinuity? and
Wcohesian",f“energy and competitiveness“46 The villagers of
Umuaro live like the membsrs of an extended family. The village
festivals like 'Ilo', when the living members of the clan meet
the dgad and the New Yam Faaét, form the centre of communal
life. Thus the village community at Umuaro is a "community in

the normative and approbationary sense of the term.“47

This community is contrasted with that of the European
colonialists who live at GDVBrnment Hill at Okperi., Ths five
of ficers stationed over there have no women or ehildren living
with them., They are divided by class and official protocol
and are jealous of sach others' position and privileges.
Unlike the villagers, thsy have no festivals and celsbrations.
floreover, because they are living in an alien land, even the
climate is, hostile to them. Even for Winterbottom, though a
Hhardened coaster? the country turns intoc %a furnacel!, the
wind istreachsrous" and"bequiling® which might give a "death
kiss" to the “unwary European® (p.29) When he falls sick,
there is practically no one to look after him. Though they have
Eesated a small England over Okperi, they feel totally alienated
from the land and the peogple. Because of an intricate official

protococl, they do not share each other's lives either.

46. M.M. Mahood, The Colgnial Encounter : A Reading of S5ix Novels

{London, Rex Collings, 1977), p.38.

47, 1bid,p.40=-41,
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The village community is being guided by Ezsulu who has an
immense pouwsr over the peoplet!s lives, But as he reflects Mhis
power was no more than the power of a child over a goat that
vas said to be his" (p.3). Being the chief priest of Ulu, he
can tefuse to name the day for various kinds of celebrations,
But, he knows that he cannot do tﬁat s "But could hs refuse? No
Chief Priest had ever refused... He would not dare." (p.3) Thus,
ve mest Ezsulu whose mind is in a dilemma. The tuwo contra=-
dictory drives of his nature ars =~ His will to serve his
community and his individual ambition to dominate it, It is
this tension betueen "communal responsibility® and individual
ambition"48 which forms the theme of this novel., The tension is
magnified by the colonial dimension added to this problem of

individualism in the corporate life of Umuaro.

Ezeulu, houesvsr, has to fight againsi the rsactionary
forces, symbolised by Nwaka and Ezidemild, the priest of
Idemilli too. They challenge his moral and spirituai authority
over the lives of the people, But Ezeulu is more than a chall_
enge to them. The situation precipitates when the colonial
forces of disruption act as catalyst; and Ezeulu fails to name
the festival of the New Yams because he has been put behind

the bars by the white man and hence he could not finish the

48, Molly Mahood, p.4S.
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sacred yams. He-alongwith many others, requests Ezealu to find
out some solution so that the harvest is not ruined and the
children are saved from starvation. But Ezeulﬁ turns down a;l
appeals, Tha elders of Umuaro are prepared to take the abomin
natioﬁ of Ulu on their heads if Ezeulu agrsed to sat the remain-
yams. But Ezeulu refuses to oblige them on ths grounﬁ that this
was the wish of Ulu as "the gods sometimes uss us as Na whiph

(p.208).

Examining the question of the existence of Ulu, we find
that Ulu is an "anthropomorphous god"49 who will end one day.
He is like one of the lesser géds of Umuaro who are creatsd
gvery year at the New Yam Festival and are forgotten soon after-
wards. Unlike Idemilli, the god of Ezedemilli, Ulu's existence
has not been noted by any authpopologist so far. He, in fact,
has no existence outside the novel and even within the book.

Achebe has treated him with an ironic stance. "Ulu is a figment

of Ezeulu's mi"dusolbo community, therefore, has an ambivalent
attitude towards Ulu. The rivalry shown bstueen Ezeulu and
Ezedemilli symbolises the ambivalent and ambigeuous attitude
of the pesople towards Ulu, People‘Finally desert Ulu uwhen they
learn that they have been betrayed by him : "U;u, the creation
of the people at a time of intense need, is rejected by the
people in like circumstances when he is ssen to conspire

against them.“s1

49, Molly Mahood, p.4B.

