CHAPTER -1I

CARITA-KAVYAS OF CLASSICAL PERIOD

The present chapter embodies a critical survey of the carita-kdvyas
'beginning 'from ‘the Buddhacarita of As’vagnosa in historieal order.
* The salient featur'es of the important carita-kavyas like the
Vikramankadeva-carita, S;fka;gghwcarzta, Naz.gadhzyq-carzta,‘ etc. are
given as a background of the present study. :"I-‘he mah&kc‘z‘qu or the
epic poems of J aina" poets who have made signiﬁcant contribution to
1_ the trend of carzta—kawas, have been also surveyed and theu' notable

features are glven
ILI  Buddha:caritam of Asvaghosa

Buddha-carztam is composed by Asvaghosa It has 17 cantos dealing
with the Ilfe of Buddha from his bnth to mrvana A complete :
Sanskrlt text of the Buddhacarzta is not dvallable at present ‘The text
which is preoared from the: Chinese version consxsts of twenty eight
cantos whlle the Sanskn,t text edited by Cowell and subsequently by -
Johnston, contains thirteen cantos onlyjt‘;ogether' thh :somei:portions of
canto XIV. The Buddha- carita is an outstanding work. It is, to my
knowledg,e the {ust systematic camta—kavya in Sansknt The work is
SO semmal that 1t could mﬂuence many successors who started
composmg carzta~kavyas under the profound mﬁuence of Asvaghosa

who laid the foundatxon of the tradition of carita-kavyas i in ‘Sanskrit.



M. Krishnamacariar remarks: “From the middle of the 14" canto, the
poem diverges widely from the chine’s translation, probably
because cantos 14 to 17 were lost and had to be made up by the
poet Amrtanand about the year 1800”" As'vaghos.a may have
flourished at the latest in thé 1" century A.D.

No.of cantos - Titles “ No.of verses
I ‘ Bhagavat—pfavuti 89

I | : Antah-pura—whara | | . 56

nr . - Samvegotpattz . 65
v o Strz-wghatana 103.
v o S Abhini§kr5ma§:a :x 87
VI ) fi; o Chanddkainivartana! 68
vie o .: ; Tapo-vana-pravesa - 58
VIII ; ) | Antahlpur&—w‘l&'pa o 87
IX | o | | Kumﬁranvg;saya 82

X :,TI. | ) Slﬁéhyc;bl;iéér/1ana , 41
vXI N N | Kéz'mawigfa!hana: ‘ 73
X - Arade- darsana_ : 21

: X111 o : Mara - vzjaya | 1 72
X Buddatva-praptz 14131

| BlSdeathl Bhattacarya remarks on the whole narratlve style of
| epxcs he prove¢ his skxll in the art of- story tellmg in so far as he
handala the old seml 1egendary matter at his command -and gives it a

- neat and flC{lOI‘l about the dctual account of the Buddha’ s lofe have

i
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been in exctricabaly related in true epic style.”> There is a similar
work entitled Jina-carita dealing with the life of Buddha ‘ess |
successfully on the model of As'vaghosa’s Buddha-carit a. It
represents a poeuc development in Pali similar to that represented by

the Buddha- cart(a in the Sanskrit Buddhist literature.

ILII Rama-caritam of Abhinznda

The RZz"ma-carita’3 is. composed by Abhinanda who is the son of
Saténanae, is an:epic based on Ramdyana. This work is completed by
~ two poets, Abhinanda and Bh?makavi. The whole work is completed
in 40 céntes Abhinéﬁda must have lived in the earlier half of o"
century A D. ThlS epxc begms with Kzsktndha-kanda of Valmiki’s

Ramadyana.

The editor of the Béroda edition says: “These four cantos have two
deﬁnite“i‘eeensions' ‘Or:xe ‘attri'buting the authorship to Abhinanda and
the other to Bhlmakaw a falrly unknown author. But latter says that
Abhlnanda left the work incomplete and it fell to his lot to complete
the book by addmg four" more cantos.” Most of the 36 cantos which
are undoubtedly Abhmanda s own contain besides the subject-matter
of the poem addltlonal verses written in praise of hlS patron and
descnbmg the merlts of hlS own composition. The ease of narration,
the melody of versmcatzon and the grace of poenc fancy aré ‘apparent

- everywhere._We w;ll ‘siee, here some of the examples.
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The description of the moon-rise is given as:

I W FE 7 B~ giswaut Ufaes=y |
urr Tt raforarafes @it fraersmrafon .98 p.19

Rama remembers Sita:

T o yfa o6 e Reufemfet safugfesarmfy
:{'Eﬂ%@asr%ﬁmm ag e o T 1 IV, 34 p.32

The description of the ocean:

e TRt siere gfa @
AlsdiE qenReTaRET-a: |
He waf-a vadmiermmET:
SRSy fagyi gamaren: 1| XXV. 67 p.224

NeERSTETIRTERE! T8
- erElsaER yoRsTe: |
AreRaegye T quTfy
i gy @it famy: 11 XX V.60 p. 224
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ILIII Mahodeyapuresa-caritam of Tolan

- Miczhoafayapure.éa—c'aff,iz‘anrz4 is composed by Tolan which is an epic but
the poem is not Jextant The title of the poem suggests that it may be a
historical epic deplctmg the exploit of an- unknown king of
Mahodayapuram (1 e. Tiruvanciculam in Cranganore) the ancient
capital of Ku Iasekhara kings. Only two stanzas of this poem are
avallable This poem is traditionally ascrlbed to one Tolan supposed
to be ‘*the' court—jester of King Kulasekhara "Varma of
Mahodayapurdm ;He is the author of dramas viz. Subhadravyaya and
Tapattsamvarna who is supposed to have- flourished somewhere in
900 A.D. Tolan i xs also supposed to be the author of the commentanes ’

Vyangya vyakhya on the dramas of Kulasekhara
ILIV Navasahasinka-caritam of Padmagupta Parimal

NavasZihasanka carlta is composed by Padmagupta Panmala The
real theme of thlS epxc is fabulous. It has 18 cantos and relates the.
mythlcal theme of the winning the pnncess Sa51prabha daughter of
the glonﬁca‘uon of hxs patron, Smdhuraja Navasahasanka of Malwa. ' |
Hlstoncal essenee remains only in the narratxon of the myth in this
epic - poem of Panmala Accordmg to . Candrasakhara sastri
Navavahasanka carzta must have been composed durmg 1005 A.D.

The subj 2ct- matter of thls epic deals the wmmg of the snake king’s
daughter Sas:prabha by the kmg Smdhurdja Navasahasanka younger
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4br0ther of Vakpatirdja I1. Sindhuraja kills Vajrankusa, the enemy of
the nagas and bring the golden lotus from Vajra’s pond and marries
Sasiprabha fﬁlﬁlling the promise made by her father. Padmagupta has
treated this theme in a beautiful and lucid style fdr the glorification of

his patron. Navasahasanka, the hero who combines in him Dhirodatta

- and the Dh;'}allalita types of heroes. Despite the show of supernatural

powers. in the characters of Padmagupta, we find them very natural in

their wordily life and accepting the truth of life.

