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CHAPTER-4

BHAKTIRASAMR TASINDHU: 

CONTENT-ANALYSIS

The BRAS is one of the two books by RG which expound Bhakti-rasa, 

the other being UNM. The distinction between the two is that BRAS deals with 

the therotical aspect of bhakti-rasa wherein RG propounds bhakti-rasa as the 

highest and the principal rasa with all its sub-types and paraphemelia whereas 

UNM deals only with the highest type of bhaktirasa the Madhura rasa - its 

characers and components (i.e. vibhavas, anubhavas etc.)- The two works - 

UNM & BRAS-are thus complementary to each other.

The author RG himself explains the design of his work in the beginning. 

The BRAS is divided into four sections named ofther the four directions, i.e. 

Purva, Daksina, Pascima and Uttara, almost in the order of Pradakasina- 

‘circumambulation’. Each of the section is further divided in to sub-sections 

called lahaifs-'waves thus justifying the title of the work as ‘Ocean of the 

Nectar of Bhakti-Sentiment.’

The general layout of the book is like this.In the first Purva-'Eastern’ 

section, ( having four lahaifs), RG treats bhakti in its general nature, and its 

three major types called Sadhana-bhakti\ Bhava-bhakti and Prema-bhakti. In 

the second Daksina-' Southern’ section, he treats in the respective lahaifs the 

vibhavas, the anubhavas, the sattvikabhavas, the vyabhicaribhavas, and the 

sthayibhavas of bhakti. The third section called Pascima-'Western’ is the most 

important one. It deals in five laharfs with the five major types of Bhakti, in the
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ascending order of their importance, i.e. the Santabhakti, the Pntabhakti; the 

Preyobhakti, the Vatsalabhakti and the Madhurabhaktr, the corresponding five 

types of bhaktas-1 devotees’ would be the sages, the dasas, the friends, the 

elderlies and the beloveds. In the last section called 6%ara-‘Northem’, the 

remaining rasas (which are all treated as gauna-'subordinate’) ae dealt with, one 

in each lahaii i.e. in order Hasya-bhaktirasa, Adbhuta-bhaktirasa, Vira- 

bhaktirasa, Karuna-bhaktirasa, Raudra-bhaktirasa, Bhayanaka-bhaktirasa, and 

Bibhatsa-bhaktirasa. These will be seven, since Smgara, the Rasaraja is 

identified with the bhakti-rasa itself. In the last two lahaifs, minor topics of the 

rasas in agreement or disagreement, and of rasabhasa are treated.

RG thus establishes in this work bhakti as a full-fledged rasa, a very 

important, all pervasive form of Smgara, and perhaps seeks to answer 

indirectly those critics who have denied the status of a rasa to bhakti; and 

allowed it only a secondary status of bhava as devadivisaya rati.

Hereinbelow, we set the contents of the BRAS in some clarifying details 

for a better understanding of the theory.

I. PUR VA VIBHAGA : EASTERN DIVISION

I. i. Samanya Bhakti: ‘General Characteristics’:

The first LaharT of Purva-Eastem section naturally, begins with
t t

salutation. In verses 1 to 6, the author praises Lord SrT Krsna, Sri Caitanya 

Mahaprabhu, the Bhaktas-1 devotees', SrT Sanatana Gosvamin and suhrd-
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‘friendly’ persons.1 Then RG explains the design of the entire work and the four 

lahris of the first section. The work BRAS, he syas, is divided into four 

K/M%a-‘Division’ respectively entitled Purva-' East’, Daksinar-1 South’, 

Pascima-1 West’ and W/ara-North’. Each of these vibhaga is divided into 

several Lahaiis-1 waves’ in keeping with the metaphorical title of the work.2

The first Eastern section, consists of four lahans\ The Samanya-bhakti- 

‘Religious Devotion in General’, Sadhana-bhakti-'devotion attainable by 

special external effort’, Bhavabhakti-1 devotion resulting from spontaneous 

inword emotion’ and Prema-bhakti-1 devotion ripened into a sentiment of 

Love.’3

Then RG defines Uttama-bhakti as that constant activity-practice done 

for Krsna which is performed in harmony with the Lord, which is free from all 

other desires and which is non-covered (conditioned or influenced) by either 

knowledge or action etc. is called Uttama-bhakti.4 Even the states like SaJokya, 

etc. show the rise of bhaktas to those states and reveal so pure the bhakti of the 

devotees, that they end in the definition (of bhaktis).

Afterward the author presents the six characteristics of bhakti which are 

as follows6 :

1. KlesaghnI: it removes sufferings of three types : those of sins, those of the 

seeds of sins and those arising from avidya -‘nescience’, the sins may be

f : -1 - i-1 to 6
*yuCTwr^ftkswdlPit: i =sRrrc: tj5fer. ii ll

| II *#£||

” 3TKTT fMfaTUTUHlfgdl I ^TRlftcfT fcfkr ^ f^rf II
I -cbtufi^ftcFT11^#?? II
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either Aprarahdha-1 not maturing’ or Prarabdha-‘maturing results into one's 

birth in lower castes.7

2. Subhada : It bestows good or a person's welfare which is of four types : 

pleasing all the people, having love of all people, possessing good qualities,
o

and happiness. Happiness again could be of three types :

1. Happiness arising from worldly possessions,

2. Happiness related to Brahman, and

3. Happiness related to the Lord supreme.9

3. Moksalaghutakrt: It makes even emancipation inferior to it. When even a 

slightest love for lord has been deep-rooted in the heart, than the four 

PurusErthas-1 human goals’ (Dharma-1 right action’, Artha-'object’, Kama- 

‘desire’ and Maba-'emancipation’) become worthless like a straw are blade 

of grass.10

4. Sudurlabha-'lt is difficult to attain’. It may be of two types. Not achievable 

by a host of means employed for a long time, and not to be so on granted by 

the Lord.11

5. Sandranandaviseatma : ‘It posesses the peculiar joy of being steeped into it’. 

This is infinitely higher than the happiness of attaining Brahman and it is 

known as the Supreme Bliss.12

" ^fd tfw 11 ||
ll wf n

fsrffdLt 4,KUj HWft II

* fmfr vm U#5TWIq^pxficIT | ^Pk^KMI^IdlPl iRtfwftr: II 3# II
'^1fsr4i %%dfer n^#?<iii
,0 Hiptildl' WdSdf I tJWPfRf WdcT II II

” 1 ffw’snr^fcrHutm ^Ki.^brr iid#^ ll
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/ i

6. SrT Krsnakarsani: ‘It attracts Krsna and the class of his dear ones.’ RG is 

going to enunciate in next three lahans, three types of bhakti and the two 

qualities each of these will develop in this devotees.14

Even the slightest liking for the Lord will cause the realization of the 

essence of theis, bhakti but not logic, for logic has been shown to be 

unestablished (in sciences like Vedanta etc.)15 Thus, the characteristics of 

super most (Uttama) devotion is given below into this table-

'■ : i tfcr wrr^wFi n
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This Bhakti is of three types -1. Sadhana bhakti, 2. Bhava bhakti, and 3. 

Prema bhakti}6

I.ii. Sadhana Bhakti: Devotion-Its Means :

In the second lahan of the Estem section, the auther discribes Sadhana 

bhakti. The first type of Bhakti, is called Sadhana-bhakti because it is krti- 

sadhya and sadhyabhava. It is realised by krtb-'senses’ (i.e. by the actions of the 

senses) and Bhava i.e. Prema-the best type of Bhakti for Lord Krsna is realised 

by it. That is, this Bhakti is attained by the activities of sense-organs and it 

leads to the Prema bhakti}1 Sadhana-bhakti is of two types: 1. Vaidhi and 2. 

Raganuga12

It is Vaidhi-1 mymctiondX, where the impulse for devotional acts comes 

entirely from the Vaisnava scriptures’ (Sastrasya sasanenaiva), and

where the state of attachment’ is not reached (ragana vaptatvai).19

In all castes and stages there are some injunctions, which are always to be 

followed; they are called the nityavidhi. Though they are to be observed daily, 

they do possess some fruit, like the observance of ekadasi etc.

Only by some great fortune, there arises in a person some faith while 

observing these injunctions. He would not be much attached or much detached

m *rfw uran ■rw: Thu ftutferr i whky fu-sp-I-ii-? 11 
*'fldeiwTmrmsFufhuT i Pi(h4<wureroT II 

tut<imrnTnmftsrrmsFrrfer n
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(vairagya): such a person is called the proper adhikarTof this type of devotion.20 

This kind of devotees again will be of three types in as much as he is expert in 

Sastra and logic and has a strong faith. If he has both he will be Uttama-1 best’; 

if he has only strong faith he will be Madhyama-1 medial’, if weak in both, he 

will be kanistha-'lowest’.21

Even among the four types of devotees mentioned in the Bhagavd Gita,\ 

those who have the grace of Lord Krsna or His dear ones, will be the adhikarins 

(their individual inclinations-weakening out) of pure bhakti like the elephant 

Gajendra, sage Saunaka, prince Dhruva, or the four child sages Sanaka etc.

RG again, draws another distinction : It is not possible to enjoy the bliss 

of bhakti, till there remains in heart even a vestige of the desires of either 

worldly joys or even emancipation. Particularly, this bhakti overwhelms with 

love the hearts of those who do not wish to pursue the path of emancipation 

also. Of course, all the five types of emancipation are to be abondoned, yet the 

four types salokya etc. are not very much opposed to bhakti?A The reason is this 

: these four types of Muktis are each basically of two types : Sukhais vary'ottara 

and Premasevottara , and the former are not preferred by those who love

,f ¥d¥t¥SZf¥^'Wk4>fdB^fd ¥firUT II

fffrl ¥ fipjnr: ¥#¥ | wksi&lsfsrarcr ¥: ¥ ¥¥nfd¥! ¥¥:
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worship. Only those who enjoy the sweetness of love for Hari do not accept any

26of the five kinds of emancipation.

RG pushes this situation a bit further and says that though in principle the 

devotees of Visnu and those of Krsna are the same, yet the lovers of Krsna are 

superior since the form of Krsna is superior in rasa-'Sentiment’ relish.

RG then shows by giving examples from the Puranas and by quoting the 

authority of Vas'istha muni that just as all the persons have a right to take bath in 

the month of Magha, similarly all the persons also have a right to bhakti}* This 

is important as it means that there is no discrimination of race, sex or 

community in the path of devotion. RG also goes a step further: It is 

generally accepted that every one must, without fail, perform nitya- daily or 

routine’ and naimittika-1 inci&tntai' rites : failure in this respect constitutes a 

cfo&3-‘demerit’ which must be expiated.30 But, RG says that according to the 

Vaisnava scriptures, for a bhakta, observing the angas of bhakti is more 

important even than the performance of nitya-naimittika duties. If he misses his 

nitya-naimittika acts, that can be condoned, but if he fails in any of the angas of 

bhakti, that is non-condonable.31

ferj h&wrepffsr TT<srf%^t wt r 
(u.g.lddtv^sfhWWU ■ I whiter: 11^#^?

sttw I qraFfrwspraT w: i
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^ cTW-STWTT 3Tfq-| WFT eftSTT cftfelT ^ Wp II
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As this type of bhakti follows the vM?/-injunction’ of the sastra, it is 

vaidhi: and for the same reason it is sometime called maryada-marga-'the way 

of convention.’32

The an gas or means of vaidhi bhakti are already described in detail in this 

work Haribhakti-viiasa, but RG refers to-only sixtyfour of them and describes 

them briefly with illustrations from scriptures.33 They are as follows 

Gurupadas'raya-1 acts of piety-great or small resorting to the spiritual teacher’, 

and diksa~siksadi-‘mitmtion and instruction by him’; vis'rambhena guruseva- 

'serving spiritual teacher with faith’; sadhu-vartmanuvartanam-'following the 

path of the saintly persons’; saddharma-prccha-1 enquiry into the true dharmi\ 

bhogadi-tyagah krsnasya Ae&w-'renunciation of worldly enjoyments for the 

sake of Krsna’; dwelling in Tirtha-sacred places of piligrimage like Dvaraka, 

Mathura or the banks of the Ganges, worship of the tree of Amalaka-1 emblic 

myrobalan’ or the Plpal or the holy fig-tree etc.; bahugrantha-kalabhyasa- 

vyakhya-vada-vivarjana-dbyxnng books (with the exception of the scriptures) 

‘as well as the practice of the various arts and controversy'; Vaisnavacihna- 

dharana-1 putting on the external signs of a Vaisnava’; Hannamaksara-dharana- 

1 writing the name of Hari on the body by means of sandal’ etc.; Dandavan 

natih-1 prostrate obeisance’; Arcana-worship’, Parikrama-going round the 

image of the deity’; Japa-'repeating the names of God’, Nrtya-'dmcmg in front 

of the God’; p/mama-bow-down’, (7/?a-‘singing’ or samkirtana-' recital of the 

name of the Lord’; naivedyasvada-'partaking of the offerings made to the deity’,

” STrafcPTT vravrar I tut \11

”hw i f%gmfrvrfh^iPrII
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and of the padyasvada-'wash-water after washing His holy feet’; observing 

Ekadasf or other days of fasting, attending the Lords birth festival Janmastami 

etc.; constantly resorting to the SrTmad-bhagavata, the TulasT plant, Mathura 

and the Vaisnava devotees who all are dear to the Lord; and so forth. Of these, 

the first three ways of cultivation connected with Guru are, however, declared to 

be of special value.34

But having even slightest connection (let alone faith) in the five means- 

i.e. lovingly serving the feet of the Lord's image, enjoying the Bhagavata, being 

in the company of His devotees, reciting His names and residing in places
nr

associated with Krsna-is enough to create bhava in right-minded persons.

