CHAPTER IV

CARITA—KHAI}IDAK&VYAS OF MODERN PERIOD

The present chapter contains a survey of the khandakavyas that are
composed in the form of carita-kavyas by the poets of modern period

in Sanskrit.

Viswanatha kaviraja has given the following definition “of.

- Khandakavya.
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Iv.1 Sudﬁma-ca'ritﬁjm of Pundarikaksa Mishra

Sudg'z‘ma_caritam’ is composed by Pundarikaksa Mishra. As the title of:
the poem indicates, it deals with t‘he‘well known story of Sudama who

had the fortune of havmg an intimate friendship with Krsna, the lord

‘ of the universe. Thoug,h the small episode of Sudama does not glve‘ C

much scope to compose.a mahakavya the poet has attempted to do so.

by ela}boratmg this small theme. There are already imahakavyas and

kc'ivyas:' written on ihis theme, yet Pandita Mishra’s' work -

treatggi-_thls theme in a beautiful and interesting manner for the
‘ glo'rit"'xication of the lord Krsna and his devotce. The work is very small ‘

,“onlych)f‘ 101 pages. There are only five cantos, giving us a good idea



about the subject-matter of each canto in an aphoristic manner and

" those are given at the end of camos. There are 500 verses in all. The

theme of the poem is taken from the Bhagavata Mahapurana. The
author waé born on 18-3-1918 in the village of Jayarampur in the-
district of Bhogafai in the part of the Baiésore of Orissa. The name of
his father was Ramacandra Mishra and mo‘rhel s name J agaddhadevl

After the completion of his primary education he went to Udayanath
Sanskrit Mahawdyalay for h1s study and then to Bhogaral
Shyamsunder Sansknt college at Kamtara Wesf Bengal and passed
Sahltyacarya in. 1939 under Utkal Sansert Samm with ﬁrst class
distinction from 1982 1987. He served: as honorary professor in the
department of Sahxtya of Sri Jagannatha Sanskmt Umversxty “This
emmcnt scholar left hls last sigh on 9-7- 1987

In the first camo*a’ﬁer ‘the prayer, the 'poe‘t deecribes the exf:emél

- poverty of Sudama “His single devotion towards .ord Krsna his

begging, Sumati’s: dodmatcd service cte,arc du(,nbcd The c;(‘:(.ond
canto is entitled Dwm ‘kdgamanam. Sumati .mplrnd Sudama to go to .
Krsna the lord of Vaikuntha, as he was hIS chlldhood friend and
studym;:, together thh him in Sandlpdm 5 /\xlnama ic, third canto is
entitled Hari ipu apz avesu it gives a pzuum of Sudama s difficulty on
the way of his gomg to Dwarika. But Sudama does not lose patxence
and proceeds further contmuous}y uttermg, the name of Han and
finally reaches Dwamka The: fourth canto enutled Srz Krsnadars’anam
descrzbes that . Krsna who is ommscxent came to know about the
coming of his best friend Sudama. He . nmmedlately called on' “his

servants and wives lxke Satyabhama and informed them that he had a
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very good time because his friend Sudama has come to meet him. The
fifth canto is'not given any title. It describes how seriously Krsna, the
lord of the universe thought about the problem of poverty of Sudama,
after the departure of Sudama, who did not ask him for anything. Then
the lord called on Laksmi and requested her to make Sudama free
from his mxserable condition and Lakshmx carried on her duty
E accordingly. Lord Krsna and Lakshmx give all the comforts to Sudama
and her wife. When Sudama went to his .vil age he saw all the
changes at the place of his home. After heeu ing all these from Sumati,
~ Sudama still dxd{ntt take any interest in all_those, thmgst:at that time.
Bhagvana Krsna himSé}'f?came there withihis corfsort 16 ienjoy the
| things ‘given to him, dhd came back to Vaik:untha‘ in tirn‘elwhen the
times of his get over'in. the mortal world. All the five cantos are ofv
moderate length In thrs kavya there are only three mal:n characters
namely, Sudama Sumatl and Krsna. There atc othcr mmor characters
like the Boatman thieves, Satyabhama and Lakshn“ We find them
very natural in thelr worldly life and acceptmg the truth of life.
Sudama is a- mati of cxtrcmc mmpllmty, ; patxcncc strong
determination smgle mmded devotion, truth and rlghteousness
_ Though very poor, he 1 s very happy and prescnted m the poem as a
man who completely surrenders everythmg to god and satisfied
hlmself with the thmgs he has. Sumau his, wxfe is equally simple,
devoted, dutlful good at heart and mtclhgent Pandxta Mlshra mostly
uses the fi gurcs of - sppcch like Upma, Utpr eksa Arz‘hant‘arnyas
Drstanta and dearsana The sentiment of this kavya is Santa As it |

deals with Harikathd other sentiments do not find any place in this

o~ ¢ ) ‘ ' ., -
kavya. Even the Santarasa does not find fullest exposition. Our poet is -
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an expert of poetics.. He had ;:,ood command over the system of

- grammar also. Though our poet has mam}y taken the story from the

Bhagavata Purana, he has made necessary changes and innovations to
make his poetry iriteresting. He has introduced some of incidences
like the episode of Boatman, pr’esenee of thieves on the way and their
threatening etc. T he present kavya belongs to the cetegory- of
mythological poems“ The hero of the poem is Sttdarha and title of -
kavya is given after the name of the hero. It centers round only- with a

minor plot of Sudama s smcere devotion and Krsna s great 10ve for

 his devotee. It does not follow the definition of mahakavya as given

by Viswanatha Kavxraj in hlS Sahztyadarpana bLt there is no- doubt

about the fact that it 1s a very good kavya. Pandlt Mlshra has in fact

made a small but valuable contribution to the fleld of modern Sanskrlt

lhterature The poet mostly uses the metres hke Upenat avajra

Upajati, Vasantatzlaka and Utpreksa. Besxdes in the elosmg verses.of

each canto metres Itke Sragdhara Vasantatzlaka Vamsatha and

' Upajatt are used Pandlta Mishra follows the - Vc.zdarbhz style ‘He

avoids the use of long eompounds His ster is easy cmd elegant sweet '

'composxtlon and. clear exptessmn of thoughts are the spec:al ‘

- characterlstlcs Reﬂectlon of his personahty is cleariy seen in the '

verses of his composmon narratmg the mmphcxty and devotlon HlS .

descrxptlons are very ‘natural devoid of any kmd of verbal Juggiery ‘ i i

The poet gives us a good xnumber of pxthy and epxgrammatle saymgs( ;

‘whlch stress mamly the moral values
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- IV.1 Sudama-caritam E61' Salirama-candra Rao

T

- . 7. ' .- , . :
Sudama-caritam® is composed by Salirama Candra Rao in {ive cantos.