§D. MeMahood, pe4T.
51. G.D. Killam, p.73.
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Ezsulu's tragedy is the tragedy -of an ambitious man for
whom personal truth is greater than the collsctive tfuth. it is
also the tragedy of his god, Ulu, whose arfou he was. The
tragsdy stems as much from Ezeulu's persconal flaw as alsc from
the historical circumstances of colonialism which are beyond his

control and comprehension.

Ezeulu's madness is the result of the disturbance in the
delicate equilibrium between his communal responsibility and
individual ambition. This happens mainly because of the
intrusion of an alien religion set forth by the colonial forces.
These disruptive forces of colonialism first alienate Ezeulu
from his natural community and then from himself in his meglo-
maniac state of mind, At the end of the novel we ares told that
another God is found and the "alienation process continues
by the cultivation of tﬁase pursuits which were operative in

causing Ulu to fles and in destroying Ezeulu"52

Wole Soyinka's The Interpreters is set in independent

Nigeria., The foggs of the novel is fixed on five friends - Sagoej
the journalist, Bandele and Kola, ths University lecturers, ‘
teaching economics and art, Egbo, working in ths foreign _

of fice, Sekoni, a devout Muslim enginesr, and Lasunwan,

lauwyer, All these are young and had their education abroad and

52, GaD. Killam, p, 83.
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are back in-&igeria trying to make their gareaers, enjoy themselves
and influencs the affairs of their own tﬁoroughly corrupt
country in a general way. They alongwith a few other characters
represent the new Nigerian elite. Unlike Aluko's 'black white
man', all stereo-typed, these young men are individualized
with a common characterisﬁic, - vigour ¢ YBy no means a band of
saints, their great virtue is their vigour and their detsr-

5
mination to think for themselves"

Dehinwa, Sagoe!'s emancipated girl friend, an unnamed
self possessed second ysar girl student who gets pregnant by
£gbo and frs, Faseyi, radiologist's mother-are the female
interpretefs of new morality,as they,like their male counterparts,
face life with no illusions, The country they live in is being
exploited by a group of people who are hypocrites and are‘out to
serve their vested interests only. This group too represents the
Nigerian elite of an older generation : Professor QOguazor, ths
anglacized Nigerian academic, with his highly affecéed pronounci=
ation and a lip sympathy to the 'merals' (moral) at the
Univars;ty campus, the nameless Managing Director going abroad at
his country's expenss twentieth time and collecting a "pachyder~
mous radiogram" (p.78) and other junk, speaks pompoms but sub-

stan@ard English 2 “How can an interview be conductable with

53, Eldered Jones, "Introduction® to The Interprets

(1965 : London : Heinemann, rpt. 1976), p.2.
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someone who is not taking the matter serious?% (p.79) : Dr. Faseyi,

a radiologist who gets cross with his English wife because she
fails to bring gloves when they are to be 'presented' at an
embassy party and then there are the two chiefs - Winsala and
Sir Derinola. They are all very iméortant people and are respo-

nsible for controlling the destiny of their country.

Wole Soyinka in an interview once remarked that "human
beings are simply cannibals all over the world so that their main
preoccupation seemé to be esating up ane ancthér.“54 It is this
kind of "personal relationship Cannibalism® which is one of the

themes of The Interpreters. Here, Soyinka takes a critical look

at the human situation in modern Nigeria and exposes how some
people eat up othsr humanbeings through their ¥phoniness and
callousness,t

If we look deeper, we discover that almost all the phonies
in the novel are typical célonials s anglacised Professor
Oguazor and Dr, Fassyi, Chiefs Winsala, and Derin, the Managing
Director, stc. Oguazors, according to Sagoe live in the
"petrified Forest" (p.140) with plastic fruits hanging in their
drawing rooms 5 ® Have they petrified brains to match?" (p.140)
asks Sagoe satirically. The phoniness of tﬁe Professor is exposed

through his delibsrately distorted pronounciation : Oguazor tells

54, Dennis Duerden & Cesmo Pfeterse, African Writers Talking

(London, Heinemann, 1975} p.173=75.
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N
Bandele, "The college cannot afford to herve its nams dragged™ doun
by the meral terpitude of irresponsible young men. The younger

genération is too merally corrupt.? (p.260}.

