'CHAPTER- I

CARITA-MAHAKAVYAS OF MODERN PERIOD

The present chapter contains a description of the mahakavyas written
in the form of-cékitaakéwas of modern period. One of the aims the
mahakavyas hé's'bjéen to introduce tae readéf to the poetic aspect ofall - |
that is grand ahdheéutiful in this world. It has :been-alré'ady’observed
in course. of the’ deﬁmtion of the mahakavya that descrlptlon occupxes
a maJor pomon in, the mahdakavyas. The great poets have generally

chosen the mahakavyas as a form of hterature with a view to give vent -

to their poe’mc art m descnbmg the 1arge number of beautiful, majestic

and grand ObjGCtS in one work through the cormectmg links of
ndrratlon The story of mahakavya gives the account exther ofa smgle
hero or the several heroes Rasa is the main element of poem It
consists on the actlons of the’ hero and other characters of the plot The
mahakavya hterature fumlshes very su1table ba51s for the deplctmg
Rasa and mcorporates the hfe and actwntles of a hero Dandm in hlS

Kavyadarsa hasr g:,wen the followmg, dLﬁmtlon of mahakavya
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The above definitions are given for ‘ready reference. Now, we are .

presenting the salient features of the malyékc‘z‘vyals of modern pei‘iod‘ on

the basis of the data available to the present investigator.

I Vé’sude:va-caritam of Bhaskaran Muttal |

N

Vé‘sudeva-caritézm is an epic written by Bhaskaran Muttal. It contains =

the story of Krsna based on the tenth ;;kahdha of the Bhdgvatapur&'r_za. .

The poem contains ten cantos.
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The poet Bhaskaram Muttal is a member of ~ Vattappalli  family in
Sucindram. The poem begins with an invocation to the Goddess of
Kumaranallur. In ‘the first and second cantos, the poet narrates
various events of Krsna such as his birth up to his entry into -
Vrndavana.The third caﬁto presents a beautiful description of

Vrndavena and slaying different demons like Vatsasura. In the four to

| nme cantos, the poet describes different incidents hke the uphﬁmg of

Govardhana Mountam Krsna’s rasalila with the gopxs slaying of
Karhsa, Krsna’s ﬁght with Jarasandha The tenth skandha of the
Bhagavata is ‘the 3ubject matter of the poem The mam sentiment is

heroxc in this poem. The subordinate sentxment is Srngara when the ‘.
poet describes the Rasalild of Krsna dnd GOplS General ﬁgures are -
used like Anuprdsa, Yamaka, Rupaka Upama etc S Sulochanadevz |
in her book, sttorzcal Mahakavyas: A Crtttcal.Survey prov1des the
information about this epic, p.180. Howevef we could not get a copy

i

of this work.
LI Yadunatha-caritam of Unknown Author

Yadunatha-cairitam is an epic. It is also. knowﬁ as
Bhagavatasamgraha because this epic, like tﬁe;Bha'gavata hass also
ten skandhas which describe the story of Krsna. Sulochana—Devx in her
book, A4 sttorzcal mahakavya: A Crmcal Survey prov1des the

information about this epic, p.11. The work is not available to me.
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HI.IN Bhiideva-»caritam. of Mahesﬁcandra Tarkacudamani

Bhiideav>¢aritam is written by Maheshcandra Tarkacﬁdarriani in 1866,
It deals with the life account of Bhudeva who was a well known
person in Bengal. It has 24 ééntos. In spite of our best efforts we
cquld not collect a copy of this work. Hiralal Sukla informs in his

work 4.5.5 about this epic. p.20.

HLIV Ajita-caritam of Balkrisna Dikshit

'Ajita—caritam gives the life hfstory of king Ajitasingh of Jodhapur. It

is composed by Balkrisna Dikshit. It is stilél unpublished and preserved.
in the personal li‘Brary of his highness. of Jodhapur. This covers the’
pedigree from king Gangaji (1515 A.Df.) to i{ing Ajitsingh (1707.
A.D.) of Rathoreslam of Suryavani sect. There are 10 captoéj.
consisting of 418 verses. The first cénté contains the prayer O‘f all:
mighty followed by the piéturesque view iof Lake Puskara, the king of
all the holy places in India. The second canto deals with the glory of
Rathore clan along with litérary descriptions of palac:e,,parks, Welzls:;
and others. The third canto cbntains thé story of king ‘Ganga, thé:
founder king of Marward and his sOniMaldeva (1562 A.D.) and
describes the brave deeds of king Surasingh (1619 A.D.). The fourth
canto embodies a glorious account of kiing Gajasingh, son of king ‘)
Surasing. The fifth canto‘deals;with the régimé of king Jasavantsingh
who was famous for his bravéry as -weHUas religious offerings. It 1s
entitled “description king Jasa\f/antasingﬁ. This canto deals with the

birth ceremony of a prince but name was not mentioned. Probably. his
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name was Jagatsingh WhQ was expired. in in'fancy._ When the prince
Ajitasingh was in the womb of his mother, the king Jasavantasingh

expired in 1678 A.D. The canto six describes the birth and childhood

‘of prince ‘Ajitasingh. The canto seven contains the religious rites. The

cantos eight and nine reveal the talks and treaty between Ra:thora and

the emperor of Delhi. After long struggio, he was recognized as the

~ ruler of Mewar by the emperor and his cOz'onat'ion was celebrated a's;o‘

described in’'tenth. It ends with the blessmg by the poet. It is the

| hxstoncal Mahakavya R.D.Sharma mforms in hlS work, State of
,Soczety in Sarskrit therature about thxs epxc p. 44

LV Cfnlukyarﬁj—éwaqavaxﬁsa—caritﬁm ,of - Syamalabha;&g;-5'

Bhéradvaj a

] Calukyaraja- a}gzanavaﬁzsa—caritam is wrltten by Syamalabhatta‘
- 'Bharadvaja from '(olhapur in 1956 A.D. It has 17 cantos. The poet .

‘mamly uses Anustip metre. The poem deals w1th the dynasty of
' Candra known as Calukya. In this eplc the poet descrxbes the acts. of A.

E Jaysnmha upto eramadltya The main sentxment is Vzra The poem '

is not intéresting and is devid of luc-ldxty an,d aesthetl-c beauty.
YI1.VI Rama-caritam of Yuvaraja

Rama-carita is written by Yuvaraja ﬁ‘om I\erala m 1851 A.D. The |
poem is based on the Ramayana. It deals with the. story of the birth of .
Rama upto. Ravana’s begging thicga to Sita.. K. Kun]unm Raja .

remarks: “The most popular among the works of the Yuvaraj are the |
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R@macaritam and the Rasadana; the former is a mahakavya (Aiealfmg‘A
with the story of the Ramayana, énd the latter is a drama of the Bhdna
type. The Rd@macarita.is his masterprece the style is chaste and
dignified, and thz poet’s hterary genius is not' dimmed by his
erudition. It breaks off with the 31 verse of the 13™ canto, as the poet
passed away before he could compiéte the work. It was later
completed by Ramavarman Koccnni Tamburan of fhe same family,
making it a poem of forty cantos including eight caﬁtos of

Uttararamacaritd:” The work is not available to me.
HLVIL Rimavarma-maharaja -caritakavya of Parmeswar

Ramavarma-mahardja- caritak@vya is composed as the Sutras of
Pamm in the Carita of Rama«vaxmamaharaj It has eight cantos -
composed by Parmeswardvga from Kerala in 186’7 A:D. The poem
deals with the life account of Rama~varmamaharaja'of Vanci state.’
Raghuvamsa Prasad Shukla has provxded information about this work !

in.his book, Kstrapati-caritam-Eka szksatmaka Aa’hyayana
IILVII Idana-caritam of Narayancandra Bhattaf:arya
Idana-caritam is written by Narayancandra Bhattacarya of Bengal in

1882. It has seventeen cantos. It covers the matter from the birth of :

Idana upto his ruling on Bengal. The poet admires the personality and

his good qualities. Kstrapati-caritam-eka smiksatmaka . Adhdhayan

Rasearch work of Raghuvamsa Prasad informs about this epic iin it..

p7 The work is not available.
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HLIX Harsa-carita-sara of Sathakopacarya

Harsa- carita-stra is written by Mahanurakandadai Sathakopacarya
in 1896. The source of this epic is Harsa-carita of Harsa Hiralal

Shukla informs in his work, A.S.S about this epic. p.24

IILX Surya-caritam or I}utu-caritam of Taradattapanta

Surya-caritum is written by Taradattapanta in 1868. He was born in
Barasayata village Pithaura district. His father was Durgadutta and
mother Bhagirathi.It has 16 cantos. The poet describes different rivers,
Mountains and seasons. All human beings and objects of the earth

depend on the sun. The work is not available.
HLXI Parsurama-caritam of Hemacandracarya

Parsurama-caritam is written by Hemacandracarya of Bengal in
1882. The poet’s father’s name was Jadunandana Rai who was a
Sanskrit teacher in Adverd College and was awarded the title
Kavibh{zfs-aiga. Hiralal Shukla informs in his work, 4.S.S about this

epic. p.422.
HILXII Bharata-caritam of Ramakumar Sarma

Bharata-caritam is written by Ramakumar Sarma. It is an epic

divided in nine cantos, consisting 612 verses in 1997. This epic
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embodics the story of Jadabharata that is given in the 15" Skandh of
(= - ' - . : .