. The poet declares that he has written this 'poehd only for spiritual - |

peace of mind. The first canto draws the picture of poor Sudama who
has full faith on god Krsna. So he always consoles his Wife " In the
second canto Sudama’s wife requests him. for going to Dwarika for
help Following the request of his wife he i¢ ready to go at Dwarlka

On the way he feels the doubt in his mind whether Krsna w1Il
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recognize him or not. He also remembers a numbe: of events, which
they have passed in his previous time in Sandipani’s Gurukul. The
third cartos start with the beauty of description of the city Dwarika.
When he reached at the door of Krisna’s palace and waited for the
permission of him, at that time Krsna eagerly came to the door with
full of affection. Sudama was pleased with the hospitality of Krisna.
The forth cantos provides the details about the life of student time
which they have passed in the hermitage. Krsna has eaten the flattened
rise, which was taken by Sudama. The fifth canto reveals that Sudama
has returned with joyful feelings in his heart but with the empty
hands. But when he reached at the door of his home, was shocked
with seeing the costly garments, which are, worn by his wife and his
hut was converted into a rich palace. S.C. is marked with felicity of
expression and use of simple language, which is easy to understand. It
also reveals the depth of feelings of true devotee throughout poem.
The first canto is composed in Upagjati metre. Second in
Vasanatatilaka, third in Upendravajra, ard forth is Anustupa. The
fifth canto is composed with various metres like Upagjati,

Bhujangaprayata, Indravajara and others.
IV.III Nandz-caritam of Suryanarayana Sastri

Nanda-caritam’ is composed by Suryanarayana Sastri in 1964. It has
150 verses in Upajati metre. The theme of this poem is based on the

social custom of India.

The poem begins with
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The poem depicts the story of Nanda, a dwotcc of énva in. Tamllnadu',

~ during the period when lower cast people were not allowed to enter-

into any religious place. Nanda was always chanting the name of Siva .
to whom he wa$ longing to see face to face. In one fine morning, he

statted going toft‘he temple of Tirup-nagara to have a direct vision of - .

Siva. After goin;g there, he learnt that he cannot be permitted to enter |

into the temple on account of his low cast. Having come from long

~distance with the hope of seeing his ‘lord he was very much

disappointed as he was stopped at the gate on!y He cannot get even a

glimpse of the lord because Nandi, vaa s vehicle was lymg just in
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front of the gate. Seeing his true devotion, Siva ordered Nandi to
move aside a little so that ‘Naknda inay have a vision. This side position
of Nandi is seen even ‘today in Tamilnadu. After returning to his
Qillage, Nanda was engaged by an orthodox Brahmin as a servant. He |
was busy in his devotion while working in the farm. 'Uncensciously
the bullock has eaten away the crops. One day he saw some devotees

who were gomg to Cidambaram to see Natarajan So he reques‘fed hIS

master to nge permission for going to Cidambaram, But the master

prohibited him. So Nanda was very dnsappomted Lord Natrajan .

- himself pltled of him and advised in dream to apply agam for leave

saying that the landlord’s field would be ful of crops. w1thout tlllmg |
He did accordmgly. At first the land lord did not believe in ‘his words
but when he actually saw his untilled field with standing crop, he

" realized and apologized him for his paé't éehavior. Taking the kind
‘permi‘s'sion 0% his master Nanda Wer;lf“ ft:o Cidamberam ;bu;t same
Fpr'oblem took‘plaee again. Hé was alsdo d’rfven aWay from the temple
and not permxtted to hear thé Vedic hymns chanted i in the pralse of

| god. He was, really disappointed knowmg this cruel behav10r of

_ Brahmins. He left that place and began to pray on the bank of nearby

pond. |

After passiﬁg ten days lord Natax-'ajari: appeared in dream of some
people of Cidambaram'and ordered to ﬁalAlow Nanda to enter :into his
temple. People searched after Nanda and requested him to enter into
the temple. They also tested hxm m a fi re from which he appeared

radiant like a Brahmin with yajnopawta etc. Then thei people_ :

including the orthodox pandit as led him with great respecgt to the
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temple of lord Natarajan. Nanda‘entere’d inner part of the temple.
»Seeing his god Natarajan, he fell down on {he Jotus feet of him. He
was embraced by the Jord and the next moment he merged in him. In
the last two verses the poet gives his motto of this work. The po‘et‘
reveals phalasrti of this poem. The poet draws the real picture of
society when the lower caste people were neglected by the people ef
higher cast. They were not permitted ‘to enter into-the temple on
a'cc‘ount. of their caste. The lower casite people: were e'nvgaged in
uprooting the evil from our society. This ‘;‘)oer‘n' ettempts: to pf_opagate
~ the healtﬁy ideas. Felicity of expressioﬁ in Sahsikfit 'ixs very pleasing |
In some places the expressions are dramatlc The poet has enriched
the Sanskrit language by 1mportmg new. xdxomo like dagdhodara from
Telugu Bemg a scholar in Sanskrit g.,rammar the poet hab used a
number of nominal and verbal forms whlch have added to the beauty :
of hxs poem. The work is not began w1th any prayer the poet uses
~only one metre i.e. Upajan in this poem. The poet crcated scope for |
different types of sentiments life. S’rngara Adbhula Santa etc. In the
speech of Nanda, when he waited to vxsuahze the lord Siva i in- the |
temple, at that time he was very dlsappo;nted -while stopped at the
~outer gate only. Then he addressed lord Sivé in d‘evotional m'e'n"ner.
Here poet delineated Srngara senti,mem.. Adbhuta sentiment is found -
after the request of people Nanda visual’izedil the lord Siva in-

Cidambaram .
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~ IV.IV Gandhicaritam of Brahmananda Sukla

Gc'z'ndhi~caritam" is composed by Brahmananda Sukle is ém imponant .
khandakavya which brmgs to hght the sublime Character of Mohandas
Karamchand Gandhi popularly known as Mahatma Gandhl the father
of nation. Many Sanskrit poets have written poems on, Mahatma
Gandhi’. The- presehé 'i)oem contains 111 *vex;sfe's‘E cOmooeed in

different metres.

