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CHAPTER-4

BHAKTI RASAMRTASINDHU -
CONTENT-ANALYSIS

The BRAS is one of the two booksl)y RG which expound Bhakti-rasa,
the other being UNM. The «;iistinction between the two is that BRAS déals with
the therotical aspect of bhakti-rasa wherein RG propounds bhakti-rasa as the
highest and the principal rasa with all its sub-types and paraphernelia whereas
UNM deals only with the highest type of bhaktirasa the Madhura rasa — its
characers and components (i.e. vibhavas, anubhavas etc.). The two works —
UNM & BRAS-are thus complementary to each other.

The author RG himself explains the design of his work in the beginning.
The BRAS is divided into four sections named ofther the four directions, i.e.
Piirva, Daksipna, Pascima and Uttara, almost in the order of Pradakasinz-
‘circumambulation’. Each of the section is further divided in to sub-sections
called Jaharis-‘waves’ thus justifying the title of the work as ‘Ocean of the
Nectar of Bhakti~-Sentiment.’

The general layout of the book is like this.In the first Pirva-'Eastern’
section, ( having four /aharis ), RG treats bhakti in its general nature, and its
three major types called Sadhana-bhakti, Bhava—bhakti and Prema—bhakti. In
the second Daksina-'Southern’ section, he treats in the respective /aharis the
vibhavas, the anubhavas, the sattvikabhavas, the vyabhicaribhavas, and the
sthayibhavas of bhakti. The third section called Pascima—Western’ is the most

important one. It deals in five /aharis with the five major types of Bhakti, in the
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ascending order of their importance, i.e. the Santabhakti, the Pritabhakti, the
Preyobhakti, the Vatsalabhakti and the Madhurabhakti; the corresponding five
types of bhaktas-‘devotees’ would be the sages, the dasas, the friends, the
elderlies and the beloveds. In the last section called Uttara-'Northern’, the
remaining rasas (which are all treated as gaupa—'subordinate’) ae dealt with, one
in each /ahari i.e. in order Hasya—bhaktirasa, Adbhuta—-bhaktirasa, Vira—
bhaktirasa, Karuna-bhaktirasa, Raudra-bhaktirasa, Bhayanaka—-bhaktirasa, and
Bibhatsa—-bhaktirasa. These will be seven, since S}ngé'ra, the Rasargja is
identified with the bhakti~rasa itself. In the last two Jaharis, minor toﬁics of the
rasas in agreement or disagreement, and of rasabhisa are treated.

RG thus establishes in this work bhakti as a full-fledged rasa, a very
important, all pervasive form of S}ngz?ra, and perhaps seeks to answer
“indirectly those critics who have deﬁied the status of a rasa to bhakti; and
allowed it only a secondary status of bhava as devadivisaya rati.

Hereinbelow, we set the contents of the BRAS in some clarifying details

for a better understanding of the theory.
I. PURVA VIBHAGA : EASTERN DIVISION

I. i. Samarya Bhakti : ‘General Characteristics’:
The first Lahari of Purva—Eastern section naturally, begins with
salutation. In verses 1 to 6, the author praises Lord Sri Krsna, Sri Caitanya

Mahaprabhu, the Bhaktas-'devotees’, Sri Sanatana Gosvamin and sufird-
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‘friendly’ persons.’ Then RG explains the design of the entire work and the four
lahris of the first section. The work BRAS, he syas, is divided into four
Vibhaga-'Division’ respectively entitled Pirva-'East’, Daksina—'South’,
Pascima~"West' and Uttara~North'. Each of these wibAaga is divided into
several Laharis-‘waves’ in keeping with the metaphorical title of the work.”

The first Eastern section, consists of four /aharis: The Samanya—bhakti-
‘Religious Devotion in General', Sadhana—bhakti~‘devotion attainable by
special external effort’, Bhavabhakti-'devotion resulting from spontaneous
inword emotion’ and Prema-bhakt~‘devotion ripened into a sentiment of
Love.”

Then RG defines Uttama-bhakti as that constant activity—practice done
for Krsna which is performed in harmony with the Lord, which is free from all
other desires and which is non—covered (conditioned or influenced) by either
knowledge or action etc. is called Uttama-bhakti.* Even the states like Salokya,
etc, show the rise of bhaktas to those states and reveal so pure the bhakti of the
devotees, that they end in the definition ( of bhakti®).

Afterward the author presents the six characteristics of bhakti which are
as follows® :

1. Klesaghni : it removes sufferings of three types : those of sins, those of the

seeds of sins and those arising from avidyd —'nescience’, the sins may be
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either Aprarabdha—"not maturing’ or Prarabdha-'maturing’ results into one's
birth in lower castes.’

2. Subhada : 1t bestows good or a person's welfare which is of four types :
pleasing all the people, having love of all people, possessing good qualities,

_and happiness. Happiness again could be of three types® :
1. Happiness arising from worldly possessions,
2. Happiness related to Brahman, and
3. Happiness related to the Lord supreme.’

3. Moksalaghutzkrt : It makes even emancipation inferior to it. When even a
slightest love for lord has been deep-rooted in the heart, than the four
Purusarthas="human goals’ (Dharma-‘right action’, Artha-'object’, Kama—
‘desire’ and Moksa—‘emancipation’) become worthless like a straw are blade
of grass.'

4. Sudurlabhz'1t is difficult to attain’. It may be of two types. Not achievable
by a host of means employed for a long time, and not to be so on granted by
the Lord."

5. Sandranandaviseatma : ‘It posesses the peculiar joy of being steeped into it’.
This is infinitely higher than the happiness of attaining Brahman and it is

known as the Supreme Bliss. '
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6. Sii Krspakarsani : ‘Tt attracts Krsna and the class of his dear ones.””® RG is
going to enunciate in next three /aharis, three types of bhakti and the two
qualities each of these will develop in this devotees.'

Even the slightest liking for the Lord will cause the realization of the
essence of theis, bhakti but not logic, for logic has been shown to be
unestablished (in sciences like Vedanta etc.)’> Thus, the characteristics of

super most (Utftama) devotion is given below into this table—
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This Bhakti is of three types —1. Sadhana bhakti, 2. Bhava bhakti, and 3.
Prema bhakti.'"®
Lii. SZdhana Bhakti : De.votion—-Its Means :

In the second Jahari of the Estern section, the auther discribes Sadhana
bhakti. The first type of Bhakti, is called Sadhana—bhakti because it is kzti—
sadhya and sadhyabhava. 1t is realised by krtr'senses’ (i.e. by the actions of the
senses) and Bhava i.e. Prema-the best type of Bhakti for Lord Krsna is realised
by it. That is, this Bhakti is attained by the activities of sense—organs and it
leads to the Prema bhakti"” Sadhana-bhaktiis of two types: 1. Vaidhi and 2.
Raganuga 18

It is Vardhi~‘injunctional’, where the impulse for devotional acts comes
entirely from the Varsnava sistras-'scriptures’ (Sfistrasya S@sanenaiva), and
where the state of Raga-'attachment’ is not reached (sgganavaptatvar).”

In all castes and stages there are some injunctions, which are always to be
followed; they are called the nityavidhi Though they are to be observed daily,
they do possess some fruit, like the observance of ekadasT etc.

Only by some great fortune, there arises in a person some faith while

observing these injunctions. He would not be much attached or much detached
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(vairagya): such a person is called the proper adhikarf of this type of devotion.”’
This kind of devotees again will be of three types in as much as he is expert in
Sastra and logic and has a strong faith. If he has both he will be Uttama—best’;
if he has only strong faith he will be Madhyama—'medial’, if weak in both, he
will be kanistha-'lowest'. '

Even among the four types of devotees mentioned in the Bbégévd Gita,
those who have the grace of Lord Krsna or His dear ones, will be the adhikarins
(their individual inclinations—weakening out) of pure bhak#s like the elephant
Gajendra, sage Saunaka, prince Dhruva, or the four child sages Sanaka etc.”

RG again, draws another distinction : It is not possible to enjoy the bliss
of bhakti, till there remains in heart even a vestige of the desires of either
worldly joys or even emancipation. Particularly, this bhakti overwhelms with
love the hearts of those who do not wish ‘to pursue the path of emancipation
also.”> Of course, all the five types of emancipation are to be abondoned, yet the
four types salokya etc. are not very much opposed to bhakti** The reason is this
: these four types of Muktis are each basically of two types : Sukhaisvaryottara

and Premasevottar?’, and the former are not preferred by those who love
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worship. Only those who enjoy the sweetness of love for Hari do not accept any
of the five kinds of emancipation.”®

RG pushes this situation a bit further and says that though in principle the
devotees of Visnu and those of Krsna are the same, yet the lovers of Krsna are
supcrior since the form of Krsna is superior in rasa—'Sentiment’ relish.”’

RG then shows by giving exa;ples from the Purapas and by quoting the
authority of Vasistha muni that just as all the persons have a right to take bath in
the month of Magha, similarly all the persons also have a right to bhak#i®® This
is important as it means that there is no discrimination of race, sex or
community in the path of devotion.”” RG also goes a step further: It is
generally accepted that every one must, without fail, perform nitya—daily or
routine’ and naimittika-'incidental’ rites : failure in this respect constitutes a
dosa—'demerit’ which must be expiated.*® But, RG says that according to the
Vaisnava scriptures, for a bhakta, observing the angas of bhakti is more
important even than the performance of nitya-naimittika duties. If he misses his

nitya—naimittika acts, that can be condoned, but if he fails in any of the argas of

bhakti, that is non—condonable.’!
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As this type of bhakti follows the vidhi~‘injunction’ of the sZstra, it is
vaidhi - and for the same reason it is sometime called maryada—marga-'the way
of convention.™

The arigas or means of vaidhi bhakti are already described in detail in this
work Haribhakti-vilasa, but RG refers to.only sixtyfour of them and describes
them briefly with illustrations from scriptures.”” They are as ¥ollows
Gurupadasraya-'acts of piety~great or small resorting to the spiritual teacher’,
and diksa~siksadi-‘initiation and instruction by him'; visrambhena guruseva—
‘serving spiritual teacher with faith’; sadhu-vartmanuvartanam-‘following the
path of the saintly persons’; saddharma—precha'enquiry into the true dharma’;
bhogadr-tyagah krsnasya hetave-'renunciation of worldly enjoyments for the
sake of Krsna'; dwelling in 7irtha-sacred places of piligrimage like Dvaraka,
Mathur or the banks of the Ganges, worship of the tree of Amalaka-'emblic
myrobalan’ or the Pipal or the holy fig-tree etc.; bahugrantha—kalabhyasa—
vyakhya-vada—vivarjana—abjuring books (with the exception of the scriptures)
‘as well as the practice of the various arts and controversy'; Vaisnavacihna—
dharapa—"putting on the external signs of a Vaisnava'; Harinamaksara—dharana—
‘writing the name of Hari on the body by means of sandal’' etc.; Dandavan
natif-‘prostrate obeisance’; Arcang—worship’, Parikrama~going round the
image of the deity’; Japa—"repeating the names of God’, Nrtya—'dancing in front
of the God’; prapama-bow—down’, Gita-'singing’ or samkirtana—-"recital of the

name of the Lord'; naivedyasvada-"partaking of the offerings made to the deity’,
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and of the padyasvada—'wash—-water after washing His holy feet’; observing
EkadasT or other days of fasting, attending the Lords birth festival Janmastami
etc.; constantly resorting to the Srimad-bhagavata, the Tulasi plant, Mathura
and the Vaisnava devotees who all are dear to the Lord; and so forth. Of these,
the first three ways of cultivation connected with Guru are, however, declared to
be of special value.™

But having even slightest connection (let alone faith) in the five means—
i.e. lovingly serving the feet of the Lord's image, enjoying the Bhagavata, being
in the company of His devotees, reciting His names and residing in places
associated with Krsna—is enough to create bhava in right-minded persons.35

RG then discusses bhaktl's relation to JAana—knowledge' and Vairagya—
‘non-attachment’. These two are only slightly useful for entering into bhakti,
hence they can not be included amongst its arigas.’® Wise people believe that the
two make the heart harder, whereas bhak#i makes it tender. Again whatever is to
be achieved by the two is achieved by hhakti also.”” When a person has liking
for the bhajans of the Lord, even his strongest attachment for worldly objects
will mostly disappear.®® In fact in the case of a person who is non-attached and
makes use of the worldly objects appropriately (according to his devotion to Kr
sna), his insistence for an attachment with Krspa itself will become an

appropriate non—attachment,”
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This devotion can not be achieved through the media of wealth and pupils
etc., because they can not become a part of devotion, they are far from devotion,
and are certainly not the best types of it*° Similarly, the qualifications like
viveka of an Adhikari person also cannot become the angas ;Df bbakti,"” again,
the qualities like purification etc. also come to be autorhatically attached to a
bhaktainclined to Krsna hence they also are not included among the angas.”