Srimad Bhagavata. The poet. was born on 28" December 1896 in
" Caparakha village in Hajaribag district. His father’s. name was

" Vaidyanatha Sarma. The poem is a mediocre one.
- XTI ‘Prabhunﬁré‘yax}a-caritam of Jivanlal Sharma

Prabhuna‘r&'y(ma-carilam is written hy Jivanlal Shafma Mathur. It
~ deals with the life of king Prabhunarayana of Kasi. This work is
', published in 1906 in Varanasi. Only nine cantos of thls poem are
- preserved in the Ramanagara be\ary S0 we can thmk that 1t is an
| incomplete work Raghuvamsa Prasad has prepared critical study :
Kstrapati- carztam cka smzl;satmaka Adhdhayan He. mforms “about

+ this epic in 1t.p.6

IILXI1V Bala-caritam of Sankarlal Mahesvara |

" Bala-Caritam is written by Sankarlal Mahesva;ra} of Guj{a;at.‘ The poet
| was born in Parsupara village from Kathiyavd'd 3ih‘1¢916“ His pafeh’ts’g
names are Mahesvara and Moghlbal His teacher s name was Kesavaé
Sastri. In 1914, he was honored with the tltle Mahopadhyaya by;'
Brmsh govemment He was teacher in Morbi! Balacarzta has twenty;
cantos deahng w1th the story of the chlldhood mcndents of Krsna
Rajendra Nanavati informs: “In the - preface of Balacarztam Shri
Hathibhai Sarma, the fnend of the poet, wntes that the poet ongmally :
had written seven Sargas of Balacaritam and then for the general runr ‘

of the public asked pandit Pranshankerji of Lahya to translated .
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version were dispatched through post. Both the versions were lost in
transit. In order to encourage his frien& Shri Hathibhai told him, “The
mother does not want a small poem; She requires a poem of Sixteen
Sargas”. The poct completed the task of composing a poem of sixteen
sargas in very few days. On seeing the work Shri Hathibhai said that
without the hxstory the poem would be consuiered mcompiete There |

upon the poet added four sargas. Then again, in’ twenty first sarga

thirty seven ver ses were added in praise of the Guru In the meantime,
- the poet died. Snrl Hathibhai completed by addmg the glory of the
" Guru and a very briel account of the poet got’ thls work prmted
~ through the donatlon from sir Chinubhai Baronet The year of

pubhcatxon has not ‘been mentioned but it must have been prmted in

samvat 1974.” 2 Rajendra. Nanavati- states m hxs paper Sankarlal
Maheswar sastri of Morabi: A forgo ten poet Jewel wh1ch is

published in Contribution of Gujarat to Sanskrit the;‘ture% :
IILXV Dasakumara-caritam of Cambola Ambadevi

Dasakumara-caritam is an epic Wri»tten by Cambola Ambadevi
Tamburati in 1919. The poetess converts Dashkumc?fa-cafitam in the
form of poem. lealal shukla informs 1n hlS work A, S. S about this

epic.P.24. The work is not available.

- ITILXVI Ramatma-caritam of Cunakké’ra Ramavariyara

Ramatma-caritam is an autobiographic‘al epic written by Cunakkara

Ramavariyara Kerala in 1946. It has 20 cantos. The poet’s father’s
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Research work of Raghuvamsa Prasad: Ksatrapati-caritam-Eka

Samiksatamaka A dhdhayana. The work is not available.

XX Ré’ma-caritap'ﬁrar’nam of Godavarma and Sarvabhauma
Kudangallura .

Ramacarita-piiranam is an epic written by two poets. The first poet is
Godavarma who composed 13 cantos ana Sarvabhauma Kudangaliura

completed it with the addition of 19 cahtos in 19“‘ century. It deals

will the story of Rama’ s birth upto his. coronanon ‘However;

Raghuvamqa Prasada Shukls informs that it is not snll unpubhshed
ILXX1 é{vﬁji-caritam of Kalidasa Vidya Vinoda

Szva]z~cantam is written by Kalidasa deyavmoda Some cantos of
this poem are published by the ﬁhltyapansad of Calcutta in 19“’,
Century We are in doubt whether the' complete work is pubhshed or
not. Even the six cantos are not avallabxe We knew about it from a
Research work of Raghuvamsa Shuk]a Ksatrapatz-carztam-Eka -,

Samiksatamaka Adhdhayana. p. 27
IH.XXH An jneya-caritam of Krupakénta Thaktgl‘r |

X#jqneyq-caritqm is written by Ki’upékanta Tl}akor in 1998. It
contains 11 cantos. It is based on the‘RZiimZz”yanai‘ It deals with the life
account of Hanuman who was the son of Kesarl and Anjani in
Kaplraja dynasty He is a great devotee of Rama Thxs epic describes.

the birth of Hanuman and his devotion in charming manner.
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Lakshmikanta Vimala informs about this epic which is published in
Drk. p.137-138, Ank.10

III.XXHI Rama-caritabdhiratanam of Nityananda Sastri

%

 Ramacaritabdhiratnam is written by Nityananda Sastri. It is a big

Citrakavya ‘dividéd in 14 cantos. The subject matter is based on the
Rc'z'mc'z’yana ' 'Gayavala Lalasankar has - written in his paper .
Svatantryotara Rajasthaniya Mahakavya which i is pubhshed in Drk in
2003

III:.X_XIV Ramadeva-caritam of Ramadev Sahu .

Ramadeva-caritam is written by Ramadev Sah.u.“sThis epic has 15
cantos. It deals with the life account of BabaRarﬁdeva who was a
popuinr figure in Rajasthan. The poet describe him{ as an incarnation
of  the god Gayavala Lalasankar has Wrxtten in his paper

Svatantrjyotara Rcyaafhamya Mahakavya which is pubhshed in Drk in
2003.

‘ III.XXV Lokas$aha-caritam of Mulsankara Sastriz

Lokasaha-caritam is an epic written by Mulsankara Sastri in 20™
century. It has 14 cantos. Lokas',,éha'was a popular pérson in Rajasthan v
who was related with Jainism and performed works for t;he welfare

of society especially for Jains.Gayavala Lalasankar has written in his
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paper Svatanirvolara Rijasthaniva ‘M(‘zh&kc}‘vya which is published in
Drk in 2003.

HLXXV1 S'ri_madam{ita-caritam of Sankarlal Sarma

S{rfmadam(ita-caritam has 18 cantos written by Sankarlal Sarma. This
epic describes the life of Amritnatha who was a follower Srinathaji
specially Vaisnavism. The main sentiment s .Santa GayaVaIé.
Lalasankar has written in his paper Svatantrthaia Rajasthamya

Mahakavya which is published in Drk in 2003.

[I.XXVH Sudamna-caritam of Madan Sarma Sudhakara

We get some information about Sudama;caritam from poet’s drama

Dutamadhavam. This poem is written by Madan Sarma Sudhakara in

- 20th  century.Gayavala Lalasankar has: written .in ‘hié paper

Svatantryotara Rajasthaniya Mahakavya which is ‘publish:ed in ng in
2003. I

INLXXVIII Samudradatta-caritam of Jnanasagarji

Samudradatta- caritam is written by Jain pbet Jnanasagarji in 1994 It"
deals with the story of Sudatta and Sumitra son’s Bhadramitra, The. -
poet describes the rebirths of Bhadramitra. It has 9 cantos consisting?

of 345 verses. It is an inferior type of poem.
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ILXXIX Matabhiipala-Caritam - of Pantalam Ramavarma

Tamburan

- Matabhiipala-carita is written by Pantalam Ramavarma Tamburan. It

is an epic having ten cantos. It narrates the biography of king

Ramavarma of Kocin. The poet was born 1974 at the palace of

‘Cavakka as the son of Kizhappurathu Vaudevan namputirei. In the

first Qaﬁto,‘ the poet describes about the child hood education of

Ramavarman.. In the second and third cantos, the poet ‘describes the ,

“ﬁrst anmversary of the late Maharajalvxr Kerala Varman and the
‘ occasxon Ramavarma to the throne.The fourth and fifth cantos contain

! 'the king’s journey to Northern and Southern regions. The s;xth vcanto

Hescribés the prosperity of the country. The seventh canto describes-
Ramavarmdn s acceplance of atitle of honour The poem ends wnth a
descrxptxon of the celebration of the blrthday oi the kmg

S. Sulochanadew in her book, 4 Historical Maha}cavjya A Crztzcal

Survey prov1des the information about this epic, p.53

HLXXX Uttararama-caritam  of Sarvabhauma Koccunni

Tamburan

Uttarak&'ma—caritam is written by Sarvabhauma Koccu@i Tamburan
in 19" cf:en’tury. It is written as a sequel to the Ramacarita into eight
cantos. The whole work deals the story of the Ut‘raraka;gc]a of
Ramayana of Valmiki. The title Uttararama-carita 1s sigﬁiﬁcant
because it deals thh the later incidents of Rama’s life. In the first

canto, the poet deals the meeting of Agastya with Rama. After, the
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origin of Raksas as the valour of Indrajit, Kartiavirya end Valin are
norratcd. Then, the poct describes Rama’s conversation with king
Janaka, Kaikai and others. The third canto is described to the
description of the spring season and sport of water. The fourth canto
‘:;iarts with the descripﬁ‘on of evening and ends with the description of
the sunrise. The fifth canto stands the pregn‘ancy' of Sitd, the news of
the public scandal and the determination of Rama to blemish sita to
the :forest. Valmiki meets her and welcomes her in his heritage.The

sixth cant> ‘and ;séventh cantos deal with the slaying of Havanasura

and Samboka In the last canto, Rama perfofms the Asvamedha

vsacrlﬁce and Svargarohana of Rama etc. S. Sulochanadew in her

book A strorzcal Malia kavya: A Crmcal Survey provxdes the

mformatlon about th!s epic.