Faseyi, a typical colonial, marries Monica because of ¥the
prestige of a white wife" (p.214). His phoniness is exposed by his
mother who tells Bandele that his son started addressing her '"Mummy'
when he went to England : %,..that FMummy habit he picked up in
England. And what annoys me is that he does it only in front of
people. Why? You tell me why?" (p.213) Similarly Kola fails to
understand why Faseyi being such a brilliant man cannot treaf

Monica as a wife,

Ayo Faseyi's limitations like that of Professor Oguazor and
Carolin are the limitations of a mind totally circumscribed by the
colonial consciousness as defined in Chapter One., They are the ‘
SRakespearean Ariels, living on their own island which has now
been abondoned by Prospero., They have adopted the life style of
Prospero without his philosophy and understanding of human nature.
They have been alienated from their natural ommunity so much
and for so long that they cannot go back to it. For them a
conformity to the Victorian style of 4iving and value system has
become a second nature. They attach importance to anything and
gverything connected with the white race; white wife, plastic

flousers, affected English, observation of correct protocol - are
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all expressions of their colonialconsciousness which has a
hierarchical system of valuess based on caste, colour, cresd,

etc. Thess people are outsiders within their own country.

Sagoe and his detribalised friends - #tribelsss tribesment
are "caught up in the nsw society."55 They are emancipated and
have renounced their natural community. Sagoe, in the beginning
lives in a hotel, then with his friends - Bandele and Dehinwa.
He seems to have acquired no geographical location. He wants to
maintain his status of placeness so much so that he does not
inform his family about his return., He decides to pay only a
tcourtesy visit' to his family. On being asked about the woman
relatives who visited her at night, Dehinwa tells Sagoe i "They
wvere blood-sucking witches from my home touwn" (p.62}. She does
not feel a sense of community with her mothsr and Aunt who taxi
d&mn all the way to Lagos to warn her against ma;rying a
Northerner. But Dehinwa very cooly tells them to mind their ouwn
business. Egbo, an heir to a big chieftaincy goes to his village
only to pick up Simi. Sekoni, fhough married is also always auway
from his family. The tuo.Forcigonsrs, Jos Golder and Peter too
are far away from thseir families, Except for Saéoa who comes in

contact with Mathias of the Independent View, they do not have

any connection with the lower life of Nigeria, sither.

55. 0.Re. Dathorns, African Literature in Twentieth Century

(London, Hsinemann, 1976) p.119.
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Thus, we see that on the one hand, they have cut themsslvas
from their natural community and,on the other, have not developed
any new connections. They houwsver, have formed a group of their
oun, But without any sense of direction or purpose, thsy seem to
be groping in dark. While theﬂelder elitegroup is outsider to its
country, it none-ths-less has a yiabie community and a purpose
like the other 'marginal men' we have discussed, This group of
detribalised younger alite, too are outsiders primarily because they
have no community to swear by and also because they feel pouerless,
Egbo feels suffocated among the Mdull grey file cabineykaces of the
Foreign Office" (p.12). Lasunuwon's helplessness is expressed in a
telling phrase, when Soyinka, compares him with "an eternal garbage
can M"carrying mgmrradr the group's sporadic splurges' dincomplain-
ingly (p.15). The condition of the group is described picturesquely
by Lasunwon who while looking at a fish in the acquariam remarks &
"yge human beings are rather like that, living in a perpetual trap,
closed in byenues on which escape is so clearly uwritten." (p.19).
Like the ogﬁar 'black white men' of Aluko, Ngugi and Achebe, they
are trapped in a situaé&on whié% is their colonial heritage..Thay‘
are politically alienated and socially isolated. They are fully aware
of ithe complexitiss of ths social aﬁd moral problems facing their
country and feel that they should help their people to solve them.
But, ironiﬁally enough, they fail to locate the problemsAeven. They,

like the other 'marginal men' we discusssd, are a confused lot,

$oyinka, here, like Achebe in A Man of the People discusses

the moral paralysis of the people immediately after the Independences
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of Nigeria. The failure of the younger gensration to be the
interpreters of the news political reality to their people, is
the failure of the"black white man®, a typical by~product of

colonialism,

As examined earlier, the colonial experience in India was
different from that of Black America and Africa. It was more in
the form of a cultural encounter and a two way process that gave
birth to 'biculturism rather than a plain naked intrusion. Almost
all the Indo-Anglian novelists deal with this kind of situation,
Most of their fictionél characters also live and have their being

