CHAPTER THREE

THEMES

The theme of violence in the fiction of Crane. and
Hemingway 1s prominent: and it shows that both the novelists
were deeply interested in the theme of violence and war.
Both the novelists try to explore the damaging impact of war
and violence on man and his destiny. Commenting on the

unique position of The Red Badge of Courage &s a war-novel,

Eric Solomon observes 3

-

Stephen Crane's novel is the first work in English

fiction of any length purely dedicated to an arti=-

stic reproduction of war and it has rarely been

approached in scope or intensity since it was

published in 1895,

One likes to add that Hemingway seems to have followed
in the foot-steps of Stephen Crane. The violent interaction
between man and his hostile surrocundings as depicted in their
war fiction highlights the magnitude of destructive power of
war ands, by contrast, man's vulnerability. Philip Young.
listing the similarities in the career and art of Crane and
Hemingway observes 3 "eees each man found in warfare an
absorbing formalizagion of violence and an essential metaphor

for life."z
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Crane's The Red Badge of Courage and the war-storles

focus on the harsh actualities of war and the violent.

emotional reactions of the conmbatants. In his Active Servicqo

too., Crane has depicted the conditions of war and its
destructiveness at some length., 'The Open Boat' highlights
the magnitude of Nature's impersonal, ruthless violence
engulfing the crew of a small boat as Hemingway does in

The 01d Man and the Sea and some sections of Islands in the

Stream,

<§6£h Crane and Hemingway offer eleborate descriptions
of battle-field -« characterized by bombs, bullets. shells,
frantic human gestures, and the wilde~ranging emotional
reactions. In these descriptions, they emphasize the over=
powering dominance of war~machines with their deafening
sounds, endless and ominous columns of smoke, fire and fiames,

the hastyo-frantic movements of the combatants, the
grim atmosphere generated by exploding shells and the

resultant human wretchedneqé? Commenting on Crane's graphic

descriptions of the battlefields, Bettina Knapp observes ¢

Crane's visualizations of:- an army at war are:
unforgettable. The readeraetually hears and
sees cannon and hullet fire, the moans and
agonizing cries of crushed soldilers, the
whirling and paralyzing activity of the
movement.3
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Both Crane and Hemingway bulld up the contrast between
the overwhelming violence and the wretched conditions of
human existence. Abundance of such awe-inspiring descriptions
in both Crane and Hemingway establish the tremendous destru-
ctive capacity of wars and the deep human miéery.'Their
war-fiction harps on this contrast and seeks to comminicate

the grim realitye. - Crane in The Red Badge of Courage writes :

They were pursued by the sound of musketry fire.
After a time the hot. dangerous flashes of the
rifles were visible. Smoke glouds went slowly
and insclently across the fields like observant
rhantoms. The din became crescendo, like the roar
of an oncoming train.4

And,

fbresently he began to feel the effects of the war

-

atmosphere -« a blistering sweat, a sensation that
his eye-balls were about to crack like hot stones.
A burning roar filled his ears.>

Such scenes abound in Hemingway's war-fiction, tooe The more

striking instances in A Farewell to Arms are the moment of

Passini' s sudden death, the event of Frederic's getting
wounded and the disorderly retreat at Caporetto. In For Whom

the Bell Tolls, scenes such as the depiction of the ligquida-

tion of Sl Sordo and his band., and morally outrageous treat-
ment of Maria and her parents by the fascists represent the
motifs of indiscriminate violence and subsequent human
suffering. Reinforcing this note inh Hemingways, Warren French

observes
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Hemingway's point is his old one that all warfare

is vicious and dehumanizinge it brings out the )
worst in one's own side as well as the other sideif:>

Schematicallys- the scenes of intense fighting are
followed by descriptions of human and material destruction on
a large scale in the war-fiction of Crane and Hemingways Bobh
the novelists emphasize the tragic or pathetic motifs like
the panic and fright of the retrezting soldiers, the agony
and anguish of the dying and the wounded and the sense of
being trapped. References to the convulsive, spasmodlc forms
of deaths, grotesque gestures and expressions of the dying
and the wounded recur in sucl. deseriptions, Elements of
confusions, disorder and irrationality are underlined by the
novelists. The ground is invariably littered with corpses and

deserted vans. The depiction of the retreat in The Red Badge

of Courage, with all its panics excitement and disorder runs

parallel to Hemingway's description of the military retreat

at Caporetto in A Farewell to Arms with emphasis on the same

material and emotional disorder. ln both accounts, the notes

of ravage, disorder and emotional disturbance are ‘dominant.

Crane's The Red Badge of Coul'ages some sections of

Active Service and his stories like 'An Episode of War'.,

'A Mystery of Heroism', 'The Upturned Face' and 'The Open
Boat' show how- the forces of destruction strike awe and terror
into the mind of man and how they condition his responses and

also his existence. These works are replete wilith the disturbing
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accounts of the wounded and the dead, with thelr shattered

hopess their sense of loss and entrapment. In The Red Badge

of Courage,Crane gives a deeply moving account of such horrors
as emobodied in the fate suffered by Jim Conklin, the tattered
soldier and other anonymous one&s. The treatment of Jim Conklin's
death is highly suggestive. There is an unrelieved.gloom and
ominous halo about him and his movements; He is terribly
wounded, in Crane's wordss, "chewed by wolves“;7Desperate:
he seeks Fleming's help in crossing the road. On reaching a
safer place surrounded by shrubss, he enacts a poignant dance
of death. Through emphasis on his weird gestures and staccato
utterances, Crane tries to comminicate his deep suffering,
and his acute pain. Referging to his woundss, Crane writes :

As the flap of the blue jacket fell away from the

body he could see that the side looked as if it

had been chewed by wolves.B

In the depiction of the scenes of war and fighting.
Crane usually focusses on the wretchedness of human existence.
He highlights their hunger, thirst and exhaustion., thus
emphasizing their loss of human identity and dignitye. The

following passage from The Red Badge of Courage suffikciently

illustrates these points.

He discovered that he had a scorching thirst. His
face was so dry and grimy that he thought he could
feel his skin crackle« Each bone of his body had an
ache in it and seemingly threatened to break with
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each movement., His feet were like two sores. Also

his body was calling for food.?

Such painful experience, coupled with thgir acute
awareness of their predicament,leads to gestures of protest.
In his war-fiction, Crane establ ishes the correspondence
between the physical violence on the one hand and emotional
violence on the other hand. This inter-relationship between
external violence and the psychological violence is very well
worked out in the behaviour of his protagonists like Fleming

in The Red Badge of Courage, Fred Collins in ‘A Mystery of

Heroism' and the two officers in ®'The Upturned Face'.

The same concern with war's damaging impact on human
life and mind is exhibited by Hemingway in his war-novels,

Malcolm Cowley, in his 1932 review of Death in the Afternoon

observed that

the war to judge from his books, has been the central
experience in his career, he shows the effects of it
more ‘completely than any other American novelist.l0

This sounds like Eric Solomon's observations on The Red

Badge of Courage quoted in the early part of this chapter.

(ﬁemingway's very first war-novel The Sun Also Rises

"

presents a powerful image of war's destructiveness and the
human suffering caused by the experience of war. The novel
comminicates the deep despair, frustrations and total

meaninglessness in the lives of the principal- characters. It
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depicts at length the inertia which has seized their bodies

and mindse

The same strain of human suffering and wretchedness is

dominant in A Farewell to Arms. In the very first chapter,
Hemingway refers to the damage done to the army by cholera
and thus, sets the tone of the novel. At the beginning of the
novel, the aura of dejection about Catherine can be explained
by the fact that she has lost her lover in war. Thuss, right
from the beginning, Hemingway hints at war's destructive
impact on human life., The same note is further intensified
through references to syphilis suffered by Rinaldi, and
psychological disorders suffered by other combaténts. The
traumatic expérience of the retreat at Caporetto aggravates
Frederic' s mental health. In successive soliloqﬁies: he

pours out his anguish and his sense of disillusionmenﬁ?j

(;or Whom-the Bell Tollss his next war-novel. Eepresents

Hemiﬁéway's intense response to war's destructiveness.
Hemingway dwells longer on the atrocities committed on Maria

by the fascists and the morbidity and dejection she suffers.
There are numerous accounts of gruesome atrocitles committed
by the opposing factions on each other. Robert Jordan., an
unflinching supporter of the Loyalist cause, is definitely
agitated over the moral problem involved in the act of killing.
The novel represents a landma¥rk in the axercise of cold-blooded
violence proceeding from war which leads to incalculable human

loss and sufferingi//
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Across the River and Into the ®rees is remarkable for

the psychological insight it exhibits in the creation of the
principal character, Cole. Canhtwell. It shows the extent to
which war and violence can damage man's physical and mental
health. The wounds suffered by Col. Cantwell leave behind
.deep scars on his mind and subsequently colour his thoughts
and action. The intensity of his bitterness and resentment

which characterizes his total behaviour bears a testimony

to war's damaging impact on human body and mind.

Thuss in Crane and Hemingway,the emphasis on crude
manifestations of war and its tremendouss damaging impact on
human life and emotions is recurrent and pervasive. Both the
novelists show war as a potent, ruthless force in causing
human predicament re-inforced through the contrast
they builld up between precise, unfeeling machines and the
highly vulnergbléo gsorely trled participants. Through such
contrastse Crane and Heﬁingway underline human §ulnerabilityo

helplessness and a traglic sense of waste:;>
IX

Enuherating the identical points in the 1life and art of
Crane and Hemingway. Philip Young observes @
Both journheyed widely to warse. Each was profoundly

shocked by the death of his fathers each childhood
was marred by the experilence of violence? each man



found in warfare an absorbing formalization of
violence and an essential metaphor for life. 1!

Philip Young's suggestion that war represents a metaphor for

life to both of them is worth studying in detail.

It was a conviction with both Crane and Hemingway that
life is nothing but war in one form or the other. This
conviction grows out of theilr exposure to varied forms of
violence surrounding their lives. Alfred Kazin, like Philip
Youngs perceives temperamental affinity between Crane and
Hemingway. He observes i

Like his future admirer Hemingway. Crane loved every

example of the extreme in human affairs.l?

Both Crane and Hemingway had unhappy childhood and both had
experienced spells of un;ertainty and insecurity at an early
stage of their lives. Crane became an orphah at a fairly
young age and had to move from place to place « Ashbury Park
and New York mainly. As Hemingway came across expatriates

and casualtles of war in Paris after the first world war and
got acquainted with thelr psychological problemses Cranes, toos
got familiar with large numbers ot immigrants and their
disturbing problems. Commenting on his subsequent suffering
and anguishes Edwin Cady observes s

Whether pride or art or character caused it, Crane's

suffering was real: and it produced important effectse.

It riined his teeth, wracked his body and doubtless
presented his tuberculosis which eventually killed
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him. It also affected his psyche and imagination
profoundly. If nothing else it confirmed emphati-
cally his intellectual and perhaps temperamentally
necessary conviction that the ;ondition of human
life is war at eveyy level.]3

Edwin Cady, in his observationss, s:ems to share Philip Young's
view of the early background of Crine and Hemingway. There
seems to be a critical consensus that war represented a

metaphor for life to both Crane and Hemingwaye

‘Crane's first novels Maggie 3 A Girl of the Streets

concerns itself with the extremes of human situation. It
hignlights physical. and psychological violence which
generates bitterness, déspair and disintegration im socilal
relationshipse. All the bagser emotions like gfeéda selfishness,
calculation and callousness which characterize any war are
rampant in the situation depicted by Crane in this novel. The
kind of life, its motivations and actions depicted by Crane
closely correspond to the realities of a battlefield. Crane's
imagination perceives war, in one form or the other, to be at

the centre of life.

The Red Badge of Cousmage drantatizes the conflict between

Fleming' s violent emotions and the stern, impersonal real ities
of the battle. Crane depicts practically no civilian life in
his novel. In the initial pages of the novel, Crane refers to
the general excltement caused by the outbreak of the civil

War and the existence of some war~hystetia which lead to



Fleming's enlistment in the army. This shows that life out~
side is indissolubly linked with the actual war and bears the
imprint of it. Moreover, the singular emphasis on the violent
emotions in the novel signifies war at psycho;ogicalnlevel.

Crane, in The Red Badge of Courage is trying to suggest rather

implicitly'that the free exercise of such violent, corrosive
emotions transforms every situation into war's The novel also
suggests that such violent, base and predatory emotions
belong not only to military life but to the life outside
also. Eric solomon observes in this connection.
The author. however, equates war to life and the
reality of battle 1s made to parallel the reality

of human exlstence where the mere passing of one

test does not remove the possibility of other tests

being imposed. In war. the process is speeded up.14

The structural pattern of The Red Badge of Courage has

close correspondence to the rhythm of life. The periods of
fighting are followed by intervals of 1lull. The narrative is
interspersed with accounts of relaxed camp-~life wh;;M;he
soldiers rest, discuss and argue, sometimes quite heatedly.
The intention behind such structural design seems £o establish

parallels between war and life. It suggests that war and life

are indistinguishable from each other.