RG then discusses bhaktis relation to /nana-'knowledge’ and Vairagya- 

‘non-attachment’. These two are only slightly useful for entering into bhakti\ 

hence they can not be included amongst its aiigas36 Wise people believe that the 

two make the heart harder, whereas bhakti makes it tender. Again whatever is to 

be achieved by the two is achieved by bhakti also. When a person has liking 

for the bhajans of the Lord, even his strongest attachment for worldly objects 

will mostly disappear.38 In fact in the case of a person who is non-attached and 

makes use of the worldly objects appropriately (according to his devotion to Kr 

sna), his insistence for an attachment with Krsna itself will become an 

appropriate non-attachment.39

,s sngj m^wrsfq-^Far n
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This devotion can not be achieved through the media of wealth and pupils 

etc., because they can not become a part of devotion, they are far from devotion, 

and are certainly not the best types of it.40 Similarly, the qualifications like 

viveka of an Adhikari person also cannot become the angas of bhakti41 again, 

the qualities like purification etc. also come to be automatically attached to a 

bhakta inclined to Krsna hence they also are not included among the angas 41

This bhakti is again twofold (1) ekangi and (2) anekangi-&ccoidmg to the 

nature of the bhakti.

Having thus folly dealt with the VaidhI bhakti, RG, in the last part of this 

section, now takes up the topic of the RSganuga type of bhakti. This kind of 

emotional devotion was very visibly shining forth in the persons living in Vraja 

(with Krsna Himself) and the devotion in other bhaktas which follows or 

imitates this emotional devotion is called Raganuga-bhakti.42 One's natural and 

inherent absorbing attachment for the loved one is called raga-‘love’ and the 

devotion which is infused with it will be called loving devotion.44 It could be 

twofold - passionate and relational45

RG here slightly touches upon the distinctions between Vaidhi and 

Raganuga types of bhakti. The most basic characteristic of bhakti is anukulya 

'accordance'. Therefore, fear and jealousy are out of consideration. Sneha 

denotes friendship, so it is included in Vaidhr, or, it also denotes love so it is not

I qfeq# tw 11#^? I!
sHftiUTTfqfosRqfc»iRhWu# i fq^cqi^xiquifr^rTii#wi 

v! i ii# Vtll
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useful in Sadhana bhakti. Those who are the enemies of Krsna will also attain to 

the same goal, they will merge into brahman (which is the same as Krsna) but 

not Krsna Himself; others shall attain to the stage of sarupya and merge into the 

joy of that M/£#-‘emancipaton\ But those who worship Krsna with some 

indescribable bond of love are his beloved beings and shall obtain the nector of 

his lotus-feet.46

RG then describes the types of Raganunga bhakti. The Raganunga is of 

two types; Kamanuga and Sambandharupa. The decotion here is seen to be 

arising out of attachment. The attachment can be either out of an intense desire 

or due to some personal relation with Krsna.

The first type consists of Sambhogatrrsna-' a desire for erotic-mystic 

enjoyment1, Krsna-saukhyartham-eva-kevalam-udyamah-'  inspired by an 

exclusive effort to please Krsna’, and resulting in preman-‘\ov& found only in 

the GopTs (vraja-devTsu). Even Uddhava etc. have desired to reach this state of 

devotion However the attitude of the Kubjl is described as kama-praya and not 

kamarupaatv, for the desire of enjoyment in her case is as much for her self also 

as for the pleasure of God,47 it is not kevala-Krsna-sukhartha.

The Second sub-types: Sambandha-rupa : Consists of a sense of 

relationship like father, mother , friend etc. with Krsna. It is found, for instance, 

in Nanda, Yasoda, the Gopas etc. They had no knowledge of the godliness of

IF# ^11
* '•fifuicn
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Lord Krsna, hence in them only an emotional attachment was important. Since 

the emotional attachment is of two types, the bhakti that arises from this will 

also be of two kamanugfr-1 erotic devotion’ and Sambandha rupa-

'relational’-(emotianal) devotion.49 Hence one who is intent upon achieving the 

state of undivided emotional devotion of the Vraja residents will be the adhikarT 

of this Bhakti.50 It is inspired only by hearing of the sweetness of those 

emotionat relations etc and neither by scripture nor by logic.51 Here RG 

indicates that listening to, hearing, praising etc., all these are Arigas-1 parts’ of 

Vaidhi bhakti. They are counted as Angas also of devotion.52

RG than proceeds to describe the Kamanuga bhakti. It is of two type (1) 

of the nature of a desire for dalliance with Krsna and (2) of the nature of a desire 

to become those persons (with whom the devotee identifies himself)53

That devotee who worships Him according to injunctions maintaining the 

desire to enjoy dalliance will attain the state of Krsna's chief queen.54

According to Padmapurana even men can follow this way of love of the 

Gopls, for in the Mathum-Mahatmya of the Purana, it is said that the Munis of

48
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Dandaka,, out of their curiosity to enjoy the sport of Krsna, became incarnated as 

GopTs of Vmdavana.55

[2] Sambandhanuga - In it the devotee seeks to realise the feeling of personal 

relationship like father, mother, brother, friend etc. to Krsna, for example the 

feeling of Nanda, Yasoda the Gopas etc.56 An example of an old carpenter is 

narrated. He was a devotee of Krsna, he lived in Kurupuri and worshipped Kr 

sna like his own son, he become a Siddha bhakta by the preachings of Nlrada.57

Finally RG says that this Raganuga-bhakti is sometimes called Pusti- 

marga- the way of fultilment1, because it seeks to obtain only the grace of Krsna
CQ

and his dear ones. Thus types & sub-types of Sadhana bhakti a table is given 

below. (Table)
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I.iii. Bhava Bhakti: Devotion-A Spontaneous Emotion :

In the third laharl RG describes the second type of Uttama bhakti viz. 

Bhava-bhakti. This Bhava-bhaktiis devotion based on Bhava-'emotion, which 

has not yet reached the stage of the sentiment of Preman ‘Love’. It may arise out 

of Sadhana-bhakti, but it is not the direct result of the extraneous ways and 

means; it arises according to one's desire, therefore, basically it is a personal 

feeling; only this feeling has not yet ripened into Prema-bhakti.

RG says that it is of the suddha-sattva- visesa-' nature of a pure and 

innate feeling; is like prema-suryamsa-samya-bhak- similar to the the rays of 

the sun of love’ and by creating liking, it brings about citta-masmyakrt- a 

smoothness of the mind’.59

He quotes Taiitra here which says-‘Prema in its first stage is called 

bhava-'emotion. In it the sattvikas like horripilation, tears etc., take place in 

lesser degree’.[Ex-2]60

RG also quotes Padma-purana which defines bhava thus: that meditation 

of the lotus feet of the Lord which creates Fluidness in the heart is called 

emotion. This ardrata-'fluidity’ is of the nature of emotion. [Ex-3]61

This rati-'Xove manifests itself in the mental state of a person and then 

becomes one with its object; it is itself of the nature of luminousness, and it
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appears as luminated object. Actually this rati itself is of the nature of relish, but 

it becomes the cause of relishing the acts (like madhurya etc) of Krsna etc.60

It can develop in two ways: either through attaching oneself to the means 

(five, as counted before) Krsna-tadbhaktayoa-prasahdeva-'thvough the grace of 

Krsna or His Bhaktas’. Therefore, this bhava may be two-fold.61

[1] The first of these two i.e. Sadhana-abhinivesa (object) is again divided into 

two type-

1. The injunctional ’ and 2. Raganuga-1 arising out of love’ (for Kr

' ?na).62

The Sadhanabhinivesa creates liking Lord in the mind of the bhakta, which 

then induces attachment to him and finally creates love for him.63

[2]
1. Krsna-prasadaja-'due to the personal favour or grace of Krsna’:

When this ratibhava arises in the heart of devotee all of a sudden i. e 

without any means, it is called Krsna-tadbhakta-prasadaja- arising through his 

grace or that of his devotees’.64 The grace of the Lord could be verbal, given 

through his sight or through heart.65 When the grace is internal it will be
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hardika.66 This rati is of five types according to five types of bhaktas. This will 

be explained later.

2. Krsna-tad-bhakta-prasadaja-'due to the grace of the followers of Krsna’:

Whenever, there is a sprouting of this form of bhakti, namely, steadiness 

of mind (not being disturbed even when there is a cause) (ksanti),68 an effort to 

apply one's time to the successful by the grace of Lord, in contact with some 

real bhaktas, their hearts do receive the reflection of the emotions of the real 

bhaktas (hence, Pratibimba^'reflection’) and even when they subsequently move 

away the real bhaktas their hearts do retain some impressions’ of

the emotions of real bhaktas.69

The second type of apparent bhakti, called Chaya-1 shadow’, consists of 

trivial curiosity, is fickle, removes misery (though temporarily) and bears some 

resemblance to the real bhakti™ It appears to arise even in, ignorant persons 

from such subordinate causes like actions (Krsna's sports) or times (i.e 

Janmastami etc.) or persons (Radha, Akrura etc) etc. dear to the Lord; but 

even this shadow-like bhakti does not arise in one's heart without good fortune, 

because once it arises, it can gradually lead one to the greatest blessedness.
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Even this apparent emotion can become real emotion by the grace of 

Krsna's dear ones (i.e devotees or relatives). But if one commits any fault 

towards such dear ones of Lord, the emotion that has arisen will gradually wane 

away like a full moon.

Logically, therefore, when some new devotee becomes closely attached 

to an established person desirous of emancipation, the emotion of the new 

devotee also becomes apparent or identical with the Lord. In other words the 

servant begins to think of himself in the intensity of emotion as identical with 

the Lord (Bhajanfyesa-bhavata), similarly in a dancer or an actor also, one may 

temporarily superimpose the Lordness and attain an apparent rati?4

If it arises suddenly avyartha-kalata-‘without any cause or realisation of 

this feeling’, virakti-1 distaste for the objects of sense’, mana-s'unyatfr-‘lack of 

pride’ (even when one has attained superiority), asa-bandha-* strong bond of 

hope in the probability of attaining to the Lord’, samutkantha-"eagerness 

i.e.great desire to obtain one's wish’, namagane rucih-'taste for singing the name 

of the deity’, tad-guna-vyakhyane asaktih-'desire for the recital of the attributes 

of the deity’ and tad-vasatithale-pritih-'pleasxire in the place where the Lord 

lived, e.g Mathura, Vraia etc.’75
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Eventhough the characteristics of rati like softness etc. are manifested in 

persons like mumuksus-1persons desiring moksa- emancipation', they do not 

constitute rati in itself. Only a child (ignorant) would be astonished by the 

apparent simiarity of the outward signs, but a knowing person will easily
76recognise it as ratyabhasa.

Ratyabhasa again is of two types: pratibimba-'vQflcctiori and chaya-‘shadow’.77

There are persons who actually desire for either worldly objects or for 

emancipation. But they resort to bhakti for the fulfilment of their desires. If at 

times one sees in them signs like tears, horripilation etc. in the middle of their 

worship, bhajanas etc. one should recognise them not as signs of real bhakti but 

as signs of only apparent bhakti, because they resort to bhakti not for the sake of 

bhakti itself, but for the sake of same other goals like wordly enjoyments and 

moksa; for them, bhakti is gauna, only sadhana, through which they wish to 

attain some other ends.

When such bhaktas come, by chance, or in the heart of a devotee, then we 

should understand that it has come up because of his good deeds in the past 

lives of which the fruit which was stopped due to some obstacle has begun to
70

appear now.

But that strong emotion which arouses lokottara-' transordinary' wonder, 

and gives all power will arise (in the devotee's mind) only through the grace of 

Krsna. (And it is naturally the highest of the four types of bhavas: that aris out
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of attachment to means, that aris out of the grace of Lord Himself, that arising 

out of the grace of Lord's devotees, and the one arising as fruits of one's
• "79meritorious acts of past life.)

