CHAPTER - VI

CARITA-KAVYAS ON WOMEN

The present chapter deals with  the  carita-kavyas  composed
particularly on women. The survey brought to light that there is a
significant change in the trend and tradition of the mahakavyas as the
Sanskrit poets of modern period do not strictly follow the definition of
mahakavya given by the Poeticians like Bhamabha, Dachi'ﬂ and
Visvardtha. All the Poeticians emphasize the fact that there should be
a hero (nayaka) of the mahakavya and he should be of Dhirodatta
type belonging to a great family etc. But in the modern period of
Sanskrit literature there are the mahakdavyvas on the lives of Sita,
Jhansirani, S'aradé"mar}i, Ahelya Bai, Indira Gandhi and others. In the

following pages a critical survey of all those poems is attempted.
(e oo T .
VLI Saradamani-lila-caritam of Bala Krishna

‘S(Jradé“margi-li—latcaritam is an interesting mahaikavya. 1t narrates the
divine life of mother S’arada”mar}i, wife of Ramakrishna Paramahamsa,
one of the greatest saints of India. The poct regards this divine pair as
his favourite deity. This epic was composed in 1992. After its
completion, the poet had composed other two epics, viz Ramakrishna-
Paramhansa- Divayacaritam and Vivekanandacaritam.  These two

epics are so far not published.

The poem contains eleven cantos and 641 verses in nineteen different



metres such as Vasmisastha, Mandakranta, Sragdhara, Vasantatilaka,
Malini, Drutavilambita, Anustup, Indravajra; Upendravajra and

l e .
Salini etc. The titles of the cantos are as follows:

Canto Verses Name
I 62 Séz'radc?mafgi -Janma-varnanam
11 59 Daksinzswara-Gamaram
11 57 Dasyujaiijadamatinasah
1\Y 56 Samadhiyoga
\Y% 73 Tirthaydtra-Varpanam
Vi 73 Anubhava-Varnanam
VIl 63 S?.}’}«‘(z'l.i?llé;cm‘({ii(mi
VIII 62 Kaliswarupadarsanam
IX ‘ 54 Divyadivya-swarupa-Varnanam
X 42 Sc!ﬁ“aclcunafgﬁc/e/’ watyagah
Xl 40 S:ti}'adc?ma{?fs“mii Varnanam
641

The poct has been successful in depicting the noble character of
S{a'radémani in this epic. The poet regards S(ziradémax}i as the
incarnation of Goddess Durga. The poet has expressed his experience
of realization of goddess Kali and opined that whole hearted devotion
helps to become a good poet. He has very effectively narrated divine
qualities of mother. She has also been characterized as an ordinary
household’s wife as serving her mother-in-law and husband. The
character of Ramakrishna Paramahansa has also been depicted in

reference to his wife. . The qualities like kindness, welfare of others,
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service of needy, penance, worship, equality and forgiveness etc. are
also interwoven. The poem encourages the readers to practise and
adopt spirituality. Stnta is the main sentiment of this poem. Figures of
speech found in this pocm are virodha, uwdatta, rupaka, yamaka,
arthantaranydsa, nidarsand but upama-alarikdra seems to be the
favourite one to the poet as it occures frequently. The use of these
figures is found quite natural. Easy and simple language used by the
poet suits to the Vaidarbhi style. The Prasada-guna is a distinctive
feature. The poet has also included the description of Bangabhtimi, the
province, Jayaramavati, a villuge in Modara. The rivers, rainy and
winter seasons, lakes etc. are described frequently. The presentation
style of the poet proves the talent and ability of the poet. The poem
fulfills all the technical characteristics of a mahakavya. The poet gives
a message through this poem to eradicate social ¢vils specially related
to Indian women. Mother Sarada had made efforts to remove the
custom of child marriage in Bengali society. She had also worked for
the improvement of the status of women in society. This epic is a

valuable addition to Sanskrit literature.
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VLI Indiragandhi-caritam of Satyavrat Sastri

Indiragandhi-caritam (1GC) is an important epic containing twenty
five cantos consisting of total 879 verses. It deals with the biography
of Mrs. Indira Gandhi, the former Prime Minister of India. It conveys
all the activities which were performed by ter during her life. Each
canto has twenty five stanzas. The work commences with a purva
pithika of eight stanzas. The poet expressed his wish that the country
should be full of prosperity and it should be bereft of poverty, misery,
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discases etc. The poet continues by saying that let people enjoy
happiness, and let them not fight among each other and’ let India
resemble the divine Nandana. Then the poet declares that he is writing
an epic in the name of Indira, who is loved and admired by people,
whose fame has spread to different quarters of the world. The poet
concludes the purva—pithfkéi by saying that he is dedicating the work
to lndifa Gandhi. In the first canto Motilal’s whereabouts, his son
Jawahar and two daughiefs Krishna and Lakshmi and his fame have

been narrated. Here the birth of Indira and the fove of Motilal towards

‘his grand-daughter and the appropriatenes's of the name have been -

narrated. Having seen the innocent face of his grand-daughtér Motilal
being immensely happy gavé her hundreds of presents. This canto

narrates Gandhi’s influence on Motilal and Indira’s thoughts on

‘freedom movement. Indira Was influenced by Joan of Arc getting-

freedom to France. In this canto the thoughts of Joan of Arc
1nﬂuencmg the formative mind of Indira have been narrated. Even
when she was playing, she used to play games about Indlas' ‘

independence. Jawahar’s mind gets upset by Jallianwalabagh tragédy. .

