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CHAPTER VI

SUMMARY AND CONCLUSION

60+ SUMMARY OF THE STUDY

Languege is a comg;ex social phenomencne. It is(an instru=
ment Of communication and a medium for expressiﬁg Individual
i@aas. It is also a meang of estaﬁlishing and maintaining
social relatienship. As a social convention, language
pre=supposes a commnity. It gives a sense Of colleétive
identity to its speakers and thereby holds the@‘together
asuggefmgmbers of the same commnitye Language is rule-
governed; it is constructed from a limited number of elements,
though there are infinite number of sentencess. Furthermore,

a language is extremely adaptable. It is organic In the

senge that it undergoess constant change to meet the needs

of the situation., A language changes mainly in three
different wayse Firgt, it changes over a periocd of time

in the process of its transmission from one period of time

to another. Second, language changes over dgeographical
boundaries when it is trangplanted from the place of its
origin to é difﬁerent countrye. Such qhangeézgggé-risa £o
different varietiese Third:; language alsc changes across
soclal classese. Such changes., introduced by class-distinctions
distinguish between the upper-class and the lower-class langua-

gess Moreover, they differentiate One register or occupational -
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variety from anothers In a language contact situation or

in a malti=lingual nation, an individual leamms a language
or languages other than his mother tongues An individual is
bilingual 1f he uses two languages; he iz mlti=lingual if
he uses more than two languagess A bilingual or maltiw
lingual upeés different languages In different speéi,fié‘_sima-

S e

ticns.

Language is intrinsically maltd=funciionale It is used
t0 serve a variety of different activities. ©Gne such
ianguage activity is creative writinge In literature,
language is used as a medinm of creative selﬁ«-ekpressim-.
Whatever a literary artist does, he d.ces' in and through
languages Literature, thus; demands a distinctive use of
language. It involves many shades of language complexity
and gophistications Aceordingly., a great work of literature
is often produced in the writexr's native language - a
mediyn in which he is mogt at eases But in some gpeclal
sitnationg, attempts have been made to use a non-n ative
language for creative purpouses. There are three broad
categories of non=native variety of creative writing. These
ares creative writing in a non=native but common culiural
language. such as the works of Chaucer snd Beeon In Lating
creative writing in the adopu.ed non=-native longuage, for
instence, the work of jomigrants like @onrad (in English) snd

Ionesco (i.n French): and £inally, the group creative writing

e

:Ln a ncn-nat.we colonial language; such as in &nglich or




French by the non~-native users of the language from the
erstuhile coloniese It is this iasﬁ category of creative
writing which is termed ‘contact literatﬁrg* for its
sociolinguistic importanéee Indian writing in Bnglisgh and
Nigerim writing in English are two major constituents of

non~native variety of creative writing in Englishe

Thé two countrieg =—India and Higeria are similar in
gome respects and dissimilar in others. Both the countries
have passed through similar sﬁage& in their procesgses of
being colonizeds In both the countriss creative writings
in English are legaciles of English education introduced
during the British rule. Both are mlti=lingual countries

where English plays important roles as a link~languagee.

Créative writers in English in India as well as in Nigeria
face a somewhat siﬁilar gituation. They use English as a
meang of expressing their own ways of life and experiences
They try to convey their own spirit in a language which is
not tbeirlﬁwn. In such attempts, they face some pecullar
problems in hangling the non-native language. To overcome the
problems, they have to discover and exploilt new resourceg in
the adopted mediume In other words, they are to remake the
borfowed'language into a f£it medium of their creative

Imagination.

The way these non=native writers exploit the adopted
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medium for their peculiar needs and purposes seems to be

an interesting area of invsstigaticn. The present study

is an attempt at ekxamining the ways in which two non=-native
writerg == one from India and the ¢ther from Nigerla - have
used English in their novels and short stories. The writers
are Raja Rao from Indla and Chinusg Achcbe f£rom Nigerias

It thns appears that it is a comparative stylistic
enalysis of the two writers' Englishs What now remains to

be said is, in what sense the term style has kesn used here.

