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CHAPTER-5

UJJVALA-NILA-MANTI :
COMPLIMENTING THE THEORY

The main purpose of composing this work Ujjvalanilamani(UNM) is this,
the author has dealt with the Bhakti-rasa culminating in Madhurz bhakti in
BRAS, in this work, he deals exclusively with the details of Madhura bhkati and
presents under 17 sections, topics related this with the characters of that
Madhura-rasa like hero, heroines, sub—types of both, their determinants,
consequent, involuntary emotion, transitory moods, permanents moods etc. as
well as types and sub~types of Madhurya—bhakti-rasa etc. And while presenting
them the illustrations are taken from the Epics, Purapas, Samhita, Tantra,
Natya—sastra, Rasa-sudhikara, Dasariipaka, Tantra, Nilya—sastra, Rasa—
sudhakara, Dasariipaka, some poetical and dramatic works including his own.
This work mainly deals with the characters of the erotic—'Simgara’ sentiment of
poetics, under the comprehensive Bhakti-rasa. The general terminology and
main concepts belong to its current stock—in—trade. Its rhetorical psychology is
worked out from the point of view of Krsna as an ideal hero; aspects and
situations of this erotic sentiment are enumerated; the aim is really not to
present a formal discourse upon the zasa itself, but upon the precise details of its
hero and heroines their adjuncts and characteristics as well as an analysis of
their several excellences and expressions of love.

The permanant mood of the Ujjvala or Madhura rasa is Priyata— ‘the

fondness’ or Madhura rati-'sweet feeling’ the highest among all the types of
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Bhakti. Which inspires the mutual attraction and desire among Lord Krsna and
the Gopis. This, when brought to a state of relish into the heart of the Bhakta
(svadyatam hrdi Bhaktinam-anita) by means of its appropriate determinants,
consequents etc., becomes the erotic Madhura rasa, which is also called by the
name of Bhakti-rasa-raja-the chief among the devotion sentiments.'

The material ground as well as the object of this Madhura~bhakti-rasa is
Krsna Himself and His beloveds, particularly Radha and the gopis’; Krsna is
endowed with several excellences. A list of Krsnas twenty—five excellences as a
lover is given thus :

1) Suramyanga—possessing fine symmetrical limbs’,
2) Rucira-good-looking’,

3) Sarva-sallakspavitah-'possessed of all the excellent characteristics’,
4) Baliyan-'strong’,

5) Navatarunyah-'youthful’,

6) Vavadiikah-'expert in conversation’,

7) Priyamvadah~capable of pleasant speech’,

8) Sudhih-‘learned and wise',

9) Sapratibba[}»‘poss@essed of genius’,

10)  Dhitral/sthira—'steadfast’,

11)  Vidagdhah-'well~versed in the arts’,

12)  Caturah-'ingenious’,

13)  Sukhr'happy’,
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14)
15)
16)
17)
18)
19)
20)
21)
22)
23)
24)
25)
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Krtajiia-'grateful’,

Daksina—'amiable and well-behaved’,

Prema- vasya—controllable by love’,
Gambhiratambudhil-'ocean of profundity’,
Variyan-"all are eager to meet Him',
Kirtimat-'famous’,

Nari(gana) mohanah—'charmer of women folk’,
Nitya—-niitana-'ever-new’,

Keli/lil#z"'divine sport’,

Saundarya & Ripamadhuryayukiah-'sweetness and beauty of form’,
Prestha-‘most beloved’,

Vamsivanarkitah-'spotted by the tunes of His flute’,?