Crane's presentation of Nature in The Red Badge of Courage

strengthens the conviction that war in one form or the other is

enmipresent, When Fleming, feeling the horrors of war., flees and
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administers a rude jolt to his consciousness by dislosing a
pale, anteaten corpse in itis midst. Towards the end of the
novel when Fleming expresses his longing for peace and happi-
ness, Nature assumes ambiguous posture

Over the rivers a golden ray of sun came through the

hosts of leaden rain clouds.l> '

Through such treatment of Nature and its equivocal

relationship with human life, Crane strengthens the feeling

that life is a war at all levelse.

Active Services» a novel which combines the themes of

N

love and war like Hemingway's A Farewell to Arms embodies the

concept that life is war 4n one form or the oﬁher. The
conception and presentation of love in the novel ié in accor-
dance with Crane's basic view of life as a series of crises.
The motivations and action of the principal cﬁaracters in the

novel run parallel to the realities of war.

The treatment of love and the reactions it provokes in
different characters in the novel is highly suggestive. Crane
underlines an element of psychological violénce in the responw
ses and acticns of the principal ¢haracters 1;ke
Prof. Wainwrighte Mrs. Wainwfight and Nora Blacke Their
reactions gtrike as extreme and uncompromising and account.

to a great extent, for individual suf fering. These characters

exhibit a marked degree of ruthlessness in the pursuit Of)
their objectives.
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Nora Blacks a contender for Rufus Coleman., adopts the
strategy of war to realize her goal-securing Rufus for her-
self and defeating her rivale. Marjory. The sense of right or
wrong never inhibits their actions. Crane shows v}olent
crises cropping up at all levels and invests his characters
with the psychology of warfare which manifests itself in

emctional violence. |

Like Crane's other works, his highly acclaimed story,
' The Open Boat' also deals with a crisis of high magnitude
b;ought about by uncontrollable forces of Nature. By now it
is clear that Crane's imagination is captivated by violent
crises of life and he keeps recreating them in work after
work. In '"The Open Boat's Crane portrays a breathtaking drama
between the untameable Nature and the orew-members of a small
boat. It is a story of their grim struggle for survival
agalnst violent Nature. It reminds us of Santiago's struggle

in Hemingway's The Old Man and the Sea and Henry Frederic's

struggle against the same forces in A Fareweil to Arms when

he is trying to escape into thalSwiss border. This struggle
for survival in 'The Open Boat' 1s nothing short of a
‘desparate fight against powéerful opponents - the surging serf,
the towering waves and the howling windse. They employ all
their abilities and skill to outmanoeuvre the opposing forees
of Nature and emerge badly shaken up, with the loss of the

oiler, an impressively resolute and stolcal character. This
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conflict between man ahd Nature resembles ware It has all the
necessary ingredients-physical, tactical and emotional - of a
pattlefield., It embodies Crane's perception that Nature., like

wars poses grave dangers to the existence of man.

Crane's war-storiles like 'An Episode of War' and 'j
Mystery of Heroism', toos. are singularly preoccupied with
the grim actualities of war. 'An Episode of Nér' depicts the
painful journey of a wounded lieutenant from place to place
and person to person on the battlefield. It presents a
panoramic view of a battlefields humming with different
activities and emotions. It 1s notable that Crane's imagina-
tion in these stories 18 not distracted by any thought of
civilian life or civilian phenomenon. Going thréugh Crane's
war-~fiction, we get the‘impression that the violent emotions
experienced by his protagonists constltute an integral part
of war-situation. The demonstration and indulgence in such
high-pitched emotions symbolise war and such practices are
amply present in general human behaviour. Thus, I find that
Crane's fictlon tries to establish that war and life are

indistinguishable from each other.

(;émingway‘s first war-novel, The Sun Also Rises, which
deplcts the unsettled mode of living on the part of war-
casualties mirrors the distressing conditions of contemporary
life in artistic manner. The nature of life - the recurrent

violence among friends over women, instances of intentional or
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unintentional cruelties inflicted on each other and the
widespread immorality -~ corresponds to the conditions and
practices of war. The proménently depicted scenes of bull
fighting re-create the semblance of the realities of a

battlef1e1§j)

(ﬁike The sun Also Risess Heming's other war-novels,
N

namely A Farewell to Arms, For Whom the Bell Tolls, and

Across the River and Into the Trees focus on the horrors of

war and its devastating impact on human life. In these novels,
Hemingway shows that wide exposure to war and violence
creates violent psychological reactlons which defy any solu-
tion or remedy and the afflicted persons who survive the wars,

continue to suffer deeply. In A Farewell to Arms, For Whom

the Bell Tollses and Across the River and Into the Trees, the

Hemingway-protagonists trace the source of wars in the areas

of politics and profiteer ing They hold the politicians and
profiteers responsible for the outbreak of warse and its inten-
sification. They suggest that the society creates.conditions
which generate war and violence. Such conditigns transform

life into a kind of ware. In A Farewell to Arms., most of the

characters hate war and ardently wish that it would come to
an end, They subscribe to the view that war.is a handiwork of

politicians. The following dialogue between Passini and

Frederic in A Farewell to Arms illustrates this poin%i)
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stupid and does not realize any thing and never can.
That is why we have this war' «

*aAlso they make money out of it'.

' Most of them don't', said Passini. 'They are too
stupid.

They do it for nothing. For stupidity‘.16

There i1s a pervasive, bitter criticism of matetial and

moral corruptions in Hemingway's Across the River and Into

the Trees. Col. Cantwell is a vehement spokegsman against
currupt politicians and profiteers. Modern life surrounded
by the forces of greed, avarice, and cruelties, acquires the

dimension ¢f war. Frederic in A Farewell to Arms reflects on

the arbitrarys, and destructive tendencies operaying in the

worlde

Now Catherine would dies That was what you did.
You died. You did not know what it was about.
You never had time to learn. They threw you in
and told you the rules and the first time they
caught you off base they killed you. Or they
killed you gratuitously like Aymo. Or gave you
the syphilis like Rinaldi. But they killed you
in the end. You could count on that. Stayﬁéround
and they would kill you.17

This realization dawns on Frederic's mind when he 1is
through both war and life and hence it has the force of
experience behind it: Frederic responds to the destructive

conditions of life and their arbitrarys irrational way if)
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inflicting death and destruction on mans Life is.a kind of
war where man can expect either violent, abrupt death or

deadly disease like Rinaldi's syphilise

The conviction that life and war are indistinguishable
is very ably and artistically embodied by Hemingway in his

novel, The Old Man and the Sea. He projects a strange, old

fisherman as the hero of the novel. He shows hHim as beset
with formidable problems and challenges., His experierice of
thirst and hunge£ and his determined struggle against his
opponents -~ the filsh and the sharks « which compel him to
deploy all his energies, abilities and skills to counter his
formidable opponents is nothing short of a military engage=-
mente. Also., the military ethics, 'Kill or get killed' governs
his world. Santiago strikes a kindred note 3

Besides, he thought, everything kills every thing
else in some way. Fishing kills me exactly as it

keeps me alive18

A close critical look at the professions and fate that
Hemingway has worked out for his protagonists like Jake
Barnese Henry Frederics Robert Jordan and Santiago in his
novels of war and violence will go a long wéy in under-
standing Hemingway' s view of the relatlonship between life
and war. They are elther a journalist like Barness or a

teacher of Spanish like Robert Jordan or a fisherman like

Santiago in The 0ld Man and the Sea. The fact emerges that

his heroes who are committed to academic or social roles aé?
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drawm by the contemporary turmoils into the arena of fighting.

The first three novels, The Sun Also Rises» A Farewell to Arms

and For Whom the Bell Tolls focus on the disturbing conditions

of the contemporary life. The disturbing political and cultmral
conditions are shown, in these novels, as another form of
war-fare. The deteriorating political and economic sltuations

generate wars as the characters in A Farewell to Arms attri-

bute war to political and economic motives. The novel’For Whom

the Bell Tolls,through multiplicity of the scenes of violence

and rivalries. proceeding from ideological fanaticism among
local Spanish people, effectively illustrates thé view that
modern llfe 1s an equivalent of ware The novel portrays the
Spanish society and landscape &s riven by ideological fana-
ticisme It clearly underlines the intensity and ferocity of
the political passions which divide the Spanish society,fill
their minds with hatred of each other and lead to inhuman
practices. The grim accounts of Pablo's atrocities and humi-
liations heaped on the local facists and the brutal treatment
of Maria and her parents by the faécists are quite represen-
tative of worsening political and moral realities.in Spain in
particular and the world in-general. It requires hardly any

effort to realize that such a life is hardly different from
actual wa{i>

Hemingway's sociological novel, To Have and Have Not.

like Crane's Maggie : A Girl of the Streets highlights

€
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economic inequalities, subsequent moral depravity and their
impact on individual fate. The novel depicts the story of
Harry Morgan., whose course of action is determined by economic
compulsions. Circumstances impose upon him the role of an
outlaw who smuggles rum and men into the United States from
Cubae Initiallys, a well-meaning persons, when he realizes

that he can't support his wife and children through a decent
vocations he turns to illegal practices and loses his life.

This sounds like a new version of Crane's Maggie 3 A Girl of

the Streets. There are common motifs of economic compul sions,

moral depravity and violence issuing from the harsh economic

conditions.

Hemingwaye. in this novel, has invested the harsh economic
realities with the capacity to destroy human life as Crane

did in Maggie 3 A Girl of the Streets. The atmosphere of

competition, criminality and violence which we come across in
this novel is falrly representative of the contemporary moral
realitiess Such modern life with its ruthless violence and

topsy-turvy order represents war in socilal terms. -

The feeling that modern life is nothing‘but war is

strengthened by the experienées of Santiago in The 014 Man

and the Sea as he realizes that life is surrounded by hostile

forces, The grim necessity of dignified existence leads him
to a deadly encounter with vfblent forces which deprive him

of his hard-won prize and leave him with only ‘the skeleton of
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the fish. Alsoe. his violent encounter involves a good deal
of sacrifice, pain and blood.,Talking to Manolin towards the

end of the novel, Santiago admits that he was truly beaten by

the sharkse.

It can be concluded, therefore, that both Crane and
Hemingway find life as surrounded by violence which makes
life a kind of perpetual wars. They hardly depict any civilian
or peaceful mode of life charactexized by harmony and order.
They portraye in their war-fiction, extreme situations
leading to violence and destruction. The coming together of
such forces with their interaction with human life transforms

life into war. For thems war is the most effective metaphor

for life.
Iz

The fiction of Stephen Crane and Ernest Hemingway shows
a serious interest in the nature of reality in relation to

the sel f-hood of the protagonistse.

Henry Fleming in The Red Badge of Courage is projected

as a vains inexperienced lad whose awareness of the reality
of life and self i1s strictly limited. The romantic view of
war and heroism held by him reveals his ignorance of the
contemporary reality. This corresponds to Frederic's idealism

and romanticism regarding war in Hemingway's A Farewell to=Arms,
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Fleming' s mother diagnoses his nature correctly and addresses

thase words to hime

Don't go a=-thinking you can liﬁk the hull rebel army
at the start because yeh can't. Yer jest one little
feller amongst a hull lot of others and yeh've got
to keep quiet an do what they tell yehs I khow how
you are, Henry.1? ‘

Despilte this admonition, his romanticism persists for a whileo
Through emphasis on Fleming's mental agitation worked up by
the fear of fighting, Crane underlines the terrible impact
of war on his susceptible mind. The imminence of fighting»»IK
divests h;@ of his romanticism, to an extent. This exposure
to:viclence leads‘him to self~disocovery. His performance at '
the battlefield contrasts. sharply with his earlier inflated
views about himself. Panic~stxickeno he seeks refuge into
the woodse whose veneer of friendliness beguiles him for some
time but it tgr§§ out to be only an apparept friendliness,
Earlier, Fleming, in the midst of violeﬁce and commotion,
looks at Nature and wonders at its composure and tranquility,
Crane writes 3 |
As he gazed around him the youth felt a flush of
astonishment at the blue, pure sky and the sun

gleaming on the trees and fields. It was
surprising that Nature had gone tranquilly on

with her golden process in the midst of so much .
devilmentzo

Thuse Crane gradually initiates him into new knowledge of

the reality of life.
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With greater knowledge of Nature and its meanings.
Fleming begins, quite ironically, his backward journey to the
battlefield which fills up some missing gaps in his knowledge.
He realizes- that unlike him, not everyone has succumbed to
the fear of the unknown. On the contrarye scme of his comrades,
heedless of consequences, had persisted in their struggle
against the hostile forces. This fact magnifies his sense of
shame at the failure of courage on his parte. A wound involu=-
narily inflicted on his head exorcises his negative mood and
emotions and ensures his recognition and reception by his
friends. Fleming learns., now like Fred Collins ir 'A_ Mystery
of Heroism's, that mental rejection of fear is a requisite for
heroism?lLike Hemingway's heroes,he reallzes the 1lmpor tance

of stoicism and skepticigm in conmbatting the challenges of
life,.