On account of Jawahar’s involvement with the freedom movement, .~ -

Kamala’s suffering is depicted. Motilal and Jawaharlal’s

- imprisonment is effectively portrayed. Jawahai’s writing letters to his

~daughter from the prison and his thoughts of proper educatidni’fh‘or

Indira is beautifully portrayed here.

Indira was trying to become the member of congress at the age of °

twelve but she was denied the membership because of her immature

age. Indira’s talent to attract and influcnce the mass is narrated
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effectively. She inherited the family tradition of firm determination,

sharp intellect, courage and efﬁcnency of puttmg her thoughts’ into

action. The poet does not miss the chance ‘to depxct the beauty of

- Switzerland while describing Kamala’s ll health. The aescription of

flowing rivers, natural‘ scenic beauty and the pure air'certainiy appeal
the visitors. The snow covered Alps Mountams are the source of
astomshment and curxosrty to the onlookers From Jawahar Indira
came to know about the Moghal Empire and the rule of Akbar, the
great. - Indxra S mcetmg Fcroz Gandhx and thur mutual attraetxon
towards each other i is brought out beautifully. He was bom in a Parsi

farmly and possessed sharp intellect and ' falr eomplexron ‘The

' plcturesque descnptlon of Shantiniketan is nanated w1th approprlate

ﬁgures of speech Indxra boldly faces the death of her mother;

Jawahar s impnsonment at the tune of his : wzfe S death and his

_powerf‘ul spceches w1th which he inspired people is narratcd Jawahar

educatmg h1s daughter by writing letters to he1 is deptcted Jawahar'
agrees to the proposal of Indira to marry Tcxoz x Thc canto ends w1th

the happy umon of Indira and Feroz. The scemc beauty of Kashmlr

. - has been narrated beautxfully Part1t1on of Indla and Pakxstan Indla s

mdependence and. Jawahdrlal s beeommg the Ixrst ane Mmlstcr of

Indla 18 bcautl fully portrayed

HECE o
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Indrra founded new congress party The mamage ceremomes of her

-, two sons Rajxv and SanJay are also portrayed lnd;ra boldly faees the

. death of her husband ‘Indira strxves hard to stop the explosxon of

atomtc bomb and advises people not to be vtolent Launchmg of

Aryabhata satellite was a major achxevement in the regrme of Indira
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Her dealing with the Kashmir problem and befriending Russia with

political acumen is portrayed.

Seeing active involvement of Nehru’s family Motilal and Jawahar
were arrested by Britishers. “he women of Anand Bhawan did no
break the spirit. The educational institution and impressed upon the
student community it did not provide anything but only slavery. At the
absence of elders, she invoived her mind in the library of his father.
Indira along with his father meet to Gandhiji at his Ashrma on the
bank of Sabaramati. She followed all the rules of the Asarma. She was
magnetically impressed through Gandhiji’s simplirity; Jawaharlal was
worried about the education of his daughter. This canto has 27 verses.
Motilal offered his house to congressman as the organization office
for serving the nation. She created the children organization and
become a leader. This canto has 25 verses. The children organization
collected the messages and sends them to proper person. The ninth
canto has 25 verses. For a short time, Indira enjoyed the company of
her loving parents wher. Kamala was ill in the Switzerland. This canto
consist 39 verses. Kamala. Kamala returned home but she died after
passing some days. Indira gets shocked through this incident. This
canto consist 36 verses. Jawahar was arrested and was unable to
attain on her thirteenth birthdays so as a present he sent 195 letters
which were a virtual treasure of the knowledge. These were published
in the Glimpses of World History. The fourteenth canto has 36 verses.
Indira’s marriage was held in March 1942 according to Vedic rites.

Immediately, after the marriage, Indira and Feroz reached to Kashmir.
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It consists 31 verses. The couple again involved in their national duty.

Hearing Jawahara’s arrest Indira came back to Allahabad.

Her aunt Vijyalakshmi was also arrested. In Lucknow the police
wanted fo arrest 'ndira who organized a large meeting to apprise the
people of what Jawaharlal expects of them. A British official
threatened her to shoot down. She with her husband and others was
captured by the grards and imprisoned in the Nalini jail near
Allahabad. She was released after nine months. She again worked for
serving the nation. The British rules were convinced that it is
impossible to restrain the power of Indian people. Under the
leadership of" Mohammad Ali Jinnah, Muslims raised demand for a
separate country for them. After the long discussion, the Indian
leaders accepted this proposal. India emerged as a free country on 15"
August 1947, On the same day camc into existence Pakistan
consisting of the Muslim majority parts 'of Bengal and Punjab, Sindh,
Beluchistan and the North West frontier province. Jawaharlal Nehru
became the first Prime Minister of independent India. In thé Pakistan,
Muslims raised the anger on the Hindus. They burnt down their
houses, abducted their women, located and killed them like. Knowing
this violent incident,'-Hindus also attacked Muslims in India. Indira
came to stay with her father and worked for relief of refugees. She
was made president of the Indian national congress. Feroz was struck
with cardiac trouble and died. After five years, she awaked the
situation of the east. Pakistan was ruling over the castern part. The
Awami league responded by declaring east Bengal as independent

country free from the clutches of Pakistan. Pakistan army massacred
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the innocent peoplc bumt houxes and tried to destroy physically,
mentally and econoxmeally Lakhs of peooie poured into India to save
their lives. Though Pakistan had the support of China and Amerlcd,

