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CHAPTER FOUR —

STYLE

The three foregoing chapters have stablished close
parallels in the treatment of ploi: character, and themes
in the war-fiction by Stephen Crane and Ernest Hemingway.
It f6llows, therefore, that the two novelists show a remark-
able similarity in their respective fictional styles.
However, the fact that both these novel ists have created
their individual places in American fiction tradition cannot
be overlooked. The individuality of Crane and Hemingway is
nowhere more evident than in their styles. As such, the
stylistic kinship between Crane and Hemingway constitutes a
complex network of similarities and differences. The present
chapter intends to undertake a close scrutiny of the fictional
style of Crane and Hemingway with a view to examining the
central hypothesis in thls dissertation, namelys, that of
Crane' s literary influence on Hemingway. In.this examination.

it is intended to describe and critically evaluate the

following features.

ie syntaxegstructure and modulations '
ii. the use of dialogue and descriptibe language
iii. metaphor., image, motifs

Iv. contrast and irony
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Ve natural ism

vi. symbolic use of language

In the above - mentioned arrangement, there 1s a
thematic progression implied. The analysis will begin with
the more material features of language used by Crane and
Hemingwaye. It will then proceed to semantic level‘by taking
into accounts elements such as ironys imagerys paradox and
other semiotic devices. Finallys the aesthetic dimension of
their styles will be analysed through comments on symbolism
and naturalisme Though the analyslis begins at the level of
pure linguistic content, the ultimate aim of this chapter
is to discuss the aesthetic effects achieved by the lingui-

stic devices recurrently employed by Crane and Hemingway.

Style is a much debated concept. In fact, the concept
of style has been subjected to such numerous interpretations
that, put together, they form an independent field of study
designated . 'stylistics'. In the western tradition, style
has been interpreted variously as decoration, deviation.
linguistic choice and recurrence of devices. Each of these
views is like an axiomatic theoretical positions Each can be
debated endlesslys., Each has i1ts merits and possible limita~
tions. Style as a concept 1ls as problematic as concepts of
beautye. I prefer, therefore, to avoid entering into the
debatable area of the philosophy of style. For the sake of

methodological convenience, I will depend more on verifiable,
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empirical data rather than on intuitive readings of the
alleged intentions of the writers, Thuss I will concentrate
first and foremost, on the physical aspects of the lingui-

stic content in Crane and Hemingway and then cautiously move

towards the spheres of semantics and aestheticse.

The opening paragraph of The Red Badge of Courage

reads

The cold passed reluctantly from the earth and the
retiring fogs revealed an army stretched out on the
hillss restinge. As the landscape changed from brown
to green, the army awakened., and began to tremble '
with eagerness at the noilse of rumors. It cast its
eyes upon the roads which were growing from long
troughs of liquid mud to proper thoroughfares. A
river amber-tinted fn the shadow of 1its bankss

purled at the army's feet; and at night when the
stream had become of a sorrowful blackness, one
could see across it, the red eyelike gleam of

hostile camp fires set in the low brows of distant
1 -
hills.

The paragraph consists of compound and compiéx sentences.
Quite often, simple sentencebs are linked together with the
connectives 'and and as'. The prose rhythm in Grane is finely
balanced by combination of monosyllabic words and complex,
syntactical structure. Compounds ;ike ’amber-tinﬁéd‘o
'eye-like' recur frequently in Cfane's syntax and.serve as
important stylistic device. The tendency of using partici-

ples both past and present - like ‘retiring', 'resting' and
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' stretched out' is outstanding in Crane's prbse.‘Their use

as a stytistic device helps him to c0ndensexhis ﬁeénings. On
examination of his prose, we find that Crane generally

frames simple sentences but when he seeks to express some-
thing complex or convey myriad impressionse he turﬁs to
complex sentences with clauses beginning with 'which';‘when’
and 'who' mostly. Connectives like 'and', 'or', ‘until’,

‘*as long as' and *ffor' are fully emﬁloyed by Crane for the
expression of his perceptions. As séen in the above-mentioned
passages Crane makes impressive use of adverbs and this

stylistic practice pervades The Red Badge of Couragee. Adverbs

like *reluctantly'. 'lazily’' and '‘mournfully' which occur in

the initial paragraphs of The Red Badge of Courage suggest

psychological responses éhd thelir employmant strehgthens the
psychological preoccupations in the novel. We also come
across plenty of references to concrete objects represented
by nouns as in the following paragraphs *

He lay down on a wide bunk that stretached across the
end of the room. In the other ends cracker boxes were

made to serve as furniture. They were grouped about
N ’ b .
the fire place.2

Crane's stylistic practice seems to bear him out when hea

says 3

My chiefest desire was to write plainly. I endeavoured
to express myself in the simplest and most concise

3
wWaY e
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To matcﬁ the fising tempo of actiones Crane introduces a
staccato rhythm through appropriate modulation in the syntax

structure.

demingway's style seems to have drawn sustenance from
the rapid prose rhythm and simple syntactlc structure of
Crane' 3 fiction. The major device in Hemingway is the
simplicity of syntactic structure. 9ccasionally fore~-
grounding an involved syntaxe. Hemingway's vocabulary shows
a special fascination for naming objects. His paragraphs are
replete with concrete nouns which help him to foreground an
occasional abstraction. The total correspondence between
diction and syntax in Hemingway is reminscent of that in

-

Crane.

The writings of both the novelists are characterized
by distinctive sensory qualitye. They meticulously put down

the sensations registered by the senses. The follow;ng

passage from The Red Badge of Courage represents this oute

standing quality in Crane's prose.

He lay down in the grass. The blades :pressed tenderly
against his cheek., The moon had been lighted and was
hung in a tree tope. The liquid stillness of the night
enveloping him made him feel vast pity for himself.
There was a caress in the soft winds? and the whole

mood. of the darkness. he thoughts was one of sympathy
for himself in his distress. 4.



The passage is remarkable for its marked attention to the
sensuous details. Visual details like moon., light and darnk-
nesse tactile ones like the pressing of the grass, the
caress of the soft winds, Sensory details like stillness and
soft winds abound in the passage. Such a tendency pervades

the whole of The Red Badge of Couragee Preoccupation with

sensuous depiction is an integral part of Hemingway's style

tO0 .

Crane deviates from his avowed intention to write as
simply and plainly as possibla when he deals with Fleming's
romantic dreams and visions. To convey theses he uses high-
sounding language. Once, his dreams begin to vanish, he no
longer uses rhetorical lagguage. He employs appropriate
language to suit the eccentricities of character and action.

Hemingways toos, in The Sun Also Rises takes recourse to

stylistic deviations to communicate the romantic folly of

Robert Cohne. Such stylistic deviations create irony by

exposing the tension between reality and the self-~image of

the protagonistse.

The Red Badge of Courage makes abundant use of meta-

phorse Weather and its changes serve as metaphors of changing
fortunes of‘Fleming as well as the army. Variegated sounds
and their changing volume act as metaphor of confusion and
commotion in‘ the human world. Crane's language in The Red

1

Badge of Courage abounds in metaphoric expressions like 'he
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had.burned several times to enlist‘§ 'playaffair‘? ! smoke
drifted lazily'7 'dreams and visions® etc. Crane tries to
communlcate the dominant moods and emotions of Fleming through
the use of appropriate imagery drawn from the areas of
weathers, lights, colours and animal world. Content and style
act as complementary to each others The plethora of imagery

we come across in Crane's war-fiction esp. in The Red Badge

of Courage has organic relationship with the characters and

action of the novel.

The very first paragraph of the novel, The Red Badge of

Courage is remarkable for its use of various images like
fogs, colours, gleam and fire; whicp keep recurring through-
out the novel. Generally ﬁire—image;y strikes as dominant

and pervades the whole of the novel., Crane introduces varia-
tions of fire imagery like c¢cracker boxes, guns and artillery.
explosionss smoke etc. and its increasing recurrence serves
to highlight the destructiveness of Fleming's world and his
unenviable predicament. As the novel progresses, this

imagery comes to represent corrosive emotions as well as acts
of vjolen?e and destruction. Through increasing stress on
fire and flames, Crane achleves some aesthetic effects namely
establishing war's destructive potentiality and man's sheer

helplessness in the face of it. Through such stylistic

practices, Crane brings about integration between style and

contente. |
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Next, imagery of colour and light, equally dominant.
constitutes an integral part of Crane's style. His use of
colour-imagery has elicited considerable critical response.
He handles colour like a painter with tact and imagination.

