
CHAPTER- III

CARITA-MaHAKAVYAS of modern period

The present chapter contains a description of the mahakavyas written 

in the form of carita-kavyas of modem period. One of the aims the 

mahakavyas has been to introduce tne reader to the poetic aspect of all 

that is grand and beautiful in this world. It has been already observed 

in course of the definition of the mahakavya that description occupies 

a major portion in, the mahakavyas. The great poets have generally 

chosen the mahakavyas as a form of literature with a view to giye vent 

to their ppetic art in describing the large number of beautiful, majestic 

and grand objects in one work through the connecting links of 

narration1. The story of mahakavya gives the account either of a single 

hero or the several heroes. Rasa is the main element of poem. It 

consists on the actions of the hero and other characters of the plot. The 

mahakavya literature furnishes very suitable basis for the depicting 

Rasa and incorporates the life and activities of a hero. Dandin in his

Kavyadarsfa hasi given the following definition of mahakavya:
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Visvanatha given the definition of mahakavya as follows;
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The above definitions are given for ready reference. Now, we are 

presenting the salient features of the mahakavyas of modem period on 

the basis of the data available to the present investigator.

OLI Vasudeva-caritam of Bhaskaran Muttal

s
Vdsudeva-caritam is an epic written by Bhaskaran Muttal. It contains 

the story of Krsna based on the tenth skandha of the Bhcigvatapurana. 

The poem contains ten cantos.
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The poet Bhaskaram Muttal is a member of Vattappalli family in 

Sucindram. The poem begins with an invocation to the Goddess of 

Kumaranallur. In the first and second cantos, the poet narrates 

various events of Krsna such as his birth up to his entry into 

Vrndavana.The third canto presents a beautiful description of 

Vmdavena and slaying different demons like Vatsasura. In the four to 

nine cantos, the poet describes different incidents like the uplifting of 

Govardhana Mountain, Krsna’s rasalila with the gopis, slaying of 

Karhsa, Krsna’s Tight with Jarasandha. The tenth skandha of the 

Bhdgavata is the subject matter of the poem.The main sentiment is 

heroic in this poem. The subordinate sentiment is Srngara when the 
poet describes the Rasalila of Krsna and Gopis. General figures are 

used like Anuprdsa, Yamaha, Rupakay Upama etc, S. Suloehanadevi 

in her book, Historical Mahakavyas: A Critical Survey provides the 

information about this epic, p. 180. However we could not get a copy 

of this work.

III.II YaduriStha-caritam of Unknown Author

Yadundtha-cairitam is an epic. It is ; also known as

Bhagavatasamgraha because this epic, like the Bhdgavata, has also 

ten skandhas which describe the story of Krsna. Sulochana-Devi in her 

book, A Historical mahakavya: A Critical Survey provides the 

information about this epic, p. 11. The work is not available to me.
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III.III Bhudeva-caritam of Maheshcandra Tarkacudamani

Bhudeav%aritam is written by Maheshcandra Tarkacudamani in 1866. 

It deals with the life account of Bhudeva who was a well known 

person in Bengal. It has 24 cantos. In spite of our best efforts we 

could not collect a copy of this work. Hiralal Sukla informs in his 

work A.S.S about this epic. p.20.

III.IV Ajita-caritam of Balkrisna Dikshit

Ajita-caritam gives the life history of king Ajitasingh of Jodhapur. It 

is composed by Balkrisna Dikshit. It is still unpublished and preserved 

in the personal library of his highness, of Jodhapur. This covers the 

pedigree from king Gangaji (1515 A.D.) to king Ajitsingh (1707 

A.D.) of Rathoreslam of Suryavani sect. There are 10 cantos 

consisting of 418 verses. The first canto contains the prayer of all: 

mighty followed by the picturesque view of Lake Puskara, the king of 

all the holy places in India. The second canto deals with the glory of 

Rathore clan along with literary descriptions of palace, parks, wells 

and others. The third canto contains the story of king Ganga, the 
founder king of Marward and his somMaldeva (1562 A.D.) and 

describes the brave deeds of king Surasingh (1619 A.D.). The fourth 

canto embodies a glorious account of king Gajasingh, son of king 

Surasing. The fifth canto deals/with the regime of king Jasavantsingh 

who was famous for his bravery as well as religious offerings. It is 

entitled “description king Jasavantasingh. This canto deals with the 

birth ceremony of a prince but name was not mentioned. Probably his
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name was Jagatsingh who was expired in infancy. When the prince 

Ajitasingh was in the womb of his mother, the king Jasavantasingh 

expired in 1678 A.D. The canto six describes the birth and childhood 

*of prince Ajitasingh. The canto seven contains the religious rites. The 

cantos eight and nine reveal the talks and treaty between Rathora and 

the emperor of Delhi. After long struggle, he was recognized as the 

ruler of Mewar by the emperor and his coronation was celebrated as 

described in tenth. It ends with the blessing by the poet. It is the 

historical Mahakavya. R.D.Sharma informs in his work, State of 

Society in Sanskrit Literature about this epic p.44.

III.V Calukyaraj-ayyanavamsa-caritam of Syamalabhatta 

Bharadvaja

Calukyaraja-ayyanavamsa-caritam is written by Syamalabhatta 

Bharadvaja from Kolhapur in 1966 A.D. It has 17 cantos. The poet 

mainly uses Anus tup metre. The poem deals with the dynasty of 

Candra known as Calukya. In this epic the poet describes the acts of 

Jaysimha upto Vikramaditya. The main sentiment is Vira. The poem 

is not interesting and is devid of lucidity and aesthetic beauty.

III.VI Rama-caritam of Yuvaraja

Rama-carita is written by Yuvaraja from Kerala in 1851 A.D. The 

poem is based on the Ramayana. It deals with the, story of the birth of 

Rama upto Ravana’s begging Bhiksa to Sita. K. Kunjunni Raja 

remarks: “The most popular among the works of the Yuvaraj are the
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Ramacaritam and the Rasadana; the former is a mahdkavya dealing 

with the story of the Ramdyana, and the latter is a drama of the Rhana 

type. The RSmacarita is his masterpiece; the style is chaste and 

dignified, and the poet’s literary genius is not dimmed by his 
erudition. It breaks off with the 31st verse of the 13th canto, as the poet 

passed away before he could complete the work. It was later 

completed by Ramavarman Koccnni Tamburan of the same family, 

making it a poem of forty cantos including eight cantos of 

Uttararamacarita. ” The work is not available to me.

III. VII Ra m a v a r m a -maharaja -caritakavya of Parmeswar

RSmavarma-mcihardja- caritakavya is composed as the Sutras of 

Panini in the Carita of Rama-varmamaharaj. It has eight cantos 

composed by Parmeswardvija from Kerala in 1862 A;D. The poem 

deals with the life account of Rama-varmamaharaj a of Vanci state. 

Raghuvamsa Prasad Shukla has provided information ,about this work 

in. his book, Kstrapati-caritam-Eka Snuksatmaka Adhyayana.

III.VIII Idana-caritam of Narayancandra Rhattacarya

Idana-caritam is written by Narayancandra Bhattacarya of Bengal in 

1882. It has seventeen cantos. It covers the matter from the birth of i 

Idana upto his ruling on Bengal. The poet admires the personality and 

his good qualities. Kstrapati-caritam-eka snuksatmaka Adhdhayan 

Rasearch work of Raghuvamsa Prasad informs about this epic in it. 

p.7. The work is not available.

84



III.IX Harsa-carita-sara of Sathakopacarya

Harsa- carita-sara is written by Mahanurakandadai Sathakopacarya 

in 1896. The source of this epic is Harsa-carita of Harsa.Hiralal 

Shukla informs in his work, A.S.S about this epic, p.24

III.X Surya-caritam or Rutu-caritam of Taradattapanta

Surya-caritam is written by Taraaattapanta in 1868. He was bom in 

Barasayata village Pithaura district. His father was Durgadutta and 

mother Bhagirathi.lt has 16 cantos. The poet describes different rivers, 

Mountains and seasons. All human beings and objects of the earth 

depend on the sun. The work is not available.

III.XI Pars'urama-caritam of Hemacandracarya

Pariurama-caritam is written by Hemacandracarya of Bengal in 

1882. The poet’s father’s name was Jadunandana Rai who was a 

Sanskrit teacher in Adverd College and was awarded the title 

Kavibhusana. Hiralal Shukla informs in his work, A.S.S about this 

epic, p.422.

III.XII Bharata-caritam of Ramakumar Sarnia

Bharata-caritam is written by Ramakumar Sarma. It is an epic 

divided in nine cantos, consisting 612 verses in 1997. This epic

85



embodies the story of Judabharatu that is given in the 15'1' Skandh of 

Srimad Bhdgavata. The poet was bom on 28th December 1896 in 

Caparakha village in Hajaribag district. His father’s name was 

Vaidyanatha Sarma. The poem is a mediocre one.

III.XIII Prabhunarayana-caritam of Jivanlal Sharma

Prabhunardyana-carilam is written by Jivanlal Sharma Mathur. It 

deals with the life of king Prabhunarayana of Kasi. This work is 

published in 1906 in Varanasi. Only nine cantos of this, poem are 

preserved in the Ramanagara Library. So we can think, that it is an 

incomplete work. Raghuvamsa Prasad has prepared critical study. 

Kstrapati-caritam-eka smiksatmaka Adhdhayan. He: informs about 

this epic in it.p.6

HI Xiv ggia_caritarn 0f Sankarlal Mahesvara

Bala-caritam is written by Sankarlal Mahesvara of Gujarat. The poet 

was bom in Parsupara village from Kathiyavad in 1916. His parents’1 

names are Mahesvara and Moghibai. His teacher’s name was Kesava 

Sastri. In 1914, he was honored with the title Mahopadhyaya by 

British government. He was teacher in Morbi; Balacarita has twenty! 

cantos dealing with the story of the childhood;, incidents of Krsna. 