Indira faced the war with Pakistan with courage and foresight. A

- nuclear device was exploded in 1974 at Pakistan along with the

nuclear device. When the Indian soldiers achieved the v1ctory on

| Pakistani sold'exs and provided the freedum to Bancﬂadesh the poet

. compared her vast character with Devi Cand: who kxlled demons. She o

was awarded thh the highest award, Bharar Ratna of India. In order

to save the .country from dxomtegxatxon she . boldly clamped

- Emergency in the country.

I8

Without all round economic development, indep’endmee is a mere.

slogan. For the progress of the coun{ry, he P lanned twenty pomts
.programme of her and adding five points to it, which was suggested

| by Sanjay.

'We find the many examples of Virarasa in the speech of Jawaharlal

his father Motilal and Feroz Gandhi. Subordmate sentxment IS
Karuna. The Karunarasa is evident in the desrrxpnons lxke the death
of brave French girl Joan of Arc, death of Kamala Nehru Indxra and
Jawahara’s grief etc. The poet enrxches this work . thh takmg the ,
support of anment texts which also fulﬁlis his | purposes Accordmg to
Visvanatha, the characteristic of Mahakavya, the hero should be
divine person or male ksatriya, but the Poet of this poem provxdes thls
honour to} high status female personality, Indira Gandhi. The qoaliti‘es

of tolerance, firmness were seen in the incident of flying the nation
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flag ceremony. In the IGC, the poet represents the character of Indira
Gandhi, who endowed within herself uncommon qualities like
foresight, firmness and dedication to the welfare of the people. The
poet has employed the metres ke Vaitaliya, — svdgata,
Bhujangaprayata, Praharsini, Mdlini,  Rathoddhata, Vamsastha,

. ! . T e .y -
Mandakranta, Pancacamara, Salini, Totaba, Puspitdgra and others.
The last four cantos are comparatively longer. The entire poem 1is
filled with figures and good sayings and the poem is replete with some
of the beautiful descriptions where he resembles Kalidasa.
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VLI Sati-caritam of K.S. Krishna Murthy Sastri

Sati-caritam composed by Mahdmahopadinvaya K.S. Krishnamurthy
Sastri is based on the Mahdbhdrata. This epic has eleven cantos out of
which only first four cantos are published in the Samskrita
Kamadhenu in 1923 and later on another seven cantos were added to
it and was published in the form of a book in 1953 from Madurai.
Though the subject-matter is not new, the way the epic story has been

transformed into a “real epic” is worth taking note of.
The epic commences with a benediction to Gajendravaktra, the lord of

the obstacles. The second stanza offers respects to Yagnesvara and in

the stanza three the poct mtroduces the aity of Madras wherein he has
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borrowed the expression from Bhoja’s Cumpu-Ramayana. A ruler -
named Aswapau was rulmg in a beautiful city. Aswapati had no issue
and once he dreamt that he will ha\/e a daughter with the grace of
goddess Saraswati. King Aswapati fulﬁlled all the desrres of his wife
when she was in the famrly way.- Then on an uuspruous moment

queen gave birth to a daughter who was hKe a lotus and who was

“having a golden complex1on The physical charm of the young

daughter is beautlfully pomted out by the poet Hence in the second

. canto occurs the birth of Savitri. In the canto three Aswapati sends her

| daughter with two friends to search for the 'husband: '

In the fourth canto Sav:trl goes from plaee to place in search of a

- . proper match to her, gets the blessings of all the revered sages and

meets Satyavan Here we have beautiful desenptron of nature There

~were beautiful tress everywhere and the peacoeks were’ dancmg
’ majestlcally, there weie henmts who were quzte and the rivers were
- flowing gently from the mountams The sages who were present there