This bhakti is again twofold (1) ekargi and (2) anekangi~according to the
nature of the bhaktr.

Having thus fully dealt with the Vaidhi bhakti, RG, in the last part of this
section, now takes up the topic of the Raganuga type of bhakti. This kind of
emotional devotion was very visibly shining forth in the persons living in Vraja
(with Krsna Himself) and the devotion in other bhaktas which follows or
imitates this emotional devotion is called Rgganuga—bhakti* One's natural and
inherent absorbing attachment for the loved one is called rgga—‘love’ and the
devotion which is infused with it will be called loving devotion.* It could be
twofold — passionate and relational.*

RG here slightly touches upon the distinctions between Vaidhi and
Raganuga types of bhakti. The most basic characteristic of b]zékti is anukitlya
'accordance'. Therefore, fear and jealousy are out of consideration. Sneha

denotes friendship, so it is included in Vaidhr, or, it also denotes love so it is not
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useful in S@dhana bhakti. Those who are the enemies of Krsna will also attain to
the same goal, they will merge into brahman (which is the same as Krsna) but
not Krsna Himself; others shall attain to the stage of saripya and merge into the
joy of that Mukti~‘emancipaton’. But those who worship Krsna with some
indescribable bond of love are his beloved beings and shall obtain the nector of
his lotus—feet.*

RG then describes the types of Raganunga bhakti. The Raganungd is of
two types: Kamanuga and Sambandhariipa. The decotion here is seen to be
arising out of attachment. The attachment can be either out of an intense desire
or due to some personal relation with Krsna.

The first type consists of Sambhogatirsnz'a desire for erotic-mystic
enjoyment’, Krspa-saukhyartham—-eva—kevalam-udyamah-‘inspired by an
exclusive effort to please Krsna', and resulting in preman-‘love’ found only in
the Gopis (vraja-devisu). Even Uddhava etc. have desired to reach this state of
devotion However the attitude of the Kubja is described as kama—praya and not
kamariapaati, for the desire of enjoyment in her case is as much for her self also
as for the pleasure of God," it is not kevala—Krsna—sukhartha.

The Second sub-types: Sambandha—riapz : Consists of a sense of
- relationship like father, mother , friend etc. with Krsna. It is found, for instance,

in Nanda, Yasoda, the Gopas etc. They had no knowledge of the godliness of
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Lord Krsna, hence in them only an emotional attachment was important"q‘8 Since
the emotional attachment is of two types, the bhakti that arises from this will
also be of two types—kamanuga—‘erotic devotion' and Sambandha rupz-
‘relational'—(emotianal) devotion.*” Hence one who is intent upon achieving the
state of undivided emotional devotion of the Vraja residents will be the adhikarr
of this Bhakti.”® It is inspired only by hearing of the sweetness of those
emotionat relations etc and neither by scripture nor by logic.”' Here RG
indicates that listening to, hearing, praising etc., all these are Angas—'parts’ of
Vaidhi bhakti. They are counted as Azgas also of devotion.”

RG than proceeds to describe the Kamanuga bhakti. 1t is of two type (1)
of the nature of a desire for dalliance with Krsna and (2) of the nature of a desire
to become those persons (with whom the devotee identifies himself).*®

That devotee who worships Him according to injunctions maintaining the
desire to enjoy dalliance will attain the state of Krsna's chief queen.>*

According to Padmapurana even men can follow this way of love of the

Gopis, for in the Mathura—Mazhatmya of the Purapa, it is said that the Munis of
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Daridaka, out of their curiosity to enjoy the sport of Krsna, became incarnated as
Gopisof Vimdavana.™
[2] Sambandhanuga — In it the devotee seeks to realise the feeling of personal
relationship like father, mother, brother, friend etc. to Krsna, for example the
feeling of Nanda, Yasoda the Gopas etc.’® An example of an old carpenter 1s
narrated. He was a devotee of Krsna, he lived in Kurupuri and worshipped Kr
sna like his own son, he become a Siddha bhakta by the preachings of Narada.”’
Finally RG says that this Raganuga—bhakti is sometimes called Pusti—
marga—the way of fultilment’, because it seeks to obtain only the grace of Krsna

and his dear ones.”® Thus types & sub-types of Sadhana bhakti a table is given
below. (Table)
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Liii. Bhava Bhakti : Devotion—A Spontaneous Emotion :

In the third lahari RG describes the second type of Utfama bhakti viz.
Bhava—bhakti. This Bhava—bhakti ié devotion based on Bhava-'emotion’, which
has not yet reached the stage of the sentiment of Preman ‘Love’. It may arise out
of Sadhana-bhakti, but it is not the direct result of the extraneous ways and
means; it arises according to one's desire, therefore, basically it is a personal
feeling; only this feeling has not yet ripened into Prema—bhakti.

RG says that it is of the suddha—sattva-visesa-'nature of a pure and
innate feeling; is like prema-siryamsa—-samya-bhak-' similar to the the rays of
the sun of love’ and by creating liking, it brings about citta—masrnyakrt-'a
smoothness of the mind’.*®

He quotes Tantra here which says—'Prema in its first stage is called
bhava-‘emotion’. In it the sartvikas like horripilation, tears etc., take place in
lesser degree’.[Ex—2]60

RG also quotes Padma—purana which defines bhava thus: that meditation
of the lotus feet of the Lord which creates Fluidness in the heart is called
emotion. This Zrdrarz"fluidity’ is of the nature of emotion. [Ex-3]61

This rati-‘love’ manifests itself in the mental state of a person and then

becomes one with its object; it is itself of the nature of luminousness, and it
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appears as luminated object. Actually this rafsitself is of the nature of relish, but
it becomes the cause of relishing the acts (like madhurya etc) of Krsna etc.5
It can cievelop in two ways: either through attaching oneself to the means
(five, as counted before) Krspa—tadbhaktayod-prasahdeva-'through the grace of
K;‘;?,I.la or His Bhaktas'. Therefore, this b4ava may be two—fold.!
[1] The first of these two i.e. Sadhana—abhinivesa (object) is again divided into
two type-
1. The Vaidhi-‘injunctional’ and 2. Raganuga'arising out of love’ (for Kr
- sna) 2
The Sadhanabhinivesa creates liking Lord in the mind of the bhakta, which
then induces attachment to him and finally creates love for him.*
(2]
1. Krsna—prasadaja-'due to the personal favour or grace of Krsna':
When this ratibhava arises in the heart of devotee all of a sudden i. e
without any means, it is called Krspa—tadbhakta—prasadaja- arising through his
grace or that of his devotees’.** The grace of the Lord could be verbal, given

through his sight or through heart.®” When the grace is internal it will be
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hardika’® This rati is of five types according to five types of bhaktas. This will
be explained later.”’
2. Krsna—tad—bhakta—prasadaja-'due to the grace of the followers of Krsna':

Whenever, there is a sprouting of this form of bhakti, namely, steadiness
of mind (not being disturbed even when there is-a cause) (ksanti),”® an effort to
apply one's time to the successful by the grace of Lord, in contact with some
real bhaktas, their hearts do receive the reflection of the emotions of the real
bhaktas (hence, Pratibimba—'reflection’) and even when they subsequently move
away the real bhaktas their hearts do retain some Samiskaras-'impressions’ of
the emotions of real bhaktas.”

The second type of apparent bhakti, called Chaya'shadow’, consists of
trivial curiosity, is fickle, removes misery (though temporarily) and bears some
resemblance to the real bhakti” It appears to arise even in ignorant persons
from such subordinate causes like actions (Krspa's sports) or times (i.e
Janmastamr etc.) or persons (Radha, Akrilra etc) etc. dear to the Lord;” but
even this shadow-like bhakti does not arise in one's heart without good fortune,

because once it arises, it can gradually lead one to the greatest blessedness.”
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Even this apparent emotion can become real emotion by the grace of
Krsna's dear ones (i.e devotees or relatives). But if one commits any fault
towards such dear ones of Lord, the emotion that has arisen will gradually wane
away like a full moon.”

Logically, therefore, when some new devotee becomes closely attached
to an established person desirous of emancipation, the emotion of the new
devotee also beconlles apparent or identical with the Lord. In other words the
servant begins to think of himself in the intensity of emotion as identical with
the Lord (Bhajaniyesa—bhavata), similarly in a dancer or an actor also, one may
temporarily superimpose the Lordness and attain an apparent rat.”*

If it arises suddenly avyartha-kalatz'without any cause or realisation of
this feeling’, virakti'distaste for the objects of sense', mana—-stnyata‘lack of
pride’ (even when one has attained superiority), ds@—bandha-'strong bond of
hope in the probability of attaining to the Lord, samutkanth#'eagerness
i.e.great desire to obtain one's wish’, namagane rucih-'taste for singing the name
of the deity’, tad—guna-vyakhyane asaktih-'desire for the recital of the attributes
of the deity’ and tad-vasatithale-pritih-‘pleasure in the'place where the Lord

lived , e.g Mathura, Vraia etc.””
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Eventhough the characteristics of raff like sofiness etc. are manifested in
persons like mumuksus-'persons desiring moksa—emancipation’, they do not
constitute raf/ in itself. Only a child (ignorant) would be astonished by the
apparent simiarity of the outward signs, but a knowing person will easily
recognise it as ratyéb]zz?sa.m
Ratyabhasa again is of two types: pratibllmba:‘reﬂection’ and chaya'shadow’.”’

There are persons who actually desire for either worldly objects or for
emancipation. But they resort to bhaktr for the fulfilment of their desires. If at
times one sees in them signs like tears, horripilation etc. in the middle of their
worship, bhajanas etc. one should recognise them not as signs of real bhak#s but
as signs of only apparent bhakti, because they resort ;:o bhakti not for the sake of
bhakti itself, but fbr the sake of same other goals like wordly enjoyments and
moksa; for them, bhakti is gaupa, only sadhana, through which they wish to
attain some other ends.

When such bhaktas come, by chance, or in the heart of a devotee, then we
should understand that it has come up because of his good deeds in the past
lives of which the fruit which was stopped due to some obstacle has begun to
appear now.”®

But that strong emotion which arouses Jokoftara—'transordinary’ wonder,
and gives all power will arise (in the devotee's mind) only through the grace of

Krsna. (And it is naturally the highest of the four types of bhavas: that aris out

* feg SRR afserdiemn | afime gavErsd wrarE: w13 1)
" wftersreerar ST Ty fGur w141

> gramer fomr afemmege 5 | fereafiareer yrvwdt gareae 3



114

of attachment to means, that aris out of the grace of Lord Himself, that arising
out of the grace of Lord's devotees, and the one arising as fruits of one's
meritorious acts of past life.)”