Rajendra Nanavati informs: “In’ the preface of Balacaritam, Shri 

Hathibhai Sarma, the friend of the poet, writes that the poet originally 

had written seven Sargas of Balacaritam and then; for the general run 

of the public asked pandit Pranshankerji of Laliya to translated
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version were dispatched through post. Both the versions were lost in

transit. In order to encourage his friend Shri Hathibhai told him, “The

mother does not want a small poem; she requires a poem of Sixteen

Sargas”. The poet completed the task of composing a poem of sixteen

sargas in very few days.On seeing the work Shri Hathibhai said that

without the history the poem would be considered incomplete.. There

upon the poet added four sargas. Then again, in twenty first sarga

thirty seven verses were added in praise of the Guru. In the meantime,

the poet died.Shri Hathibhai completed by adding, the glory of the

Guru and a very brief account of the poet, got this work printed

through the donation from sir Chinubhai Baronet. The year of

publication has hot been mentioned but it must have been printed in

samvat 1974.” 2 Rajendra Nanavati states in his, paper Sankarial

Maheswar sastri of Morabi: A forgotten poet-Jewel which is
, lpublished in Contribution of Gujarat to Sanskrit Literture.

III.XV Dasakumara-caritam of Cambola Ambadevi

Dasakumara-caritam is an epic written by Cambola Ambadevi 

Tamburati in 1919. The poetess converts Dasakumara-caritam in the 

form of poem. Hiralal shukla informs in his work A.S.S about this 

epic.P.24. The work is not available.

III.XVI Ramatina-caritam of Cunakkara Ramavariyara

Ramatma-caritam is an autobiographical epic written by Cunakkara 

Ramavariyara Kerala in 1946. It has 20 cantos. The poet’s father’s
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Research work of Raghuvamsa Prasad: Ksatrapati-caritam-Eka 

Samiksatamaka Adhdhayana. The work is not available.

III.XX Rama-caritapuranam of Godavarma and Sarvabhauma 

Kudangallura

Ramaccuita-puranam is an epic written by two poets. The first poet is 

Godavarma who composed 13 cantos ana Sarvabhauma Kudangaliura 
completed it with the addition of 19 cantos in 19th century. It deals 

will the story of Rama’s birth upto his coronation However; 

Raghuvamsa Prasada Shukls informs that it is not still unpublished.

IILXXI fjivaji-caritam of Kalidasa Vidya Vinoda

f ■

Sivaji-caritam is written by Kalidasa Vidya vinoda. Some cantos of 
this poem are published by the Sahityaparisad of Calcutta in 19th 

century. We are in doubt whether the complete work is published or

not. Even the six cantos are not available. We knew about it from a
; ' '1

Research work of Raghuvamsa Shukla: Ksatrapati-caritam-Eka 

Samiksatamaka Adhdhayana. p. 27

III.XXIT Anjneya-caritam of Krupakanta Thakur

Anjaneya-caritam is written by Krupakanta Thakur in 1998. It 

contains 11 cantos. It is based on the Ramayana. It deals with the life 

account of Hanuman who was the son of Kesari and Anjani in 

Kapiraja dynasty. He is a great devotee of Rama. This epic describes, 

the birth of Hanuman and his devotion in charming manner.
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Lakshmikanta Vimala informs about this epic which is published in 

Drk. p. 137-138, Ank. 10

III.XXIII Rama-caritabdhiratanam of Nityananda Sastri

%

Ramacaritdbdhiratnam is written by Nityananda Sastri. It is a big 

Citrakavya divided in 14 cantos. The subject matter is based on the 

Ramayana. Gayavala Lalasankar has written in his paper 

Svatantryotara Rajasthaniya Mahakavya which is published in Drk in 
20033

III.XXIV Ramadeva-caritam of Ramadev Sahu

Ramadeva-caritam is written by Ramadev Sahu. This epic has 15 

cantos. It deals with the life account of Baba Ramdeva who was a 

popular figure in Rajasthan. The poet describe him-as an incarnation 

of the god.Gayavala Lalasankar has written in his paper 

Svatantryotara Rajasthaniya Mahakavya which is published in Drk in 

2003.

III.XXV Lokalaha-caritam of Mulsankara Sastri;

Lokasdha-caritam is an epic written by Mulsankara Sastri in 20* 

century. It has 14 cantos. Lokasaha was a popular person in Rajasthan 

who was related with Jainism and performed works for the welfare 

of society especially for Jains.Gayavala Lalasankar has written in his
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paper Svatantryotara Rajosfhdniya Mahakavya which is published in

Drk in 2003.
«

III.XXV1 Srimadamrita-earitam of Sankarlal Sarma

t _ ■

Srimadamrita-earitam has 18 cantos written by Sankarlal Sarma. This 

epic describes the life of Amritnatha who was a follower Srinathaji 

specially Vaisnavism. The main sentiment: is Sawta.Gayavala 

Lalasankar has written in his paper Svatantryotara RajasthUnJya 

Mahakavya which is published in Drk in 2003. .

Ill.XXVn Sudamna-caritam of Madan Sarnia Sudhakara

7)0-
We get some information about Sudama-caritam from poet’s drama 

Dutamadhavam. This poem is written by Madan Sarma Sudhakara in 

20th century.Gayavala Lalasankar has written in his paper 

Svatantryotara RajasthanTya Mahakavya which is published in Drk in 

2003.

III.XXVOI Samudradafcta-caritam of Jnanasagarji

Samudradatta- caritam is written by Jain poet Jnanasagarji in 1994 It 

deals with the story of Sudatta and Sumitra son’s Bhadramitra. The; 

poet describes the rebirths of Bhadramitra. It has 9 cantos consisting: 

of 345 verses. It is an inferior type of poem. '
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III.XXIX Matabhupala-Caritam of Pantalam Ramavarma 

Tamburan

Matahhupala-carita is written by Pantalam Ramavarma Tamburan. It 

is an epic having ten cantos. It narrates the biography of king 

Ramavarma of Kocin. The poet was bom 1974 at the palace of 

Cavakka as the son of Kizhappurathu Vaudevan namputirei. In the 

first canto, the poet describes about the child hood education of 

Ramavarman. In the second and third cantos, the poet describes the 

first anniversary of the late Maharajaivir Kerala Varman and the 

occasion Ramavarma to the throne.The fourth and fifth cantos contain 

the king’s journey to Northern and Southern regions. The sixth canto 

describes the prosperity of the country. The seventh canto describes 

Ramavarman’s acceptance of a title of honour. The poem ends with a 

description of the celebration of the birthday of the king. 

S.Sulochanadevi in her book, A Historical MahakQvya: A Critical 

Survey provides the information about this epic, p.53

III.XXX Uttararama-earitam of Sarvabhauma Koccunni 

Tamburan

Uttararama-earitam is written by Sarvabhauma Koccunni Tamburan 
in 19th century. It is written as a sequel to the Ramacarita into eight 

cantos. The whole work deals the story of the UttaraJcanda of 

Ramayana of Valmiki. The title Uttararama-carita is significant 

because it deals with the later incidents of Rama’s life. In the first 

canto, the poet deals the meeting of Agastya with Rama. After, the
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origin of Raksas as the valour of Indrajit, Kartiavirya and Valin are 

narrated. Then, the poet describes Rama’s conversation with king 

Janaka, Kaikai and others. The third canto is described to the 

description of the spring season and sport of water. The fourth canto 

starts with the description of evening and ends with the description of 

the sunrise. The fifth canto stands the pregnancy of Sita~ the news of 

the public scandal and the determination of Rama to blemish sita to 

the forest. Valmiki meets her and welcomes her in his heritage.The 

sixth cant 3 and seventh cantos deal with the slaying of Havariasura 

and Sambuka. In the last canto, Rama performs the Asvamedha 

sacrifice and Svargarohana of Rama etc. S.Sulochanadevi in her 

book, A Historical Mahdkavya: A Critical Survey provides the 

information about this epic.

III.XXXI Uttaranaisadhiya -caritam of Madhavan Atittiri

Uttamaisadhiya-rCaritm is written by Madhavan Atittiri. This poem 

has sixteen cantos. It deals with the story' of Nala after his marriage

with Damyanti. It is composed as a complement to Harsa’s

Naisadhiyacarita. The poem is significantly entitled in keeping with

the; subject matter of the work. Madhavan atittiri belonged to the Arur 

family in the village of Peruvanam near trichur in Kerala. He was

bom as the son of Nilkantha and Shridevi in 1838.

The first canto narrates how the king Nala administers his country 

very nicely. The second canto deals with the palace garden sporting in 

water and the vernal season concluding with the arrival of the Swam
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who brought about their union. The third canto contains a beautiful 

description of evening .In the fourth canto, Nala and Damayanti visit 

various places along with the swam. In the fifth canto, the poet 

describes detailed description of glorious city of Nala and the ocean. 