Despite his painful experiences, some illusions still
persist with hime In the subsequent encounters, he fights in
a dogged manners, but does not get the expected appfeciation
from his officer. Crane keeps stripping him of his illusions
and through repeated rebuffs, acquaints him with the mystery
and complexity of life. Towards the end of the -novel, the
platoon, without registering any decisive victory., is ordered
to retrace and occupy the orfginal place. Crane in The Red

Badge of Courage tries to establish that the human mind and

the world we live in are complex and all attempts at knowing

them prove to be inadequates
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Crane's 'an Episode of war' which incorporates scenes
which involve a wounded lieutenant and his exposure to varving
responses ranging from sympathy to indifference, tries to
grapple with the reality of the world we live in. The story
embodies Crane's conviction that the world we live in is
basically callous and that the stoical approach to the

problems of life alone is valid. Bettina Knapp rightly

observes ¢

Crane' s world is cruel, violent and visceral remini-

scent of the huge war canvases of Gros, Ge' ricault

and Delacroix.32

It emerges then,that Crane launches his protagonests
upon the quest for the ultimate knowledge of the self and
the world. As a result of their experiences and encounters

with the external worlds, they realize that the world which

confronts them is violent, indifferent and too complex to

understand 1t fullye.

The journey motif is effectively used by Crane in his

war-novels, The Red Badge of Courage and Active Service. Both

Crane and Hemingway exploit the journey motif to expiore the
nature of external reality on a larger scale. Thelr prota-
gonists set out to accomplish some diffioult, possibly hazar-
dous missions which neéessiE?te thelr encounters with violent

and destructive realities which severely test their physical

and mental powers. Like Crane's heroes. Hemingway's Jake
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Barnes, Frederic. Robert Jordan and Col. Cantwell, move from
place to place, meet new dangers and challenges., try to cope
with them by deploying their stoical qualities and in the

process learn truths about the world and themselves,

It is true that Crane's protagonists do not pronounce
s0 explicitly on the nature of life and the world as
Hemingway' s Frederic and Santiago do. But through his
recurrent emphasis on violences and the destructive inter-
action between man and the hostile surroundings and the
pathetic or tragic fate suffered by his heroes, Crane
comminicates his awareness of reality. This is amply borne
out by the fact that his heroes invariably come across
formidable challenges and trials which exact high price from
thems The fate suffered by C;anegs Fleming, Fred Collins and
the characters of 'The Open Boat' 1s represented in-Frederic's
perception k . .

The world breaks everyone and afterwards many are

strong at the broken places. But those that will
not break, it kills. It kills the veyy good and

the very gentle and the very brave impartially‘23
Both Crane and Hemingway share thils ultimate knowl edge
regarding the fundamental realitiés. The queét‘on éhe part of
the protagonists of Crane and Hemingway leads them to the

realisation of the shatterina knowl edge - "The world breaks

everyone",
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Crane's and Hemingway's singular preoccupation with war
and violence inevitably leads them to the treatment of death.
in thelr war-fiction. Both focus on its omnipresence, 1its
centralitys its violent manifestations and significance,
Alfred Kazin's critical observation that

Like his future adminer Hemingwaye Crane loved every

example of the extreme in human affairs.24
establishes the similarity in the bursuits of Crane and
Hemingway in their fiction. Both have extensively treated
violent crises ih their works and this predilection on their
part limits their imaginagion to the artistic recreation of
the extreme slituations which confront modern man and threaten
his existeﬂce. Death is a coﬁstadtb perplexing presence in
such situations. Their war~fiction bears testimony to their
shared knowledge that war and death are close allies and
they are closely intertwined wlth human fate. Deaths 1ts
inscrutabllity and its terrors find fullest expression in
their war-fiction. John Killinger's critical ohservation

that

The most obviously recurrent motif in all of
Hemingway' s work has been the subject of death
or of violence which ast Frederic Hoffman has
observed, is only another form of death in which

the victim survives.25
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is equally true of Stephen Crane and his literary practice.

Crane's first novel, Maggle 3 A Cirl of the Streets 1llu~

strates the blighting influence of the harsh socio-economic
conditions on the life of Maggies the hopelessly poor and
desol ate heroine of the novel and offers his version of
contemporary living conditions as bleakes hopeless and life-
denying. The novel strengthens the conviétion that such
blighted existence is nothing but death - death-in-life.
This feeling 1s re-inforced by the subsequent death of

Maggie in the novel.

Crane exhibits a comprehansive awareness of death, its

varied forms, expressions and terrors in The Red Badge of

Cdurages. The novel is replete with hideous corpses lying at
unexpected places and also contingencies of violent death.
Death appearss sometimes stealthily and sometimes outrageously
aé various stages of the narratives Early in the novel,

Flemings newly enlisted, comes across the body of a dead’

soldiers The novel reads

The youth looked keenly at the ashen face. The wind
raised the tawny beard. It moved as if & hand were
stroking it. He vaguely desired to walk around and
around the body and stare’ the impulse of the living
to try to read in dead eyes the answer to the

Questione 26

<

The novel abounds in highly moving and poignant descriptions

of the dead and the dying. Quite often Crane's imagination
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dwells on the eerie and grotesque elements in such horrible
scenes, Jdim Conklin's death in the early part of The Red

Badge of cCourage is treated by Crane in an eleborate, ritua~

listic mannér. Hopelessly wounded, he goes through agonising
death-throes and the intensity of his pain leads hiﬁng make
frantie, unintelligible gestures. Instinctively, he chooses
a quiet place for his rendezvous with death and dies in a
mysterious manner. The whole eplsode is shrouded in mysterye.
Reférring to his mutilated body, Crane writes 3

ASs the flap of the blue jacket fell away from the

bodys he could see that the side looked as if it

had been chewed by wolves?7

The juxtaposition of the dying Conklin. the wounded tattered
soldiers and the deeply agitated Fleming strikes as the
procession of the dying and the doomed. The battlefield

has the looks of an inferno.

I+ may be clear that Crane's imagination invariably

settles on the raws crude, and grostesque elements underlying

violent deaths occasioned by wars. Also, The Red Badge of

Courage emphasizes the boundless potency., omnlpresence and

impersonality of death.

The Red Badge of Courage unwaveringly concentrates on

the increcasing mental agony suffered by Fleming. Right from
the announcement of the imminence of fighting, Fleming's

mind turns into a battleground where conflicting thoughts

~
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clash with each other and multiply his miseries. Fleming seeks
solitude in order to calm his highly agitated mind but gets
additional dose of shock and bewilderment. The unecpected
turn of developments immensely upsets his mind and calcula-
tions and intensifies his mental- agony. He suffers the
plight of a lunatic following his cowardly flight from the
battlefield. He suffers so deeply as a result of this shameful
flight from the battlefield that he desperately longs for a
visible wound or deathe Crane writes 3
He now thought that he wished he was dead. He believed
that he envied those men whose bodies lay strewn over

the grass of the fields and on the fallen leaves of
the forestl

So deeply does Fleming suffer from the sense of‘shame and
mortification that he welcomes death and envies the wounded
and the dead. All his agony proceeés from his failure to cope
with the violent realities of the battlefielde The psycholo-

gical turmoil that Fleming experiences is more intense, more

painful and darker than actual experience of death.

Crane's stories of war and violence are,like The Red

Badge of Courages, mainly preoccupied with death. The violent

ghastly forms of deathe keep recurring in his war-fictione.
In his stories of war and violence, he lets ;oose the forces
of destruction which in their wake, £ill up the atmosphere
with death or the possibilities of violent death. In these

storiess Crane builds up grim atmosphere through his singular
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attention to the intimidating operations of shells, bullets
and mortars with their passions, precision and impersonality
duly noted by hifke. It sounds like a multitongued, destructive
song of the angels of deathe It is certainly implied by him
that life is universally surrounded by such mortal forces

and that life and death go on haad in hand. Death looms
larger across the horizon of his war~fiction and its
intrustons into human world are unpredictable, frequent and

alarminge.

A critical look at Crane's treatment of deaths its
manifestations and terrors may show that he conceives of
death as a violent affair. Most of the death-sceneé depicted
by him are extremely violent, shocking and somewhat unnaturale.
Notable among them are thé death of Jim Conklins, the rotting,
ant-eaten corpse of an unidentified soldier and the death of
the oiler in 'The Open Boat'. Crane usually highlights the
convul sionss and the grim and gruesone elements about the
dying and the dead. He strips the dead of any glorye. and
dignity and presents death as an extremely crude affair. He
relates this massive recurrence of death to the callous opera-
tions of war and Nature which encompass the human life. The
preponderance of the destructive conditions in his war-fiction
leads to the recurrence of death on a large scale. The presence
of unrelieved gloom about the events and the atmosphere of his
war-fiction and the continuous process of disintegration

highlighted in his fiction of war and violence impart a touch
of inevitability to death.
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Like Crane, Hemingway toos, is, largely preoccupied with
death and its forms and manifestations. Commenting on
Hemingway's life-long preoccupation with deaths, Thomas Cash

writes :

It would be difficult to find an author who has
written of death as often and as consistently as
Hemingway. At one time or another he has described
the death ©of ants, sal amanders. grasshoppers énd
fish? how hyenas die, how to kill kudus the proper
way to execute horsess how bulls are slains how
soldiers die, death in Italy., in Cubae in Africa
and in Spain, death in child hood and death by
suicides, death alone and death in &a group. selfish
death, sacrificing death and graceful death?ﬂ

As Thomas Cash observes, Hemingway has given comprehene
sive treatment to different forms of death and the varying

ways in which death is met with in his war-fictione In his

first war-novel, The Sun Also Rlses he has presented the

contemporary world as a wastelands, where war as a disinte-
grating force, has undone the lives of the whole generation
at all levels and initiated them into a way of ;iviﬁg which
resembles a protracted deathe.. The ritualistic,

meaningless, and unavailing mode of living on the part of the
principal characters strikes as symbolic of the condition of
death. Through monotonous repitition of the same scenes.
modds, and preoccupations, Hemingway has artistically embo-

died the central realitlies of such wretched existence -
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boreBom, inertia and hopelessness which amount to lifeless-

ness or deathe.

Hemingway projects death as a pervasive and preponderent
reality in the modern world. Apart from the identification of
modern life with death and suicide, we come across numerous
contingencies of death or gruesome accounts of death in

Hemingway' s war-novels. In A Farewell to Arms, we come across

the death of Passinis, the pacifist, some sergeants and finally
the prolonged death of Catherine - the hercine of the novel.

For Whom the Bell Tolls strikes as a conceéntrated study of

death in all its forms and manners. We have many instances

of death administered in a cold-blooded., cynical manner. wWe
come across the ghastly, form of death in the fate of El Sorda:
and his band. Robert Jordan. the hero of the novel., exposes
himself to death in a voluntary mannere. Marias with her affli-
cted consciousness represents another kind of déath. Islands

in the Stream i1s replete with the recurrent istances_of death

which set. the tone of the hovele.

Like Crane, Hemingway exﬁibits a marked -concern with
the depiction of the physical manifestations df death like
contortionse convulsions, and facial twitchings. By faithfully
recording the physical expressions of deaths Hemingway as
well as Crane try to recreate the experience of dying in
concrete terms. This is how Hemingway describes dying

Passini in A Farewell to Arms
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It was Passini and when I touched him he screamede.
His legs were towards me and I saw in the .dark and
the light that they were both smashed above the knee.
One leg was gone and the other was held by tendons
and part of the trouser and the stump twitched and

jerked as though it were not connected.3o

Crane, in The Red Badge of COunage’referring to the

wounds suffered by Jim Conklin writes 3

As the flap of the blue jacket fell away from the

vody, he could see that the side looked as if it

had been chewed by wolves.31

In both passages, the emphasis on the horrible, physical
manifastations of death is unmistakable. Such recurrent
emphasis on the crudities of death slgnifies the impersonal.

destructive capacity of wars in relation to man's helplessness.

War and violence generate strange., psychologlcal states
which compel the protagonists of these war-novels to comtem=
plate death and mentally prepare for the willing acceptance
of death. Both Crane and Hemingway emphasize the element of
intense, mental anguish. The deeply agitated and tortured
psychology with unbearable paln and anguish lodged within
the suffering mind surpasses the experience of death with
all its pain and sharpness. As this psychological agony
gathers intensity, they move towards a longing for death.

Fleming in The Red Badge of Courage, tortured by fears., and

apprehensionse. expresses his longing for death,. One gets



the feeling that such unenviable psychological condition

represents another form of death.