On almost every page of The Red Badge of Courage, we come

across the imagery of colour and light, which suggests the
changing moods and emotions of Fleming., and the flunctuations
of his situation. The red, blue. dark and grey enjoy cen-
trality as a stylistlc device. Commenting on the significance
of colour~imagery in Cranes Re.W. Stallman observes i
Cleared atmospheres, unimpeded vision or perspective
are rarely delineateds; and where they recurs. the pre-
cision of vision is equated symbolically with revela-~
tlon of spiritual insighte. Dark mists and vapours
represent the haze of Henry's unenlightened mihd.
Darkness and smoke serve as symbols of concealment
and deceptions vapours masking the light of truth.

sunlight and changing colours signify spiritual
insight and rebirth.? ;

ReW. Stallman, here, establishes a connection between the

imagery of colour and light and the;psychological and

i

spiritual states of Henry Fleming.

On further examination, we find that red is invariably
associated in thé novel with war which is described as "the
red animals blood-swollen god"%olt is also associated with
flare-ups, corrosive passions and wounds as the red badge of

courage. The red as used by Crane conjures up the image of
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destruction. Black and dark in the novel are juxtaposed with
mysterious phenomena. They recur in connectioh with the
unknown hostile presences in the woods, and also clouds.
Quite often, black is associated with inexplicable moods and
passions. Yellow is used by Crane to suggest death and
d anpening processes. Referring to the corpses of two soldiers,
Crane underlines the yellow c¢olour as in tﬁe followling
lines

Cnce the line encountered the body of a dead soldier.

He lay upon his back starihg at the sky. He was dre-
ssed in an awkward suit of yellowish brown. 11

Again.

The mouth was open. Its red had changed to an appa=-
lling yelIOW.12

Grey and brown also make appearancé in the novel quite
frequently. They suggest gloomy. ho@eless situations. Going
through the novel, one gets the impression that Crane uses
some fixed colours to represent definite moods, emotions or
plot-developments. There 1s a remarkable consistency about
the relatlonships he establishes between changing colours and

the changing atmosphere and the states of mind.

The Red Badge of Courage is conspicuous by its prepon-

derant use of animal imagery. Crane interprets speeches and
actions in animal terms. Often, he transfers animal qualities

or 1dentity to his human characters. Images like 'crawled -

through an intricate hole'13 ‘eagle~eyed‘}4'throat-

!

1
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grappli.ng'15 ' war. the red animal, the bliood-swollen
god* 16 ‘serpentsl7etc. recur rather frequently in the

novel. Descriptions like
wild yells came from behind the! walls of smoke. A
sketch in gray and red dissolved into a mob-like

body of men who galloped like wild horses.\3 ——

abound in the novel and represent a well-defined and highly

individual styliséic trait in Crane's writings. Through this
deyiceo Crane reduces the human participants to animal
statuse The officers with their angers, haste and peculiar
sounds, are'shown as behaving like wild animal s« Through
stress on their impatient gesturess, and furious. incoherent
sounas like grunts attributed to them, Crane establishes
affinities between the excited off..cers and the horses they
ride upon. Crane uses appropriate aéimaluimagery to represent
the actions and moods of Henry Fleming at each crucial stage
of his career. in connection with ﬁis cowardly flighf from
the battlefield, Crane writes that he ran like a rabbitngt
another stage, he likens him to a pestered animal. Towards
the ends when Fleming fights vwyith a considerable heroism, he
is described axmr~devil%OThe officers refer to them as

' fresh fishzlwhen they are uninitiated ones and ‘muledrivers'22
when they fail to score a victory for lack of courage and
endurance. Crane makes a judicious use of animal-imagery to

represent specific action or responses.



Images or verbal pictures of individuals or regiment

are so carefully built up by Crane through effective
manipulation of language that they immediately correspond to

animal behaviour. For example.

A man near him who upto this time had been working

feverishly at his rifle suddenly stopped and ran
with howls. A lad whose face had borne an expre-
ssion of exalted courage, the magesty of he who
Jares give his life, was at an instant, smitten
abject. He blanched like one who haé come to the
edge of a c¢liff at midnight and is suddenly made
aware., There was a revelation. He too, threw down
his gun and fled. There was no shame in his face.
He ran like a rabbit.23 ‘

The expressions like 'ran with howls', 'fled', Yran like a
rabbit' reinforce the noée of animal conduct. Crane employs
apprqpriatevlanguage to establish paraliels between human
conduct and that of a frightened or trapped animal. lthe way
Crane depicts the nmovements of the flag remihds us of some
wretched animal writhing in pain. Such effects he gains

through the use of appropriate imagery.

The battle flag in the distance jerked about madly.
It seemed to be struggling to free itself from an
agony.?4 .

This tendency on the part ¢f Crane to perceive animal

identity in inanimate objects and then to reinforce it through

personification is pervasive in Crane's The Red Badge of

Courage and other works.



Crane employs a large number of words like howls., rabbits,
fresh fish, etc. to represent the frightened movements of the
characters. The degradation and reduction of man to animal-
status is suggested through the use of animal—imageryr

particularly of a 10w categorye The recurrence of imcges of
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dragons and monsters in connection with war and waslyy wnd

lines war's destructilveness.

The dehumanized existence of Crane's characters is
effectively expressed through images and metaphors of
mechanization. Iron, steel, mobile box, weapons, train.
batteries etc. figure promonently in the novel. Sentences
like ' The guns, stolid and undaunted, spoke with dogged valor'25
and 'The guns squatted in a row like savage chiefék%nd ! The
din begame crescendo li@e the roar of an oncoming train'27
underline the ruthless and ferocious power of machilnes.
Contrasted with their overpowering, intimidating presenczs

(™

the weary. exhausted soldiers strike as pathetic lot. Crane

exploits the imagery of machines quite extensively and pur-

posefully as in the following passage @

Presently he proceeded again on his forward way.
The battle was like the grinding of an immense and
terrible machine to him. Its complexities and pow=

ers, 1its grim processes fascinated him. He must go

v

close and see it produce corpses.28
This comparison of the battle with a terrible machine ruth-

less and impersonal-reflects the extent of dehumanization



effected by wa and the pathos of human existence under tremen-
dous pressures. Fleming's mind perceives the regiment as an
enclosing box with no exlt. Representing his perceptions in
terms of metallic imégery helps Crane in highlighting war's

destructive impersonality and the sense of human entrapment.

Images like fogs., haze, clouds and smoke etc. occupy

dominant place in The Red Badge of Courage. Thils imagery has

a tremendous appeal to Crane's imagination. The very first

sentence of The Red Badge of Couraye refers to the 'retiring

fogs' + The use of such imagery is meant t suggest the
flucturations of war~fare as well as human fortune. Crane
also makes use of the imagery of flux-waves, sweepe. flood

etc. which has‘immense stylistic significance as their use
‘ :

effectively communicates the sense of rapid. frenziéd nove
ments on the part of the troops. With such imageryes Crane's

style easily capkures the tone and rhythm of military action.

A distinct stylistic quality of Hemingway's prose is

its sensucusness.

Two carabinieri held thé car upe. A shell hadyéallen
and while we waited three others fell up the rodad.
They were seventy sevens and came with a whishing rush
of air, a hard bright burst and flash and then grey
smoke that blew across the roade. The carabinieri
waved us to go on., Passinhng where the shells had
landed I avoided the small broken places and smelled
the high explosive and the smell of blasted clay and
stone and the freshly shattered flint.2?
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In this passage. the imagery of fire is dominant. Shells.,
flashs bright bursts, blast, smoke represent variations on
fire and thelr repitition evokes the atmosphere of war and
underlines its destructive capaclty. Expressions like
'wre&ked'o '*blasted’s smashed and 'torn' etc. recur in his
*depiction of battle scenes. Semantically, these relate to

fire as they are the consequences of the play of firee.

With regard to colour-imagery, Hemingway makes a
controlled use of colour-imagery. It 1s less pronounced in

him than in Crane. Hemingway' s The Sun Al so Rises makes use

of colour rather sparingly. Blacke dark, yellow- and red

appear occasionally in the nbvel, A Farewell to Arms which

follows makes falrly extensive use of some speclific colours
than it 1s done in his first novel. In his descriptions, we

don't come across a splash of colours as in Cranee.