Finally RG makes one important statement in relation with such devotees: 

even when one sees some faults (anti-qualities) in a person in whom the 

emotion of rati for Lord has arisen, one should not blame him or harbor 

indignation for him; because such a person is already blessed (by the reason of 

his devotion).80 Here a classificatian of the Bhava-bhakti is tabulated as 

follows:
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I. iv. Premia Bhakti: Devotion-A Ripened Sentiment of Love :

In the fourth laharl of the Eastern divison of BRAS, RG describes the 

third kind of devotion which is called Prema bhakti. Author defines it thus : that 

Mara-1 emotion’ which is marked by an intense feeling of ‘My-ownness’ and 

which properly softens the inner self of a person and which is itself soaked 

(emotionally) by nature is called /vema-'love’.81

Bhisma and others give a slightly different definition: that devotion or 

attachment which is devoid of all other attachments is called prema-1 love1.

According to RG, the feeling of attachment when intensified becomes 

prema. According to others, the feeling of attachment pure & simple, the 

unconditional feeling by itself and for itself, is called prema. It is of two types-

1. Bhavottha-prema-'arising out of emotion’,

2. Hareh-atiprasadottha prema-'arising out of the excessive grace of the 

Lord.’83 When an emotion-'Bhava’ develps to highest stage through the 

constant practice of internal organs, it is called Bhavottha prema-'\ove 

originated from the emotion’.84 The former being the Vaidhi-marga and the 

latter following the raganuga, when the Lord grants His own company or 

association to a devotee, that is his excessive85 grace. This second type also 

can be twofold: either arising out of a knowledge of His greatness or which
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is association pure and simple.86 Those devotees who follow the path of 

Vidhi (religions injunctions) will achieve devotion through the knowledge 

of this greatness. But those who follow the path of love only will achieve the
* 87

devotion pure and simple.

Prema-bhakti

Bhavottha Hareh
-ati-Prasadaja

Vaidhi Ragan uga Mahatmya Kevala
Jnanayukta

rmfiuT 11^1
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Rupagosvamin then shows as follows the sequence by which this 

Premabhakti develops:

The development of Prema begins with s’raddhan faith' (in the statements 

of scriptures)" which leads one to the company of sages and devotees and 

eventually to the activity of bhajans; by bhajana-kriya, one's evils are removed 

and one attains a grounding in devotion; then he develops a liking for it, which 

gradually intensifies into, first, attachment, than emotion and finally into love. 

This is the order in which the Prema- love’ develops itself into the sadhakasm 

RG then goes on to say that the ways and patterns of behaviour of these 

devotees in whose hearts this love has blossomed is very hard to be understood 

even by the dEstrajna-'scholar of the scripture’.89 Here only love shines and it is 

rare even among the devotees. Hence its subtypes like sneha etc. are not 

analysed and described.90 The sweet joys of the subtle principles of devotion are 

all revealed by the lotus-feet of Sri Sanatana Gosvamin in his work called Sii- 

bhaga vatamrta?! Here a classification of the Bakti-Tridhodita is presented in a 

tabular form:
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II. DAKSINA VIBHAGA : SOUTHERN DIVISION

ILL Vibhava : Determinants ( or Excitants) of Bhakti:

In this second section RG describes the Bhagavad-bhakti rasa, (1) where, 

in five lahaifs, he systematically deals respectively with the Vibhavas- 

‘determinants’, /Iny^Mra^-'consequents/ensuants’, Sattvikabhavas- the 

involuntary expressions’, Vyabhicari-bhavas-'the transitory feelings/moods’ 

and the Sthayi-bhavas-'thQ dominant/permanent emotions’ in relation to bhakti 

conceived as rasa.92

The love for Krsna in the devotee is broiught by the Vibhavas, Anubhavas, 

Sattvikas and Vyabhicans in the from of hearing etc. to the statement of relish; 

thus the permanent emotion of love for Krsna becomes the sentiment of 

devotion.93

This relish of bhakti-rasa takes place in the heart of those who possess 

the instinctive impression of good devotion either old or new (i.e. from past life 

or present life).94

The excitants make the dominant emotion of Krsna-rati-‘capable of 

being relished’, they are Ratyasvada-hetavah; They may be of two kinds: 

Alambana-1 the substantial’ and Uddlpana- the enhancing.’95

The Alambana-vibhava of Krsna-rati is either Krsna or His devotees. 

They are both the object of love as well as its support.96
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Lord Krsna himself, the crest Jewel of the heroes, is the alambana of 

Krsna-rati. In him all the qualities always shine.

This Lord Krsna, the object of the rati of the bhakti as could be of two forms: 

Avrta-‘covert’ and Prakata-'obvious’. Prakata is the obvious, regular form of 

Krsna as Krsna himself. The Covert is that of His form under which he often 

conceals Himself by means of other dresses etc. e.g. Krsna adorning the dress 

of a lady and so on.98

This form of Krsna has infinites qualities and excellences a few of which
•c

are counted below:

1) Suramyanga-'Yossessing fine symmetrical limbs’,

2) Sarva-sallaksanan vita-'possessing all the excellent laksanas- 

‘characteristics’. Which are twofold-gunottha and ankotha.

3) Rucira-'good-looking,

4) Taijasa-'powerM. and shining’: It may be of two types-dhama and 

prabhava,

5) BalTyarb-' strong’,

6) Vayasan wVa-‘youthful',

7) Vividhadbhuta-bhasavit-acquainted with many and strange 

languages’,

8) Satya~vakyah-1 of truthful speech’,

9) Priyamvadah-' capable of pleasant speech’,

w cprRif .puretfcTWfshwsprr nur. i u q# ?H II
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10) Vavadukah-'expert in conversation’: it may be twofold-sh/fr- 

prestha and akhilavag-gunanvita.

11) Supandityah-‘ 1 earned and wise’,

12) Buddhiman- intelligent’, and suksmadhlh-' sharp-minded’,

13) Pratibhanvita-'Passessed of genius’,

14) Vidagdhah-'well-versed in the arts’,

15) Caturah-' ingenious’,

16) Daksah-' dexterous and quick’,

17) Krtajn ah-'grateful',

IS) Sudrdha-vratah-' resolute’,

19) Desakalasupatrajnah-1 possessing a knowledge of proper time, 

proper place and proper object,’

20) Sastracaksuh-'acting according to the scriptures’,

21) Sucih-pavanah-'pme’ and Visuddha-'pure’,

22) Vasi- continent’,

23) Sthirah-1 steadfast',

24) Dantah-‘capable of suffering’,

25) KsamasTlahr-1 forgiving’

26) GambhTrah- ‘profound’,

27) Dhrtiman- contented and placid’,

28) •S’amafr-1 equable’,

29) Vadanyah-'liberal in gift’,

30) Dharmika-1 dutiful’,

31) Surah-' brave’,
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32) Karunalb-1 compassionate)

33) Manya-manakrt-respectful',

34) Daksinah-amiable and well-behaved,’

35) K/>?ayi-‘hiimble’,

36) Hrlman-1 modest’,

3 7) Saranagata-palaka-'protector,

38) Sukhf-'happy’: it may be of two kinds-1 .bhokta and 2. 

dnkhagandhaih asprstah,

39) Bhakta-suhrt-friend of the devotee’: it may be of two types- 

susevyah and dasabandhah

40) Prema-vas'ya-'controllable by love’,

41) Sarva-subhainkarah-‘bend3cent to all’,

42) Pratapi-1 subjugator of enemies’,

43) Klrtiman- 'famous ’,

44) Rakta-lokah-1 popular’,

45) Sadhu-samasraya-'partial to the good’,

46) Nanganamanohan- charmer of women’,

47) Sarvaradhyah-'pre-eminently adorable’,

48) Samrddhimaib-' prosperous’,

49) ksr/yan-pre-eminent’,

50) /sVara:-twofold svatantrah-"independent’ and durlanghyajnah-

< i 99
supreme.

" 19-25 1/2
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All these qualities are found in all the souls in varying degrees. But they 

are described as residing in Lord Krsna to their highest degree.100 

The five additianal qualities are :

(1) Sada-svarupa-sarnpraptalh-‘a\wa.ys in His own original form i.e. 

unconditioned’,

(2) Sarvajnah-‘omniscient’,

(3) Nityanutanh-'ever new’,

(4) Sat-cid-ananda-sandrangah-'h&vmg self-existent, self-conscious, 

blissful compact form’,

(5) Sarva-siddhi-nisevitah-‘possQssed of all powers and perfection’, 

These qualities Lord Krsna shares also with Lord Siva.101

- However, as Narayana (of whom he is often considered an incarnation) his five 

exclusive theological qualities are:

(\)A vicintya-maha-saktj-possessed of infinite and indescribable 

powers’,

(2) Koti-brahmanda- container of infinite worlds’,

(3) A vataravaJi-bija-'thQ seed of incarnations’,

(4) Hatari-gati-dayaka-1 giver of salvation even to his enemies (after 

they are) killed’, and

(5) Atmarama-janakarsin-1 attracto r of the liberated wise’.102
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And finally the four special qualities exclusive only to His form as 

Lord Krsna are these:

(1) Lila-1 divine sport’,

(2) Premna priyadhikya-'abundance of beloved persons obtained by 

love’,

(3) Venu-madhuiya-‘sweetness of His flute’ and

(4) Rupa-madhurya-' sweetness of His beauty’.

Therefore, all these qualities together (50+5+5+4=64) add up to number 

sixty-four; they are His physical, mental and spiritual qualities and are 

elaborately defined and illustrated in verses by theauthor.103

RG winds up this list of qualities with the remarks that Krsna, the Lord 

Supreme, possesses infinite qualities even beyond these, but only these qualities 

which are important among many are mentioned and described here.

Krsna, the supreme among all the heroes, is adorned with the eternal 

qualities. Even so, the qualities appear in him in three degrees of fulness: 

Purnatama-1 most complete’, Pumatara-'more complete’ and Puma-complete,'. 

These degrees of revealation of the qualities are associated with His stays 

respectively in Gokula, in Mathura and in Dwarka;104

RG then also applies the traditional fourfold divisions of heroes to Lord 

Krsna: that is:-

1) DhTrodatta-'YngYi-splnted!, 2) Dhfroddhata-1 haughty’
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1) Sobha-'hzzaXy'

3) Madhuiya-'sweetness’ 

5) Sthaiiya-'stcadfastness 

7) Lalita-'beautiful’

3) Dhira-lalita-'sportive’, 4) Dhlra-prasanta-'serene’105 

Eventhough many of these qualities are antagonistic to eachother, yet due 

to the supremacy of the Lord, all the contradictory qualities also are present in 

Him simultaneously.106

Thereafter the author describes a set of eight main qualities of Krsna 

which are like sattva-bheda-1 inherent excallences’.

They are
/

2) F/Y&sa-gracefulness’

4) Mangalya-'m&piciousn&m'

6) 7e/ks-‘lustre’

8) ^u</ay#-‘generosity’

(1) YfoMa-'beauty’ is that in which pity for pooer beings, competition with 

higher person, bravery, enthusiasm, skill and truth all these are present.

(2) D7a?a-‘gracefulness’ is that where his movement is dignified like that of a 

bull, his sight is steady and his speech with a smile.

(3) Madhuiya-'sweetness', covetable beauty in all activities.

(4) Mangalya-1 auspiciousness’, testability for the whole world.

(5) iSYAaftya-'steadfastness’, that by which one though surrounded by obstacles 

is not disturbed in one's duty.

(6) 7e/&9-‘lustre!, the quality by which one impresses the hearts of all. (It may 

also mean in-tolerability of one's own neglect by others.)

(7) Lalita-1 beautiful’, activities generally abounding in erotic impact.

ILL? o^911
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107(8) Audarya-1 generosity’, capacity to donate even one's own self.

After describing the qualities of the hero at length, RG mentions the 

assistants of the hero like Garga etc., in religious practices like Yuyudhana etc,
1 AO

in matters of war and like Uddhava etc., in consultations.

RG then mentions the Krsna-bhaktas. They also are endowed with the 

'twenti nine' qualities (beginning from satyavakya and ending with hnman) 

mentioned above.109 They are divided and subdivided as follows.

