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CHAPTER-1
LIFE, DATE & WORKS OF RUPA GOSVAMIN

His Genealogy

Rupa Gosvamin (RG) is one of the six Vaisnava Gosvamins, who was
bom in a brahmana family of Bharadvaja gotra, and Yajurvediyasakha. His
ancestor originally hailed from Kamata country (modern Karnataka), but had
migrated and settled in Bengal.

The previous history of the family of RG is thus given by his nephew
Jiva, who was the only son of their third brother Antipama ( Vallabha). Jiva, at
the close of his abridgement of Sanatana's Vaispava—fosani commentary of
Bhagavata, gives us the genealogy of the family as given on page number 3.

Their ancestor, Sri Sarvajiia of the Bhradvdja gotra, was a king of the
Karpata country. He is said to have added to his other princely qualities a
knowledge of the three Vedas. His prince Anirudha was also a renewed scholar.
But he taught only the Yajurveda. Anirudha had two sons by his two wives,
Ripesvara and Harihara, the first became a learned person, but the second had
fallen to bad habits and drove his step-brother out from the paternal territory.
Rupesvara then left Karnataka, and found shelter with king Sikharesvara of
Paurastya (in the east). A little later, he had a son name Padmanabha, who later
became well-versed in the Yajurveda and the Upanisads. Padmanabha then
settled on the banks of the Ganges of Navahatta (Naihati, according to the

Bhakti-ratnakara), performed a yajiia —'sacrifice’

: U N M, Introdution (Bhumika) P.7
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and had five sons and eighteen daughters.” Among the five sons, Mukunda was
the Youngest. On account of a quarrel with his relatives, Mukund left Navahatta
and went to Variga (East Bengal), and settled at Fatoyabad, near Jessor, within
the Bakla Candradvipa pergani. Mukund had only one son named Kumaradeva.
Kumaradeva married one Revati, the daughter of Sri Harinarayana Visarada of
the village Saktirma®. From Revati, Kumara had four sons. The name of the first

is not known.” The remaining three were named Amara, Saftosa and Vallabha.

His Life

Later in life, when they came into contact with Caitanya Mahaprabhu, the
latter accepted them into his fold and renamed them respectively as Sanatana,
Ripa and Antipama. The sons of Kumaradeva received their education at
Saktrma,’® at the maternal grandfather's house and received higher
qualifications in various languages like Sanskrit, Hindi, Bengali, Arabi, Farsi,
Urdt etc. and also acquired knowledge of social & political sciences, and
became great scholars.

After some time, the great erudition of the brothers Sanatana and RG
became known to Maladharavasi(l) (also known as Guna-raja-khan), the
minister of Husain Shaha, the king of Gauda~desa or Vangadesa.

The minister called both the brothers and offered them high official posts

at the Muhammadan Court in Gauda country. Eventually, they acquiréd

Caitanya caritavali, part—4, p.42

Caitanya cantavalikar 1s written ~-Madhaipur village part -4, p.42
Uppvalanilamani, Introduction—p.5

Caitanya cantavali — part—4, p.42
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considerable wealth and power and settled at the village of Ramakeli.
Observing the work and erudition of both the brothers, the king was
continuously happy with them and kept offering them higher and higher posts as
also bestowed upon them royal titles l'ike Sakara Malika (Sanatana) and Davira—
Khasa (Riipa)’. This, however, is no evidence that they were converted to Islam.
The custom gtt adopting such royal titles of distinction as signs of royal favour
was quite common in those days but that in no way can be taken as any
evidence to establish their conversion to Muhammdanism. On the contrary, as
the Bhakti-ratngkara tells us, they had invited a colony of Karnata Brahmins to
be settled near Ramakeli and openly propagated their heritage of social and
religious practices, considering themselves impure only in so far as they had to
come into contact with the Mlecchas for their livelihood. They kept themselves
in touch with the Vaisnavas of Navadvipa and had from the beginning an openly
Vaisnava disposition.