The forest of o.ak trees on the mountain beyond the
town was gone. The forest had been green in the
summer when we had come into the town but now there
were the stumps and the broken trunks and the ground
torn up and one day at the end of the fall when I
was out where the Oak forest had been I saw a cloud
coming over the mountaine. It came very fast and the
sun went a dull yellow and then everything was
greYeeseee30 |

Only "green's 'yellow' and 'grey' are discreetly used by

Hemingwaye



I think his sense of colour is more reallstic. Green is
associated with the heal thy. blossoming process of Nature
while yellow and grey are used to suggest iampéning prospectss.

Barlieres in the first paragraph of A Farewell to Arms., he

uses white in connection with pebbles and boulders and blue
'in connection with pure watere. Grey is used by him in

connection with motor-truckse leather boxes and smoke.

A careful examination of his prose shows that Hemingway
assoclates white with physically and morally healthy things
while through green, he suggests luxurience and blossoming
of Nature. Yellow is employed by him to suggest unpleasant
development. But dark and grey., fairly pervasive in his
prose,have immense stylistic and thcmatic significancees Dark
comes to imply the unknown and the dangers proéeeding from
the unknown. It is also used to imply something ominous or
unfathomébla which is likely to baffle human ihtelligence or
comprehension. It occurs in connection with seéso fates clouds
etcs and lts presence in his prose produces sombre effects in
the minds of the readers. in the same ways Hemingway shows a
marked preference for grey as a stylistic device. 1 think
that it is tho most profuscly used colour in Heminyway's
prose. Mostlys, grey is used by him in connection with smoke,
vehicless specific human expressions and some moods of Nature.

For example.,

3

I thought Catherine was dead. She looked dead. Her
- face was greys the part of it that I could see.3l



Hemingway frequently uses grey to suyggesti some
unpleasant or tragic turn of development. Since his war-
fiction is largely preoccupled with unpleasant or tragic
situations, the pervasive presence of grey strengthens the
thematic notes. These colours as Hemingway handles them have

‘an organic relationship with his prose.

+ Like Crane's use of the specific animal-imagery.
Hemingway too makes use of animal imagery with some discri-
mination. In Crane, we come across a kind of imagery which
represents less dignified species of animals. In Hemingway.
we come across more dignified species of animal s? Images
like bulls, lions, fish, sharks,birds, etc. acquire promi-

nence. -

The Sun Also Rises makes use of bulls and metadors which

represent masculine, heroic worlde The expatriates and their
trivial preoccupations areﬂcontrasted by the nerlist with
the herolc values of the world of bulls aﬂd metadors. Through
the prominence of this imagery., Hemingway offers implicit
criticism of the expatriates' mode of living character ized

by trivialities. Through this device, Hemingway suggests the
possibility of revitalizing life on the basis of heroic

values.

Through depiction of some speclfic aspects of their
behaviour, Hemingway seems to estaplish parallels between some

of his characters and animals. He puts marked emphasis on
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certain'qpalities of their behaviour and ag a result of this
singular attention to these qualities.vthe characters come
to acquire definite animal 1dentity. The matadors. through
thelr heréic practice, share some affinities with the bulls

they seek to slaye. The characters of The Sun Also rises, with

‘the exception of Jake Barnes, most of the time,pursue sex and
the male characters quite often quarrel over women rather
violentlye. In their predatory bchaviour as far as sex is
congernedo they identify themselves with animalse Thus., the

characters the way Hemingway depicts them serve as images of

the animal-world.

This is true of Pablo in For whom the Bell Tolls and

Santiago in The 0ld Man and the Sea. Pablo with his under-~

ground residence and his ferocity and violence resembles a

wlld, dangerous animal. Santiago in The 0ld Man and the Sea.

wlith his taste for raw fishs, disregard for civilized values
and his capacity for crude violence with regard:to the f£ish
and the sharks. possessces the physical qualities of a powerful
animal. The appropriate use of language - pounding, clubbing
and thrashing ~ creates such an image of Santiago in the
novel, such pilcturlsing through words is an inteyral feature
of the style of Crane and Hemingwaye. Crane dgenerally names

the animals or insects with which he associates his chara-~

cterss At one stage he compares Fleming in The Red Badge of

Courage with a rabbit, at another point with the devil.
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Hemingway does not directly identify them with specific ani-
mals but through stress on their dominante physical qualities.

makes‘them resemble some animal se

A Parewell to Arms, makes a few poignant references to
ants and a dog in the last chapter of the novel. Frederic
deeply agitated over Catherine's critical condition, enters
a bars drinks and then comes oute. On his ways he comes across
refuse cane where a dog is searching them for foode Frederic
looks into one of the cans but finds only coffee grounds,
dust and some dead flowers.

YThere is n*'t anythinyg, dog'. I sald. The dog

crossed the street.32
Through this reference to" the dog looking into the refuse can
which holds nothing for him but disappointment, Hemingway
reflects on Frederic's wretched condition similar to the
plight of the dogs deep disappointment awaits him in the form
of Catherine’s death. A little later, in the same chapler of
the novel, Hemingway mdkes a polygnant reference to _the doomed
ants on a burning loge.

Cnce in camp I put a log on top of the fire and 1t

was full of ants, As lt commenced to -burn. the ants

swarmed out and went first towards the centre where

the fire was? then turned back and ran twwards the

end. When there were enough on the end they. fell

off into the fire. Some got out, their bodies burnt
and flattened and went off not knowing where they



were going. But most of them went towards the fire

and then back towards the end and swarmed on the

cool end and finally fell off into the fixe.33

This picture of the doomed antsi making desperate movements
to and fro for escape but finally finding thelr way into the
fire which they wanted to avold, effectively communicates

the sense of Frederic' s desperate situation.

The 01d Man and the Sea is rich in the imagery drawn

from the world of the sea and the sky. In this novel, we came
across highly suggestive images of birds rising and falling

in search of foods varied species of fishs the powerful

images of the extraordiinary fish, sharks and lions. Crane's
'The Open Boat', toos contains a few references to birds and
sharks. In their renderiﬂé of the world of the sea, both

Crane and Hemingway exhibit a fine sense of observation.

Like Crane, Hemingway shows a fLine capucity to create plctures

g

or 'images' through words.

The bird went higher in the alr and circled again.
his wings motionless. Then, he dove suddenly and the

old man saw flying £§ sh spurt out of the water and

sall desperately over the surface.34

The smaller spaecies of fish suggests vulnerability while
the big ones with thelr size and strength easily prey upon
the small ones. The sharks as depicted in the novel., represent
lack of sensitivity and discrimination in their mindl ess,

violence. Through the evocative description of the sea-life,



Hemingway gives a concrete form to his perceptions of the

human life and the worlde Islands in the 8treame too treats

animal imagery. In the early part of the novel, Hemingway
dramatizes a tough encounter between the fish and David,
Hudson' s sone The fish which represents a formidable challenge
.is used as a test for physlcal and spiritual powers. He makes
some interesting use of the cat 1n the novel. He has shown
close intimacy between Thomas Hudson., the hero of the novel

ahd the cat in contrast to his relatlonship wlith women. The
sense of the unpredictable and unforseeable dangers surrounding
human life and the attitude to love and women are articulated

through the animal imagery.