The ma%n- sén}‘timent_of the poem is erotic and other sentifnents are
subordinate. We find them to be infuée_d with Beauty, novelty in the
descripﬁ\?e objects, sympathiiing and endowed with keen power of
obser\}ation. Many a times the poet gives enlivening and touching
scenes. He deals the description of rives, moming scene, forest,
gardens, countryside - etc. Padmagupata’s style is a mixture of
tenderness and W6nder. His proper arrangement of words and letters

are very‘ efféctively 'seen in his poem. Seeing the dexarity of

- composition and the influence in the expression of feeling we can say

that his language is clear and sweet. He uses various types of metres
in this work and: makes it rrie_lodiot;é. He uses 19 metres in all. Every
canto contains single metre and closes with that one. The poet
emplé&é mari‘y; figures of speech in his work namely Utpfek.g&?
Riupaka, "Up‘a}h&,’ }Sf[e..va, Virodhabi;as'a, Arthantaranydsa, Dipaka,

Anuprasa. -
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ILV  Dasavatara-caritam of Ksemendra

Dasavatara-caritam?® is composed by Ksemendra. It is a poetical
abstract of the stories of Vignu’s incarnations. The subject matter of
the first nine . incarnations is taken from Puranas which present
Vignu’s incarnation as Rama, shows novelty of conception. In this
poem the whole of the Ramayapa is narrated with Ravana as the
central figure. The vividness of description adds to the charm. The
work, however, has gréat importance as it contains the earliest known
reference to the Buddha being considered as an incarnation of Vignu.
The narration Qf' the Buddha’s life is an abridgment of the story as told
in Buddhist w}orks. The sty}'e shows maturity of concepfion, and
language is éaéy and flowing. The work was finished in the 1066 A.D.

on the Tripuresa Mountain._

ILVI Vikramankadeva-caritam of Bilhax_lé

Vik?‘ama‘nkade{:a-carita? composed by Bilhana is an important work
of this tradition. This work is historical. It narrates the history of the
princes of the Cé"l‘ukya dynasty of Kalyana Someswara Il and
particularly of "Vikr'améditya VI who ruled from 1076 — 1127 A.D.
The main aim ,of. Bl’i.l_kh;apa was té extol his heroes exuberantly and
compose an apﬁd as per the rules of ‘the literary cﬁticisrﬁ. He cares
‘more for imag.inati@/,c‘ things rather than factual presentation of the

history of Calukyas.

The Vikramankadeva-carita is composed in 1080 A.D. It gives some

-information regarding the origin of the colloquia race and provides
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information of Vikramaditya’s father. The poet grips on the subject
matter of the work and starts the events preceding the hero’s birth and
history of the latter’s youth. But, when thc-poetlc.:omes to the wars
fought By Vikrama before his accession to the throne, he relapses into
the rhapsodic treatment of his subject. He gives a very fragmentary
account of the deeds of the hero’s later career. It has 18 cantos.The
description of the city of Kalyana established by Ahavamalladeva is |
given 'aS:' | |

Wﬁ%ﬁﬁxﬁaﬂ%ﬁuﬁgml
aaﬂmcigwgmg(mﬁﬁuﬁwﬁﬁﬁ%vﬁucuusp%

i g o
" '?‘L’Iﬁaﬁﬁﬁm:i : , -
| ﬁﬂ%ﬁmwgﬁm umnzzpm

The pitiabie 'éondvyit.ilon of the king Ahavamalladeva without son:

mﬁqumﬁ%ﬁh
gﬁqﬁmgﬁqwa@ﬁ@ﬁwﬁﬁl 1132p110

ST T T o e |
| R TEdERY: wfseia aifen 11'V.51 p316
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ILVII Ramapaila-caritam of Sandhyakaranandi

Ramapala-carita® is composed by Sandhyakaranandi. This work has
some special features. Each stanza in this poém has two meanings,
one of them relates to the hero Rama and the other to the king
Ramapala who ruled over Bengal in 11th century AD. Sandyékara—v

nandi, son of Prajdpatinandi, describes the history of King Ramapila

_ of Bengal, who regained his ancestral kingdom which had been

usurped by Bhima and ruled in 1104-1130 A.D., Ramapala-carita is a
unique composition in many respects. It gives a historical account of
the successful r’evolutiori in Northern Bengal, which cast the Pala king
Mahipa, his lffe_ and throne, and of the restoration of the paternal
kingdom by Ramapdla, his youngest brothe%‘. The great tcvolution and.
specially'thc rc’sioratioh form thc main theﬁne of the work. We know
of no other Indlan text which deals with an 1mportant contemporary

historical epzsode with such wealth of details.

IL.VHI Srikantha-caritam of Maikha

S;ﬂfka;ggha—caritfag is composed by Kashmirian -v‘poet Mafkha (1135-
1145 A.D.) wh:lo‘hand'lcs'the myth of the overthrow of Tripﬁfasura in

his epic The ta}e h’oWever' has secondary importance T he main aim

of the poet 1s to dcscnbe the seasons ‘the sunset; the court —

entertamment etc

Mahkha also kncwn as Mankhaka or Mankhuka was born in Kag hm1r
His father was szvavqrtha His brother Alankara also a poet, was a

minister of kings Susala and Jayasithha of Kashmir, The kmg
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Jayasimha ruled from 1127 to 1159 A.D. Mankha went to Konkhan as
ambassador. His other brother S’x;r.xgé'ra held the office of
Brhattantradhipati. Ruyyaka was his Guru. Mankha wrote this poem
about 1140 A.D. In 25 cantos it describes the destruction of the three
cities by Siva. The last canto is particularly interesting and it gives the
names of some poets, predecessors or contemporaries. The whole of
the 1 canto is devoted to benediction and every deity has a salutation.
Many of the verses have a double meaning and in spite of his
wonderful mastery of language Mankha lacks lucidity of expression
and is a hard author for the scholiast. A commentary on the poem by
Jonaraja helps for an appreciation. The poem contains twenty five
(actualiy twenty — four) cantos béaring significant titles. These titles
give us good idea about the subject matter of each canto in an

aphoristic manner and are given below.

Canto Title

I Namaskaravarnanam (salutation)

I1 Sujanadurjanavarpanam (Description of the good and the bad
persdns) |

Il Dedavamsadivarnanam (Description of the country and the
pedigree).

v Kailc‘is'avarfganam (Description of the mountain Kailasa).

V  Bhdgvadvarnanam (Description of the lord)

VI Sadharanavasantavarpanam (Description of the spring season)

VII Do[cékri?la’izarfganam (Description of the swimming game)

VIII Puspavacayavarpanam (Descrioption of the flower plucking)

IX  Jalakridavarnanam (description of the water sport)
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X Saxndhyavarnanam (Description of the evenihg twilight)

X1 Candravarnanam (Description of the moon) |

XII Candrdvar;ganam (Descriptio,n of the moon contiouned)

XHI  Prasadadhanavarnanam (Description of the toilette)

X1V Panakelivarnanam (chscription of the wink drinking)

XV Krfd&'variganam (Description of the amorous sports)

XVI Prabhﬁiévarganam (Description of the morning)

XVII Parame_.i’varc;devasam&gamavarganam (Description of the

meeting of the supreme deiiy with the gods)

XVIII Gapakgo‘vbha\'zarganam (Description of the agitation' of the
troop)

XIX Gaqodyoéa‘vart?avarganam (Description of the activities of the
}troop) _

XX Rathabézndhqniz’m (the preparation of the chariot)

XXI1 ’Gana'pmsthahavarfganam (Description of the march of the
troop) |

XXII Daityapurikgobhavarpanam (Description of the agitation of the
city of the demons)

XX Yaddhavarnanam (Description of the battle)

XXIV: Trzpura&ahd%?nanam (Description of the burning of tripura)

XXV Granthakarﬁkavlkalznakavzpandztadzvarnanam (Descnption of

the contemporary poets and scholars)

The purpose of the composition of SC as repeatedly stated by the poet
himself was to eulogiie the lord Siva. Hence, we can legitimately
hope for impartial judgments and historical approach in respect of

whatever- scanty historical and political matter that might be alluded to
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in this poem and to a certain extent they are visualized also. It is idle
to expect lucid and natural language of Kalidasa from Mankha, the
author 6f a lexicon. The reason is twofold viz. the author’s being a
repository of traditional Sanskrit learning and his being a product of
an age of learning. As a result, Mankha’s language has become
difficult in many places and at times unintelligible without the help of
lexicon, or a commentary. His through acquaintance with the
lexicographic literature is testified to by his use of rare and obsolete
words. Occasiong]ly, double entendre becomes a characteristic feature
of his language, as also play upon words. Moreover, his erudition has
substantially contributed to enrich his language on account of the use
of some technical terms. Thus, Mankha’s language gives a colloquiai
tings to his poetry at the same time it enriches the Sanskrit

vocabulary. It is indeed a valuable contribution.