Style is en elusive concepte There are many different
uses of the terme As a critical concept, it has been the
focug of attention since the days Of Aristotles Over the
centuries, critics, belanéing to different schools of thought,
have tried to interpret style from varioug perspectivese The
&Gralists, for instance, view sty;e as the dress 0f thoughte.
To them, style ig the form which ls separable £rom the
content or subjectemattere The m@nisﬁsa on the gontrary,
hold that foram and content are inseparablee. To then, style
is the meaning itsélﬁa Apart from these two rivalling
conceptss there are some other views of style. The different
approaches to style may be placed under seven broad catew
gories.s These are: (i) style as the dreés of thought;

{i1) style as the meaning itself, {1ii) style as a reflection
of the personality; (iv) style as the cholce between altere=

native expressions: (v) style as deviatlons from the normy
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{vi) style as inter=-sentence cohesion and (vil) style as a

set: of collective characteristicse

In the present study, style has been viewed as a writer's
¢reative exploitation of the linguistic resourcesy his use
of linguistic competence in actual verbal performances. It ig,

in fact, the realization of language in a texi.

Traditional study of style has been impressionistic and
evaluatives In their description of styles, literary
critics have used sesthetic terms, such as ‘curt®, 'urbene',
tiucid', 'exuberant', and *grand' which are not directly
relatable to linguistic factss In this twadition, style
has been viewsd as gubservient to wider aesthet&cApurpose3a
Literary scholars' impressions of style are largely intuitive.
Such impregssions, often, lack an objective base, a guantie
Ktative confirmatione. Ag & reaction to thiswajecﬁiva
epproach, gradually there has emerged a tendency towards
studying style more objectively. The development of linguds=-
tics as a distinct discipline has facilitated such an
cbjective study of style which has come to be kmown as
'stylistica's Stylistics, thus, is a linguistic study of
style based on a relatively cbjective approache. It provides
chsexvable facts to varify statements made about style and -4
thercby restraing a literary critic from hurxying to subjective .

Judgements.



Barly attempts in the f£ield of stylistic analysis
mainly concern poetry. 7The language of fiction geems to
have received comparatively little sttention, The main
congideration for this is perheps the assumptlon that
fiction is more a matter of plot, gtructure and character
than of woxds and sentences. However, soms eritics have
stressed the linguistic study of flections Acdording to
them, £iction too, like poetry, is sssentilally a lancuege
acts S0 fiction also deserves the same kind of rigorous
snalysis which is normally reserved for poestrys. On the
basis of such theoretical discussion, a few gerious
attammts have already been made to study fictional languages
By nows it has of course become an establisghed fact that
the language of fiction, like that of poectry, certainly
revards critical attention. 1

"The present study has bgen an attempt at analysing
fictionasl language. It is an empirieél gtudys The primavy
aim of the study has been o finﬁ‘aut iﬂ~what respects,
the two writers of fiction differ from esach okther md in
what respects they are similar in their use of English. &
secondary aim has been to see which Of the two writers
displays a greater variation in the use of English within
his own works and at what levels Qf analysiss The gtudy
" was undertaken with the assunmption that the two writers,

hailing from two different literary traditions, would differ



significently from each othexr in certain respects in
their vse of Baglish and would also display similar

tendencics fh otherse

The selection of the two writers was diétatad mainly
by thelr representatliveness and styiistic innovativeness.
Raja Rao is regarded as the most significant Indlan nove=
ligt writing in the Englich languasge todaye. Achebe is
considered to be Higerila's best-known writer of fiction
in Bnglishe. Both arve committed writerse While Raja Bao
is deeply rooted. in India, Achebe is preocoupied 1n‘his
writing with Nigeria. Both are fully aware of the
intrinsic problems encountered in the process of creative
writing in a non~native laaguage. They have manipialated
the resources of the adopted lasnguage in their own way
to make it an effective means of their creative selfw
expression. Both are conscicus artists having thelr own
views about style« Raja Rao beliéves in the di¢tum that
style is the man himself. A serious crafteman, Achebe
also believes in the inteérity of words, and disciplines

himgelf not only to write tegularly but to write well.