Afterwards Caitanya came to Ramakeli village only to see the two
brothers, who, when they listened to Caitanya, became so pleased that they tried
to see him at midnight, went to the dwelling place of Caitanya, and with some

difficulty succeeded in meeting him. Caitanya thereafter asked them to renounce

7. Both brother are awarded as the official title like Sakar Mallik and Dabir-Khas. Sakar
(Sanatana) is probably the Bengali from of Sughar, which means, ‘intelligent’,
‘Sagacious’, ‘elegant’, ‘accomplished’, ‘beautiful’ and ‘virtuous’, hence Sakar Mallik
probably means the virtuous and wise noble. Davir-Khas (RG) means private or
principal secretary or writer. Prof. S.Mukhopadhyaya has taken Sakar Malik as
equivalent to Sagair Malik which he thinks means small prince’. (R.C.Majumdar, Ed.
Bamgla Deser Itihas Madhya Yug: P.87) It seems that he taks saghr to mean ‘small,
inferior, mmor’. We do not think that word could from the part of a title of distinction.
Malik means ‘a king’, but here 1t should mean ‘a noble’ or ‘a minister’. Caitanya: His
life and doctrine P 257.



the Muslim titles, and to return home.® The brothers accepted his advice and
while returning, Riipa decided to give up the royal service and immediately
acted upon it.” He collected his family belongings and wealth from Ramakeli,
returned to the native place Sakurma, distributed half of his wealth in charity to
Brahmins & Vaisnavas, one fourth to his relatives,'® and only one fourth he
deposited for family security, keeping ten thousands mudras for brother
Sanatana.'”

Riupa then left home with his younger brother Antipama and joined
Caitanya at Prayaga, at the house of a South Indian bramana who had invited
Caitanya for meals.”” Caitanya asked him about Sanatana.”’ Rupa replied, 'He

has been arrested by Husain Shaha. Only you can liberate him from the royal

harassment,'* Caitanya immediately replied', Sanatana has already been released

According caitanya caritamrta Vol. 7

S'ri—rﬁpa~sanﬁtana rahe ramkeli~grame

prabhure miliya gela apana-bhavane (ML.Ch.19, V 3)
dui-bhai visaya—tyagera upaya spjla

bahau~dhana diya dui brahmane varila(ML.Ch.19, V.4)
brahmana-vaisnave dila tara ardha~dhane

¢ka cauthi dhana dila kutumba-bharane (CC.ML.Vol.Ch.19 V.7)
danda—bandha lagi cauthi saficay karila.

Bhala-bhala vipra—-sthane sthapya rakhila (CC.ML Ch.V.8)
gaude rakhila mudra dasa~hajare

sanatana vyaya kare, rakhe mudi—ghare (CC ML Ch.19.V.9)
daksinatya—vipra—sane ache paricaya

sei vipra nimantriya nijalaya

vipra—grhe asi prabhu nibhrte vasila

S:rf—rﬁpa-—vallabha dunhe dsiya milia (CC ML Ch 19 V.44 45)
Tabe mahaprabhu tanre nikate vasaila

Sanatanera varta kaha-tanhare puchila (CC ML Ch 19 V 55)
ripa kahena, —tenho bandi haya raja—gharc

tum yadi Uddhara, tabe ha—ibe Uddhare (CC ML Ch 19 V 56)
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from his Confinement and he will very soon join us."” Caitanya asked the
brothers to stay at Praydga for ten days, and instructed Riipa into the philosophy
of his sect.'®

He preached Rupa the ultimate; limits of the truth about Lord Krsna,
about the devotional Service to Him and the essence of the transcendental
experience of the Consummation of conjugal Io:e of Radha and Krsna. Finally
He told Rupa about the ultimate teachings of Srimad-Bhagavata'’ which he
himself had heard formally from Sri Rﬁmﬁnaﬁda Raya. CMP then duly
empowered him so that he could realize and experience them.'® This first
meeting of Rupa and CMP is narrated at great length in the play Cartanya-
candrodaya of the poet Kavikarnapura Gosvamin, son of Sivanandasena.'’
CMP then embraced Rupa and directed him to go to Vrndavana while he
himself returned to Varanasi.*’
On coming to Vindavana, RG again left for Purl with his brother

Aniipama who, however, died on the way in Bengal on the banks of Ganges.”'