Fred Collins in 'A Mystery of Heroism', provoked by the
mocking remarks on the part of his friends. works up such
intense psychological condition which leads him to the
defiance of death and destruction. During such psyq&giogical
states they tend to think obsessively of death and shed the
fears of death. The poignancy of their mental suffering
mitigates the terror of death. It prompts them to welcome
death as a redeemer from their unenviable position. Like
Crane's Henry Fleming and Fred Collins, Hemingway's
protagonis&ts - Jake Barnes, Frederic and Col. Cantwell -
-experience disturbing psychological states which make death
more palatable and acceptable to them. Jake Barnes in The

Sun Also Rises and Frederic¢ in A Farewell to Arms:, on

different occasions, experlence exceptionally disturbing
psychological states, without hopes, and direction and their

condition represents a shocking version of death. -

Like Crane's Fleming in the The Red Badge of Courage,

Frederic in Hemingway's A Parewell to Arms comes across the

revarsal of expectations and fortunes which largely account
for the emotional wretchedness suffered by him. Frederic. who
joins the war out of romanticism and idealism like his
predecessors, Fleming in Crane's novel, comes to experience

increasing brutalities of war and finally the illogic and
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absurdity of it at Caporetto. His exposure to such forces
afflicts his mind with tremendous power. His plunge into
Tagl iamento signifies his military death and rebirth as a
fugitive civilian. Disillusioned with war. he turns to
Catherines the last anchor of his life. His idyllic spell of
happiness in the Swiss town is cut short by the biological
complications during the process of delivery which claim
her lifes The baby is still born. The image of Frederic as a
lonelys, heart-broken man with no direction in life signifies
his ‘symbolic death. Thuss the last section of the novel is
completely suffused with death - actual and the métaphoric.
It is certain that Hemingway's war-novels, particularly.

The Sun Also. Risess A Farewell to Arms and For whom the Bell

Tolls explore the principle of death-in-life in the modern
context. Here, I would like to quote Hemingway on the theme
of deathe

I was trying to learn to write, commencing with
the simplest thing and one of the simplest
things of all and the most fundamental is vio-
lent death.32 ’ .

Hemingway in The Old Man and the Seg and Islands in the

Stream represents violent Nature thch beCOmés the incarna-
tion of death and threatens human existence. In Crane's worke
the enraged sea holds the crew of a small boat in céptiviﬁy
and undertakes the job of liquidating them. The di&ﬁ?éian

dance of death with exceptionai intensity bybthe furious
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destructione.

In The 014 Man apnd the Seas. Hemlngway portrays the

realm of the sea as extremely predatory where everything kills
everything else. The big species preys upon the small. The
violent interaction among Santiagos. the fish and the sharks
illustrates the truth of this principle. Santiago articulates
this truth in his direct simple style :

Besides, he thought, every thing kills every thing

else in some way. Fishing kills me exactly as it -

keeps me alives 33

Inslands in the Stream, toc, like Crane's 'The Open Boat'

concerns itself with the-dangers of the sea and a series of
death particularly the deaths of Hudson' s sons. It dramatizes
the Santiago-like conflict between David and a big fish, full
of grim possibilities of deathe The novel treats rather
prominently the death of Hddson's*sons and 1ts emotional and
intellectual impact on Hudson's life and career. Hudson's
participation in the war is a tactical gesture on his part

to mitigate the deep pain and a sense of loss which he feels
as a result of the death of his sons. Death keeps recurring
at intervals and shapes the course of action in the novel.
Hudsone. the hero of the noveles with his lonyg familiarity with

deaths formlates his response to it in the following words



Now Tom was - the hell with that, he said to him-
self., It is something that happens to everybody.
I should know about that by nows It is the only
thing that is really final, though,

How do you know that ? he asked himselfs:
Going away can be final. Walking out the door
can be finale. Any form of real betrayal can be
finale. Dishonesty can be final. Selling out ié
final'e But you are just talking now. Death is
what is really final.>* o

Towards the end of the novel., Hudson, a devoted artist., gets
increasingly preoccupied with death and the philosophy of it

as his unhappiness intensifies with the deaths of his sons.

From the critical analysis ot the theme of death and its
centrality in the fictlion of Crane and Hemingway, it emerges
that both treat death at. the physical as well as symbolic level.
Their war-fiction establishes that the modern world is a
kind of wastelande. War and violence are shown as primary
agents of death. Crane and Hemingway highlight thé cruel,
operations of machines and project them as engineé of death
and destruction. Their impersonality. precision and efficie-
ncy are referred to, rather ironically. They have an.
unfailings massive capacity to administer death. The death-
dominated situations exéite stoical responses on the part
of their protagonists. Crane's Fleming, after initial setback.
exhibits stoical courage and exposes himself in a determined

manner to the forces of death. This is equally true of Fred



Collins in ' A Mystery of Heroism' and the military officers
in '*The Upturned Face' who defy the exploding shells and
singing bullets. These protagonists of Crane's war~fiction
strike as the precursors of Hemingway's herces with their
involvement in military situations, their stolcal courage and

heroic spirit.

The treatment of death, in Crane and Hemingway usually
focusses ecnthe shockings unnatural postures and expressions
of the dead and the dying. Accumlation of so&bre énd
gruesome details in their war-fiction arouses a sense of
revulsion against violences The two authors represent death
in all its psychological reality. The worlé of their war-
fiction strikes us as a death-house. It looks .like a

metaphysical representation of the disturbed, and violent

worlde

Fleming in The Red Badge of Courage compares the battle-

field with a monstrous machine which turns out dead bodies
in large number. Hemingway invariably lays emphasis on the

machines which shower death and destruction. The fighter

Planes in For Whom the Bell Tolls symbolize the tremendous
degtiructive-napacity of machines. These figher-planes reduce
El Sordo and his party to burnt stuff. Thelr-war-fiction

establishes the inevitability of death in human life.

Both the novelists create scenes wherein the hordes of

the wounded and dying soldlers move, spectre~like,. looking
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for safety and solace. Their groans., screams, frantic moods

and gestures darken the landscape. The unending processions
S

of the tired, famished, and haggardly-looking lost souls

constitute an integral part of the fiction of Crane and

Hemingwaye. Such scenes impress upon our minds the sombreness

and pathos of death which is as if it were the essence of

modern life.’

The themes of wars violence and death are intricately

related to the world-views of Crane and Hemingway. The

following passage from The Red Badge of Courage provides us

-

clues to understanding Crane's vision of life.

The shadows of the woods were formidable. He was
certain that in this vista there lurked fierce-eyed
host. The swift thought came to him that the.gene-
$als did not know what they were about. It was all

, a trape. Suddenly those close forests would bristle

Here.,

with rifle barrels. Iron like brigades would appear
in the rear. They were all going to be sacrificed.
The generals were stupids. The enemy would presently
swallow the whole command, He glared about him,
expecting to see the stealthy approach of his death35

in this passage, Henry Fleming apprehends mortal

dongers all around him. The forest has become a trap for

Fleming. And again!else where @



But he instantly saw that it would be impossible for
him to escape from the regiment. It inclosed him.
And there were iron laws of tradition and law on
four sides. He was in a moving box .6

Here, Flem;ng looks upon the army as a moving box with no
exits. This shows his sense vf being trapéedo without any
hope of escape. He also perceives traditions, and conventions
which govern human life impersonally and ruthlessly as an

entrapment. The multiplicity of such perceptions in The Red

Badge of Courage and the interactions between characters and

hostiles ruthless forces and Fhe unpleasant effects
proceeding from such interactions as depicted in his war-
fiction underline Crane's vision of life and the world. We
begiﬁ to realize that Crane views the world as cold, callous.

and violent places

Crane' s Maggie ¢ A Girl of the Streets concerns lhkgelf

with the cruel and unpleasant effects of soclo-economic
forces on the life of a poor girl who happens to be the
heroine of the novel. Crane shows her as beset with harsh
economic conditlons which finally determine her déstiny.
Here in this novel, Crane relates human predicament to the
socio-economic forces in his characteristic Natumlistic

manner. Commenting on the riovel, Martin Seymour.Smith

observes 3

Regardless of whether naturalism is a true philosophy

or not,Crane gave an unforgettable account of one



poor creature’'whose life was quickly snuffed out by

her environment.
Martin Seymour-3mith, in his commentss, underlines the destru-
ctive role of the harsh, external realities in shaping human

destinye

Right from the publication of Maggie : A Girl of the

Streets‘Crane seeks to express his vision of life and the
worlde. In this vision, man is surrounded by callous, hostile
forces that threaten his very existence and survival. He
visualizes conflicts between man and his world at every step.

Like Maggie : A Girl of the Streets, his other works treat

extensively the external, disturbing conditionse their
destructiveness and man's inextricable involvement with theme
Invariably, man emerges és bruised, broken or dead out of
such conflictse. The omnnipresence of death and its grim
potentialities as deplcted in his war-novels and stories
establish the violents destructive character of our universe.

The seemingly chapel-like Nature in The Red Badge of Courage

contains nothing but deaths rottenness and violent shockse
Fleming's éxpectations of respite, peace and happiness remain
unfulfilled., He once more f£inds himsel f grappling.;zzﬁ insur-
mountable challenges. The same notes of the unrelenting
pressures and destructiveness are re-inforced by his widely
acclaimed story, 'The Open Boat'. It shows the world as

extremely violent, and unrelenting in its destructiveness.

Crane's imagination compulsively reverts to the explosive
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realities of the battlefields, to the tempestuous and unsettling
operations of Nature and then, to extremely precarious human
existence. The presence of certain symbols and imagery like
iron and steel, woods and forests, hills and the seas and,

the tempestuous, elemental forces figure prominently in‘his

.

works especially, The Red Badge of Courage and 'The Open Boat' .

The potentialities of these forces do not augur well for
Crane's protagonists. The interaction between man and his

hostile surroundings leads to traglc consequences.

Crane's treatment of Nature in his works is influenced
by his basic vision of life and the world. There 1s nothing
ro&antic or idealistic about his presentation of Nature in
his war-fictione. Its veneer of simplicity and tranquility is

shown as deceptive in Thé Red Badge of Courage. Sometimes,

Nature's indifference can be cruel and baffling. Crane
conceives of Nature as mysterious, violent, and treacherous

as we find in ®'the Open Boat' and The Red Badge of Courage.

(éemingwayo in his fiction of war and violenca, seems
to express Kindred kind of vision. His fletional practice

from The Sun Also Rises to Islands in the Stfeam implicitly

or explicitly explores the ever shifting moéds and varied

forms of violence and their graumatic effects on human life
and psyche. His fiction invariaﬁly depicts a crisis-ridden
world wherein the extremes of socials, political and, natural

life enmesh human beings and lead them to disastrous end. His

»



first war~novel, The Sun Also kises reflects on the bleak

and meaningless human existence brought about by war while

A Farewell to Arms shows the early military fervour of

Frederic fading into detachment and disillusionment_wit@ Wars
Towards the end of the novels, Frederic, as a result of his
exposure to the brutalities of war and his 1increasing sense
of human loss, makes a few significant observations about
the basic destructiveness of the world.

Now Catherine would die. That was what you did.

Yod died. You did not know what it was abouts You

never had time to learn. They threw you in and

told you the rules and the first time they caught

you off base they killed you. Or they killed you

gratuitously like Aymo. Or gave you syphilis.like

Rinaldi. But they killed you in the end. You

could count on thate. Stay around and they would
kill you.38

The highly meaningful aneadéte of the burniﬁg log with
ants desperately looking for en escape but‘doomed‘to destru=—
ction forcefully symbolizes the fate of Heﬁingway’s protaw
gonists and expresses his vision of human life and the world
in highly artistic terms. This powerful ans:dote runs parallel
to Crane's 'The Open Boat' with its unsparings destructive
forces closing in on man from all sides and 1§aving no escape
to the doomed members of a small boat, It is highly signifi-
cant that Hemingway's novels come to an end with death real

or symbolicz)

.
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:

The 01ld Man and the Sea and lslands in the Stream embody

Hemingway's vision much more explicitly. Santiago in The 0l1d

Man and the Sea, as a result of his impressive demonstration

of heroic and stoical qualitiess manages to hook an extraordi-
nary fish which he truly.deserves, but the sharks. the apostles
of violence, subject the £ish and the old fisherman to

severe punishment and deprive him of his hard-won prize. It
is as Santigo observes, 'BEverything kills every thin§ else'.
This is the central principle operating in our world, as

Hemingway parceiveg)

Hudsons the hero of Islands in the Stream; committed to

his artistic work and wedded to loneliness, feels the ripples
of violence floating into_his self-imposed loneliness. He
keeps hearing about the death of his sons, at intervals, which
shatters his artistic concentration and suffuses his mind with
Pain and agony. He suffers a partial death in the form of the
disruption of his work which he deeply loves. He joins the
war in order to put his personal sorrows into the -background.
€ontinually disturbed by the thought of Tom's deaths, he
observes philosophically 3

Now Tom was - the hell with that, he said to himself.