Like Crane, Hemingway, employs imagery drawn from the

world of machines. In The Sun Also Rises, ~there is comparative

absence of lmagery of iron and steel but in A Farewell to Arms

s
we come across increasing emphasis on this kind of imagerye

For example., ’ .

sometimes in the dark we heard the troops marching
under the window and guns going past pulled by
motor-tractorse. There was much traffic at night and
many mules on the road with boxes of ammunition on
each side of their pack-saddles and grey motor-trucks
that carried men and other trucks with loads covered
with canvas thatmoved slower in the traffice.>>

This passage is cluttered with the mention of iron and steel-

guns, boxes, motor tractors and trucks associated with



dangerous material. They seaem to dwyrf everything else in the
passage. Their dominant presence anticipates the dangers to
followe. With the progress of the novel, the references to
planes, batteries and machine guns begin to multiply indicating
a close relationshlp between the tragic effectswin the novel
"and the role of the war-machinery. The array of surgical
instruments during the operation on Catherine towards the end
of the novel fall to save her life. ''helr juxtaposition with
the pastoral scenes highlights the dangers represented by
mechanization. The same imagery of iron and steel plays
crucial part in shaping the catastrophe depicted in For Whom

the Bell Tolls. Apart from references to guns, weaponse

detonators and explosives, Hemingway makes elaborate use of

fighter-planes in For Whom the Bell Tollse. The awe~inspiring

image of the figher-planes represents the harrors of mechani-
zation:Hemingway shows them in action against El1 Sordo, the
brave guerrilla leader and his loyal supporters. They pour
down destruction on them and reduce them to ashes. Their
ruthless qualities contrast sharply with human helplessness.
The empioyment of this image representing impersonal techno-~

i

logical sophistication is a devlice that highlights the

mindless violence and destruction. The 0ld Man and the Sea

set in the remote world of the sea also projects the imgery
of steel. Scythes rapiler, sword and harpoons form an integral

part of the language 1n the novel. For example,
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kach sardine was hooked through both eyes so that
they made a half garland on the projecting steel?

The ironic contrast between garland and projecting steel is
significante It brings into focus the destructive agency of
steel. Hemingway invariably associates this imagery with

;activities of destruction and mindless violence.

In Crane's prose, fogs. mists and haze are employed
extensively to realize certain aesthetic effects. They reflect
on the fluctuations of individual fortunes as well of battles.
Most of the time, they are used to suggest darkening prospectse.
Hemingwaye instead of foygs, mists and haze, employs the
imagery of light., darkness, rains clouds and wind. Image of
smoke figures in Hemingway's war-fiction as 1t does in

Crane's. It is used by Hemingway to predict a disconcerting

or unpleasant developments.

Both Crang and Hemingway make use of‘the images of
colours, animals, machines and natural objects for definite
aesthet;c effects. As observed earlier, the usé‘of fire-
imagery is'extensive in their workse Both employ colour~
imagery to establish correspondences between it and the psy-
chological states and thé fluctuations of battles deplcted
in the novels. In Crane, red, grey and blue acquire prominence
while in Hemingwaye. grey and dark dominaté the use of other
colourse. While Crane makes extensive use of animal-imagery

mainly of lower order, with exception of dragons and monsters,
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Hemingway makes use of animal imagery in a controlled manner.
Crane makes an attempt to establish close parallels between
his protagonists and some specific animals. Hemingway makes

an imaginative use of 'ants' and 'dogs' and fish to establish
parallel, between the fate of the doomed character and the
animals. Generally, the dominant animal-imagery in Hemingway's
fiction of war and violence has superlative quality about it.
Bulls and lions, horses and whales form an essential pact of

the structure of a typical Hemingway narrative,

Imagery of steel and iron, so pervasive and dominant in
e works of both Crane and Hemingway. serves to highlight the
contrast between machine and man. Depiction of nature in their
works is employed to underline Nature's ambivalent attitude to

th. wman world. Thus, there is a close kinship between the

imagery of Crane and that of Hemingway.

For the representation of his plots and characters, Crane
leans rather heavily on description and dialogue. Usually,
Crane opens his chapter with a description followed by dialogue.
Quite often, these opening descriptions are fairly long and
they concern themeselves with information about thé position
of the army, various movements and gestures of the soldiers,
scenic representations and depiction of weather with marked
attention to varyiqg shades of light and colour. Through
description, he tries to give some idea about locations where
the action takes place. Such descriptive method aenables him

to highlight the conditions under which his protagonists
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operate and the experiences they are goilng to suffer. This
is how he opens a chapter.

, When another night came the columns,éhanggd to purple
gstreaks, filed across two pontoon bridges. A glaring
fire wine-tinted the waters of the river, Its rays
éhining upon the moving masses of troops.. brought
forth here and there sudden ¢leams of silver or gold,
Upon the other shore. a dark and mysterious range of

hills was curved against the sky. The insect voices
of night sang solemnlyo37

Crane also employs descriptions for the representation of the
pancrama of the batglefieldse Such descriptions cover the
violent action of the two opposing sides, the operations of
military weapons and thé reactions of the combatants to the
proceedings. The material and emotional confusions which
follow military engagements are narrated by Crane through
descriptions. They tend to be elaborate. The same methsd is

used by him to portray the scenes of exodus and suffering.

Crane employs descriptinns to récreate the beauty or
horrors and ambivalences of Nature and also!tne scénes of
collective action. They are used by him to depict agitated
mental states. There is a marked tendency on Crane's part to
emphasise the comics grotesque or farcical elements in his
descriptions. The depiction of military officers+ hasty.

impatient, and noisy strikes as comic and sometimes farcicale.

1
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Before I comment on Crane's use of dlalogues, I will

present a few 1llustrative samples from The Red Badge of

Courages The following dlalogue takes place between Fleming
and Jim Conklin at the beginning of the novel.,

“wWhat's upe Jim 2"
"The army's goin't move."
“Ahe what yeh talkiln' about. How yeh know it is 2"

“'well, yeh kin b'lleve me or not, Jest as veh like.

I don't care a hang."38

Crane introduces a dialogue when he wants to hint at some
critical development or comment on various reactions e such
a development. The use of dialogue enables him to reflect

on the mental attitudes of his characters. Through the use of
dialogue in the ab0ve-men%10ned example, Crane implicitly
draws attention to the difference in the ﬁental attitude of
Fleming and Jim Conklin to the possibility of fighting. It
underlines doubts on the part of Fleming as to whether
fi\ghting wlll become a reality. Through dialogue., Crane
defines the distinguishing qualities of ihd;vidual characters.
The lengthy speeches assigned to the character of Fleming's
mothér serve to highlight Fleming's mistaken notilons about
himself and the world. Here, we find that Crane employs
dialogue~form to enhance the’'individuality of his characters.
Through thils method, he underlines contrasts in thought and
action., Through thiss Crane comments on the bloody develop-

ments as ke makes the tattered soldier talk about the



developments on the battlefield. To create the sense of
immediacy. he devises scenes of fights and treats them
dramatically by employing dialogues in order to show the

intense emotions resulting from desperate situationse.

Crane's dialogues are simple in structure. and conver-~
‘saﬁional in tone. The dialogues assigned to Fleming's mother
in the beginning of the novel use simple, ungrammatical
language ip correspondence with her character. They are
Biblical in content and style. Crane uses dialogues to
express dramatic conflicts or emotional violence. #or exampl e,

"So would I", sald the loud soldier. "It an't right,.

I tell you if anybedy with any sense was a running
this army ite"

. -

UOhs shut!® roared the tall private. "You little
fool. You little damn' cuss. You ain't had that
there coat and them pants on for six months and
, you talk as if =%"39 '
Such dialogues are replete with colloquial idiom and
frankness. There 1s something extempore about them and they
sound like long exclamations. They shoot like‘ahaffs in the

opposite direction. Words like'devil’, ‘damned! 'blood' and
'destruction' etc., abound in his dialogues. References to dumb
ignoble animals and insects like dogs, jackasses and mules
etc. appear frequently. Vulgar expressionsférm an integral

part of the dialogues. There is an air of excitement, and
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violence about Crane's dialogues. Quite often, they are
tinged with sarcasm and irony as in the following lines.

A sarcastic man who was tramping at the youth's
'side then spoke lazily,

Mebbe yeh think yeh £it th'hull battle yesterdayes
Fleming, " he remarked.4o
vulgar or blasphemous vocabulary used by the characters in

their speeches reflect on their frayed tempers. It establishes

virtual identiflcation of their lives with Hell, emphasizing

the element of wretchedness in their lives,

The dialogues in Crane's war-flction deal with purely
mundane problems of human existence and they have no
intellectual pretensionss- Thelr range of reference is
strictly limited and most of the time, they steer clear of
intellectual or moral discusslions. They make maximhm use of
the terminology of fighting in their exercises. They are
direct in form and function. The unpretentious character,
staceato rhythm and impressionistic quality combine together

in Crane's dialogues.