It was during this Joumney to Purl, that Riipa conceived the idea of writing a

Prabhu kahe, sandtanera hafiache mocana

acirat ama-saha ha-ibe milana (CC.ML.Ch.19 V 57)

ei~mata dasa~dina prayage rahiya

Sri-rtipe Siksa dila Sakti saficariya (CC.ML Ch.19.V.135)

17 Krsnatattva—bhaktitattva—rasatattva—pranta

saba Sikhaila prabhu bhagavata—siddhanta (CC ML.Ch.19.V 115)
ramananda—pase yata siddhanta sunila

ripa krpa kari taha soda saficarila (CC.ML.Ch 19.V 116)
sivananda—-senera putra kavi-karnapfiira

'rupera milana' sva—granthe likhiyachena pracura (CC ML.Ch 19.118)
eta bali prabhu tanre kaila alingana

varanasi calibare prabhura haila mana (CC ML Ch.19 237)
ei—mate dui bhar gauda dese a1la

16

20

21



Sanskrit drama on Krspa—-Ii/a, and by the time he reached Purl, he had already
composed a part of the drama Vidagdha-Madhava® CMP approved of this, but
suggested that RG should write also on the Madhurya aspect of the Li/a. Rupa
Gosvamin meeting him at Prayaga was inspired to compose the play Lalita~
Madhava? Later, Sanatana also come to Puri, and CMP is said to have given to
the two brothers detailed instructions regarding tl; composing of various
Scriptural works on the essence and philosophical interpretations of

The Krsna-/ila in Vindavana. He specifically instructed the brothers and
empowered them to compose such scientific works on his sectarian viewpoints
on the events of Krspa—/ilain the Bhagavata. Rupa and Sanatana, then, returned
to Vmdavana and settled there for the rest of their lives.

How did they pass their ascetic life in Vrndavana? They had no fixed
residence, often they resided beneath the trees, one night under one tree and the
next under another.>* Both used to take little food as alms from the houses of
Brahmanas. They had given up all worldly enjoyments and subsisted only on

some dry bread and fried chickpeas,” they carried only empty dry gourd, for

water and wore torn quilts. They always chanted the holy name of Krsna and

gaude asi anupamera ganga—prapti haila (CC.AL.Ch.1.V.37)
Vrndavane natakera arambha karila

Mangalacarana nandi-sloka, tathai likhila

Pathe cali @ise natakera ghatana bhavite

Kadaca kariyakichu lagila likhite (CC.AL.Ch.1.V.35-36)
amara nataka prthak karaha racana

amara krpate nataka haibe vilaksana (CC.AL.Ch1.V.42)
aniketa dunhe , vane yata vrksa—gana

eka eka vrksera tale eka eka ratr1 sayana (CC ML.Ch.19.V 127)
'Vipra—-grhe' sthiila~bhiksa, kahan madhu-kari

suska ruti—cana civaya bhoga parihar’ (CC.ML Ch 19V 128)
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disgussed His sports. In great jubilation, they also danced®® and engaged
themselves almost throughout the day in the service of the Lord. They usually
slept only for a couple of ghatikas (an hour and a half), and on some days, when
they were continuously chanting the Lord's holy names, they did not sleep at

all.”’

At times they wrote transcendental literature about devotional service, and
at other times would hear about SrT CMP and spénd their time thinking about
the Lord.?® In this way they passed their whole life in Vrndavana.