Finally RG makes one important statement in relation with such devotees:
even when one sees some faults (anti-qualities) in a person in whom the
emotion of rat/ for Lord has arisen, one should r;;t blame him or harbor
indignation for him; because such a person is already blessed (by the reason of

his devotion).*® Here a classificatian of the Bhava-bhakti is tabulated as

follows:
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1. iv. Prema Bhakti : Devotion—A Ripened Sentiment of Love :

In the fourth /aharf of the Eastern divison of BRAS, RG describes the
third kind of devotion which is called Prema bhakti. Author defines it thus : that
bhava—‘emotion’ which is marked by an intense feeling of ‘My—ownness' and
which properly softens the inner self of a person and which is itself soaked
(emotionally) by nature is called prema-love’ *!

Bhisma and others give a slightly different definition: that devotion or
attachment which is devoid.of all other attachments is called prema-'love’.

According to RG, the feeling of attachment when intensified becomes
prema. According to others, the feeling of attachment pure & simple, the
unconditional feeling by itself and for itself, is called prema.*It is of two types—
1. Bhavottha—prema—'arising out of emotion’,

2. Hareh-atiprasadottha prema-‘arising out of the excessive grace of the
Lord.”® When an emotion-'Bhava’ develps to highest stage through the
constant practice of internal organs, it is called Bhavottha prema-love
originated from the emotion’.** The former being the Vaidhi-marga and the
latter following the rZganuga, when the Lord grants His own company or
association to a devotee, that is his excessive®™ grace. This second type also

can be twofold: either arising out of a knowledge of His greatness or which
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is association pure and simple.*® Those devotees who follow the path of

Vidhi (religions injounctions) will achieve devotion through the knowledge

of this greatness. But those who follow the path of love only will achieve the

devotion pure and simple.’

Prema-bhakti

' |

Bhavottha Hareh
—ati—Prasadaja
Vaidhi Raganiga Mahatmya Kevala
Jianayukta
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Rupagosvamin then shows as follows the sequence by which this
Premabhakti develops:

The development of Prema begins with sraddhz-‘faith’ (in the statements
of scriptures)” which leads one to -the company of sages and devotees and
eventually to the activity of bhajans; by bhajana—kriya, one's evils are removed
and one attains a grounding in devotion; then he develops a liking for it, which
gradually intensifies into, first, attachment, than emotion and finally into love.
This is the order in which the Prema— ‘love’ develops itself into the szdhakas.™®

RG then goes on to say that the ways and patterns of behaviour of these
devotees in whose hearts this love has blossomed is very hard to be understood
even by the s@strajiia-'scholar of the scripture’.’® Here only love shines and it is
rare even among the devotees. Hence its subtypes like sneha etc. are not
analysed and described.”® The sweet joys of the subtle principles of devotion are
all revealed by the lotus—feet of St Sanatana Gosvamin in his work called Sr—
bhagavatamrta’' Here a classification of the Bakti-Tridhodita is presented in a

tabular form:
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II. DAKSINA VIBHAGA : SOUTHERN DIVISION

ILi Vibhava : Determinants ( or Excitants) of Bhakti :

In this second section RG describes the Bhagavad—bhakti rasa, (1) where,
in five /aharis, he systematicaily deals respectively with the Vibhavas-
‘determinants’, Anubhavas-'consequents/ensuants’, Sattvikabhavas-‘the
involuntary expressions’, Vyabhicari-bhavas-‘the transitory feelings/moods’
and the Sthayi—bhavas—'the dominant/permanent emotions’ in relation to bhakti
conceived as rasa.’

The love for Krsna in the devotee is broiught by the Vibhavas, Anubhavas,
Sattvikas and Vyabhicaris in the from of hearing etc. to the statement of relish;
thus the permanent emotion of love for Krsna becomes the sentiment of
devotion.”

This relish of bhakti-rasa takes place in the heart of those who possess
the instinctive impression of good devotion either old or new (i.e. from past life
or present life).**

The excitants make the dominant emotion of Krspa-rati-‘capable of
being relished’, they are Ratyasvada-hetavah; They may be of two kinds:
Alambana-‘the substantial’ and Uddjpana—the enhancing.’”

The Alambana-vibhava of Krspa-rati is either Krsna or His devotees.

They are both the object of love as well as its support.”®
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Lord Krsna himself, the crest Jewel of the heroes, is the alambana of
Krsna—rati. In him all the qualities always shine.”
This Lord Krsna, the object of the ratr of the bhakti as could be of two forms:
Avrta-‘covert’ and Prakata—'obvious’. Prakata is the obvious, regular form of
Krsna as Krsna himself. The Covert is that of His form under which he often

o

conceals Himself by means of other dresses etc. e.g. Krsna adorning the dress
of a lady and so on.”®
This form of Krsna has infinites qualities and excellences a few of which

-

are counted below:
1) Suramyarga-"Possessing fine symmetrical limbs’,
2) Sarva-sallaksapanvita-‘possessing all the excellent /Jaksapas—
‘characteristics’. Which are twofold—gunottha and arkotha.

3) Rucira-'good-looking’,

4) Tarjasa—'powerful and shining’: It may be of two types—dhama and
prabhava,

3) Ballyan-'strong’,

6) Vayasanvita-'youthful’,

7) Vividhadbhuta—bhasavit-'acquainted with many and strange
languages’,

8) Satya—vakyah-'of truthful speech’,

9) Priyamvadah-'capable of pleasant speech’,
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10) Vavadikah-'expert in conversation’: it may be twofold—sruti—
prestha and akhilavag—gupanvita.

11) Supandityah-‘leamed and wise’,

12)  Buddhiman-intelligent’, and suksmadhih-'sharp—minded’,

13)  Pratibhanvita-"Passessed of genius’,

14) Wdagdbab—‘weil——versed in the arts’,

15) Caturah-‘ingenious’,

16) Daksah'dexterous and quick’,

17)  Krtajiah-'grateful’,

18) Sudrdha—vratah-'resolute’,

19)  Desakalasuparrajiab—"possessing a knowledge of proper time,
proper place and proper object,’

20)  Sastracaksuh-‘acting according to the scriptures’,

21)  Sucih-pavanah-‘pure’ and Visuddha-'pure’,

22) Vasi-‘continent’,

23)  Sthirah-‘steadfast’,

24) Dantah-'capable of suffering’,

25)  Ksamasilah-'forgiving’

26) Gambhirah-"profound’,

27)  Dhrtiman-'contented and placid’,

28) Samah-‘equable’,

29) Vadanyah-'liberal in gift’,

30) Dharmika-'dutiful’,

31) Sirah-'brave’,
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32) Karupah-‘compassionate’,

33) Manya~-manakrt‘respectful’,

34) Daksipah—amiable and well-behaved,’

35) Vinayi'humble’,

36) Hriman-'modest’,

37)  Sarapagata-palaka-‘protector, B

38) Sukh=happy’: it may be of two kinds—1.bhoktz and 2.
dnkhagandhaih asprstah,

39) Bhakta—suhrt-friend of the devotee’: it may be of two types—

susevyah and dasabandhah

40)
41)
42)
43)
44)
45)
46)
47)
48)
49)
50)

‘supreme’.

Prema—vasya-'controllable by love’,
Sarva-subhamkarah-'beneficent to all’,
Pratapi-‘subjugator of enemies’,
Kirtiman—'famous’,
Rakta~lokah-"popular’,
Sadhu-samasraya—'partial to the good’,
Nariganamanohari- charmer of women',
Sarvaradhya—'pre—eminently adorable’,
Samyddhiman-'prosperous’,
Variyan-‘pre—eminent’,

Isvara—twofold svatantrah-'independent’ and durlanghyajiah—

99
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All these qualities are found in all the souls 1n varying degrees. But they
are described as residing in Lord Krsna to their highest degree.mo
The five additianal qualities are :
(1) Sada—-svaripa-sampraptal-‘always in His own original form i.e.
unconditioned’,
(2) Sarvajiah-‘omniscient’,
(3) Nityaniitanh-"ever new,
(4) Sat-cid-ananda-sandrargah-'having self-existent, self—conscious,
blissful compact form’,
(5) Sarva-siddhi-nisevitah-"possessed of all powers and perfection’,
These qualities Lord Krsna shares also with Lord Siva.!%!
- However, as Narayapa (of whom he is often considered an incarnation) his five
exclusive theological qualities are:
(1) Avicintya—maha-sakti-"possessed of infinite and indescribable
powers’,
(2) Koti-brahmanda—vigraha—'container of infinite worlds’,
(3) Avataravali-bija-"the seed of inéamations',
(4) Hatari-gati-dayaka—'giver of salvation even to his enemies (after
they are) killed’, and

(5) Atmarama—janakarsin-"attractor of the liberated wise’.'”
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And finally the four special qualities exclusive only to His form as
Lord Krsna are these:

(1) Lilz-divine sport’,

(2) Premna priyadhikya—‘abundance of beloved persons obtained by

love’,

(3) Venu-madhurya—'sweetness of His flute’ and

(4) Ripa-madhurya-'sweetness of His beauty’.

Therefore, all these qualities together (50+5+5+4=64) add up to number
sixty—four; they are His physical, mental and spiritual qualities and are
elaborately defined and illustrated in verses by theauthor.'®

RG winds up this list of qualities with the remarks that Krsna, the Lord
Supreme, possesses infinite qualities even beyond these, but only these qualities
which are important among many are mentioned and described here.

Krsna, the supreme am(;)ng all the heroes, is adorned with the eternal
qualities. Even so, the qualities appear in him in three degrees of fulness:
Piirpatama—'most complete’, Pirpatara-~"more coniplete’ and Pirpa—'complete’.
These degrees of revealation of the qualities are associated with His stays
respectively in Gokula, in Mathurg and in Dwarka'™ |

RG then also applies the traditional fourfold divisions of heroes to Lord
Krsna: that is:—

1) Dhirodatta="high-spirited’, 2) Dhiroddhata-"haughty’
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3) Dhira—lalita-'sportive’, 4) Dhira—prasanta-‘serene’'

Eventhough many of these qualities are antagonistic to eachother, yet due
to the supremacy of the Lord, all the contradictory qualities also are present in
Him simulta.neously.106

Thereafter the author describes a set of eight main qualities of Krsna

which are like saftva—bheda-'inherent excallences’.

They are
1) Sobha-"beauty’ 2) Vilasa-'gracefulness’
3) Madhurya—'sweetness’ 4) Marigalya-"auspiciousness’
5) Sthairya-'steadfastness’ 6) Tejas-'lustre’
7) Lalita-"beautiful’ 8) Audarya-'generosity’

(1) Sbb]za‘—‘beauty’ is that in which pity for pooer beings, competition with
higher person, bravery, enthusiasm, skill and truth all these are present .

(2) Vilasa—'gracefulness’ is that where his movement is dignified like that of a
bull, his sight is steady and his speech with a smile.

(3) Madhurya-'sweetness', covetable beauty in all activities.

(4) Marigalya~auspiciousness’, trustability for the whole world.

‘(5) Sthairya-'steadfastness’, that by which one though surrounded by obstacles
is not disturbed in one's duty.

(6) Tejas-'lustre’, the quality by which one impresses the hearts of all. (It may
also mean in—tolerability of one's own neglect by others.)

.(7) Lalita-'beautiful’, activities generally abounding in erotic impact.
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(8) Audarya-'generosity’, capacity to donate even one's own self.'"”

After describing the qualities of the hero at length, RG mentions the
assistants of the hero like Garga etc., in religious practices like Yuyudhana etc,
in matters of war and like Uddhava etc., in consultations.'®

RG then mentions the Krsna—bhaktas. They also are endowed with the
'twenti nine' qualities (beginning from satyavakya and ending with Ariman)
mentioned above.'” They are divided and subdivided as follows.