in this world of two culturss,

R.K. Narayan's earlier novels have a real colonial situation.
The English rulers are thers occupying all the ksy positions in
Pre-Independence India but then there is no social interaction

between the ruler and the ruled, Principal Brown of the Albert

Mission college of Malgudi figures in The Bachelor of Arts and The

Epglish Teacher, This is how Chandaran describes him in The.
Bachelor of Arts ¢ "He 1s here not out of love for us... ALL
Eurcpeans are like this, They will take their thousand or mors

a month, but won't do the slightest service to Indians with a
sincers heartes.." (p.5) Chandran doubts the altruistic motives
of the British. Bgt unlike his African counterparts, he is qguite
sympathetic to them : Wdhy not give the poor devils - so far

from their home - a chance to club together at least for a few

hours at the end of a cay's work?" (p.5).



Similarly, we are told in the opening chapter of The English

Teachsr that Mr. Brown gets a shock uhen he fuweds that a student
of English spelt Yhonours! without a 'u' in it. An urgent .
meeting of the Department of English is called to maintain ths
purity of language. Gajapathy, Assistant Professor of English
takes a very serious view of the situation. But Krishna, the
protagonist views it differaently. He asks Gajapathy : "Let us be
fair. Ask Mr. Bréwn if he can say in an§ one 6? the two hundred
Indian languages : 'The cap chases the ratt!., He has spent thirty
ysars in India.ﬁ But Gajapathy dismisses the question. "It is all
irrsievant,? (p.ﬁ). Gajapathy and Raghavachar é:e trapped in the
colonialldrama. They have accspted their roles and also comfortable
pusitiohs without bofharing about'the political, economic or emo=-
tional impiications of the colonial situation. Raghavan at the
inaugural function of the Historical Assbciafion asserts ; uif

We wers ésked uhat the country needed mos? urgently, ﬁe uoul&

not say,.SQlF-Government'or Economic Independence, but a
clarified, purified Indian History" (p.57}. By which he

implies an: interpretation or ihdian history favourable to

the colonizer.

Krishna, the protagonist of The English Teacher however has

a questiéning self. He, unlike Gajapathy and Raghayachar, is not
satisfied with the traditional role of an English teacher in
Pre~Independencs India, He is no political activist like some
of Ngugi characters. His quest is a kind of spiritual journey

taken in order to find out an ansuer to some ontological problems.
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His metamorphosis is the result of a kind of re~sducation
responsible for his spiritual awakening and a realization of the
ideal of selflessness,a state which has bsen achieved by Govindan

Nair in Raja Rao's The Cat and Shakespesare. By rejecting the

western education system, Krishna rejects the "uWestern intelle~
ctual edifice"ss and gains a cultural independencé. He

rencunces all that he believes in earlier =~ teaching English, a
stable comfortable job, family life and parental duties and all
the other worldly obligations and attachments. This, in turn, lends
him a private world view, a prerogative of the outsider, Krishna's
refusal to see life like his other collsagues at the collsge
results in a temporary alienation Ffom the group consciousnsss,
But it is only when he meets the Headmasfer of his daughter's
school and more so when he has had telepathic communioﬁ with his
dead wife that he is totally alienated from his psople and their
sociaty.:lt is by acquiring the status of an outsider that he
éeems to have ansuered his own question : "dhat was wrong with

me?h

Another outsider in The English Teacher is the eccentric
Headmaster of Lesla's school. He is a Romantic idealist who is
trying to replace the colonial system of education with his oun

'Leave-it~Alone' system., This is as much an assertion of Indian

56, Charles R. Larson, The Nﬁval in the Third World.

(Washington : Inscape Publishers, 1976),p.161.
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céltura as Krishna's rasigﬁation from his college job. This
héadmaster, a firm believer in astrology thever, does not die at
tﬁe time and date predicted by a hermit. He takes his survival

as a god sent opportunity to declare his freedom from life. He
tells Krishana, "Leave me alone.... 1 feel such a freedom nou"
(p.192) For his bewailing wife and children he is dead or at tne
most Yone who has taken Sanyasa Ashpama". (p.192). Though his San-
yaéa is a joks or at best én escape from a'tyrant wife and
vagabond children, he usesyit as a label. As a Sanyasi he is
given licenca to follow his idealiétic mode of 1life which for a

house~holder was considered eccentric and irresponsible.