Mankha’s literary style is vaida_rbhz Since Mankha is a product of an
age of learning his vaidarbhi differs from that of Kalidasa. However,
poetic skill and erudition are found in the SC. which two elements
constitute the make up of a genuine poet. As a result the poet justly
deserves to be called a ‘kavi-pandita.’ The parade of his erudition
deprivg:s his vaidarbhi style of the grace of Kalidasa’s style. However,

some of his passages can easily vie with Kalidasa’a best.
ILIX Kumarapala-caritam of Hemacandracarya

Kumarapala-carita'® is composed by Hemcandricarya. The poem

contains 28 cantos, describes the history of the Anahilvad dynasty,
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particula:ly of Kumarapala. The first twenty cantos are in Sanskrit and
the last eight are in Prakrit. This combination has given it the name of
Dvyasrayakavya. The portion that is in Prakrit was intended to
illustrate the aphorisms of Prakrit grammar and comprises the six
different dialects of the Prakrit language. The work contains a history
of the Calukyas of Anahilvad (Anahillapura) and particularly of
Kumara. In cantos XVI to XX, that are devoted to the latter, the prince
is extolled above all as a pious Jaina, who prohibited bloody sacrifice
and trading in flesh, got erected Jaina temples etc. The last two cantos
contain moral and religious reflections. From the concluding portion
of the work it is evident that Kumarapala was full in life. He was a

profound scholar of grammar. It is a remarkable contribution.

Hemacandra was born at Dhandhuka in Samvat 1145 (1088 A.D.) and
was the son of Chachiga S{resghi and Pahini. When his father was
away, a monk Devendrasuri of the Vajrasakha asked his mother to
give away the child of five years old, to be brought up in the monastic
order. The mother parted with him very willingly and was initiated
under the name of Changdevu. His father was put out at the news and
discovered the son, when it was too late, all engrossed in his ascetic
serenity. To demonstrate his powers he set his arm in a blazing fire
and his father found to his surprise the flashing arm turned into gold. .
He studied under Devacandrasuri of Purnatalliyagaccha. He was
consentrade in 1097 A.D.and made a suri in thirteen years later. At
the court of Anahilvad in Gujarat, Hemacandra spent many years
under the patronage of King Jayasimha Siddhargja (1094-1143 A.D.)

and his successor Kumarapila who was a minister at the royal durbar
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and by his influence, Jainism became the state religion. 1400 vihars
were built and laws against consumption of meat and léruelty to
animals were enacted. Though he was a Jain by adoption, his
reverence for the Brahmin was not ‘less. He was a genius of great
versatility and his works embrace -every field of literature in Prakrit

and Sanskrit. His works contain 35000 000 lines in all. So he was

, called the Omniscient of the Kaliyuga. This great Soul passed away

by self-starvation in 1173-74 A.D.
IL.X Haraca:rita—;cintama?i of Rajanaka Jayarafha

Hara—carzta—«cmtamam is composed by Ra_;anaka Jayaratha It does
not fall in the general category. It has spemal 1mportance as it is
mainly a rellglous eplc and full of §1va-legends and teachmgs of

Saivism.

ILXI  Naisadhiya-caritam of Sriharsa

Naisadh?j;a—caritam is composed by erharsh Harsa was the son of
Srihira and Mamalladew His father wa< a, poet Of the court of King
Vljayacandra of KanaUJ Disappomted in a. poetxc competltlon with
Udayana, Hira retlred from public gaze thh a request to hlS son to
avenge the dlsgrace and passed away. Srlharqa at: once set out to study
and thh the aid of the C‘mtamam»mantra kmdly commumcated to
him by a venerable’ sage attained the summit of hxs 1eammg in a few .
years. He came. agam to- the royal court and was recexved with -

d1stmct10n There at the tequest of the kmg he wrote his Nazsadhtya-
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carita. 'The work met with wide approval in the various assemblics of

Kashmir. He was dignified with the title of Narabharati. The jealous
queen, who called herself Kalabharati, could not tolerate this
presumption. Unable to bear her persecuations, Sriharsa spent the rest

of his life in ascetic serenity on the bank of the Ganges.

Naiqézdh&wcarita or Naisadha shortly is an epic of great repute in
India. It describes the story of Nala, king of Nisadha, his love to
Damayant—i‘, princess of Vidarbha, his message through the swan, the
instrusion of the Dikpalas, the marriage after Svayarmvara and the
sojourn of the lovers at the royal abode. The extant work contains
twenty—tWo cantos. But, in the twenty-cantos of the epic, the poet
does not succeed in carrying the narrative up to the description of
happenings of the newly married couple. The poet ends his poem in a
description of the moony night in a conversation between Nala and

Damyanti. The work is pedantic and is made only for a selected few.

The poem as it is now available and has been commented upon stops
with the marriage of Nala and Damayanti. The rest of Nala’s history,
as the name should indicate, is not in it. Nilkamal Bhattacarya shows
that the last four verses are spurious and §riBar§a had finished his
poem but the rest of it is lost to Lls. “If a continuation of the Naisadha
is admitted, v/e must either say that the sequel is lost, or that the poet
could not finish the book. But when we look into two facts it is well
nigh clear thati the book was finished; one, the mention of the
Naisadha in the Khandanakhandakhddya and the other, the
appreciation of the Naisadha by scholars in Kashmir. For, by the first,
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though: the priority of the Naisadha up only to the end 21% canto B
(which forms the subject of the poem referred to there) is conclusively
proved, yet it would be too much to suppose that the author could

think of leaving "It is a-very difficult to say anything regarding the

(= - . : :
‘home of Sriharsha. S’r_1har§a selects for his poem, one of the most

romantic ‘and pathetic stories of the Mahabharata, viz., the popular
stoi'y of Nala, the king of the Naisadha country and Damyanti, the
daughter of Bhfmasena, the king of the Vidarbha country. They

“cherished mutual love not by seeing each other as is the case with all

love romances: but by merely hearing about the physical beauty and

virtues of each other, through the bards in the beginning and later on

_ through the fruitful agency of the golden swam. But the path of love

never runs sm_'éoth,'and we see how Indra and other gods are attracted

by Damayanti's beauty, and request while on their way to the

-Svayamvara, Nala himself had to go to Damayanti as their messenger

to plead their cliase before her. Nala fulfils his dﬁty most faithﬁjlly and
Damayanti ﬁnds the way out of the difficulty by requesting Nala to

remain present.in the svayarivara, wherein she is further confronted

~with the gods, {.who have taken the form of Nala. She thus sees five

‘Nala’s in lieu of one, but cleverly appeases the gods and selects Nala

as her husband. Thﬁs we see the eternal love triangle in this love

story, which eﬁds ‘happily. S'ri_hars.a :t:reated this simple story in the

‘most artistic manner befitting the style of an ornate epic. In doing this,

he has introduced following novel feﬁtures in his poem.The originalj

story, having only about 182 simple stanzas in the Anugtup mertre was,

“presented in 2827 ‘stanzas in long t\{aried classical metres. In the.

delinéatien of‘; the erotic sentiment the poet differs from his

43



predecessors. The main sentiment, in the other poems, is generally the
vira o; the heroic. Slrfhar“ga on the other hand, delineats srngara or
erotic as the main sentiment. Depiction bf karuna or pathos is found
in the lamentations of the swan. The effect of the pathos is heightened
by the introduction of the old mother, wife and newly born young
ones of the swan, who describes how his mother, of | whom he is the -
only son, and his _Wife will be helpless without him, for the former it
will be difficult to bear this unexpected shoék. The plight of his young
wife and the newly born young ones is deééﬁﬁed in the most touching
manner. Slr?har§a is quite adept in the deliheation of the hdsyarasa.