Like Crane, Hemingways too puts the descriptive method
to more or less similar uses. Through this methods he depicts
the scenes, conditions of weather, various moods of Nature
and the states of war~fare. The opening passages of A Farewell
to Arms. fully describe the settings conditions of weather and

the military preparationse. The first chapter which is totally
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descriptive gives graphic picture of location, weather and
military movements. Like Crane, Hemingway usually. begins

a chapter with a descoriptive passage followed by dialoguese.
Through these descriptive passages, Hemingway prqvides infor-
mation about the activities of different characterss. the

|
possibilities of action and the amount of destrucﬁion wrought

/
by wars. These descriptions are fairly elaborate and informa-
tive. The routine acﬁivities; he communicates through the
descriptions. He invariably uses long descriptions in por-

traying Nature as he does in The Sun Also Rises and A Farewell

to Arms. He meticulously describes the physical aspects of
his characters and events with a marked stress on concretes

identifiable detalls rather than abstractions. For €xXamples

-

Acquila was a fine town. It was cool in the summer
at night and the spring in Abruzzi was the most
beautiful in Italy. But what was lovely was the
fall to go hunting through the chestnut woodss The
birds were all good because they fed on grapes and
you never took a lunch because the peasants were
always honoured if you would eat with them at their
houses. After a while. I went to sleep.4!

L

Apaft from a few sensuous detalls, the passage deals
with concrete phenomena like fall, chestnut woods, birds
grapes and peasantse. Even the act of celebrating the beauty
does not lead Hemingway into any abstractionse Empiricism and

sensory deplction are distinctive features of his

descriptions.
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Like Crane. Hemingway employs the descriptive method
to portray scenes of wars 1ts fluctuations and material and
moral confusions following the military engagem?nts. Qontra-
st&ve imagery of machines and Nature dominates such descri-
ptions. In Crane, colours occupy central place? in Hemingway
‘a few specific colours and light acquire primacye. Their
desc}iptive art is conspicuous by the absence of intellectual

or moral abstractions. Both make rather extepsive use of

description for more or less similar purposes.,

Hemingway' s style too is most distinguished by rich
dialogue., We come agross abundance of dialogue in novels like

The Sun Also Rises, A Farewell to Arms and Across the River

and Into the Trees. The richness of dialogues in The Sun Also

Rises serves to underline the deep-~rooted inertia which has
seized theilr bodies and minds. It is directly linked with
their incapaclty for any meaningful action. Most o% the time,
their dialogueé turn to the same topics -~ wine, women and
sexual affalrs. Thrpugh the monotonous cparacter of the
dialogue, Hemingway triea to underline the banality of their

livess lack of any positive values and the deep void in such

an existence.

In A Farewell to Arms, he employs dialogue to portray

characters with thelr moral concerns and mental attitudes.
We have a series of dlalogues among Frederics, Rinaldi, the

priest and others at the beginning of A Farewell to Arms
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which reveal their attitudes and responses. In Islands in

the stream» dialogue serves to differentiate one character
from the other on the basis of the language they use. Through
terse, taut and economical language of the dlaloguese
Hemingway tries to communcate the inner tensions of the
speaker. Through dialogues he relates the past of a character
to its present and builds up sharp contrasts. We come to know
about Catherine's misfortanes of the past through'dialogues
which explain her subsequent behaviour. Througn effective
dialogue, Hemingway successfully creates contrasts in chara-
ctetization. He similarly differentiates Robert Cohn from

Jake Barnes in The Sun Als® Rises and Cols Cantwell from his

driver in Across the River and Into the Trées. The frequent

recourse to dialogue that Col. Cantwell takes gives an outlet

to his inner agitation. Dialogue in this case fulfils a

therapetic function.

Hemingwayes like Crane, makes ample use of dialogue for
similar purposes of portraylng characterss for establishing
contrasts in characterization, for commenting on action and
for bwildipg up the ironic contrast between the past and the
present of characters. However, it must be added that
Hemipgway excélls €rane in sophistication in the use of

dialogge;

Here 1s a characteristic example of it from A.Farewell

to Armss
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T would like you to go to Abruzzi,' the priest
said. The others were shouting. 'There 'is good
hunting. You would like the people and though
it is cold it is cdlear and dry. You could stay
with my family. My father is a famous hunter.'

‘Come on', said the captain, 'We go whore-house
before it shuts.'

'‘Good. night,' I sald to the priest.
'Good ‘night,* he said.??

Here, the dialogue revolves round the contrast/between Nature
and' the centres of depravity. The dialogues use sentences

that are usually short, and sharpe. They are monosyllabic and
declarative. The dialogue makes use of simple sentence
structures. Through a succession of simple sentences, he
creates a complex world plcture. This stylistic device of using
simple sentences related to each other enables him to avoid
complex sentence structures and thus,restore simplicity to

his expression.

Hemingway's dialogue, like Crane's,takes liﬁerty with
the rules of grammar and syntax. We notice a tendency on his
part to concentrate on relevant or crucial details. The use
of vulgar words and expressions constitutes an integral part
of his dialogue. And such verbal exercises help us to uhder-
stand their physical and spiritual predicament of the chara-~

cter in a much better manner. Hemingway's dialogues are

conspicuous by the absence of any ponderous or complicated
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expressions. They have no lntellectual pretentions. The
simpliclty of expression is in keeping with the essential
character of his protagonists. Most of them operate.on a
physical level in a distinctly physical and masculine world
and are in conformity with ite. Quite often in Hemingway's
dialoguess a nominal reference to name of an object or

action serves as a substitute for a full sentence. His
characters use language in an expedient and colloquial manner.
This suggests their impatienhce with established forms of
vebbal expression and mirrors their distrust of established

form of behavioure.

Crane and Hemingway turn to descriptive narration when
they want to provide crucial information about the locales,
the moods of Nature, conditions of weather. the war-fare and
the general plight of the combatants. They employ dialogue to
underline the contrasts of behaviour., varied emotional reactions
to the acfion in progress and for the purpose of commenting on

characters and action. In Crane, we find that words tend to
gush forth, while in Hemingwaye. a marked economy of words
suggests a conscious attempt at controlled expression fore -

grounding the tension beneath -the wordse.

The method of contrast is consistently embloyed by Crase

in his war-fiction. In The Red Badge of Courage he has put

this method to maximum use t0o underline the elements of in

consistencies, inadequacy and absurdity in the are@é of



thoughts, action and speechs The practice of presenting
contrasts serves as an artistic means of authorial comments
on characters and actions Crane has devised Various:scenes
and developments of the novel on tﬁe principle of ééntrast.
Such practice enables him to illuminate the truth about
Fleming' s character, to emphasize the gap between Fleming's
inflated views about himself and tﬁe imagined war-fare and
the harsh realitles of the battlefield. Crane emplo&s this
method whenever he wants to.comment on his hero's self-
congratulatory tendency. After his flight from the battles~
fielde when he tries to justify to himself his sha&eful
behaviour in rational termss Crane in the hext scene,
contrasts his reasoning with the stiff resistance on the part
of his comradew. That is, brane shows the incogruity between

his thoughts and the harsh external realities and thus.

exposes his ignorance. .

[

Crane turn; to this method for highlighting the basic
differencgs among characters. At the beginning of the novel,
throqgh,contrasting the mental responses of the different
characters to the imminence of fightings Crane emphasizes
Fleming's inner fears on the one hand and the almost resigned
attitudg on the part of the others+ The contrast beﬁween the
tattered soldier and Fleming Lls charged with great signifi-
cance. The tattered soldier, with his genuine affection,
humility and humanity is contrasted with Fkeming with his

vanitys, pride and callousness. Later. when Fleming joins his-



regiment, with his dublous wounds he behaves in a supers
cilious manner with wilson who had heroically resisted the
attack and now bestows loving care on wounded Fleming. The
wretched plight of the comﬁon soldiers - hungry. thirsty

and exhausted is contrasted in an indirect manner with the
overbearing attitudes of the higher officers who &are blind to
their acute sufferings. Through such contrasts, Crane con-
centrates on the pathos and absurdity of existence—and
underlines the grave limitations of human mind.

-

W

The method of contrasts so central to Crane's art, 1s
also a recurrent feature of Hemingway's style. In his

first major novel, The Sun Also Rises, Hemingway contrasts

Robert Cohn with Jake Barnes. the hero of the novel, to
underline Cohn's inability or disinclination to come to
temms with the fundamental reality of modern existence. Later,
the corrupt mode of living on the part of the expatriates in
the novel is contrasted with Pedro Romero, and his heroic
valuess The same method is employed by Hemingway to bring out
the basic difference between the urban centre like 'Paris and
the beautifully depicted Pamplona and the Spanish’ landscape.