The sixth canto contains the pregnancy of Damyanti, her giving birth 

to a son and daughter. The seventh canto opens with description of 

Damayanti. Kali who was also a contender for Damayanti’s hands 

Wants to retaileate against Nala with evil intention. He along with 

Dvapara approach Puskara who invites Nala to a game of dice. Inspite 

of the pleadings of Damayanti, Nala accepts the invitation. Due to the 

evil influenceof Kali, Nala loses the game again and again. These 

incidents are described in seventh and eighth cantos. In the tenth' 

canto, Nala leaves Damayanti in the middle of night in the forest. She 

falls into grip of serpents. A forester comes and ressues her, but, then 

tries to make love to her but through the power of her virtues, he is 

reduced into ashes. Later, she joins a group of merchants and goes to 

the Cedi Country. The eleventh and twelfth cantos contain that Nala 

wanders into the forest and saves the serpant Karkotaka from a forest 

conflagration. Karkotaka bites Nala thus changes the original form of 

Nala. Then Nala changes his name, assumes his other name Bhaka

Nala who approaches Rtupama and lives there in disguise. In the
• *

meanttirne, Bhima, father of Damayanti senda as messengers for in 

the search of Nala and Damayanti, later messengers have found 

Damayanti and she comes back to his father’s house. She despatches 

Brahmins to find out the whereabout of Nala. On a suspicious that 

Nala is with Rtupama, Damayanti sends Sudeva to him with the 

massage that her marriage is fixed for the very next day. She knows
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that only Nala can cover that much distance within a short time. As 

suspected by Damayanti, Rtupama and Bahuka reach the city of 

Bhima at the right time because Nala has the knowledge of 

aksahrdaya and asvahrdaya. In the thirteenth canto, the poet describes 

the re union of Nala and Damayanti. Nala comes, his country by 

defeating puskara in the game of dice. The main sentiment is Srngara 

in this poem.. The Kaninarasa is also subordinate sentiment. 

S.Suloehanadevi in her book, A Historical Mahdkavya; A Critical 

Survey provides the information about this epic.

f — ___ •

III.XXXII Sri Ramavarma Maharaja-caritam of Vaikkom Paccu 

Muttul i

Sriramavarmamaharaja-carita is written by Vaikkom Paccu Muttul. 
This poem describes in eight cantos the life and achievements of 

Aelyama Tirunal Maharaja. It illustrates the important sutras of 

A§tadhyayi from the grammmatical point of view.Hiralal Shukla 

informs irt his work A.S.S about this epic.P.198.The work is not 

ayailable..

ril.XXXOI Srirama-caritam of Ramavisala Tripathi

Rama-caritam is written by Rafnavisala Tripathi in 1928. The poem is 

divided in seven kandas consiting of 1896 verses. The poet follows 

the footsteps of Valmiki and Tulasidas.The poem begins with an , 

invocation of Srirama. Ministers for searching Sita are described in 

Kiskindhakanda which contains 171 verses
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III.XXXIV Manvikramasumati-caritam of Vasunni Mussat

Manvikramasumati-caritam is a historical epic on the achievements of 

the Zamorin king Manavikrama Ettan Tampuran in 1920, great patron 

of literature and author of several Sanskrit and Malayalam works. It is 

an incomplete poem as the author passed away before its completion.

III.XXXV Brahmarsi-Vi ra jan ada-ca r i tam of Medhavrat

Brahmarsivirajananda-caritam39 is written by Medhavrata Sastri. 

Virajananda was the preceptor of Swami Dayanada. The poet was 

impressed by his character and got the inspiration to describe his 

character and noble deeds through this poem. The poem is a small 

epic divided in ten cantos with 424 verses. It was composed in 1952. 

The poet glorifies the greatness of this saint. The poet begins this 

work with benedictory verse and salutes his parents and preceptor. In 

first canto, he uses the Anustup metre. In the second canto, he 

describes the childhood and renunciation of the house and going for 

penance of the hero. The second canto deals with Upajati metre. The 

third canto describes that Swami Virjananda became an ascetic and 

visited various cities of India. He describes Alvamivasa of the hero. 

In the fifth canto he describes that he established a school in 
MatHura.Using the metre Vams'astha, in the six canto, he takes an oath 

for the conversing the Astadhyayi in easy language. So he meets the 

different royal personalities and kings. Using the Upajati metre the 

poet describes the enterance of Swami Dayanada as disciple of 

Virjananda in his Pathsala in the seventh canto. The eighth canto
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reveals the education of Swami Dayananda and his oath for preaching 

the Vedic Dhartna in the society. The ninth canto is in Sikharinfmetre 

dealing about various books, which are written by Virjananda. The 

tenth canto deals with death of Virjananda. The poet uses the various 

figures of speech in his work like Anuprdsa, Yamaha, Rupaka and etc. 

for increasing the beauty of the poem. Some examples are given 

below:
OV 1 n....... ■ in i* «vt V"!sr#■■■—“■■■■r1» <i"'«rr.... .....VT MN-i

cfcioijlciHi

. —* .V _ L L_ * .L _ , t, u» L _ it JX JL % , •

ti^iRuiy ii ix.27

tuwiKMi^Mdlndl tn 1

u vn.3

Bhavanilal informs in his work Rsi Dayananda Aur Arya Samajki
. ifSanskrit Sahiiya Ko Den about this epic.
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III.XXXVI Narayana -Swami-caritam of Medhavrat Sastri

Narayana-swami-ccritam is written by Medhavrat Sastri in 1952. 

Narayan Swami was a popular saint of Aryasamaj. He was preceptor 

of Medhavrat when he was studing at Gurukula. He was impressed 

with the personality and virtues of his teacher. This epic is divided 

into twelve cantos, consisting of 300 verses. He praises the nobleness 

of the hero of this poem in first canto (Alankara). The second canto 

provides the , information of the childhood and education of him. The 

third canto provides the details about Aryadiksa of him. The forth 
canto gives the information of divjsanklapa. The fifth and sixth cantos 

provide the details about the social works of him. The seventh and = 

eighth canto's describe the study of Yoga and meditation of him. It 

also gives the details about the services for Gurukul. The ninth and 
tenth cantos provide the details about his social services and 

appointment as an administrator of Aryasatyagraha in Hydrabad. The 

eleventh canto provides the details about his leadership. He opposed 

to Muslim Government in Sindha region for restriction on 

Satydrthaprakasa. The last canto provides the details about the death 

of the greatest personality Narayana Swami. The poet uses various 

metres in his poem for lucidness like Malini, Sikharini, 

Drutavilambita, Vamsastha, Mandakranta and Yamaka. Bhavanilal 

informs in his work Rsi Dayananda Aur Arya Samajki Sanskrit 

Sahitya Ko Den about this epic. p. 173
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III.XXXVII Subhasa-earitam of Visvaiiath Kesava Chatre

Subhasa-caritam is written by Visvanalh Kesava Chatre who was a 

popular leader. The poet is also impressed by the character of Subhas, 

his courage, patience and devotion towards the nation at the time of 

freedom movement. The poet has described the biography of Subhas 

in his epic in ten cantos consisting of 650 verses.

The poet was bom in 27 September 1906 at Panchavati of Nasik, 

Maharastra. His father’s name was Kesav Sastri and Mother was 

Yasodadevi. After the death of his father, both uncle and his mother
f

nourished: him. He got the service in Railway but he was interested to 

create the Sanskrit and Marathi literature. He has published a number 

of works'and translated some works in Sanskrit and Marathi. He has 

also composed Ekanathcaritam, Satvalekaracaritam (incompleteed 

and unpublished) Vasudev $alSiantacaritam.

At the beginning of epic, he prays Siva and salutes his own parents. 

He praises, the hero Subhas and the leaders of Bengal who has actively 

taken part in this struggle of freedom; He praises the virtues of 

subhas’s parents, Jankinatha and Prabhavati. He! describes his birth 

and education. The earthquake of Bengal and the famine of 

Maharastra are described in the first canto. The name of first canto is 

Udaya. Subhas gets the inspiration from the reading of books of
; I ( 1

Vivekanada. He', v/as more interested in the: [history during his 

education. After regarding the Indian history [about the freedom 

movement, he came to the decision “Any Coimtry does not get
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Freedom without the battle”. He came to Calcutta for his higher 

education and then visited Haridwar with his friend Hemanta. He had 

gone for searching a preceptor without taking the permission of his 

parents. His parents were worried about his disappeared son. The title
3<u__of this canto is Sadguruma ganam. It starts with the worry of his 

parents. His mother prays to the goddess Durga and by the grace of 

Durga suddenly her son came back. The poet praises the leadership 

quality of Subhas when he was learning in the college. When egoist 

British Professor insulted Indian students, he and his friends boycotted 

the class arid; complained to the Principle who did favour to his 

Professor. With the leadership of Subhas, Students did strike but as a 

result he was dismissed from the college. Then, his father took 

admission of his son in other college. The title of this canto is 

Tejodarsana. Subhas’s father wanted to send his son to Britan for 

I.C.S. Examination but subhas wanted to serve his nation. Hearing 

about the cruel incident of Jaliawalabag, he decided not to go to 

Britan. After the discussion with his father he became ready to go to 

Britan by ship. He had passed I.C.S: Examination by his hard work 

and determination but he had resigned the high position, and 

impressed, through the freedom struggle of Gandhiji. The title of this 

canto is Atul'atydga. Subhasa left foreign and came back to Bombay, 

was introduced with Gandhiji and goes back to Calcutta. There, he 

was arrested by, Britishers and stayed for six months in prison. This 

Swaraj party got the victory in the city corporation of Calcutta. 