Krishana and the Headmaster now have rsjected the lives being
lived by their fellou humapbeings.’They have realised the sense
of unreality about the world. Both of them have also defined
their identities only after rejecting the traditional roles assigned
to them. "The irreversibility of death is changed into the theme
of re—birth,"57 which takes us away from the no?ﬁs of a rational
belief advocated by the colonial Western education. Although they
have become sociol&éical outsiders, they have asserted their
cultural roots, Their positign in the community is finally restored
as educators who have founded a new anti-colonial system of

education.

Krishana's rebellion against‘thefcolonial_society unlike that

of the other outsiders is totally non-violent, His 'detinite act!'

57. Charlaes R, Larson, Ihs Novel in the Third World,p.158,
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pf resigning his jobs of a colaniél servant!though planned
éarlier as an attack on the systeﬁ, finally ends in a siﬁple
letter or resignation. This, unlike the other ocutsiders wue
studied, happens because he has taken to spirituality. He

attains a kind of dstachment which he has learnt from ths tele=-

pathic communion with his dead wife,

While taking recourse to spiritualism, is,Krishana's
turning inward to exploit his cultural rnotg, Moorthy's full
hesarted inQolvemsnt in the non-co-operation Movement of
flahatma Gandhi in Kanthapura is ah immersion of his individual
identity into the communal consciousness of Kanthapura. Moorthy
we are told by the narrator ié an outsider to the village of
Kanthapura. He like other social outsiders is lonely. Given the
existential reality of the black American world, he would have
beén another Thomas Bigger. But Kanthapura is no New York. If is,
like the villages of Thabai, Umuofia and Umuarc a well knit small
unit experiencing the tensions of coloniagl imtrusion and the
. emergence of freedom movement, It is a microcosm of tradition and
caste ridden India. But it is also the microcosm of a new India
emerging phoenix-like from the ashes of its hoary past. In
Kanthapura, svery one knowus every oane else., They all have colle-
ctive existence, listen to the Harikathas together and participate#

in the freedom struggle.

Kenchamma, the villags deity "forms the still-centre of

their livaes and makes everything meaningful"sg Marriage,funeral,

58, C.D., Narasimhaiah, Raja Rao
(New Delhi Arnold-Heinemanﬁ, Nede) Poedl.
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ﬁicknass, ploughing, harvesting and now the independsnce
sﬁruggle—all ars performed in her benign presence. It is she
dho protects them aqd now motivates them with nscessary dynamism
to fight tne British Colonialists, an incarnation of the Puranic

demons.

The communal motif is built as much through the description
of Kanthapura, its pecple, Goddess Kanchamma, and the placs

itself~as through the use of the plural pronoun.

It is Achakka, the female narrator, who knows svery one
inside out and is the real agent behind the political and social
change., By relinquishing his omniscient position to Achakka, who
narrates the story in the plural form, Raja Rao has made
Kanthapura a long oral tale in the tradition of a 'Sthalapurana’,
or legendary history. The woman na?rator hasythe authenticity
of the legendary grandmother 6? oral tales told all over the
world. She, being rooted deeply in the soil captures the genesis
and The Spirit of the place which is reflected in her description
5? the people in Xfdimms mrd gz idioms and phraseology : "Waterfall
Venkamma', ®Nine-beamsd-house", "Noss-~skretching Nanjamma®,

"Temple Rangayya® etc.

She calls Moorthy, "our Moorthy" "as honest as an elephant!
(p.18). She has her caste prejudices and tells the reader "of
course,; you would not expect me to:go te the Pariah quarter.."

‘(p.13) Through her fast paced proée and garruility, she reminds

; . s 59
us of "an oral stream of consciousness or automatic writing®

59. Charles R, Larson, The Nove;'in the Third World, p. 139.




|02~ ’

Again, by keeping no central character in Kanthapura, fua,
Rao has made the village itself a character which is revealed
through the consciousness of Achakka., She thus rspresents the
communal consciousness of the village., Kanthapura being a
collective experience fuses the disparate experiencesof

individual characters into one common vision.