The devotees of Krsna are those whose hearts are steeped in the love of
Krsna. They are of two types, sadhakas and siddhas.''”® The sadhakas are those
in whom love of Krsna is created and who though fit for realization of the Lord
have yet not reached the state of Nirvighnatz‘not facing obstacles’, like
Bilvamangala and others.'! The siddhas are those who have become free from
the taste of all afflictions, who are always engaged in Krsna's activites and
immersed in the relish of the joy of love of Krsna. These latter again are of two
types—samprapta siddha and nitya Ls'l’afd_lzc'z.”2 Those are samprapta who achieve

the siddhi through either [1] S#dhana (like Markandeya etc.)''® or though [2] the
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Krpa—'grace of the Lord’ (like the wives of sacrificing brahmins like Vairocani,
Suka etc).'™

Ultimately, the nitya siddhas represent the best type of Bhaktas. They like
Mukurida, love the Lord crores of times more than their own selves and possess
qualities like eternal bliss Thus the residents of Vraja are his eternal beloveds.
The Yadavas and the shepherds are called His etemal beloveds and their
behaviour towards Murars also are like those of ordinary worldly persons.''
These bhaktas show five types of love—attitudes towards Lord Krspa: they are
either equanimous to Him, or His servants and sons, or friends, or groups of
elders, or His beloveds.!'® These will form the bases of the five types of Bhakti,
to be described in the next section.

The types of Krsnabhaktas as well as those of Alambanvibhavas of

Krsna-rati are presented below in tabular forms.
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[1] Uddipana vidhava—'enhancing excitant’

Those things that arouse or enhance the love/emotion (that has
been already aroused) are called Uddipana—vibhavas. They are fourteen : 1) His
qualities, 2) His activities, 3) His embellishents, 4) |
These are such conditions of time, place and circumstances as serve to foster the
feelings. They are described as foliows,f17
[1] Gupas—'qualities’; of three types:

1) Kayika—'physical’ 2) Vacika-'verbal’ and 3) Manasika~'mental'''®

Kayika include vayah—age', saundarya—natural beauty’, ripa—beauty
(due to embellishement) and mrduta—softness’ etc. Which are the physical
qualities of Lord Krsna.'"” Though these are known as his physical qualities
associated with His form itself, yet they are described distinely as the enhancing
excitants.”® The form of the Lord is the Zlambana vibhava only and only His
ornament etc, can be enhancers. Yet they are accepted both as substantial as
well enhancing excitants.'*!
The age of Krsna also may be in there stages'>

1. Kaumara-'infancy’ upto His five years, accepted into the vafsala rasa.

2. Pauganda—"boyhood’ from 5 to 10 years, introduced in the preyas rasa.
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. 3. Kaisora-‘adolescence’ from 10 upto 16 years, under this all the rasas arise,
yet mainly it excites ujjvala or madhura rasa.
Kaisora may be in three stages:~
1. Adya-‘early’ 2. Madhya-'middle’ 3. Sesa-‘late’.'*

RG describes characteristics of these three stages of adolescence with
some details. An indescribable glow of comple);i;m, red tinge in the corues of
eyelashes, appearance of the line of soft hair are seen in the early stage of
adolescence;'** Lord wears a long garland (vaijayanti tuft of hair etc. (like an
expert actor); sweetness of flute, beautiful clothes etc.'” His activities show the
sharpness of nail-ends, bow-like movement of brows, smearing teeth with
colourful powder etc.'?

In the middle stage some indescrible lustre of two thighs, two arms and
chest and the sweetness of his growing physical form, His smartness, love-
festivals in bowers, beginnings of Rasa—/ila and graceful demeanour of
movements.'?’

The late adolescence which may as well be called fresh youth is marked
by a more beautiful grace of limbs wherein the three folds of stomach etc, are

appatrent.128

[2] Cesta‘exploits’ like slaying of the wicked etc., sports and Rasa etc.'”
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[3] Prasadhana—'embellishement’. 7he Vasana-'dress’, Akalpa—'decoration and
Mandana-'ornament’ etc. arc thc cmbellishments of Krsna.”*® Such types of
dress will be found i several colours like Kesara, Haratala, Navarkarasmis—
‘rays of the new sun’ this dress may be presented in three ways like yuga-

‘twofold’, (i.e.Upper and lower garments), Catuska-'fourfold’, Bhilyistha-

‘manifold’, the variegated dress for festive times."'

In catuska are included:—
1. Kafcuka-'bodice’, 2. Usnisa~'head~dress’,
3. Tunda-bandha~"waist-band’, 4. Uttarityakam-'upper garment’."*
His Bhiiyistha garment is that which is found broken and unbroken with
several colours and in many types of clothes.'”
Akalpa i.e.kesabandhana-'tying of the hair' is second type of
embellishment of Krsna. It can be of four types:
1. Jiztah-'binding at the back of the neck’ 2. Kabari~'binding with flowers’
3. Cidz'binding in a top—knot’ and 4. Veni—braid'.
Alepa-‘besmearing’ of three types :—
1. Pandurah-'grey’ 2. Karbiira—'variegated’ 3, Pita-'yellow''**
Malz—garland’, of three types:—
1. Vaijayanti-multicoloured garland/the long necklace’

2. Ratnamala—necklace of jewels’

3. Vana-srajah etc~'garland of different kinds of flowers and leafs’."*
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Citra-'painting (of the face)’, Tambila—"betel’, Kelipadma—play-lotus’,
Visesaka—'mark on forehead’ of several different colours like yellow, blue,
white, red ete. in several signs like fish ete."®

Ornaments of Krsna like crown, ear—orament, necklace, a kind of four
stringed ornament for the neck, bracelet, ring, armlet, anklet etc. These
rnaments could be made with different types of materials like flower, gold,
dimonds and other precious stones etc.'>’ Among these, those made by flowers
are called Vanyararidana and those by jewels and gold etc: the Ratna
maridana.*®
4. Smita-'smile’
5. Angasaurabha-'fragrance of the body’
6. Vamsa-‘bamboo, i.e. wind instrument for music’, again of three types

1. Venu 2. Mara]i‘ and 3. Vamst'”

7. Smga-'the trumpet made out of a buffalo-horn’. It is called Mandraghosa-
‘sombre—sound’. It is made from the hom of of a buffalo, the front and back
portions of which are adorned with gold and the middle portion with a cluster of
140

jewels.

8. Niapura—‘anklets’,
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9. Kambu-'conch shell’; daksinavarta~'with right turning’ Krsna's conch-shell
1s well-known by the name of Pé’ﬁcaﬂanya.m

10 Padanka-foot-prints’

11. Ksetra-'place of sports’

12. Tulasi —~'the sacred basil plant’

13. Bhaktas-‘the devotees’
14. Tad-vasara-'His days’ (i.e. his birth day, day of his marriage with Tulass

etc.) These and such others are known as Uddipana vibhavas.
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I1. ii. Anubhava: Consequents ( or Ensuants) :

In the second /ahari of the Daksina Vibhaga RG treats the anubhavas-
‘consequents’. They are the indicators of the emotions in the mind and comprise
mostly of their outward manifestations. They are called udbhasvaras."*

RG counts them as follows :~

nrtya-‘dancing’, vilulita-‘rolling on the ground’, gita~'singing’, krosana-
‘loudly crying’, fanu—motana-‘twisting of the body’, Aumkara—'making the
sound of huml, jrmbh#‘yawning', svasa—-bhiiman-‘profusion of sighs’,
lokanapeksitz‘disregard for popular opinion’, /ala—srava-'dripping of saliva’,
attahsa-laughing loudly’, ghiima-giddiness’ and hikkz'hiccup’ etc.'” It may
be represented into two Kkinds—sita-‘cold’ and ksepana-‘casting/throwing
impelling’. In it singing, yawning etc. are called cold ensuants, and dancing etc.
are throwing ensuants.'**

Afterwards the author says that some consequents are rarely found: e.g.
Prafilllatz'cheerfulness’, and ‘sweat’. Prasveda—-Hence, they are not counted in

the regular list of consequents.'*’

IL. iii. Sattvika Bhavas :Involuntary Expressions :
In the third /ahari of South divisionern RG treats the topic of Sartvika—
bhavas-involuntary expressions of internal emotions’. He defines Sattvika

bhava thus: a mind overwhelmed directly or indirectly by emotions related with
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16 and the mental states arising out.of this are called

Krsna is called saftva,
Sattvika bhavas. These may be of three types; Snigdha-'soft, Digdha-
‘smeared’, and Riksa—'harsh’.'""” Of these the first, the snigdha, is of two types:
Mukhya-"principal or direct’ and Gaupa-'secondary or indirect’.'”® When the
mind is over—whelmed with the principal love, the emotions are satfvika. Here
the ‘direct or principal’ should be understood in relation with Krsna.'® The
involuntary emotions like stupor, perspiration, etc. when arising from Krsna's
direct relation are called ‘principal’.'*®

The second, the digdha occurs when these bhavas (mukhya & gauna) are
secondary, and arise from indirect relation with Krsna i.e. with some relatives of
Krsna or with Krsna's possessions.'*’ When there is no real rati for Krsna, but
one exhibits such signs as tears etc. only from casual listening to the stories and
legends of Lord Krsna, such sattvika—bhivas are called ruksa-‘harsh’; these,
however, arise very rarely in a person.'”?

RG then describes the process of the rising of sattvika~bhavas in the
minds and expressing themselves on the body of the connoiseurs. The intense
citta— ‘mind’ becoming saftva immerses itself in the prapa—‘vital-air’ and prana

experiencing vikara-'disturbance’ creates agitation in the body. Then these
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stambha etc. appear into the bodies of the devotees.'”> When the vital air takes
shelter into earth, water, fejas—‘iustre/brillince’ and sky than there respectively
arise stupor, tears, sweat and change of colour as well as loss of
consciousness.' > When Prana resides in its own place, its threefold intensity i.e.
its maridatva—‘slowness’, madhyatva-'middle’ and fivratva-'strong intensity
gives rise' respectively to the sartvika—bhavas of horripilation, trembling and
break of voice gradually.’®® These sattvika—bhavas create disturbance both
internally and externally, hence they are called both bhavas, anubhavas.'>®
RG, thereafter gradually mentions the same eight sattvika bhavas as given
by Bharatamuni. They are:
1. Stambha-‘stupor’: It is produced due to excitants likes joy, tear,
despondency,
impatience or opposition etc. Where the consequents are: absence of speech,
motionlessness, sluggishness etc.'’
2. Sveda-'perspiration’: It is generated by the excitants like joy, fear, anger
etc.'®
3. Romafica-"horripilation’: It arises due to fear, joy, enthusiasm, etc. The

consequents are rising of hair and (a feeling like) touching of limbs etc.'”
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4. Svarabheda-"break of voice’: Due to despondency, wonder, impatience, joy,
fear etc. there may be caused change of voice, distortion of voice
stammering etc.'®

5. Vepathu-'trembling’: From fear, impatience, joy etc, is created trembling of
limbs.'®'

6. Vaivarnya—change of colour’ is produced by the excitants like despondency,
anger, fear etc. According to some experts excitants are ma"]z'nya—“
‘disaffection or dislike’ and krsatg-‘thinness/weakness’ etc. Thus in
despondency sometimes whiteness is observed, sometimes paleness,
sometimes darkness. In anger one finds redness in fear, sometimes
blackness, sometimes whiteness. In excess of joy sometimes redness etc.
There however are no universal rules for these.'®>

7. Asru-‘tears’ in eyes due to joy, anger, despondency etc.. Tears of joy are
cool, those of anger are hot, but moving of eyelashes, colour, weeping tears
are present in all cases.'®

8. Pralaya-'loss of consciusness’, due to either (extreme) pleasure or pain,

stopping of action and loss of sense is pralaya. Its consequents are falling on
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the earth/ground etc.'® At the root of all these sattvika—bhavas lies only the
sattva due to which they are called sattvika bha vas.'®
RG then explains the process of the sartvika bhavas. Agitation of soul and
body depends upon the degree or intensity (less or more) of saftva
‘truth/existence’. Due to this it (sequence) is found in all the sartvikas.'*® And by
this r;son, the sattvika-bhavas get develoed gradually and afterwards are
presented in four ways.'®’
1. Dhidmayita-‘smouldering’, when there are only one or two sattvikas, and
they are not intense and can be covered.'®®
2. Jvalita-‘flaming’; when there are two or three saftvikas and are somewhat
strong and can be covered with difficulty.'®’
3. Dipta-‘burning’, when there are three, four of five sattvikas, are strong and
appear simultaneously and are impossible to be covered.'™
4. Uddipta-‘brightly burning’, when five or six or all the sattvikas are expressed
and have reached a high pitch;'”" all these sartvikas are well flared up and
greatly intesified in the one mahabhava; and when all reach the highest pitch,

then they are called sudipta.'”
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RG says, the intensity of these sattvikabhavas is also expressed in these
three characteristics:—
1. Bhiri-kala-vyapi-'1t may extend upto long time’,
2. Bahvanga—vyapi~'It may pervade many limbs’ (except in eyes and voice),

3. Svariipepa Utkarsah ‘It may attain climax by it own nature’;'” where tears

and break of voice have their own particular features because they are
restricted to one organ and hence are unable to pervade several limbs.'”*

Finally RG deals with the apperant semblance of sartvikas, which are
presented in four ways.'”