It is something that happens to everybody. I should

know about that by now. It is the only thing that is
really final. thoughe39

Hemingway in Islands in the Stream shows his hero as

devoted to his work and solitude but traumatic events,
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occurring outside his blessed domain. draw him out of it and
throw him into more active and violent world which adminie

sters death to him as well as his artistic aspirations.

Commenting on Hemingway's vision as embodied in his
fiction, Nageshwara Rao observes 3

Hemingway's vision of the world is therefore, one of

disorder, impersonal violence and gratuitous death.

It is a vision in which chance in the form of luck

or random combinations of circumstances, rather than

ahy rational or easily comprehensible principle

dominates and determines the course of events.40

Here, Nageshwara Rao points out the dominant motifs in
Hemingway's fiction and stresses the lack of any rational

order or principle in the world as Hemingway perceives it.

-

(grom these observations it emerges that both Crane and’
Hemingway deeply concern themselves with highly explosive or
dangerous sitqations and they narrate a tense, exciting
interaction between their protagonlists and their formideble.
life-denying circumstances. Thay shdare close affinities in
their conception of the exterhal realities. Thelr world is
always violent and this violence stems from-wars or wild,
untameable Nature, or a highly . iniguitous world. As Alfred
Kazin has observed, the extremes in human affairs‘have special
appeal to both of them?lln thelir war-~fiction, we come across
a massive depiction of the extreme conditions prevailing in

human world which invariably enmesh human beings in their ﬂ?£:7



and lead them to tragic or pathetic end. The protagonists of
both the novelists struggle to cope with the forces of
violence, - illogical and absurd -~ but get badly bruised or
battered physically and psychologically as Crane's Fleming.
Fred Collins, Maggie and Hemingway' s Jake Barnes, Frederic
and Col. Canbwell do. We come across increasing emphals on

physical and psychological suffering, pathos and violent

deathe

Both Crane and Hemingway emphasise the sense of being
trappeé on the part of their protagonists. In their vision.
the world serves as a prison-~house. Fleming in The Red

Badge of Céuragg comes to regard the army as a moving boxe.

enclosing him from all si?es. The tired and famished hordes
of soldiers keep struggling under compulsions, with no
involvement of their heart and mind. They fail to £ind any
escape or respitee. The characters of Crane's 'The Open Boat'
are enclosed by the wild, diénysian forces of Nature which
impose unbearable strain on thelr bodies and mindse. Any

attempt on their part to escape from this callous prison-house

is violently resisted by them.

We become consclous of some equivalence between modern

life and a prison-house in Hemingway' s fiction. Frederic in

A FParewell to Arms, after his initial fervoui‘is over, begins
to experience the iron~laws of war which certainly imprison

‘him against the wishes of his heart esp. after his experience
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signed a 'separate peace', war does not leave him alc ne but

pursues and torments him. It is as he later observes, man is

trapped, anyway.42 The characters of The Sun Also Risesd, the
victims of wgr: operate in their limited world of bars and
restaurants. They are condemned to this limited. unchanging
world of wine, woman and promiscuity. They have neither the
will nor the hope to escape from this restricting world.

Sanciago in The Old Man and the Sea emphasizes the same sense

entrapment. and imprisonment in the following words :

You were born to be afisherman as the fish war—born
to be a fish.43 '

This underlines helplessness as the essential condition
of the human existence. It also‘implies the impossibility of
escape from the violent world. 1Iliis, Hemingway depicts the
external world as enclosing, gripping, and violent reality
which offers no escape to anyone. It is through this world-

view. that Crane's Naturalism and Hemingway's Existentialism

converge.

V1

The consciousness of the harsh realities of life in
Crane and Hemingway leads them to the realization that
couragye, the superlative kind of courage, has crucial signi-

ficance in combatting the formidable challenges which threaten

of



human existence. That explains why we come across an emphasis

on courage in their works. Referring to Crane's preoccupation
with courage and its active demonstration, aAlfred Kazin
observes 3

Just as Crane's adventurous and daredevil life may

indeed have been his way of confronting this "fear",

so Crane was fascinated by all professions of mane

hood and the large place that "courage" plays in the
inner life of marm.[‘lt

As Crane's personal life is replete with instances of impre-

ssive courage, S0 1s hls writinyss His great novels, The Red

Badge of Courage is named after courage. Flemings, in his
imaginations conjures up heroic pilctures of himself, rejoices
in such exercilses, and cdngratulates himself for his imagi~
nary prowess. His disturbing mental agitation proceeds from
the uncertainty as to whether he would exhibit sufficient
courage or not in the forth-~coming military engagements. In

a ways courage or absence of it determines the plot of The

Red Badge of Courage.

Crane subjects his hero to cruclal tests of courage.
The possession of it or lack of it matters a lot to Fleming
and occupies his mind continuously. Despite his romantic:
professions of courages he has a lurking doubt about his
actual performance on the battlefield. The fact that Fleming
does a lot of thinking and calcuiationo accounts £o some

extent for his faillure in the beginning. It is worth while to
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rccall the marked aversion shown by Hemingway' s heroes to
thinking. Perhaps thinking cripples or paralyses human capa-
city for action or active courage. Fleming in the second hal £
of the novel, avoids thinking and concentrates on action like
Hemingway' s heroces. His passionate longing for superlative
act of courage at a later stage blinds him to the prospects
of death and destruction and releases within him the nece-
ssary strength and energies to accomplish impressive feats

of heroism.

Crane' s Active Service, again, portrays human life as

harsh or hostile. Against such backgrounds, courage 15 a

necessary requisite for success and survival. Crane projects

-

love and reckless courage which enable him to cope with the
challenges of his life. He exhibits such courage in trying
to extricate Prof. Wainwright and his party out of the hazards
of ware In his war~stories, 'A Mystery of Heroism' and ' The
Upturned Face', the protagonlsts exhibit unusual courage
which amounts to a total defiance of death. In 'The Open
Boat' he dramatizes the breath-taking conflict between the
crew of a small boat and the extremely furious Nature. Beset
with thoroughly unmanageable crisis. the crew-members
demonstrate stoical courage and manage to escape death with
the exception of the oiler. On examination of Crane's war-

fiction, 1t becomes clear that some extreme kind of courage.
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specifically reckless courage 1is a recurrent, thematic feature
of his crisis-ridden fiction. Its predominance in his works
signifies its crucial importance in view of the pervasive.
disintegration. The situations which recur in Craﬁe's war-
fiction are extremely violent and they prove other attitudes
and'responses as inadequate and invalid. Crane, through the
characturistic turn of develqpmeﬁts; seems to suggest that
an attitude of stoical courage alone can enable mén to cope
with the menacing forces ofAdeath and destruction. This is
exactly what Hemingway does in his fiction. Hercic response
to the neygative forces of life enjoys sancctity in Hemingway's
fiction. In this connection Fred Collins' reflections on

fear and heroism in 'A Mystery of Heroism' are highly relevante.

-

He wondered why he did not feel some 'keen agony of
fear cutting his sense lilke a knife. He wondered
at this pbecause human expraession had said loudly
for centurles that men should feel afrald éf cere
tain things and that all men who did not feel

this fear were phenomena-here®es.45 '

Fred Collins reminds us of the pathetic predicament of the

early Fleming in The Red Badge of Courage whose heightened
sense of fear works up deep anguish in his mind. His observa-
tion embodies the psychological truth that mental rejection
of fear leads to the realization of courage or heroism. This
is amply borne out by Fleming at a later stage. When he
ceases to entertain fears, he accomplishes feats of heroism.

It seems that Hemingway has imbibed this message from Crane's
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fiction and evolved hils concept oL courage on tha bagia of
Crane's "all men who did not feel this fear were phenomena-

46
heroes."

The nature of courage so extensively and repeatedly
depicted by Crane has some distinctive qualities. First,
there is a ruthless intensity about the courage displayed by
his.proﬁagonists. The forces confronting them are always
extreme, bent upon destroying their lives. The ekfremity of
their situations calls for unusual demonstration of courage
which alone enables them to resist the opposing forces and
salvage their human dignity. This kind of courage is chara-
cterized by complete absorption .n one's effort, deployment
of total energies and sheer disregard for conseqﬁences. Crane's
protagonistss like Flemings Frecd Collins and the characters
of ' The Open Boat' exhibit such~courage in extremely diffi-
cult situationse. The fact that Crane's protagonists are left
with no other option underlines the crucial significance of

such courage in death~dominated situations.

It is needless to mentlon that the protagonists of
Crane and Hemingway operate in more or less similar crisis-
ridden situations. while in Crane., the courage exhibited by
his characters has a psychological origin, in Hemingways it
is a willed, conscious phenomenone« Crane's protagonists,
oppressed by the enormity and extremism of théir situastions..

bringy forth narvous. reckless kind of courage, while
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Hemingway' s heroes approach their gigantic problemse fully

armed with couragee. '

The formulation of the heroic code and its active
representation through Hemingway's herces is highly signi-
ficant in this connection. His protagonists like Jake Burnes.
Robert Jorden, Cole. Cantwell and Santiago represent and
practise this heroic code. It means dignifieds, active
demonstration of stoical courage coupled with the capacity
for endurance and sacrifice in the face of extremely violent
. 47
chaklénges. It means 'grace under pressure' in Hemingway's
wordse. Commenting on the distinctive qualities of a code
hero, Philip Young observes 3

The code heros. thens offers up and exemplifies

certain principles of honors, courage and endurance

which in a life of {ension and pain make a man a

man, as we say,and enable him to conduct himself

well in the losing battle that 1s life. He shows,

in the author's famous ph}ase for it, "“grace under=-
pressure."48

Hemingway has repeatedly embodied this heroic code in the
behaviour of his heroes in successive novels. He attaches
greal significance to courage and hercoilsm as a means to secure
dignity and meaning in life. His heroes rigorously practise
the heroic code against odds and nothing deflects them from

ite
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tion through his protagonists 1is a distinctive feature of
Hemingway's fictional practice. These code heroes like Jake
Barnes, Robert Jordans, Col. Cantwell and Santiago display
unflinching courage in the pursuilt of their objectives
against tremendous odds. Allegiance to the code is an article
of faith with thems as religlon was once a sustaining force
in human struggle against mishaps and misfortunes, According
to Hemingwaye this crucial falth of courage can sustain one
in one's struggle against the overwhelming challenges and
enables salvaging some human dignity and honoure. Their firm
commitment to the heroic values fortifies them inwardly and
helps them to regroup their physical and spirituézwéowers
against the formidable cﬂéllenges. The manner in which Jake
Barnes, Robert Jordan and Santliago conduct themselves in
thelr struggle bears testimony to the truth of Santiago's
assertion that "man is not muade for defeat. A Man can be

destroyed but not defeated." 49

We come across a multiplici;y of heroic scénes in
Hemlingway' s war-fiction. The rigorous discipline with which
Jake Barne§ meets all his problems and provocations is a
classic example of stoical courage or 'grace under presgsure'.
He exhibits restraint, dignity, silent capacity for suffering
and composure despite inner‘turmoils. Santiago and Robert

Jordan repeat the same performance in essentially similar
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situations. The names and contexts change but the baslc

quallities of courage and fortitude continue to peisist in
successive war-novels. The emphasis on such style of fun-
ctioning underlines the crucial importance of cédurage in

Hemingway's fiction.

For Whom the Bell Tolls is replete with examples of all

’shades of courage. Robert Jordan. an American Volunteer in
the Spanish civil wars, represent: the clima¥ of such couragea
In pursuit of his objective - tha blowing up of a bridge for
strategic reasons - he contacts the querilla leaders, opera-
tes in highly dangerous situationss spends restless days and
nights with some romantic interlude and finally courts his
death voluntarilye. Despite strenuous trid s, encounters with-
mortal dangers and unbearable hardshipse he does not relax
his yaze upon the bridge for a single momeﬁt nor does he
alter his rigorous style ot functioning. Hé doéé not
reconsider his plan and gives an impressive example of

stoical courayee. Col. Cantwell in Across the River and Into

the Trees accepts his death - wiathout a whimper or a groan
as if it were a routine affalr. Stewart Sarderson observes

in this connection i

The colonel's courage in the face of death is his
final advantage over all his heroic predecessors
eeees 1n the back seat of his powerfully engined
car, Rchards the Lion~hear;ed’colonel Cantwell
completes the operati.n by dying with military
precision and disciplipe?o



170G

The coritic acknowledgaes the quality of courage on the part
of Cantwell's predecessors but he finds Col. Cantwell's
courage much better qualitatively. I find that Robert Jordan

too, in For Whom the Bell Tolls>shows equally lmpressive

courage in the face of the cartainty of death.