This vision as we see is represented through the
character of Moorthy who is in the Indian tradition of the holy
vagabond or a saint figure. But his way to renunciation is ’
through action, floorthy, being young and college bred {colonial
sducation} has to go a long way before he can attain theequanimity
of a Sanyasi, He, therefore, like Rrjuﬁa, the protagonist of
Bhagwad Gita has to practise disinterested action in order to

become a 'Karma Yogi'. He performs this by fighting the colonial

forces through Gandhian methods of non-violence and truth.

Moorthyls disinterested action has threse sides : religious,
social and political. He integrates them in his personality and
practises ‘'Pravarti Marg' (the way of activity)}. He has no
selfish aims, motives, intentions and designs. Though towards
the end, he is disillusioned with Gandhiji's méthods and joins
Jawaharlal's socialist group, he, however, does not abondon
action., He leaves Kantnapura, pernhaps never to return. He was

only "a catalyst, an outsider to the village“bD

His final
letter to Ratna informing her about his future plan of action

is also a farswell to attachment he had for her. By cutting

60. Charles R. Larson, The Novel in the Third World, p.134=~5.
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Y

this thin bond he attains the freedom of a philosophical outsider,

In Moorthy we find a youngmanibeing trained up by the colonial
system of sducation for the role of a 'black white man'. But he
rejects this system and pluﬁgas h;mself intc the frsedom movement
which provides him with an identity. His immersion in the
communal consciousness of Kanthapu&a purifiss him, removes his
caste prsjudices and makes him paeb into thelsocio-aqonomic
realities of colonial India, It isgfram this communal experience

1

that his individuazl consciousness dis awakensd.

Govindan Nair, the central character of The Cat and

Shakespeare, on the other hand is no outsider to the world. He

too like Moorthy has had colonialigducation.nBut the India in which
he lives is contemporary Indgia: co%rupt, starving, and made up

of paper plans,., Historically it isjthe colonial lndia during the

Second War.

Govindan Nair in his encyclopaedic mind knows the causes
of India's downfall, He does not b;ame the British for this., If
anything he t'loves'! them and 'respects! them 'because they are
such shopkeepers. What can you do after all? If you have to buy

you must sell.® (p.24}.

It is this wonderful capacity of transcendence of mind with
which he can amalgamate disparate QXperiences to mould them into
a Munified sensibility'" and yet remain in this world o% the daily
gossip and political change reported by fhe Hindu and the
Malayarajyam, that Govindan fNair acqu;res a "dual personality®

with which he tries to draw out the best from each religion,

i
!
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discipline and culture., His powsr of transcendencs is, N -
'represented in the novel by the symbol of the wall that he
jumps over many times everyday makses him #an iaeal man of
Raja Rao's visian:"61 The squanimity of mind tnat he has, 1s

something that tloorthy in Kanthapura tries to acquire,

4thile Moorthy fights the colonial forces, Govindan Nair
maintains a philosophicél dstacﬁment.ﬁecause ﬁis ié the way
of the kitten, the path of wise surrenders "The kitten is
being carried, by the cat., We would all be kittens carried
by the cats ...l like being the kitten." (p.8) Here Raja Rao
is re-vitalizing the Upanishadic concept of 'Ymarjala kishora
nyaya'! in which the devotee is? presumed to be protected and
guided by God like the kittens by the mother cat. Govindan

Nair therefore uorsﬁips cat like the Guru.

0f all the Indian characters we have studied so far,
Govindan Nair is the most bi-gultural as he has imbibed the
best from both the English and the Indian cultural traditions.

His style is not only "a mixture of The Vicar of Wakefield

and Shakespaare";(p-B) as explained by‘ﬁﬁi, the narrator but

it also has a touch of the mantra-like incantation and the

briskness of Malayalams
HChee=chee ! This pody. And this mind, with its encaged
gramophone record, another His Master's Voice, and all

it needs is a white dog listening to its music. Yss,
that's the mystery, Sir! The dog listens to this

machenical music." (p.95)

Hers Govindan Nair through his felescopic imagination
juxtaposes the technologically advanced civilization of England

Z@H¥ with the metaphysics of India and unifies it into a whole.