1. Ratyabhasa-bhava: Those which arise from the semblance of rati.

2. Sattvabhasa-bhava : Those which arise in the feeble-hearted people who
are by nature incapable of them.'” As for example when a grammrian or on
old mimamsaka listens to the descriptions of the vilasa-'sensuosness’ of he
also experiencea Krsna, feeling of joy and his body will show some
bristling.'”

3. Nihsattva : There are persons who are naturally dirty (of mind); when they

are engaged in studies of the scriptures, they are rather without much feeling.

In them, Involuntary expressions like tears, horripilations etc. do take place,
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but the very essence, the emotion, the saftva is absent in them. Hence they
are m'{zsaz‘tva.”8
4. Pratipa: Those which arise in people due to anger, fear etc. appearing in
characters hostile to Krsna. Since they do not arise from Krsna—ra#, but from
Krsna—satru—-rati, they are naturally pratipa—against the stream.’
In the end the author says that actually t};.re is no meaning in describing
these semblances of sattvikas, but they are described only for the reason of the

knowledge of sattvikas,'” and a proper distinction between the real and the

apparent.

1L iv. Vyabhicai—bhava : Transient Moods :

After describing the sattvika bhavas RG treats the topic of
vyabhicaribhavas-'transient emotions’; they are likened, in the orthodox manner
to the waves of the sea, where the dominant emotion is understood to be the sea.
These are subsidiary feelings, more or less of transitory nature, are accessory,
and accompany the ‘permanent mood’, without however supplanting them.
Here RG follows the views of Bharata Muni and enumerates the thirty three'®
vyabhicari-bhavas which are categorically accepted from Bharata Muni and are
defined and illustrated with reference to Krsna rati. They are:—

1. Nirveda-'self-disparagement’, 2. W;sé‘da—‘despondency’,
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3. Dainya-'depression’,
5. Srama-weariness’,

7. Garva-'arrogance’,

9. Trasa-‘alarm’,

11. Unmada-"madness’,
13. Vyadhi-'sickness’,
15. Mrti-'death’,

17. Jadya-'stupefaction’,
19. Avahittha~'dissembling’,
21. Vitarka—-'doubt’,

23. Mati-'resolve’,

25. Harsa-'joy’,

27. Ugratz'sternness’,

29. Asiya'envy’,

31. Nidra - ‘drowsiness’,

33. Bodha-‘awakening’.'®'

147

4. Glani'debility’,

6. Mada-"intoxication’,

8. Sarika—‘apprehension’,

10. Avega—flurry’,

12. Apasmara-'dementedness’,

14. Moha-'distraction’, -

16 Alasya-‘indolence’

18. Vridz-'shame’,

20. Smirti-'recollection’,

22. Cinta-reflection’,

24. Dhrti-‘equanimity’,

26. Autsukya-‘longing’,

28. Amarsa-'impatience of
opposition’,

30. Capalya-"unsteadiness’,

32. Supti-‘dreaming’,

These moods are presented by RG into three categories :

1. S’resg‘ba—‘best, eminent’

‘minor’.

2. Madhya—‘middle’ and 3. Kanistha—

wiehamafery -ILiv.g-3
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RG also mentions other transient emotions which are not mentioned by
Bharata.
1. Matsarya—'envy' -7 29

2. Udvega-‘distress’

O8]

. Dambha-"pride’
Irsyz'jealousy’
Viveka-'discrimination’
Nimaya—'determination’
Klaivy~‘weakness'-? 5

Ksam-‘patience?’

O % N N A

Kutuk—'complacencya’

10. Utkanthzlonging'-? 26

11. Vinaya-'propriety’

12. Samsaya~'doubt’-? 21

13. Dharstya—"audacity’

14. Mati-‘thought/opinion’ etc. N.P. But then he says, they are included

in one or the other of theabove traditional list of thirty—three; for
example, matsarya is included into asfiyd, dambha into avahittha, ksama
into dhrtrand so on.'®

RG then makes some independant observations on the nature of these
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transitory moods. They have a peculiar feature that in some places these also act
as a determinant or consequent factor etc. or act in double capacity. For
example, irsy&@ becomes excitant for nirveda, and a consequent to the asiiya;
similarly, cintZ become excitant for nidra, prahiara becomes excitant of
sarmoha and pralya and so on.'®

He goes on to make some fine distinctions: He says: except the six viz.
trasa-‘alarm’, nidra-'drowsiness’, srama-‘weariness’, dlasya-'indolence’, mada-
‘intoxication’, and bodha—‘awakening', all other transitory moods are acceptable
in the rati-love’ as anubhavas. These six transients have no direct contact with
rati. Only through the medium of Krsna's sports these become related, to rat/
according to tradition.'® |

He also distinguishes the nine viz. doubt, resolve, self-disparagement,
equanimity, recollection, joy, Avidyadhvarisajabodha, depression and dreaming
as often depictable as excitants of rati=love’.

These transient moods could be either paratantra—dependent’ or
svatantra—independent’. The first, again is of two categories :— vara~"higher’ and

avara—Tlower '™ Vara can be either, saksar-direct’ or vyavahita-'indirect’ as it
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18 The one which does

might enhance the principal rafi or the subordinate one.
not support or enhance either will of course be the lower.'®” Thogh these
transient moods by their very nature are always dependent and subordinate to
some other major sentiment, yet even they are sometimes depicted as
independent emotions. The well-known example is that of a king who becomes
subordinate on the occasion of his servants marriage or from another angle, a
servant of any kind becomes independent at the time of collecting tax on behalf
of his king.'® According to some learned scholars there independent transitory
moods are of three types:—

1. Ratisiinya—'deviod of rat{

2. Ratyanusparsana-‘having a touch of ra#f and

3. Ratigandhi-‘fragrant with rat/ '™
The first kind of transitory moods which occurs in persons without Krsna

190

rati is obviously independent. ™ The second also would be free of any touch of

rati in its own nature, but may later on have a touch of ra#f owing to some

191

occasion. ~ And the third is independent of any smell of rafi yet reveals its

fragrance.'*?
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1n contrary places. i.e. in the opponent characters (in relation to Krsna i.e. like

Kamsa, Jardsaidha, Sisupala etc) or being inappropriate.'®  This
inappropriateness could again be either as ‘untrue’ (i.e. non—existent, as their
being in inanimate things like trees, forests etc) or as improper (for example, in
lower animate beings like cows, birds, fishes, etc.)‘94

At this point RG also mentions the four states of transitory moods. They
are bhavodaya—‘the rise’, bhava-sandhi-conjoinment’ (either of similar or
dissimilar transitory moods appearing owing to one or different causes),
sabalatz-'variegatedness’ and santi-‘merging’ back of the moods.'”’

RG, then, humbly and almost apologetically starts the discussion of
moods. He says: all the fortyone (41) moods thirtythree transient and eight
permanent create change in the sense—organs of a body, and the mental states
arising on account of the excitants are called bhavas—'moods’.'”® Some of them
are natural and some adventitious. That which is natural will pervade the inside
as well as outside of its possesser (i.e moods like haughtiness, frivolousness,
patience, bashfulness etc) in whom only a mention of excitants would be

197

enough to arouse the emotions.”" When the ra#r (love for Krsna) is

accompanied by any of such emotions it will appear, though one, as varied in
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the devotee.'*® The adventitous emotion will be like red colour added to a cloth
etc., and will be contemplated and shine forth in the devotees by their respective
excitants.'”’

The last significant thing that RG says about these transient moods is that
almost all the moods attain speciality or peculiarity on account of two factors;
the peculiarity of:heir excitants and the distinctions of the devotees.””® The
mind of the devotees are of manifold natures but they mainly reveal twofold
tendencies. Those with dignified, sober, grand or harsh dispositions will be able
to conceal their moods though strongly aroused.®! Those with flippant, open,
small or tender dispositions will loudly show their moods though these be only
slightly aroused.”” RG then goes on to describe these dispositions with some
analytical zeal but ultimately concedes that however dignified or sober or grand
a devotee's mind only be, the great force of the flood of emotions of love for
Krsna will certainly strongly agitate his mind and, it is implied, will exhibit the

strong transient moods in external consequents.”®
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Il.v. Sthayi Bhava: Permanant Feelings
Finally in the fifth /ahari RG deals with the Bhak#i rasa in two ways:
first, he establishes and analyses the details of Bhakti rasa, both in its principal

204

and its subordinates®. And then, in the second part of the /ahari he discusses

the problems of and objections to the acceptance of Bhakti as an independent
and major rasa. -

The permanent feeling in the case of Bhakti rasa will be Sri Krsna-visaya
rati~'attachement for Lord Kgsna’ZOS. The attachement occurs in various types of
characters like (a) detached persons such as general people, learned scholars,

practising sages**®

etc; (b) persons younger or subordinate to-Krsna, (c) equal or
friends; (d) elders senior in age, females of Viaja like Gopis Radha, and His
queens Rukmini and others. According to the variety of relations in which these
characters stands with Krsna, even the bhakti-rasa will be of five types207

Broadly it can be of persons either non~related or related®®®. The bhakti of non—
related person will be Suddha bhakti-Pure devotion'—that of commoners or
scholars or sages™. Among the characters related with Krsna, their relation will
be either non—erotic or erotic.?'® The non erotic relation can be either of persons
lower or younger to Krsna or of His equals (in age and relation) or of elders in

211

age and position”~ . The first is characterised by Dasya—bhava and is called
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Priti: the second by Sakhya—'friendliness’ and called sakhya itself; the third by
parental feelings and called Vatsalya’”. The highest type of bhakti rasa is
characterised by the erotic emotion and called Pryata, also called Madhwra
bhakti’”. Either the females of Vraja or His queens stand with Krsna in this
relation. And their love and devotion for Lord Krsna is of the highest emotional
intensity and is rightly said to be?he highest type of thé bhakti-rasa’'* 1t is this
type the details of which like the characters the excitants,the consequents, the
transitories etc. are described in fullest details in his other work called UNM by
RG himself.
After dealing with the five main type of bhaktr rasa, he deals with Gauni
~'subordinate’ type where the permanent (sthayi) of bhakti will be subordinate
to the remaining seven permanent feelings. Thus giving us the seven types of

subordinate devotional sentiments.?"

He points out that among all the seven
types the presence of devotion or Krsna—rati is essential because Krsna is the
Atyantika sthayi in all the devotees and without it all other emotions will fall
meaningless. He also points out that Krsna cannot be determinant (vibhava) in
bibhatsa rasa. Because sthayi bhava of jugupsa Krsna can not be properly its

vibhava. These seven types of subordinate devotional sentiments are dealt with

in last section the presents work.*'®
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RG here after deals with some problems and characteristics of bhakt/
rasa. First he mentions that the bhavas are forty nine (33 transient emotions + 8
involuntary expressions + 8 permanent moods)*'” and they arise out of the three
qualities of Saftva, Rajas & Tamas and or either pleasant or painful. If pleasant
they will be cool, if (they will be) painful than they will be hot. However rati
being ful of Paramananda will be warm.>'® Secondly he poin:c; out that Krsna
and His beloved are the causes of rafr, stambha etc, are the consequents and
Nirveda etc. are the assisting emotions for the development of the Krspa-rati*
In the context of the experience of the devotional sentiment, they give up their
nature of being the cause, effect and transient emotions or auxiliary emotion.