These characteristics are however mostly included in the previous list of His 64

general excellencies which are enumerated in the BRAS.* Again among the

traditional four types of Nayaka viz, 1) Dhirodatta~'the brave and the high—

spirited’, 2) Dhiroddhata—‘the brave and haughty’, 3) Dhira-Ilalita~'the brave and

sportive * and 4) Dhira—prasanta~'the brave and serene’.’ Krsna will always be

the husband or a paramour.® He is the husband of the ladies at Mathura and

Dvaraka, and paramour of the Vraja—gopis whose passion overcomes all their
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sense of conventional duties.® This also, in a way, establishes the superiority of
the erotic sentiment among all the rasas’. According to some scholars, however
such types of heros are barely allowed.'® RG remarks about the exception in this
case and says that such remarks can be applied only to a Prikrta Nayaka—a
common-a lay hero’, and not to Krsna, who is the essence of all incarnate the
sentiments.'! -

Further, RG asserts that as hero, He may become Parnatama—'the most
complete’ in Vriaja, Phamatara—'more complete’ in Mathwa and Piirpa-
‘complete’ in Dvaraka. In both the types as hero, either a paramour or a pati, he
is shown to be of four kinds, 1) Anukiila-'the faithful’, Daksina-‘the gallant’,
Satha-‘the sly’ and Dhrsta—"the saucy’.? In this way the 96 distinguished aspects
of Krsna are given by author.”® The relevant divisions are presented in a tabular
form below : (See Table —1)

In the second section author deals with assistants of the Hero i.e. Krsna.
who are very clever and helpful between the love of Krsna & Radha. They are
expert and always (very) loving to Krsna, knower of time & place, eleven in
making the enraged Gopis calm and giving secret /mysterious counsel/ advice to

two lovers etc.'* They fall into the categories like Ceta, Vita, Vidiisaka,
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Pithamarda and Priyanarma.”® In the present context RG present Bhangura, Bhr
nga etc., in Braja as Cefa as well as the servants;'¢ Kadara, Bharatibandhu etc.
as Vi‘z‘a,’ 7 Vasanta, Kokila, etc. as Wdﬁ;aka,‘g and Sridama and other Gopa
friends as Pithamarda” and Priyanarma friends (Subala, Arjuna etc) who knows
the secret topics and are attached to Krsna and Radha.®® Later in the Haripriya
prakarana RG refers to these assist;rzts of the Hero and says that others should
be known as female messengers.”’

The third chapter is called Haripriya‘the beloved of Hari’ of course from
the devotional points of view. RG says that these Nayikas are accepted here
through the concept of classical poetics. This heroine may be either Sviya—
‘one’s own’ or Parakiya'of another’.* The first follows the order of her husband
and also the rules and regulations of the scriptures.” These are the queens of Kr
sna in Dvarika-16108 in number each of whom possesses 1000 female friends
and 1000 maids. The friends also are said to possess the attributes and
excellences of Svakiya, but have them in some lesser degree. Among the Sviyas
the eight, viz. Rukmini, Satyabhama, Jambavati, Kalindi, S'aiby‘é, Bhadra,

Kausalya and Madil are chief; among these eight, again, Rukmini and
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Satyabhama are superior, Rukmini the most majestic and Satyabhama the most
favorite.*

The other important type is that of Parakiyva. When there is a mutual
surrender due to passion and when the union is not sanctified by the marriage—
rites, the heroine is called Parakiya. Parakiya will be of two types viz. Kanyakz-
‘maiden’ and Parodh#'married to other'.?’ It is the who estab—lgsh the norms of
the Madhurabhaktirasa. Naturally, the parodha is classified into many categories
and sub—categories as follows: ( See Table—1I)

In the forth section RG describes only the qualities of Radha. Radha is
superior to all the Y#thesvaris, even to the eight chief queens.”® She is known as
Gandharva (of Gopalottara tapani Upanisad) and the Hladini Mahasakti in the

1 antra,27

and eternal consort of Krsna, is the foremost beloved. She adopts
sixteen(16) means of beautification's and then dons the twelve(12) types of
ornament, made of golds, diamonds, etc.®® RG furnishes twenty five (25)
attributes,” which are divided into four categories :

1) Angika—'related to body’,

2) Vacika-‘verbal/oral’,

3) Manasika-'mental’, and
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4) Parasambandhah-"relation with anothers*”