This poem gives ‘the Iif'e account of Mahatiﬁa Gand:hil life incidents
from birth to death. The poet descrxbes the measurable condxtlon of
India and firmness of Gandhgl against British rule. He ﬁghts with
Britishers with his nobIe weapon, non-violence and truth Many times -
he was arrested by them and went into the pnson but through his
fearlessness and courage, he could bear all the troubles The poet
admires Gandhiji’ s falth on Rama. In sort thlS poem descrlbes the
birth, education, mamage life, struggle against Brmshels and all the

major incidents up to death related with Gandhiji’s life.

" The poem stresses on the respect to our motherland, culture, Vadas,

o équality, unity and nationality. One should have full faith on God and

follow virtues like non-violence, truth etc The poet adorns his poetry - -
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with various figures of speech like Anuprasa, Yamaka, Upama,
Utpreksa, Drstanta, Svabhavokti and others. The language is simpie
and enjoyable. Using. various metres like Indravajra, Upendravajra,
Upajati, Anustup, Malini etc,. the poet makes his poem lucid and

interesting. Some of the examples are given here:
IV.V Rajarama- caritam of Kesava Pandita

Rc‘zjérﬁma caritam’ is composed by Keé;avé Pahdité 'If ,deals with
the biography of the King Rama, the thil"d Maratha kmg who was
rulmg during 1980-1700. It is divided mto ﬁve cantos contammg

266 verses. It is a historical poem.

Keshav Pandit was the eldest son of Damodara Purohlt Both hlS-
father and grand father were in the service o! Ra]shn‘kar ()f Srngapur
as Raj Purohita in uangameswar and sunoundmg vxllages in Ratnagiri
district. Shivaji had appomted Keshav Pandxt well versed in purdnas

and Dharmasastra [ terature. Kesav died.in 1696.

The poem begins with the prayer of S'ri“rér;na in Arya mefre It narrates -
the condition of Maratha kingdom in 'th‘e iorm of a dream The
description of events uplo 4™ January - 690 is | g)sven by way “of
prophecy according to which it is told that w1th the help of Prahalad
Niraji, Ramchandra Nilkantha Moreswara Behxrjx ‘and oth‘ers\
Rajarama could escape to Jinaji safelyi Ran%mhgndra ;Nilka;xt’h‘,

managed to restore the kingdom in Maharastra and Rajarama with the
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assistance of Karanatak subhedar and his chict ministers defeat

Moghal army. The poet feels happiness in his mind. The second cénto -

contains 70 verses and its title is Swapanvrttam. The title is suitable

with its subject matter. The pocet narrates how Shantaji Gorpade,
Danaji Jadhav, Shankarji Narayan and others are prepared to win
Nizam. He defeated Nizam at Sangneshwar and proceeded to attack‘
Kishorsinh. Nizam is said to have fled to save his life. The third canto
contains 37 verses and its title is Nijamadarpadamana . 1t is full of
descriptions of Navaratra Mohotsava and  Bilvashakhavrata
performance at Panhala. The poet sketches the picture of Navaratri in
which people enjoy and worship Durga and fulfil their desires. The
king also performs rituals with Keshava Pandit who was appointed as
Raj Purohit. This canto contains 38 verses and its title is Navaratra
Mahotsava. The 4th cante provides the details of Simollangham
ceremony of Vijaya Dashami and the events which took place in the
journey of Rajarama along with the selected leaders and his followers
in the bank of Tungbhadra. The pursuit by part of Moghal soldiers
was useless but he successfully passed through the country. The 4™
canto contains 66 verses and the title is Pravdsyas. varananm. The 5"
canto describes how it became absolutely necessary for the whole
party to personate themselves as traders, mendicants etc. to escape to
Moghal vigilance and how a small party with Raja-ama led by Bahirji
Ghorpade at last reached Ambur and mate by Karnataka Subhedar,
Bali Kakade, who greeted him with all the honour and religious
ceremony befitting the Maratha King. This canto contains 55 verses

and its title is Karnatakarajyagamanotsava.

151



At the beginning, the popt uses’ }'é'i‘f“';eaf“ meire f hﬂ prayer of (rod

Rama. The ;z)oei uses «aw’ulm ik tazz,( in three verses inthe poem. At
the end of the second can ), the o(, A uses the puspi fagm met?f‘ {,nly
in one verse. Al the end of the ”";rf canto he makes use ox marav ara
metre for one verse. The poet hmshes the 4" canto with dpe;zdrava;r'&
metre. ~The poet has used 4mzshfup metre in many . Verseér The
deku‘xptlon of nature is seen in this work cn the gt canto the po@t.
des‘cribes’ the effect of seasons. The main sentxment of thxs poem 1<='
vzra The. orngar rasa is subordinate one. When Rdma ascents Moghal~

soldlers and prepares his army thh great sirength and abxhty, the poet B

admu‘es the brdvcry of Rama and his army. .angara rasa 1S found m, -7

the descriptlon of  Navaratri. The poet uses only popular hgures of‘v
speech like Upama and Rupaka. He deals wnth the 1mportance of
political-life of Marathd in particular. ere pou xcvca!s his knowh,dg |
of Ramayana as he compares his characters with Lord Rama and other :

connec_ted incidents. The languagDC of thl‘i work is not hard 10\ -

understand. | D
’ L= T o . . . '
IV.VI Srinarayanatirtha -yatindrz- caritam of Laksmikantha

LT s - T Lo Lo
Srinarayanatzrtha-—yafmdra—camtam6 is compogcd by Laksmikantha

consisting of 206 verses. It is dmdcd into 6 faranga The character '

. of Narayanatlrtha had 1mpressed the poet. So he was mbpn‘ed to wnte o

this poem.

Laksmmatha was a famous Sanskrit scholdr of Andhra Prades;h He"

was born in the family of Annambhatta the auth01 of Tarkasamgraha
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The unique feature of this werk is that it is written in both prose;a'nd "

poetry.