' E'blessed her that she could get a husband keepmg wrth her stature and

may she- acqurre fame. Due to the presence of the sages in that

; hermrtage even, the amrmls with mutual 'm;mosxty lived in peace'
The mutual attractlon between Savitri and Satyavan and their

i conversatron is deplcted Sav1tr1 who was mstructed by her father to

select hcr husband comes in search of gatyavan ltke water near the

* cloud. Here we have Narada s arriva! and he mests krng Asvapatr

| ' Narada depicted Aswapati that Satyavan has no. longevity though he

has all the good qualities. Savitri affirms that she is going to marry
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Satyavan alone. The devotion of Savitri towards Satyavan is further
brought out by the poet. The preparations mad= by Aswapati for the
marriage of his déughter are narrated. The great astrologers, the
knower of the Upanishad lore, the mastei‘s of three Vedas, the greaf.
kmgs and poets were mvxtud to the mdmagc There was also the
sound produced auspiciously from the instruments like drum lute, the
dancers danced, the Vedic chanting also occurs. To prqtect the hfe» of
Satyavan Savitri made cfforts by performing austeri.t‘ies kcépi'ngv with
Dhar ‘masastras. Having fasted for three nights on the day of

pratzpada she was domg parana as prescribed by Dharmasastras

- Savitri’s. devotion to Satyavan is nicely brought out here. Satyavan

tells Savitri that his eyes are closing down, his he’éd is éhaking on
account of giddiness and he is feeling‘ terribly weak. A graphic
description of Yama is interesting: red garment, black teeth and red

eyes; he had a long rope in his hand and he looked ﬁerce and temble

The conversation begins with Savitri interrogating Yama that usually

his messengers come to take away the lives, why he himself has come

‘now? Yama replies that as Satyavan is a great man-who élwa‘ys tells

truth and his messengers are not capable of taking v;}{is life; with the
first boon Savitri asks that let her father-in-law gé't baék the lost -
kingdom as well as the lost eyesight. With the second boon Savi:t'ri
asks for sons of Sétya,yan who will f)e valorous and who will ephanc’:e _ )
the prestige of the dynasty. With the third boon Sa\'%tri gets back the
life of her husband Satyavan. There is a beautiful simile Here, like a

Rahu releasing the moon; Savitri was relived from her agony.
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VLIV Sukahyé'-c?ifitajix; of Darasanakala nidhipa rikh;ir:x;tui |

Sukanya-caritam written by rDarasanakalanidhiparikhinﬁié Rgifriavarina

) Maharaja of Kéfala- is a 'khandaka'wa Hjis;:‘*ji fdtﬁer was

Ramanamb“udri and mother Ambatamburau His preceptor was‘

: Sathakopacarya The name of his wife was Ammukutt1 Aﬁer the.

mdependence of Indxa he reSIgned hxmself as the Maharaja He has
written many works . viz. Amar:sacantam a Khandaka\{ya;

Prahaladacaritam, Cainvukavya
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- son and gives the per‘mlssmn to hlm The fourth

VLV Uma-caritam of Ramacarana Bhattacarya

Uma-caritam is composed by Ramacarana Bhattaearya of Bengal in
1900 A.D. The work is not available. |

VLVI Saumitrisundariecaritan} of Bhavanidutta Sarma .

' Saumztrmmdarz-carrtam written by Bhavamdutta Sarmat s based on

the Raniayana. In thrs poem he describes the pmable condmon of
Urrmla the character on which very few poets have wrltten The
eplsode 1s taken from Uttarakanda of the Valmzkz Ramayana It deals
with the latter 1n01dents of Umnla s life when Rama Laksmana and
Sita went to the forest Itis divided-in nine cantos At the begmnmg of

the first canto he prays to lord Rama and then he descrlbes the beauty

~of Urmlla In the second canto he admires the ﬁrmness of Rama when
" he follows the path of truth and ready to go forest for his' father s
promlse The thlrd canto deals w1th Laksmana s ﬁrmness that he

" wants to go with hlS elder brother., Sunutra admtres the feelmgs of his

nto. reveals that

j Urmrla knows the deelsron which i 1s taken by hxs husband So she also
: requests him to follow the path of Rima. In the fifth canto she feels

: the separatlon of Laksmana In the same eanto he describes the

;_pmable condition of Dasaratha who got the death aﬁerwards The
: 51xth canto descnbes the sorrowful condmon of Urrmla She always
:. thmks that how she. wnll pass fourteen years wrthout her husband and
w1thout crying too. The seventh and the elghth canto contaln the

ﬁ descrrptlon of Urmila” s physical, weakness She always memorlses the
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remarkable discussion of them, when Laksmana was with her. So she
paints the picture of Laksmana and sings a song. The ninth canto
presents the detail of Rama, Laksmana and Sita’s coming back to

Ayodhya.

According to -Visyanatha, rasa is the soul of Mahakavya. He provides
equal : status' to SGng&ra -Karuna and Raadra sentiments. "FI‘he main
sentiment of this poem is Karuna. S‘rngara and Raudra are
subordmate sentrments ‘For making his’ Mahakavya charmmg he
employs varlous metres. like Vamsastha Vasantatzlaka Malzm
Manddkr anta and others. He uses the Vaidar bhi stylc and sometlmcs
he uses Gaudl He pays more attention about the expressron of
feelings of every character His imagination . power is effectrve enough
to draw the plctures of every character as lxvmg When we compare
‘the present poem with the Valmiki Ramayana 1t 1s observed that the
poet has made many 1nnovat10ns In the Ramayana Laksmana does
not give the message of coronatlon of Rama’ to Urmlla When Kaikeyi
demands her two boons, Laksmana becomes angry and speaks bad
words to Ka1key1 This- mcrdent is not mentroned in the Valmiki
Ramayana but Laksmana becomes angry on hlS father in the'
Ramayana In xthe Ramayana Unmla does not; wxsh to go with her
husband and she hates Kalkeyl at the trme of death of Dasaratha
Some of the examples are! as foliows '