The cantos are given significant names,

Canté : . .‘ Title

I Hamsasangamandam (Meeting with sWam)

o Vz’hangc‘zhanam (Departure of the Swam) |

i C ’Patipalagac/ﬁia{apah (Conversation Qf the bird-eniyoy rom the

i)

v :'Vafdarbhi—xzipfalambhah (Love-lorn Damya‘nti) ‘, %

v -'Puruhufakcn{avam (The fraud of Indra) v
VI ,,leadhdgsapravesah (The entry of Nala - the lord of the
Naisadha country) : "

- VII uVaravarnzmvarnanam (descnptmn of the beautiful damsel)

VIII strstarthanazsadhah (Nala conveys the massag,e)
X »Bhazmmalanulapa h (conversatxon between: Bham‘n and Nala)
X Svayamvara’ambarah (the poem of the Svayamvara )

XI Anazsadhamsedhah (rejection of all except Nala)



XIL Dvitiyak Anaisadhanisedhah (Rejection of all except nala
continued) |

XIII  Anirnitanalah (Damyanti on the horns of a dilemma).

X1V Vairasehiva‘ranam (selection of Nala by Damyanti)

XV Caravadhivibhiisanam (The description of the bride and the
Bridegroom.)

XV1 Vaidarbhiparigayah (The marriage of Damyanﬁ).

XVII Kalz‘nalddve@zh (Kali’s jealously of Nala).

XVIII Vaz’darbh?‘&aﬁzbhogah (Nala’s enjoyment of Damyanﬁ)

XIX Vzbhatavzbl.avanam (The description of the day break)

XX Parz msavzlasah (The description of amorous Jokes and ﬁms)

XX1 Carucaritam (Exce lent conduct).

XXII Sasankasankzrtanam (Description of the moon).
The speech of the sy\(an is given as:

aﬁr@mwiammm: L
qu%ﬁ&ﬁgxﬁz% L 14p62”'

The pitiable conditiéh of Damayanff in the absence of Nz'lila‘ﬁ'

ﬁ@ﬁﬁm%@wﬁw H:fafam l
mmﬁwga@@aﬁﬂm ] IV96p209

Mwwm i 'i |
m&wa:ﬁa i e 1| XVIL3 p.1027
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oftrd age fol ArehTeaRaRi: |
ammmwaﬁaﬁgmﬁsﬂaw{nxvmm 1151

S’rfhars;a’s literary style is vaidarbhi. The outstanding feature lof
Slrfhar.:sa’s style is excessive use of alliterations and rimes. Alrnosf all
the stanzas have their share of these two ﬁgufes. Thus the dictum that
the NC abounds in Padalalitya (rhythamic harmony) seems to be
justified. Sfiharsa’s epic is one of the five well-known mahdakavyas of

sasnkrit literature.

ILXII Vﬂakarﬁparé‘ya—carﬁam of Gar.gadevi

Vira-Kamparayua-caritam" or Madhuravijayam is corﬁposed by
Gangadevi. It has 9 cantos. She was the chief queen of th§ Kampana
of the Kanjivaram. The poem presents the exploits of Kanpana
resulting in the elimination of the Sambhuvaraya n;le in the
Tondéimandalam and the extermination of the Madurai sulianate. She
has described in it the historical deeds of her husband in&uding his
march. against Campé of Kanci and against the Muhamuddan ruler of
Maduré‘réj‘ya._ It is a poem of high merit and great historicél value. It
throws much needed light upoﬁ the political situation (1367.A.D.).
Gangavdcﬁi'wasv consof,;ing of Kanmpana or Kamparaya, the s;econd son_‘ |
of Buika -I (1343-1379 A.D.). Some fragments of these arje_; existing.
The poetess narrates in melodious verses the exploits of her husband

and the history of his expedition to the south. The cit_y of ‘:Vijianagar»
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with its temple and suburbs are described with all magnificence. Then,
describes the moving army and its relays on its way to Kanci, where it
is quartered for the winter. Inspired by the exhortation of a Goddess in
his dream to extirpate the Muslims and to restore the country to its
ancient glory, he. advances to the South, kills the Sultan of Madura
and commemorates his victory by munificent grants to the temples of

the country. The cantos are not given any titles.
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ILXIII Raghunatha-carita of Vamanabhatta

Raghunatha-carita' is composed by \{?ﬁanabhatta. It has 30 cantos
deals with -the lives of Nala and Rama. He was the son of
Korhatiyajvan and grandson of Varadagnicit of Vatsa Gotra. He was
the pupil of Vldyaranya In his early days he was at Vulanagar and
saw the glory of Harihara’s reign. There he wrote Srngarabhusana
Bhana enacted at the festival of Virupaksa. In narrating the amours of
Vilasasekhara, he descnbes the advanced state of civic life.there in
melodiousﬁtvervse;'s', and fanciful iméjery. ‘When he was about thirty
years. old, he mi"gfatéd to the court of Peda Korhatti Vemabhupala,
ruler of Kondawdu (1403-1420 A.D.). Vamana was born. He thought
he had a qu351~hered1tary claim to gain a name In the ! qame field. He
thought he was Bana incarnate and called himself Abhmava Bhatta
Bana Bana glortﬁed his patron Harsha in his Harsacanta and this
suggested to Vamana the theme, that is the life of his Harsacarzta the
life of his patron, Vemabhupala known also as Vlranﬁrayana Thus,

he cornposed Vzranaradana—carzta or Vemabhupala-carzta

II.XIV Ganigé'\ia‘lﬁsﬁnu-caritam of ﬁnknown ziAu,tho;r :

Gangavdmsanzt-tarzta is comoosed by some poet about whom we
could not gather any mformatxon In thlS ‘poem, the poet describes the
dynastlc hlstory of the Ganga princes who ruled over Kalinga. It is -
mostly in the form of dtalogue between deyamava and his wife
Lxlavatl who seem to have prevmusly v151ted the Magadha and
Kamata countrles He at ﬁrst goes to a mxserly Andara King. He then

visits Sr1 n{urmanad,,thence proceeds to _Pun. The car festival of the
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place is described at length. Anangabh’i.ma, as early Ganga prince, is
said to have founded Padmanabhapura as an agrahara for South Indian
Brahmins. Bhfmapura was likewise constructed and called after his
name. Ananga’s great-grandson bore his name and conquered the
princés of Katak in 1193 A.D. His twelfth descendant established
‘Kapilendra of the throne. The Gangas left the Oriya country and
settled at Gudarikataka. In the eighth Pariccheda is giv.en a detailed
genealogy of the Gangas down to Purusotamadeva. His third ancestor
Padmanabha is said to have killed one Mallik, a Muhammadan

general sent by the Emperor of Delhi, at a place called Nindapuri.
ILXV Nirogthya -Rama-caritam of M.M. Ruchikar

Nz‘ro;s.thaya-REﬁna—ca?itam’" is composed by Ruchikar. It is based on
Ramayana. 1t is divided into sevens cantos consisting of 300 verses.
The main specialty of this epic is that there is no use of Osthyavarnas.
There is an absence of “Pa, Pha, Ba, Bha, Ma, Va, U, U, O and 4i” in
this epic. Only, the first four verses and the last two verses have used

the palatial letters.