The present study has been confined Lo five hotks each
by Raja Rao. and Chinua Achabe. The five books comprise
four novels and cne collection of short storieé3 Ten per
cent pages from these books were then randomly selected

for linguistic descriptione. The gize Of Raja Rac's
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sample thus came to 1970 sentences and that Of Achebescame

to 1891 seantencess

From the samples of the two writers, only thosa linguistic
features were examined which were found to be stylistically
significent. In the absence of any commonly agreed E£ramework,
- a subjective method known as the heurdstic notions of stylew
markerss was followed in selesting the linguilstic features.
The different linduistic agpects consldered are! sentenca
length, sentence types: €lamse length, clause types, structure
of nominal groups: verb-verbal ratio; typa»tokén ratio,
lexical contextualization, inter-sentence cohesioh and some
other aspects of stylee The gresamatical framework followed
does not wholly conform to any pertivular model. Instead,
an eclectic model has been formilated incorporating elements
from traditional grammar, transformatiénal grammar, and
Halliday's - Scale and Category Grammars Such an eclectic
model has provided descriptive sdequacy for the study of the

selected lingulistic featuress

The observations made £rom the description of Reja Rao's
and Achebe's BEnglish have been presented with their‘percentages
in tdbless Percentages have also been represented with the
help of graphss The observétions have begn further analysed
using relevant statistical technicques, such as mean.

standard deviation and Chiwsguare tests.
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6e1l. FINDINGS OF THE STUDY

It has been observed that though oﬁe can find similarities,
one can also f£ind essential differencesg between the two
writers' use of Englishe The findings of the present study
sustain some of the assumptiong,and refute others. From
+the analysis of the two writers' English, the following

tentative conclusions can be reached.

Raja Rao's Bnglish is significantly dlfferent £rom
Achebe’s English in respect of sentence length. The
average sentence length in Raja Rao's Bnglish is longer ¢
than that in Achebe's English. Moreover, Raja Rao's
English, compared to Achebe's, is more varied in sentence

leng‘ch.

The two writers' Engligh also differ with regard to .
sentence typology. Raja Rao'e English, compared to
Achebe's, is characterized by a higher percentage of
compound~complex gentences, whereas Achebe's Bnglish,
compared to Raja Rao's, is characterized by a higher
percentage of complex sentences. verall, Raja Rao's
English exhibits a greater varation then Achebe's in

respect of sentence typology.

The average clause in Achebe's English is loanger than
that in Raja Rao's Englishe. The two writers' BEnglish are -

similar in raspect of percentage distribution of independent
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and dependent clausese Theye however, differ with regard
to different types of dependent clauses. Further, Achebe's
English, compared tO Raja Ra¢'s., is characterized by a
higher percentage of nominalized clauses. The two writerg'
English are also different In respect of level of subordina-
tion. Overall, with regard to different types.of dependent
clauses, the English of Raja Rao ig more varied than that -

of Achebes

The Engligh of Raja Rao differs f£rom that éf Achebe in
regpect of the structure of nominal groups Raja Rao's English,
compared to Achebe's, contains z higher percentage of simple
nominal group. Overall, Raja Rac's English exhibits a
Jgreater varilation than Achebe's as regards the structure of
nominal groups. FRarthermore, the Baglish of Raja Rao,
coméareﬁ to that of Achebe, is charzcierized by a higher

verb=verbal ratio.

g

Again, Raja Rao's English differs from Achebe's with
regard to the choicgs'ﬁﬁ vocabularye. While Raja Rao's
English shows greatér varigeties in the choicgﬁgof‘adjectfves
and prepositions, Achebe's English exhibits greater varieties
in the choiceg of nouns, verbs, adverbs and conjunctions.
Besides, the English of Raja Rac containg a higher proportion

of contextual lexical items than that of Achebe.