In fhe first Taranga the poet describes he got inspiration Lo create this
poem and admires the work Kfsggdli?w tarangini. *t has 13 verses in
the first Taranga. The second Taranga deals with the life account
with his brilliant childhood and  gurubhakti . The name of his giru is
deinda He had the knowledge of dxffment scrxptuxes from his

.guru Thlq Ta;anga contams ?7 verses. In th thnd Taranga, he has

taken initiation by h}s pxeeeptor (J()Vlndd in dex He was a great
devotee of Srlhan Narayana s mind was engaged in austenty for
uplxﬁment of the sel« T hlS Tazanga comams 46 verses The fourth

Taranga descnbes hxs travelmgj of different plaees }1{- vmted various

. rellglous places of Andhra by the advice of Sadananda. He engaged in

penance at Yatlsvaﬁatlrtha througl ‘his great devotxon lord Krsna
advnsed him to accomphsh his idol at. that m t/za ThlS Taranga
contains 29 verses. In Lhe fifth Turanga he estdhhshed a. tcmple at that

place through the he p ot king Amazsmgh After completmg his work

he left thlS world on falguna astami; Thursday, in Kz tika naksatra. It '

deals with 33 verses In the sixth faranga, the poet admlres the work

- of Krsnaltla tarangzm of Narayana and pmvzdes the deta:ls dbout this

work it has twelve cantos narratmg the birth of Srlkrsna and his sports -

. which havc pcrformcd m Vrd;dhhuml his d(mchment with Gopm and

thelr rasakr:da F hls work ends thh the dedth oi Kansa and the

marrzage of Krsna wnh Rukmam It contains 57 vczses This work isa

" good one and prowdes moral education to people and is like a npe

- grape for the readers.
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IV.VI S'r.; Radhikadasa-caritam of Rameshvaradatta Sarma

t - o . ’ s )
: Srirédl;z’!oadasa»cartiam7 is composed by Rameshvara Datta Sarma. It

has five cantos consisting only of 239 verses. The ﬁrst canto contains

fifty- verses and : g,rves the xmportanco of Hanyana with its
geographical descrrptron The poet admires the place and descmbes its
social scenarro Then ‘he describes the chararterrstlcs of Mamaraja
who was the father of Ramasvarupa who Iost hlS mother in his early
chrldhood Ramasverupa s grand mother. nounbhed him' along with his
elder brother and | a sister. He was attached wrth Kabzmmatka and
become spiritual. Unfortunately all hrs famlly members dred He

tolerated this unbearable incident but such unhapp y "101dents occurred

one by one in hlS hfe The name of this canto is’ Bcﬂyavarnanam

~ The second canto contams 45 verses. Ramasvarupa left hrs home for

searchmg the: truth of 11fe He reached at- Kahponga c1ty of Bengal
The 8th verse of .thxs canto contams the “details of - Mangaladasa~

carztam who was a popular samt in Bengal who’ offered the Dzksa to

Ramasvarupa and then. he changed his name_ as Radhlkadasa Thrs

| canto is called Guz upar ampara~va.r nanam. ‘When Radhlkadasa asked

about the guru» parampaza of them,: Mang,aiadasa descrrbed the. ..

tradmorir of hrs guru uNuanandaswamx a} 1as Devacandrajx was; born in
Amarkota vxliage of Smdha regxon on 11° October 1581 A. D He was

a: householder his w1fe S name was Ldabar ; his son was Brharr and
daughter is Ratnabal He was 1mpressed by guru Har’dasa and was-

mvolved himself i m Krsnabhaktz Through the grace of lord,: he saw ‘, '
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the Vaikuntha in his samadhi. He established a temple in Khijada
village, Jamnagar in Gujarat. Then, he became popular as Nijananda
Swamt His disciple’s name was Thakura Meharaja or Prananatha

who was 1mpressed through Ngananda Swami and became his

| disciple. He has written a big work Tatfvavam He died in 1964. On

Sravanakrsna. caturihi at five o’clock.

The third canto corttains 34 verses. It deals with the, philosophy of

Vedanta and devotton of Krsna The tlt}e of this canto is

":ijanandadarsanavamanam The fourth canto contams 49 verses
~ about the penance of Devacandra or Nljananda After, the death of
_Nljananda Prananatha took charge of the’ Matha He became a
‘ ‘teacher and gave educatxon to poor students. But when he felt that the
country is not protccted he joined army force of India. After passing
"sometlme there he* came back to meet Radhxkadasa and took the

. mltlatlon changed ‘his name Ramadasa He has wrltten about the

prayer of Mangaladasa who was the preceptor of Radhxkadasa The

title of fourth canto is sadanana’w car rtavarnanam The nanie of fifth

1

: canto ts Janasevavamana consmtmg W1th 61 verses. It deals with the

beautx ful descnptlon of Rhavanmagar

'
i

' The native place of the poet, Ramesvaradatta Sarma was Bhakalana
- village of Hisara Dist of Haryiana. His 'father’s name was Lichamana

3 and mother was Paton His wxfe s name is Ramapyam He was born in’
. 1929 A D.
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IV.V1ll Jayadeva-caritam of G. Lakshmikanthaiah

Jajadev(z—caritamg is composed by G. Lakshmikanthaiah in 1975. It is
divided into seven cantos. It contains 255 verses. 1t is composed in the
form of a  Gitikavya. This poem deals with the‘life of the great

lasslcai poet Jayadeva who has wnttcn the famous lyric poem Gita

: Govmda The poem commences with conversation between lord

. Krsna and Vyasa They were plarmmg to conquer the heterodoxi

attitude of the people and re- estabhsh the bhakti cult and the path of

‘ knowledge Vyasa ‘was bom to BhOJadeva and Rama a- Brahmm

* couple of the ;vxllage, Kmdubllvva of Orissa. At that time Satyaki was -

the ruler of that state. The child underwent all the’Sarﬁﬁk&raa and is
named Jayadeva who tramed in Vedas and vedangas. He combined

hlmself har1bhakt1 and pitrseva. He was an ideal son and an ardent .

devotee of lord Krsna.Vairagya took possessmn of him. He left his

- house and hvcd in an Asmma lcadm;:, an .ascetic’s hfe A Brahmin -

approached hnm gave his daughter in mamage to him as ordered by

~ the lord. Jayadeva restramed her to go back home as she would be
: umhlc Ao hvc mn a humlla;:,c But . a“u hcaungj hcr request, he .
' accepted her as' his worthy spouse Hearing about the bhakti
| (devotlon) of. Jayadeva a rich merchant came to meet the saint
Jayadeva, ‘;eekxng his counsel in getting freedom from human
‘bondage. Only through the devotlon of lord Visnu, one becomes free

from- all types of bondage. Then, he writes the poem, Gita Govmda

and it beco_me popular in all the states. The first canto contains 58

" verses. In this canto, the poet describes the greatness of Gita-Govinda.