The poet was born in Budhavala family. His father’s name was
" Bhanukara. The name of first canto is Adicaritam. At the beginning
of four verses, the poet stresses on creative art of writing. He also
salutes the speech of Valmiki who has written Rama-caritam. The
first canto describes R@ma’s birth, education, adventures of childhood,
and marriage with Sita. It has 37 verses.The title of second canto is

Ayodhya-caritam. 1t deals with the irony of fate, the proverb “as you
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sow so you reap”. To fulfill the wish of mothér Kaikai, Rama goes to
the forest with his brother Laksmana and wife Sita. But Bharata
refuses to accept the kingdom. So he Iﬁeets Rama in the forest. He
requested him to accept the kingdom but Rama is not agreed wifh his
proposal. So he returned back to Ayodhya with the Padukas of Rama.
Thereafter Kaikai was disappointed with her work. This canto has 42
verses.The title of third canto is Arapyaka-caritam. Rama, Laksmana
and Sita reside in Dandakaranya and pass their happy moments. Being
- informed by insuited S/ﬁrpagakha by Laksmana, her brother Ravana
kidnaps Sita in the absence of Rama and Laksmana. The third canto
ends with the search of Sita by Rama and Laksmana. It has 67 verses.
The title of the fourth canto is Kiskindha-caritam. 1t deals with the
fri_endship of Rama and Sugrfva, the devotionbf Hanuman towards
his king Sugffva and the grief of Rama in absence of Sita. After
killing Vali by Rama, Sugriva performs the coronation ceremony.
This canto ends with pain in Rama’s heart even in the pleasing rainy
season. It has 23 verses .The title of fifth canto is Sundara-caritam. 1t
deals with the extra ordinary adventures of Hanuman in searching of
Sita. He crosses the ocean and finds out Sita to whom Ravana has kept
in Lanka. He describes the crafismanship of Nala and Nila who build
up the bridge over the sea. Through their help, Rama’s army crosses
the ocean and marches to Lanka. Vibhisana was dismissed by
Ravana.So he refuses to stay there and comes to Rama for help. It
consists of 62 verses.The title of the sixth canto is Lanka-caritam
consisting of 60 verses. Then there is descriptionkof Lanka, Angada
goes to the court of Ravana as a messenger. He war takes place

between Meghanada and Laks.max:a, Laksmana faints through the
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weapon through Meghanada, Hanuman takes medicit
Himalaya to save Lakgmana, Rama kills Kurhbhakarna, Laksmana
kills Meghanada and at last, Rama kills Ravana in the battle All these
are narrated in this canto. This canto ends with the cSi‘én‘&tiqn‘ of

Vibh?s.aga and reaching to Ayodhya and the coronation of Rama .The
title of the scventh canto is Uttara-caritam consisting of 18 verses. It

begins with:
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The description of Autumn season,
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'ILXVI Devi-caritam of Vsudeva _

Devi':carita” is composed by Vasudeva. It is a poem in yamaka style
in 6 uchavasas. 1t describes the story of Goddess Gopali Devi
worshipped in Vedaranyam or Kunnangolam, as the eighth child of

. - . I .
Devaki and sister of Srikrsna.



Vasudeva was the son of Mahargi and Gopali. Maharsi was the
famous scholar of the Payyaur Bhattamana of Malabar, which became
famous as a centre of learning about the end of the 5% century;
Maharsi had nine sons, well versed in various branches of Sanskrit
learning and a daughter. The daughter’s son was grammarian

Vasudeva.
ILXVII Pandava-caritam of Unknown Author

Pandava-caritam'® a poem of which 13 cantos are available, does not
mention the name of the poet who salutes a Vasudeva, who wrote a
Yamaka poem on “Parthakatha,” Arjuna’s story. The story is not

known.
TLXVIII Vasu-caritam of Kalahastikavi

Vasu-caritam' is composed by Kalahastikavi, a pupil of celebrated
Appayadiksita is a Sanskrit translation of the Telagu Vasucaritapmrinon
by Ramarajabhusana alias Prabandhanakam Murtiraju (16" centui'y) ,
the theme of the poem is the love between Vasu and Girika daughter
of Kolahaladri. The style reflects the late medieval norm with long
drawn descriptions, metaphors, its studied attempt to produced sound
effect, and love for obscure words. A reader who cares for such
qualities as Madhurya and Prasada will be perhaps disappointed by
this poem but one with a different taste, brought up in the old

tradition, will find here a veritable paradise.
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IL.XIX Surjana- caritam of Candrasekhara

Surjan-carita™ is composed by Candrasekhara. It is a historical epic
depicting the life and regime of King Surjan Singh of Bundi (Kota).
The poet Candrasekhar composed this work between 1608 at the

direction of king Surjan. It contains twenty cantos.

The first canto opens with the prayer of lord Visnu, goddesses
Ashapura, Shakambhari and Saraswati. Then there is a description of
kings from Nardev to Viswapati. In the canto 11, Sunjay, the son of the
teacher of Visvapati, asks the king to worship vgoddess Shakambari
and in the canto III both visit Shakambhari and take the view of the
goddess. The salt lake is constructed there on verdict of the goddess.
The king returns to his capital. Hariraj, the son of Viswapati fought
with Mughals and Jodhpur fort was constructed. The canto fifth

describes the glory of Singhraj his 'marriuge with Manorama. The

canto VI describes the conquest of Vigrahdev on Gujarat. The regions

of various kings from Gunddev to Bisaldeva have been described.
Bisaldeva took over Avantika (Ujjain). There is a vivid description of
Ujjain and temple of Mahakaleswara. The canto VII describes the
regime of Analdeva and glory of Puskar, as place of pilgrimage, has
been highlighted by the poet. The canto VIII describes the regimes of
kings Jayadeva Bisaldeva and Ajaypal with a nice account of spring
season (vasant). The canto IX deals with king Ajayvpal, his visit to
Nagaloka, the abode of serpents with help of a Siddha sight of
S’esné’ga, the lord snakes and his marriage with daughter of Sudamnag

and then return to his capital. This seems to be a fantastic story which
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is a product of the poetic imagination having no historical elements.
The canto X deals with Someshwar and Prithvirdj. Prithviraj is
defeated by him and was made blind with help of his friend poet
Chand. Prithviraj killed his enemy Sahabuddin. The canto XI deals
with the aécoﬁnt of kings’ Prahlad, Govindraj, Veernarayan,
Vagbhatta Jaitza singh and Hammir. Hammir performed a sacrifice;
meanwhile the brother of Allauddin encircled the fort of Rantham
bhore. The canto XII describes that Hammir enters the fort and fights
with bravery and was killed there. The queens in the harem of
Hammir c¢ntered into fire and burnt themsclves to ashes. This act is
called ‘jauhar’. The canto III deals with the description of regimes of
Manikya rani, the brother of Prithviraj and seventh predecessor of
Hammir and his descendants i.e. Chandraj, Bhimraj, Vijayraj,
Dayankohin, Gangdeva, Samarsingh, Marpal, Hammiravar singh,
Behamall Narmad, Arjun and Surjan. The glory of Surjan is sung at
the end of the canto. The canto X1V deals with the marriage of Surjan
and his married life. The description of marriage celebrations, dances,
songs, decorations of bride Kankavati, description of evening, night,
moonrise, love affairs of Kankavati and Surjan find piace in this
canto. In the canto XV there are descriptions of suﬁrise, king Surjan
comes to his capital and water funs witn Kankawati during summer
season; The canto XVI deals with the invasion of Akbar. Surjan has
shown his bravery. In the canto XVII there is an account of the army
of Akbar and bravery of Surjan. In the canto XVIII, there is an
account of the treaty between Akbar and Surjan. Akbar gives away
Mathura and Kasi to Surjan. In the canto XIX, Surjan visits Prayaga

and Kasi and performs donation there. At the end of canto, Surjan
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paéses away at Kasi. The canto- XX deals with the condolence and
coronation of the king Bhoj. At the end, the poet gives his own
introduction. The description of kings given in this work does not

exactly correspond to the genealogical order, and there are many -

~lengthy descriptions in it.
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IL.XX 'viihag;iyzlf:iipz'idla-caritam OfGllanaShinl"lgllizl -

Bhagavatapada-carztam is composed by 'Ghéﬁaehyama originally
known as Aryaka was the son of Kamala and Ka51 Mahadeva of -
Mauna Bhargava famlly His Grand-father was Caundo Balap His
mother’ s father Txmmajl Balaji of Kaundmya;,otra was called
Sakambharx Paramahamsa Navagraha carita 1s a Sattaka in Prakrit.