Hence they are indicate, by the terms determinents, ensuantsa permanents mood

etc.??’ Then he says:
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RG seems to argue that Krsna is the highest entity the superme being
itself and therefore when rafi for Krsna is depicted in literary work or presented

in artistics performances, this fact cannot be contradicted by logic because the

permanent emotion for ra# for the Supreme Being in the form of Krsna is of

acintyanature, that is of nature is beyond the capacity of thought.**
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RG here seems to answers the prevalent notion that devadivisaya rati
cannot attamn to the state of sentiment. The underlying argument perhaps is that
when ratr 1s portrayed in the character of ordinary god like Indra, Siva etc., it
may not reach the level of sentiment. But Krsna is the Supreme Being and on
the one hand, the intensity of the emotion can be seen in the life of the person
like Caitanya as, on the other hand the poetic excellence of the W(;r—ks like
Bhagavat, Gitagovinda and Iila Sukta etc. also tastifly to the potentiality of
Krsna—visaya rati reaching the state of rasa called bhakti. This therefore is an
important statement of RG in favour of and leading to the case of Bhakti as rasa
against the traditional view that the devadivisaya rati cannot be rasa.

In this context he shows that just as the ocean gives rise to cloud from its
own water and again fills itself by their rains, similarly the Manjula rati make,
Krsna etc. the determinants and by these determinants the ra# nourishes itself
reaching upto the state of rasa. Obviously RG here seems to follows the
Upacaya view of Lollata in rasanispatti theory.**

In this context he passingly refers to the concept of sadharanikarana, to that of relishability
of misery and painful emotion in the aesthetics in an artistic production, to the view that rasadoes
not reside in the historical and literary characters®* but resides in the safrdayas-the connoiseurs’
in the present case the Bhaktas or the Harjpryas, and'that the ratihaving Krsna as its Zlambana

reaches the most intense level of aesthetic delight*°
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At this stage RG refers to the divisions of bhakti-rasa. It 1s twofold
principal and subordinate. The principal 1s fivefold (according to five types of
devotees) and the subordinate 1s of seven types (each resulting into one of the
seven other rasas), one principal and seven subordinate would gives eight types
of bhakti-rasa or five fold principal and sevan told subordination gauna world
give the twelve divisions. RG than mentions the colours and God of various
types of various rasas.?

He then mentions the five states of mind related to the aesthtic
enjoyments of various bhakti rasas. These are Priti-'fulfilment’, Vikasa—
‘cheerfulness’, Vistara—exaltation’, Ksobha—agitation’, Viksepa~perturbation of
mind'.**” He says; the though enjoyment of all rasas is Akhanda—sukha—ripa,
yet at times there appears this or that peculiar taste tinging the delight of the
aesthetic experience.””®

Next he touches upon the question of the relish of Karuna or such other
rasas. Since the worldly material is turned into the aesthetic vibhavas etc., even
the painful event of the world become aesthetically relishable in the artistic
creation.””

RG then says that this bhakti-rasa should be protected from the dry
Mimamsakas. It will be enjoyed only by the devotees of the Lord because their

hearts are overwhelming with the bright essence of the devotion.**
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III. PASCIMA VIBHAGA : WESTERN DIVISION

MILi. Santa—bhakti-rasa - Quietistic Devotion ( Devotion as Quietistic )

The third section, or the western section, describes the five major types of
Bhakti —rasa with their excitants, consquents, satfvikas, transitory moods and
permanants moods in its five /aharies. They are S%‘nta, Prita, Preyas, Vatsala and

Madbura—rasa®"

These are the original contribution of RG and as such are
important in the history of Sanskrit literature and also in Vaz;sgzava—Rasa—Sl'a'stra;
since these are original, it will be profitable to take a close look at them.

RG treats all the rasas other than Bhakti sirigara as subordinate rasas. He
adds the term rafi to their permanant moods and calls them Santa-rati, Prita—
rati, Sakhya—rati, Vatsala rati and Priyata. And the rasa arising out of these are
Santa-bhakti, Prita-bhakti etc. When these permanent moods are nourished by
their respective Alambana vibhavas, they develop into intensity and become
rasas. Thus RG seems to apparently accept the pustivada or upacayavada of
rasa—nispatti.

In the first /ahari RG deseribes the Santa—bhakti-rasa when the
permanent emotion of Santa—rati becomes an object of relish of the ascetics
through the Vibhavas etc, (being mentioned below) it will become Santa-

bhakti-rasa®™* RG distinguishes here between the relish-being enjoyed by the

ascetics and that by the other devotees; the relish of ascetics is svasukhajatiya
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sukham 1.e the relish of experiencing oneness with one's own self (1.e. afman
pure) which however is not dense, but the joy of devotion to the Lord (in a
conerete form) is more 1ntense. Even, in this the joy of experience of oneness
with the Lord is greater then the experience of the feelings of servitude etc.”®

The alambana vibhava of a Santabhakti rasa will be the four-handed form
of the Lord Krsna and His devotees only.234 He is the highest self-the supreme
Brahma controller of sense organs, giver of emancipation, the highest entity
Himself.*

The Santa bhaktas are of two types: Atmaramas-'emancipated Rsis' and
Tapasas®® In Atmaramas like Sanaka, Sanandana etc. who are only of the
five/six year—stage with Gaurariga—'white body’ and wearing air (i.e. unclad)

splendid with lustre, moving together etc.”’’

And other ones are Tzpasas—
‘ordinary ascetic/penancing sages’.

Its Uddipanas are of two types: Asadharapa —'uncommon/peculiar’ and
Sadharana-‘common/general’

The peculiar uddipanas for these sages and asceties are

1. Listening to Upanisads,

2. Staying in a secluded place,

3. Cultivating a special kind of inner attitude,
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4. Discussing the essense of life-throbbing etc.”*®

And general Uddipanas are-lotus feet of the Lord, sound of conch~shell,
holy mountain, the auspicious forest Vindavana, holy place, reducing of
heavenly Ganges—'the milky way’ etc. topic /subject etc.”**

The conseqents, are also pecauliar and genral : divided into two classes
steadying e;es on the tip of nose, giving up all action, not looking further than
a step, not being angry even at Hari's enemy, adopting jiizZnamudra, not great
attachment for the dear ones, great respect for siddhatz and for deliverance
while being alive, non—desire, detachment, non—ego, adopting silencs etc are the

comelhents peculiar to santa-rasa where as the,**"

general comephents are
yawning, stretching the body's limb, preaching of devotion, praying and
penancing to Lord Krsna etc.”!!

In its stambha, sveda etc. all the sattvika bhavas are accept the except the

pralaya-'loss of sense’.*** All the transitory moods nirveda etc are admissible in

) . ' » .. , e
Santa~rasa,”* The permanant mood, of course is Santa—rati and this is suddha
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Krspa—visaya rati. This Santa-rati may be of two kinds: Sama‘equable’ and
Sandra~'compact’.***

The Santa rasa is of two types : Paroksa-‘indirect’ and Saksatkara-
‘direct’ >

Explaining this further, RG says: Even when one is devoted to knowledge
at first, yet if he is graced by Lord Krsna he wiﬁ show attachent in Bhakii only.
His impressions of knowledge will become loose by His grace and he like sage
Suka will be expert in the joy of devotion.**®

Some expert dramatists believe that since samz is without any
modifications it is not acceptable (as Sthyibhava of Santa rasa). But our position
is not contradicted by their view, because we have accepted rati —'love’ called
(of the type of) Santa. As the Lord has said: Sama means fixing one's intellect in
me. And without this S:‘Erzti—-rati, it is difficult to fix the intellect in Him.2*’

As said in Visnu—dharmottara—-purana, that is known as Santa—rasa where
there is no happiness, no misery, no jealousy, no impatience, and which is equal
to all creatures.*®
And if one attain to the state of the total egolessness, then the Dharmavira

etc. will be included in it only.?*
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Some believe dhirti to be the permanent emotion the Santa rasa, some
believe it to be nirveda. If nirveda towards worldly object arises out of
philosophical knowledge then it will be the permanent emotion of S:?{nta, but if
it has arisen out of being separated form the desired object and attached with
undesired object it will be only transitory.” 0
I11. ii. Prita—bhakti-rasa : Affectionate Devotion (Dﬂgvotion as Faithfalness) :

In the second /ahari of Western Division RG deals with the topic of Prita—
bhakti rasa. It has two types:

A. Sambhrama-prita-'affection due to honour/respectful devotion’,

B. Gaurava—-prita—"affection due to pride, divotion pride’*'

In the first, it is including/involving dasatva—‘servitude’, where
Krsna and His servants are all A/ambana Vibhava®* Of whom Krsna is an
ocean of grace, omnipotent, omnipresent, supremely worshipped, omniscient,
ordour, energetic/ brilliant etc. these are all the merits.”>>

And the latter (servant) are divided into four kinds: ***

1. Adhikrta-‘controlled’ ; as for its example Brahma, S:mkara, Indra

2
etc. 55
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knowledge of differente languages, beinga a learned scholar, merciful,

intelligent, of forgiving disposition etc.”** And his friends are of the same age,

281

form, merits, clothing/garments and adornments etc.” The friendsh may be of

two types — 1. Related to Pura and 2. Related to Viaja?® Arjuna, Bhima,

283

Draupadi and Sridama etc. are related to pura.” Arjuna being the best of them

1-284

al And those who are playing with Krsna and know that He is all etc., are

friends related to Vraja.”® These friends are again divided in to four categories:
1. Suhrd-'alittle older in age’
2. Sakhz'alittle younger in age’

3. Priya sakha-of same age’' and

4. Priya narma-sakha~assistant in love affairs’.?

In suhrd group, Maridalibhadra and Balabhadra are the best,”® in sakha

288

group Devaprastha is the best, Sridama is the best in all the priya-vayasyas™

and Subala and Ujjvala among the last type of friend.*°

Again these friends are divided into three types ;
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. Nityapriya,
2. Suracara and
3. Sadhaka®"'
Among 1ts Uddipana the age of Krsna will be of three stages:
1. Kaumara-'childhood’,
2. Paugarida-"boyhood’, in three stages like Adya, Madhya & Sesa

paugarda*

3. Kaisora-'Adolescence’.*”

Other excitants are form, stmgi, venu, banuri vinoda-‘plesantry’, narma—
sport,conch, valour/valiant deed, qualities, different types of activites etc,”*

Its consequents are divided into two types.

1. Common consequents

2. Uncommon consequents

Common consequents are: combat/contest, playing foot-ball, gambling,
play at lagudalagudi, sleeping with them on the bed, sitting with them on the

swing, getting knowledge, playing, dancing, singing, caring for his cows,

pressing his body etc.”® Whereas adorning with a f7/aka, drawing figure for
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Krsna, adorning Krsna, Serving Him as messangers in His love—affairs with the
Vraja—girls/young women etc. are all the acts/consequents of sakhas &
privanarma sakhas.**

Its transitory moods are all except sterness, alarm and indolence. Some of
these appear at the time of union, excepting mada, harsa, garva, nidra & dhr-ti.
Some appear at the time of separation-like mr#i, klama, apasmara and dinatz>’

It permanents moods are sakhya-rati or ‘the storng of friendship’ and
Visrambhatma-confidence’; this rati develops and intensifies gradually into
five stages like sakhya, prapaya, prema, sneha & raga®®

In all these the sentiment (preyo—rasa) is dear one. And the devotee who

can realise the feeling of friendly completely can relish the sentiment of

preyobhakti also.*”

L iv. Vaitsalya—-bhakti-rasa : Parental Devotion (Devotion as Parent Feeling) :
In the forth /ahariRG treats the Vatsala Bhakti Rasa-Devotion as Parent—
‘sentiment’.