HLXXXI Uttarénai§adhi}a -caritam of Madhavan Afittiri

. Uttarnaisadh}’}a'-cdritm is written by Madhavan Atittiri. This poem

has sixteen cantos It deals with the story ‘of Nala. after his mamage

with Damyanu It is composed as . a complement to Harsa’s

- Nazsadhzyacarzta The poem is sxgmﬁcantly entltled in keepmg with

the: subject matter of the work. Madhavan atlttm belonged to the Arur
famﬂy in’ the vmage of Peruvanam near trxchur m Kerala. He ‘was
bom as the son of Ndkantha and bhmdew in 1838 |

The first canto nérrates how the kin;g Nala administers his country '
vefy niceliy.‘ The second-canto deals with the palace garden sporting in

water and the vernal season concluding with the arrival of the Swam
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who brought about their union. The third canto contains a beautiful
description of evening .In the fourth cahto, Nala and Damayanti visit
various places along with the swam. In the fifth canto, the poet
describes detailed d‘e‘scription‘of glorious city of Nala and the ocean.
The sixth canto contains the pregnancy of Damyanti, her giving birth
to a son and daughter. The seventh canto opens with description of
Damayanti. Kali who was also a contender for Damayanti’s hands
wants to retaileate ‘against Nala with evil intention. He along with
Dvapara approach Puskara who invites Nala to a game of dxce Inspxte :
of the pleadings of Damayanti, Nala accepts the invitation. Due to the

evil influenceof Kali, Nala loses the game again and again. These

incidents are descrlbed in seventh and eighth cantos. In the tenth’,

c':ahtd Nala leaves Damayanti in the middle of night in the forest. She

falls into grlp of serpents. A forester comes and ressues her, but. then

. tries to make love to her but through the power of her virtues, he is

reduced mto ashes. Later, she j joins a group of merchants and goes to

.the Cedi Country The eleventh and twelfth cantos contam that Nala -

i wanders into the forest and saves the serpant Karkotaka from a forest -

conﬂagratlon. Karkotaka bites Nala thus changes the original fo;m of
Nala. Then Nala changes his name, assumes his other name Bhaka
Nala who ‘approaches Rtuparna and lives there in disgufise. l‘n_the
meanttime, Bhima, father of Démayanti Sendg as messengers for m

the search of Nala and Damayanti, later messengers’ have found -

| Damayanti and she comes béck to his father’s house. Shezdespatches

Brahmins to find out the whereabout of Nala. On a suspicious that ,
Nala is with Rtuparna, Damayanti sends Sudeva to him with the '

massage that her marriage is fixed for the very next day. She knows
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that only Nala can cover that much distance within a short time. As

suspected by Damayanti, Rtuparna and Bahuka reach the city of

Bhima at the right time because Nala has the knowledge of

aksahrdaya and asvahrdaya. In the thirteenth canto, the poet describes

-the re union of Nala and Damayanti. Nala comes. his country by

defeating puskara in the game of dic;é. The main sentiment is S'r:;;zgc?ra '
in this poem., The Karunarasa is also subordinate - sentiment.
S. Sulochanadev1 in her book, A Htstorzcal Mahakawa A Crztzcal

Survey prowdes the information about this epic.

‘I‘II.:XXXII' Sri Ré’inavarma Mah'ﬁréfjé-caritam of Vaikkom Paccu
- Muttul | '

R S o . . :
Sriramavarmamahardja-carita ‘is written by Vaikkom Paccu Muttul.

This poem describes in eight :éanto's‘ the life and achievements of
Aelyama Tirunal v‘Mah'a'rﬁja. It ‘illustfates thé important satras of
A§(§dhyayli from the grammm?aﬁcal point of view.Hiralal Shukla
iﬁfoms in his wofk A.S.S about this epic.P.198.The work is not

available. .

HEXXXII S(r;réima‘—caritam ;of Ramavisala Tripathi

-Rama-caritam is written by Ramavisala Tripathi in 1928. The poem is

divided in seven kandas consii;ing of 1896 verses. The poet foliows;
the footsteps of Valmiki and Tulasjidas.The poem begins with an’
invocation of Sfirama. Ministété for .searching Sitda are described in

Kiskindhakanda which contains 171 verses
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HLEXXXIV M;Tnvikramlasumati -caritam of Vasunni Mussat

Manvikramasumati-caritam is a historical epic on the achievements of
the Zamorin king Manavikrama Ettan Tampuran in 1920, great patron
of literature and author of several Sanskrit and Malay’a'.lém works. It is

an incomplete poem as the author paséed away before its completion.
III.-XXXV Brahmar§i—Vira jé"m;?(\iaecaritam of Medhavrét

Brahmarsivirajananda-caritam39 is written by Medhavrata Sastri.

Virajananda was the preceptor of Swami Dayanada. The poetvwas“
impressed by his character and got the inspiration to describe v'}.xis'?‘
chéracter and noble deeds through this poem. The poem is a small
epic divided in ten cantos with 424 verses. It was composed in 1952:
The poet glorifies the greatness of this saint. The poet begins this
work with benedictory verse and salutes his parents and p,receptor: In

ﬁrét canto, he useé the Anustup metre. In the second can'to; he
describes the childhood and renunciation of the house and. gding'for '
penance of the hefo.v The second canto deals with Upajati “metrfe.The |
third canto describes that Sw'arﬁi Virjananda became an ascetic and

visited various cities of India. He describes Alvarnivasa of the hero.

In the fifth canto he describes that he established a school in"

Mathura.Using the metre Vd;fz;'astha, in the six canto, he takes an, oath
for the conversing the Astddhyayi in easy language. So he meefs the
different royal p(,rsonahtias and kmgs Using the Upajati metre the'
poet descrxbes the enterance of Swami Dayanada as disciple of

Virjananda in his Pathgala in the seventh canto.-The eighth cantoi_
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reveals the education of Swami Dayananda and his oath for preaching
the Vedic Dharma in the society. The ninth canto is in S‘ikharir‘zf— metre
dealing about various books, which are written by Virjananda. The
tenth canto deals with death of Virjananda. The poet uses the various
figures of speech in his work like Anuprasa, Yamaka, Rijpaka and etc.
for increasing the beauty of the poem. Some examples are given

below:
e AR Tufsga R |
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Bhavanilal informs in his work Rsi Dayananda Aur Arya SamZijki—

Sanskrit Sahitya Ko Den about this epicl.' .
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IHLXXXVI Na’r?iyaga -Swami-caritam of Medhavrat Sastri

Na"rc?yatza-sw_d”mi»caritam is written by Medhavrat Sastri in 1952.
Narayan Swami was a popular saint of Aryasamaj. He was preceptor
of Medhavrat when he was studing at Gurukula. He was impressed
with the personaliiy and virtues of 'his teacher. This epic is divided
into twelve cantos, consisting of 300 verses. He praisés.thQ nobleness
of the hero of this poem in first canto (Alankara). The second canto-

provides the,infoxjmation of the childhood and eduration of him. The

 third canto pr'OVides the details about Aryadiksa of him. The forth
- canto gives the in;fo:nnation of 'S(ivgbnklapa. The fifth and sixth cantos
provide the detaxls about the social works of him. The seventh andf

| exghth cantos descrlbe the study of Yoga and meditation of him. It

also gives the detalls about the services for Gurukul. The nmth and

“tenth cantos prov1de the detalls about his social services and »
: appomtment as an administrator of Aryasatyagraha in Hydrabad The
eleventh canto provides the details about his leadership. He opposed'

to Muslim Government in Sindha n,glon for restrlctlon on

Satyarthaprakasa The last canto provides the details about the death"
of the greatest personahty Narayana Swami. The poet uses various -
metres in his poem for lucidness like Malini, Szkharzm
Drutavilambita, Vamsastha, Mandakranta and Yamaka. Bhavamlal |
mforms in his work Rsi Dayananda Aur Arya Samajkz Sanskrzt*

Sahztycv Ko Den about this epic. p 173
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IHLXXXVII Subhﬁsa-caritam of Visvarath Kesava Chatre

Subhasa-caritam is writien by Visvanath Kesava Chatre who was a

popular leader. The poet is also impressed by the character of Subhas,
his courage, patience and devotlon towards the nation at the time of
freedom movement The poet has described the biography of Subhas

in his epic in ten cantos consisting of 650 verses. -

The poet";was_ bomn in 27 Septembef 1906 at Panchavati of Nasik,

-Maharastrza,s His father’s name was Kesav SaStri and Mother was -

Yasodadevi. After the death of his father, both uncle and hlS mother
nounshed him. He got the service in Railway. but he was interested to
create the Sanskrit and Marath; hterature He has pubhshed a number .
of woks: and translated some works in Sanskrit and Marathi. He has
also composed Ekandthcaritam, Satyalekaracarztam (incompleteed

and unpuib"lished‘) Vasudev BalMantacaritam.