Jiva Gosvamin says that on one occasion even Krsna revealed Himself to
them in the form of a young Gopa boy who had brought milk to quench their

thirst.”® On another occasion, Radha had cooked Kira (rice boiled in milk with

sugar) for the brothers.”®

His Dates : Birth, Death

The dates of the birth and death of RG are somewhat undecided.
According to Acarya Baladeva Upadhaya, RG was born in 1491 A.D. and died

in 1591.3! Prabhudatta Brahmacari believes him to be born in 1488 A.D. and

% Karofya—matra hate, kantha chinda bahirasa

krsna—katha, krsna—-nama, nartana—ullasa (CC.ML.Ch.19.V.129)
Asta—prahara krsna—bhajaba, cari danda sayane

nama-sankirtane seha nahe kona dine (CC.ML.Ch.19.V.130)
Kabhu bhakti-rasa—sastra karaye likhana

caitanya—katha sune, kare caitanya—cintana (CC.ML.Ch.19.V.131)
St Caitanya Carntavali part-5, p.242-243

and also written 1n laghu. to. .

TTeSTAHeATSIIg J4T. TEgyd § |
ATESGIGRTaTe SR FerT ||

Sri Caitanya Caritavali part-5, p.244
Bhagavat Sampradaya by Baladeva Upadhyay. p-500 to 506
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10

dead in 1563.*2 However, in either view, three important factors related with
RG's life are not contradicted.

One is RG's relations with and service of the Muslim ruler Husain Shah
of Bengal who came to throne in 1493. A.D. and ruled up to 1519 A.D.® He
was informed of the erudition of the two brothers Rtipa and Sandtana by his
minister Maladhara Vasu a;;d through him Summoned them into his presence,
and appointed them ministers. This must be somewhere around 1505 A.D. Then
the brothers met Maha—prabhu St Caitanya in 1515 A.D came under his
influence and left the Muslim service soon after.

Second is RG's meeting Sti CMP with his brother Sanatana in 1515. All
works of RG composed thereafter invariably pay obeisance first to Lord Krsna
and to St Caitanya Mahaprabhu in the second place. St Caitanyas life span is
of 48 years from 1485 A.D. to 1533 A.D.* He met the brothers influenced them
to give up the Muhammadan service, instructed them in details in to the tenets
of his religion and philosophy and inspired them, particularly RG, to compose
works-literary as well as philosophical-to propagate and popularize the
principles z;;nd practices of his school.

The third is the available dates of the works of RG. They are clearly
demarcated into two classes the works that do not pay obeisance to Sri Caitanya
(i.e. before they met) and those that do (thereafter). Thus RG's Danakeli

kaumudi (1505A.D.) Hansadiita, Uddhavasandesa etc. are works that are silent

Caitanya caritavali p.242 & 245
The cambridge History of India edited by L.T colonel wolseley Haig vol Il p 270
# The cuturol Heritage of India edited by H D Bhattacharyay. vol IV p.186

33



11

about, Sri Caitanya while works like Vidagdhamadhava (VM), Lalitamadhava
and BRAS pay obeisance to Hari i.e. Sri Caitanya.

Only the case of Natakacandrika (NC) is doubtful. It does not mention Sr
Caitanya, hence it must be pre-meeting. But it contains a number of verses by
way of illustrations for the principles enumerated in that work from VM and
LM which works are definitely post-meeting. Hel;e NC will have to be
considered a peculiar case in which the author has already known Sage,

Caitanya and yet, for an unknown reason, omitted his name. Expect for this

single case, all other works infallibly fall into the pattern.

His Works : Sources

RG has composed many works—scientific, creative and devotional. Lists
of his works are given at least by the following scholars in the following places

as shown in the table below.



4!

[-ISeurIg A —a01JJO SILIOS

17-0¢
i o8ed wononponuy ‘sojou
[EONLID PUB AIRIUSWUIUIOD

IpuTH eseyeld |  Luseg efe[udeq
7961 JDSUBS  BqUWENMOyD)  OUL |SYL eyMpueo  eypjgN |US  ePIng DY 9
07 d uononposuy R
6561 ‘N ‘(emyely) eUBABPUIA | YN BYISEYRIA-I[EARADE] S
Ueje[ B[O
—LeoBWYRIg
mdyeron) ‘ssoid BIID | JeAgeo —eAueig) 1 epepnyqeld ¥
\ elenaey]
BSEpRUSIY
grime)Leo—-eAue)ie”) UIIBASOD) ¢
IJeARIRYD
LByRIBN
eieyemer-noeyd | 1S AL LN [4
(resedAped
0] UONONPOJIU]) Tewny [IYsng
ve6l B00B(] esonyde | o /unBASOZRALl I
sweu | -ON
swiy, | uompH Ioquug/aaygsiqng QUWIBN WIWI0))/sj00g SIOJIpH/IoyINY RN