Subhas went .. to Switzerland. The title of this canto is 

Desasevarambha. He was elected as general secretary of Congress in 

Madras meeting. He inspired all young’s generation for taking part in
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freedom movement. He arranged different public meeting# in Pune,
f- - -

Lahore and other places. Seeing revolt towards Britisher# he was 

again arrested by British Government and stayed in the Jabalpur 

prison. He had written Bharatmuktiyuddha there. Hearing, the news of 

his father’s death, he firmed in his work. He proclaimed to get Swaraj 

within six moths. The title of sixth canto is Utakarshi-He again 

proclaimed that he does not want to meet anybody because his mind is 

not stable. He does not believe in non-violence because he strongly 

believed in war so wearing, Pathan dress, he left Calcutta. When he 

was traveling by train, one officer asked about him, he said that he is 

Giyauddin and is an agent of life insurance Company. He reached to 

Pesavar and meet Rahimana. Then both went to Kabul and after 

reached German with the messenger of Italy. He arranged the meeting 

with Hitler who welcomed him. When Indian knew that he is reached 

at Germany. The title of seventh canto is Antardhydnam. He arranged 

the Hind-army in Germany. He always worried about how Hind-army 

will go to India. That time Japan got the victory over Singapore. He 

also wanted to go to Japan but in traveling he got the injury. So he 

reached to Japan by boat. The title of the eighth canto is 

Naitrutvaldbha. Subhas arranged the public meeting and proclaimed 

that anyhow he will get freedom. He went to Ranguna and wrote a 

song “Kadam Kadam Badhayeja”. He collected gons and atom 

bombs, went to Bangkok and take the responsibility of army. The 

name of the tenth canto, Satydgraha Sangtin%i. It starts with the 

description of Hitler and his bravery. It provides the details about 

soldier’s life and his family. They suffer a lot in the absence of a 

person who has joined army. The pitiable condition of Japan is
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narrated here when America attacked on it. When Airplane, Subhas 

came back to India with his friend Habib, that time Airplane crashed. 

People heard that he passed away but Habib said that he got injury 

when tried to save Subhas’s life. The poet uses Vaidarbhi style in his 

epic and adorns his epic with many figures of Speech in proper 

manner.41 there are two other epics on Subhas Bose, which will be 

presented below.

III.XXXVIII SubhasHcaritam of Trigunananda Shukla

Subhasa-caritam is composed by Trigunanand Shukla who has also 

written many Sanskrit works. The epic has 15 cantos and 749 verses 

composed in different metres. It was published in 1996 edited by 

Susama Kulashrestha. It is one of the best epics in twentieth century 

and significantly different from Chatre’s work presented in the above 

pages in this chapter.

ill.XXXIX Purusi ottama-caritam of Ganesvara Rath ,

Puruxottama- caritam is an epic in twelve cantos on the life of 

Puriisottamadeva, the Gajapati king of Orissa. Bhanudeva IV (1434 

A.D.) was the last king of the Ganga dynasty of Orissa. When he was 

busy in war with Vijaynagar kingdom in the south for a, long time,
' l

Kapilendradev ascended the throne at Puri through a revolution in 

; .1435 A.D; to establish the Surya daynasty in Orissa.
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The poet describes in the first cantos of his epic the account given in 

the Madalpanji (the Jagannath temple chronicle) that Kapilendradeva 

was a poor boy in his early life and resorted to theft and begging for 

his living later when he was bagging in the precinct of Jagannath 

temple, the sonless king Bhanudeva was impressed by his appearance. 

He adopted him as his son and successor. Kapilendradeva ruled Orissa 

for a long time and established a vast Orrisa empire. His good 

administration and adherence to dharma is praised in this canto. In the 

second canto Kapilendradeva anointed Purusottamdeva as the next 
emperor of Orissa from among his many sons. So the emperor 

Purusottamdeva faces his warring and revolting brothers. He becomes 

famous among people for his good administration, valour and 

handsomeness. The poet starts describing his handsomeness as an 

introduction to the story of love. Padamavati, the beautiful princess of 

Kanci (the daughter of the Kanci-king Salva nararsingha) and 

Purusottamadeva are deeply in love though from distance. The third 

canto has given, expression to the feeling of iove-in-sepration in 

Purusottamadeva. In the fourth canto Padmavati’s love-in- sepration 

is delineated in details. Her love-lorn condition compels the king of 

Kanci to set out to Puri with a marriage proposal. Ih the fifth canto, 

the king of Kanci arrives at Puri, Jagannaitha finally gives him the 

vision of Ganesa in him during his bath on the sndna-mandapa on the 

snana -purnima day and convinces him’ that all gods are but his parts. 

The Kanci-king realized what the earlier about Brahman hood of 

Jagannath on whom all gods reside. The sixth canto is; devoted to a 

beautiful description of the car festival at Puri, The love episode is 

soured up in this canto by the king of Kanci who refused to give his
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daughter to Purusottamdeva as the latter, like an outcaste, engaged 

himself in sweeping the car of lord JagannStha. This infuriates 

Purusottamadeva who takes a vow to conquer Kanci and get 

Padmavati married to an outcase in Orissa. In the first attack over 

Kanci, he himself returns defeated in the seventh canto. He surrenders 

himself at the feet of lord Jagannath and prayers to help him conquer 

over Kanci. A long prayer by the defeated king forms the major part 

of the canto. Lord Jagannath appeared in dream and assured of his 

participation in the next expedition against Kanci to earn him a final 

victory. The messenger sent from Puri to the court of Kanci is asserted. 

by the king of Kanci. The eighth canto is a depiction of the 

preparation for the second war-expedition in Puri. The ninth canto 

details upon Jagannath and Balarama who rode their horses ahead of 

the marching soldiers and drank butter-milk from ..the milk maid name 

Manika before giving her a jewel-ring as a token for payment to be 

made by Purusottamadeva. The devotional thrills and lords of the 

universe have joined his army - is well delineated here. The tenth 

canto is devoted to the war preparation in Kanci. In the eleventh” 

canto, the loathsome atmosphere of the war-field as depicted here, 

creats Bibhatsa-rasa, In this twelfth canto, the king of Kanci defeated 

before the invincible power of lord Jagannath and Balabhadra. 

Purusottamadeva took Padmavati in custody and returned Puri with 

the famous idol of Ganesa from the Kanci kingdom. Padamavati is 

kept arrested in the Barabati fort of Cuttack till a suitable outcaste is 

chosen for her. However, during the next car festival, the minister of 

Puri gave her in the hand of Purusottamadeva who was sweeping the 

car of Jagannath at that time. His argument was that the king was an
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outcaste by deed at that moment and hence fit to be the husband of 

Padamavati as per his previous vow. Thus the epic is a love-story 

spread on the incident of the conquest of Kanci (1469 A.D.) 

PurusottamadeVa is shown completely overwhelmed by the bountiy of 

beauty of Padamavati. But the description is balanced by the fact that 

there is a great distance between them -Prasada is the main quality in 

the verses, of pt. Rath. 42 Some example are:

. fsbdcf ^ ^ % i
Tf jTjfgcT T? 3Tf <*fl I i 1.41 p. 15

ll 11.46 p. 15

W lN> %<A I

H^i^Kl-O-K^l^^lR^n clcfl’MctlUu ^6|lTTf^5Fn<4T li III.10 p.16

/ . . ■ v
/ ' ‘ ' ' ll. The work is not available.

i *

III.XL Jnancsvara- caritain of Kshitia Rao

Jnanehara- caritam contains four hundred verses divided into eight 

cantos. The epic' is full of sabdalamkaras and arthalamkaras. Saint 

Jnanesvara’s father accepts asceticism with full determination and not 

with mere blind faith; the descriptions are made charming with the use
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of Arthalamkaras. Saint Jnanesvara wrote a famous treatise entitled 

Jnanesvari, the poet humbly describes her efforts to write on the life 

of Jnanesvara as it is like an effort of sparrow to reach the sun. The 

epic has been presented with an English translation.

The poem begins with,

^ ^ fFterd 311PU1S i '

V

Wlf *n'feRH_U 1.1 p.l

^ srf^FRcff l

Wc*R: $iddcfk TsSRj ^d4K<l II 1.2 p.l

It ends with,

T£bl<W*ri ^prcPlM ^iqigq#

•»I Kd^cd>d<#RTiTfferR-StTftdT {Rd^

cHuiSieWil: rIw l^4cl II VIII.31 p.40
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VIII.32 p.40

sfSRTl^f^^ ^ Id'Sfa f^TTRr^ I

wnrft ^ ^rpFft Brfogq ijwrfrnftmtft ^

Sts'mG. <z.Xci<*nfl6 vAe :

m^U M^Rdl ^cT cMT^HrWJ5:5ra^ II 11.14 p.8

ci 3^ WRci fTTO ^TCRiJl: |

^fhiwl cjs^Hdl ^R3! II 11.66 p.12

fMcT Tfl^JRWa % ^T PRIftciWTW % S«MjI 1 

W dfM^qfci ^fc^TT^cMcJl^fcl ^TjfrFW '<=fgf^ II HI.17 .15

urfdpa 'To cF^fW& i

^nfer^fsrcfq ^ 3Tra^ UctRl^dfefd ll IV.37p.20

3WFff^5f%^ra%'

’ oilmen: IV.38 p.20

3nf%RR^cR3I'

II IV.39 p.20
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IIX.XLI Ramadasa-caritam of Ksama Rao

Ramadasa-caritam is ihe life sketch of great saint Ramadasa. The epic 

has thirteen cantos with 382 verses.

The poem begins with.

3044)4

4fsklF{.

II LI p. 1

It ends with.