In the end, RG describes five types of her female friends. The five types
are 1) friends, 2) permanent friends, 3) bosom friends, 4) dear friends and 5) the
most best friend.’’ The names of these friends, categoriwise are 1) Kusumika,
Vindhya etc. 2) KastlirT, Manimafijari etc, 3) Sasimukhi, Vasanti, Lasika etc.,
(these in Vrndavana have almost attained a similarity of form to Rgdhﬁ), 4)
Kurangaksi, Kamala etc. and 5) the eight called Lalita, Visakha, Citrz,
Campakalata, Tungavidya, Indulekha, Rangadevi & Sudevi.’* Of these also the
first two are moe important because of their most intense love for kﬁdhﬁ.j g

In the fifth section RG denotes the types of Ngyika— heroine’. In the first
place, he begins by—referring to the two basic types: Sviya and Parodha, and
clears the case of Samanya'common heroines’ like Sarrandhri by showing that
they will have to be counted among the Parodhas.>* Then he first divides the
heroines into three types according to their state of love—experience as Mugdha,
Madhya and Parodha (simple, advanced and bold)*>. He points out one peculiar
circumstance wherein Kanya'virgin’ can only be a Mugdha. She can never be
Madhya or Parodha.”® Hence the first division of the heroines will be as follows:
( See Table - II1 )

When the heroines have advanced into their love experience to any

extent, they may according to the situation be either patient or eager or both
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patient and eager (simultaneously) as the case may be.’” These states are not to

be looked for in the Mugdhas who do not have any experience of love.*® Thus,

the last four of the above seven division will be again divided into three each

Dhira, Adhirgand Dhiradhira, thus leading the numbers to fifteen.”

Each of these fifteen will be divided according to their eight Avasthas—

states as follows.

1) Abhisarikz'the heroine, who meets her lover is assignation’,

2) Vasakasajz'the heroine in ful dress expectant of her lover’,

3) Utakanthitz'the heroine disappointed in her assignation through
misadventure or involuntary absence’,

4) Khandita—the heroine outraged by the discovery of marks of unfaithfulness
on the lover’,

5) Vipralabdhz-'the heroine deceived’,

6) KalahantaritZ'the heroine separated by quarrel, also called Abhisandhitz,

7) Prosita-bhartrk#‘the heroine pining for the absence of her lover gone
abroad’, and

8) Svadhina-bhartrka-'the heroine who has the lover under absolute control’.**

Thus the number of divisions will comes to 120. These agains can be

divided each into three according to their intensity of love for Krsna : Uttama,
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Madhyama and Kanistha. This will lead to 360 division of the Nayikas-the
beloved heroines of Krsnas.*’

The sixth section deals with the types Yithesvaris—‘leaders of the
groups’. They are divided on the basis of 1) their Saab]zé*gya;-‘good fortune,
luck’ and 2) their Vakya-'speaking’ and under both there will three types strong,
middle and mild thus giving nine types as shown below* : ( See Table — IV) -

In addition, two more types under Adhika are recognised : Atyantiki and
Apeksiki * and one more under Laghu as Atyantika laghu** This give 12 types
of Yithesvaris.*® However, it is difficult to find a purpose for these divisions.
Nor do we know how to apply this analysis to the queens of Krsna—Radha and
the eight chief queens.

In the seventh section RG deals with the topic at Dat~messenger of love.
These Ditis are supposed-to help both Radha & Krsnpa in their union. They are
divided into two categories : (i) Svayam duati'self-appointed, voluntary,
messenger, and (ii) Apta:‘never betraying, ever—faithful’. The first can carry the
message in a number of ways which are mainly grouped under three categories:

(1) Vacika-'verbally’: she can employ all the tricks and types of Dhvani-

suggestion.* or,
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2) Angika—‘though gestures’, She can convey her feelings for her love
through various physical gestures like snapping the fingers, covering body
under some pretext, searching ground with bigot’s, scratching the ears, putting
mark on forehead, acting like a harlot, moving eyebrows, embracing the friend
or beating her, biting lips, weaving garlands, tinkling ornaments, revealing
armpits, scratching Krsna's name, or uniting the creaper with the tree in front of
Krsna — such and other activities would convey the sense of her love for Kr
sna,”’ or