£l

LO0OT T-1UIed

Ie3eu Ieyeme[ ‘e[emeIpuBR)) MOU

‘86"d pauonusu
‘enseg~-eAyeS—jLsueg

9661 ISI | ‘G78S  BSIBNUI[ 0O UISSBH | Ul JUSWINUSS  uonoad(] | “edi( [eABI3Y I
IpuIH-1Tuypog-ediy eSEpUIRAS
"(d() ‘eUeABPUIA UG ‘e[opunq | —LIe}f L§/IuisIEpeld | LIS PUE [HEBAINED
vigshyeyqg ,/ Iuewe BUYJBUBASIA BpBJ
Seq Sef
CORE BUBSEYEI] BABMESEIBIA Swesewedinqmypurs HIQ/UIIBASOZRALS
1861 1811 | ‘WR{ey JefeweAs &S -guiweseyeyg (1 |eped  US /DY
(suer], 1putp])
9—¢—oSed uonjonponu] |  BURABIBUBWIRAG
S961 1y | (dn) mduey ‘ueleNIN eANes ‘nypurseiupseiyeyd | 1q  eAopued/ny




4!

A - A A A A Al I[eApdped | 8
eAuney eAuney eAuney eduney BRI

rpuaipinyiepy | BUBINGEA A | Bpmpepy | pugimnipepy A Ao —2muyjep L
nreur

A - A - \ - A A | EEEEan |9
nypuis—g}

£ - £ £ - £ Dl W Bidiaiwin i - M
Ipnumeyy

A / A A A A Al A PTeUEd | ¥
zABYPEN

A A A A A A AL A “anET | ¢
eABUPEN

A A A A A A Al PUPFEPIA | T

IjeAgAByS g ’

E[RtueAg)s ~nypueq | BUIPAR]S | BJRUWIEABIS | EJBLUPARIS A | Eeweagis | 4 BeiieAglS 1

N

6 8 L 9 S 14 € | 1 IS

~SIBJOYDS 950U} AQ PAUOTIUSW SB SIIOM ) JO sn3oadsuod & mo[oq 2a13 op “diysioyine
[NJIqnop JO oI YOIYM SHIOM SUIOS JO SOWRU SAIS Op SIOIIM  ISUIO oY) IOASMOY] “Iom SOY JO IS odnuayne
Is0wW oy} 9q pInNoys SIYL, .&m;m%.mﬁ:h«ﬁ&% oY} JO zypueys )] O} U0 AIRJUSUIWIOD B UIUBASOS—eAIf AQ IUPSO]

nySeg/riesoj—eAvlsSieA—nySeT ‘9omos oy pe1daode sey oy ‘syrom s,03 JO ISI] 941 10 18yl sABs o] Jewny [1YsnS I



Sl

TA
eAuplies

guesyey
11eABpIIIA

81

\

ByLIuRD
geAyyy

B N

Byupues ¥
JeAgyepynAeiy

L1

A
» ngfey -
aaoy¥

aao
ngsey
»p  eeylq

aano

(nysey
¥ wgegglkey
Idipesoppotien)

91

mgpia-1gy
—puaug—gushyy

Sl

\

p

HeAEpIILA
BpuIAOL)

14!

BpuRyo E[I7
ESEPEISY

BpuByo BT
BSEPEISY

gpupeiyo
L7/
SEpEISY

gpueyo
BSEpEISYy

¢l

gsopues
—2ABYpP/]

4!