At the begmnmg of epic, he prays Siva and salutes his own parents
He pralscs the hero Subhas and the leaders of Bengal who has actwely
taken part in thxs struggle of freedom He pralses the virtues' of -
subhas $ parents Jankinatha and Prabhavatt He describes his. birth
and educatlon "The earthquake of Bengal and the famme of

Maharastra are. deserlbed in the first canto. The name of first canto is
l

Udaya. Subhas gets the lnsplrauon from the readmg of books of

Vlvekanada He! was more mterested in the hlstory during - his
education. After regarding the Indian history - about the freedom

movement, he: came to the decision “Any Country. does ,not, get

t
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Freedom without the battle”. He came to Calcutta for his h;lgher
education and then viéited Haridwar with his friend Hemanta. He had .
gone for searching a preceptdr without taking the permission of his
parents. His parents were worried about his- disappeared soﬁ. The title
of this canto is Sadgurz;;\??ci ganam. It starts with the worry of his
parents. His mother prays to the goddess Durga and by the grace of
Durga suddenly her son came back. The poet‘praises the leadership

quality of Subhas when he was learnmg in the college When egoist

. British Professol msulted Indian students, he and his friends boycotted

the class andz complained to th'e Principle whq did favour to his

Professor. With the leadership of Subhas, Students did strike but as a

' resﬁlt he wéé dismissed from the col:lege Then his father teok

admission . of his son in other college. The - txtle 0( this canto is

Tejodarsana Subhas’s father wanted to send his son to Britan for

1.C.S. Exammatlon but subhas wanted to serve his na’uon Hearmg

about the- cruei mudem of Jaliawalabag, hc dcc:ded not to go to
Britan. After the dxscussmn with his father he became ready to go to
Britan by Shlp He had passed 1.C.§ Exammatlon by hlS hard work
and detummatmn but he had lembned the hlg,h posmon and
xmpressed throug:,h the freedom struggle of (;andhm The title of this
canto is Az‘ulazyaga Subhasa left foreign and came back to Bombay,
was mtroduced w1th Gandhiji and goes back to Calcutta. There, he
was arrestcd by Britishers and stayed for six months in prison. This
Swaraj party‘ got the victory. in the city corporation of Calcutta.
Subhas went ‘to Switzerland. The title - of this canto ‘iS=
Desasnva; ambha He was elected as general secretary of Congress i m, :

Madras meeting. He msplred all’ young’s generation for ta.kmg part in
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freedom movernent. He arranged different public meetmgs- m Pune,
Lahore and other places. Seeing revolt towards Bntxshers;, he was
again arrested by British Government and stayed in the Jabal‘pur
prison. He had written Bhéaratmuktiyuddha there. Hearing, the news of
his father’s death, he firmed in his work. He proclaimed to get Swaraj
within six moths. The title of sixth canto is Utakarshw-He again
proclaimed that he does not want t> meet anybody because his mind is
not stable. He does not believe in non-violence because he strongly
believed in war so wearing, Pathan dress, he left Calcutta. When he
was traveling by train, one officer asked about him, he said that he is
Giyauddin and is an agent of life insurance Company. He reached to
Pesavar and meet Rahimana. Then both went to Kabul and after
reached German with the messenger of Italy. He arranged the meeting
with Hitler who welcomed him. When Indian knew that he is reached
at Germany. The title of seventh canto is Antardhyanam. He arranged
the Hind-army in Germany. He always worried about how Hind-army
will go to India. That time Japan got the victory over Singapore. He
also wanted to go to Japan but in traveling he got the injury. So he
reached to Japan by boat. The title of the eighth canto is
Naitrutvaldbha. Subhas arranged the public meeting and proclaimed
that anyhow he will get freedom. He went to Ranguna and wrote a
song “Kadam Kadam Badhdyeja”. He collected gons and atom
bombs, went to Bangkok and take the responsibility of army. The
name of the tenth canto, Satyagraha Sangrama. 1t starts with the
description of Hitler and his bravery. It provides the details about
soldier’s life and his family. They suffer a lot in the absence of a

person who has joined army. The pitiable condition of Japan is
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narrated here when America attacked on it. When Airplane, Subhas
came back to India with his friend Hai)ib that time Airplane crashed.
People heard that he passed away but Hablb said that he got injury
when tried to save Subhas’s life. The poet uses Vaidarbhi style in his
epic and adorns his epic with many figures of Speech in proper
manner.41 there are two other epicé on Subhas Bose, which will be

presented below.

A IH.XXXV];]i Subhﬁ?caritam of Trigunananda Shukla |

Subh&ga—caritam i1s composed by Trigunanand Shukla who has also |

“written many Sanskri{ wbrks. The epic has 15 cantos and'749 verses

compds'ed in different metres. It was published in 1996 edited by
Susama Kulashrestha. It is onc of the best epics in tv&{enti'eth century
and 'signiﬁ’cantly» different from Chatre’s work presented in the above

pages in this chapter.

"ll'l.XXXlX Purus, ottama-caritam of Ganesvara Rath :

- Purugottama- caritam is an epic in twelve cantos on the life of

Purusottamadeva, the Gajapati king of Orissa. Bhanudeva IV (1434
1 N i

A :D') was the last king of the Ganga dynasty of Orissa. When he was
‘busy m war with Vijaynagar kingdom in the south for a long tlme
4Kapﬂendradev ascended the throne at Puri through a revolutlon in .

.1435 A.D. 1o establish the Surya daynasty in Orissa.



The poet describes in the first cantos of his epic the account given in
the Madalpanji (the Jaganhath temple chronicle) that Kapilendradeva
was a poor boy in his early life. and Aresorted'to‘theft' and begging for
his living later when he was bagging in the precinct of Jagannath
temple, the sonless king Bhanudeva was impi'essed by his appearance.
He adopted him as his son and successor. Kapilendradeva ruled Orissa
for a long time and established a vast On‘isa empire. His good -
administration and adherence fo dharma is praised in this canto. In the"
second canto Kapxkndradeva alomted Purusottamdeva as the next
emperor of Orissa from among his rnany sons. . So the emperor
Purusottamdeva faces his warring and revoltmg brothers He becomes
famous among people for his good admmxstratxon, valour and
handsomeness The poet starts descmbmg his handsomeness as an
introduction to the story of love. PadamavaU the beautxful prmcess of
Kancx (the "daughter of the Kanc;—kmg Salva nararsmgha) and

Purusottamadeva are deeply in love though from dlstance The thlrd

_canto has given. expression to the feehng of iove-in-sepration in

Purusottamadeva In the fourth canto PadmaVati"s love-in- sepration
is delineated in details. Her- love—lom condltlon compels the king of
Kanci to set out to Pun thh a mamage proposal ln the fifth canto,

the king of Kancx arrwes ‘at Puri. Jaoannatha ﬁnally gwes him the
vision of Ganesa in him durmg his bath on the snana~mandapa on the
snana purmma 7 day and convinces hxm that a}l gods are but his parts.

The Kanci-king realized what the earher about Brahman hood of
Jagannath on whom all gods. resxde The sn-'th canto 1s 'devoted to a
beautiful descnptxon of the car festival at- Pun The love episode is

soured up in this canto by the kmg of Kanci who refused to give his
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daughter to Purusottamdeva as the latter, like an outcaste, engaged
himself in sweeping the car of lord Jagannatha. This 'infuriates
Purusottamadeva who takes a vow to conquer Kanci and get
Padmavati married to an outcase in Orissa. In the first attack over
Kanci, he himself returns defeated in the seventh canto. He surrenders
himself at the {eet of lord Jagannath and prayers to help him conquer
over Kanci. A long prayer by the defeated kiﬁg forrns the major part
of the canto. Lord Jagannath appeared in dream and assured of his
participation in the next expedition against Kanci to earn him a‘f'ﬁnal'
victory. The messenger sent from Puri to the cc‘Surtf of Kanci is as‘s‘erted‘,“‘
by the king of Kanci. The eighth canto is a depiction of ‘the
préparatic-n for the second v\;ar—expediﬁc;'r“t* in; Puri. The ninth canto
details upon Jagannath and Balarama who rode their ho:ses ahead of
the marching soldiers and drank butter-milk from .;t;.he milk ‘maid name
Manika before giving her a Jewel*rmg as a token for payment to be

made by Purusottamadeva ‘'The devotional thrills and lords of the

~universe have joined his army — is well delineated here. The tenth

canto is devoted to the war preparation in Kanci. In the eleventh
canto, the icathsome atmosphere of the warfﬁeld as depicted here,f
creats Bibhatsa-rasa. In this twelfth canto, the king of Kanci defeated
before the: 1nvm01ble power -of lord Jagannath and Balabhadra
Purusottamadeva took Padmavatl in custody and returned Puri with
the famous 1d01 of Ganesa from the Kanci kmgdom Padamavati is
kept arreste_d in the Barabati fort of Cuttack t111 a sultable outcaste is '
choéen for: hér. However, durixjg the next car festivél,’ th?_e minister of
Puri gavﬁe her in the hand of Purusottamadeva who was sweeping thé |

car of Jagannith at that time. His argument was that ‘the’king was an-
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outcaste by deed at that moment and hence fit to be the husband of
Pddamavrm as per. hrs previous vow. Thus the epic is a love-story
spread on the incident of the conquest of Kanci (1469 A.D.)
PumsoﬁaﬁxadeVa is shown completely oveljwhelmed :bfy the bountry of -
- beauty ()f Padama\;ati But the descrip‘tion is balanced by the fact that
there is a great distance between them -Prasada is the main quality in