;‘ The’ }‘dng‘of the state also wanted that people also will praise his .
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poetry like as Gita-Govind. The poet opposed his proposal because
the Gita—Govinda is tﬁe prayer of the ford Jagannatha. Then, getting
the true knowledge of devotion; the king' {mdérstood'the importance of |
Git:‘{—Govind&, He also engaged in the bhakti of Jagannatha. The
second canto cdntai;is 26 verses. It wés tested by péoplé In the test,
the The poéf‘n is composed in vaxdarbhl as well a8 gaud1 style with
the same skill. There.is good variety of mctres and figure of speech

G. Lakshmxkanth v~. as head of the department of Telugu in (the

‘Nizam’s collage Hydrabad He has wntten many books in Sanskrlt

and Te]ugu He isa hxghly talented poet
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IVIX Bhéktaslthhé~-carilam of-‘SVay:am[;)rekasa Co

' Bhakta simha carztam is composed by Svayamprakasa in; 1978 A. D

It descrlbes the, hfe account of Bhaktasnnha who was a ‘great

- freedom fighter.: He had actwely taken part in the freedom movement

Thls poem has seven cantos consxstmg 4l 5 verses. lt opens w1th the
benedlctory stanza of Snkrsna It deals about the famlly of
Bhaktasxmha whose father -and uncles had mvolved m the fTeedom.

movement The poet deserlbes “his blrth ehlldhood actxvmes ‘and

you’{h It eon51sts of 54 verses He follows the foot steps of Gandhgl

; and fully mvolved hxmself in the: freedorn struggle He boyeotted the

foretgn cloth and ObjBCtS But, after the Cauricora 1nc1dem people

toqk the support of v1o.lence, Gandhiji - o.pposed these activities,
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criticized them and stopped the ‘asahakara andolana’. Bhagat Singh
changed the trend of non-violence and accepted the violent activities
towards Britishers. He arranged Bharatasabha and motivated to youth
to involve in this group. He suffered a lot in a prison. It consists of 58
verses. He fought against the law of Simon commission under the

leadership of Lala lajépataray, 1e arranged the public meetings but

~ with the lathi blows of brltlshers lajapataray dled Then, he joined the

party of Azada Chandrasekhara Then, he kllled the cruel chief

commrssroner of Brmsh government with the he!p of Rajaguru. He

arranged the harmful weapons He threw :two bombs in the court
assembly with the help of his friend Batukeshwara ‘Then, they both

were arrested by pohce This canto conszsts 55 verses It deals wrth

. the psychologlcal condmon and spirit of the true freedorn ﬁghters

Here, in the’ speech of Bhaktasrmha he focused on the true condmon
of socxety and pomted out the tips of prospenty and welfare of the
society. He was awakemng to people about thc country and slavery.
This canto con31sts of 46 verses. The Brmsh pohce pushed them in the

D

pnson of Lahore He was a famous personahty m the pnson with his

devoted songs for the motherland After. the long fastmg, he and his

other fnend had opposed the British rule @ther people were

aggressive about the cruelty whrch was performed by pohce tow ards
' prisoners. Seemg thls. aggressweness of people ‘they 1mproved such
‘things. At last he got ‘rhe punlshment of the death Th1s canto con31sts

~ of 68 verses 'Many* people ‘opposed thls pumshment but here

B haktasxmha mvolvcd himself to read varlous ‘books. He wrote a

. latter and mspxred people to choose the right path, followed to achieve

their goal. This canto consists of 48 verses. It provides the details
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about the condition of Bhakta at his hanging time. The poet praises

the virtues of him like courage, passion and patriotism. He had no

fear, misery and hesitation in his mind. This canto consists of 76

verses. Using the various types of dlamkaras, the poet decorates his
work, like Upama, Utpreksa, Rupaka etc. The poet: describes the -

incident of Jaliyawalabaug,.

"~ The poet usesrthe Vaidarbhi style in his work. The 'langxiage is very

easy to understand The main sentxment is a Vzrarasa and others like
Karuna, Rudra etc.. Sri Bhaktasnmha killed Sandarsa who was a very

cruel pohce—ofﬁcer He had spoken openly thhout any hesxtatlon in

_ the court about the true love towards the mother-—land when the

bombs were thrown by Bhaktasmha that time vxceroys and others had
gone here and there when Lajapataraya died w1th the lath1 blows of
brmshers that tlme the mother land felt unhappmess Getting the
punlshment hke 1mprlsonment the pumshment of the death etc. he -
accepted it thh smile.’ When Bhaktasnnha was pumshed with the
death people came out on the roads to oppose hlS Many such
1n01dents are mcely described. The poet has really made a va]uable

Contnbutlon to thc modern Sanskrit lltcrature
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‘Here, the poet reveals the knowledge of grammatical

terms like wmeepa oW, (% /% /%3 .Y, )
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IvV.X Gﬁndhiyanéiﬁu-caritém of Shfi‘mbh;zxg Bhatt
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Gandhivansanu-caritam’® is composed by Shambhu Bhatt In this

work, the poet deals with his own family writers, .their background

~ and their contribution to Sanskrit literature. He was the disciple of the

Great scholar Khanddev Mishra whose father’s name was

~Naray.anabhatta. IVIX Candrasekhara-caritum  of Kavindra

Dukhohanjana

. Kavindra Dukhbhanj}ana C’andrav'ekharo;caritam The pbet wés a

profound scholar in' Sanskrit literature and other branches " like

- Astrology, Music, Grammar and Darasansastra He ‘was a great
- devotee of goddess J 1pdamba He prarsed the Nazsadhaca; itam. He

- son Deviprasad was a great scholar of San<kr1t He wa< we!l known as
A‘;‘;A‘Varvarmm Kavmdra Dukhbhanjana has wrltten th iis ‘poem, which
- has focused on the hfe account of the kmg Candrasekhar In thls work
: 'We can see the arrangement of word% in proper manner He has used

'various figures of speech. /\ppmxnnatdy lns mno was 18”’ l‘)”f

century A.D. because his son Dev1prasada was bom on 1883 A D

I
o

- ITV.XI Sankaraguru carltasangraha of Pasganadu Pancapagesa

Sastri

5(‘4'779JLGJ\JM

| Sankaraguru—carztai, 1S composed by Pazganadu Pancapagesa Sastri.
" It contains the life of Sankaracarya who was profounder of Advaita

- ‘phllosophy This work is not avallabic :
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IV.XII Vidvata-caritam-pancakam of Narayansastri Khiste

Vidvat-caritam’ is composed by Narayansastri Khiste. His was born
in Kasi 1883 A.D. His father was Bhairav nayaka. It deals the life
account of different scholars who have made valuable contribution to

the Sanskrit literature. This work is not available.
IV.XIII Rama-caritam of Maccatu Narayan llayata

Rama-caritam” is composed by Maccatu Narayan Ilayata. On the life
account of Rama. It is divided into seven cantos. This work is not

availeble.