The devotees of Krsna are those whose hearts are steeped in the love of 

Krsna. They are of two types, sadhakas and siddhas.m The sadhakas are those 

in whom love of Krsna is created and who though fit for realization of the Lord 

have yet not reached the state of Nirvighnata-'not facing obstacles’, like 

Bilvamangala and others.111 The siddhas are those who have become free from 

the taste of all afflictions, who are always engaged in Krsna's activites and 

immersed in the relish of the joy of love of Krsna. These latter again are of two 

types-samprapta siddha and nitya siddha.m Those are samprapta who achieve 

the siddhi through either [1] Sadhana (like Markandeya etc.)113 or though [2] the

?0\J

3IFT iFlfcR"! EFT ffh I ^MTKPTT U# UfM: l|3f?t?3V||
d^N^HlfqdWI'til: ^cTlRdl: II^ft?3MI
it HtWW ^1^1 PfcqRhri ^IT: | =poTtSFt FUW % |R#?^I1

%UTOTTFPrft)iMU^II
| ifT-rr: ute^t^thfei: iRft?^ii

3|fd?ilcuRw^s<TT: I %3T: 113# ?X°

ftgT it ftm 113# ?x?
qi#p^fT-^r #w urat 113#



128

Krpa-‘gva.c& of the Lord’ (like the wives of sacrificing brahmins like Vairocam, 

Suka etc)."4

Ultimately, the nitya siddhas represent the best type of Bhaktas. They like 

Mukurida, love the Lord crores of times more than their own selves and possess 

qualities like eternal bliss Thus the residents of Vraja are his eternal beloveds. 

The Yadavas and the shepherds are called His eternal beloveds and their 

behaviour towards Murari also are like those of ordinary worldly persons."5 

These bhaktas show five types of love-attitudes towards Lord Krsna: they are 

either equanimous to Him, or His servants and sons, or friends, or groups of 

elders, or His beloveds."6 These will form the bases of the five types of Bhakti, 

to be described in the next section.

The types of Krsnabhaktas as well as those of Alambanvibhavas of 

Krsna-rati are presented below in tabular forms.
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[1] UddTpana vidhava-1 enhancing excitant’

Those things that arouse or enhance the love/emotion (that has 

been already aroused) are called UddTpana-vibhavas. They are fourteen : 1) His 

qualities, 2) His activities, 3) His embellishents, 4)

These are such conditions of time, place and circumstances as serve to foster the

117feelings. They are described as follows.

[1] Gunas-1 qualities’; of three types:

1) Kayika-'^ny sicnY 2) Vacika-\erbaf and 3) Manasika-'vnentdX’118 

Kayika include vayah-age’, saundarya-natural beauty’, rupa-beauty 

(due to embellishement)’ and mrduta- softness’ etc. Which are the physical 

qualities of Lord Krsna.119 Though these are known as his physical qualities 

associated with His form itself, yet they are described distinely as the enhancing 

excitants. The form of the Lord is the alambana vibhava only and only His 

ornament etc, can be enhancers. Yet they are accepted both as substantial as 

well enhancing excitants.121

The age of Krsna also may be in there stages122

1. Kaumara-'infancy' upto His five years, accepted into the vatsala rasa

2. Pauganda-1 boyhood’ from 5 to 10 years, introduced in the prey as rasa.

' it ^ 1 ^UII'^THT: mtw?; l# ?K°
I Wf: ||#?K?

ihtRr: ^i^i^hitoiwii?^
1 ^r; ri-pTSScPT: | -Il.i.

’3Tcr«nFsrtaKirw#% i#<srq; i#?^H
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3. AT^/sora-adolescence’ from 10 upto 16 years, under this all the rasas arise, 

yet mainly it excites ujjvala or madhura rasa.

Kais'ora may be in three stages:-

1. Adya-‘early' 2. Madhya-'middle’ 3. Sesa~'\ate m

RG describes characteristics of these three stages of adolescence with 

some details. An indescribable glow of complexion, red tinge in the comes of 

eyelashes, appearance of the line of soft hair are seen in the early stage of 

adolescence;124 Lord wears a long garland (vaijayanti) tuft of hair etc. (like an 

expert actor); sweetness of flute, beautiful clothes etc.125 His activities show the 

sharpness of nail-ends, bow-like movement of brows, smearing teeth with 

colourful powder etc.126

In the middle stage some indescrible lustre of two thighs, two arms and 

chest and the sweetness of his growing physical form, His smartness, love- 

festivals in bowers, beginnings of Rasa-Ilia and graceful demeanour of
127

movements.

The late adolescence which may as well be called fresh youth is marked 

by a more beautiful grace of limbs wherein the three folds of stomach etc, are

j2gapparent.
1*5Q[2] Cey/a-'exploits’ like slaying of the wicked etc., sports and Rasa etc.

35Tsff l nth IN$

'^dts^rflrailrftfsiios^rf i ftfirsr%
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[3] Prasadhana-1 embel 1 ishement’. The Vasana-'dress’, Akalpa-1 decoration and 

Mandana-'ornament’ etc. are the embellishments of Krsna.130 Such types of 

dress will be found m several colours like Kesara, Haratala, Navarkarasmis- 

‘rays of the new sun’ this dress may be presented in three ways like yuga- 

‘twofold’, (i.e.Upper and lower garments), Catuska-'fourfold’, Bhuyistha- 

‘manifold’, the variegated dress for festive times.13 1 

In catuska are included:-

1. Kancuka-'bodice’, 2. 6&fl/sa-‘head~dress’,

3. Tunda-bandha-1waist-band’, 4. Uttantyakam-'xvpper garment’.132 

His Bhuyistha garment is that which is found broken and unbroken with 

several colours and in many types of clothes.133

Akalpa i.e.kesabandhana-‘tying of the hair’ is second type of 

embellishment of Krsna. It can be of four types:

1. Jutah-1 binding at the back of the neck’ 2. Kabari-'bmAmg with flowers’

3. £Wa-‘binding in a top-knot’ and 4. VenT-braid’.

A/epa-'besmearing’ of three types

1. Papdurah-1 grey’ 2. Karbura-'vanegated' 3. Pita-yellow’134

Mala- garland’, of three types:-

1. VaijhyantT-mnlticolomed garland/the long necklace’

2. Ratnamala-necklace of jewels’

3. Vana-srajah efc.-'garland of different kinds of flowers and leafs’.135

!S” lift'd n#
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C/fira-'painling (of the face)’, TambuIa-'betQl’, Kelipadma-‘p\a.y-\otus , 

l//.si\sv/A'^'mark on forehead’ of several different colours like yellow, blue, 

white, red etc. in several signs like fish etc.136

Ornaments of Krsna like crown, ear-orament, necklace, a kind of four 

stringed ornament for the neck, bracelet, ring, armlet, anklet etc. These 

maments could be made with different types of materials like flower, gold, 

dimonds and other precious stones etc.137 Among these, those made by flowers 

are called Vanyamandana and those by jewels and gold etc: the Ratna

1 Tftmandana.

4. SmitaAmnld

5. Arigasaurabha-1 fragrance of the body’

6. Vamsa-1 bamboo, i.e. wind instrument for music’, again of three types

1. Venu 2. Mura Hand 3. Vams'L139

7. Sniga-* the trumpet made out of a buffalo-horn’. It is called Mandraghosa- 

‘sombre-sound’. It is made from the hom of of a buffalo, the front and back 

portions of which are adorned with gold and the middle portion with a cluster of 

jewels.140

8. Nupura-1 anklets’,

** 'cfwl ‘-ifST loft =4 | qpf?;: 4k Ucf: ||Wft
m *iwl fclT WHitii «Hti'»i: I 31W f^T ndi:

miwnfe'rwsfrFra

yifw iRi^:-
spff wr i F^snikrfmriRft
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9. Kambii-1 conch shell’; daksinavarta-'wiih right turning’ Krsna's conch-shell 

is well-known by the name of Panca-janva.141 

10 Pa dan kit-' fo o t-p r i n ts ’

11. Ksetra-1 place of sports’

12. TulasT -‘the sacred basil plant’

13. Bhaktas-'the devotees’

14. Tad-vasara-‘His days’ (i.e. his birth day, day of his marriage with Tulasi 

etc.) These and such others are known as UddTpana vihhavas.
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II. ii. Anubhava: Consequents (or Ensuants) :

In the second lahati of the Daksina Vibhaga RG treats the anubhavas- 

‘consequents’. They are the indicators of the emotions in the mind and comprise 

mostly of their outward manifestations. They are called udbhasvaras.142 

RG counts them as follows :~

nrtyaAdancing’, viluJita-'rolling on the ground’, gfta-1 singing’, krosanar- 

‘loudly crying’, tanu-motana-‘twisting of the body’, humkara-'making the 

sound of hum, jrmbha-'yawning’, svasa-bhuman-‘profusion of sighs’, 

lokanapeksita-‘disregard for popular opinion’, lala-srava-1 dripping of saliva’, 

attahasa-'lm^tmg loudly', ghurna- giddiness’ and /wMa-‘hiccup’ etc.143 It may 

be represented into two kinds-sTfe-Told’ and lyqoapa-1 casting/thro wing 

impelling’. In it singing, yawning etc. are called cold ensuants, and dancing etc. 

are throwing ensuants.144

Afterwards the author says that some consequents are rarely found: e.g. 

Prafullata-1 cheerfulness’, and ‘sweat’. Prasveda-Hence, they are not counted in 

the regular list of consequents.145

II. iii. Sattvika Bhavas :Involuntary Expressions :

In the third lahan of South divisionem RG treats the topic of Sattvika- 

bhavas-involuntary expressions of internal emotions’. He defines Sattvika 

bhava thus: a mind overwhelmed directly or indirectly by emotions related with

wferret

i fgrft ^rr 11
d m Hwss^itsft ^ 113#^

tv* ^ dkrh iwrs^ifeiT fprtflur i sffcrr 11d*prrssei'i^rar. II*# ?
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Krsna is called sattva,146 and the mental states arising out of this are called 

Sattvika bhavas. These may be of three types; Snigdha-'soft', Digdha- 

‘smeared’, and ,/?i7irs<3-‘harsh’.147 Of these the first, the snigdha, is of two types: 

Mukhyar-1 principal or direct’ and Gauna-’secondary or indirect’.148 When the 

mind is over-whelmed with the principal love, the emotions are sattvika. Here 

the ‘direct or principal’ should be understood in relation with Krsna.149 The 

involuntary emotions like stupor, perspiration, etc. when arising from Krsna's 

direct relation are called ‘principal’.150

The second, the digdha occurs when these bhavas (mukhya & gauna) are

secondaiy, and arise from indirect relation with Krsna i.e. with some relatives of

Krsna or with Krsna's possessions.151 When there is no real rati for Krsna, but

one exhibits such signs as tears etc. only from casual listening to the stories and

legends of Lord Krsna, such sattvika-bhavas are called ruksa-'harsh’; these,
1

however, arise very rarely in a person.

RG then describes the process of the rising of sattvika-bhavas in the 

minds and expressing themselves on the body of the connoiseurs. The intense 

citta- ‘mind’ becoming sattva immerses itself in the /raps-1 vital-air’ and prana 

experiencing vikara-1 disturbance’ creates agitation in the body. Then these

m

ILiii.?
y^'5rr^wrriri fmmfeutuwfwfirftuTncrr: 

ferr*rar: u<#3

§hrr: w
3n**llct I ^'dlcR'dl ^sd^llhld:

n^rrs'^4i'ilawiRbr | ^rranr wrridRjriiig^t ^
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stambha etc. appear into the bodies of the devotees.153 When the vital air takes 

shelter into earth, water, tejas-lustre/brillince’ and sky than there respectively 

arise stupor, tears, sweat and change of colour as well as loss of 

consciousness.154 When Prana resides in its own place, its threefold intensity i.e. 

its mandatva-'slowness’, madhyatva-'middle’ and ffvratva-'strong intensity 

gives rise’ respectively to the sattvika-bhavas of horripilation, trembling and 

break of voice gradually. These sattvika-bhavas create disturbance both
1 r/

internally and externally, hence they are called both bhavas, anubhavas.

RG, thereafter gradually mentions the same eight sattvika bhavas as given 

by Bharatamuni. They are:

1. Stambha-'Stivpox: It is produced due to excitants likes joy, tear, 

despondency,

impatience or opposition etc. Where the consequents are: absence of speech, 

motionlessness, sluggishness etc.157

2. iSVeJa-'perspiration’: It is generated by the excitants like joy, fear, anger 

etc.158

3. itomMca-'horripilation’: It arises due to fear, joy, enthusiasm, etc. The 

consequents are rising of hair and (a feeling like) touching of limbs etc.159

Fsjtsq- I ^ ^ ^ fftcT: IIWt
fH3 I CRT STRT

Il.iii.??
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4. Svarabheda-'br&ak of voice’: Due to despondency, wonder, impatience, joy, 

fear etc. there may be caused change of voice, distortion of voice 

stammering etc.160

5. Vepathu-1 trembling’: From fear, impatience, joy etc, is created trembling of 

limbs.161

6. Vaivamya- change of colour’ is produced by the excitants like despondency, 

anger, fear etc. According to some experts excitants are malinya- 

‘disaffection or dislike’ and tea/a-'thinness/weakness’ etc. Thus in 

despondency sometimes whiteness is observed, sometimes paleness, 

sometimes darkness. In anger one finds redness in fear, sometimes 

blackness, sometimes whiteness. In excess of joy sometimes redness etc. 

