CHAPTER I
INTRODUCTION

The Mathematic in tic An of Styl

Style as a concept figuree in guoh varied branches
a8 literature, fine arts and psychology. Owing to ite
central role in the aesthetic appreciation of any work
of art it has been studied from time immemorial. Nodern
lingulaetice with its emphasis on formsl rigour hes also
dealt with 1% in an attempt to redefine the dlrection and
methods of stylistics on the basis of the insighis
gained through linguistic research in recent times. The
purpoge of such atnfiiea has bheen not jJuat to extené the
aphore of linguistics, but to apply sound principles and
mothodé of linguistics in an area where language has a

1

epecinl communicative fumction. 2 mpe general problen

1 aLinguistic stylistice must be an application, not an
extension of linguisticaos this is the only way to
ensure the theoretical validity of the statemente made."
HALLIDAY (70), p.302.

2 In a literery work consideroed as a work of art, the
principal interest is centered on the asigns thomselves
end any interest on the referents in the 'fiotionel
world ie secondary to it. In normal communication the

siguifiés are the focl of attention.



then is to define style or atleast give it an operational
definition and to test how far linguistics can help to
shape styllistios as a reliable tool for understanding the
structure of a literary work. The work reported here
applies itgelf specifically to Thomas Mann's novel
BUDDENBROOKS and attempts. to describe his style by employ-
ing the methods of mathematloal and deseriptive lingnisxiea.
The firat task is %0 clarify the notion 'style’, so that

1% cen be~uae§ a8 a technleal term with unambiéucua

referenos thereafter.

Jtarting with the rather commonplace idea thsxlstyia
is the menuner of speaking or writing, we dotiné style ae
the get of all characteristics which go to define this
manner. The features considered might be phonologlcal,
morphological, syntactic or semantic. In Chapter II we
have justified taking such & broad view of etyle. The
advantages of such a definition are that it can lead to
fruitful studies as well as permit separating different
styles as underetood in ordinary usage of the term: style

of an author, style of a genre, atyle of a period eto,

The assumption under which thie study has been carried
out is that a literary work of art is autonomous. If it
ware held, for ingtsnce, that the inteniions of an author

when he wrote the work must influence our juigement of a
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work then its influensce also on atyle (defined as o set of
characteristics) will have to be evalusted 4f the features
considered are semantic categories, If atyle is defined as
a aet of charaoteristica, the gignificance of these
characteristics as found in a work can be explicated only
by contrasting with other sets of characteristics, in

other words with a norm, or several norme. Theoretically

it canmot be decided whether the norm shsll consist of
another work by the same author or a different ahthor.

of all the remaining worke ¢f the muthor, or sll the works
of the author inecluding the work under study, of all the
works of all the contemporaries in the same form

{way, novel) or 6! all spoken snd written matter pertaining
to that period. If the norm shall represent the 'population’,
the question beoomes: what shall be our population? In
practice the population is specifically chosen by the
‘investigator to support or to test his intultively formed
hypotheses, the oniy velidity of the norm being the resulis.
If the resulte are interesting, the norm ie coneidered

adequate.

For our study we have coneidered BUDDENBROOKS as the
population. This is valid only on the assumpiion mentioned
above. Our Justificstion rests on two facts. Firstly it is
conceded that a glfted writer has such mastery over the
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language that he can vary the characteristics of his
writing, 1.e. his style, according to his will. Within
the same work the combinatories of these characteristics
change dynamically so that each chapiter con be contrasted
with the others, each peragraph with the others and so on,
down the levels even upto rhythm. Any section of the text
has therefore according to our definition style. Secondly
WICKHMARN (287) has shown that statistically too the
components of dispersion exist even between the different
passages in the saée work. Both these considerations
support our decision to trest primarily BUDDENBROOKS as

the norm.