IV.XIV Rama-caritam of Kamasksi Ramakoti

Ramacaritam’ is composed by Kamasksi Ramakoti. She lived in
Tanjor Dist. His father was a great Sanskrit scholar whose name was
Pancayagnesa. In this poem the poetess follows the footsteps of the
great kavi Kalidasa and his work Raguvansam. ler husband’s name
was Mattukrusana Madya Varma. She was a teacher in Kadulora
village after the death of her husband; she had passed her remaining
life in Kumbhkona. She has written Abhinavaramayana (Mahakavya),

Advaitdipika, Smrutiratna Prakasika ete. The time is 1840 A.D.
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" IV.XYV Druva-caritam of Kotikkota Manavikarm

Druvacaritam’ 5, _ Rargas’igurﬁjacaritam, Visrutucaritam and
BhEz'miniAcaritam» are composed by Kotikkota Manavikarm Attan
Tamburana. The poet was one in Makava village near Kottikkota on
1845 A.D. his father was Trisuratrotbpadhi Numbudari and mother

was Avittamnala Sri Devi Tamburati. His wife: name was Laksmi. He

died on 1915 A.D. His preceptor name was Ugnajanatamburana. He

~has written many works viz., Keralvilasa, Laxmikalyanam,

Upadesmuktavalli, Patrasahitya, Janianisatvaﬁa etc.,

- Ransingurgjacaritam is the historical poem which provides the life
~account of king Ujjain. It has divi:d‘.ed’. in Vi@aéas Bk&niini}raritam
;.deséribes the Sanyongasrungara of various wdmen of various states
of India |

IV.XVI 'Ranas'igu raja-caritam, of Kotikkota 'Manavikarm“

Ranasiguraja-caritam'® is composed by Kotikkota Manavikarm. We

could not get the details of the work. Tﬂlhe poem is not avai%éble.
IV.XVII Visrutu-caritam of Kbiikkotaf Manaﬁiikazx-fn

Visrutu-caritam'’ is composed by Kotikkota Manavikarm . We could

not get the details of the work. The po_em is not :availaiale.
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IV.XVIII Bhamini-caritam of Koltikkota Manavikarm

Bhamini-caritam'® is composed by Kotikkota Manavikarm. We could

- not get the details of the work. The poem is not-avaiiable..
IV.XIX Candra-caritam of Tejobhanu

, Candracarztam 13 composed by Te}obhanu It is a hlstorlcal poem,

~ which deals w1th the life account of Candravardal The poet was born

in Ravalpmdx Paklstan His father was' Vlsnudatta He was hounoured

f"5-tw1th the: tltle of “Abhmava Bharataruharl” He was a Sanskmt scholar

in: Ravalpmch Collage He had a mastery to wnte .S/atakas viz.,

' Vazrgyasatakam Nztzsatakam and Szmgar Shtakam. He had also

‘ wntten Stutzmukfavalmd The time of thns poem a may be. 1880

VXX I'V:?‘:'xszib'i—hf;?ri’ Caturvedi Jivana-caritam of * Balmodh

Mishra: |

'Vrajabihﬁrf 'Caturvedf' jivana- caritamzo is composed by Balmodh
‘Mishra from Blhar in 1948 AD. It presentq the llfe account of his
: preceptor Vrajabxharx Caturvedi. We could not get tho detalls of the

' work The poem 1s not available.
. IV.XXI.‘S‘r'i?Mﬁlam-caritam of Ganpati Sastri

LA '; ‘ ;
- S Mulam~car’1t‘am is composed by Ganapau Sastri. We could not get

the details of the work. The poem is not available.
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- .Slrzrama~carztamrtam

: poem is composed n }885 A.D.

1IV.XXII Jyorjadev-caritam of Padmanabha Sastri

Jyozjadev—caritamz‘? is composed by J.V. Padmanabha Sastri from.
Tamilnadu who was residing in Sri Rangam. This poem was written in

1913, It gives the details of fifth Jyorjadev who was viceroy of India.

* We could not get the details of the work. The poem is not available.

IV.XXIIT ‘S’ri’Rﬁma—caritﬁmrtam of Medh’avrafa Sastri

3 is'composed by Medhavrat Sastri who was

versatile scholar and has wntten many works v1z Isopamstkavyam o
- Srz', ' Kaumudtcandra ( Upanyasa) Prakruttsaundtyam

: Narayanswamzcaru‘am Maha)s’zvn janandcantam and others Thls

IV.XXIV Drut-ca ritam of Sai atacarya

Drut—carztam xs composed by Sallatacarya Whu was. born in

‘ Tlruvarnagam Hxs father was Deshxkacarya He was Iecturer m L

i' Txruvadl Sansknt collage Tanjor dlstrlct Tamllnadu We could not get<

the dPtalis of the work The poem is not avadable

IV.XXV éfrﬂinﬁl;nakri'sqe-caritém of V.Krosné Tampl

i
|

S

Slriramakrsna—carztam 7 s composed vby V. ‘Krusna‘ Tampi (Kera )

The poet S father was. Krlsna—plllal and Mother was Laksml-

kuttlamma He had finished his pnmary cducatxon from Tnvendram in

166



1998. He was en'gaged in freedom movement in 1935. he became the
Head of department of Sanskrit in Trivendram collage. This
caritakavya is a Stotrakavya. He has written many Na'{akas‘ like
Draupaa’ivzjayam, Lal,‘itpratikrf}a, Varangajyotsana and Dharmasya

Suksmagati:
IV.XXVI Bharata_—eafitﬁmrtam of Ramesh Sukia’

Bharata—cafitc?ntr'taazz‘sg‘i's composed by Ramesh S‘u'kla It is based on
the life account of Bharata of Ramayana. lhls poem 1s not d1v1ded
into cantos. It consxsts 235 verses. The subject matter is based on
Valm1k1 Ramayana The poem starts with’ the prayer of Rama and '

then he ‘has clanﬁed to descrlbe the character of Bharata He more

‘foeuses on the personahty and works of Bharata He starts from the

educatlon up to the penance of Nandigrama. The poct also describes
the pttlabie condmon of him in the absence ‘of Rama He also
descnbes the meetmg:, bctween IIanuman and Bharata when Hanuman

returned back to take ‘Sanjzvam from Htmaiaya At last the .poem

* finished " with the mcxdent of meetmg when Rama came back to

Ayodhya with his brother Laksmana and Slta Thls meeting! is not
only provxded the happmess w1th the ptttable condmon of the people

of Ayodhya The poet uses various meters to prov1de the rhythm to his

work. He uses Mandakranta Sardulvzkndzta Anustup, Upajatl etc.