Its excitants / determinants may be presented into two ways:m0
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1. Alambana of vatsla rasa will be Krsna Him self. the vatsala bhakti being in

the elders like the preceptor, parents Nanda, Yasoda, Vasudeva, Devaki,

Kunti, Sandipani etc., among these Nanda and Yasoda are the best.*"!

2. The Uddipanas are: Krsna's age kaumara (again in three stages), appearance,

dress, childish pranks, sweet speech, smile etc.;*®

_—

smelling His head,
caressing the body, blessing, ordering, beneficial advice, rearing etc. are
consequents;’” kissing, embracing, calling by name, scolding etc. are

common (:onse:qme:nts;3 04

stambha-'stupor’, sveda-‘'sweat’ etc. all the eight
and another one is sfanya—srava—‘the flowing of the breasts’ are the nine
sattvika bhavas and its transitory moods, here accepted which are all

mentioned in the Prita~bhakti-rasa along with apasmara-'dementedness’.’®

Its permanent mood is Vatsalya rati’®®

This permanant mood will be of three
kinds in accordance with its intensity as shown in the previous two
sentiments. They will be called prema, sneha & raga (in two states utakaritha
and viyoga).”"" In the end of this section, RG says this Vatsala is accepted by

some dramatists as rasa. If there is no rati-‘love’ for Hari, Prita Rasa can not
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be nourished, Preyan will disappear but there will be no harm in accepting to
Vatsala rasa.*®®

Finally he says that these three rasas beginning from Prita are very
wonderful. In some of the devotees these can be found in a mixed form i.e.
more then one rasas can be cited in a single character.’® He gives some
examples of thisj“Sankarsan‘a for example has the rasa of sakhya but also mixed

with Priti and Vatsalya, Yudhisthira will have Vatsalya but with friendliness

and so on.>!?

1. v. Madhura—-bhakti-rasa : Sweet Devotion( Devotion as the Erotic
sentiment) :

In the fifth /ahari RG deals with the topic of Madhurg bhakti-Devotion
as the Erotic sentiment’. As this topic is reserved for a more detailed treatment
in RG's next work Ujjvalanilamani, it is only briefly dealt with here'’ Its
determinants are divided into two parts: ff]ambaag—‘the Substantial’ and
Uddipana-‘the enhahcing’. In the first Krsna and His beloved Gopis'? (of

whom Radhzis the main; are included’™) in the Uddipana-the melodies of His

3i4 315

flute etc;” " side—glances, smile etc. are consequents;” ~ stambha-'stupor’,
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sveda-‘sweat’ etc. are saltvika bhavas and except indolence and sternness all the
remaining transitory moods are accepted here.’'® Its permanant mood is
Madhurg rati®"’
Madhhura rasa divided in the two types—
1. Sambhoga—1ove in Union’
2. Vipralambha-love in seperstion” s
While, the joy of union of the two is Sambhoga, the love—in—separation
is of many types (since it can arise out of many causes) like Pirva—riga, Mana,
Prema-vaicitti, Pravasa etc. i.e. affection before meeting, pride, the ever—present

mutual fear of losing the dear one, journey etc.’"

IV. UTTARAVIBHAGA : NORTHERN DIVISION

In the Northern division there are nine /aharis. Laharis 1 to 7 treat the
seven rasas: Hasya—'the comic’, Adbhuta—‘the marvellous’, Vira-‘the heroic’,
Karuna-‘the pathetic’, Raudra-‘the furious’, Bhayanaka-'the terrible’ and
Bibhatsa-‘the abhorrent’; the eighth deals with all the rasas in their mutual
relations, their friendly or inimical dispositions towards each other and the ninth

deals with the topic of Rasabhasa—'semblance/apparent sentiment’.*?
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RG treats all the rasas other than bhakti-stngara as subordinate rasas. He
adds the term rati to their sthayibhavas, calls them Hasarati-'mirth love’,
Vismaya rati-‘astonishment-love’ and so on, and the rasas arising out of these
are Hasya bhakti, Adbhuta bhakti, Vira bhakti etc. When these permanent
mutual states are nourished by their respective Alambana vibhavas, they
develop into intensity and become rasas. Thus RG s;emé to apparently accept
the pustivada and follow the rasa—theory of Bhatta—Lollata.

gegHofefareTe): gft grarfanfar

SR < FT gERY Fereray 11
In most of the other details RG seems to follow the Natya Sastra-it will,

therefore, be sufficient to indicate the details only briefly and point out only
when there are some deviations from N.S.VL
IV. i. Hasya—bhakti-rasa: The Comic Devotion :

Thus the first to be treated among the subordinate rasas is the Hasya—
bhakti-rasa.

Under it St Krsna and His old relatives, children and in some cases
Srestha pravaras-'respected persons’ etc. are its Alambana vibhava’* And Kr
sna's astonishing speech, face, character etc., will be the Uddipana vibhavas,
throbbing of nose and the cheek, biting the lips etc. are its consequ;ants; joy,
idolence, dissembling etc. are transitory moods, its permanant mood being

Hasarati®®
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Hasa ratihas six types just as in NS.

1. Smita-‘gentle smile’,

2. Hasita-'slight laughter’,

3. Vishasita-‘open laughter’,

4. Avahasita-‘laughter of ridicule’,

5. Apahasita-'obscene laughter’ and

6. Atihasita-"boisterous loughter’,

which are in pairs characteristic of the characters of high rank,
middle/ordinary people and mean/low people.***

IV. ii. Adbhuta—bhakti-rasa: The Sentiment of Marvellous Devotion :

The second Jahari of Northern division deals with the Adbhuta—bhakti—
rasa-‘marvellous devotion sentiment’. Its permanant mood is vismayarati-
‘wonder love'.

In it all types of devotees are (Asraya) dependence. But here only Krsna
is capable to do the transcendental acts, therefore, Only he is accepted as
Alambana vibhava’” His distinct type of marvellous acts are here uddipana
vibhava; opening of eyes, falling tears, horripilation etc. are its consequents;

flurry, joy, stupefaction etc. are its transitory moods; vismaya—-rati is of two

types: saksat-'direct’ and Anumita —inferred’ >**
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IV. u1. Vira—bhakti—rasa : The Sentiment of Heroic Devotion :

In the third /ahari RG deals with the Vira—bhakti-rasa. It is divided 1n

four types: Yuddhavira, Danavira, Dayavira and Dharmavira. And these four are

the A/ambana vibhava of this sentiment,””’ in all of which the permanent mood

is Utsaharati?™® and stambha-'stupor’ etc., are the sattvika—~bhavas.

1.

2.

Yuddha—virabhakta-In it Krsna's friends or His relatives are found as
Alambana vibhava;® praising of self, glory fame, slapping the arms, raising
the weapons etc. are here Uddipana—vibhavas;”®  giving
consolation/assurance of security/fearlessness to a fearful person lion's roar

331 . .
etc, are consequents; and Garva-‘arrogance’, Harsa-'joy’, Smrti-

: . : 2
‘recollection’ etc. are its transitory moods.”

It permanent emotion is
yuddhotsaharati. Desire to win against Krsna or His devotees etc., This
desire will be of four types: it can be zharyz‘acquired’ or sahajz'natmal’,
each either by ones own self or obtaibed through assistonts. In the different
activities and sports through the good manner. **>

Danavira is further divided into two: 1. Bahuprada, who gives more than

demanded—even his own self-without hesitation for the love of the Lord, and 2.
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Upasthita—durapartha—tyggi—'one who abandons the most difficult to obtain

boons’, when the Lord Himself wants to bestow it upon him.***

The first is further divided into i.e. abhyudayika and ;S'zm:zp.rac;/é{n.avkaf,33 > as

when one gives everything either (2) for the abhyudaya either (1a) of Lord
Krsna®*® or (1b) having known his greatness.”’ It also could take place either
out of priti-love’ or out of pija-‘worship’.**® The type and sub types of

Danaviras are given as follows:

d 339

3.Dayavira— 1t is dayardra-kindful’, when one surrenders to go In it mercy/

kindness is Uddipana vibhava; acts like Raksz'protection’, Silata-'virtuousness

of character', Asvasana-vacana—‘assurance speech’, steadiness etc. are

340

consequents,” ~ and aufsukya—'longing’, mati-‘resolve’ and harsa-'joy’ etc, are

1 342

transitory moods®®' and its permanant mood is daya-utsaharati’** As for its

example Moradhvaja is devoted to Lord Krsna in the form of a Brahmarga’*
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4. Dharmavira~-When one believes in Krsna is Dharmavira. One has to be
patient and of peaceful nature. In this Vira rasa, listening to Sastras etc. are the
Uddipana vibhavas, yama, niyama-'principle’, astikatz'belief/acceptingh the
evidences which is presented in the stuti-smrti etc.,’ etc. are consequents; mrti~

344

‘deatl’, smrti-recollection’ etc. are transitory moods;” and its permanant

moods is Dharmotsaharati>®
According to our author's opinion most of the Dharmavira devotees are

become supreme Vaispavas; for example— Yudhisthira etc.*®

1V. iv. Karupa—bhakti-rasa : The Sentiment of Pathetic Devotion :

The 4th /ahari deals with the Karupa-bhakti-rasa-'pathdie devotional
sentiment’. Its sthayibhava is sokarati®*’ There are three types of its
visayalambana (a) Krsna, (b) His dear ones—relatives or devotees and (c)
kinsmen, of devotiees friends who are non—devotess (and hence depeived of the
great joy of bhakti). These who knowﬂ these three types of Alambana vibhava
are the devotee of three types; and Krsna's acts and qualities etc. are the
Uddipana vibhava; parching of mouth, crying/lamentation, beating of breasts,

falling down on the earth etc., are anubhavas, tears , trembling etc, all are the
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sattvika bhavas and nirveda-'self disparagement’, myrtyu—-'death’, moha-
‘distraction’ etc. are transitory moods.*®

The peculiar feature of Karuna—bhakti-rasa is that while other rasas hisa
etc. can and may arise without rati’® Karupa can never arise without ra#r. This
characteristic—soka’s invariable relation with ra#/ is the most peculiar feature of

karupa bhakti. Hence when this soka arises and intensifies it bears some very

special movement of happiness.**"

IV. v. Raudra-bhakti-rasa : The Sentiment of Furious Devotion :

The fifth lahari is about Raudra bhakti, It permanant mood krodha-rati
has three types of visayalambana: Sti Krsna, Aita-'His friends' and ahita-‘His
enemies’.””!

Again the second type of dlambana the hita-'friend’ is of three types—
anavahita, sahasi-‘brave/bold’ and irsyu-'malevolent/jealous’.*** The third type
Abitaalso is of two types: one's own ahita and Krsna's ahita.>>

Acts like upahasa-‘joking’ at Krsna, making for him innuendo speech, his

dishonour/ disrespect etc. are the uddipan vibhavas;>* and wringing the hands,
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becoming quiet/keeping silence, trembling the head, hanging down the mouth

355,

etc., are consequents™; stambha—'stupor’ etc., all the sattvika—bhavas are

56

accepted here®®; its transitory moods are avega —‘flurry’, srama-‘weariness’

etc.>’

Afterwards, RG deals with its permanant mood. Krodha-rati is the
permanant mood of Raudra—-Bhakti-Rasa. ?t is of three types—kopa—'wrath’
(towards enemies), manyu—~anger (towards relatives) and rosa—indighation’ (of
ladies towards their loved ones).’®® Again manyu is divided in three types
according to the obieds of anger—pujya—'respected/elders’, sama-‘equal’ and
nyuna-‘younger ones’.>>°

Finally, RG says that under this sentiment eventhough the Bhakta is
angry at Krsna, yet Krsna's rati has to be necessarity present in his
mind/soul/heart. If it is not so then it will remain a krodha only, and will not

develop into a bhakti rasa but it will be accepted as only Raudra-rasa (simple

Raudra-rasa). As for example anger of S?ﬁupz?]a was without ras for Krsna.®
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IV. vi. Bhayanaka—-bhakti-rasa : The Sentiment of Terrible Devotion :
In the sixth /ahari’s describe the Bhayanaka—bhakti-rasa-' the sentiment it
terrible devotional sentiment’. Its permanant mood is bhaya—rati. When Bhaya—

ratr is nourished it becomes Bhayanaka bhakti rasa’®

In it Krsna and Daruna or
‘Bhayarnkar asurd are the two types of visayalambanas. Daruna are of three
types: darupa-‘fearful’ in darsana—‘seeing’, in sravana—'listening’ or in smarana—
‘remembering’. %%

Its uddipana vibhavas are Bhritkuti-'frowning brows’ etc; consequents
are drying of mouth, watching again and again, hiding oneself etc; except tears,
all the sattvika bhavas are accepted; death, depression, distraction etc., are

transitory moods®®

and Bhaya-rati is its permanant mood. This Bhaya rati is
presented in three ways, i.¢.