There however are no universal rules for these.162

7. Asru-1 tears’ in eyes due to joy, anger, despondency etc.. Tears of joy are 

cool, those of anger are hot, but moving of eyelashes, colour, weeping tears 

are present in all cases.163

8. Pralaya-‘loss of consciusness’, due to either (extreme) pleasure or pain, 

stopping of action and loss of sense is pralaya. Its consequents are falling on

$fctoT wTrsi s-ro^f tdiwr
dwrrftq I fUT

i f’fsrssjfw Glided4iu
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the earth/ground etc.164 At the root of all these sattvika-bhavas lies only the 

sattva due to which they are called sattvika bhavas.165

RG then explains the process of the sattvika bhavas. Agitation of soul and 

body depends upon the degree or intensity (less or more) of sattva 

‘truth/existence’. Due to this it (sequence) is found in all the sattvikas. And by 

this reason, the sattvika-bhavas get develoed gradually and afterwards are
1 67

presented in four ways.

1. Dhudmayita-1 smouldering, when there are only one or two sattvikas, and

168they are not intense and can be covered.

2. /ra//ia-‘flaming’; when there are two or three sattvikas and are somewhat 

strong and can be covered with difficulty.169

3. DTpta-'bummg, when there are three, four of five sattvikas, are strong and 

appear simultaneously and are impossible to be covered.170

4. Uddlpta-1 brightly burning’, when five or six or all the sattvikas are expressed 

and have reached a high pitch;171 all these sattvikas are well flared up and 

greatly intesified in the one mahabhava\ and when all reach the highest pitch, 

then they are called sudTpta}12

,Vvnf ff i

cfcrr I ffe Wi'fK
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RG says, the intensity of these sattvikabhavas is also expressed in these

three characteristics:-

1. Bhuri-kala-vyapi-1 It may extend upto long time’,

2. Bahvanga-vyapi-l\X may pervade many limbs’ (except in eyes and voice),

3. Svarupena Utkarsah ‘It may attain climax by it own nature’;173 where tears 

and break of voice have their own particular features because they are 

restricted to one organ and hence are unable to pervade several limbs.174

Finally RG deals with the apperant semblance of sattvikas, which are

presented in four ways.175

1. Ratyabhasa-bhava: Those which arise from the semblance of rati.

2. Sattvabhasa-bhava : Those which arise in the feeble-hearted people who 

are by nature incapable of them. As for example when a grammrian or on 

old mimamsaka listens to the descriptions of the w/&?#-‘sensuosness’ of he 

also experiencea Krsna, feeling of joy and his body will show some 

bristling.177

3. Nihsattva : There are persons who are naturally dirty (of mind); when they 

are engaged in studies of the scriptures, they are rather without much feeling. 

In them, Involuntary expressions like tears, horripilations etc. do take place,

II.iiU°
?\sv

3wrwuTQ^i«rw^f^err:



but the very essence, the emotion, the sattva is absent in them. Hence they

178are nihsattva.

4. Pratipa: Those which arise in people due to anger, fear etc. appearing in 

characters hostile to Krsna. Since they do not arise from Krsna-rati, but from 

Kssna-satru-rati, they are naturally pratipa- against the stream.’

In the end the author says that actually there is no meaning in describing 

these semblances of sattvikas, but they are described only for the reason of the 

knowledge of sattvikas,179 and a proper distinction between the real and the 

apparent.

146

II. iv. VyabhicaT-bhava: Transient Moods :

After describing the sattvika bhavas RG treats the topic of 

vyabhicaribhavas-'tYmsimt emotions’; they are likened, in the orthodox manner 

to the waves of the sea, where the dominant emotion is understood to be the sea. 

These are subsidiary feelings, more or less of transitory nature, are accessory, 

and accompany the ‘permanent mood’, without however supplanting them. 

Here RG follows the views of Bharata Muni and enumerates the thirty three180 

vyabhicari-bhavas which are categorically accepted from Bharata Muni and are 

defined and illustrated with reference to Krsna rati. They are:-

1. Nirveda-1 self-disparagement1, 2. Vfcatfe-'despondency ’,

Il.iii.v^
i'*•tuftTFTsftW4 iuif^&rcicP-rrsf'tsrsfifor
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3. Dainya-'depression’,

5. Srama-1weariness’,

7. Garva-‘arrogance’,

9. Trasa-1 alarm’,

77. TTh/wac/a-’ madness ’,

13. Vyadhi-‘sickness’,

15. A/rt/-'death’,

77. /a^a-'stupefaction’,

/A >4 ra7?y#/?a-‘dissembling’, 

77. V/TarAa-1 doubt’,

77. ATaT?1-resolve’,

75. Harsa-']oy\

27. Ugrata-'sternness’,

77. Avaya-'envy’,

31. Nidra-‘drowsiness’,

77. Itoa&a-'awakening’.181

These moods are presented by RG i 

1. Sresthatbest, eminent’ 

‘minor’.

4. 67a/w-‘debility’,

6. Mada-1 intoxication’,

8. Santa- apprehension’,

10. yfveya-'flurry’,

12. /Ipaa/naira-'dementedness’,

14. Afo7?#-‘distraction’,

16 A/asra-'indolence’

18. Vrldatshame’,

20. Smrttrecollection’,

22. Cinta- reflection’,

24. D/j/t/-'equanimity’,

26. Autsukya~‘longing ,

28. Ti/na/ya-'impatience of 

opposition’,

30. CapaTya-'unsteadiness’,

32. 7’L?/7fi-‘dreaming’,

three categories :

2. Madhya-1 middle’ and 3. Kanistha-

- Il.iv. ? - ^
M f#rc#^rrf%«TRf nwrf i sifmmiwr wrfir: n

isrfft % fer ^ i w# *trt ^Rreifcur wwm imfffiwpfesj:-
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RG also mentions other transient emotions which are not mentioned by 

Bharata.

1. Matsarya-’envy’-? 29

2. Udvega-1 distress

3. Dambha-‘pride'

4. Irsya-'jealousy’

5. V7VeAra-‘discrimination’

6. Nirnaya-‘ determination’

7. Klaivy- weakness'-? 5 

<?. l&az??-‘patieneea’

9. ^utoir-‘complacencya’

1ft Utkaiitha-'longmg-l 26 

11. R/baya-propriety’

17. femsaya-'doubt’-? 21 

17. Dharstya-’audacity’

14. Msft-'thought/opinion’ etc. N.P. But then he says, they are included 

in one or the other of theabove traditional list of thirty-three; for 

example, matsarya is included into asuya, dambha into avahittha, ksama
I QO

into dhrtiand so on.

RG then makes some independant observations on the nature of these

o^RhiIGi: t a<441 mi zralfeli
*\i1^>1^1114^411 | surrf^PTtsfr^ il

I ^cfifcnr. il
srgwy Hwrhs^rlyrtj i 1414lNfsnf WUfft ||
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transitory moods. They have a peculiar feature that in some places these also act 

as a determinant or consequent factor etc. or act in double capacity. For 

example, Trsya becomes excitant for nirveda, and a consequent to the asuya; 

similarly, cinta become excitant for nidra, prahara becomes excitant of
1 S'?

sammoha and pralya and so on.

He goes on to make some fine distinctions: He says: except the six viz. 

trasa-1 alarm’, nidra-1 drowsiness’, s'rama-'weariness’, alasya-1 indolence’, mada~ 

‘intoxication5, and awakening’, all other transitory moods are acceptable

in the rati- love’ as anubhavas. These six transients have no direct contact with 

rati. Only through the medium of Krsna's sports these become related, to rati 

according to tradition.184

He also distinguishes the nine viz. doubt, resolve, self-disparagement, 

equanimity, recollection, joy, Avidyadhvansajabodha, depression and dreaming 

as often depictable as excitants of rati- love’.

These transient moods could be either paratantra- dependent’ or 

svatantra- independent’. The first, again is of two categories :- ram-higher’ and 

arara-lower’.185 Vara can be either, saksat-direct’ or vyavahita-indirect’ as it

aftepf srfrFrtrt: trfwswrfmwr i ?hi: \\m

HWRW ftwiqR# 5# I ^ | : -Il.iv. -<i0

• W I
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1 Q£

might enhance the principal rati or the subordinate one. The one which does 

not support or enhance either will of course be the lower. Thogh these 

transient moods by their very nature are always dependent and subordinate to 

some other major sentiment, yet even they are sometimes depicted as 

independent emotions. The well-known example is that of a king who becomes 

subordinate on the occasion of his servants marriage or from another angle, a 

servant of any kind becomes independent at the time of collecting tax on behalf 

of his king.188 According to some learned scholars there independent transitory 

moods are of three types

1. Ratisunya-1 deviod of rati

2. Ratyanusparsana-'h&v'mg a touch of rati and

3. Ratigandhi-1 fragrant with rati.189

The first kind of transitory moods which occurs in persons without Krsna 

rati is obviously independent.190 The second also would be free of any touch of 

rati in its own nature, but may later on have a touch of rati owing to some 

occasion.191 And the third is independent of any smell of rati yet reveals its 

fragrance.192

M *rrarn( fphfer: 11
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When these transitory moods are in wrong places therewaj*! only,be ah-
W'ift '■* . . *,

^ «. t ^

a^MSa-semblamce’ of them. ‘Wrong place’ can mean two thingsrmbej^bs 

in contrary places, i.e. in the opponent characters (in relation to Krsna i.e. like 

Karhsa, Jarasandha, Sisupala etc) or being inappropriate. This 

inappropriateness could again be either as ‘untrue’ (i.e. non-existent, as their 

being in inanimate things like trees, forests etc) or as improper (for example, in 

lower animate beings like cows, birds, fishes, etc.)194

At this point RG also mentions the four states of transitory moods. They 

are bhavodayar-1 the rise’, bhava-sandhi- conjoinment’ (either of similar or 

dissimilar transitory moods appearing owing to one or different causes), 

dabalafa-\ariegatedness’ and sanfr-'merging’ back of the moods.195

RG, then, humbly and almost apologetically starts the discussion of 

moods. He says: all the fortyone (41) moods thirtythree transient and eight 

permanent create change in the sense-organs of a body, and the mental states 

arising on account of the excitants are called bhavas-1 moods’.196 Some of them 

are natural and some adventitious. That which is natural will pervade the inside 

as well as outside of its possesser (i.e moods like haughtiness, frivolousness, 

patience, bashfulness etc) in whom only a mention of excitants would be 

enough to arouse the emotions.197 When the rati (love for Krsna) is 

accompanied by any of such emotions it will appear, though one, as varied in

*feu13nnfuip| iunfirrfoj

*^wrfiRW% l ^di: iMtM

| flFt: UfisRT: 113#???
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the devotee.198 The adventitous emotion will be like red colour added to a cloth 

etc., and will be contemplated and shine forth in the devotees by their respective

• 199excitants.

The last significant thing that RG says about these transient moods is that 

almost all the moods attain speciality or peculiarity on account of two factors; 

the peculiarity of their excitants and the distinctions of the devotees.200 The 

mind of the devotees are of manifold natures but they mainly reveal twofold 

tendencies. Those with dignified, sober, grand or harsh dispositions will be able 

to conceal their moods though strongly aroused.201 Those with flippant, open, 

small or tender dispositions will loudly show their moods though these be only 

slightly aroused.202 RG then goes on to describe these dispositions with some 

analytical zeal but ultimately concedes that however dignified or sober or grand 

a devotee's mind only be, the great force of the flood of emotions of love for 

Krsna will certainly strongly agitate his mind and, it is implied, will exhibit the 

strong transient moods in external consequents.

m

?•?
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II.v. SthaylBhava: Permanant Feelings

Finally in the fifth lahari RG deals with the Bhakti rasa in two ways: 

first, he establishes and analyses the details of Bhakti rasa, both in its principal 

and its subordinates204. And then, in the second part of the lahari he discusses 

the problems of and objections to the acceptance of Bhakti as an independent 

and major rasa.

The permanent feeling in the case of Bhakti rasa will be Sri Krsna-visaya
AAC

attachement for Lord Krsna . The attachement occurs in various types of 

characters like (a) detached persons such as general people, learned scholars, 

practising sages206 etc; (b) persons younger or subordinate to Krsna, (c) equal or 

friends; (d) elders senior in age, females of Vraja like Gopis Radha, and His 

queens Rukmlni and others. According to the variety of relations in which these 

characters stands with Krsna, even the bhakti-rasa will be of five types207. 