3 . : .
i B . ' : ., N
. s R i,

ot i

eﬁeaememme—amet
- @mﬁwﬁmﬁwma

216



QLA W N~

N A R e g gy
@s@%v{mvr%ﬁmﬁéﬁiﬁman ¥-53

mwmmmﬁw
rfor Fitor T o A wa i e |

mm‘w!aﬁavﬁaﬁ%&g&amm;
ﬁm%@wmaﬁmnﬂ{%

qrae SoIg faamfas araq i gy
ATy i e e el g 1

¥ % wgeht Rrfyg wt B wwafy
R RGeS I FURE 1L VT 43

VL.VII Sita-caritam of Rewa Prasada Dwivedi

Sitacaritam based on the Uttarakanda of the Ramayana is an eplc L

" written by Rewa Prasada Dwivedi . It has ten cantos w1th thelr tltles

Canto Titles
Rasfrapatim’mdcanam
Janakikaulinam
Janakiparitydgah
Saketaparitydgah
Kumaraprasavah

- Janakim univritih
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Vidyadhigamah,
Kumdidyodhanam
Matrpratyabhijfidanam -

10. N Samadhimangalyam

Revaprasada levedi ‘was born on 1935 at Nander'a which 1s on the
bank of river Narmada near Bhopal in M. P he lost his parehts 'at the
age of etcht then he had completed his primary educatton m M. P and»
reached at Varanasi for learning Sanskrit. He is a versatrle scholar in
the field of Sanskrit. | “

i

The first canto of this poem ‘starts with the eoronatxon of Rama when

he has completed the time of ¢ Vanavasa and came back to Ayodhya

w1th hlS w1fe Sita and ‘brother Laksmana The second canto starts w1th»

all subjects becoming, happy i in the ruling of Srt Rama Rama ca*ne to

' know about the public scandal of Sita, he takes the dec;sron to leave

Sxta in the forest. All ‘are womed about Sxta In the thlrd canto Rama'

ordered Laksmana t0' leave Slta in the forcst The forth eanto starts

' w1th the ‘miserable. condmon of Slta and her taree 31sters who also

want to: go w1th her but Sita does not- glve permlssmn 10, them

Laksmana follows the order of ‘his brother and leaves Snta m the

I

' forest ln the ﬁﬁh canto Valmiki vrsualtzes Slta m his. medxtatlon SO

.

he welcomes her in hts hermxtage The smth canto states that she

!

follows all the rules and regulattons of Asrama and nourtshes hér two

sons Lava and Kusa w1th utmost care and afffectron In the seventh

) canto Stta requests Valmiki to provrde education to her sons Aﬁ:er

completmg the Upanayana ceremony, he provided the ed,u_catroh to
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her two sons. The celebration of Asvamedha sacrifice performed by
Slr?Ré'ma in Ayodhyais nicely described. After completing it he leaves
a sacrificial horse, which is bounded by Lava and Kusa. Fight takes
place between Lava, Kush and Laksmana. In the ninth canto Guru
Valmiki argues that how did Rama complete the sacrifice? So he calls
Sita in the assembly of Ayodhya. In the tenth canto she came back to

Ayodhya but engrossed her physical body in the lap of her mother
earth.

The poet uses long compounds in his language. He uses various
figures of speech, metres and sentiments. He fulfils all the
characteristics of Mahakavya in his poem. In the description of the
battle Gaudi style is observed. The main sentiment is Karuna, while
Vira and Santa are subordinate sentiments. He has mastery to use
various Alankaras like Upama, Yamaka, Rijpaka, Dipaka, Drstanta,
Nidarsana, Paryayokti. The present work belongs to the category of
mythological poem. It is a masterpiece in modern carita-kavyas as it
is a “Naripradhana”. Bhattnarayana starts the new era to select the
heroine as hero in his work. According to Maiakavya'’s deﬁnition, the
male chara;:ter becomes main hero. But modern writers have not

followed these criteria.
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VLVIII Tara-caritam of Ramakrishna Sastri <

Tard-caritam is. compOsed by Ramakrishna Sastri. It has 183 verses. It
. is published in Samvza' m 1975 AD. The poet is msplred to wrlte |

about Taramat1 who was the w1fe of king Hari of Kashxmr Taraman s

son was Knshnasnmha She was active for the wclfare of the socxety

~ She had estabhshed an mstltute for the educatlon of women and had
)uppoxted the freedom ﬁghters When India became mdependent she -
engaged herself m pubhc actlvmes for the refugces of Paknstan When -

Paklstan fought wnth Indla for second time, she agpam encouraged her

son for the admmistratxve work of Indian -army.. She had proved -

: 3 herself as courageous She died in 1967 A.D. In; ‘_che verses: 140 to

! . -
- 183, he uses the sentence tar adevi di angata at end of every verse.
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VLIX Radha-caritam of Harinarayan Dikshit

Radhdcaritam is written by Harinarayan Dikshit and published in
2005 A.D. 1t is a mahakavya which has twenty two cantos consisting
of 2320 verses. It is based on the life of Radha who was a great
devotee and beloved of lord Krsna. She is famous for her pious love
towards Lord Krsna. Harinarayan Dikshit depicted her love and

separation in his poem Radha-caritam.