^U|ftd Pivjj44 c0c4441lfcl4<4

OR '^cR'f^ll^'KIld XIII.41 p. 63

4Ip4 fORRfl ^ .15:
4^1-4^ 4lfe<^ 401$ RT&T I

i

i 44: 4^4^Rj44 ddHI«4tlct 11 X.59 p.45
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^•RTT : HWl&lKIl: IIX.60 p.45

i — _
II LX LI I Sri Tukarama- Caritam of Ksama Rao

Tukdrama-caritam {1950) contains nine cantos in which there are 382 

verses. Tukarama preaches here to give up all worldly attachments 

and to become the devotee of Hari. Tukaram was a great saint poet of 

Maharastra. The present work contains nine cantos the hero of this 

poem is Tukarama who is the great saint of Maharastra. There is 

suggestion given in the previous canto regarding the subject matter of 
the next canto. Liach canto has a name like Mulapurus. apraiaml ana 

(64 stanzas) Janmadisankirtana (38 stanzas),. Vahijyavinasha (67 

stanzas), iakunt santaparnah (41 stanzas), din charchavarnanam (48 

stanzas) Hari Ganesh bhojanam (33 stanzas) nasjpratyagamaha (47 

stanzas) Shivaji samagamaha (39 stanzas) and prasmna vaikunthha 

(55 stanzas). Wc give here some examples:

c[1tT PtRs^Ps^lwii dtfBwtlvi'fci'-ct: 1

1.7 P,1

I
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w^ssRci\m&:

•^iwfcrpw:?te? IIII. P.8

<Nri|; Wf PmsRPm4 IcdT WT*f"dtcf

VII. P.36

III.XLIII Rama-caritam of Padmanarayana Tripathi

Rama-carita is written by. Padmanarayana Tripathi. It is written as a 

Sequel to the Ramacarita. The poem is divided into two parts (1) 

Pjdrvabhdga (2) Uttarbhaga. The first part is published by in 1965 and 

the second one is published in 1971. Puryabhdga is divided into ten 

cantos and Uttarbhaga is divided intb twelve cantos. The subject 

matter of this mahakavya is divided into 22 cantos.

. i

The style of vaidarbhi, , ■ ,

3t^rdwrrdc[ dfcr '*wte<<ri fiw: ii m.51

no



The style of Gaudi,

i^K'HItNui^Jcicil^: I

wf? wrfcTOcfrsferm*nft m mui%§: nxxi.15

The style of Pancali,

^-qmhcRTlftxTiR^#4 ^tWTW^Ctsfer I) XX.30 ■

4*\ ','[■■

OI.XLIVANehru-caritam of Brahmananda Sukla

S.Yi , Nehru-caritam is composed by Brahmananda Shiikla. It has 

eighteen cantos. This epic presents tha biography of Jawaharlal 

Nehru. The subject matter is divided into eighteen cantos. The total 

number of verses is 707. The divine glory of Kashmir, life of Motilal 

Nehru, the birth of Jawaharlal Nehru, various samskars for 

Jawaharlal, the education of Jawaharlal, Jawahar’s journey to 

America, marriage of Jawahar with kamala, miserable situation of 

India, death of father Motilal and the death of mother Svaruprani. 

The works of Nehru are described. Some examples are here.
cil^cuii

li 1.1 p.l
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It ends with,
'3TRrrf^cT ^nf^ct WTcfVif

% fki i

+ h1^ 1J3T*OTT WtR: II XVIII.82 p.238 

The description of vasanta,

! cRRl! !

TRlM: WTf^fgWTfgl:

H XIII.2 p.132

W#cT 4^3| Tf^qr r^qiq-wr

fef rlt^ iJOT-TT-lwy-Tf^ I 

■ cRf^ ^cftwili^ciB

-^iPi H XIII.3 p. 133

^osx|(ild 'JlPidnWT^Tcfa 

STTWR^T

^cK<H^m4IW'4T II XIV.5 p.154

The poet was bom in 1904 at Carthaval in U.P. His father’s name was 

Maidatta Sukla and mother was Tulsidevi.
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III.XLV Nehru-caritam of Amiracandra Sastri

Nehru-caritam is composed by Amiracandra Sastri in 1918.lt has 27 

cantos.Only first canto is published in Samskrit-Ratnakar in 

1965.Ramakanta Sukla informs in his paper about this epic. The poem 

has not appeared so far in the book form. The book is not available.

III.XLVI Sri Swami Vivekanada - Caritam - of Tryambaka 

Bhandarkar >' '

I - _ -
S.y\ Swami-Vivekanada-carita is composed by Tryambaka

.i:f- ' ' ‘ i
Bhandarkar. It is:,|one of the best epics of twentieth century. It deals 

with the life andp activities of a great Saint Swami Vivekanada in 

historical order. If consists of eighteen cantos with its significant titles. 

There are 1122 verses in all, composed in various: metrbs iwhich suit 

there sentiment. Tjhis work is completed on 15 August in 1967.
'Ji

Pt. Tryamlaka. Bhandarkar was bom in Torana village, Chandrapura 

district of Maharastra. Mis father’s name'was Atamarama and mother 

was Vajarabai. i

It begins with the benedictory stanza. Deals with the philosophy and 

teachings Of swami Vivekanada and provides the detail of his birth, 

His parents’ name was Bhuvaneswari and Shri ^Visvanatha. His 

childhood name was Narendral He was extremely good in his study. 

This canto is titled as sankalpa-vikalpa, consisting of 52 verses He 

studied the various scriptures and Indian literature. Someone informs
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him about the great person Ramakrishna who has the knowledge of 

suprme reality. 1 he poet contains his opinion in the below verses. In 

the meeting between Ramakrsna and Narendra both are impressed 

through their intellectual power. Narendra has some doubts. At the 

other side, Narendra’s father wanted that Narendra should join with 

happy marriage life but he does not agree with his proposal because 

the household duties always become the abstract in spiritual activities. 
The title of the 2nti sarga ls an gam'Is proper because of its subject - 

matter. In this canto, the student meets his proper preceptor. It consists 

of 54 verses Ramakrsna excited very much to meet Narendra again. 

As a preceptor, he loves his students but especially Narendra, Both 

cannot live without each other. Ramakrsna provides the knowledge of 

samdhi and tries to remove all his doubts; So he gets attracted towards 

his Guru more and more. This sarga is titled as containing with 77 

verses. Ramakrsna provides the knowledge of the.non-dualism to only 

Narendra .He achieves all types of the knowledge through his Guru, 

sets the main goal oflife that is welfare of People. The title of this
T>i Kf«pt! , ' , ' '

sarga island it contains 54 verses. It deals with the further education 

of him. He , went to the college for getting B;A degree. He was liked 

by student's group. After ach eving the B.A degree, his parents 

wanted that he should survive his family.; He discussed his condition 

with his! Gum; Guru tries to solve his problem with the eternal 

knowledge and prays goodness Kali with great, devotion. Gum shows 

the form of Kali. Seeing the form of kali, he destroyed his doubt of 

Murtipuja and sets up His goal to achieve the supreme bliss. The title 

of this sarga is it deals with verses,; It conveys the death of 

Ramakrsna. Vivekanada starts three days penance under the
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Bodhisatva tree. He desires to fulfil the equality of religion. The title 

ofthis sarga is Gurunirvana.There are 541 stanzas in this sarga. The 

name of this canto is Bhartbhramana. It has verses. Swamiji decided 

to reach at Sicago. Someone opposed that a saint cannot cross the 

ocean ‘but he accepted the modem thoughts. . At last, he reached at 

Sicago city; all the members were attracted through the personality of 

Swamiji. The poet describes the beauty of Sicago city to swamiji met 

Mr.Rajats and others.This canto has known ‘Sicago gamanm”. It has 

52 serves. In this canto, the poet discusses about the speech of 

Swamiji: in ; Sicago Dharmasabha. The title of this canto is 

‘Sicagoanaiara ’, containing 85 verses. After, attending the 

Dharmasabha of Sicago, he reached Paris. He attended conferences 

and stressed on the universal brotherhood. He also discussed the three 

prominent ways oflHindu religion, the way of karma, the way of 

devotion and ithe way of knowledge. The title of this canto is England 

- Americakaryam. It: consists of 71 verses. Again, his want to London 

and tried to establish Hinduism with ideal thoughts and proved them 

with scientifically reasons.

The poem begins'with,

: i,

, y II 1.1
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ends with,

^ fewfew 1¥nrg #

gfePTHT?$ i

WfvW d^<U||RdWtrcHI55^1 wr-
II XVIII.60

W#: wrai 3: riT<fcfl ^H«Ah ^T% I

^^ ’^c(vj?i^ SR fe^l mt ^Tfal: II 1.14 p.5

ITFI wrffwfWI^pisf 4%T *fcT: 3rf|cft5%ftI 

Icflf^cfl %W3pp -m M!d4d^KI^ 111.15 p.5

4#7 fRT WT 4fe'4dR'ri^rifeb44T I

II 1.34 p.10

III.XLVII. Ksa|j?ppati- caritam of Umasankar Tripathi

Kstrapati-caritam is a Mahakavya49 is written by Umasankar Tripathi 

in 1974. It is written on the life on Ksrtapati. Sivaji was a national 

leader and fought with Britishers with courage and patience. Through 

his bravery and; good behavior,: his, feme is not bound to his state 

Maharastra, becomes famous in all over the world. He was a freedom 

fighter. Devoted for his nation, a noble and a fearless king who had a 

great love for his mother— land. The poet praises Sivaji’s noble virtues
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in this epic. K.s.p consists of 2293 verses, divided in 19 Umasankar 
Tripathi was bom on 1st January, 1922 in Sigaha Village in U.P. His 

father, Pandit Ramanaresamani was a great Sanskrit scholar.

The poet begins his poem with benedictory verse that nicely describes 

the glory of the goddess Saraswati. Then the poet praises the sublime 

aspects of Indian culture and Sanskrit language .The poet praises the 

natural elements of Indian he also describes about Indian freedom 

fighters viz.Ranilaksmibai, Tatyatope, Mahatma Gandhi. He confesses 

that he inspires, to write the vector of Indians, at the end of Canto, he 

deals with the birth of swamiji He describes about the childhood of 

Sivaji .Sivaji gets the victory over the Muslims of Suthem directions. 