It is clear now that both Crane and Hemingway relate
such extreme courage to the extreme situations they come
across 1in the process of life., Thelr works seem to suggest
that the critical situations they are beset withs necessi-
tate the exercise of such courage in order to ensure human
existence. Their war-fiction estiblishes the fact thét the
pervasiveness of the destructive forces leaves no decent
options to mane Both Crane and Hemingway have given adequate
expression to such condilions of life and set up eourage to
serve as armour or shield against the hostile forces. They
share together this common affinity. Such stoical courage as
depicted in their fiction seeks to tame or conquer physical
horrors like ware, violence, and seas and the howling winds.
It is characterized by its total disregard ror the consequen-

ces., This is true of the latter Fleming in The Red Badge of

Courage, Fred Collins in 'A Mystery of Heroism' and the
characters of 'The Open Boat' ar well as Hemingway's Robert
Jordans Santiago and Hudsone. In '2rane, courage has its origin
in the psychology of the opposing protagoni~ts while in

Hemingway. the protagonists display an awareness of their
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critical situations and plunge into the fraf fully armed
with courage and stoicism. Another noticeable difference is
that there is something absurd’and disturbing about the
courage displayed by Crane's protagonists while in Hemingway.
it is a consciouss, willed phenomenon, Thuse courage as
deplcted in their war-fiction amounts to ruthless defiance

of death and rejection of fear following the realisation of

the absurdity of the human life,.
VII

The characters of Crane and Hemingway are mostly
soldierss military officers, sailors and socially and
economically oppresseéd beings. Crane's early novel. Maggie 3

A Girl of the Streets shows the devastating effects of the

harsh social and economic conditions on the vulnerable life
of a young girl. The novel tries to establish that the
extremity of her situatlon causes extiemely unpleasant
effectse The novel illustrates Crane's awafeness of harsh
living conditions which crush human lives guite callously

and deny any initlative or choice to man in the conduct of
life. What Crane tries to establ ish further that man., working
under such relentless pressures,’ cannot be held responsible
for his actions. The traditional moral norms in such distin-

ctly Jdehumanizing situatlons become irrelevant..
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Crane's conviction thal life is a violent affailr., a war
at all levels finds forceful expression in his novels and
storics. As Maygyie depicts life as a grim affaire. war is the

dominante reality in The Red Badge of Courages. Fleming, the

hero of the novel, perceives general excitement around him
as a result of the civil war. The atmosphere depicted in

the novel is suffused with excitement regarding the military
developments of the Civil War and thils leads to his enlist-

ment in the ware.

He had burned several times to enlist. Tales of

great movements shook the land. They might not be

distinctly Homeric but there seemed to be much

glory in them. He had read of marches, sieg?so

conflicts and he had longed to see 1t all.

In the successive developments of the novels, Crane skil-
fully shows that impersonal cruelties, rivalries, emotional
violence and disorders characterize the human life and
constitute the stuff and the spirit of war The spilrit of war
pervades Nature as well as human mind. The novel establishes
violent death and indiscriminate violencé as irrefutable
realities. The universality of such cold-blooded, violent

occurrances brings the moral problems into sharp focuse

The parting speeches of Fleming's mother serve as moral

exhortations to Fleming. She says 1
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You must allus remember yer father, toos, child an
' remember he never drunk a drop of licker in his

life and seldom swore a cross oath.52

Here, Fleming's mother puts emphasis on the moral chastity
and purity of his father. Earlier, she cautions Fleming
against bad company and harps on the traditional righteous-
ness. She represents, in the novel, traditlonal moral norms
and tries to impress upon Fleming's mind the sanctity and
val idity of traditional moral values which alone. in her

eyes, are qualified to judge individual behaviour.

Cranes, in the subsequent developments of the novel,
portrays another kind of reality which contrasts sharply
with her set of moral valuess The dominant notes of this
explosive reallty are cailousness. cold-blooded violence,
nerve-racking tension, end infinite pain. Through increasing
emphasis on such notes, Crane underlines the irrelevance or
anachronism of conventional morality. The récurfenoe of
intense, sporadic violence conducted with throat - garppling
instinct, insatiable blood-lust and blind rage makes tradi-
tional moralilty not only irrelevant but highly ironical. The

same conditions operate and confront life in Active Service

and war-stories like 'An Episode of War's 'A Mystery of

Hercism' and 'THe Open Boat'.

The problem which confronts the characters of the

war-storys 'The Upturned Face' - that of burying their dead



comrade in the face of exploding shells and flitting bullets -
underlines the near impossibility of practising’traditional
morality. ' The Open Boat' exposes the protaganists to the
untameably violent Nature which threatens their existence.
All these violent situations depicted by Crane in his
war~-£fiction underline the fact of the radically changed
human scene wherein dangerous forces engage man in mortal
conflictse Such critical situations deny man any choice in
determining the course of his actions. Deeply agitated, he
finds it meaningless to weigh the pros andfcons of his
actions in moral terms. The inaéinet of gel f-preservation
guides his thoughts and actlions. Consciocous of the fatal
dangers to his life, he embarks apon a bloody course of
action which amounts to éhe rejection of the traditional
moral values. He develops faith in new expedient morality

which is more likely to guarantee his existence.

(Elke'Crane's war~fiction, Hemingway' s novels, tOG,
dramatize the conflicts between his protagonists_and the
violent, external forcese. All his protagonistss right from

Jake Barnes in The Sun Also Rises to Hudson in Islands in

the Stream come across shattering experiences which make it

impossible for them to think and act in traditionally
accepted moral terms. Through taeir total preoc&upation with

the superfluities of life in The Sun Also Rises, Hemlingway

tries to communicate their deep despalr and disillusionmente.
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with conventional ethicse. Amoral life is the inevitable res-
ponse to their traumatic experience of war. The fact that
they indulge, most of the times, in wine and women. gossip and
quarrels o#er women shows their disenchantmént with the
accepted forms of life., Traditional moral behaviour is
replaced by sexual promiscuityes Through their actions and
speeches, they mock at the old concepts of morality aﬁd
religion. Brett, the heroine of the novel, regularly indulges
in sexual escapades with one lover after the other. Both
Jage and Brett, the principal charactérs of the novel, show
their marked averslon to the established religion. While
kneéling in a Cathedral, he reflects

And at all the time I was kneeling with my forehead

on the wood in front of me and was thinking of mye

self as prayinges I was a little ashamed and regretted

that I was such a rotten Catholic but realized

there was nothing I could do about it, at least for
a while, and may be never.53

and then he comes out of 1t. Brett sounds more bitter. She

says &

"Dont't know why I get s0 nervy in church, " Brett
said "Never does me any good.," 54

Towards the end of the novel., guided by her instinctive mora-
lity, Brett rejects Romeros, though he was willing to marry

her. She justifies her decision on the basis of her intui-~

tions. She says 3



"vyou know it makes one feel rather good declding
not to be a bitch."

"es."

It's sort of what we have instead of God.“§$'

 She does not want to ruin a young. heroic character.
For her. ethics are not as important as the dictates of her
conscience. In this respect. she is typical of Hemingway's

character.

Thuse The sun Also Rises shows the irrelevance of the

trad{tional moral values in drastically altered contexts.
Their traumatio experience of war exposes the hollowness of
the socially and moraily éccepted values. Browning's
optimistic view of the world seems for removed from thelr

world. The painful realization dawnsg on their minds that

life is bereft of any order or meaning.

A Farewell to Arms carries further Hemingway's inqguiry

into the moral problems. A sorles of dcvelopmenté in the
novel like Passinl's abrupt death. largenséale massacres as

a result of military engagements and the summary’execution of
the deserters ralise serlous doubts about the validity of the
traditional moral values. In this c¢onnection, we can reéall
the highly suggestive treatment of the priest by Hemingway in
the novel. Hemlngway has placed him in the midst of indiscri-
minate violence and sexual degeneration. This juxtaposition

of the traditional morality represented by the priedt with
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the actual reallties of the battlefield is‘highly significant.
The prlest and his traditional ethics fail to prdvide an
answer or solution to the barbaric practices of Fhe war. He

is shown as commanding no respect from the militéry parsonnel.
His moral stance fails to make any impact on Rinaldi and
otherse. They discuss sex and indulge in it and Qine to the
total discomfiture of the priesf.'Such scenes underline the

inadequacy of conventional ethics in the contexts of war.

The 0ld Man and the Sea represents a crucial stage in

ﬁemiggway‘s apprehension of the moral reality operating in
the modern worlde. It is a concentrated study of the radical
moral realities surrounding human life. Hemingway's heroes
are mostly soldiers., bullrfighters, fishermen and sportsmen
who are committed to killing and violences. Through the
recurrence of such professional roles in his fiction and to
some extents, theilr gloriticatlon by himy, Hemingwdy is trying

to imply that only such roles have meaningwand éfgnificance

in modern violent contexts.

The world of The Old Man and the Sea with its denizens
like fishs marlins, hawkse, flying fish and the birds is
highly predatorye. The bigger f£ish swallows up tﬂe smaller
onee. Violence 1s the cardinal principle operating in the
cosmos of the novel., Santiagoe in a rather egoistic geéturea
sets out farthest into the sea to reaiize his grand obje~

ctive and in the pursuit of his objective he employs violence.
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tricks and his expertise. The sharks, later, employ the
same methods in defeating Santlagos All the protagonists of
this violent drama -~ the fisherman, the fish and the

sharks - inflict violence and incalculable pain on each
other. As a result of this, the painful truth dawns on his

minde. He reflects 1

Besides, he thought, everything kills everything
else in some waye Fishing kills me exactly as it
keeps me alive.ob

Here, Hemingwaye. through Santiago's experience shows a

penetrating insight into the destructive nature of our worlde.
Looking at the outcome of the violent interaction between the
two opposing forces, there is little doubt about the veracity

of santiago’s observation in The 0ld Man and the Sead The

problem of sins too, agitates his mind for a while. He

reflects 3

Perhaps 1t was a sin to kill the fish. I suppose it
was even though I did it to keep me alive and feed
many people. But then everything is a sin. Do not
think about sin. It is much too late for that and
there are people who are pald to do 1lt: Let them
think about it. You were born to be a fisherman as
the fish was born to be a fish.>’

Here, Santiago iss for a whiles agitated over the problem of
sin consequent upon his killing of a big fish but then tries
to settle it through rationalisation. He says everything is

a sine. This shows his painful awareness of the pervasive



violence in the worlds. He is also conscilous of the bitter
truth that man does not enjoy any choice regarding the role
he plays in life. Moreovers no conceivable human or natural
activity enjoys sanctity becauses as he comments earlier.

everything kills everything elsey

Thuss through recurrent depiction of the confrontation
,between his protagonists and the formidable external forces,
Hemingway highlights the pervasive presence of grim dangers
to man's existence and survival. His protagonists realize
the inadequacy and incompetence of the traditional moral
values in sustaining their battle against violence in life.
&ith nothing to rely upons they go about their hézardous
jobss armed with heroism and stoicism. In order to cope with
the external dangers, they work out a newe expedient morality
based on their unerrring intuitions § Joseph Wood krutch
strikes a similar note in this connéction.'*

They are stubbornly determined not to acknowledge

their obligatiorns to any system of conduct handed

down to them by the professional morallsts. They
are determined to find out what they think Ffor

-themsel ves and by actual experiment. fhey will
start without assumptions and learn inductively.s8

Joseph wood krutch draws our attention to the important fact

that Hemingway's protagonists disown conventions.

Michael Friedberg's comments on war and its impact on

modern works have some relevance to Hemingway's fiction. He

writes
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The war in its uprecedented‘and technological
carnége and prolonged stupid brutality seemed to
reflect the moral and spiritual degradation of-
the new age. No wonder that bitter disenchantment.
disgust and disillusionment should be the predo-

minant attitude as conveyed in the works of the
writers.of the perioda59

In these observations, the eritlic seems to list major
strains of Hemingway's war-fiction. The moral and spiritual de -
gradation he refers tosis one of the major concerns of

Hemingway' s war-fiction.

Both Crane and Hemingway study the moral problems in
relation to the violent contexts we live in. They recognize
the decisively destructive influence of the harsh living

conditions on life and mérality as seen in Crane's Maggie 3

A Girl of the Streets and Hemingway's To Have an@ Have Nots
Both the novels attribute the increasing moral éétenioration
of Magyie and Harry Morgan respectively to their harsh social
and economic circumstances. Under their negative influence

they sink deeper into the abyss and commit morally undesirable

actse

Crane and Hemingways tﬁrough thelir repu;teé‘portrayg;
of crisis - ridden situations examine the impact of such
conditions on their moral behaviour. The very fact that their
protagonists accept viclence as a mode of living is highly

suggestive from moral point of view. Thelr ruthless exposure

»
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to the violent experiences is responsible for the hardening

of attitudes on their parte. They come LO rajpose faith in
stoicism and cynicism rather than traditions and ethicse.