Canto Verses Name

1 68 Cintanasarga

II 66 Udbodhanasarga |
I 2717 Sambodhana
IV 51 Kriyasarga
A" 78 ( Krutagnatasarga
VI 79 Smyti

VII 212 Samvada

VII 84 Vrajadarsana
IX 94 Yatra

X 134 Priyadarsana

X1 42 Bhuyoviyoga
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X1 51 Abhinandana

X111 63 Prakrtiposana

X1V 102 Radhacaranarenu

XV | _ 60 Pratiksa

XVI 76 Paricaya

XVII 83 Dwarkadarsana

Xvile 146 ‘ Gurujanédq‘ffs'ana, ‘

XIX 205 . Aiswarya

XX 7 70 ' Mantrand ‘ !

XXI (i ' 163 o Desana

XXII | e Mahaprasthana ‘
2320

In the’ ﬁrst canto, the poet describes the condmon of Radha,‘Yasoda 1
and Nanda in the absence of Krsna. Radha thmks about her past days Eb
whlch she has passed m the company of Krsna She remembers about -
the sports of him. In the second canto, she meets Yasoda and consoles
her that she never feels unhappiness 'in her mmd because her son
worl_cs,for the welfare for human beings. In the th;rd,canto, Ne:mda}and
Radha console Vrajvﬁsis that they should r‘\ot‘ feelz }unhzippioiess Yand :
engage themselves i m dally works properly because everybody should
work for the welfare of the country. In the fourth canto through the -
talk of Nanda and Radha Vrajavasis are engaged themselves in their j
works. Agaln Vraja ,gets back its- original forxn where the ferms .
became rich with coms; people fzvorship the Gouerdhaﬁa terrihle;-and*

coxys. They celebrate-{D»iwﬁIi— festival with their own accord. They get -

happiness and achieve progress in education, economical, social and
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cultural fields. In the fifth canto, Radha puts her suggestion to Yasoda
that she wants to celebrate the birthday of lord Krsna. Yasoda also
agrees with her lovely suggestion. In this canto the poet deals with the
preparation and celebration of Janmastami. All people are engaged in
works which are favourite to lord Krsna In. t\he‘sixth‘ cento Radha
knows about the mamage of Krsna with 1008 women, but she never
felt jealousy in her mtnd ‘The poet provides the beautlful descrxptton
of vasanta season She again feels the separatzon of hun in this
beautiful season She saw Narada and discusses with hxm about Krsna. ,
In the seventh canto she.asks some questlons about the comforts of

him like Krsna 1s happy or not, does him remember Vraja Vrajavas1

Yamuna, Govardhan temple and so on. Narada consoles her that all

his wives are ready to provide all comforts to him but he never forgets
Vra_]a~bhum1 the affectxon of Nanda and Yasoda the love of Goples
and the love. of Radh1 In the eighth canto, Narada v131ted vanous ,
places of Vraja llke the Govardhan temple the rlver of Yamuna and
others. In the mnth canto the poet descrlbes the echpse of the sun at
that time Vra_]avasm are engaged themselves in rltuals They v1s1ted
different rellglous places under the guldance of Radha They v151ted
Kuruksetra Hastmapur Abhzstatmha Samantapancaka—txrtha and
others. In the tenth canto the poet descnbes the conversatxon between

Radha and Krsna aﬁer the eclipse of the sun. In the eleventh canto

Krsna consoles Radha In the twelfth canto Radha came back to

| Vrajabhuml and g_ets hepp,mess. She mvolved herself m,rontme works

for the welfare of the Vrejvasis. Ih the thirteenth canto,‘SOme people

- gathered and’ rrieet Radha for knowing about Prakrti.  In the

fourteenth celmto,j‘one day Krsna felt headache and vaidyas were :inot
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capable of removing it with medicine.Then Narada suggested that

_only Radha s feet can remove this headache of lord Krsna. In the

fifteenth canto the condition of Krsna is very pitiable in the absence of
Radha. He invited the. wind to become messenger for giving the ,

message to Radha. In the sixteenth canto Radha again visited different

tirthas with thousand o'f Gopis. Radha meets Krsna with his thousand

wives at Szddhasrama In the Seventeenth canto, Radha reached to
Dwarika with the kind permission of Krsna. The' poet descrxbes the
beauty and splendour of Dwarxka In the Eighteenth canto, Radha

meets all relatlves of Krsna like B larama Rohmle \/Iaharaj

: Vakrasena Vasudeva and Devaki. Thcy wanted to know about the

condltlon of Nanda and Yasoda The ninéteenth canto deals w1th the
meetmg between Ugrasena and Garga muni. Muni Garga emphasxzes
on the prayer of Radha and Krsna for the salvation. In the twentieth

canto Radha prepares 'go g0 back to Vraja. In the twenty one cantos,

_the poet deals with Mthe happiness of' the vrajavasis, because Radha
| Carrie‘back to Vrajabhﬁmi Again, she gets involved'iﬁ welfare works