He wrote 64 woxks in Sansknt 20 1in Praknt and 25 m other dlalects

ILXXI Yﬁfn‘kégé';s'a-«caritam of Ghlanashyama Cu

f‘Vehkat’\es"alcarita is c,omposed by Ghanashyama The work is not
‘avaxlable However it 1s presumed that the work is wntten on Lord

VVenkatesa
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ILXXII Farukhesvara-caritam of Lakshm?pati Pandeya

Farukhesvara-caritam is composed by Lakshm?pati Pandeya who was
born in the Patiya village of Alamdaya district of Uttar Pradesh. The:

exact time of this poet is not known. The poet has neither given any

“biographical information nor the date of his composition. But it seems

that the author belongs to 17" century. The poem is divided into three
parts without cantos containing 1837 verses. It provides the details
about the coronation of Rafiudagita after the death of Aurangzeb. It is
a historical poem. The first part deals with the compromise between
Faruksreyara and Abdula. The second part deals with the ruling of
Mughal. The third part provides the details about the ruling of all
regions in best manner. In spite of our best efforts we could not get

the original copy of this poem.

H.XXIII Patanjali-caritam of Ramabhadra nggita :

Patanjali-carita™ is composed by Ramabhadra D§k§ita. The poem

contain 8 cantos describes the incaranation of Adisesa in the womb of

Gonika as Patanjali, his lectures on the Mahabhasya from behind a

~ screen, his curse on one of his pupils to be a Raksara for transgression

of his order, and the limitation of the curse to the appearance of one
Candragupta. The demon meets Candragupta and teaches him the
lecture. The latter records them in the leaves of a banyan tree, but

while out to drink water, a goat eats away some of the leaves. These

lost passages are still known as ajabhaksita (goat-eaten). Candragupta
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went to Ujjain and there transcribed the lectures, which are extarnt

today as a monument of literary merit. Candragupta married three

wives, of who were born Vararuci, Vikramarka and Bhartrhari. The

poem closes with the advent of Sankar and his and final return to

“Kanci.

Ramabhadra Dikshit was born in the family of Caturvedi'in the village

of Kandramanikyam near Kumbhakonam. His father "Yagnarama
Dikshit was a specialist in grammar and his brother-Ramacandra was

a humorous poet.

, II_.XXIVZ Ré‘ghavafcaritam‘ of Pancaratna

Rd“ghaVa?ca‘;-irarn is composed by Pancarama The poem has 12
cantos on the story of Rarna, also called Sangraharamayana Some

doubt that the real author was Pancaratna and the work was.put in the

name of the poet s patron Anatanarayana a poet of the court of King

Sarabhoy was called Pancarama and Anatanarayana was the father of

the poet Cldambara and also wrote Anandavallx Stotra

.II‘XXV Ramﬁ““jadi"ya{éaritam of Ramanujadésia

;:'v

Ramanu;ad’vuarzta TP s composed by Ramanujadasa, son of
' A‘Sathagopa of Atreyagotra and dxsc1ple of Varada of Vatsya famlly

) The work 1s not avaﬂable
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II.XXVI Ramanuja-carita-culaka of Annayacarya

Ramanuja-carita-culaka *°is composed by Annayacarya. The work is

not available.
ILXXVII Subhasyakara-caritam of Kausika ‘Venkagesfa

Subhasyakara-carita® is composed by Kausika Venkagesa. The work
- ‘ g g

is not available.

ILXXVII j P;atyakabuddha-carit’am of Lakshmitilaka

Pratyaka- buddha—carztam is composed by Lakshmxtllaka The poem
contams 17 cantos The subject matter of the poem relates ‘the lives of ,

four samts It was: composed in 1255 A.D. The work is not avallabl

i

ILXXVIIl Yasodhara-caritam of Vadiraja

Yasadhara car:lam. is composed by Vadrraja It has some stnkmg

v features It possesses an artlstrc unlty, 1ts descrlptlon 1s propomonate

and 1ts expressxons are premse natural and ﬁguratwe The

arrangement of plot and the flow of narratlon are masterly and their

“11

moral mstr Eitxons are effective often shattermgly slashmg at

: contemporary lev1ls Vadiraja was a mature poet. ln hlS flow of poetry,

not a: word | Efm excess and the hgure of speech came at the poet’s
command In sheer poetic qualxty, the Yas’odhata carzta is second to

none in Sanskrit literature; and as the hottest and a sweetest
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mahakavya it is entitled to a singular place in the history of Sanskrit

. poetry. It is short in compass, modern in theme and moralistic in tone.

The episode of rebirths is often looked upon as borihg but they supply

~ opportunities to a resourceful author to multiply his characters both

human and sub-human. Vadiraja has ably turned them out to his
advantage. The animals in this poem not only afford entertainment,
but also serve to analyze human motive with unerring discernment on

the variety of Ivife, It will be interesting to see some of the verses:
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- Carita-kavyas on Jaina Acaryas

Jain saints contribute a lot to the field of - Carita-kavyas.
Hemacadracarya wrote a biographical poem entitled Kumarapala-

carita about which we have already discussed.

II.XXIX Amamasvami-caritam of Muniratnasuri

Amamasvami-carita® is composed by Muniratnasri, at the request of
Jagaddeva son .of Yasodhavala, treasurer of a Calukya king of the
Srimalakula at the ciiy of Varahi. He had afready distinguished
himself as an eminent poet at the court of King Naravarman at Dhara.
The poem in 30 cantos describes the life -of Amamaswami in
melodious verse. It was composed. at Patan in Sa&n. 125:2 and read in
the temple of j?fantinéitha in praise of Purnapala. Yésahpala, (1194
AD.) Méhanar{da. His other poem Munisuvgata—cakita, of 23 cantos,

describes the lives of some of the Suris of his clan.

ILXXX Das’as’rﬁvaka-carifam of Puranajbliadra

Dasasrivaka- c‘arita is composed by Puranabhadra in 1218 A.D. and
Dhanya Sa]zbhadf ‘a-caritra’and Krz‘apunya-carztra in' 1171 A.D. and
Az‘zmukta—carztija in 1168 A.D.

ILXXXI Kunt{hunﬁvt‘hz‘lﬁcai"itamof P'admaprab'ha‘ ;

Kunthunatha-—carita®® is composed by Padmaprabha in 1237 A.D. The

work is not avai abl



[LXXXII Munisuvrta-caritam of Padmaprabha

Munz’suv‘gﬂt_a-car'z'zra'33 is composed by Padmaprabha in 1237 A.D. The

work is not available.

ILXXXII Pé;ndava-caritam of Devaprabhaeﬁri

" Pandava-caritam® is composed by Devaprabhasun Devaprabhasun

sumamed Maladharm a pupxl of Municandra, and  master of
Devananda of the Harsapumya Gaccha had composed Pandava—car ita,
of 18 cc.ntos He descnbes the story of the Pandavas w1tb ‘the main
object of conveymg lessons of virtue. He was a contemporary of
Udayaprabha and Naracandra and llved about the mlddle of the 13"
century A.D. The poem is different ﬁom its counterpart already

mentloned in the above pages
ILXXXIV Sangbﬁ’thipati-caritam of Dayaprabhasiti -

Sanghadhtpatz carttra is composed by Dayaprabhasurx on the
occasion of Vastupala s pilgrimage to Jam shrmes of Westem India.

Narendraprabha was a collaborator in the poem

II.XHV Mahﬁf‘phrusa-caritm oft' M(e';:"ii‘tung‘a, |

Mahapurusa carzta ' is composed by Merutunga It glves and account

of some J ain samts We could not gather the details of this poem



e IS not avaxlable :

ILXXXVI Candraprabha-caritam of Viranandi

Candrapfabha-carita” is composed by Viranandi. It has 18 cantos,
begins with a description of King Kanakaprabha and describes the life
of Candraprabha, a Jain Tirthankara. In the last canto, tenets of
Jainism are summarized and the poem ends with Indra’s incarnation

as Jina. Viranandi must have lived not later than the 13" century A.D.