The two writers' English contain almost equal nurber of

sentences with connectives. Nevertheless, they differ with
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regard to different types of connectives, The English of
Raja Raoy compared to that of Achebe, 1s characterized by
the use of more conjunctive and lexical connectives. On

the other hand, Achebe's Bnglish, compared to Raja Raols,

contains a higher percentage 0f referentilal connectivase

Rzja Rao'g English ils further distinctive in the use of
devices:; such as parenthesis, parallellsm, repetition and
Invexrsions On the other hand., Achcbe's £nglish, unlike Raja

Rao'ss is ciuaracterized by the use of cleft constructione

6e2, LIMITATIONS OF THE STUDY

It is to be mentioned here that any emirical study can.
hardly claim to be exhaustivés No study cen pretend to say
the last word gbout £hé problem investigated. The presgent
study a}ggx is not sn exceptions It is only a sample study
and ce;tain;l.y ‘it has not exhansted the possibilities of
discovering the similarities and differences between Raja
Rao!s and Chinua Achebe's Englishes Nothing, for instance,
has been sald zbout gi}c;ixetic aspect, symbolic dimension and

other parxaslinguistic affective devicese.

It is primarily a study of 'synx:ax-' Although inters
sentence cohesion has been discussed, in brief, the samples
have not been analysed £rom the point of view of discourse
analysis. Horeover, it is an analysis of the English of

only two writersg; one each from india and Higerizme 80 on
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the basgis of the findings of this study, it ig diffienlt to
draw some generalized conclusiong about the language of

Indian writing in BEnglish and Nigerisn writing in Baglish.
6e3s SUGGESTIMNS FOR FURTHER RESEARCH

It is hoped that, inspite of its limitations, the prasent
study will eacourage and stimulate further ressarches in
this area of comparative stylistic analysis of fiction.
Baged on the present s-tu@y. a few suggestions could be made

herae

The present stuci_;{ is an exsrcise in stylisticss It ghows
that it is possible to agpproach style objectively and o
analyse litersry texts with the help of linguiétﬁé theoricsgs
The study, ;thus; points to the ﬁéct that linguistics can
make positive contribution to the study of literaturs. This
study also suggests that computer and Statisticg can be

successfully used in the"qiaf;titative analysis of styles 3

This sample study can be replidated with more broad«baged
éamples in order to widen the scopes The study may be
supplemented by undertaking further researches in this area.
guch researches would cover aspects which have not been
~ explored heree. For ingtance, studies may be undertaken to
examine nominal=verbal fatlo, adjective=verb guotients, and

different types 0f transformationss
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Farther, studies may be undertaken to £ind ocut stylistic
differences between the native and the non=-native vé:ietieg
of creative writing in Bnglishe. Winters (1981) has conducted
one such study taking Nigerisn and Western controls. Similar
studies may be conducted taking Indian controls on one side
and Western controls (including British and Ameriecan novelists),

on the other.

Stylistic studies of different non=-natiwve varieties of
¥riglish may also be conducted taking sgpecimeng from various
gources. such as creative writing, sclence reports, newepaper
features and editorlals, biographies and textbookss Such
studies would reveal the charactergtic features of different

non=-native varieties of Bnglishe

Studies may also be undertaken to analyse styles of a
group of non=-native writers in English from different Southw
Aslan and African countriess Such studles would show the

peculiarities of different non-nacive varieties of Englighe.

Further studieg may be undertaken to examine the use of
the English language by dlfferent Indian writers in Englicghe
Such studies would be useful in finding cut the linguistic

features that characterize Indian Englishe