In A Figrewell to Arms Hemingway employs this method to under-

line the differences among varilous characters. Through
contrasts he shows the baslc difference between the bohemian
way of living on the part of the military officers like

Rinaldi and the values of the prieste, who seems to:‘be a migfit
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in the group. Hemingway has bullt contrasts between moun-

tains and plainss between land and sea as in Islands in the

Stream. The mountains with their pure air, and white snow
srrean

signify health and peace, while plains with pollution,
strife and commotion of all kinds signify disorder and

distntegration. In The 01d Man and the Sea and Islands in

the Streams we become conscious of the outstanding contrast
'betwéen land and sea. The contrastive relatlonship between
Santiago and the unnamed fisherman,between the heroic
values of Santiago and the practicale commerical values of
the unnamed fishermen is sharpe. S0 i5 the one between land

and sea in Islands in the Sea. The peace, screnity and the

healthy atmosphere of the island where Thomas Hudson spends
his life and pursues his art with devotion sharply contrast
with the grave accidents and strife on the land. The
recurrent contrast between the initiated and uninitiated in
Hemingway' s characterization is central to.his art. The

contrast between dJdike and Robert Cohn in The Sun Also Risess

between Pablo and Pilar in:.For whom the Bell Tolls and bet-

ween Col. Cantwell and the driver in Across the River serves
to underline the crucial difference amoné characters as well
as .the differences in values. It is clear that Hemingway

makes extensive and meaningful use of the method of contrast

for elucidating characters. and the central thematic

i

concerns ..



The practice of building contrasts on the part of Crane
and Hemingway naturally leads to the question of irony in
their war-fictione. Irony is perhaps the most striking feature
of Crane's style. Its centrality in Crane's art is commented
upon by various critics. According to Edwin H. Cady. Crane'8
irony is éeep: distinative and inseparable feature. of his art.

He writes

§

Along with his other giftss a most striking fact about
Crane is his possession of an irony so p%werfulo 80
deep and so his own at an age so young.4

The Red Badge of Courage is a sustalned exercise in
irony. The central organising prinéiple in Crane's narratives
is irony. Fleming keeps playing with the ideag of heroism
and splendour but at the first opportunity, runs away- from
the battlefield. He regards Nature as a benevolent . presence
but soon discovers its horrible nature which contradicts his
earlier impregéions. Fleming, who had run away from the
battlefield out of fright, gqﬁs a hero's welcome by his friends
who mistake his dubious wound as heroically earned. And
_towards the ends after g0 many skirmishes, excitement and
sufferings, the regiment finds itself at the seme place from

where it had started.

To generate lrony, Crane usually creates contradictory
or incompatible characters and situations or ideas and then

juxtaposes them with each other. The tall soldier, Jim Conklins



who first of all, brings the news of immenient fighting is
also the first to become its victim. Crane brings Sﬁf“the
irony of Fleming's character through contradictions
undylying his personality. As far as the major characters in
the novel are. concerned, Crane shows them as having inade-
quate ﬁnderstanding of their mindsé, abilities and tbe
external reality. Then, he proceeds to devise events or
situations whichs as a result of their interactions with
characters, prove their aSsumptioﬁs and percep#ions as in~
adequate and wrong. The way things happen upsets their
calculations. Human attempts)to know the unknéwabié and tﬁe
impossibility or futility of such exercises represénto to a
great extent, the source of irony in Crane's works. Almost

all the major characters 'in The Red Badge of Courage become

the antithesis of their former selves. A series of reversals

of fortunes serve as the means of generating ironys

The irony created by structural devices is strengthened
by verbal sarcasm in Crane's narratives. When Fleming, returns
to his regiment and begins to act in a superior manner. one
private uses sarcasm which hurts him indirectly.

A sarcastlic man who was trgmﬁing at the ?outh's side

then spoke lazily. ‘

"Mebbe yeh think yeh fit th hull battle yestirdays
Fleming, " he remarked, 44

This remark immediately reniinds him of his shameful conduct

on the battlefield earller. The gap between the passionate
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desire to hilde or forget something dishonourable in one's
conduct and the acute consciousness of the discreditable acts

committed in the dark generates grim irony in Crage‘s works.

Hemingwayes too, employs irony as an important technlque
for effective expression of his vision. From the early stage
of his literary career. Hemingway has perceived a grim irony
at the centre of the human existence. His early story Indian
Camp 1s raplete with irony. The time to deliver a Baby on the
part of an Irdian woman 1s also the time for her to ekperience
death of her husband: There i1s little distance between birth
and death. EsM. Hallidays an important critic on Heminhgway's

art, underlines the centrality of irony in Hemingway's

fiction. He observes & X ) i

Thé lronic gap between expectation and fulfilments
pretence and fact. intention and action, the

- message sent and the message received, the way
things are thought or aught to be and the way
thingé are has been Hemingway' s great theme from
the beginning and i1t has called for an ironic—
method to do artistic Justicef‘

EoM. Halliday., here, draws attention to the interactions
between the opposites in Hemingway's fiction and their role

in generating irony in his novels.

The sun Also Rises highlights the irony involved in the

desperate pursult of sex and wines, by the principal characters,

in order to mitigate thelr sense of boredom and the belated
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realization of its futility. This is true more of Brett, the

heroine of the novel. In A Farewell to Arms, For Whom the Bell

Tolls and Islands in the Streams the protagonists set out to

achieve éomething positive or to contribute something meaning-

3

ful to the general health of the uociety. but the forces

opposed to thems so violent and formidable. disrupt their
well -meaning endeavour and underline the impossibility of any
fruitful action. Both Frederic and Robert Jordan realize the
meaninglessness of their missions« Thomas Hudson in Islands

in the Stream who pursues his art in his secluded world is

drawn out of it by the disturbing events taking place out
side his world., Edmund Wilsone in his comments on For Whom

the Bell Tolls observes i

-

His hero., an Americah teacher of Spanish - who has
enlisted on the side of the loyalists gives his
life to what he regards as the c ause of human libe-
ration but he is frustrated in the task that has
been assigned him by the contusion of forces at
cross-purposes that are throttling the loyalist
campaligne. By the time that he comes to die, he has
little to sustain him but the memory of nis grand

father' s record as a soldier in the Ametrican Civil
46
wWare.

Hemingway brings about dramatic confromtation between
the intentions of his protagonists and their violent ocontexts.
He invests his heroes with some degree of romanticism coupled

with inability to apprehend the complex reality and then
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devises scenes wherein a violent confrontation takes place
between the two. Thfough thig structural device, he shows the
disillusionment of his her oces. This process leads them to
develop an unusual insight into the nature of gxisténce. They
also realize the meaninglessness of their missions. Quite
often, through effective organization of scenes, he shows his
heroes absorbed in hopeless, self-defeating pursuits which
yield only a sense of frustration. The meaningless pursuit of
woman and wine on the part of the principie characters in

The Sun Also Rises, out of which :hey expect happiness and

inspiration, in reality complicates their situation and
intensifies their despalr. This proves to be a source of
irony in Hemingway's war-ficwvion..This applies to Harry

Morgan too, in To Have and Haive Not. Through juxtapositién of

his well-meaning intention to support his family through
honest means, with the compulsion to ‘adopt illegal.

violent course- of action, Hemingway creates tragic irony in
the novel. The conception of heroes beset with human limi-
tations and possessed of irrepressible moral and spirtual
yearnings 1s fraught with grim irony. Through irony.

Hemingway communicates the ambivelent fate of modern man torn

betweenh the aspiration for hgroism and the meaninglessness of

all actione.

In literary works, language assumes symbolic dimerntions

due to its inclusivenesgs. I,; Edmind Wilson's view ¢

L4



Every poet has his unique personality’; each of his
moments has its special tone, its special combina-
tion of elements. And it is the poet's task to find,
to invent the speclal languaye which will alone be
capable of expressing his personality and feelings.
Such a language must make use of symbols? which is
so speclals so fleeting and so vague cannot be
conveyed by direct description but only by a succe-
ssion of words, of images which will serve to:

suggest Lt to the reader.47

what Wilson says about poetic language is, to .a limited
extents true of the language in fiction too. Highly indivi-
dual, vague and indefinable human emotions aﬁd experlences
cannot be expressed through common., everyday languages FoOr
their effective and artistic expression, poets and writers

take recourse to the use of symbols and symbdlic ianguagea

f f

Crane had fine insight into the nature of life and the
worlde To express his disturbing vision of life, Crane

employs various techniques including symboliq,language.