' the verses of pt. Rathg42 Some example are:
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; T C -~ 721, The work is not available.
HLXL Jidanésvara- caritam of Kshma Rao

Jidnesvara- caritam contains four hundred verses divided into eight
cantos. The epic is full of sabdalarkaras and arthalamkaras. Saint.
Jitanesvara’s father accepts asceticism with full determjnaﬁon and not

with mere blind faith; the descriptions are mad,é'charmi‘ng \}vith thé use
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of Arthalamkaras. Saint Jnanedvara wrote a famous treatise entitled
Jndnesvari, the poet humbly describes her efforts to write on ‘the life
of Jnanesvara as it is like an effort of sparrow to reach the sun. The

epic has been presented with an English translation.
The poem begins with,

a1: g Tty 4R wfzat foghacreen
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It ends with,
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ITL.XLI Ramadasa-caritam of Ksama Rao

Ramaddsa-caritam is the life sketch of great saint Ramadasa. The epic

has thirteen cantos with 382 verses.
The poem begins with,
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It ends with.
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IILXLII Sri Tukdrama- Caritam of Ksama Rao

Tukarama-caritam-(1950) contains nine cantos in which there are 382
verses. Tukarama preaches here to give up all wofldly attachments
and to become the devotee of Hari. Tukdrdm was a great saint poet of
Maharastra. The present work contains nine cantos the hero of this
poem is Tukarama who is the great saint of Maharastra. Theré is
s’uggcstidn given in the prcx)iou.'s canto regarding the subject matterjof
the next canto. Lach canto has a name like Mulapurusy. .;zpras"ans.' ana
(64 stanzas) Janmc‘idz’sanki—r:tana (38 stanzas) Vanijyavinasha '(67
stanzas), sakunt santaparnah (41 stanzas), dzn charchavarnanam (48
stanzas) Hari Ganesh bhojanam (33 stanzas) nastpratyagamaha (47
stanzas) Shivaji samagamaha (39 stanzas) and prasanina vazkunth‘ha%

(55 stanzas). We give here some examples
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ILXLIN Rama-caritam of Padmanarayana Tripathi

‘ARama carita is written by Padmunarayana Frlpathx It is written as a

| sequel to the Ramacarita. The poem xs divided into two parts (1)
- Purvabhaga (2) Unarbhaga. The fi rst part is published by i m 1965 and.
, the second one is pubhshed in 1971 Purvabhaga is divided into. ten
- cantos and Uttarbhaga is dxvxded mto twelve cantos. The subjectv :

| | matter of this mahakavya is divided mto 22 cantos

L

. ‘}"I;he style of vaidarbhi,
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The style of Gauc.ii:

- AR AR TR TR | |
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The style of Pancali,
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o
IIL.XLIV Nehru-caritam of Brahmapanda Sukla -

ST . Nehru-caritam is composed by Brahmananda Shukla. It ‘has
eighteen canios. This epic presents th2 biégraphy_ of Jawaharlal "
Nehru, The subject matter is divided into eighteen cantos. The total -
nun:lb‘er of verses is 707. The divine glory of Kashmir, life of Motilal
Nehru, thé birth of Jawaharlal :Nchru, various san;v.vkd'rs for -
Jawaharlal, the education vof Jawaharlal, Jawahar’s joumey io E
America, rﬁ"arriage of Jawahar with kamala, miserable situation :_o‘f ‘
India, death of father Motilal and the death of mother Svaruprani. ‘
The works éf Nehru are described. Some examples are here. '
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It ends with, X
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The description of vasanta,
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The poet was born in 1904 at Carthaval in U.P. His father’s name was x'

Maidatta Sukla and mother was Tulsidevi.
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' Bhandarkar |

IILXLYV Nehru-caritam of Amiracandra Sastri

Nehru-caritam is composed by Amiracandra Sastri in }918;It has 27
cantos. Only first cahto is published in Samskrit—Ratn&'kar in
1965.Ramakanta Sukla informs in his paper about this epxc The poem

has not appeared S0 far in the book form. The book is not avallable

IILXLVI Sri Swaml Vivekanada - Carltam - of - Tryambaka

I - ;
S Swamz~Vzvekanada~carzta is composed by ~ Tryambaka

‘Bhandarkar Iti 1s one of the best epics of twentleth century It dealsf

thh the hfe and aetmtles of a great samt Swam1 Vlvekanada in

' hlstorical order It conszsts of eighteen cantos w1th 1ts 31gn1ﬁcant titles.

There are 1122 verses in all, composed in varlous metres Wthh suit

:there semlment lhl'S work is completed on 15Lh August m 1967.

[ N
v !

1

Pt Tryamlaka Bhandarkar was born in- Torana v111age,,Chandrapura a

dlstnct of Maharzllstra His father s name was Atamarama and mother

was Vajarabai.

P
'

Tt begins with th’e benedictory stanza. Dealvs With jthé philosophy and
' - teachings of swaml Vwekanada and prov1des the detall of his birth,

His parents name ‘was Bhuvaneswari and Shn Vlsvanatha His

chﬂdhood name was Narendra He was e> tremely good in hlS study .
ThlS canto is u‘dcd as .sanka!pa—v:kalpa cons:stmg of 52 verses He: ;’

stud;ed the varlous scripturss and Indlan literature. Someone mformsf '
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him about the great person Ramakrishna who has the knowledge of
suprme reality. The poct contains his opinion in the below verses. In
the meeting between Ramakrsna and Narendra both are impressed
through their intel~leetual power. Narendra has’ some doubts. At the
other side, Narendra’s father wanted that Narendra should join with

happy marriage life but he does not agree with his‘propo"sal because

~ the household duties always become the abstract in spiritual activities.

The title of the 2" sarga ‘sangam’is proper because of its subject —

- matter. In this canto, the student meets his proper preeeptor. It consists

of 54 verses Ramakrsna excited very much to meet Narendra again.

Asa ‘preeeptor', he loves his students but especially. ‘Narendra, Both

cannot live without each other. Ramakrsna proyldes-the knowledge of

samdhi and‘., tries to remove all his doubts.; So he ;gets attracted towards

~ his Guru m'o“e and more. This sarga is} Atitle’d'as: contai‘ning with 77

' verses Ramakrsna provides the knowledge of the. non—duahsm to only

Narendra He achxeves all types of the knowledge through his Gurv,

sets the main goal of life that is welfare of People "The title of this
' DiK$E Pra P

sarga is and it contams 54 verses. It deals w1th the further educatxon

of him. He ‘went to the eollege for gettmg B: A degree He was liked

by student 's group After ach’ evmg the B A degree his parents
wanted that he should survive his famxly He dlscussed his condition
with hlS Guru Guru tnes to solve hls problem wnth the eternal
knowledgc and prays goodness Kali w:th g,reat devouon Guru shows
the form of Kali: Seeing the form of kah he destroyed his doubt of
Murtrpu_pa and sets up.His goal to achleve the supreme bliss. The title
of this sarga 1s it deals w1th verses It conveys the de‘tth of

Rarnakrsna vaekanada starts three days penance under the
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Bodhisatva tree. He desires to fulfil the equality of religion. The title
ofthis sarga is Gurunirvana.There are 541 stanzas in this sarga. The
name of this canto is Bhartbhramana. It has verses. Swamiji decided
to reach at Sicago. Someone opposed that a saint cannot cross the
ocean ‘but he accepted the modern thoughts At last, he reached at
Srcago c1ty, all the members were attracted through the personality of
Swamiji. T_he poet describes the beauty of Sicago city to swamiji met
Mr. Rajats and others This canto has known ‘Sicago gamanm”. It has
52 serves. In thts canto, ‘the poet dtscusses about the speech of
Swamljl in chago Dharmasabha The title of this canto is
Szcagoanatara . containing 85 verses. After, attendmg the
Dharmasabha of Sleago, he reached Parrs He attended conferencesi
and str essed on the umversal brotherhood He also discussed the three

promment ways of Hmdu religion, the way of karma ‘the way of

devotton and: the way of knowledge. The title of thls canto is England

- Amerzcakaryam It consists of 71 verses. Again, hlS want to London

and tried to establlsh Hinduism with 1deal thoug,hts and proved them

- with scxentlﬁcally reasons

“The poem b:egins‘_fwith,
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- ILXLVIL Ksagg'apatl- caritam of Umasankar Trlpathl

i Kstmpatz-carztam 1sa Mah”kavya49 is, wrxtten by Umasankar Tripathi
‘in 1974. It is wrltten on the life on Ksrtapatl Sivaji was a national
| leader and fought with Britishers thh courage and patxence Through
| .hxs bravery and good behavior,: hlS fame is not bound to his state -
L Maharastra becomes famous in: all over the world. He was a freedom i
ﬁghter Devoted for his nation, a noble and a fearless kmg who had a

| great love for hIS mother—~ land. The poet praises Sivaji’s noble virtues
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in this epic. K.s.p consists of 2293 verses, divided in 19 Umasankar
Tripathi was born on 1¥ January, 1922 in Sigaha village in U.P. His

father, Pandit Ramanaresamani was a great Sanskrit scholar.