Broadly it can be of persons either non-related or related208. The bhakti of non- 

related person will be Suddha bhakti- Purc devotion’-that of commoners or 

scholars or sages209. Among the characters related with Krsna, their relation will 

be either non-erotic or erotic. The non erotic relation can be either of persons 

lower or younger to Krsna or of His equals (in age and relation) or of elders in
At <

age and position . The first is characterised by Dasya-bhava and is called

,0Vgwiffafr^rt: MlUUTdi: ^
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Prfti) the second by .S'aMya-'friendliness’ and called sakhya itself; the third by 

parental feelings and called Vatsalya212. The highest type of bhakti rasa is 

characterised by the erotic emotion and called Priyata, also called Madhura 

bhaktf13. Either the females of Vraja or His queens stand with Krsna in this 

relation. And their love and devotion for Lord Krsna is of the highest emotional 

intensity and is rightly said to be the highest type of the bhakti-rasa.214 It is this 

type the details of which like the characters the excitants,the consequents, the 

transitories etc. are described in fullest details in his other work called UNM by 

RG himself.

After dealing with the five main type of bhakti rasa, he deals with Gaum 

-subordinate ’ type where the permanent (sthayi) of bhakti will be subordinate 

to the remaining seven permanent feelings. Thus giving us the seven types of 

subordinate devotional sentiments. He points out that among all the seven 

types the presence of devotion or Krsna-rati is essential because Krsna is the 

Atyantika sthayi in all the devotees and without it all other emotions will fall 

meaningless. He also points out that Krsna cannot be determinant (vibhava) in 

bibhatsa rasa. Because sthayi bhava of jugupsa Krsna can not be properly its 

vibhava. These seven types of subordinate devotional sentiments are dealt with 

in last section the presents work.

3pr far Rferr&ftc# 1 umferr 11?^
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RG here after deals with some problems and characteristics of bhakti 

rasa. First he mentions that the bhavas are forty nine (33 transient emotions + 8 

involuntary expressions + 8 permanent moods)217 and they arise out of the three 

qualities of Sattva, Rajas & Tamas and or either pleasant or painful. If pleasant 

they will be cool, if (they will be) painful than they will be hot. However rati 

being ful of Paramananda will be warm.218 Secondly he points out that Krsna 

and His beloved are the causes of rati, stambha etc, are the consequents and 

Nirveda etc. are the assisting emotions for the development of the Krsna-rati.219 

In the context of the experience of the devotional sentiment, they give up their 

nature of being the cause, effect and transient emotions or auxiliary emotion. 

Hence they are indicate, by the terms determinents, ensuantsa permanents mood 

etc.220 Then he says:

mm pRt ^ i

RG seems to argue that Krsna is the highest entity the superme being 

itself and therefore when rati for Krsna is depicted in literary work or presented 

in artistics performances, this fact cannot be contradicted by logic because the 

permanent emotion for rati for the Supreme Being in the form of Krsna is of 

acintya nature, that is of nature is beyond the capacity of thought.222

*j4bwif<u|: I I IK?
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RG here seems to answers the prevalent notion that devadivisaya rati

cannot attain to the state of sentiment. The underlying argument perhaps is that

11when rati is portrayed in the character of ordinary god like Indra, Siva etc., it 

may not reach the level of sentiment. But Krsna is the Supreme Being and on 

the one hand, the intensity of the emotion can be seen in the life of the person 

like Caitanya as, on the other hand the poetic excellence of the works like 

Bhagavat, Gltagovinda and lilaSukta etc. also tastifly to the potentiality of 

Krsna-visaya rati reaching the state of rasa called bhakti. This therefore is an 

important statement of RG in favour of and leading to the case of Bhakti as rasa 

against the traditional view that the devadivisaya rati cannot be rasa.

In this context he shows that just as the ocean gives rise to cloud from its 

own water and again fills itself by their rains, similarly the Manjula rati make, 

Krsna etc. the determinants and by these determinants the rati nourishes itself 

reaching upto the state of rasa. Obviously RG here seems to follows the 

Upacaya view of Lollata in rasanispatti theory.223

In this context he passingly refers to the concept of sadlmmdkarana, to that of relishability 

of misery and painful emotion in the aesthetics in an artistic production, to tie viewthat rasa does 

not reside in the historical and literary characters224 but resides in tile sahpdayas-^the connoiseurs’ 

in the present case the Bhaktasor the Haripriym, and that the /a^'having Krsna as its alambana 

reaches tile most intense level of aesthetic delight225
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At this stage RG refers to the divisions of bhakti-rasa. It is twofold 

principal and subordinate. The principal is fivefold (according to five types of 

devotees) and the subordinate is of seven types (each resulting into one of the 

seven other rasas), one principal and seven subordinate would gives eight types 

of bhakti-rasa or five fold principal and sevan told subordination gauna world 

give the twelve divisions. RG than mentions the colours and God of various 

types of various rasas?26

He then mentions the five states of mind related to the aesthtic 

enjoyments of various bhakti rasas. These are /WA'fulfilment’, Vikasa- 

‘ cheerfulness’, Vistara- exaltation’, Ksobha- agitation’, K/fee/ja-perturbation of 

mind’.227 He says; the though enjoyment of all rasas is Akhanda-sukha-rupa, 

yet at times there appears this or that peculiar taste tinging the delight of the 

aesthetic experience.228

Next he touches upon the question of the relish of Karuna or such other 

rasas. Since the worldly material is turned into the aesthetic vibhavas etc., even 

the painful event of the world become aesthetically relishable in the artistic 

creation.229

RG then says that this bhakti-rasa should be protected from the dry 

Mimamsakas. It will be enjoyed only by the devotees of the Lord because their 

hearts are overwhelming with the bright essence of the devotion.230
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III. PASCIMA VIBHAGA : WESTERN DIVISION

Ill.i, Santa-bhakti-rasa: Quietistic Devotion ( Devotion as Quietistic )

The third section, or the western section, describes the five major types of 

Bhakti -rasa with their excitants, consquents, sattvikas, transitory moods and 

permanants moods in its five laharies. They are Santa, Prita, Preyas, Vatsala and 

Madhura-rasaP1 These are the original contribution of RG and as such are 

important in the history of Sanskrit literature and also in Vaisnava-Rasa-Sastra; 

since these are original, it will be profitable to take a close look at them.

RG treats all the rasas other than Bhakti srngara as subordinate rasas. He 

adds the term rati to their permanant moods and calls them Santa-rati, Prita- 

rati\ Sakhya-rati, Vatsala rati and Priyata. And the rasa arising out of these are 

Santa-bhakti, Prita-bhakti etc. When these permanent moods are nourished by 

their respective Alambana vibhavas, they develop into intensity and become 

rasas. Thus RG seems to apparently accept the pustivada or upacayavSda of 

rasa-nispatti.

In the first lahan RG describes the Santa-bhakti-rasa when the 

permanent emotion of Santa-rati becomes an object of relish of the ascetics 

through the Vibhavas etc, (being mentioned below) it will become Santa- 

bhakti-rasaP1 RG distinguishes here between the relish-being enjoyed by the 

ascetics and that by the other devotees; the relish of ascetics is svasukhajatTya

m wiffdW qfiwfkst I siraifcifyfct I mftku ifctfipig:
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sukham i.e the relish of experiencing oneness with one's own self (i.e. atman 

pure) which however is not dense, but the joy of devotion to the Lord (in a 

conerete form) is more intense. Even, in this the joy of experience of oneness 

with the Lord is greater then the experience of the feelings of servitude etc.233

The alambana vibhava of a Santabhakti rasa will be the four-handed form 

of the Lord Krsna and His devotees only.234 He is the highest self-the supreme 

Brahma controller of sense organs, giver of emancipation, the highest entity 

Himself.235

The Santa bhaktas are of two types: Atmaramas-'emancipated Rsis and 

Tapasas.236 In Atmammas like Sanaka, Sanandana etc. who are only of the 

five/six year-stage with Gauranga-1 white body’ and wearing air (i.e. unclad) 

splendid with lustre, moving together etc.237 And other ones are Tapasas- 

‘ordinary ascetic/penancing sages’.

Its Uddipanas are of two types: Asadharana -‘uncommon/peculiar’ and 

Sadharana- ‘common/general’

The peculiar uddipanas for these sages and asceties are

1. Listening to Upanisads,

2. Staying in a secluded place,

3. Cultivating a special kind of inner attitude,

creFfhTnwlA
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'jin

4. Discussing the essense of life-throbbing etc.

And general Uddlpanas are-lotus feet of the Lord, sound of conch-shell, 

holy mountain, the auspicious forest Vrndavana, holy place, reducing of 

heavenly Ganges-1 milky way’ etc. topic /subject etc.239

The conseqents, are also pecauliar and genral : divided into two classes 

steadying eyes on the tip of nose, giving up all action, not looking further than 

a step, not being angry even at Hari's enemy, adopting jnanamudra, not great 

attachment for the dear ones, great respect for siddhata and for deliverance 

while being alive, non-desire, detachment, non-ego, adopting silencs etc are the 

comelhents peculiar to santa-rasa where as the,240 general comephents are 

yawning, stretching the body's limb, preaching of devotion, praying and 

penancing to Lord Krsna etc.241

In its stambha, sveda etc. all the sattvika bhavas are accept the except the 

pralaya-'loss of sense’. All the transitory moods nirveda etc are admissible in

Santa-rasa,243 The permanant mood, of course is Santa-rati and this is s'uddha

f^sittbyyW'fbrcW thnif i
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t

Krsna-visaya rati. This Santa-rati may be of two kinds: *S’am3-tequable’ and 

Sandra - compact’ ,244

The Santa rasa is of two types : Paroksa-1 indirect’ and Saksatkara- 

‘direct’.245

Explaining this further, RG says: Even when one is devoted to knowledge 

at first, yet if he is graced by Lord Krsna he will show attachent in Bhakti only. 

His impressions of knowledge will become loose by His grace and he like sage 

Suka will be expert in the joy of devotion.

Some expert dramatists believe that since sama is without any 

modifications it is not acceptable (as Sthyibhava of Santa rasa). But our position 

is not contradicted by their view, because we have accepted rati -love’ called 

(of the type of) Santa. As the Lord has said: Sama means fixing one's intellect in 

me. And without this Santi-rati, it is difficult to fix the intellect in Him.247

As said in Visnu-dharmottara-purana, that is known as Santa-rasa where 

there is no happiness, no misery, no jealousy, no impatience, and which is equal 

to all creatures.248

And if one attain to the state of the total egolessness, then the Dharmavlra 

etc. will be included in it only.249
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Some believe dhrti to be the permanent emotion the Santa rasa, some 

believe it to be nirveda. If nirveda towards worldly object arises out of 

philosophical knowledge then it will be the permanent emotion of Santa, but if 

it has arisen out of being separated form the desired object and attached with
OCA

undesired object it will be only transitory.

III. ii. Pnta-bhakti-rasa: Affectionate Devotion (Devotion as Faithfalness) :

In the second laharTof Western Division RG deals with the topic of Prita- 

bhaktirasa. It has two types:

A. Sambhrama-pnta-1 affection due to honour/respectful devotion’,

B. Gaurava-pnta -‘affection due to pride, divotion pride’251

In the first, it is including/involving dasatva-1 servitude’, where 

Krsna and His servants are all Alambana Vibhava,252 Of whom Krsna is an 

ocean of grace, omnipotent, omnipresent, supremely worshipped, omniscient, 

ordour, energetic/ brilliant etc. these are all the merits.253

And the latter (servant) are divided into four kinds: 254

1. A control! ed’ ; as for its example Brahma, Sankara, Indra
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knowledge of differente languages, beinga a learned scholar, merciful, 

intelligent, of forgiving disposition etc.2S0 And his friends are of the same age, 

form, merits, elothing/garments and adornments etc.281 The friendsh may be of 

two types - 1. Related to Pura and 2. Related to Vraja}%1 Arjuna, Bhlma, 

DraupadI and Srfdama etc. are related to pura. Aijuna being the best of them 

all.284 And those who are playing with Krsna and know that He is all etc., are 

friends related to Vraja. These friends are again divided in to four categories:

1. Suhrd-'a little older in age’

2. Sakha-'&little younger in age’

3. Priya sakha- of same age’ and

4. Priyanarma-sakha- assistant in love affairs’.286

In suhrd group, Mandallbhadra and Balabhadra are the best,287 in sakha 

group Devaprastha is the best,288 Sndama is the best in all the priya-vayasya 

and Subala and Ujjvala among the last type of friend.290 

Again these friends are divided into three types ;
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1. Nityapriya,

2. Suracara and

3. Sadhaka.29]

Among its UddTpana the age of Krsna will be of three stages:

1. Ka umara- ‘childhood’,

2. PaugahdaAboyhood’, in three stages like Adya, Madhya & Sesa 

pauganda292

3. Kaisora -‘Adolescence’.293

Other excitants are form, s'rhgi, venu, banuri vinoda-'plesantry’, narma- 

sport,conch, valour/valiant deed, qualities, different types of activites etc,294 

Its consequents are divided into two types.