ILXXXVI Parsvanatha-caritam of M'ﬁl_likyaeandrd

’ Par.svanatha cantam is composed by Mamkyacandra in 1220 A.D.

The work is not avallabl

11. XXXVIII Santmatha caritam of Mumdevasurl

Sézntmathacar Ifa is composed by Mumdevasun m: 1383 A.D. The

- work is not aval able

I'I:.XXXIXPrtﬁ\/icandra-caritam of Satyaraja »

Prthwcandr acarllra "is composed bvaatyaréje 1478 ?\QD.'The work

i

II.XL Jambusvami-caritam of Rajamalla

"thzbusv“a"mi—’caf;iz"'am Vs composed by Rajamalla m 1575 AD. It |

purports to’ be a Puramc bxography of Jambusvaml It seeks to

“descmbe n thmeen cantos of uneven sxze It is. true to its sectarxan

' __objectwe the poem has gone the- whole hog toglarity .the Jaina
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faith and pour scorn on Buddhism and the non dualistic Vedanta
composed of about 2400 verses , The main sentiment of the
poem is Sf‘ngc'z'ra the heroic sentiment also asserts itself in the
poem. The desmptxon of the diverse fights to establish the
hero’s credentials as powerful warrior had settled down as a
mannerism of sorts in the Puranic wrxtmgs Ramjamalla reveais in -
detailing. such motifs as were curiously looked upon as a
substituted of effective delineation of Vf;*arasa pathés em'erges in
Mahapadma ] w:lmg as his son vakumara falls mto swoon.
Karuna, Adbhut szhatw and Vatsalya also: contnbute to hexghten
the -aesthetic pleasure in the Jambusvami-carita. The pqerg seems
to have been composed with the limited ohjecti've of'?; earning :
religious ' merit through the dissemination of falth It 1s therefore
futile to expect pollshed or ornate ldnguage in: 'such a writing .

The ngbu,svamz—-carzta has received a large sprmklmg» of
unpaninian forms, Wthh through common to the Puranas are

add ina mahakavya .
ILXLI Sthii‘labhad‘r-asgu'l:a—mé'la-caritam;of;ﬁSurendta '

Sthulabhadara—gunamala—carztra is composed by Surendra Itisa
S.G. M. C opens w1th a graphic descrxptlon of the plethora
Sthulabhadra s v'rtues Kosya the pretty courtesan of Pathputra falls
for him the member she sees him - m the town The ‘pangs of love
sting her hand. Her fmend Padnnm lmpresses upon hxm to save her

mistress sans delay Kosya s charms have evoked a lengthy
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description ' in canto three .again describes the courtesan’s
physical charms and other virtues which serve to  fire
Sthiilbhadra’s passion and he sets out to meet her. He is simply
enthrellised by Kosya’s provocation charms. Their sexual
enjoyments are vividly described in the sixth canto which
closed with a happy description of the day-break.In the seventh
and eight canto, apprehensive of imminent end of his family.

Due to Nandaraja’s hospitality provoked by Vararuci’s scheming

. Sakatala decides to sane the situation by lying down his life. at

his bidding Sriyaka, his son, behecads him in the open court. As
the reality dawned upon him, | Nandardja ruse his -earlier
behaviour towards the minister. He offers the ministerial seat to
Sriyaka which he considering Sthuillabhadra as the rightful heir
to his father, politely delaines. Sthilabhadra is so grived at the
association of his father and is so ashamed of his excessive
indulgence that he discards the worldly pleasures them and there
they leaves Sriyata with no option but to accept the ministerial
office. Vararuci is banished from the kingdom for his vileness,
which drives him to suicide not sure of himself, Sriyaka carries
out the duties of his office effectively. Sthulabhadra’s sudden a
version to the worldly lite leaves Kosya aghast. The pangs of her
sepration are detailed in canto nine. The exhaustive description of

the six seasons in the next five cantos is intended to divert her

~ from her agony . contrary to her expectation Sthilbhadra dose

not return to her . she in dismay writes a love-letter to him
giving a touching account of her mental anguish and physical

emaciation. In obedience to Acarya Sambhiutivijaya’s bidding.
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Sthulabhadra spends the four months of the rainy seasons on
Kosya’s undertakes the vow of a Sravika and leads a pious life
thereafter with the list of the pontiffs if the kharataragacha the
poem comes to an end. All that we have in the mane of theme in the
S.G.M.C is an unending string of diverse descripﬁion. It is no better
than a tenuous thread. the author’s aversion to the story is obvious
from the fact that of the seventeen cantos. No léss‘ then eight
have been waste on the trite description of physical charms
(three) and tradition seasons (five) in his zeal to give an attractive
garb to the simple truth that excessive indulgence invariable
leads to abrupt aversion to the worldly pleasures, he has failed
to strike balance in the poem . the five cantos devotee to the
Rtuvarnana seems to have no organic connection with the
skeletal theme . the elaborate description of Nandraja’s
metropolis Patliputra and his velour also proves it beyond doubt

that the theme had a negligiblé place in Suracandra’s scheme of

things the theme could have been disposed of with all its

trapping in the body of six or seven cantos without marriage its
effect but the author’s fascination for digressions and details has
resulted in swelling it to seventeen long cantos. The S.G.M.C is
dominated by LS?:_?gcﬁ‘a and there can be no hesitation in
admitting it as its principle sentiment. The vipralambha form of
14

Sy gara that dominates the poem. Kosya is so destined that more

than joys of union she suffers the pangs of separation,
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ILXLIT Pradyumana-caritam of Ratnacandra Gani

The pradyumna-carita® is written by Ratnacandra ga_rcxi in 1617 A.D.
at Surat. It deals the life-account of Pradyumna, the son of S/rikl;sr}a. It
depends the Jaina Pora'na story of Jain literature consisting of no less
than 3560 verses. The Pradyumanacarzta is mdeed a hafte poem of
seventeen cantos. Ratnacandra gain was. a Jaina monk of the

Tapagaccha.

Ratnacandra has taken reverse to the established deyice of detailing
endless accouois-of the earlier births of the: dramatic‘s p‘efsonae. The
pradyumana-caﬁ'td has- romantic ambiehee as well !pradyUman’s
bold strategxes and toundmg stratagems - to foil the desplcable
schemmg of Kalasmvara s sons on the. ijayardha mount and his
funny" actions pner to his landing upon Dvarika serce to mject a
modicum of romantlcnsm in the body of the poem Not unlxke the
other ~poems of its like, the Pradyumana- -carita reveals m add
mutmg the folk eléments, the most promment of them bemg the
motif . of the change of form. While Pardyumna s assumes the
form of a kirata to abduct the daughter of Duryodhana 'He ‘turns
hlmself into a Candela to win Valdarbhl s hand w1th equal
mgenmty he assumes the form of a juggler, monk and brahamana
as and when he needs it. rThe Stha; asa, 1s a dommant sentiment.
The Vzra Karuna Srngara are subordmate sentlments Adbhut and

Hasya are the other ancxllary sentxments that combme to

helghten the aesthetic appeal of the Pradyumnacama ‘He has a

mastery to use simile Aprastutaprasamas;c, Yamaka, Pc_zrzsamkhya,
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Rupaka, Yathasamkhya, )Ma,lolpama, Arthc'z"ntarahycisa, Samdeha,
Dragt&nt, Visma etc. The Pfadyumna-carita is couched throughout in
the Anu.g{upﬂ metre. the biographical uerSe at close of each canto
has claimed 'the Vasanuatilaka metre. The Sé’rdﬁlavikrfcjita has
been used for one verse each in canto first and six., while

canto seventeen has one stanza in Dyutavilambita.