The poet begins his poem with benedictory verse that niceiy describes
the glory of the goddess Saraswati. Then the poet praises the sublime
aspects of Indian culture and Sanskrit language .The poetdpraises the

natural elernents of Indian he also describes about India’n‘ freedom

fﬁghters Viz. Ram!aksmnbal Tatyatope, Mahatma Gandhi. He confesses

that he i mspxres to wrxte the vector of Indians, at the end of Canto, he

.deals with the bxrth of swamiji He describes about the chddhood of
 Sivaji vaajl gets the victory over the Mushms of Suthem dxrectlons '~‘
The' poet persomﬁes ‘Bharatlya svatantra Laxm1 who - gets
junhappmess because of his miserable condmon vaay demdes to
-freedom to her any cost. Seeing the efforts of Slvajl Afazalakhan tries
.Z.to stop his efforts and to kill him. So he to reaches Pratapagad with his

soldxers & nd gwes the troubles to innocent people But Slvajl spxes
takmg the form of hem and heroin, play the drama on the Ramayana

and the Mahabharata and enter in Afzalkhana S tnes te know secrets

tof them. vaajl welcomes the messenger Krusnajl Bhaskara of

Afazalakhan and discuss about the treaty of then‘ states. vaajl spies

’ understand the cheatmg of Afazalakhana SO Swajl sends the rmessage
W1th the messenger Gopmatha panta at Pratapa gad Durmg this
A meetmg, Slvajl became unsuecessful m the plot of Afazalakhana
| Here the poet praises the bravery of Va_uprabhu Deshpande who
§ ﬁghts with the army of enemy at Ga_}apura area. When he has heard
'that Sivaji reaches in the Durga plllar safely, them he died happlly
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The maternal uncle of Aurangazelo, Sayista khan fights in southern
direction and he caught many pillars of Sivaraja. Them, in the night,
Sivaraja fight with Sayistakhana’s camp and cut his two ﬁgures. The
poet praises the bravery' of Sivaji and his devotion towards his
precebt’or. For Ramada’s, Sivaji Went to the forest taking the milk of
tigress. S’iyaji joi"ns the treaty with his enemies because of saving |
innocent Mara{has who were in Purandar pillar which was totaﬂy '
under of enemxes So he becomes ready to go Mugal assembly. The
poct dcscrtbes thc present situation ot socicty. He deals wnh the
Tajmahal Yamuna, cuckcoo etc. He also descrnbes thc vxews of
solders who wandermg in Agra city at the night. Swajl meets the king, |
in the assemb lys vaajl is insulted, so he does not get the control of |
mind: Slva_]l and his son were caaght by foes, in the foe’s city Agra
but trlckly Slvap and hxs son come out of Agra, in hlddemng sweet —
backets Slvajl takcs the form of a traveler and goes' back to
Rayagatha whllc travcimg, he sees Vrndavana, Prayaga Varana51 and
other places The poet descrtbes the beauty of dlfferent cmes and holy
places of Indla Wlth the help of his childhood frlend Tanajl Slvajl
gets the Smhagadha Ptllar but unfortunately, Tanajl dies in this war

Slvajl expenence heavy pam Slva_u opposes the take of ‘J apya for the

sake of Ilmdus Ile scnds the Smtri-patya to Aurangazeb He tries to

say that Aurangazeb should have followed the ruler of his ancestors

hke Akbar etc The poet descnbes the coronanon ceremony of Slvap

Slva_]l goes w1th his preceptor for v1smng dtfferent holy places. The |
'poet descrxbes the rulmg and administration of Swap in his state'
‘Various sentnthertts like, Vira, Adabhuta, S‘gvggara, Raudra, Hasyq and '

‘Bhayc‘fnaka are delineated but Vira is the main seritiment. According -
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to Bharata and  Visvanatha, sentiment is the soul of poetry.
Raghuvamsa Prasada shukla has prepared a Ph. D thesis on this poem
that is published under the title Ksatrapaticaritam: Eka samﬂagdtmaka

Adhyayana.
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HHIL.XLVIII Bal’adeva-caritam of Srini;asa Rath =

Baladeva-caritam is written by Srm:vasa Rath of Ugam in twentieth
century. It 1s mcomplete The five cantos are pubhshed in Durva-
magazine. Satyanarayana chakraborty mforms m hlS paper
natronahsm as reflected in Acarya Srmivas Ratha S works about this

eplc

I = a iy
HIL.XLIX Sri Boddhisattva-caritm of Satyavrat Sastri-j :

Srz Bodhzsttva—carztam5 1is composed of Satyavrat Sastr1 in 1973 It
seeks to offer the past life of Buddha in fourteen. cantos composed of
one thousand verses. It i Is the, Sansknt version of some -of the most
elevatmg and mstructwe avadanas of Bodhxsattva as detculed in the

Jataka stories: The Bodhisattva 1s 'the soul strugglmg, m a varlety of

. ways, to attain Buddha-hood Wthh is the state of perfect enlighten. |

(Bodhl) Bodhxsattva is thus a state prior to the Buddha

Satyavrat Sastm was born at Lahore (now in Pakxstan) on 29th of
eptember 1930 His father, Professor Charudeva Sastrl was a great",

scholar. Pubhshed his first Mahakavya‘ “Bodhzsatw acarztam "He

" has written a khandakavya. ‘Gurusrzguruvmdszm: ha-carztam ‘about
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which we have discussed in the-His Mahakavya “ Indira-Gandhi

caritam” was published 1976.

The portrayal of the Bodhisattva as a ta:tful trader characteristic is
given the first canto. The story of two traders is depicted. One is
intended to superiority of foresight and patience over avarice and
impulse. In contra distinction to the Bodhisattva, the young trader
Santabuddhi had the vision that did not go beyond his nose. He had
brow — beating the Bodhisattva. And all material gains Wouid gush
forth from undertaking first the trade — expeditions along unbroken
paths. He landed himself into disaster. And his mission ended in.'
fiasco. The maturity and visioﬁ of the Bodhisattva is given. He got thes’
success in his task and defeated the evils which were coming in his
path. So here, the message is, the truth aiways defeats the evils. The
poet depicts the Jataka story of the Kasiraja and the ruler of Kosala.
Kasiraja seeks to heighten the character of the Bodhisattva (Kumara)
the king Kosala was almost a match tc young Kumara in varied
qualities like powers, polity and political acumen, however the totality
of character decided the issue in fevour of Kumara. The Kautilya
police of sathe sathyam samdcaret proved the undoing of the king of
Kosala. Kumara’s generosity even to the wicked entitled him to
greatness. Kumara but through some circumstances she married with

Ahiparaka. She was beautiful lady like heavily entities. She a brave

‘lady when messengers of the king claimed her and she knew about it

and so she replied with confidence. Satyvrat Varma remarks:
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It ends with,
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Hl.L Bh%ma—caﬁtam of Harinarayan Diksit |

Bhisma-caritam is written by Harinarayan Diksit. It is an epic divided
in 20 cantos published in 1991. It deals with the life of Bhisma
Pitdmaha. It is based on the Mahabharata.

Hafinaféyan is a dist_inéuishe(. poet in the modern period of Sanskrit
literature.He -was bom at village of Padhkula, ~district Jalin
Uttarpradesh His father’s name was ‘Raghuvir Sahaya and mother is
Sudama Devx He is master in the branches of Sanskmt hterature like
Vyakarana Sankhya Yoga and others He had worked as Head of the
department in Kumaun Umversxty, Nalmtal He had pubhshed a good

number of works in Sanskrit. -

BC begms with benedictory verses as the prayer of Sarasvati,

Umapan G'mesh and the preceptor of the poet.

~The descnptlon of the state of Santanu who was! the father of Devavrta
.(thsma) the descnptlon of the bn'th of prmce Devavrta the
: dlscussxon between Ganga and Samanu the separatlon between the son
Devavrta and his mother: Ganga and the dlsappomtment of Santanu all
these incidents are given in the ﬁrst eanto The: name of this. canto is
?Janam Viyoga contammg 51 verses It descnbes the matter of the
lnourishment of the prince, provxdmg the educatlon performmg
‘Namdkaranw Samskara and admirable’ works of Devavrta The name of
this canto is Vidydprapti. It has 51 verses. The title of ‘thxrd canto is

Diksanta- Samdroha. Here, Santanu welcomes all along with his son

123



who has completed his education in the hermitage. ‘The pocet narrates

the importance of teachers in society and their contribution in student’s

life the preceptor Sarvacarya preaches about Dharma to Devavrta. Then

he also thanks to all for their great advises for his future life. It has 51

verses. The title of forth canto is Visista Guruprapti consisting with 52
O] L iprapli.c g

~verses and it deals with the meeting between Santanu and Devavrata,
the discussion between Santanu and. Devavrata. Af‘ter these meetings,

~ Santanu sends his son to Parsurama for Dhanurvraﬁza The title of the . |

| -

- fifth canto is Dzvysrrapraptz consrstmg of 52 verses Fer the grace of his
‘ ’preceptor Parsurama offers and teaches aJout the dxvme weapons to

rhlm Gettmg the perfect knowledge, he came back to Hastmapura The

name ot the srxth canto is Dhanurvzdya praptz consrstmg of 69 verses.