1. Common consequents

2. Uncommon consequents

Common consequents are: combat/contest, playing foot-ball, gambling, 

play at lagudalagudi, sleeping with them on the bed, sitting with them on the 

swing, getting knowledge, playing, dancing, singing, caring for his cows, 

pressing his body etc. Whereas adorning with a tilaka, drawing figure for
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Krsna, adorning Krsna, Serving Him as messangers in His love-affairs with the 

Vraja-girls/young women etc. are all the acts/consequents of sakhas & 

priyanarma sakhas?96

Its transitory moods are all except stemess, alarm and indolence. Some of 

these appear at the time of union, excepting mada, harsa, garva, nidra & dhr-ti. 

Some appear at the time of separation-like mrti, klama, apasmara and dlnata,297

It permanents moods are sakhya-rati or ‘the stomg of friendship’ and 

Visrambhatma- confidence’; this rati develops and intensifies gradually into 

five stages like sakhya, pranaya, prema, sneha & raga?98

In all these the sentiment (preyo-rasa) is dear one. And the devotee who 

can realise the feeling of friendly completely can relish the sentiment of 

preyobhakti also.299

HI. iv. Vatsalya-bhakti-rasa: Parental Devotion (Devotion as Parent Feeling) : 

In the forth laharTRG treats the Vatsala Bhakti Rasa-Devotion as Parent- 

‘sentiment’.

Its excitants / determinants may be presented into two ways:300
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1. Alambana of vatsla rasa will be Krsna Him self, the vatsala bhakti being in 

the elders like the preceptor, parents Nanda, Yasoda, Vasudeva, DevakI,
O A 1

KuntI, Sandlpanl etc., among these Nanda and Yasoda are the best.

2. The UddTpanas are: Krsna's age kaumara (again in three stages), appearance, 

dress, childish pranks, sweet speech, smile etc.;302 smelling His head, 

caressing the body, blessing, ordering, beneficial advice, rearing etc. are 

consequents; kissing, embracing, calling by name, scolding etc. are 

common consequents;304 stambhaAstupor’, sm/a-1 sweat’ etc. all the eight 

and another one is stanya-srava-1 the flowing of the breasts’ are the nine 

sattvika bhavas and its transitory moods, here accepted which are all 

mentioned in the PrTta-bhakti-rasa along with apasmara-'dementedness’.305 

Its permanent mood is Vatsalya ratil306 This permanant mood will be of three 

kinds in accordance with its intensity as shown in the previous two 

sentiments. They will be called prema, sneha & raga (in two states utakantha 

and viyoga).307 In the end of this section, RG says this Vatsala is accepted by 

some dramatists as rasa. If there is no raff-love’ for Hari, Pnta Rasa can not
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be nourished, Preyan will disappear but there will be no harm in accepting to 

Vatsala rasa™

Finally he says that these three rasas beginning from PrTta are very 

wonderful. In some of the devotees these can be found in a mixed form i.e. 

more then one rasas can be cited in a single character.309 He gives some 

examples of this, Sankarsana for example has the rasa of sakhya but also mixed 

with Priti and Vatsalya\ Yudhisthira will have Vatsalya but with friendliness 

and so on.310

HI. v. Madhura-bhakti-rasa: Sweet Devotion( Devotion as the Erotic 

sentiment):

In the fifth lahari RG deals with the topic of Madhura bhakti- Devotion 

as the Erotic sentiment’. As this topic is reserved for a more detailed treatment 

in RG's next work UjjvalanTlamani, it is only briefly dealt with here.311 Its 

determinants are divided into two parts: A Jambana-the Substantial’ and 

UddTpana-the enhahcing’. In the first Krsna and His beloved Goplin (of
•ji-j

whom Radha is the main; are included ) in the UddTpana-the melodies of His 

flute etc;314 side-glances, smile etc. are consequents;315 stambha-1 stupor’,
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sveda-1 swQ&t' etc. are sattvika bhavas and except indolence and sternness all the 

remaining transitoiy moods are accepted here.316 Its permanant mood is 

Madhura rati?17

Madhhura rasa divided in the two types-

1. Sambhoga- love in Union’
*2 « Q

2. Vipralambha- love in seperstion’

While, the joy of union of the two is Sambhoga, the love-in-separation 

is of many types (since it can arise out of many causes) like Purva-raga, Maria, 

Prema-vaicitti,Pravasa etc. i.e. affection before meeting, pride, the ever-present 

mutual fear of losing the dear one, journey etc.319

IV. UTTARA VIBHAGA : NORTHERN DIVISION

In the Northern division there are nine laharis. Laharis 1 to 7 treat the 

seven rasas: Hasya-1 the comic’, Adbhuta-1 the marvellous’, Vira-'ih.Q heroic’, 

Karim a-'the pathetic’, Raudra-1 the furious’, Bhayanaka-1 the terrible’ and 

Bibhatsa-1 the abhorrent’; the eighth deals with all the rasas in their mutual 

relations, their friendly or inimical dispositions towards each other and the ninth 

deals with the topic of ifesaMasa-’semblance/apparent sentiment’.320
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RG treats all the rasas other than bhakti-smgara as subordinate rasas. He 

adds the term rati to their sthayibhavas, calls them Hasarati-'mirth love’, 

Vismaya nsfr-1 astonishment-love’ and so on, and the rasas arising out of these 

are Hasya bhakti, Adbhuta bhakti, Vrra bhakti etc. When these permanent 

mutual states are nourished by their respective Alambana vibhavas, they 

develop into intensity and become rasas. Thus RG seems to apparently accept 

the pustivada and follow the nasa-theory of Bhatta-Lollata.

therefore, be sufficient to indicate the details only briefly and point out only 

when there are some deviations from N.S.VI.

IV. i. Hasya-bhakti-rasa: The Comic Devotion :

Thus the first to be treated among the subordinate rasas is the Hasya- 

bhakti-rasa.
tUnder it Sri Krsna and His old relatives, children and in some cases 

srestha pravaras-'respected persons' etc. are its Alambana vibhava.322 And Kr 

sna's astonishing speech, face, character etc., will be the Uddlpana vibhavas-, 

throbbing of nose and the cheek, biting the lips etc. are its consequents; joy, 

idolence, dissembling etc. are transitory moods, its permanant mood being 

Hasarati.323
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Hasa rati has six types just as in NS.

1. Smita-‘gentle smile’,

2. Hasita-'slight laughter’,

3. Vishasita-1 open laughter’,

4. Avabasita-‘\mghter of ridicule’,

5. Apahasita-1 obscene laughter’ and

6. A frTi&s/fe-' boisterous loughter’,

which are in pairs characteristic of the characters of high rank, 

middle/ordinary people and mean/low people.324

IV. ii. Adbhuta-bhakti-rasa: The Sentiment of Marvellous Devotion :

The second lahan of Northern division deals with the Adbhuta-bhakti- 

r&sa-’marvellous devotion sentiment’. Its permanant mood is vismayarad- 

‘wonder love’.

In it all types of devotees are (Asraya) dependence. But here only Krsna 

is capable to do the transcendental acts, therefore, Only he is accepted as 

Alambana vibbava.325 His distinct type of marvellous acts are here uddipana 

vibhava\ opening of eyes, falling tears, horripilation etc. are its consequents; 

flurry, joy, stupefaction etc. are its transitory moods; vismaya-rati is of two 

types: saksat-'direct’ and Anumita -‘inferred’.326
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IV. iii. Vira-bhakti-rasa : The Sentiment of Heroic Devotion :

In the third laharT RG deals with the Vfra-bhakti-rasa. It is divided m 

four types: Yuddhavira, Danavira, DayavTra and Dharmavlra. And these four are 

the Alambana vibhava of this sentiment,327 in all of which the permanent mood 

is Utsaharati/2S and stambha-‘stupor’ etc., are the sattvika-bhavas.

1. Yuddha-virabhakta-In it Krsna's friends or His relatives are found as

Alambana vibhava;329 praising of self, glory fame, slapping the arms, raising 

the weapons etc. are here Uddipana-vibhavas; giving

consolation/assurance of security/fearlessness to a fearful person lion's roar 

etc, are consequents; and Garva-1 arrogance’, Harsa-'joy’, Smrti- 

‘recollection’ etc. are its transitory moods.332 It permanent emotion is 

yuddhotsaharati. Desire to win against Rrsna or His devotees etc., This 

desire will be of four types: it can be aAsija-1 acquired’ or sa&a/a^natmal’, 

each either by ones own self or obtaibed through assistants. In the different 

activities and sports through the good manner.333

2. Danavira is further divided into two: 1. Bahuprada, who gives more than 

demanded-even his own self-without hesitation for the love of the Lord, and 2.
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Upasthita-durapartha-tyagb-' one who abandons the most difficult to obtain 

boons’, when the Lord Himself wants to bestow it upon him.334

'J'JCThe first is further divided into i.e. abhyudayika and Sampradanaka,, as 

when one gives everything either (2) for the abhyudaya either (la) of Lord
•jo/' <3<o»7

Krsna or (lb) having known his greatness. It also could take place either 

out of priti-'XoNd or out of worship’.338 The type and sub types of 

Danavlras are given as follows:

3.Dayavira- It is dayardra-'kindfuY, when one surrenders to god.339 In it mercy/ 

kindness is Uddfpana vibhava\ acts like ifeLsa-'protection’, 5/7a/a-‘virtuousness 

of character’, Asvasana-vacana-'assurance speech’, steadiness etc. are 

consequents,340 and autsukya-1 longing’, mati-1 resolve' and harsa-'joy’ etc, are 

transitory moods341 and its permanant mood is daya-utsaharatl;342 As for its 

example Moradhvaja is devoted to Lord Krsna in the form of a Brahmana,343
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4. DharmavTra-When one believes in Krsna is DharmavTra. One has to be 

patient and of peaceful nature. In this Vira rasa, listening to Sastras etc. are the 

Uddlpana vibhavas; yama, n/j<ama-‘prineiple’, as/x&aS-'belief/acceptingh the 

evidences which is presented in the siuti-smrti etc.,’ etc. are consequents; mrti- 

‘death’, m?;#-recollection etc. are transitory moods;344 and its permanant 

moods is Dharmotsaharatius

According to our author’s opinion most of the DharmavTra devotees are 

become supreme Vaisnavas; for example- Yudhisthira etc.346

IV. iv. Karuna-bhakti-rasa: The Sentiment of Pathetic Devotion :

The 4th laharT deals with the Karuna-bhakti-rasa-1 pathdie devotional 

sentiment’. Its sthayibhava is sokarati.341 There are three types of its 

visayalambana (a) Krsna, (b) His dear ones-relatives or devotees and (c) 

kinsmen, of devotiees friends who are non-devotess (and hence depeived of the 

great joy of bhakti). These who know these three types of Alambana vibhava 

are the devotee of three types; and Krsna's acts and qualities etc. are the 

UddTpana vibhava; parching of mouth, crying/lamentation, beating of breasts, 

falling down on the earth etc., are anubhavasr, tears , trembling etc, all are the
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sattvika bhavas and nirveda-self disparagement’, mrtyu-1 death.', moha~ 

‘distraction’ etc. are transitory moods.348

The peculiar feature of Karuna-bhakti-rasa is that while other rasas hasa 

etc. can and may arise without rati,349 Karuna can never arise without rati. This 

characteristic-.sbAs's invariable relation with rati is the most peculiar feature of 

karuna bhakti. Hence when this soka arises and intensifies it bears some very
TCA

special movement of happiness.

IV. v. Raudra-bhakti-rasa: The Sentiment of Furious Devotion :

The fifth lahari is about Raudra bhakti. It permanant mood krodha-rati 

has three types of visayalambana: Sri Krsna, Ma-‘His friends’ and aMa-'His 

enemies’.351

Again the second type of alambana the Ma-‘friend’ is of three types- 

anavahita, sahasr-'bmvelbdld! and malevolent/jealous’.352 The third type 

Ahita also is of two types; one's own ahita and Krsna's ahita?53

Acts like upahasa-'Joking’ at Krsna, making for him innuendo speech, his 

dishonour/ disrespect etc. are the uddipan vibhavas354 and wringing the hands,

3H*

cwKi ^3rr«ra#r=*r fwr i sw: n
n3ft yii

apprRrftsMrf^rarnr: wd3T3di i ^ra^Fr^rdwrdlwi'swr: H3ftHii

3ncwiq^ld°£nili4lfraT ^iFhiRui: ii^ft^ii
ritfersfi-f i ^iRhPh ][<;ii

1 w faftredi n 3ft 11
f^rHfdtsfici^ld wtsrw Rwfbur i n

^fferrrpf|%4-uRklott ii^ft^n 
ifcrf^urs?ra%r- 11 wU 11
3Tf%cT Ftr^{|UT^FI'^%fcr'R^cT: l|3ft?o|l



becoming quiet/keeping silence, trembling the head, hanging down the mouth 

etc,, are consequents355; stambha-1 stupor’ etc., all the sattvika-bhavas are 

accepted here356; its transitory moods are avega -‘flurry1, sra/na-1 weariness’ 

etc.357

Afterwards, RG deals with its permanant mood. Krodha-rati is the 

permanant mood of Raudra-Bhakti-Rasa. It is of three types-jfopa-‘wrath’ 

(towards enemies), manyu- anger' (towards relatives) and rosa- indighation’ (of 

ladies towards their loved ones).358 Again manyu is divided in three types 

according to the obieds of anger-/?i//ja-‘respected/elders’, sama-1 equal’ and
« i 359

nyuna- younger ones .