The' poet personifies ‘Bharatiya svatantra Laxmi who gets 

unhappiness because of his miserable condition. Sivaji decides to 

freedom to her any cost. Seeing the efforts of Sivaji Afazalakhan tries 

to stop his efforts and to kill him. So he to reaches Pratapagad with his 

soldiers and gives ;the troubles to innocent people. But Sivaji spies, 

taking the form ofhero and heroin, play the drama on the Ramayana 

and the Mahabhqrata and enter in Afzalkhana’s tries to; know, secrets 

of them. Sivaji welcomes the messenger Krusnaji’ Bhaskara of 

Afazalakhan and discuss about the treaty of their states. Sivaji, spies 

understand the cheating of Afazalakhana, so Sivaji sends the message 

with’ the messenger. Gopinatha panta at Pratapa gad. During this 

meeting, S:ivajj jjbecame unsuccessful in the plot of Afazalakhana. 

Here, the poet praises the bravery of Vajiprabhu Deshpande who 

: fights with the army of enemy at Gajapura area. When he has heard 

that Sivaji reaches in the Durga pillar safely, them he died happily.
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The maternal uncle of Aurangazelo, Sayista khan fights in southern 

direction and he caught many pillars of Sivaraja. Them, in the night, 

Sivaraja fight with Sayistakhana’s camp and cut his two figures. The 

poet praises the bravery of Sivaji and his devotion towards his 

preceptor. For Ramada’s, Sivaji went to the forest taking the milk of 

tigress. Sivaji joins the treaty with his enemies because of saving 

innocent Maraihas who were in Purandar pillar which was totally 

under of enemies. So he becomes ready to go Mugal assembly. The 

poet describes the present situation of society. Me deals with the 

Tajmahal,. Yamuna, cuckcoo etc. He also describes the views of 

solders who wandering1 in Agra city at the night. Sivaji meets the king, 

in the assembly; Sivaji is insulted, so he does not get the control of 

mind: Sivaji and his son were caught by foes, in the foe’s city Agra 

but trickly Sivaji and his son come out of Agra, in hiddening sweet - 

backets. Sivaji takes the form of a traveler and goes back to 

Rayagatha while traveling, he sees Vmdavana, Prayaga, Varanasi and 
other places'. The p6et describes the beauty of different cities and holy 

places of India. With the help of his childhood friend Tanaji, Sivaji 

gets the Sinhagadha Pillar but unfortunately, Tanaji dies in this war 

Sivaji experience, heavy pain.Sivaji opposes the take of ‘Jajiya for the 

sake, of Hindus! He sends the Smtri-patjfa to Aurangazeb. He tries to 

say that Aurangazeb should have followed the ruler of his ancestors 

like Akbar etc. The poet describes the coronation ceremony of Sivaji. 

.Sivaji goes with his preceptor for visiting different holy places. The 

poet describes the ruling and administration of Sivaji in his state. 
Various sentiments like, Vira, Adabhuta, irngdra, Raudra, Hasya and 

Bhayanaka are delineated but Vira is the main sentiment. According
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to Bharata and Visvanatha, sentiment is the soul of poetry. 

Raghuvamsa Prasada shukla has prepared a Ph. D thesis on this poem 

that is published under the title Ksatrapaticaritam: Eka samiksatmaka 

Adhyayana.

wm wm fruwf i
^^1 qfiqR pRIMc; 41=H II .

The example of Raudrarasa,

XVI.64 p.

The example of Hasyarasa,

It X.67 p

The example of Karunarasa
i

tTtt^r:liXVI.84 p.

1% XVI.85 p.
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III.XLVin Baladeva-caritam of Srinivasa Rath

Baladeva-caritam is written by Srinivasa Rath of Ujjain in twentieth 

century. It is; incomplete. The five cantos are published in Dtirva- 

magazine. Satyanarayana chakraborty informs im his paper 

nationalism as reflected in Acarya Srinivas Ratha’s works about this 

epic. .

III.XLIX Sri Boddhisattva-caritm of Satyavrat Sastri

/ v . s’ ' ' 1 ' : 1

Sri Bodhisttva-caritam5I is composed of Satyavrat Sastri in 1973. It 

seeks to offer the past life of Buddha in fourteen cantos Composed of 

one thousand verses. It is the, Sanskrit version of some of the most 

elevating and instructive avadanas of Bodhisattva as detailed in the 

jataka stories^ The Bodhisattva is the soul struggling, in a variety of 

ways, to attain Buddha-hood, which is the state of perfect enlighten. 

(Bodhi), Bodhisattva is thus a state prior to the Buddha..

Satyavrat Sastri was bom at Lahore (now in Pakistan) on 29th of 

September 1930. His father, Professor Charudeva Sastri was a great 

scholar. Published his first Mahakavya “BodhisaUr acaritam” He 

has written a khandakdvya. ‘Gurusriguruvindsim'ha-caritam ’about
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which we have discussed in the-His Mahakavya “ Indira-Gandhi 

caritam” was published 1976.

The portrayal of the Bodhisattva as a tactful trader characteristic is 

given the first canto. The story of two traders is depicted. One is 

intended to superiority of foresight and patience over avarice and 

impulse. In contra distinction to the Bodhisattva, the young trader 

Santabuddhi had the vision that did not go beyond his nose. He had 

brow - beating the Bodhisattva. And all material gains would gush 

forth from undertaking first the trade - expeditions along unbroken 

paths. He landed himself into disaster. And his mission ended in 

fiasco. The maturity and vision of the Bodhisattva is given. He got the 

success in his task and defeated the evils which v/ere coming in his 

path. So here, the message is, the truth always defeats the evils. The 

poet depicts the Jataka story of the Kasiraja and the ruler of Kosala. 

Kasiraja seeks to heighten the character of the Bodhisattva (Kumara) 

the king Kosala was almost a match to young Kumara in varied 

qualities like powers, polity and political acumen, however the totality 

of character decided the issue in fevour of Kumara. The Kautilya 

police of sathe sathyam samacaret proved the undoing of the king of 

Kosala. Kumara’s generosity even to the wicked entitled him to 

greatness. Kumara but through some circumstances she married with 

Ahiparaka. She was beautiful lady like heavily entities. She a brave 

lady when messengers of the king claimed her and she knew about it 

and so she replied with confidence. Satyvrat Varma remarks:
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:,ik<iK'! •iii'ii yftmi Mtjrnu «p;-. ^fruR-Rtfi i 

?rp«R^tiRRB«iR<f^n'iftafuraiMi ^4)miPi 111.i p.i

i^5^WT I! VII. 10 p.89

^c||»Hl^cR|H^i!i <N!tf^Nl55£cT II VII.13 p.89

woft I

wvft Tm <mfcT ^ Jjcffi cfilJTT^TO 11 VI. 17 p.80

•STPTRnWI f^W: ^1=3:

^ t^?t ^rJMiWH/T ^II VI.27 p.82

ll VI.28 p.83

It ends with,

*T: ^ 3TJW WRTIJ* ^ I

% ¥ swejpjfaspn^ II XIV.45 p.207
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IILL Bhisma-caritam of Harinarayan Diksit

Bhisma-caritam is written by Harinarayan Diksit. It is an epic divided 

in 20 cantos published in 1991. It deals with the life of Bhisma 

Pitamaha. It is based on the Mahabharata.

Harinarayan is a distinguished poet in the modem period of Sanskrit 

literature.He was bom at village of Padhkula, district Jalin 

Uttarpradesh. His father’s name was Raghuvir Sahaya and mother is 

Sudama Devi. He is master in the branches of Sanskrit literature like 

Vyakarana, Sankhya, Yoga and others. He had Worked as Head of the 

department in Kumaun University, Nainital. He' had published a good 

number of works in Sanskrit.

BC begins with benedictory verses as the prayer of Sarasvati, 

Umapati, Ganesh and the preceptor Of the poet.

The description of the state of Santanu who was | the father of Devavrta 

(Bhisma), the description of the birth of prince, Devavrta, the 

; discussion between Ganga and Santanu, the separation between the son 

Devavrta and his mother Ganga and the disappointment of Santanu, all 

these incidents are given in the first canto. The ! name of this canto is 

Jandni Viyoga containing 51 verses.; It describes the matter of the 

nourishment of the prince, providing the education, performing

Namkarana- Samskafa and admirable works of Devavrta. The name of
*•

this canto is Vidyaprapti.lt has 51 Verses. The title of third canto is 

Dikqanta- Samdroha. Here, Santanu welcomes all along with his' son
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who has completed his education in the hermitage. The poet narrates 

the importance of teachers in society and their contribution in student’s 

life the preceptor Sarvacarya preaches about Dharma to Devavrta. Then 

he also thanks to all for their great advises for his future life. It has 51 

verses. The title of forth canto is Visista Guruprapti consisting with 52 

verses and it deals with the meeting between Santanu and Devavrata, 

the discussion between Santanu and. Devavrata. After these meetings, 

Santanu sends his son to Parsurama for Dhanurviptya.The title of the
i Ct __ : '

fifth canto is Divystraprapti consisting of 52 verses. For the grace pf his 

preceptor Parsurama offers and teaches about the divine weapons to 

him. Getting thq perfect knowledge, he came back to .Hastinapura. The 

name ; Of the'sixth canto is Dhanurvidya prqpti consisting pf 69 verses. 