Crane's The Red Badde of Courage and his wonderful
story, 'The Open Boat! invest Naturé, seas, riverézand clouds
with symbolilc signifigance. Through their constan£ assoclation
with siignificant emotions, perceptions,;nd ideas in the
novel, they acquire symbolic significance. While focussing on
Fleiming's tortured mental worlde, Crane's imégination usually
conjures up night and its darkness; woods, forest-and-clouds.

Crane establishes a relationship between Fleming's agitated .-

5



Consciousness and his longing for dark recesses and solitary
places. Through recurrent association, such dark solitary
places become symbolic of his consciousness. It is remarkable
that whenever Fleming is beset with complex problemss Crane
shows him moving towards such darke solitary places as he
does for instance,after his shamefuyl flight from the battle-

field.

Darhiess, forests and woods are often associated with
unknown dangers in Crahe's narratives. Nature with its
inscrutable behaviour,symbolises the ambiguities and ambi-
valences of life. Crane's 'The Open Boat' dramatizes the
bitter conflict between human belngs and the fury of Nature
which simply baffles human imagination. Nature, most of the
time, is dépicted by Craﬁe as violent, mysterious and
unpredictable. Thus., Nature is meant to symbolize the inscru-
table in human life. The river 1s projected right from the

beginning in The Red Badge of Courage and it corresponds with

the aimless wanderings of the characters as well as the
régimeﬁt which fall to make any meaningful achievemént. Dark
and grey cloudss through their juxtaposition with unpleasant
or ominous developments and mental states acquire distinctive
symbblic . significance. References to clouds in the narratives
arouse thoughts well beyond the one's states in the text.
Colours and light as discussed in the sarlier section on

imagery. acquire symbolic meaningse. The use of colours and
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light is usuglly associated with the fluctuating prospects
of individual fortunes. Commenting on Crane's symbol ism,
ReWe Stallman observes
Darkness and smoke serve as symbols of concealment
and deception., vapours masking the light of truthe.

Sun light and chanyging coloursd signify spiritual
insight and rebirth.48

According to R.W. Stallmans, Crane makes use of symbolic
language and various symbols used by him invoke the
psychologlical and spiritual planes of the human existence.
The empiogment of 'moving, enclosing bOxggfor the regiment
emphasizes the sense of entrapment felt by Fleming and
otherse. It is enhanced by images of machines = callous and
impersonal in their destructiveness -« and of battles which
produce corpses on a large séale. Through such images, Crane

tries to symbolise realities of war and their psychological

impact on human beings,

Christian values play an important role in Crane's
symbolisme Tﬁe words like 'devilsf, 'monsters*'s ‘'hell', and
'damnat¥on‘ which are copiously used by Crane have obvious
Christian overtones, Fleming's mothers with her Christian
valuess gtands for christian moralitye. The dying me Conkline
with his mutilated body and agonizing death~throes, represents
the modern crucifixion. At this point, Cra&e writess 'The red

50
sun was pasted in the sky like a wafer'. Here, the 'red sun'

and 'wafer' acquire symbolical potential.
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symbolic level in The Red Badge of Courage. The impressive’

use of dréams and vislions in the early part of The -Red Badge
of Couraéeaarticulates the sense of Fleming‘é immaturity and
inexperience. It also underlines the unreality of giﬁging‘e
imaginary world. 'Fire' and 'battle' symbolize harsh
realities, Fleming gradually emerges out of the world of
dreams and visions into the world of fire in an agonizing

manner. These symbols are organically related to the total

semantic structure of The Red Badge of Courage. Some Strue
ctural devélopments like Fleming's flight from the battle-
field represents his escpism and mental disindination to

come 1o tefms wlith realitye. He goes through intense agony
before he can accept the reality of battle and fire. His
coming back to battle symbolizes his acceptance of- the painful

reality.

Crane's use of bees, insects, serpents and other

crawling thimgs in The Red Badge of Courage has symbolic

function as they bring out the relative insignificance and
vulnerability of Fleming and his friends in contrast to the
over whelming, destructive forces, As war gathers momentum
and Fleming sheds his fearss Crane makes use of the epithets
'‘wild cat' and ‘war~devil' in connection with Fleming's mili-
tary fervour. As the battle rages bitterly and tempars flare

upe Crane's language abounds in words like 'curée'. ‘devil',

[
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'damnamién‘ and 'destruction' and when fighting reégdes into
the background, the language is laden with pleasantiNature
motifs like tranquil skies, fresh meadows and cool'brookénés
in the‘foilowing lines 3

He had been an animal blistered and éweating in the

heat and pain of war. He turned now with a lover's

thirst to images of tranquil skies, fresh meadows.

cool brooks-an existence of soft and eternal peace.s2

Here, 1in the passage, blister, sweat and heat symbolize the
harsh reality and ' tranguil skies, fresh meadows and cool
brooks' symbolize heavenly joys and happiness which man longs
for. This symbolic contrast is a major structural device in

Crane' s war-fiction.

Hemingway sald in an interview that

“No good book hasg ever been written that has in it
symbols arrived at before hand and stuck in."53

Here, Hemingway emphasizes the aesthetic principle that
symbols are not imposed from the outside as decoration but
they function organically andhmeégé with the rest qﬁ the
literary text. Keeping Hemingway's aesthetic principle on
symbolism in minds I will examine the major symbols in

Hemingway' s war~fiction.

Symbols like hills, mountains., seas, rivers and ¢louds
so pervasive in Crane's war-fiction are also impressively used
by Hemingwaye. Quite often, the entire action of a novel

revolves round one or two major symbols ¢ mountains and plalns



in A Farewell to Arms, the sea lh lhe Old Man and the Sea and

the bridge in For whom the Bell Tolls. These objects acquire

symbolic significance as a result of their continuous associa-
tion' and sometimes, identification with the action. and ideas.
Prof. Carlos Baker is one of the first to attempt a

comprehensive study of symbolism in Hemingway's works. In a

close study of major symbols in A Farewell to Arms, Prof. Baker

argues that mountains and plains are two major symbols in the
novel. Accowding to him, peace, health and happiness are
invariably assoclated with mountains in the novel. Contrary
to thiss the symbol of plains represents war, violence, death
and éepravity§4prof. Baker analyses the relevant scehes in
the novel where mountain; and plains figure prominently and
he pointsg out the contrast 1n terms of the materlal and moral
implicationss He comes to the conclusion that Hemilhyway has
employed the symbols of mountains and plains to represeht two

opposite sets of values and realities.

Responding to Prof. Baker's interpretation., E.M. Halliday
maintains that mountains do not consistently stand for peace.
purity and health and plains fér violence and depra-vity.55
However, in agreement with Prof. Baker, we can say that most
of the times, mountains do stand for health and peace and
plains for viclence. déath and depravitys. Thé depiction of

Abruzzi and the Swiss landscape inh A Farewell to Arms lends

support to this argumente —
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One or two symbols acquire primacy in Hewmingway's
novels and they aire organlecally connected with the structure
of the novels concerned. As mountains and plains do in A

Farewell to Arms, metropolis and the pastoral langsdape in

The Sun Also Hisges, the bridge and machines in For Whoip the

Bell ‘'Tolls and the land and the Sea in The Old Man and the

Sea and Islands in the 3tream operate as major symbols as a

result of their assoclation with specific action. ideas and
emotions. These symbols are central to the action of the
novels concerned. Their use helps Hemingway to give a verbal

pody to his themes.