. and also encourages the people to do good woxks She preached them

about the activities of Kaliyuga and emphas1zed on the Krsna- stuti. In

_the twenty two cantos, the poet deals, with the Mahaprasthana of
‘Radha along w1th Nanda Yasoda, Kll‘tlda and Vrusabhanu to Goloka,

the abode of sznu

The flow of language has provxded the lucidness to thxs epic. The poet
' has proved hxs extra ordmary capacity to write Mahakawa in thls

" epic. He has good command over language. He uses various
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alamkaras and metres. He describes the beautiful description of the

city Dwarikd and Vrajabhimi.
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VIL.X Radha-caritam of Kalikaprasad Sukla

Radhdcaritam is written by Kalikaprasd Sukla in 1985. It has 13
cantos consisting of 1020 verses. It deals with the story based on
Bhagavata-Purana. The first canto deals with the prayer of Radha and
the descripticn of Rddha- Sarovara. It has 75 verses. In the second
canto, the poet describes the rainy-season and the river Yamuna. It

also has 75 verses. The third canto again of 75 verses contains the
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description of Dream of Radha’s mother Kirtida. It describes the birth
of Radha. In the fourth canto of 79 verses, people of Vraja celebrate

the birth ceremony of Radha. Muni Garga attains the namakarana

ceremony. In the fifth canto of 75 verses, all gods | ‘supported the
particular name “Radha” to a baby child. The poet nicely d_escribés the
season of Sarat and Sisira. In the Sixth canto, the love of Radha and

Krsna the ’descnptlon of sprmg season and holaka celebratlon are.

‘narrated. ‘It has 79 verses In the seventh canto Nanda saw the‘

beautiful child on the’ bank of river Yamuna and thought to get the

son The poet narrates extraordmary beauty of the rising moon It has

. 77 verses. The elghth canto, deals with the sports of Krsna and’

‘ meetmg of Krsna and Radha It has 75 verses. In the nmth canto, the ‘

celebration of Dolotsava, Rasalmda are narrated. It has /6 verses. In

the tenth canto, the descraptlon of summer season and ralny- season are

descrlbed It has 77 verses The e eventh canto contains the true love
between ‘Radha and Krsna It has 75 verses. In the twelﬁh canto, ‘,
Krsna adorns Radha with various ﬂower ornaments. He has given the
beautiful descnptlon of Jagannatha Purx and the Sea-—sore It has 85
verses. The thirteen cantos describe the 1mportance of Bhagavat Katha
and the cxty of Mathura The poem is a good and “1otable for many

31gn1ﬁcant features Some verses are here.

wﬁmmrrfﬁma@m I X115

226



FosRraufire-y fftaars gore:
yfaoenty gwr ydh T
sreraadia maFeTEA | X116

Hfagefem A Trak sy

TETHE AT -3 T e |
IERCERE D IRALSID Bk

Fosafd aarel Fisfa a=n fafem: 1| X117

V1.XI Victoria-caritasangraha of Keralavarma Valiya Tampuran

Victoria-caritasangraha of Keralavarma Valiya Tampuran alias
Kerala-Kalidasa is written in 1887 on the occasion of the Golden
Jublilee of the coronation of Queen Victoria. It has 108 verses. At the
end of every quarter of the verse, the poct uses Victoria Vijayatam
Saradam shtam. Heie, the poet narrates the personality of Queen
Victoria and her works which gave relief to Indian people at the time
of freedom movement. This poem has proved that the nobility of the
person cannot be bound by any type of religion and region. Every one
praises the good qualities and good deeds of a person. Rani Victoria
was a foreign lady. When she came to India, she changed the
condition of the Indian people by her own ruling governors; she
changed some rules for the relief of Indians. It is a prasati kavya.

Some verses are given here:
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VI.XII Ahalya-caritam of Sakharama

Ahalya-caritam is a historical mahakavya, composed by Sakharama in

Canto
[

I

I

v

\Y

VI

Vi

Verses

74
638
81
65
50
76
80

- 1857. 1t has 17 cantos consisting of 1261 verses.

Name
Janmabalyavarnanam
Vivahotsavavarnanam
Sansarasaukhyavarnanam

Khanderavanidhanam

Ahalyavilapaha

Satigamanaparavartanim

5 = D
Rajadharmasiksanam
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VIl 85 SansZrikasankdt,avamanam

IX - T '> Candraciidakarasthdnam
- X 73 - Rajyavyavasthavarnanam
Xl ' 60 - Parar&‘s{rasanrbam[havan;z‘anam
Xn 61 Tukojiksamapanam
X1 66 " Dinacaryavarnananm
X1V N 75 Annas*alr[fdipurlakarmavar(zéﬁc%m
XV | if | 100 Dhar makatyavamanam -
iXVI - 76 Muktasatzgamazwm -
- XVII ;: 94 Upasamha{'o ;y‘c: A;vtqrasdm'&ptfl%i
‘ 1261 |