It narrates the matter of welcome ceremony for Devavrta, which is 

offered by his father and all subjects of Hastinapura. King Santanu 

declares Devavrata as Yuvaraj of Hastinapura in his court. The name of 

seven cantos is ' Vanvihdra consisting of 61 verses. Remembering his 

wife Ganga,;lKing Santanu was disappointed so for, diverting his mind; 

he went to th<p forest for hunting. The meeting between Satyavati and 

king is described here. He puts the proposal for the marriage in the front 

of her father after getting the permission of Satyavati, but her; father 

rejected this; proposal. So again he was disappointed and ,came back to 

Hastinapura.The name of eighth canto is Viyogavarnancn&onshtmg of 

42 verses. It starts with a beautiful description of rainy season; but with 

the separation of Satyavati, king does not feel any delight in his mind at 

the absence of his beloved, he gets physical weakness in his body. No 

medicine is affected on his body. So Devavrta was disappointed seeing 

: his father’s condition and discusses with king’s charioteer and gets
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awareness about the matter, lie decided to meet Satyavati’s father. The 

title of ninth canto is Bhisma Pratijha Varnariama,com\stmg of 85 

verses. The meeting between Satyavati’s father and Yuvaraj happened. 

He takes an oath in presence of Nisada, which was that he will never 

join with marriage. Then after, he came back to Hastinapura with 

Satyavati. The title of tenth canto is Vimatrulabha Varnanam consisting 

of 47 verses. Knowing Bhisma’s oath his father was disappointed very 

much. Then he,discussed with he son and finally, gave a boon of 

desirable death when he son wants to leave his physical body on the' 

earth. Theft Satyavati and king join With marriage. The name of 

eleventh canto is Anujadvayalabha consisting of 40 verses. It narrates 

the birth of Chitrangada and his education. Then Bhisma declared Min 

as Yuvaraj of Hastinapura. Then Satyavati got the son whose name was 

Vichitravirya. The name of twelfth canto is Vichitravirya Vivaha 

consisting of 57 yerses. It staits with the death of Santanu. So 

Chitrangada became the king of Hastinapura but unfortunately, he died 

in the battle with Gandharva. Vichitravirya sits on the thrown of
I ' ; j ' , ' - - ' -

Hastinapura tand married two daughters of king Kasi. The name of

thirteen cantos is Pandava, Kaurava, Kalaha, Karana, Varnanam<
' j J ,

consisting of 84 verses. It reveals the death Vichitravirya. Satyavati and 

Bhisma reached kat J the Hermitage of Vedavyasa. Through the help of 

him, Hastinapura got two princes Dhrtarastra and Pandu. Pandu became 

the king of Hastinapura. The poet describes the birth of Yudhistira,
! ^ ; il, ■ 11- , „ ■ ■ . ^;

Bhima, Arjuna, Nakula, Sahdeva, Duryodhana and his 99 brothers. 

Pandavas never liked by Duryodhana.So in the play of dice, he defeated 

Pandavas by cheating, by condition of play; Pandavas passed thirteen 

years in the forest. After passing thirteen years, they came back to

i
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Hastinapura and requested to give back his kingdom but Duryodhan
' K _

was not agreeing with them. So the^ahabharata war takes place.

The name of fourteen cantos is Bhisma Sarsay^iVarnanam xonsisting 

of 61 verses. Securing his oath, Bhisma appointed the chief of 

Kaurava’s army. Through the arrows of Arjuna, he falls down with 

arrows. In the absence of Bhisma, Dronacarya became the chief of 

Kaurava’s army but he lost his breath on the battle field. Then Kama 

became the chief of Kaurava’s army but unfortunately, he was killed by 

Arjuna. At last, Bhima defeated Duryodhana and killed him. Yudhistira 

became the king of Hastinapura.The name of this canto is Khedanirasa 

Varnanama consisting of 52 verses. After completing Mahabharata 

war,! Krsna arid Pandavas meet Bhisma, and they disappointed with 

wounded Bhisma. Sri Krsna and Bhisma discussed about Dharma and 

Adharma, finally Bhisma confessed his faults. The name of this canto 

Rajadharma Varnanam consisting of 52 verses. Here Bhisma preaches 

Yudhisthira about Rajadharma. There is beautiful discussion between 

them.

The name of eighteenth canto is Prajadharma Varnanama consisting of 

53 verses. Here ' Bhisma praises the virtues of Yudhistira and provided 

the detailed knowledge about Prajadharma. The name of this canto is 

Moksa Dharma Varnanam consisting of 53 verses. Yudhistira asked 

him to provide* the; knowledge of absolution. He preaches him and 

discussed about! the knowledge of Moksa. Afterward, Yudhistira 

reached to Hastinapura along with his brothers. The name of this canto 
is Mahaprayaria Varnanam consisting of 54 verses. Bhisma left his last
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breath on the earth in Uttarayana in the presence of Sri Krsna and 

Pandavas.

The poem begins with,

MIWWptff-<2tracfl It 1.1 p.l

ends with,
i ,

^ ftfisWI WF^T:

' : WK WR ^ ^priw-PI ST^PWR I: I

m %TI 3W ^ I^TT:

Mfd4cH^i m< f#fl r cPsratW I

'Tlcl'i cMlf} 4)^ <*)Id=b4 II 1.6 p.2

*r ^Frrm sifetnifa et>McbiRpft I

'WjsqoFRt 3Tfq tfen W 1,7 p.2

The description of the glory of India,

f oRIcTTTRT' 

Tci ^ ■n^rarfci

[Wl^iP^dHI

TCcPTll 1.12

wr^rf r e?PTt r r ^nfq ^cFn r xtri^tt q trI q mwu
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t: II XIX.20

qu44l<h^dil1mT ^Tft^5fe:^racTTRlW: II XIX.21

^ ^sn^R?ra ^f ere wrtI fsr?^5^Mft+ifo W\ I 

^ ^ ^fcUftcR: ^DTtarafaJ: ^eRT *FTtm: II XIX.23 .

% w! n m ~mfk( -$$n uleic^ T$m% i
i. i ■.

^rfq % ni^'H^Pd 41 cA <prfq ^ ^nfei wm: n XIX.23

4 'RISrlMl-STT^I *lc|Pd MMc||: cilHl Bhi ^o-lPcI % I

^FTf % M WM ^ ^ cn^SrftT jipfe^ 11 XIX.24

III.LI Sajiibh usana- caritam of Bhagavat Prasad

I f ‘ _ S ! :Sasibhusaria-cciritam53 is written by Bhagavat Prasad Das. It is a 

historical epic. It has 9 cantos and its subject matter is related with 

freedom fighter, Sasibhusana, one of the national heroes. The, whole 

story consists of freedom movement and related with the upliftment of 

lower cast people. The poet, was bom in Karvadi village of Orissa in 

1938 A.D. He obtained the degree of Sastri from Brahmapura and 

Sahiiyacarya degree form Puri Sanskrit Mahavidhyalaye- He was 

awarded with Vidhyaratna Pratibha Sanmona in 2004.
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This poem is related with Sasibhusana who was taken active part in 

freedom movement. He has published two magazines “Asha” in Oriya

language and “New Orissa” in English language for upliftment of 

people. In the first canto, the poet deals with dividetion of the state 

Khandgiri. In Vamsastha metre, the second canto deals with the 

dynasty of Suradaraja in Upajati metre. The, third canto deals with the 

childhood of Sasibhusana in Vamsastha metre. The fourth canto 

describes the publication of “Ashapatrika” in Upajati metre. The fifth 

canto deals with his remarkable works for society in Upajati metre. 

The sixth canto descrtibes about his serious life with the publication 

of Asha Patrika in Vams'astha metre. The seventh canto is related with 

the freedom: movement and his active part in it. The; eighth canto 
deals with the historical description of Orissa in Vams'astha metre. 

The ninth canto contain descriptions about his hopes for his state and 

nation in Sundari metre. Some of the specimen examples are given:

- weft -frrh - ■feftM i

II III.5

f^Rt WRt y-jlcRfh^l cn^4t

WTOFT Ref]

IddHH. 11111,27
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rffcTT^TO: RT I

II V.2

In June 2005, the magazine Amrtbhasa has informed about this epic 

P-3

III.LII Surendra-Caritam of Digambar Mahapalra

Surendra-Caritam is written by Digamber Mahapatra. It has eleven 

cantos. It is on the jlife of Vira Surendra Sai. Mohaptra has not only 

given vivid chronological description of the life and struggle of 

Surendra Sai against the Brittishers. A great patriat as Surrender was,' 

he inspired and injected a deep sense of patriotism and ^nationalism in 

the minds of his . followers by his uncompromising fight without any 

flag or force'againstjBritish. How skillful was Surendra in guerilla; 

warfare can be known from Mahapatra’s description of the battle of 

Singora pass which Surendra Sai won but Was captured and 

imprisoned for life.The lasting contribution of MahSpatra’s work lies 

in his analysys of the leadership of Surendra sai. A leader should be 

imtibed with the eternal name and fame.

IIIJLI1I Muttuswamy Dikshita caritam of V. Raghavan

£>ri Muttuswamy.Dikshita- Caritam is a posthumous publication of V. 

Raghavan. This Mahakavya is of utmost significance to Raghavan as 

he was bom in the! Mukti kshetra, namely Thiruvamr which had given 

birth to music trinity Tyagaraja, Muttuswamy Dikhitar and Ahama
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Sastrey. This Mahakayya satisfied most of the characteristic of an 

epic. The hero is Muttuswamy Dikshitar. There are seventeen cantos 

and 1039 verses. Each canto is given a title like Shri. Purvarnam (59 

verses). 5rz Dikshitendra Guruvarnanam (63 stanzas), 

Ramayajvavarnanam (63 stanzas), Dikshit punyavtar kathanam (38 

stanzas), Manalisamukhya sakhyarri (44, stanzas). Guru mukti (51 

stanzas), Cinnabalu swami pratha (41 stanzas), Gurulabha 

kashiyatrabhidhanam (61 stanzas), Kavitavtapprastavaklt kamalop 
Kantha kshetratanam (69 stanzas), Upakumbhadhonaksetratanam (84 

stanzas), Kamalapurastha devalayastutiparah (59 stanzas),

Kamalapuriya vis'esgatah (79 stanzas),! Ramasetugamananta (47 

stanzas), Gaduppa rdhupasanga purvaranga (65 stanzas),
- - .if ' * I - —Gahuksanaprabhuti keral sa acharantah (115, stanzas). Yatindra 

mukti gativarnan pavanartha (92 stanzas)i The mastery of the poet in 

music and metres could be witnessed in almost every canto. The poet 

has employed 33 metres in this poem S.Rangnatha has given the
, 1; O

details about this epic' in his book, Post independence Sanskrit Epics

III.LIV Dhruva-caritam of Kanaradi Vittalopadhyaya.