Both the novelists stress the qualities of ruthlessness in
actions and thoughts and growing moral insensitivity in the
pursuit of objectives. The omnipresence of violence sufrounding
their lives initiates them into a new way of,liying and -
thinking chéracterized by callousness and disbelief towards
sacrosanct moral values in our world. They no longer suffer
from any moral qualms regarding theilr practice of killing.

It is as Santiago sayses the job of people who are paid for it.

But Crane and Hemingway celebrate the comradely brother-

hood and affection for each other in thelr war-fiction. In

-

The Red Badge of Courages Wilson bestows motherly care and

affection on wounded Fleming and nurses him back to healths
in Hemingway, we have such warm-hearted relétionships between

Frederic and Rinaldi in A Farewell to Arms and Santiago and

Manolin in The Old Man and the Sea. Such warmehearted rela-
tionships 'in violent contexts reflect a new moréi‘significance.
It is something concrete, immensely relevant and-meaningful

in their circumstances and entirely trustworthy. 'Such comw
radely relations contrast sharply with pious abstractions

in theology and ethics{

The conception of the world as destructive, predatory

and irrational implies their awareness of the ihvalidity of
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christian or conventional moral values. Crane in The Red

Badge of Courage makes a few irénical referenceg to

christimnity and the Christian concepts and Hemingway. too.
through Jake, Brett and others, offers criticism of the
inadequacy and inefficiency of Christian ethics in contexts

of the violence in modern life.

One remarkable difference in their aesthetic treatment
of morality and moral problems is that Crane does not make
any direct comments on moral problems but tries to recreate
the external reality and its devastating impact on total
human behaviour as objectively as possible and allows the
situations to speak out for themselves. On the other hand.,
Hemingway and his protagonists discuss moral problems expli-
citly and voice their disillusionment with’the&\in unambi-
guous terms. This reticence on the part of Crane's prota-
nonists about the moral issues involved in their’life and
their world can be attributed to their prior knowledge of
the topsy-turvy moral order In the modern context. Theirs
is a world where the princible of "kidl or get:killed®
reigns supreme which compels them to relegate the tradia
tionally moral and the sacred to the low rank. The over-
whelming dangers surrounding their lives make it impossible
for them to act or think in moral terms. Their highly
charged atmosphere leads them to commit physical and verbal

blasphemies which become a recurrent pattern of ‘their lives.
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viil

There are marked similarities in the conception and
treétment of Nature 1in Crane and Hemingwaye Both give ample
space to Nature, its moods and attitudes. Hills, mountains,
rivers, forests and stellar objects figure rather prominently
and their works try to probe into the meanings., mysteries and
attitudes of Nature. Quite often, Nature serves as a stage
for the violent conflicts between human beings and the formi-

dable realities.

The opening paragraphs of Crane's The Red Badge of

Courage and Heminginway's A Farewell to Arms introduce hills.,

rivers and war in one breath. Both have a touch of ominous

suggestion about them. Crane wriltes

The cold passed reluctantly from the earth and the
retiring fogs revealed an army stretched out on the
hillse A river., amber-tinted in the shadow of its
banks purled at the army's feet and at night when
the stream had become of a sorrowful blackness, one
could see across it, the red, eye-like gleam of

hostile camp~fires set in the low brows of distant
hills.®°

The first paragraph of A Farewell to Arms has some close

correspondences to Crane's paragraphe.

In the late summer, we lived in a house in a village
that.looked across the river and the plain to the
mountains. In the bed of the rivers. thare were
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pebbles-and boulderss dry and white in the sun and
the water waé clear and swiftly moving and blue in
the channels. Troops went by the house and down the
road and the dust they ralsed powdered the leaves of
the trees. The trunks of the trees too, were dusty
and the leaves fell early that year and we saw the
troops marching along the road.b1

In both the opening paragraphs., Nature equires a
personality antithetical to the human activity described.

Both hint at Nature's attitude to human presence in its
midste.

4

Crane in The Red Badge of Courage quite often locates

bloodys, human conflicts in the midst of Nature and then

focuses his attention on the interaction betwegn Nature and

-

the combatants. For example.,

presently the army again sat down to thinke. The
bdor of the peaceful pines was in the men's not=-
rils. The sound of monotonous axe blows rang
through the forest and the insects nodding upon
thelr perches crooned like old woman.62

The passage draws our attention to the independent ways of

Nature without being influenced by human commotion or action.

This indifference of Nature turns to muted hostility when
Flemings after his cowardly flight from the battlefield, seeks
refuge in Nature. Initlallys, &t appears to him sensitive like
a woman, "with deep aversion to tragedy". But later, Nature
shocks him beyond belief. by exposing an ant-ea'ten corpse to

his eyes. This experience undercuts his faith in the beneficence
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of Nature and impresses upon his minds the horror of it. as
the novel progresses. Crane makes further revelations about
Naturee. He takes the velil off the face of Nature and shows
the forces of death and destruction lurking and operating
in its midst. 'The Open Boat'. shows. in Crane's character-
ristiec style. the unrelenting, destructive power OF Nature
and its grim threat to human existence.lln ' The bpen Boat'.
Crane dramatizes, the destructlive passions of the untameable
Nature = the towering waves of water, surging surf and the
hcwling winds. Crane writes i

But the next crest crashed also. The tumbling.
boilling flood of white water caught the boat and

. whirled it abmost perpendicular., water swarmed in
from all sides, 93 -

From such imaginative treatment of Nature's moods and atti-
tudes in Crane's war-fiction., one rcalilzes tﬁat Crane had
sound awareness oL Nature's complex personélity. Its responses
to human predicament range from deceptive friendliness, sheer
indifference to callous rutﬁlessnéss as evldenced in 'The

Open Boat!. ‘ .

Nemingway' s first war-novel, The Sun Also Riseg, preoccu-

pied with the existential problems of the war-~blasted gene-
ration, incorporates a spacious section dealing with the
effects ware. The novel builds up a contras£ betwéen urban
characters and Natures, The sescond half of the novel is replete

with the lyrical and exhilarating descriptions of the Spanish
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landscape with a marked emphaslis on 1ts beautye purity and
wholesomeness which contrast sharply with the dull, drab
living conditions in urban centres like Paris. One is cer-
tainly impressed by the recreation of the subliminal beauty
of Pamplona. Such representation of Nature by Hemingway has

its parallel in Crane' 8 The Red Badge of Courage. Crane

writes

He lay down in the grass., The blades pressed tenderly
against his cheek. The moon had been lighted and was
hung in a tree top. The liqguid stillness of the night
enveloping him made him feel vast pity for himself.
There was a caress in the soft winds? and the whole
mood of the darkness, he thoughtes was one of sympathy
for himself in his diﬂtr353064

Crane, in this passage, ghows his awarenesé of the sensuous
<
beauty of Nature, i1ts raptures and its healing power. Nature

as depicted by Hemingway in fhe Sun Algo Rises shares some

of these qualitieé.

There are passagess, both in Crane and in Hemingwaye
which evoke Nature's beauty and its chérms. But Crane and
Hemingway demonstrate that thisiis one of the many masks worn
by Nature and that it has the capacity to surprise, mystify

and hurt deeplye. The indifference and ruthless vidlence in

Nature found in Crane is to be found in Hemingway., toos

particularly in A Farewell to Armss, The Old Maﬁ and the Sea

and Islands in the Streams As in Cranes Nature qulite often

becomes stége for4the bloody human conflicts in Hemingway's
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war-fiction and it provides a hiling place for mortal dangers
in its woods and hills. As Crane's Fleming, frightened by the
fears of wars seeks refuge in Nature for sovlace and comfort,

Hemingway's Frederic in A Farewell to Arms and Hudson in

Islands in the Stream turn to Nature for solace, comfort and

sustenance. But like €Crane's Fleming, they have thelr moment
of disillusionment with Nature. They discover that Nature

has the capacity to charm as well as the capacity to mysify

and wound deeply. Frederic in A FParewell to Arms seeks

refuge in- the Swisé landscape but after a shortadzg;llic
spells he is overtaken by the bioclogical complications deve-
loped by Catherinetduring the process of delivering their
baby. Natureybeguiles both Plemin¢ and Frederic with its
promises initially: but sﬁbsequently destroys tﬁeir illusions.

Crane' s conviction regarding Nature as extremely violent,

mysterious and dangerous is shared by Hemingway. ‘The 014 Man

[l

and the Sea and Islands in the Stream share some affinities

with Crane's 'The Open Boat! . In these workss, both the

artists present Nature's ruthlessness,
IX

Crane and Hemlngway deplict the world of violence.
disorder and disintegration and expose their characters to
abnormal physical and mental conditionse. It-is quite natural

for them to find their world as alien and unaccustomeds. They



come across complex problems of adjustment, safety and sur-
vival. Outwardly., their behaviour tries to conform to the
military norms, but quite ofteny in their moments of loneli-
ness, they express their emotions and thoughts. A close
examination of these may reveal that alienation is one of the

central themes in the works of the two novelists.
Eric Fromm defines an alienated person as such

He has become, one ‘might sayes estranged from hime
self. He does not experience himself as the centre
of hls worlds as the creator of his own acts but
his acts and consequences have become his masters
whott he obeys or whom he may even worship. The
alienated person is out of touch with himself as he
is out of reach with any person. He like the others
‘18 experienced as things are experilenced with the
senses and with common sense but at the same time
without being related to oneself and to the world

ou tside productivelyo65

Eric Fromm, a Marxist exponent of aliépation defines
the alienated being as one who is reduced to thé:status of a
commodity. His utilitariah valve is acknowledged by the
societys, not his whole being. He has no athority over his
actss he is worked upon by powerful, economic forces. FPeople

who are perpetually exploited, feel alienated from the work

as well as the society.

Gwynn Nottler's definition of an alienated being is some-

what Jdifferent. It is rendered in psychological termse.
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Alienation is a certain psychological state of a
normal person and she descrlbes the alienated
person as one who has been estranged from. made

,unfriendly towards his society and the culture it

carries.66

Alienation is a state of mind of a person who finds it
difficult to communicate to Lhe societys to the fellow human
beings because no communication is possible. Something has
gone wrong either with himself or with his society. The
alientated person 1s acutely conscious of the unbridgeable

gulf in moral and spiritual terms.

Alienation is a multi-faceted phenomeﬂon. As observed
above, alilenation experienced by workers is econpmically
determined while the sense of alienation experienced by
intellictuals and the sensiltive persons who pekceive
drastic dislocation of moral and spiritual values, has ah
existential quality about it'which renders life absurd and

meaningless.

The brmutalities of wars causing dfastic dislocation of
life and relationships give rise to alienation. Those affected
by such traumatic events sﬁffered a good deal ph}sically and
psychologically. As a results thelr cqnsciousneés undergoes
a radical chuange. Such afflicted consciousness shows greater

degree of skepticlsm towards sociale. moral and spiritual

structures of meaninge.
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After this realisation they can never be the same. Their

initial illusions give way to the shattering knowledge of

darkness = both inner and externale. Their disturbed conscious-
ness can no lohger raconclle 1tself to the accepted structures
of meanings. Their predicament sets them off from society.
emotionally and intellectually and they keep drifting like
exiles. The theme of alienation in the war-fiction of Crane

and Hemingway had this Existential backdrop.

Stephen Crahe; in The Red Badge of Courage is laryely

¢

preoccupied with the ever-shifting conséiousness of Henry
Fleming. Crane Subjécts his inexperienced hero to violent
action and examines his mental states. ThHe imminent possibi-
lity of fighting stirs up deeply agitating and vexing thoughtsa
which he cannot reveal to his friends without lass of pride
and dignitye. His mental uncertainty regarding his possible
response = courage or cowardice sets him apart from other
comrades. He anxlously tries to fathom théir minds and comes
to know the gulf between them. His over-worked consciousness
looks upon him as a mental outcast. L
_He felt alone in space when his injured comrade had
disappeareds His failure to dlsedver any mite of
resemblance in thelr view points made him more

miserable than before. None seemed to be wrestling
with such a terrific personal problem. He was a

mental outcaste 67
Crane repeatedly emphasizes Flaming's mental loneliness,

his felling of alienation. Flemings conscious of the mental



barriers between him and his friends and full of fears
inspired by actual fighting, retreats into the woods in search
of peace and comfort. Nature beguiles him for a while and then
reveals its horrible reality to his disturbed consciousness.
Instead of sympathy and understanding, Nature aggravates his
mental health and compels him to sort out his problems all
alone., His backward journey to the battlefield intensifies
his sense of loneliness ahd emotiohal wretchedness. He finds
that most of his comrades have stuck to the ground., resisted
the enemy with stoicism and earned the red bédge of courage.
His cbnsciousness of his cowardly act subjects him to
indefinable torture which he suffers all alone. It becomes all
the nore ‘painful for Fleming because he can't: discuss his
problems with others and he cannot reveal his méntal agony
to anyone. Even after his restoration and reception by his
comrades, such painful secrets keep torturing his mind. Such
knowledge acts as an lnsurmountable barrier which separates

him from others mentally and spirituallye.