In The Sun Also Rises, Hemingway has built up the symbo-

1

lic contrast between Pariss an urban centre and the Spanish
landscape like the symbolic contrast referred to inugﬂﬁarewe¥l
to Arms. It is usually Hemingway's artistic’ practice to build
symbolic contrasts in his war~fiction and then to invest them
with contrastive values. Thus., crucial meanings- embedded in
his fictional works centre round such symb@ls. fhe unidenti~
fied fishermen who stay close to the shore and represent the
values associated with land are contrasted.with Santiago who

is at home with the world of the sea., Commenting on the

symbolic nature of fhe 0ld Man and Sea. Barl Rovit observes @

There can be litcle doubt that it is meant to be a
symbolic fiction but it would be wrong to suppose
that Hemingway fixed his meanings in the fable,
axpecting his readers to haul them up after him like
so many weighted lobster traps. His remark to



a reporter 1s revealing. I tried to make a real old
marns da roal boye a real sea and a real fish and real

sharKSu But if I made them good ahd true enoagh they

would mean many thingso56

Hemingway has certalnly made them good and true in the
sense that they embody basid, uni&ersal qualities. As a resil k.
they operate on a physical level as well as a symbolic level,
Santiago., to imitate Hmerson's style of expression; is a
universal Man-fishing and the sharks, with their iﬁdiscrimi~
nate violence, symbolize the destructive realitiese« It is
worth while to recall that Crane, toos employs this tech-
nigque of imparting the basics, universal qualities to his

characterse In The Red Badge of Courage, he keeps calling

his characters as the lold soldier, the tattered soldier and
the spectral one. This method of stressing thelr anonymity
and indirectly emphasizing their universality inves€s the
characters with symbolic significénce. Further, as Crane
employs the colour symbolism to correspond to varying mental
states and changing prospects, Hemingway employs the symbow
lism of light and darkness £6r similar purposes as.we find

in his well-known story, The Clean Well-Lighted Place. The

symbols of rain, frost and its thawing process are extensively

used by him 1n A Farewell to Arms. The rain and the melting

snow are usually assoclated by him with unpleasant or
ominous developmahts. Towards the end of the novels he makes

use of these symbols rather frequently as a prelude to the
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catastrophe which Frederic 1s going to experience in his

life.

It rained for three days. The snow was all gone now
on the mountain side below thie station. The road was
a torrent of muddy snow water. It was too weftand
slushy to go outs On the morning of the third day of
rain we decided to go down 1AW towne>’

-
3

According to E.M. Hallilday, Hemingwaye instead of talking
about the specific emotionh experienced by a character at a
particular moments creates an 'objective epitohé'% analogous
to the emotional situation of the character concerned. It
embodies the emotion in imugilnative terms and has the capa-

city to communicate it forcefully.,

Sometimess the entire sections depicted in novels like

The Sun Also Rises, For Whom the Bell Tolls and The Old Man

and the Seq.strike as symbolic representation. The singular

preoccupation with the banalities of life on the pért of

the charaéters in The Sun Also Rises suggests the absence of

any meaning or direction in their life. The mode of living
depicted in the novel characterized by dullness, despair
and meaninglessness strikes as a symbolic representation of
the psychological and spiritual realitles following the

world War. For Whom the Bell Tolls ostensibly depicts the

horrors of the Spanhish Civil wars, but it also symbolises the
harrors of the contempoOrary world tragilcally divided by

opposing ideologies. The 0ld Man and the Sea can be




interpreted as symbolic of moder.; man's predicament

threatened by the destrudtive real ities,

Hemingway has said, on one occasion, that if you make a
particular event, thing or a character true and gooé?ait
might mean many more thingse. That is, while creating a
character or an events if a writer shows deep insight into
the essential nature of things and persons and concerns him=
self with the depiction of the fundamental ancd universal
qualities of events and people,such imaginative creations
can operate on many levels. While dealing with particulars,
Hemingway shows a marked concern with thelfundamental and

the universal in his apprehenslions giving his creations a

symbol ic significance.

-

Both Crane and Hemingway show thelr preoccupation with
Naturalism and Naturalistic technique in their works. The
litgrany'movement known as Naturalism is an offshoot of
revolutionary developments in the fields of nétural sciences.
Its earliler practitioners were Emile Zolas, Flaubert and
others in France. Naturalism in literature emphasiges the
crucial influence of the external forces ~ environment,
heredity and the pressures of the moment on man and his
destinys According to its tenets, the exte?nal forces,
through their inexorable operations shape human destiny in a
ruthless manners denying him freewwill, initiative and right

of choice. Being sclentific in nauvires it sets a high value

1



on the objectivity of presentation. Thils explains the presence

of densely documented desariptions in Naturalistic workse.

The Naturalists treat decadent sociai or economlc situa-
tions in their fiction and then trace their negative influenceée
on the lives of the characters concerned. There is something
revolutionary about théir content and style. To represent the
sensle of the omhipotence of the external operatlions and the
subservience of man, they work out a specific relationship
between plot and characters. The action or plot in Naturali-
stic works tend to be massive, forceful and irreversibl es
while charaoterss pliable objectss without will power and
well-defined individuality, suffer the fate of being borne
away by the powerful current of the action. The plot in
Natural 1stic works acquires dominance over the demoral ised

characterss

Both Crane and Hemingway have focussed on the ourious

inter-relationship between man and his oiroumstances. Both

have experimented wlth naturalistic fiction 3 Maggie 3 3 Girl

of the Streets of CQrane and To Have and Have Not of

Hemingway subscribe to the Naturalistic credo. Apart from
these distinctly Naturalistic works by them, their war-fiction.
in general,bears some redognizable traces of Naturalism.

Crame's The Red Badge of Courage depicts war as a conditioning

force on Fleming's mind and behaviour. It sho&s it as

tighteding its grip on his psychology and behaviour. In view
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of the unequal relationship between the inexoreble external
reality and the fortunes of man built up in the novel, The

Red Badge of Couyrage is an axercise in Naturalism.\Hemingwayo

toos inaorporates Naturalistic elements in The Sun-Also Risas,

The 01d Man and the Sea and Islands in the 9tream. In these

novel s, Hemingway recognises the power and influencs of the
externals, destructive realities in rel ation tq man and his
destiny but seeks to counter them through heroism and stoi-
cism imparted to his protagonists. Unlike the typical
Natural istic protagonists, they defy them rather than

surrender abjectlye.

In accordance with the formal features of the Naturag-
listic fiction of Zola and Flaubert, Crane and Hemingway
depict the action of the novels, as overwhelﬁing; vast and
ruthless. The irresistihle action generated by the violent
forces enm;shes the protagonists, and brutalizes tﬁem. TO
somé eXtents the action of the plots brings about Eg;ir
reduction in human and moral termses This is realized through
Naturalistic bent of the plots. The action of the external
realities in 'The Open Boat' is depicted as vast and overe

powering and it enmeshes the crew of a small boat. The

-~ action genérated by the external forces in The Sun Also

Rises, For Whom the Bell Tolls and Islands in the Streasm

|
is shown' as gathering momentum, getting brutal and making

a bid to subdue the protagonists. Of course, Hemingway. in
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some of his novels, seeks to counter such forces through

heroism and stoicisme But in novels like The sun Also Risas

and Islands: in the Streams the brutal action of theéir plols

triumphs over human will and endeavoure. The massive._linexora=-
ble nature of action embodied in his novels gives Naturali-

stic flavour to Hemingway's style.

Both Crane and Hemingway practise the Naturalilstic
method of documentation to a great extent. Crane in The Red

Badge of Qourgge gives elaborate descriptions of the locale,

weather and the movements of the army. He describes fully the
weetched plight of the soldiers in purely Naturalistlc terms.
In ‘'The Open Boat', the unrelenting operations of Nature and
the hectic movements of the crew are elaborately desgribed

by him. The emphasis on physical hardships - hungers thirst
and exhaustion is unmistakable. This is a distinctly Natura-
listic preoccupation. Hemingway,too,gives documented descri-
ptions of the monotonous routine of the principal characters

in The Sup Also Rises. The early chapters of A Farewell to

Arms are réplete with elaborate descriptions of the locales
weather, and the movements of the army and the unpleasant
effects of the milltary actione This naturalistic method is
fully employed in dealing with the retreat at Caporetto and
in the Natural lstic mode it highlights human hardships and

suffering in physical termg. Both Crane and Hemingway employ
this Naturalistic method of documentation in rendering the

scenes of military marches, retreats and battlefieldse.



261

The Naturallstc emphasis on the physical struggle for
existence leadiny to the loss of human dignity and identity

is noticeaible in Crane's Maggie $ A Girl of the Streets and

The Red Hadge of Courage and Hemingway's [o Have and Have Not

and The Sun Also Rises. The fate suffered by Maggie, Fleming

Harry Morgan and the characters of The Sun Also Riges illu-

strates this points Both Crane and Hemingway. in thegse works,
evolve a language which expresses a rawness of the lives of

these characiers.
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