It narrates the matter of welcome ceremony for Devavrta whreh is

offered by his father and all subjects of Hastmapura ng Santanu

,deelares Devavrata as Yuvaraj of Hastinapura i in hrs eourt The name of

seven cantos is’ Vanwhara consxstmg of 61 verses. Remembermg his

w1fe Ganga szg Santanu was dlsappomted so for, dlvertmg his mind;

he went to the forest for hunting. The meetmg between Satyavatr and
L kmg is desenbed h(,re He puts the proposal for the mamag,e in the front

| | of her father aﬁer gettmg the permission of Satyavat1 but her. father

rejected thlS proposal So agam he was drsappomted and came back to

Hastmapura The name of elghth canto is szogavarnanamonsrstmg of
' |

42 verses. It starts w1th a beautiful descnpnon of ramy season. but with
‘ the separauon of Satyavatl king does not feel any dehght in hlS ‘mind at

: the absence of hlS beioved he gets physrcal weakness in hlS body No

medicine is af fecte_d on his body. So Devavrta was drsappornteri seeing

: his father’s clonditi-,on and discusses with king’s charioteer andigets
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awarencss about the matter, Tle decided to meet Satyavati’s father. The

- title of ninth canto is Bh'z'"s;ma Pratijiid Varnandma.consisting of 85

verses. The meeting between Satyavati’s father and Yuvaraj happened.
He takes an oath in presence of Nisada. which was that he will never
join with marriage. Then -after, he came baek to Hastinapura with
Satyavati. The title of tenth canto is Vimatrulabha Varnanam consisting
of 47 verses Knowmg Bhisma’s oath his father was dxsappomted very
much. Then he, dxscussed with he son and fi nally, gave a boon of
desirable death when he son wants to leave his physical body on thé-
earth. Then Satyavat1 and king join Wlth mamage The name of

elevenih cam‘o 1s Anujadvayalﬁbha con51st1ng of 40 verses. It narrates -

, the brrth of Chrtrangada and his education. Then Bhlsma declared him

as Yuvaraj of Hastmapura Then Satyavau got the son whose name was
Vlchxtravrrya The name of twelfth canto is Vzchztmvnya Vivaha
consrstmg of 57 verses. It staits wrth the death ' of Santanu So
Chltrangada became the king of Hastmapura but unfortunately, he died
in the battle thh Gandharva. Vlchrtravu'ya 51ts on the thrown of
Hastmapura tand rnamed two daughters of kmg Kasr I‘he name of
“thirteen cantos 1s Pandava Kaurava, Kalaha Karana Varnanam<-

I
consrstmg of 84 verses It reveals the death chhxtravrrya Satyavati and

~ Bhisma reached at the Herrmtage of Vedavyasa Through the help of - -

hxm Hastmapura got two prmces Dhrtarastra and Pandu Pandu became
the kmg ot Hastmapura The poet descnbes the birth of Yudhxstlra,
Bh1ma Arjuna, ,Nakula Sahdeva, Duryodhana and his 99 brothers.
Pandavas never hked by Duryodhana So i m the play of dice, he defeated
‘Pandavas by cheatmg, by condition of play, Pandavas passed thirteen

_years in the foxest After passmg thlrteen years, they came back to
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Hastinapura and requested to give back his kingdom but Duryodhan

) : Mo :
was not agreeing with them. So the ahabharata war takes place.

» . - 4 & ' T e
The name of fourteen cantos is Bhisma Sa;'\s'ay_&/q',Varqan'dm consisting

of 6lverses. Securing his. oath, Bhisma appointed the chief of

‘Kaurava’s army. Through the arrows -of Arjuna, he falls down with

arrows. In the absence of Bhisma, Dronacarya became the chief of

Kaurava’s army but he lost his breath on the battle field. Then Karna

. became the ehlef of Kaurava’s army but unfortunately, he was killed by

Arjuna At last Bhlma defeated Duryodhana and kllled hxm Yudhistira

‘ became the kmg of Hastmapura The name of this canto is Khedanzrasa
_' Van;zarzama consrstmg of 52 verses. After completmg Mahabharata
_ war, msna a'xd Pandavas meet thsma -and 'they dxsappomted with |
" wounded Bhlsma Sri Krsna and thsma dlseussed about Dharma and

, ,Adharma ﬁnally ‘Bhisma confessed his- faults ‘The name of thlS canto

Rajadharma Varnanam consisting of 52 verses Here thsma preaches

. ~Yudh1sth1ra about Rajadharma There 1s beautlful dxscussnon between

; them

The name of elghteenth canto is Prajadharma Varnanama consnstmg of
" 53 verses. Here Bhlsma praises the. viftues of Yudhlstlra and provrded .
| the detailed knowledge about Prajadharma The name of this canto is
X Moksa Dkarma Vamanam consisting of 53 verses Yudhxstira asked
.. him to provxde the knowledge of- absolutron He preaohes hrm and
; dlscussed about the knowledge of Moksa Aﬁerward Yudhrstxra
reached to Hastmapura along w1th hxs brothers The name of this canto

18 Mahaprayana Varnanam consxstmg of 54 verses. Bhlsma left hlS last
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' - . I
breath on the earth in Uttardyapa in the presence of Sri Krsna and

Pandavas.

‘The poum begins with,
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MLLI S’aéibhifs_aqa- caritam of Bhagévat Prasad

Saszbhusana—carztam53 is wrltten by Bhagavat Prasad Das It is a
historical eple It has 9 cantos and its subject matter is related w1th
freedom ﬁghter Sa31bhusana one’ of the natlonal heroes The whole
story consrsts of freedom movemem and related w1th the uphﬁment of
lower cast people The poet was bom in Karvadx v1llage of Onssa in
1938 A.D. He obtained the degree oft Sasm from Brahmapura and '
Sahuyacarya degree form Purr Sansknt Mahawdhyalaya- He was
awarded with Vidhyaratna Pratzbha Sanmana in 2004."
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This poem is related with §as’ibhﬁsar_xa wio was taken active part in
freedom movement. He has published two magazines “4sha” in Oriya
language and “New Orissa” in English language for upliftment of
people. In the first:canto, the poet deéls with dividetion of the etate
Khandgiri. In‘ Varﬁs’astha metre, the secolnjd. canto’ deals with the
dynasty of Suradaraja in Upajaa metre. The third canto deals with the
chxldhood of Sasxbhusana in Vamsastha metre. The. fourth canto
describes the pubhcatlon of “Ashapatrtka” in Upa]atz metre ‘The fifth
canto’ dedls wnth hm remarkable works for socxety in Upajatz metre.

The sxxth canto descrtxbes about his senous life with the pubhcatlon

' of Asha Patrtka m Vamsastha metre. The seventh canto 1s related with

the freedom movement and his active part in it. The exghth canto -
deals; w1th the hlstoncal description of Orlssa in Vamsastha metre.
The mmh camo contam descriptions about hls hopes for his state and

natlon in Sundan metre. Some of the spec1men examples are glven
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In June 2005, the magazine Amrtbhasa has informed about this epic

p.3

'III.LII Suréndré-Céritam of Digamba,rAMaha:patra- |

Surendra Carzfam 1s ‘written by Dngamber Mahapatra It has éleven

i cantos It is on the llfe of Vira Surendra Sai. Mohaptra has not only;

glven vivid chronologlcal description of the life and struggle of

Surendra Sai- agamst the Brittishers. A great patnat as Surrender was,

‘he msprred and mjected a deep sense of patrlotlsm and natlonahsm in
. the mmds of’ hrs followers by his uncompromismg ﬁght wﬂ:hout any‘
flag or force’ agamst Brmsh How skxllful was Surendra in guerllla;

~warfare can be known from Mahapatra s descrlptlon of the battle of

Singora pass Wthh Surendra Sai won but was captured and

- imprisoned for xfe The lastmg contrrbutron of Mahapatra s work lies
“in his analysys of" 1he lcadershxp of ?urendra sai. A leader should be

: 1m‘ubed with the etemal name: ‘and fame

ca

III.-L!U Mut?tu'svifa'my Dikshita carifhrrr of-Vf; Rafghavan

- ~S‘rz Mut tuswamy Dz/cshu‘a‘ Camtam isa pocthumous pubhcatron of V.
~ Raghavan. This Mahakavya is of utmost mgmﬁcance to Raghavan as
" he was born i m thev Muktz kshetra, namely Thxruvarur which had glven

- birth to musrc, trrmty Tyagaraja Muttuswamy Drkhltar and Ahama
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Sastrey. This Mahaka.v_ya satisfied most of the characteristic of an
epic. The hero is Muttaswamy Dikshitar. There are seventeen cantos
and 1039 verses. Each canto is givert a title like Shri.  Purvarnam (59
verses). < Sri Dikshitendra EG'uAruvar{zanam (63  stanzas),
Ramayajvava(;@anam (63 stanzas), Dikshit pwyyc'iytar» kathanam (38
stanzas), Margaii}bmakhya sakhyam (44 ,stanrzas), Guru mukti (51
stanzas),Cinnabaly swami pratha (41 stanzas), Gurulabha
kavhzyatrabhtdhanam (61 stanzas), Kavztavtarprastavaklz, kamalop
Kantha ks hetraz‘anam (69 stanzas) Upakurrbhadhonaksetratanam (84
stanzas), Kamalapurastha devalayastutzparah (59 stanzas)
Kamalapurzya vzsesgatah (79 stanzas) Ramasetugamananta (47
stanzas), Gaa’uppa " rahupasanga purvaranga “ ‘(65 - stanzas), -

Gahuksanaprabhzm keral sa acharantah (L15 stanzas) Yatindra

mukti gatzvarnan pavanar{ha (92 stanzas) The mastery of the poet in

~ music and metres’ could be witnessed in almost every canto The poet

has employed 33" metres in this poem . S. Rangnatba has glven the

details about thls eplc in hls book, Post zndependence Sarzskrzt Epzcs

IILLIV ‘:‘])hruva#c:ari‘t?m of Kanaradi V'tfttalopadzhyaya, :

Dhruva-tafitam is an epic having fifteen cantos written by Kanaradi

: Vlttalopadhyaya m keepmg with the charactenstlc of mahakavya as

prescrlbed by Vlswanatha in this Sa hztyadarpana Eaeh canto has been
given a [tltle Tbere is ‘the suggestion of the subject matter in the

precedmg canto to the succeedmg canto The poem s mythologlcal
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S.Rangnatha has given the detail about this epic in his book, Post

independence Sanskrit I'Tpic'.ss'_ . The work is not available.