61. €.0. Narasimhaiah; Raja Rao, p.165.
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He probes further into the relationship of body and mind in order
to pose an ontological question about the ultimate cause of the

song. Perhaps thers is no bestter way of presenting bi-culturalism.

Govindan Nair with a perfectly detached mind and altruistic
habits 1s a #Jivan Muktal 62 a man wno is free from life internally
though he performs every thing externally. His squanimity of mind,

a Buddha like quality is maintained even when his son dies, as
also when he goes to prison for alleged bribery. Unlike the
existential outsider, his is not the way of suffering. On the
contrary, it is the path of bliss., He has achiesved a vivid

sense perception and a balance of mind and a vision of human life.

That is why The Cat and Shakespeare is a comsdy, and not a

tragedy.
While Govindan Wair is a maturecd 'Jivan Mukta' : like a

lotus leaf he has fss® his being in the water and mire of the
pond and yet is always above it, Ramaswamy, the hero of Ehs

Serpent and the Rope, struggles to achieve this state of bsing.

He is young, intellectualized and has been too long in the West.
His marriage with Madekﬂqe, a French Qirl favourably inclined
to the East, fails because "they touched éach other tangentially
svading the deeper levels of being.“63 The two world vieus;

two "epistemologies" represented by Rama and PMadelsine are

6 . : . )
acontrary® ? Rama's consciousness is permeated with the

62, For a detailed discussion see [leenakshi Mukherjee's
Twice Born Fiction (London : Heinemann,1971},p.101=2.

63, Ce.D. Narasimhaiah, Raja Rao, p.103.

64, 5. Nagarajan, "An Indian Novel" in Meenakshi Mukherjee (ed.}
Considerations (New Delhi: Allied Publishers,1977)

p. (84-39)
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pure non-dualistic philosophy of Samkara's’Shuddhadmaita‘, while
she cannot transcend her dualistic approach to life. Rga;n, the
two cannot stay together because of their contrary ideas about
marriage and roles of Man and Woman in it, as defined by their
philosophjes..

Rama's metaphysical journey to renunciation is symbolised in
terms of his going to fTravancore in search of a Guru. But this
happens only towards the end of the novel when he has undergone
all the worldly experiences of death (of mother, two sons),
separation (from Savithei, divorce from Madelisne), suffering
(Saroja's marriage to a vulgar businessman, Madeleinet's sslf-
inflicted suffering) and oppression (Bombay wife mhose husband
ran after white woman, Hindu Muslim riots). All these experiences
make him sad : "Sadness is Rama's keynote"§5 But this is not
the sadness of a defeatist or an escapist as maintained by
M;Cutchion. Rama is a kind of™modern Indian Qiddharthaﬂéﬁ who is
on his way to renounciation and self-rsalization. He has not yet
achieved the ideal state of "Jivan Mukta® of Govindan Nair. He
has however, become homeless : "There is nobody to go to nou :
no home, no temple, no city, no climate, no age." He has only ons
ontological question : "who are you and whose : whence have you

come" (p.402) - the eternal question posed by a philosophical outsida

65. McCutchion, “"The Novel as Sastra%, Lonsiderations, ed.

Meenakshi fluknerjee, (New Delhi, Allied Publishers,1977)p.98

66. M.Ke Naik, NThe Serpent and the Rope : The Indo-Anglian Novel

as Epic Legend," Critical Essays on Indian Writing in English

(Dharwar; Karnataka University Press, 1972) p.280.
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From the dizzy Himalayan and Alpine heights of Rama's
metaphysics, when we move on to the luxuriﬁnt valleys of Kulu
and Kashmir and also to the Gangetic planes of Mulk Raj Anand's
sordid reality, we mest Bhkhas and Bhikhus, the wretched of the
Hindu world, They ssem to be sociological outsiders who have no

place in this hierarchical caste system of the Hindus.