\
\

\
\

SN

NN

SN
SN

BInpesueL

11

A
A
gl
Jruggeaesey

qedosyues

g]

J-greaedeysg
~-nyge’y

01

puesyey
EYCIEN

pa

By
Jpues-eyeigN




91

v
Y Yeagiserinsny | 67
nigidjey—
A eagseSaemen) | Q¢
A BROOJISEUNUEL | LT
IjeAgpynu
N spumynjy | 9¢
Igpepoyeur
N gpuedy | GT
ey
A Jmesspedr) | T
BlyeuE(] | €0
BYO[S-BSEPEYH | (T
BAR)S AToA
“0j0 vueses
~npuowialg | 17
oo
esglia—-elelf | 0T
LrepeAst
Jeuepy
2y
Jreyel] frea gyneyyl | 61




L1

£ psyrs—edny | €¢
pAg)s—eAseyel
—2[OnyIN | 7€
‘030 IjBsusg
ar demrepndny | 1€
z
agsyeluyedsnd
ynrg) | 0¢




1)

?)

3)

18

Bba]étlfasé“mﬂaszhdﬁu (BRAS) : This is one of the two best works of

RG; it establishes the sentiment of devotion as all—-inclusive and superior
to all other Rasas, in fact, almost like a Maharasa. We shall deal with it in
greater detail in the next chapter. Hence, here we only make a mention of
it.

Ujjvalanilamani(UNM) : Ujjvalanilamani purports to be a

supplementary work to BRAS. In BRAS verse II.v.2 the author mentions
that Ujjvala or Maddhura or S}ﬁgﬁm Bhaktirasa is the mystical rasa,
difficult to understand and with numerous organs/limbs. Since we are to
deal with UNM along with BRAS (though briefly) in the next chapter, we
are avoiding its repetition here.

Nataka—candrika (NC) . Nataka—caridrika is a work expounding the
principles and the form of drama. In this work, RG follows mainly the
Natyasastra of Bharata (BNS) and Rasamavasudhakara of
Simghabhtipala and not Sahitya—darpana of Visvanatha because the latter

in many places differs from Bharata.

Ve AT T gETeRReT TN |
FerAta gauTigeread Areswaed ||
AT Tl AR a areT |
arfecaedeiar 7 qear wfewar o= 1™

The work mainly seems to deal with the topics expounded in chapters 16
and 18 & 19 of B.N.S Lalita Madhava it defines topics like characteristics

of drama, types of hero, of theme, elements of drama, prologue & its

35

Nataka candrika—v.1&2



19

types, five stages, five junctures, types of speech, nature of an act, rules
of language employment, Vrttis etc. and illustrates (mainly from
Bhavabhutti's works, LM, and from other works like Rasasudhakara with
a few examples from his own work like Padyavali) It is intended to be a
compendium of dramatic technique and does not deal with the topic of

Rasa, since RG is going to treat that topic in greater details and from his

own point of view into his other more important works like UNM &
BRAS.

4)  Vidagdha—madhavam (VM) : This is the first play by RG. It is in
seven Acts. 'Vidagdha'is a kind of nayaka-"hero' who is expert in love—
sports. The title thus indicates that aspect of Krsna's characterization
which is portrayed in this play. The play depicts Krsna's love—sports with
Radha and Candravali the sources of which events appear to be works
like Gita—govinda, Krspa—karnamrta, Brahma-vaivarta purapa etc. All
the events take place in and around Vindavana, particularly its Kesitirtha.
The hero Krsna is of dhiralalita type, the heroine is Radhika; Candravali
is not exactly a villain, but a jealous beloved. .

In the introductory scene, the stage-manager, after benediction to
Lord Krsna and Guru Caitanya, says that Lord Sarikara has asked him to
produce a play of Krsna's love—sports to appease the pangs of separation
from Krsna of the ardent devotees who have gathered there from all the
corners of India.