1. Aksti-'form /shape/bodily appearance’

2. Prakrti/svabhava-'nature/character’

3. Prabhava-'power/influence®
for example Putana etc. are fearful in their Akrti-'bodily appearance’, Sisupala

etc. are fearful in their nature and Lord Siva etc. can create fear by their

influence/power.>®®
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Author has neglected kamsa etc. as the Alambana vibhavas as he was

always fearful of Lord Krsna, but he had no rati-'love’ for Krsna.**

IV. vii. Bibhatsa—-bhakti-rasa : The Sentiment of Abhorrent Devotion :

When jugupsa-rati is nourished it becomes Bibhatsa—bhakti-rasa’®" Its
glambana determinants are santa etc.>®®; spittng, trembling, sweating etc. are the
anubhavas’® and glani, srama etc., are its transitory moods.*”

Jugupasa can be of two types: arising out of viveka—'discriminatory

understanding’ and of mere general type.*”’

When a Krsna—devotee is disgusted
in the body etc, it is of the first type;*’> when he feels disgust towards unpure

things it is of the second type.*”

IV. viii. Rasanam-maitri-vaira—sthiti : The Friendly and Inimical Sentiments :
In the eighth, RG treats the topic of the friendly and inimical disposition
of sentiments. He thus shows that for Sé‘uf&-‘quietistic’, Prita~'faithfulness’,

Bibhatsa—'disgusting/odious’ and Dharmavira-'religious hero’ and Adbhuta—
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‘marevellos/mysterious’ are friendly”™ and Suci/Madhura-'sweet’, yuddhavira,
Raudra-‘furious’ and Bhayanaka—‘terrible/terrific’ are inimiéal.375

Friendly of Prita/Dasya-'faithfulness/servitude’ are Bibhatsa, SZ’Tnta,
Dharmavira and Danavira, and inimical are Madhura, Yuddhavira, Raudra
respectively.’®
For Preyas, Madhura, Hasya and Yuddavira are friendly and Vatsala,

Bibhatsa and Bhayanaka are inimical.*”’

Hasya, Karuna and Bhayanaka are friendly of Vatsala and its inimical are
Madhura, Yuddha—vira, Prita and Raudra respectively.3 8

For Madhura, Hasya and Preyas are friendly and Vatsala, Bibhatas, Santa,
Raudra and Bhayanaka are inimical.

RG says that according some scholars Dharmavira and Yuddhavira are
friendly for s#nta and according to other they are inimical.>”

For Hasya, Bibhatsa, Madhura, Preyas and Vatsala are friendly and
Karupa & Bhayanaka are inimical ***

Friendly of Adbhuta are Vira and Santa etc, and its inimical are Raudra

and Bibhatsa>®!
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For Vira, Adbhuta, Hasya, Preyan and Prita are friendly and Bhayanaka is
inimical; according to some even Santa is inimical of vira.*®

For Karaupa Raudra and Vatsala are friendly and Hasya, San&bboga~5}
Agaraand Adbhuta are inimical *®

For Raudra, Karuna and Vira are friendly and Hé‘sya—San}bboga—S}yéga“ra
and Bhayanaka are inimical.*** | '

For Bhayanaka, Bibhatsa and Karupa are friendly and vira, S}pgém,
Hzsya and Raudra are inimical.*®®

For Bibhatsa, Santa, Hasya and Prita are friendly and Madhura and
Preyan are inimical.*®

Those which are not mentioned should be considered as tafastha, i.e.
indifferent.

He then takes up the topic the ariga—arigi~bhava—principal subordinate
relations of rasas'.

While looking into RG's discussion of the anga-arigi-bhava of rasas, we
must once agani remember that according to RG the five major rasas are Santa,

Prita, Preyan, Vatsala and Madhura and the seven rasas (from hasyato bibhatsa)

will be minor rasas.>®’
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The first simple rule is that whatever rasa principal, its subordinate should
be its friendly rasa only.*®® Thus where s@nfa is principal, prita, bibhatsa, and
adbhuta only will be its subordinate. When prita is principal, s@nta, and bibhatsa
and vira will be subordinate, when preyas is principal suci & hasya will be
subordinate and so on.

The peculiarity of Vafsala rasa is that when Vafsala is principal, none of
the other four major rasas (i.e. santa, prita, preyan and madhura) can be
employed as subordinate.’®

Accordingly, when any of the major or minor rasa is principal the other
rasas will act as subordinate and will be emplayed as transitory moods.*”

RG draws one important distinction between major and minor rasas
acting as subordinate to each other. When a major is principal and minor acts as
its subordinate, the minor subordinate will immerse itself in the major principal
so fully that its independent entity will not at all be recognisable; on the
contrary, when minor is principal and major subardinate, the independent entity
of the major will still be recognised.*"

One more important point made by RG is this: each of the devotees is
bound to have his peculiar disposition and therefore, his mental set—up will be

attuned to a particular sentiment to such an extent that his mind will be

conscantly occupied by that sentiment only—~be it major or minor. And when he
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employs that sentiment in his creation that only will be principal and all other
rasas will become subordinate.>”

When a subordinate sentiment does not help the principal in its
development in any way, it is useless just as a straw or a blade of grass in a
panaka—sherbet-'drink’. Similarly, an inimical sentiment, when employed with

the principal one, only creates a distaste.*”

Almost the same argument applies for Vafsala rasa. Since Vatsala is
possible only in the depiction of devotion to Krsna in his child's form, no other
major rasa can be employed, since whether s@nta or prita or preyan or madhura,
all these rasas are depictable in the context of grown up stage of Krsna and are
not agreeable to the sentiment of devotion of child Krsna.***

RG@G, then describes the rules of removing the inimical sentiments because
depicting or developing virodhi—inimical’ sentiments will generally result into
rasabhasa’®® An inimical sentiment detracts from the impact of the ;l)rincipal
sentiment, hence it should not be employed. For example, Madhura is inimical
to santa and when employed as subordinate it will suppress the experience of
S'é'm‘a.[l,page—809] The inimicalness of a sentiment is removed when:

1. Either it is depicted in a memory—form to enhance contrast with the principal

rasa; or

2. When it is depicted as equal; or
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3. When a third rasa (which is either indifferent or favourable) is depicted as
buffer between the two inimical sentiments; or

4. When the two inimical sentiments are depicted in two different charaters
(but in this option, RG says, there will be sometimes some tastelessness,

through the devotees will the of knowledge would not accept it 50);*¢ or

5. When two mutually inimical sentiments are depicted as subordinate to the
third principal one (just as two mutually inimical servant can both serve the
same master),””’ or

6. When two inimical sentiments are depicted in one character, but different
times,”® In the end RG says: Even when depicted in a different place or
differnt character, a contradictory rasa will certainly create distaste in the
enjoyment of the principal rasa; hower{Ier, when a grand sentiment is
depicted, all the contradictory rasas merge together without creating

contradiction.*”

And sometimes in some grand character, all the various
rasas are introduced for the variety of taste and therefore do not constitute

contradiction.**®
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IV. ix. Rasabhasa : The Semblance of Sentiment :

In the ninth /ahari, RG treat the topic of Rasabhasa. The author accepts
the prevalent views, of previous authors and defines Rasabhasa thus: "The
Rasabhasa occurs where the ingredients of the rasa are either Arga-hinatva—
‘insufficient’ or Ariga~vairupya-improperly developed’.*' He then moulds the
prevalant view of Raszbhdsa from the point of view ;f Krsna—bhakti and
divides the instances of Rasibhasa into three levels—Uttama—best', Madhyarma—
‘middle’ and Kanistha-'lowest’ and calls them Uparasa, Anurasa and Apa-
rasa*"®

The Uparasa types of Rasabhasa can occur in all the principal as well as
subordinate rasas. It is defined as where that where the excitants, consequents
and permanant moods attain to (Anga-vairipya) deformity.**

RG than defines and illutsrates the, Uparasa type of Rasabhasa cﬁ' the five
major sentiments individually and even among these he treats the Uparasa of sr
nigara in full details.

Thus, it will be sZnt uparasa, (i.e Rasabhasa of santa or sages) when one
sees

1. brahman-‘the supreme principle’ in para—brahman-'the supreme

Incamate i.e. Lord Krsna', or
2. sees non—distinction (between the cause Lord Krsna and its effects—the

world) in an excessive degree, or

3. sees the sentiment of odious in everything.***
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It will be Prita~uparasa (i.e. Rasabhasa of prita or dasya) when one shows
great audacity before Lord Krsna or shows neglect to Krsna's devotees, or sees
superiority else where than in his own personal God or transgresses the
boundaries.**

It will be Prcjfas—uparasa (i.e. Rasabhasa of preyas or SéZ](ZIYéZ) when there
is one-sided friendship, or neglect of or constant quarrels with the friends of
Krsna. "’

It will be the Vafsala-uparasa (i.e. Rasabhasa of Vafasa{a—‘parental
affection’) when one knows the Lord to be superior, and consquently makes an
effort to bring up Lord Krsna or when pathetic sentiment is excessive.*”’

It will be suci or ujjvala or madhura or srigara—uparasa (i.e. Rasabhadsa of
stngara) when (1) the love is one-sided, or (2) the sthayin appears to dwell in
many places (3) or when the deformity of wibhavas is transferred to the
sthayibhava. Here the intended absence -of rati-sthayibhava must be understood
as total.*® Otherwise, if Rati-‘love’ is absent only in the beginning, it will be

santa—uparasa. According to some scholars, when one hero has equal affection

for many heroines, then also it will be S}ﬁgé’m uparasa.*®
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Absence of smartness or brilliance itself is the defornity —of determinants,
it occurs in the case of creepers, animals, tribal women and old womens.*'°

When there is one—sided love, it 1s deformity of sthZyin and will result in
the deformities of vibhavas also.*!!

RG then recounfs the deformities of determinants, cansequents etc.*'

He then leaves the details and illustrations of the Upa rasas of n;inor
sentiments like Hasya etc, to the good sense of the wise man.*"

RG then defines Anurasa: When the devotees employ determinants etc.
having absolutely no reference to Krsna, it will be the eight-types—of the
Anurasa of Santa as well as of the seven minor sentiments.*'* Also when these
eight occur in indifferent characters as resulting from the determinants of Krsna
etc. they will be Anurasas of these sentiments i.e. Rasabhasa of middle type.*"

But when they occur in the antagonists of Krsna, they will always be
called Aparasas.*'® In the same way shpuld be known the other aparasas like
marvellous Aparasa etc. Some scholars have accepted all these Rasabhas of the

best~type as rasa only.*"’
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Ultimately RG says that the four types of wretis—"acivities’ are already
treated in his other work Nataka—candrika.'® He does not mention but the topic
of the characteristics of dramatic persons, mainly the hero and the heroine (in
their minute typifications) is also treated in another work i.e. UNM. Hence this

work-BRAS ends here with a single benedictory verse.
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