Throughout the novel, Crane keeps contrasting Fleming's
thoughts and actions with thosé of others and shows the wide
gul% between them. Most of the times we find him lonely on
the physical and &ental level. His relationship with the
external world is shakys vicariocus and undependable. Crane.
underlines Fleming's inability to adjust to the pressures of

the extemnal world and inability to think and act with the
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otherse. The Red Badte of Courage depicts an agonised

consciousness that is 1ll at ease with both itself and the

external world.

This note of basic human loneliness, the impossibility
of any meaningful communication between man and man is
suggested by Crane through Jim Conklin's death and the
relationship between Fleming and the tattered soldier. Crane's
dramatic treatment of Conklin's death is highly significant.
We see him going through convulsions of death as a result
of his terfibly wounded condition., Something eerie, eccentric
and umnatural has taken possession of his mind. He makes
frenzied gestures and movements. Fleming and the tattered
socldier, deeply moved. ogfer help but the dying Conklin
rejects them as well as their expressions of syﬁbatby. He
chooses a lonely coéner and dies in a mysterious, ritualistic
mannecs Thréugh emphasis on his terrible WOunds.lhis deathly
hysteria and his reluctance to suffer the presence of Fleming
ant the tattered soldier,Crane is trying to sugéést the
impossibility of communicating his agony and anguish and the
impossibility of anyone partaking of such an experience.
Conklin's impatience to suffer any human presence at his
intensely critical moment implies his intuitive knowledge

that he 1s condemmed to lonely sufferinge

The episode of the tattered soldier has considerable

thematic significance. Loneliness marks the
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beginning and the end of this character. He makes a sudden
appearance in the procession of the wounded. Deeply wounded,
he keeps wandering with no one to care or bother about hime
His innocent question to Fleming deeply upsets Fieming and
he deserts hiim to die alone. "The youth went on.'Turning at

a distance he saw the tatterad man wandering abéut helplessly
in the field?aEarliero he brushes agide the thought of his
death saying that he has many dependents. He simply can't
afford to die. He represants the state of a completely

es tranged man, cut off from the family., soclety and comrades.
Basicallyes a well-meanings warm-hearted man. he fails to
communicate anything to Fleminge. His godd intentions are
misinterpreted by Fleming and he inflicts undeserved pain
and punishment on the taétered soldier., Fleming denies to

him the human sympathy_ he perhaps needed the most at his

crucial houre.

Crane's Active Service, a minor work of war7ficti6n

does not study the problem of alienation in an 6&tstanding
manner. In the novel, psychological barriers serve as

alienating forces which separate one character from the other
character and cause many unpleasant effects. The mental

barriers make it difficult for them to communicate meaningfully.
They wander from'place to place - g kind of nomadic existence.

Unrelatedness 1s the essence of thelr lives.

H



However. the predicament suffered by the characters of
' Phe Open Boat' deserves our critical attention. It tells
of a crew of a small boat who. confronted with thé overwhel-~
mingly destructive elements of Nature, wage a desperate
struggle to reach the shore. The intimidéting forces of the
sea act as insurmountable barrier between them and their
intense wish for the re-union with the land. As the situation
stands, they are lonelys, far removed from human society in
the midst of aliens hostile forces.»They react violently to
the increasing possibility of getting drowned. They feel
thats 1in their hour of triales they are let down by Nature and
Gods They lash out against the injustice of gods.

If I am going to be drowned -~ if I am going to be

drowned -~ if I am géing to be drowneds why in the

name of the seven mad gods who rule the Sea, was I

allowed to come thus far and contemblate sand and

trees ? Was I brought here merely to have my nose

dragged away as I was about to nibble the sacred
cheese of life ? 69

They suspect some treachery on the part of the mad gods
conspliring against mane. The situation where;n the crew of a
small boates cut off from human scene and soéietyo and bereft
of any help from nature or gods, finds itself expgsed to
merciless dangers of the sea is a fine example of a kind of
alienation. Going ;hrough Crane's fiction of war and
violence, we f£ind that man invariably comes across over-—

whelmings, disintegrating forces which throw Eim out of the

normal paths of life into alien circumstances and experiences.
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The fact that most of Crane!s characters in his war-
fiction happen to be soldiers who come across dislocating
forces which compel them to move from place to place signi=-

fies their alienation. The characters of The Red Badge of

s

Courage, Active Service and 'The Open Boat' kgep moving
continuously. Quite often, they exhibit an acute sense of
separation from their dear ones as Fleming keeps recalling
the pleasant images of home~life and the tattered soldier
refuses to die as he is painfully conscious of his children

who are dependent on him R.W. Stallman's comments are quite

relevant here. He writes 3

i

When disengaged from the external tumlt, Henry's
mind recollects domestic scenese. Plctures of

childhood and nursery imagery of babes recur at
almost eveyy interval of withdrawal o0

These recollections of the home life on theif.part contrast
sharply wiﬁh tpe brutalities of the military life and accens
tuate their sense of allienatlion. The charactéré of"The Open
Boat', too, desperately long for their re-unibn with the
lanq. Crane's)characters show their painful awareness that

they are divorced from Nature and Fate. Donald Gibson

observes

1t has been Crane's view all along ﬁhat nature 1s
alien to mane. Having read the novel upto the last
page no sensitive reader is going to accept the
signs from nature as meaningful.71



196

Hemingwayes like Cranes has seriously responded to the
problem of alienation confronting modern man and has embbdied
the conditions of alienation and the predicament of the
alienated beings in his war-fiction. He studies the impact
of violence on human mind and life. His war-fiction gives
ample expression to the psychological unrest experienced by
his protagonists. The feeling of alienations a psychological
consequence of their encounter with war and violence;, 1is
pervasive in Hemingway's fictlong His early protagonist,
Krebs strikes as good example of an al ienated being. Having
experlienced the worst on the battlefields when he comes home,
on leave, he is taken aback by thc persistency of old moral
faithe. He finds it difficult to communicate to them the
naked truth about war andqgradually withdraws into himself,
Later, he returns o the front, leaving his p&ople wallowing
in their illusions. Hemingway. here, recreatés the unbearable,
plight of a man who has experienced the horrors of life and
h as realized the invalldity of traditional values\and
experiences painful strains in his relationship with the

"society as a result of the vast gulf separating him from the

smug-minded, complacent civilians.

‘The Sun Also Rises 1g largely preoccupied with the

unenviable plight of the alienated characters as a result of
their traumatic war-experienc¢e. In this novel, Hemingway

depicts the wretcheds rootless exlstence of the characters
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who have suffered the ware. War has undone theﬁ in all respectse.
They move from place to place, aimlesslye. Theirs is a nomadic
existence. Most of the characters are expatriates and
displaced personse Their inability and disinclination to
adjust to the conventional mode of life which is based on
outmoded values is very well brought out by the noveliste

With their radically altered consclousness, they can no

longer establish any meaningful relationshlp with the conven-
tional societye. Consciously’they reject traditional norms of
behaviour and indulge in sex and wine. They represent the

state of completely alienated beings.

Frederic Henry and his comrades in 'A Farewell to Arms

represent the same mood and experience as depicted in The Sun
Also Rises. Frederice Rigaldi and other officers display
disturbed consciousness and indulge in the same morally
depraved pursuits in consonance with their kﬁbwleﬁge of the
reality. Women and wine are their major preoccupatiens and
pleasures of tﬁe body come to absorb their interest. They
act and think like social outcastes. Their constant baiting
of the priest implies their disenchantment with the moral
valueé he represents. The exciting world of women and wine
is the world in which Frederic, Rinaldi and other officers
live at the beginning of the novele Their morally outrageous

behaviour sets them apart from the normal world. They suffer

alienation in social and moral terms. At a later stage.
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Frederic' s ' separate peace' marks his disillusionment with
the éfmy and the military values. With Catherine's death.

he is cut off fromithe society and the armys, his vocation

and life too.<Now he has no one and nothing to turn to. Dazed
and bewildered, he says good-bye o dead Catherine and walks
down the lane in the darke terribl y lonelys azcompanied by
rain - the ominous motif in the novel. His life is now

reduced to aimless drifting.

The 01d Man and the Sea seems to be a concentrated study

of alienation. The novel opens with the sentence 3

He was an old man who fished alone in a skif¥f in the
Gulf Stream and he had gone eighty~four Jays now
without taking a fish.’?

"

Right from cthe beginning the novel emphasizes Santiago's
0ld age and loneliness. It is well-known that Hemingway's
fiction of war and violence mainly concerns itself with the
fate of expatriatege soldlers., huﬁters: fishermen and virile
sportsmen. The cholce of such professional roles for his
herces 1implies lack of falth in the vallidity and meahingful-
ness of other roless. The concepéion and creation of characters
like soldiers, fishermen, and hunters requires him to create
correspondingly alien worlds ~'battlefield3a mountains.,

forests and seas - far removad from the normal humah society.

The towering presence of such phenomena accentbates the

human loneliness.
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The title, The 0ld Man and the Sea emphasizes the old

man' s remoteness from the normal human socilety and closeness
to the vasts, - mysterious world of the sea. Even, within his
limited fishing communitys, he leads a secluded life, Other
unidentified fishérmen are critical of the o%d man and leave
him alone. His estrangement from ﬁis fishing community is
heightened by his sense of bareavement. The following lines
from the novel bring out his acute sense of loneliness 3
Once there had been a‘tinted photograph of his wife

en the wall but he had waken 1t down because it

made him too lonely to ‘see it and it was on the

shelf in the corner under his clean shirt.73‘

During his grim struggle against thg fish and the
sharks, Santiago becomes painfully aware of his loneliness
and ‘his lonely worlde He hahdles <he gravest problem of his
existence all alone. At the critical momenté. he remenbers
Manolin who is separated from the old man b¥ pis parentss

How deeply his loneliness impinges upon his cons@iousness is

suggested by the following utterance on the part of Santiago:

No one should be alone in their old age, he thoughte

-y

But it is unavoidable.

Wwith the painful awareness of his loss and mortification.
when he returns to his shack, the fishermen are agog with
excitement over the big size of the skeletor of the fish, but

no one genuinely cares for the tired old man except Manolin.



Right from the beginning, Hemingway has referred to the
difference between sSantiago and other fishermen. As a result,
the old fisherman is deprived of any human company. He fights
his battles and‘suffers all alone. It is worth noting that
the novel does not incorporate any dialogue or conversation

between Santiago and other fishermen excepting Manolin.

The most powerfuls, alienating force in Hemingway's
war-fiction is the contingency of wars and violence in the
modern worlde The brutallties of wars experienced by his
protagonists generate intensely agonised consciousness
which compels them to withdraw from the conventional soclety.
Their traumatic realisation of the reality of life initiates
them into the process of perpetual drifting thch leads
nowhere.-Utter disehchantment takes them farther from society. ,
The mode of life they choose by way of reaction is completely
opposed to thg.traditional way of life. They think and act

as exilese.

Both Crane and Hemingway Dperceive war éna violence as
major alienating forces. As a result of their encounters with
the dislocating forces, their characters £ind themselves cut
off from their familiar world and their dear ones. They are
acutely conscious of their remoténess from them. Quite often.
their exposure to the aburd, meaningless violence TaKes them
loathe their presence and participation in the bloody dramasas
wbiéh;amounts to a mental rejection of wars. Fleming in Ihe

Red Baﬁge of Courage looks upon the army as an enclosing box




which leaves no exits. He al so voices his sense of being

trappafFrderlc in A Farewell to Arms, after his initlal

fervour wears off, comes to realize the callous, impersonal
character of war, begins to drift from the theatre of war
and finally makés a 'separate peace'. Both Fleming and

Frederic grow inward-looking.

Both Crane and Hemingway locate the struggles of their
protagonists in alien surroundings. Hills, mountains, forests
and seas serve asa stage for'violent dramass The very settings
and locales build up the aura of loneliness round their
lives., Often, they turn out to be hoslile forces seeking man's
extinctione Flemings Frederic, Santiago and Hudson: feel
divorced from Nature and Gods. Both Crane and Hemingway
emphasize thelr total estrangement from the loved ones, the

society and Nature.

Crane's Fleming and Hemingway's protagonists‘exhibit a
tendency to set themselves apart from othergo They seegK out
lonely places and quiet moments. They turn more and more to
soliloquies and monologues which they can't share with
others. Realizing the difficulty of meaningful communication,
they grow lonely and inward-lookinge. Thelir exposure to
traumatic experiences generates highly afflicted consciousness

which acts as a barrier between them and the worlde
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