ILXLIIO Saliviihana-caritam of Vrajasfundara

Sa‘lithanwcdhﬁhrh“ is composed by Vrajasundara who was the son
of Balabhadra; of Caltanya School. He was a poet of the Court of King
Anangabhxma The poem is composed on the king Salivahana who

was the grandson of a Ksamya Lata Slmha by name, whose re51dence

. was Pratxsthanaoagara on the banks of the Narmada Sahvahana was

born to hxs daughter Sasikala by Taksaka, one of the exght Nagas, who

f assumed the ferm of her husband durmg his absence. Sasikala fearing

a social sc'mdal threw her son into the Narmada in a covered earthern
~ pot. A potter got the pot whlle floating in the river and-took the babe
. to his house The chlld grew up in the pot-maker’s house and

E'afterwards became the great Emperor Sahvahana

. R o
II.XLIV'Sridha‘;ra—caritam, of Maqikyasundara

; ;'Srzdhar-carztam 1s composed by Mamk _/asundra It has nine cantos
: ﬁ;rof uneven 51ze the hfe account of Vljyacandra son of Jayacandra
the rule of Mangalapura on a Puramc and romantlc amboence

~ with usual trappmgs It IS a mahakavya. The Srzdhara—carztam is
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composed of a total of 1313 verses. Manikyasundra is a gifted monk
Ancalagaccha an off - shoot of the Svetambara branch of Jain religion.
It is a story of the basic principles of the Sridhara-caritam is
distinguished by exceptional richness in sentiments Sé‘}ggé'ra is the
main sentiment of the poem. The V. irarasa, S';?ntarasa are subordinate
rasas besides these, Karuna, Rudra, Bhaygiipka and Adbhut also
contribute to the aesthetic beauty of poem. the language of the
Sridhara-caritam s distinguished by exceptional lucidity and

sweetness , which in turn stem from the sane use of Anuprasa .

ILXLV Dhanyakumara-caritam of Sakalakirti

Dhanyakumaracarita® is composed by Sakalakirti, a poem in eight
Adhikaras, describes the life of Dhanyakumara, son of Dhanapala, a

Vaisya of Ujjain, who by his devotion was regarded as a Saint.
N ,
IL.XLVI Sripala-caritam of Sakalakirti

. _ ,
Sripala-carita®’ is composed by Sakalakirti. The work is not available.

ILLXLVII Var§abhanu-caritam of Sakalakirti

Vrsabhanu-carita®™ is composed by Sakalakirti. The work is not

available.
I1.XLVIHI Bhanucandra-caritam of Siddhicandra Gani

Bhéanucandra-caritam® is composed by Siddhicandragani, a Jaina
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monk of great repute 11vmg at the court of Emperor Akbar and
Jahangir in 1941 AD. Itis a hxstorlcal poem The hero of the poem is
Bhanucandragani, the preceptor of the poet. The author has described
many events in the life of his preceptor which throw additional light
on the tolerant attitude of the two emperors in matters pertaining to

religion.

It is not possible here to give the sumﬁiary ’of all the Carita-kavyas
‘along with a note of criticism. Here are ngen the title of some of the
Carita-kavyas in Sansknt But the works, Wthh are important and are n
readily available; are only mcluded here wxll find a ghmpse of this

tradition and trend._
ILXLIX List of some Jaina carita-kavyas.

Vijayacandra-carita of Candraprabha.
Prthvibéandra-carlz:tzkd of Santisuri -

‘ Nemin&"rha—cafitcz: of Ratnaprabha

A bhayakum&'ra-cdfita of C andratilaka
Adinatha-caritra of Vardﬁarﬁé“nacé'r‘ya' |

s

» } - . 1'1 - T Jﬂ
Prabhavaka-carita of Prabhacandra
Harivikrama-caritra of le‘}’a’tilaka o
VaSuPuJya-carzta of Vardhamana B

Prthwc andra- carita of Satyarajagam

Prthvicandra-caritrd of Jayasagara e
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Paramahamisa-caritra of Nayaranga

Vardhamana-carita of Asaga

-
L

Parsvanatha-carita of Bhavadeva
Jambusvami-carita of Jinadasa

Malli—cafi:a of Vinayacandra

Jagadguru;carita of Suvarnananda
Santinaihaﬁcarit& of Munisundara
Candraprabhaswamz—cartta of Devcndra !
Amamaswamz carzta of Mumratnasun a
Upamztzbhava—prapanca~katha of olddharsa
Sumztra—cantra of Harsakunjaropadhyaya
Parsva—carztra ot Devabhadra C
Pradyumna—cartta, o;f Mahasenacé'rya |
Bhadrabahii-carita of Ratnanandi

- e .
Parsvanatha—carttb Of Bhavadeva

Dhanya- cartta of J aklltl

i

Prabhavaka—carzta of Candraprabha

Ud:todaya-carzla‘ of'S;khamam A
Gadyapandava-carzta of Devavqayagam
Vyayacandra—kevalz scarita. of Candraprabhamahattara
Rauhzneya«carzta Of Devamum

Kumara— arztra of Camtrasundaragam
Mahavzra—carzta of Nemlcandra

S{remkawarztra of Ga)adharlal

Jambusw,amz-carzta of Dlpacandra
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Nagakumara-carita of Ratnayogindra
Padma -car u‘! a of meala -

Srzp&?a -carita-of Sakalaklm .
Mrganka-caritra of Rddhicandra
Haribhadrasuri-caritra of Harigovindadasa
Mahavira-ccrita of Nemicandra -

l ' ' Fad . .e ,.
Santinatha-carita-of Bhavacandra and Ajitaprabha

_Acyuta -carita of Gangadasa

LGgaltlawlasa—-camta of Mahalinga
Dhruva-carita of Umapatidhara
Prahlé'da#caritéz of Umapatidhai‘a
Vamanaczrra—carzra of Umapatid hara
Govardhana-dhrtaki sna-carita of Umapatldhara
Harzscandra-carzta of Umapatxdhara

Candrac uda—car;ta of Umdpatldhara

- Varasavitri-carita of Madana

Haradatta-caritra of Madana
Kalyanar&]a?cdrita of Madana

Kartavirya-carita of Krsna -

Nandi-carita of Krsna

Prqic?p'éati;-ycar'ita[of Krsna

Usha-carita of Brindavana Suk}'a‘
Kubei;é—carita of Brindavana, Sukla
Gauri-carita of EBﬁixidé’vana S}Jklé
Valmiki-carita ofz"Bi':indﬁvana{Sukia -
Samba-carita of Brindivana Sukla

Mérkandeya-carita of Brinddvania Sukla
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Padmapada-carita of S{ri_ni\/é‘sa
Manikyavakya-carita of Srinivasa
Vidyaranya-carita of S‘rinivé'sa
Sudama-carita of Srinivasa
Sivabhakta-carita of Navanitakavi
Vancipuranatha-carita of Navanitakavi
An'qbari.ga—carito of Kavivadisekhara
Siva-carita of Kevivadisekhara
Uddhava;carita of Raghunandana
Candramgada carttra of Sankarakavx

Vzkramanka«cama of Hamsakavi

A mbarzsa-carztaf;of Bhatta Narayana

Kucela-vrtta of Bhatta Narayana

Kusmandi- caru‘a of Sikhamani
Srzpala—cartta of Vadhula Venkatesa
Stvaraja-carua of Vadhula Venkagesa'
Campaka-carita o f Vadhula Venkatesa
Nilacalan?z‘yakd—%arita of Vadhula Venkatesa
In the at. ove pages we tried to gwe an account of the carzta—kawas of
the classical ‘as weli as post-c classical perlod The chapter is ngen as a
background for the survey. It will help us m understandmg the
characteristics of the carita-kavyas and their. types forms and subject-
matters etc. of modem period. Now, we. shlft our attention to the
mah&kavyas composed in the: form of carzta—kavyas for havmg a

better understandmg of the poems of modern perxod
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