" The style of poem 1s Vazdar bhi. He sketches every character of

Ramayana in’ beautiful manner ‘The poet follows the sub}ect matter

Valm1k1 Ramayana but he does some change in his work to make it

" more mterestmg. In Valrrnkx Ramayana Bharata takes the permission
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‘of his grand father when the massager came there. But here, he does

not take én‘y type of permission of his grand father. When Bharata
wanted to meet his brother Rama in the forest, the sage Bhardvaja felt
doubt in his mind why he ‘came to the forest. But in the B.C.M.

Bhardvaja praises- the feeling of Bharata towards in Rama. The

" incident of meetmg between Hanuman and Bharata is not descrlbed in

Valmiki Ramayana.. But here the poet descrlbes this 1nc1dent to make

his poem more mterestmg

IV.XXVII «Virajﬁ'nlandawarita'of Akﬁilanahdé Sarma

Vuyanandacarzta 1s composed by Akhxlananda Sarma We could not

get the detalls of the work. The poem is not avallable
IV.XXVIII Maharsi-caritadarsa of Akhilananda Sarma

Maharsz carztadarsa is composed by Akhllananda Sarma We could

" not get the details Qf the work. The poem is ngt avaﬂa_blc.

IV.XXIX BalahVﬁrama—SwEmi;caritasrn of}Vaﬁdyana!i'ayah Pilla

’ ‘ L~ . ) . . . . ; . " . ,'.‘
Balahvarama-Swami-caritam®’ is composed by Vaidyanarayan Pilla.

-~ We could not get the details of the work. The‘;poém is not a'\‘f?ilglible.

t

~ IV.XXX Sankaraguru-caritam 'ggomqyayma Tamb\rana -

. - . 0 . : ' . ) i .
.S/ankaraguru—carttam3 is composed by Ramavarma Tamburana. We
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could not get the details of the work. The poem is not available.
IV.XXXI Karnasimha jivana-caritam of Gumani kavi

Karnasimha jivana—carz'{amﬂ, is composed by Gumani kavi in 1847
A.D. His father’s name was Devnidhi and mother Devimanjari. He
was born in'Kasipura' village in Nainitala. ‘The poem is divided in
seven cantos. Nahanaresasya Fateh§&h<y‘ivancaritam is divided in
three cantos Sajjandurjancaritam is dealing with the characteristic of
noble person and praises the personality of them.He had v;r'ritteri SO
many poems like Hitopades‘asatékama, Samasyap:urt,‘tf: .

Durjanadusanama and other Stotras.

IV.XXXII Fatehsah jivan-caritam of Ramakrisna
Nahanaresasya Fatehsah jivan-caritam® is composed by Ramakrisna |
in 1812, We could not get the details of the work. The poem is rio.t :
available. ‘

IV.XXXIII Sajjan-Durjan-caritam of Ramakrisna

Sajjanduzy‘amcéritam” is composed by Ramakrisna in 18_12. We

could not get the details of the work. The poem is not available.
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IV.XXXIV  Taranitha-Tarkavacaspati Jivan-caritam  of

Ramakrisna

Taranathatarkavacaspati jivan-caritani’ is composed by Ramakrisna
in 1812 A.D. The poet praises the works of Taranatha who was vice —
chancellor of Calcutta University. He has finished his education in
Varanasi. He died on 1885 A.D. The poct glorifies Taranatha’s noble

works in this poem.
IV.XXXV Abhimanyu-caritam of-Jayagopala Sarma

Abhimanyu-caritam® is composed by Jayagopala Sarma. This poem
has 586 verses divided in 7 cantos. It is a mythological poem based on
the Mahabharata. 1t is composed in 19" century. It deals with the
popular character Abhimanyu who is well known for his velour. The
poet praises his self-confidence, faith and bravery. He uses various
mctres  like Vasantatilakd, {Ipajati, Manddkranta  and

Bhujangaprayaga. The poem is not available.

IV.XXXVI Dasaguru-caritam of Acarya Jagadisa Prasada
Dasaguru-caritam™ is composed by Acarya Jagadisa Prasada. He has
written many Sanskrit works. He has written the commentary on

Kathopanisadand, Durgastotram. This work is composed in 20"

century in Punjab. The poem is not available.
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IV.XXXVII Sulatan-caritam of Chajjurama Sastri

Sultan-caritam’ is composed by Chajjurama Sastri in 20" century,
Punjab. He was hounoured with the title “\'idyadhara’7. He has written
Kuruksetramahatmya, the drama Durg&bhyudayam,
Parsuramaﬁjaydm ’and others. He has Awritten a commentary on
Slddl(qmgkaumydl lhls poem is based on hlstonedl person. But it is

not avallable

IV.XXXVIH Rajasirhha»—caritam of Syamadjev Parasara' ‘ |

:5* o |
Rajaszmha carztam 1S composed by Syamadev Parasara in 20®
century. The poet is versaule scholar in the ﬁeld of Sansknt llterature
“He  has - wrxtten .many  works m Sanskr:t hke Srngarasatz
Anyoktzsatakam {(asmzrasusama rand others ThlS poem is

unpubllshed.:.|:.. ‘ - B

IV.XXXIX Candra-caritam of Tejobhann

Candra- carz’tam3 lS composed by Tejobhanu in 19‘h century The

- poet has wrltten many Satakas in Sanskm Viz., S( ngarsatakam

Nttzsatakam Vauagyasalakam 'He has also N wrltten and
i .l

' Stuttmukfavalz He'i is a versatlle scholar in the star galaxy of Sanskrlt

hterature The present poem is not ava1lable

171



: present work is not available.