Dhruva-caritam is an epic having fifteen cantos written by Kanaradi 

Vittalopadhyaya in keeping with the characteristic of mahakavya as 

prescribed by Viswanatha in this Sdhityadarpana. Each canto has been 

given a title. There is the suggestion of the subject matter in the 

preceding canto to the succeeding canto. The poem is mythological.
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S.Rangnatha has given the detail about this epic in his book, Post 

independence Sanskrit Spies . . The work is not available.

III.LV Vamana-caritam of Iceharama Dwivedi

Vamana-caritam is an interesting and important epic. It is composed 

by Iccarama, Dwivedi and published in 1997. There are fifteen cantos 

and 539 verses. It is mythological poem written in the glorification of 

Vamana as an incarnation of Visnu.

III.LVI Candra-caHtam of Mithilesh Kumari! Misra

Gandra- cantam \ (Siibhasa.mahdkdvy>am) is composed by, Mithilesh 

Kumari Mishra of" Ranchi, Patna, Bihar, on the life on Subhas 

Ghandra Bose. It is a notable epic significantly different from its 

counterparts. The poetess does not follow the; traditional. form and 

format. She has presented the matter in a lyrical form, hot in the 

metres. There are ten cantos without titles. The presentation is lucid 

and interesting. It is a new adventure in the modern Sanskrit! literature. 

The poetess deserves appreciation for her valuable1 contribution.

III.LVII Ssri Dasames'a-caritam of Sri Dhara Prasad Baiuni

Sri Das'ames'a-caritam is composed by Sri dhara Prasad Baiuni in 

1999. It deals with the life of Guru Govind Simha who was the tenth 

and the last Guru of sikha sampradaya. It has 21 cantos. In the first 

seven cantos, the poet has employed Anustup metre only. The poet has
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described the moon rise, the sun rise, the ocean, the mountain and the 

water-sports in it. Bhatta Umesh Datta informs about this epic in his
t - 't ,

paper Sri Das am es a-c aritam FA Vihangavalokana which is published 

in Drk Magazine 2005 p.79-92.

III.LVIII Purva Savarakara-caritam of Simha Narehdra Pratap

Purava Savarakara-caritam is composed by Narendra Pratap Simha 

in 2004. It deals with the life of the great freedom fighter Vira 

Savarkara. It has nine cantos consisting of 399 verses. In the second 

canto, the poet admires the glory of Maharastra which is well known 

for freedom fighters. The first canto has 39 verses, the second has 39 

verses, the third has 30, the fourth 49 verses, the fifth 39 verses, the 

sixth 60 verses, the seven 58 verses, the eighth has 54 verses, and the 

ninth has 31 verses. It is composed in easy and lucid Sanskrit. Hindi 

translation is also given for the benefit of readers.

III.LIX Suratha-caritam of Ksemadhari Simha 

Suratha-caritam is composed by Ksemadhari Simha in 1997.lt has 

eighteen cantos consisting of 817 verses. The subject-matter of this 

epic is based on Durga saptasati. We find that the: king, had more 

attachment for his kingdom.

III.LX Sri; Lokamanya -caritam of Suryanarayana

Sri Lokamanya-caritam is composed by Suryanarayana in 1970.lt has 

19 cantos consisting of 979 verses. It deals with life of Lokamanya
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Tilaka who was a freedom fighter and a great Sanskrit scholar, the 

expounder of the hidden secrets of BhagavadgTta. Tilak was 

outstanding personality in the history of independent India and the 

foremost leader of the freedom struggle whose slogan was “swaraj is 

my birth- right”. The work is not available.

t ~~ __

III.LXI Sri Malaviya-caritam of Malaviya Ramakubera

Sri Malaviya-caritam is composed by Malaviya Ramakuber in 1972. It 

has fifteen cantos. It deals with the life of Madan Mohan Malaviya 

who had taken part in freedom struggle.The moto of the hero is the 

welfare of society. The poet contains the beautiful description 

Prayaga, the sangarn of Ganga and Yamuna Raghuvamsa Sukla has 

written in his research work Ksatrapati-caritam Ek Samiksatmaka 

Adhyayan providing this information about this epic poem p.l3.The 

work is not available.

III.LXII Goswami Tulasidasa caritam of Dwivedi Hariprasad

Goswami Tulasiddsa-caritam is composed by Hariprasad Dwivedi. It 

has nine cantos consisting of 756 verses.lt has not mentioned the year 

of its publication.lt deals with the life of the great sage Tulasidasa, 

who has written Sriramacaritamanasa in Hindi. This epic reveals the 

characteristics of a true devotee.
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III.LXIII Sri Ramapratapacaritam of Rasika Vihari Joshi

t -
Sri Ramapralapa-caritam is composed by Rasika Vihari Joshi in 

1998. It has nine cantos.lt deals with the life of the poet’s father 

Ramapratapa. He was not only a great schlor of all various branches 

of Sanskrit learning, but was also agreat yogi and devotee.He became 

Head of Department of the Sanskrit, Pali and Prakrit at the Nagpur.He 

has composed 200 books.

J1I.LXIV Maharsi jmmandacaritam of Vindhyesvari Prasad

Maharsi Jnananda-caritam is composed by Vindhyesvari Prasad.lt ; 

has 23 cantos. This epic is published > in Suryodaya magazine of 

Varanasi. We do not know about more details of it. Rahasa Vihari has 

written about this epic in his book Sanskrit 'Mahakavyoka Sama- 

lochna-tamak Adhyayan p.396. ! ;

J -
III.LXV Sri Krsna-caritamrtam of Krsna Prasad Ghimire

• • • ". • ; I . , '

&ri Krsna-caritamrtam is composed by Krsna Prasad Ghimire in 

1971.It has divied in two parts.lt has58 cantos consisting of 3600 

verses.lt is based on Sri mad Bhagavad Ppraha.lt is a big! carita -work 

in modem period.

135



III.LXVI Yayati-caritam of Krsna Prasad Ghimire

Yayati-caritam is composed by Krsna Prasad Ghimire. It is an 

Unpublished work. We do not get more information of it.The work is 

not available.

HI.LXVH Sud ama-earitam of Bahora pathak

Suddma-caritam is composed by Bahora pathak in 1997. It has 12 

cantos consisting of 888 verses. In the canto, nineth, tenth and 

eleventh are in prose and poetry.This work is based on the life of 

sudama who was the friend and devotee of krsna. The poet has 

employed varhsas; tha and anustup meters.

III.LXVIII Sud ama- caritam of Indradev Dwivedi

Suddma-caritam is written by Indradev Dwivedi in 1992. It has 21 

cantos.lt deals with the life of sudama. The poet described the glory of 

Dwarika. Here, he admires the true friendship of them and the 

devotional love towards Lord.

IILLXIX Sadguru-sVikabira-caritam of Brahmalin

Sadguru-Srikahira-caritam is composed by Brahmalin in 1960. It has 

50 cantos consisting of 2900 verses.lt is based on the life of sant 

Kabir. The poet has employed Anustup metre only Rajendra Nanavati

136



has informed about this epic in his research paper, Svatantryottara 
Lalita Sanskrit Vangmaya: Gujarat Ka Pradana?

III.LXX Swami-carita-cintamani of Sudhakar Sukala

Swami-carita-cintamani is composed by Sudhakar Sukala. It has 16 

cantos. The work is not available.

III.LXX I sfri Satya Sainatha-caritam of Natubhai Sastri

Sri Satya Sainatha-caritam is composed by Natubhai sastri. It has 18 

cantos and 1000 verses divided into parts Arohakrama and! 

Avarohakrama.lt deals with the life of Satya Sai Baba. He was a 

devotee of him. A.N jani has written a paper on poem, and has 

discussed merits and demerits, providing necessary details of this 

poem. Inspites of our best efforts, wecan not get the copy of this poem 

A.N.Jani has written about this epic in his research paper S>ri Satya 

Sainatha-caritam- A modern poem which is published in Journal of 

Oriental Institute Vol.XLIV- Sept. 1994- June. 1995 pp. 175-180.

III.LXXII Kara a~caritarnrtam of Gulab Candra Sarma Chulet 
* ; »

Karna-caritamrtam is an epic composed by Gulab Chandra Sarma 

Chulet of Jaipur i;n 1988.It has 21 cantos consisting of 1800 verses.lt 

is based on the popular character Kama of the MahahhUrata.The poet 

admires the charity of Kama in this epic Ramakanta Sarma has 

written in his paper Sarama GulQbcandra Chulet Patalenduna
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Vimcilatn MaluTmthi Knnuicniitamrtam mahakavvam which is
* •

published in Svara Mangala Magazine pp.d8-100.

111.I ..XXS! sVi Sanj^aracarya-carilain ofNigambodha.

5vf SanKaracciryci-cariUmi is composed by Nigambodha. It has 13 

carstosconsisling of £,2.^ vexseS.
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