3) Caksusa—'the through eye-movements' through the various movements
of her eyes suggesting her love for Him like; smiling with eyes, half—closing
them, looking aglance, seeing with left eye etc.*®

(1) The second (i.e. apta) can cause the message of love in three ways.
She can either act on her own or (2) when requested to do so, or (3) can carry
the love-letter of the lovers to the loved ones.”” These messengers could be
anyone like an artisan, a soothsayer, a nun, a servant, a foster—mother, a sylvan
deity, a friend or any one of the type.”® The message of love also is divided into
two as it might be explicit or implicit under some pretext.”' Even the mode of
appointing the messenger into her task is divided into two — either by suggestion

through her actions or by asking explicitly verbally.”
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Some of the illustrations show that even Krsna might require to employ
some messenger.

The next chapter deals with the types of Sakhis—'female friends'. Sakhis
are classified almost on the same basis as those of Yiithesvaris; Only three more
types of Apeksikadhika with reference to their intensities and nine more of
Laghu—prakhara on the basis of their attitude toward the hero are added. Thus,
the Sakhi laghu-prakhara may be Vama, always ready to pick—up pride or and
being even cruel to the hero are counted as subtypes of Sakhis” Similarly
Nitva-Nayika and Nitya—Sakhis are also defined and classified in minute
details.

There also follows a small chapter on the types of the SakhA7 and than
again there is a chapter on Hari-vallabhas-'the beloveds of Lord
Krsna', who are divided into four types as Svapaksa—'intersted in herself', Suhr
t-paksa—‘interested in her friend’, Tatastha-'indifferent’, and Vipaksa—"hostile’,>*
Strangely this chapter deals with the pratipaksa types of ladies in detail.

The reason perhap is that Svapaksa and Suhrt-paksa, the beloved
heroines and the friends or female messengers, are alr;aady dealt with in details
in the previous chapter.® And the fatastha type of ladies or women need not be
elaborated upon. Therefore only the Pratipaksa type remains to be described.*®

And here they are described, first according to their contrary emotion like

pretext, jealousy, intolerange, anger, pride, ego, mockery, intoxication,
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haughtiness etc. and then with reference to the types of their expression and
utterance.”’

In the remaining portion of the text the Srngara-bhakti-rasa is described
in fullest details of its excitants, consequent, sattvikas—involuntaries’, transitory
moods, permanent mood.

Lastly, in five chapters of various lengths the S_}ngzira—-bbakz‘i—-rasa is
described in all its imaginable details.

The first among these five describes the Vipralambha and its types, also
called as Pirvardga. It describes all the causes and effects consequences of the
love in separation.

The next chapter on Mana-'pride’ deals with its causes and means of
removing it.

The third chapter called Vipralambha-bheda gives the causes of
Vipralambha as pravasa-journey and its tenfold effects leading up to death of
the beloved.” A small chapter of two slokas-'verses' called sariyoga-viyoga—
sthiti treats of the situation of cowherdesses in which Krsna had left them in
middle of the Rasa.”

The last chapter treats of the Sfazﬁb]zoga—S}ngaTra from the points of both
the Nayaka and Nayika and treats it from its sprouting through its various stages
including svapna—'dream’, vartmarodhana—‘barring the path’, Rasa, playful-

stealing of the flute, water—sports, stealing the clothe, the flowers etc., hiding in
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bower, drawing of clothes, kisses, embraces, nail-marks and ultimately the
union of the lovers and the consequent utterances of the beloved.®®

This entire work thus seems to deals with all the practical aspect and
details of the Bhakti-srngara and is intended to complgnept» the other work of
RG on the Bhakti-siddhanta, the BRAS, which deals with the Bhakti-sidhanta

i

from a theoretical point of view.

How thorough and detailed is the analysis of the two types of S}ngé‘ra,given by
RG in the last two chapters can be seen from the tabular analysis of its contents

given below.( See Table — V)
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