S}
It .
[
R

Ahalyacarztam is a hlstorlcal poem deahng wrth the hfe-accc&unt of

Ahalya, the w1fe of Krlshna Rao Govmda of Indore The poemibegms

w1th the prayer of Lord Ganesh The poem 1s wrltten in the' form of

samvada between the preceptor and student Here btudent asks the

questlon about Ahalya s character and the preceptor rephes
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(o .
VLXII Saradadevi-carita-Samgraha of Ambati Devaki Menon

/ * . i '— . » .
Sdradddevi-carita-samgraha is a khandakavya, written by Devaki
Menon in 1978. It has 9 cantos consisting total 292 verses. It narrates

the life of Sarada Devi, the wife of Rama Krsna Paramhansa. In the



first canto the poetess narrates the birth and childhood of Sarada. It
has 19 verses. The second canto, narrates the marriage life of Sarada
devi. It has 21 cantos. The third canto narrates Ramakrsna as the
spiritual aspirant. It has 28 verses. The fourth canto c;ontains that
Sarada serves Ramakfsna with her faithfulness. It has 23 verses. The
fifth canto describes Sagéda as the spiritual consort of Rarhakrsna. It
has 44 vérses. The. S}xth canto describes the mahasamadhi of
Ramakfsné. She wasiengaged to work for Re-establishing Sanatana-
Dharma. 1t ’l.las 34 vérses. The seventh canto narrates Sarada Devi’s
her grief. It has 34 verses. In the eighfh éanto, Sarada Devi
accomplishes herself as adorable holy mothér with her gooa works. It
has 65 versés. In the ninth canto, the poet describes the mq‘h&samadhi
of the holy mother'S;aféda. It has 32 verses. The poetess uses only
Anugstubh mertre in ff}iis;poem in very eff‘éctivé manner. The language

of the poem is easy to;upderstand. Some exarhpies are:
| M wrgRest A
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VI.XIV. Jhﬁnsisvari—cariiam of Subodha Chandra Pant
Jhansisvari-caritam is a mahiikavya composed by Subodha Chandra
Pant in 1974. This work is published by G.N.Jha Kendriya Sanskrit
Vidyapith, Allhabad. But it is not available.

VLXV. Nalinf-caritam of Sudersana Sarma

Naliniicaritam is written by Sudersana Sarma in 1948. We do not

know whethet it is a Khandakavya or an epic poem. The work is not

available.
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VI.XVI. Candravati-caritam of Ananda Jha

Candr&‘vatﬁcarftam is composed by Ananda Jha on the life of
Candravati. She was a queen of Bengal state. We do not know whether

itis a Khandakavya or an epic poem. The work is not available.

VLXVIL Siivi'tr»i-caritam of Atmananda

Savitri-caritam is written by Atmananda in.1961. The work is not
avatilable. ‘ |

i.

VLXVIIIL. Sifg;caritam:,:of K.S.Krishnamoorthy 5 |
o s :’.‘5 : : ‘ l

 Sita-caritam is wntten by K.S. Krlshnamorthy in 1953 The work is not

available. It is: dlfferent from the S1tacar1ta of Reva ,Prasad Dw1ved1

| | |
VI XVIII Valdehl-carltam of Ramacandra Mlslil;a
|

i
!

. Vaidehi- carltam is a mahakavya Wthh is composed by Ramacandra. ‘

t
i

Mlshra The work is not avaxlable

VLXX. Dcvi-cariﬁam of ‘ Ramavravt Mish ra

¥

- Devi-caritam 1s comﬁoéed by Ramavrat . Mishra i:n 1982. the work is

" not available.
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VI.XXI. Janak?caritﬁm’rtam of Ramasnehi Dasa

Janakicaritamrtam is composed by Ramasnehi Dasa in 1957. The

work is not available.

From the above presentation it is clear that twienty one poems hoth
long and short have xbeeﬁn composed only on vrorheiii There are also
other biographical poem’e in the form of mdhc’t!téz‘vﬁzas%ﬁéh aS Janaki-
Jivanam by Abhtraja Rajendra Mishra,. }asoa’hara by Oge‘u Pariksit
Sharma, and Indira- jzvanam by Goswamx Balabhadra Prasad Shasm
But we have ot mcluded them in this chapter as they are’ not given
the title carzta—kavyar The survey also madc xt c ear that more than
three carita- kavyas are composcd on bxta f he: character and
personality of Sita has 1nﬂuenced more to the Sanskrlt poets of
modern penod Two poems are avaltablc on %aradadew There are
two outstanding mahakavyas on Radha Both the works are srgmﬁcant
and notable. Slmrlarly the noble deed’ of Laksrmrbal and Ahalya Ba1
has attracted the ganﬁkrtt pocts. The ;:,reat poct ?atyavrat Sastrl has
preferred 'to write on the character of Indira Gandh1 the former prrme
minister of India. All these works are. valuable contmbutlons to the

field of miodern Sansert hterature and they are the hrdden treasures of

India.
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