In Untouchable Anand portrays an eventful day in the life of

a young sweeper léving in a colony of the outcastes.blike the

tosus! in Things Fall Apart, thess social outcaste live a

wretched existence., Misery, humiliation, insult and oppression

is their lot, Bakha the protagonist hates his lot, but like *iee
Fate in Greek tragedy, it is inevitable. When he wants to buy
some sweets .'jalebig', his racial Consciousness of thousand
years of inferiority makes him-Feel ashamed of himself : "He

Wwas vaguely ashamed and self conscious at being seen buying
sueets." (p.49). His sense of shame is further aggravated when

he is cheated by the shopkeepér who does not give him his money's
worth and he cannot do anything about it. The crisis, houwsver,

is reached when he inadvertently touchss a caste Hindu who houwls :
"Yhy don't call, you suwine, and announce your approach! Do you
know you have touched me and defiled me, cock-syed son of a bou-
legged scorpion! Now I will have tb go and take a bath to

purify myself. " (p.51) Bakha simply pockets the insult as he
knows that there is a barrier between him and his tormentor.
Being an outcaste he cannot break it : "But then he realiged

that he was surroundsd by a barrier, not a physical barrier

..eobut a moral one."(p.52).
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Bakha's development is marked in three clesar stagss. first
stage ends when he msets the traumatic experisnce of pollution in
the market place, Before this experience he has Ead rather easy
1ifs, Second stags bggins with his erying, "posh posh; swespser
coming® and ends with the fiasco of the hockey match which is
followed by a discussion with his father, Lakha. Third phase is
indicated through Colonel Hutchinon's‘meating Bakha, who runs
auay froﬁ the padre. Anand thus records the growth of Bakha's

career.

Apparently, Bakha's growth is a kind of intellectual
awakening of the boy's cansciousness of his status as a social
outsider and the novel seems to have a very simple design of a
beginning (a probidem), a middle (consequences) with a climax and
a denouement (possible answers), But the deéign'is not as simple
as it looks, begause it is "based on a traditional Upanishadic
tale.. the famous tale of Shvetaketu. The book, therefors, claims
Alcok on ths authority of Anand himself, has %an organic unity
and depth of another order“ﬁ7, that is the metaphysical order 6?
understanding the real self. Bakha's progress is therefore not
only the progress of a social outsidsr, Eut it is the progress
of the self in search of the real meaning of life., Like the other

.Indian outsiders, he too is a metaphysical outsider, who finally

67. Peter Alcock, "Something Different", ALCALS : 10, p.59-62.
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sgems to grasp the meaning of his existence, Unlike the tosus'

in Achebe's fiction, Bakha rejects the religion of ths colonizer
and tries to remain within the folds of Hinduism,.bouever diseased
that may be. This clearly ;ndlcates that he, like ,Shvetketu,comes
to grips with certgin contradittions of Hinduism through some kind

of knowledge which is the privilege of an outsider.

So, the outsider figurs in the fiction of Anand, Rao and
Narayan fipally tends to be‘philosophical. While Bakha doss not
flaunt a philbsopny (he in fact sesems to be ignoranf) Ramaswamy
talks so much about Vedanta and other philosophical concepts that
we get tired of it. Krishna, on the other hand, stops talking
about everything inuorder to establish a telepathic communion
with his dead wife. All of them have ons common feature-a
reverence for holiness., Even Bakha éﬁtempts to worship at the te-
mple. It is this desire uhich makes them aspire to be a "Jivan
Mukta, which perhaps'can be translated as 'holy outsider?,
Govindan Nair may be called the oest examplse of this species of
the outsider, The holy outsider transcends all reality-colonial,

non-colonial, and aspires to acquire self knouwledge.

The outsider figure in the black American fiction, on the
other hand, tends to be existential in nature., Being preoccupied
Wwith the racaal problems and his helpléssngss, thg black outsider
triés to gefinse the 'absurdlty‘Aof his condition through the

'existential' paradigm of the 'Yhuman condition'.
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The black African outsidser, rooted deeply in the social
reality of his marginal existence, tends %o be socielogical in
nature, The 'black-white man'! in the fiction of Aluko; Achebe
and Soyinka, lives a 'marginal'! existence of the new African
elite, A committed novelist like Achebe feels concerned about
the marginality of his charactsrs and triss to correct it by
searching deep into the historical roots, uhich‘Qé examine in tihe

following chapter.
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