IV.XL Madana-caritam of Jagadrama Sastri

Madana;caritam“'o is composed by Jagadrama Sastri from Himacal
Pradesa. He was a lecturer in Sanskrit college. He is hounoured with
“Kavi Ratna” through his contribution to Sanskrit literauire He has
written a commentary on Nazsadhzy~acar:tam and Catmsalavyayama

prose kavya, Sanskrit Sangita Ramayanam Prastavakaumudz and

'Kundznyasmrutz This poem is dmded in ﬁve cantos The poem is not -

“avaxlable :

“IV.XLI Gajendra-caritam of Radhafkr:isvﬁé”‘fﬁq‘évari

R
b
P

Gajendra caritam®’ is composed by Radhaersna Twarl The poet was

a well-known scholar. He has wntten many woks in Sansknt He was

re31dmg in  Solapur = of Maharastra Gajendfacarztam iar)d

'Dasavafaracamtam are composed by him in 1930 He was entltled

Wlth Kavi Sekhara. He has contributed .a lot to Sanskrlt hterature

'Raclhalr iasatakam, I)asa vamrasla vanam Saw/rzcamtam ' (Prose),
’ "EBalbhakz‘aacarzfam (Prose), Sr: Ramacm itam (Prose) and - Sri
l‘-Kusnacarztam (Prose) are his works Ga]endracamtam contams the
-Zpopular story of Gajendramolmhaustotra Vvthh is gzven in
;QBhagavatapurana It has five cantos. Dasavataracarztam IS also based

“on Bhagavatapurana, which deals ten mcamatxon of lord Vlshnu The

1
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IV.XLIL Yat.fndraj;vana-caritam of Siva Kumara Sastri

Y&tfndrqiﬁmnacariiamg is composed by Siva Kumara Sastri in 1921.
It has 132 verses. It deals with the biography of Yogi Bhaskara Nanda
Sarasvati. The poet was born on 1847 in Undi village near Varanasi,
U.P. His mother was Matirani and father was Rama Sevaka.
Kaliprasada Siromani, Visuddhanand Swami, Ba&isastri, where' his‘ .

preceptors. He had studied Sanskri in Varanasi Sanskrit collage. .

| Through his extra ordinary intellectual power and great command

over Sanskrit language, he was awarded with ‘Mahamahopadhyaya” -

by British government. He was also . awarded with -
‘Sarvatantrasvatantra Pandita Raja by Jagadguru Sankracarya of
éx;ngcri. Laksmisvarapratapa, a 4'commentary' on LStivalnahimna,
Paribhasendu-sekhara, Lfng—harargacandrika, are his major works.

The present poem is not available.

/
1V.XLIII Sankaraguru-caritam of Kuttantamburana

3

, L , .
Sankaraguru-caritam® is composed by Kuttantamburana .in 1913

A.D. It has two cantos deuling with the life of Slankaricrfxrya. We
could not get the details of the work. The poem is not available.

IVXLIV Ambarisa-caritam of Dérasana-Kalanfxdhi~Parilihintu

An’zbarigwcaritam“ is composed by Darasana—Kalanidhi—Pairikhintui

We could not get the details of the work. The poem is not available. ‘
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IV.XLV Mahendra-vijayarama-caritam of Saddsiva

,Mahendraw(iayaré}na-carita” is composed by Sadasiva, a poet of

Kerala in 19" century. It is a historical poem. We could not get the

details of the work. The poem is not available.

IV.XLVI Tripuradahana-carita of Godavarmavidhvana Ilaya
Tripuradahana-carita® is composed Godavarmavidh ana [laya by
deals with the story of Tripurasura who was killed by the lord Siva.
We could not get the details of the work. The poem is not available.

IV.XLVII Padmaharsa-caritam of Rajagopala

Padmaharga—caritam{z is composed by Rajagopala in 1917. It has

eight cantos consisting of 450 verses. It describes the life of Bana.

"The poet describes the whole subject-matter of ng.ga—carita,

Zkhy&ik‘a in the for‘mjof poetry so the title is*Padma-Ha’rga Carita.

"The poet has given the titles of first two.cantos only.
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. '. From the above presentatxon we know that there are more than forty

~ seven car zta kavyas in the form of khandakavyas Unfortunately most

of the works are not avallable So it was not pos51b1e o glve the

i detalls of them We have therefore to be satlsﬁed w1th the pertment
i/- mlormallon we oould Eather lhmug,h our H]VU\Ubdll()n lhe data arc

’ 1mportant and make us aware of our rich tx easure. There are poems on

’ kmgs samts ‘teachers and noble persons The poems are no. doubt

anluable contnbuuom of modern ~ Q}dnxkrll pocts who have

endeavourered to; make thlS devme language lwmg and the hterature

| lovmg

lVXLVIll ‘Mhhat‘mﬁgihdhi-cal‘itam} of :Virendx:aku‘mara

. Rajavaidya

Mahatma Gandhz-carztam is wntten by Vtrcndrakumara Vazdya It 1s‘_

- unpubhshed Thxs epic is finished i m 1963. It has six cantos contammg

' 228 verses
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IV.XLIX S{ri_Gurugovindeirﬁha—caritam of Satyavrat Sastri -

Sn Gurugovinda-Sirhha-caritam is composed by Satyavrat Sastri. The

poem is divided in four cantos consisting with 366‘iverses' in different
metres. The SGGSC would be rated as a K handakavya technically
though in performing the prohibitive task of dealing with the Guru’s

chequred career in its entirety and not being conﬁned to any of its

facets it could be rated as a Prabandha Kavya Cnato one’ compresses

in 89 verses the events from Govind smgh s birth at. Patna to- his
assuming the stewardshxp of the community as the tenth pontlff at

Anandpur. canto two the scene shifts, albeit temporamiy, to Nahan the

| | 1ovely hﬂl-resort in the shivaliks, which; Gurugovmd smgh V1s1ted at

the invitation of- 1ts ruler. Canto three descnbes m essentlals the

foundmg of the Khalsa. Sure of pea,ce,‘at least for‘ ‘the! p;esent, the

Guru: engaged him'self in literary pursuits. While. he coﬁxposed his

, autobiography, the Vzcztranataka his hterary cxrcle translated alotof

Sansknt cIassms mto vernacular. Canto four as it rings curtam on the

poem, 1s full of an :overabundance of details. True to apprehensmns

‘ the Mushm force swooped on the retreatmg Sxkhs and mﬁlcted heavy

‘ losses on them A number of Sikhs were swept away by the swxﬁ

current of the stra whxle trying to eross it in the noctumal darkness-

: to save themselves from the pursumg Mughais ;
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