The hypothesis which we are testing is : phrace
giructure is a elgnificent stylistic characteristic. In
this study phrase structiure has been defined on the basls
of a finite number of rules of production of the form
g = @ (w). Automatic forma) rules of grammer like the
necesslty of using o determiner before s noun have been
dieregarded, A noun phrase "the man® cen be expanded into
"the 0ld men with the child® where old end with the child
are modifiers of the same rank introduced by the preduction
rules § N = N(A) and N = B(P) and P == P(K), Although
these rules are applied functionally, the struetures
vhlch are being analysed would be dismisced by transforme-
ticnal grammarians as belonging 3uet}to surface structure.



In our opinion taere.ie hidden system in eurface structure
Juet a9 there is in deecp structure. éurface structure can
be a complex matter. In the above expression, the child
can be expanded further at a higher rank by the clause
ghich was limping badly. By means of\phrases and clauses
the structure of a simple sentence consieting of a noun
phrase and a verb purase with minimal fillers can be
expanded both linearly as well ge vertically by spplyling
the production rules at the same rank or st higher ranks.
The range of cholce available to the writer is a0 large -
the rank can go uﬁ to 8, 9, 10 without impairing compree
hengion emd at each rank several rules are applicable =
that in a novel of about 500 pages thers will be recurrent
traits of the author manifested in the frequencies of
application of each rule. If the came rule is found with
high frequency in dif ferent samples we may conclude that
it 1o an invariant stylistic charscteristic of the muthor.
Whether 1% ie due to language or due to his personal cholce |
will have {0 be tested. If the distribution of high
frequency rules varies fronm sample to sanple it will
indicate that the author ic changing his style and it will
have to be checked whether there is sny thematic correlation
to the change in the structure of syntax. Such a procedure
will provide an oxact scientific basie for interpretation.
The work is thus regarded as a contribution to literary



criticien as well as providiné a defense of doscriptive
linquistles on a crucisl point of contention with trange
formational grammarlians, namely the importance of 'surface

structure'.

As a purely qualitative linguiotic enalysis ths
participle constructions have been investigated. These
refor to participles which have been extended by adverbials
and nominals end to participles which are used without the

auxiliary in perfect or past perfect tenases.

den XKopf ein wenig zur Seite geneiszt, aprach er
Relaen «..9die or mit seiner Gattin unternommen

The participles are functionally embivalent in that they
oxhlbit the charecteristics of the noun as well as the
varb, 4 study of these constructions with rigorous linguige-
tic methods has not been attempted go far. The current work
attenpts to aét up formal criteria for sub-categorizing the
particiﬁiea and thereby provide additionally also elucida-
tion for the phenonenon of auxlliary deletion frequently
applled by Thomas Hann. It has besn assumed here that
although 1% ie not possible to domarcate cxactly where
pyntax onde and where semantice begins, semantic rolation-
ships and synimctio relationships are functionally related,
d.e. there 18 a one-~to-one or many-to-one corresponderice

between the semantie structure of sentences and their



syntrotic atructurss. On thiﬁ‘aasumption digtribution
eritoria and structural tests have besn applied to determine

the syntactic structure of phrases and clauses.

In both types of anslysces a criticism could be woiced
that the corpus is limited and conolusions derived there-
from do not have validity for langusge as a whole. To this
we would like to reply that the study hes placed s greater
exphasis on depth than on extenasive coverage of material,
Conflicting assumpiions have baen made and diametriocslly
oppoesd points of view heve haen proposed)regaraiig corpus,
deep structurs vs. surface structure, linguistic tests,
oven fundamental concepts 1lilke phonemes s0 that it has
becone nececesry and urgent 1o test the soundness of these
assertions coming from the varlous schools of lingulstics.
The rosults suggest that the methode of different schools
ocmn be fruitfully combined and applied to ehed some light
on lagguage. Further, the work ie an illustration of the
appliecation of lingniatics to literary criticism. It does
not purport to resolve the linguistic controversice of the

gurrent era.

The study delidverately avolds semantiec criteria snd
wakes no attempt to claassify the verbs gemantically or Lo
discover stylistio features in the semantlos of Thomas Kamn.
Indirectly however the study of syatax dbringa into foous



gone common denominators of semantice and to that extent

we have aloo concerned ourselves with sementices.