Finally, RG says that under this sentiment eventhough the Bhakta is 

angry at Krsna, yet Krsna's rati has to be necessarity present in his 

mind/soul/heart. If it is not so then it will remain a krodha only, and will not 

develop into a bhakti rasa but it will be accepted as only Raudra-rasa (simple 

Raudra-rasa). As for example anger of Sisupala was without rati for Krsna.360
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IV. vi. Bhayanaka-bhakti-rasa: The Sentiment of Terrible Devotion :

In the sixth laharfs describe the Bhayanaka-bhakti-rasa-1 the sentiment it 

terrible devotional sentiment’. Its permanant mood is bhaya-rati. When Bhaya- 

rati\s> nourished it becomes Bhayanaka bhakti rasa.361 In it Krsna and Daruna or 

lBhayankar asurd are the two types of visayalambanas. Daruna are of three 

types: daruna-1 fearful’ in darsana-'seeing’, in sravana-'listening’ or in smarana- 

‘remembering’.362

Its uddipana vibhavas are Bhrukuti- frowning brows’ etc; consequents 

are drying of mouth, watching again and again, hiding oneself etc; except tears, 

all the sattvika bhavas are accepted; death, depression, distraction etc., are 

transitory moods363 and Bhaya-rati is its permanant mood. This Bhaya rati is 

presented in three ways, i.e.

1. Akiti-'form /shape/bodily appearance’

2. Prakrti/svabhava-'nature/character

3. PraMsra-'power/influence’364

for example Putana etc. are fearful in their Akrti-‘bodily appearance’, Sisupala 

etc. are fearful in their nature and Lord Siva etc. can create fear by their 

influence/power.365
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Author has neglected kamsa etc. as the Alambana vibhavas as he was 

always fearful of Lord Krsna, but he had no rati-1 love’ for Rrsna.366

IV. vii. Bibhatsa-bhakti-rasa: The Sentiment of Abhorrent Devotion :

When jugupsa-rati is nourished it becomes Bibhatsa-bhakti-rasa,367 Its 

alambana determinants are santa etc.368; spittng, trembling, sweating etc. are the 

anubhavas?69 and glani, s'rama etc., are its transitoiy moods.370

Jugupasa can be of two types: arising out of vivekaAdiscriminatory 

understanding’ and of mere general type.371 When a Krsna-devotee is disgusted 

in the body etc, it is of the first type;372 when he feels disgust towards unpure

“X1\things it is of the second type.

IV. viii. Rasanam-maitn-vaira-sthiti: The Friendly and Inimical Sentiments : 

In the eighth, RG treats the topic of the friendly and inimical disposition 

of sentiments. He thus shows that for 5'knfi2-<quietistic', P/fZa-Taithfulness’, 

BTbhatsar-'disgusting/odious’ and Dharmavira-‘religious hero’ and Adbhuta-
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‘marevellos/mysterious’ are friendly374 and Suci/Madhura-1sweet’, yuddhavira, 

Raudra-' furious’ and Bhayanaka-'temble/temfic are inimical.375

Friendly of PriTa/E>JSj^-‘faithfulness/servitude’ are Bibhatsa, Santa, 

Dharmavira and Danavlra, and inimical are Madhura, Yuddhavira, Raudra 

respectively.376

For Preyas, Madhura, Hasya and Yuddavlra are friendly and Vatsala, 

Bibhatsa and Bhayanaka are inimical.377

Hasya, Karuna and Bhayanaka are friendly of Vatsala and its inimical are 

Madhura, Yuddha-vTra, Prita and Raudra respectively.378

For Madhura, Hasya and Preyas are friendly and Vatsala, Bibhatas, Santa, 

Raudra and Bhayanaka are inimical.

RG says that according some scholars Dharmavira and Yuddhavira are 

friendly for santa and according to other they are inimical.379

For Hasya, Bibhatsa, Madhura, Preyas and Vatsala are friendly and 

Karuna & Bhayanaka are inimical.380

Friendly of Adbhuta are Vira and Santa etc, and its inimical are Raudra 

and Bibhatsa,381
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For Vira, Adbhuta, Hasya, Preyan and Prita are friendly and Bhayanaka is 

inimical; according to some even Santa is inimical of vira?n

For Karauna Raudra and Vatsala are friendly and Hasya, Sambhoga-Sr 

ngara and Adbhuta are inimical.383

For Raudra, Karuna and Vira are friendly and Hasya-Sambhoga-Srngara 

and Bhayanaka are inimical.384

For Bhayanaka, Bibhatsa and Karuna are friendly and vira, Srngara, 

Hasya and Raudra are inimical.385

For Bibhatsa, Santa, Hasya and Prita are friendly and Madhura and 

Preyan are inimical.386

Those which are not mentioned should be considered as tatastha, i.e. 

indifferent.

He then takes up the topic the anga-ahgi-bha va- principal subordinate 

relations of rasas.

While looking into RG's discussion of the ahga-ahgi-bhava of rasas, we 

must once agani remember that according to RG the five major rasas are Santa, 

Prita, Preyan, Vatsala and Madhura and the seven rasas (from hasya to bibhatsa) 

will be minor rasas.387
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The first simple rule is that whatever rasa principal, its subordinate should 

be its friendly rasa only.388 Thus where sarita is principal, prTta, bibhatsa, and 

adbhuta only will be its subordinate. When prfta is principal, s'anta, and bibhatsa 

and vira will be subordinate, when preyas is principal suci & hasya will be 

subordinate and so on.

The peculiarity of Vatsala rasa is that when Vatsala is principal, none of 

the other four major rasas (i.e. santa, pnta, preyan and madhura) can be
■5 rtQemployed as subordinate.

Accordingly, when any of the major or minor rasa is principal the other 

rasas will act as subordinate and will be emplayed as transitory moods.390

RG draws one important distinction between major and minor rasas 

acting as subordinate to each other. When a major is principal and minor acts as 

its subordinate, the minor subordinate will immerse itself in the major principal 

so fully that its independent entity will not at all be recognisable; on the 

contrary, when minor is principal and major subardinate, the independent entity 

of the major will still be recognised.391

One more important point made by RG is this: each of the devotees is 

bound to have his peculiar disposition and therefore, his mental set-up will be 

attuned to a particular sentiment to such an extent that his mind will be 

conscantly occupied by that sentiment only-be it major or minor. And when he

n?
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employs that sentiment in his creation that only will be principal and all other 

rasas will become subordinate.392

When a subordinate sentiment does not help the principal in its 

development in any way, it is useless just as a straw or a blade of grass in a 

panaka-sherbet- drink’. Similarly, an inimical sentiment, when employed with 

the principal one, only creates a distaste.393

Almost the same argument applies for Vatsala rasa. Since Vatsala is 

possible only in the depiction of devotion to Krsna in his child's form, no other 

major rasa can be employed, since whether santa or prfta or preyan or madhura, 

all these rasas are depictable in the context of grown up stage of Krsna and are 

not agreeable to the sentiment of devotion of child Krsna.394

RG, then describes the rules of removing the inimical sentiments because 

depicting or developing virodhl- inimical’ sentiments will generally result into
•5Qf

rasabhasa. An inimical sentiment detracts from the impact of the principal

sentiment, hence it should not be employed. For example, Madhura is inimical

to s'ahta and when employed as subordinate it will suppress the experience of 

/Santa. [ 1,page-809] The inimicalness of a sentiment is removed when:

1. Either it is depicted in a memory-form to enhance contrast with the principal 

rasa\ or

2. When it is depicted as equal; or
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3. When a third rasa (which is either indifferent or favourable) is depicted as 

buffer between the two inimical sentiments; or

4. When the two inimical sentiments are depicted in two different charaters 

(but in this option, RG says, there will be sometimes some tastelessness, 

through the devotees will the of knowledge would not accept it so);396 or

5. When two mutually inimical sentiments are depicted as subordinate to the 

third principal one (just as two mutually inimical servant can both serve the 

same master), or

6. When two inimical sentiments are depicted in one character, but different 

times,398 In the end RG says: Even when depicted in a different place or 

diffemt character, a contradictory rasa will certainly create distaste in the 

enjoyment of the principal rasa\ howerver, when a grand sentiment is 

depicted, all the contradictory rasas merge together without creating 

contradiction.399 And sometimes in some grand character, all the various 

rasas are introduced for the variety of taste and therefore do not constitute 

contradiction.400

WR&W3(# cTSFRfsWOT^ | fwTTWF^ WfpRTT W ||

pRPf&fo’oikft I Icf: ||Xo||

*jf?r: i?rnaifrfj



189

IV. ix. Rasabhasa: The Semblance of Sentiment:

In the ninth laharl, RG treat the topic of Rasabhasa. The author accepts 

the prevalent views, of previous authors and defines Rasabhasa thus: "The 

Rasabhasa occurs where the ingredients of the rasa are either /4/iga-hInatva- 

‘insufficient’ or Ahga-vairupya-' improperly developed’.401 He then moulds the 

prevalant view of Rasabhasa from the point of view of Krsna-bhakti and 

divides the instances of Rasabhasa into three levels-f/ftams-best’, Madhyamar- 

‘middle’ and Kanistha-' lowest’ and calls them Uparasa, Anurasa and Apa-

402
rasa.

The Uparasa types of Rasabhasa can occur in all the principal as well as 

subordinate rasas. It is defined as where that where the excitants, consequents 

and permanant moods attain to (Anga-vairupya) deformity.403

RG than defines and illutsrates the, Uparasa type of Rasabhasa of the five 

major sentiments individually and even among these he treats the Uparasa of sr 

hgara in full details.

Thus, it will be saiit uparasa, (i.e Rasabhasa of s'anta or sages) when one

sees

1. brahman-'tht supreme principle’ in para-brahman-'the supreme 

Incarnate i.e. Lord Krsna’, or

2. sees non-distinction (between the cause Lord Krsna and its effects-the 

world) in an excessive degree, or

3. sees the sentiment of odious in everything.404
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It will be Prita-uparasa (i.e. Rasabhasa of prita or dasya) when one shows 

great audacity before Lord Krsna or shows neglect to Krsna's devotees, or sees 

superiority else where than in his own personal God or transgresses the 

boundaries.405

It will be Preyas-uparasa (i.e. Rasabhasa of preyas or sakhya) when there 

is one-sided friendship, or neglect of or constant quarrels with the friends of 

Krsna.406

It will be the Vatsala-uparasa (i.e. Rasabhasa of Vatasala-'parental 

affection’) when one knows the Lord to be superior, and consquently makes an 

effort to bring up Lord Krsna or when pathetic sentiment is excessive.407

It will be s'uci or ujjvala or madhura or smgara-uparasa (i.e. Rasabhasa of 

smgara) when (1) the love is one-sided, or (2) the sthayin appears to dwell in 

many places (3) or when the deformity of vibhavas is transferred to the 

sthayibhava. Here the intended absence of rati-sthayibhava must be understood 

as total 408 Otherwise, if Rati-'love’ is absent only in the beginning, it will be 

santa-uparasa. According to some scholars, when one hero has equal affection 

for many heroines, then also it will be Smgara uparasa.409
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Absence of smartness or brilliance itself is the defomity of determinants, 

it occurs in the case of creepers, animals, tribal women and old womens.410

When there is one-sided love, it is deformity of sthayin and will result in 

the deformities of vibhavas &\so.AU

RG then recounts the deformities of determinants, cansequents etc.412
i

He then leaves the details and illustrations of the Upa rasas of minor 

sentiments like Hasya etc, to the good sense of the wise man.413

RG then defines Anurasa: When the devotees employ determinants etc. 

having absolutely no reference to Krsna, it will be the eight-types-of the 

Anurasa of Santa as well as of the seven minor sentiments.414 Also when these 

eight occur in indifferent characters as resulting from the determinants of Krsna 

etc. they will be Anurasas of these sentiments i.e. Rasabhasa of middle type.415

But when they occur in the antagonists of Krsna, they will always be 

called Aparasas.m In the same way shpuld be known the other aparasas like 

marvellous Aparasa etc. Some scholars have accepted all these Rasabhas of the 

best-type as rasa only.417
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Ultimately RG says that the four types of vr^to-acivities’ are already 

treated in his other work Nataka-candrika,418 He does not mention but the topic 

of the characteristics of dramatic persons, mainly the hero and the heroine (in 

their minute typifications) is also treated in another work i.e. UNM. Hence this 

work-BRAS ends here with a single benedictory verse.