IILLYV Vamana-caritam of Iccharama Dwivedi

Vamana-caritam is an interesting and important epic. It is composed
by Iccarama, Dwivedi and published in 1997 There are ﬁﬁeen cantos

and 539 verses It is mythologlcal poem wntten in the glonﬁcatxon of

Vamana as an mcamatlon of Visnu.
TILLVI Candra-catitam of Mithilesh Kumari Misra

Candra— car zz‘am (Subhammahakawam) s composed by, Mithilesh
Kumdrl sthm of” Ranohs Patnd Blhar on lho life on Subhas
Chandra Bose It is a notable epic slgmncantly dlfferent from 1ts

counterparts The poetess does not follow the tradmonal form and |
format She has presented the matter in a lyncal form, not in the
metres 1 here are len cantos without mlos The presentatlon is lucid
and mterestmg It s a new adventure in the modem anskrlt literature.

The poetess ueserves S appr eciation for her valuable contrlbutlon
IILLVII Sri Dasiniesa-caritam of Sri Dhara Prasad Baluni

Srz Dasan‘ps’a-carztam is composed by Sridhara. Prasad Balum in

. 1999 It deals wzth the life of Guru Govxnd Simha who was the tenth ,
~and the. last Guru of sikha sampradaya It has 21 eantos In the first

seven cantos, the poet has employed A nus{up metre only. The poet has
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described the moon rise, the sun rise, the ocean, the mountain and the
water-sports in it. Bhatta Umesh Datta informs about this epic in his
paper Sri Dashmes"a—caﬁitam Ek Vihc?ngc'?valbkana which is published )
in Drk Magazine 2005 p.79-92. -

IILLVIIT Purva Savarakara-caritam of Simha Narendra Pratap

Purava Savarakara-caritam is composed by Narendra Pratap Simha
in 2004. It deals with the life of the great f‘reedom ﬁghter Vira
_ Savarkara It has nine cantos consrstmg -of 399 Verses. In the second
~ canto, the poet admires the glory of Maharastra whlch is well known
 for freedom ﬁghters The first canto has’ 3‘3 verses the second has 39
verses, the third has 30, the fourth 49 verses, the ﬁfth 39 verses, the
sixth 60 verses the seven 58 verses, the erghth has 54 verses, and the
ninth has 31 Verses It is composed in easy and lucrd Sansknt Hmdl

’ translatlon 1s also given for the benefit- of readers.

- ILLIX Suratha cantam of Ksemadharl Slmha

Suratha carztam 1s composed by Ksemadharr Slmha in 1997 It has
f\'erghteen cantos consrstmg of 817 verses The subject-matter of this
eplc is based on Durga saptasatz We ﬁnd that the kmg, had more'
| sattachment for hrs kingdom.

‘..

- HLLX S,rvi?bokémiinya ——ca_rit;rm o.f’S‘»ur'yan;a‘rayana: :

e Srz Lnkamanya carztam is. composed by Suryanarayana in 1970 It has

19 cantos conmstmg, of 979 verses. It deals with hfe of Lokamanya"
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Tilaka who was a freedom fighter and a great Sanskrit scholar, the
expounder of the hidden secrets of Bhagavadgita. Tilak was
outstanding personality in the history of independent India and the
foremost leader of the freedom struggle whose slogan was “swaraj is

my birth- right”. The work is not available.
HLLXI Sr{Mélayfya-caritam of Malaviya Ramakubera

{ - — .
Sri Malaviya-caritam is composed by Malaviya Ramakuber in 1972. It

has fifteen cantos. It deals with the life of Madan Mohan Malaviya

‘who had taken part‘ in freedom struggle.The moto of the hero is the

welfare of society. The poet contains the beautiful description
Prayaga, the sangam of Ganga and Yamuna Raghuvamsa Sukla has
written in his research work K.gatrapéii—;ﬁdriiam Ek 'Samfkga’tmaka
Adhyayan providing this information about this epic poem p.13.The

work is not available.

IILLXII Goswami Tulasidasa caritam of Dwivedi Hariprasad

Goswami Tulasiddsa-caritam is composed by Hariprasad Dwivedi. It

‘has nine cantos consisting of 756 verses.It has not mentioned the year

of its publication.It deals with the life of the great sage Tulasidasa,

' b '—_- » - - - -
. who has written Sriramacaritamanasa in Hindi. This epic reveals the

characteristics of a true devotee.
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HLLXIIT S‘r'n. Ramapratapacaritam of Rasika Vihari Joshi

Srz Ramapratapa- carztam is composed by Rasxka Vihari Joshi in
1998. It has nine cantos.It deals with the life of the poet’s father
Ramapratapa. He was not only a great schlor of all various branches
of Sanskrit learning, but was also agreat yogi and dévotee.He became
Head of Department of the Sanskrit, Pali and Pfikgit at the Nagpur.He
has composed 200 books. L |

HILLXIV Maharsi jnanandacaritam of Vindhyesvari Prasad

Maharsi J;?Ezn&hda caritam is composécfiv‘by Vindh};eévéﬂ Prasad It
has 23 cmtos ThlS epic is pubhshed in Suryodaya magazme of
Varanam ‘We do not know about more detalls of it. Rahasa Vihari has
written about this epic in hlS book Sanskrzt Mahakavyoka Sama-
lochna-tamak Aa’hya van p.396. ' '

MLLXV Sn Krsna-cantamrtam of Krsna Prasad Ghlmlre

Sri Krsna-car;tamrtam is composed by Krsna Prasad Ghlmlre in
1971.1t has dIVIEd in two parts It has 58 cantos con51stmg of 3600
verses It is based on Sri mad’ Bhagavad Purana It isa big! canta —=vwork

in modem perlod
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HLLXVI Yayati-caritam of Krsna Prasad Ghimire

Yayati-caritum is composed by Krsna Prasad Ghimire. It is an
Unpublished work. We do not get more information of it.The work is

not available.
HLLXVI Sudama-caritam of Bahora pathak

Sudama-caritam is composed by Bahora pathak in1997. It has 12
cantos consisting of 888 verses. In the canto, nineth, tenth and
eleventh are in prose and poetry.This work is based on the life of
sudama who was the friend and devotee of krsna. The poet has

employed vamsas; tha and anustup meters.
HLLXVIHI Sudama- caritam of Indradev Dwivedi

Sudama-caritam 1s written by Indradev Dwivedi in1992. It has 21
cantos.It deals with the life of sudama. The poet described the glory of
Dwarika. Here, he admires the true friendship of them and the

devotional love towards Lord.
HLLXIX Sadguru~s’r{kabira—caritam of Brahmalin
Sadguru-S{r;kabFra-caritam is composed by Brahmalin in1960. It has

50 cantos consisting of 2900 verses.It is based on the life of sant

Kabir. The poet has employed Anustup metre only Rajendra Nanavati
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has informed about this epic in his research paper, Svatantryottara

Lalita Sanskrit Vd"ngrﬂaya.' Gujarat Ka Pradand’®
HLLXX Swﬁmi&arita-cintﬁmar‘li‘of Sudhakar Sukala

Swami-carita-cintamani is compoeed by Sudhakar Sukala. It has 16

cantos. The work is not available.
IIILXXI Sri Satya Sainatha-caritam of Natubhai Sastri

Srr{ Sai)za'Saina”tha4aaritam is composed by Né%cubhai sastri. Tt has 18
cantos and 1000~ 'verses divided into parts Arohekrama and ‘
Avarohakrama.lt deals with the life of Satya- Sai lBabzi.iHe was a
devotee 4of' him. AN jani has written a péper on poem, and has
discussed merits 'and' demerits, providing neeessafy details of this'
poem. Inspxtes of our best efforts, wecan not get the copy of this poem
A.N.Jani has wrltten about this epxc in his research paper Sri Satya
Saznatha~-carztam~ A modern poem vihich is published 1p Journal of

Oriental Institute ,VOLXL.IV—,Sept. 1994- JuneQ 1995 p,p.l75-18,0.
III.LXXII: Kar‘x}a—earitﬁm{tamof Gulab C:’indre Sarin:e Chulet

Karna—caritamﬁaza is an epic composed by Gala’e Chandra Sarma
Chulet of Jaipur i m 1988.1t has 21 cantos consrstmg of 1800 verses. It
is based on the popular character Kama of the Mahabharata The poet
admires the charlty of Kama in this epic Ramakanta Sarma has

written in his paper Sarama Gulabcandra Chiilet Patalenduna

137



Viracitam Mdahdrathi Karna-carvitamrtam  makakavyam  which s

published in Svara Mangalu Magazine pp.98-100.
HELXXIE Yri Sanfaracarya-caritam of Nigambodha.

=~ L N
i Sanfardacaryu-caritam is composed ~by Nigambodha. It has 13

cantosconsisting of 2.4 venses.
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