Act 1: The interlude informs us through the speech of Paurnamasi that she

knows of the love of Krsna and Radha, but to prevent Krsna's



ActIl:

ActIll :
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premature death at the hands of one of Kamsa's cruel emissaries,
she fraudulently marries Radha the cowherd boy, Abhimanyu,
through her Yogamaya. Abhimanyu wants to settle in Mathura but
Paurnamasi tactfully prevents him. Paurnamasi appoints
Nandimukhi as go-between among Krsna & Radha; Paurnamasi
gets a picture of Krsna made by Visakha and sends it to Radha.

In the act itself, Krsna sees sweet balls in the hands of
Paurnamasi, asks about them and knows that they are sent for
Radha. Hearing Radha's name, Krsna feels greatly agitated. He
knows from Subala, a friend of Radha, that she is the sister of his
friend Sridama. He plays the flute. Radha listens to it, feels happy
and desires to see its player, and talks of her heart to Lalita.

Radha has seen the picture of Krspa and fallen in love with him.
Her pangs in the state of separation are reported. She has cultivated
love for the Krsna of picture, the flute-player and the dark
adolescent boy. The friends inform her that the three are one and
the same person. Paurnamasi tests the sincerity of Radha's love.
The lovers then exchange love-letters and garlands though their
friends. Radha goes to Sturyatirtha for Sun—worship. Krsna also
goes on the spot. The lovers meet. But Jatila, the mother—in—law of
Radha, appears on the scene creating obstacle.

Paurnamasi discusses with Lalita about the arrangement of Radha's
Tryst. Krsna takes the hint. All depart then Radha enters with

Visakha, Paurnamasi again comes with Lalita and departs leaving



ActlIV:
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Lalita behind in care of Radha. Visakha then goes to fetch Krsna,
sees him, teases him and brings him to his beloved. Before the
lovers can actually meet, however, Mukhara, the grandmother of
Radha, appears. But Krsna tactfully handles the situation and
disappears for the time being and reappears after her departure. The
lovers Unite.

Nandimukhi, informed by Lalita that Krsna is going to the hill
Govardhana, goes to Subala to pass on that information. She is told
by Padma, the friend of Candravali, that the latter is deeply in love
with Krsna. Nandimukhi informs her of Krspa's visit to
Govardhana. Krsna's flute is heafd. Nandimukhi goes to Subala,
Candravali enters. Padma informs her of Krsna's movement and his
love for her also. Krsna enters with Subala, and meets Candravali.
Some love-exchanges take place. While she moves to visit the
comple of Bhadrakali, Krsna sends Subala with message to Radha
to meet in the kesara bower. Candravali returns and is appeaed and
enticed by Krsna who takes her to the Nagakesara-bower. Radha
enters on the scene and searches for Krsna, and not seeing him
becomes apprehensive. After some time, while she has slightly
moved away in anxiety, Krsna enters. Radha returns and accuses
Krsna of love for Candravali, but finally is reconciled. Krsna
throws his flute along with flowers in her lap. Just at that moment,
Mukhara enters again, scolds Krsna severely and leaves with

Radha and her friends.
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Paurnamasi tells the audience that Radha's husband has known of
her love for Krsna and has decided to take her to Mathura Her
friends Lalita, Vrnda, Paurnamasi, Visakha etc. contrive to bring
Radha to the rendezvous. While she tries to play the flute of Krsna
(which was with her from the previous Act) Jatila suddenly appears
and snatches it away. Subala informs latter that a female monkey
has entered her house. Jatila angrily throws the flute at the monkey
which she takes and jumps away on a tree. Mukhara orders Radha
to come to the cartyatree for worship of Candr. They exit.

Krsna comes to know that Subala and Vrnda in the guise of
Radha and Lalita were taken away by Jatila who could not see
through the guise. Krsna then plays the flute and the real Radha
and Lalita enter. Lovers, exchanges. Radha gets angry, Krsna
appears and reconciles her. Their love-talks continue for quite
some time. Then Jatila comes, Radha slips away with friends, Jatila
scolds Subala for his cheating and scolds Krsna also.

Radha was found wearing Krsna's pitambara. Jatlla wants an
explanation. It is a difficult time for Visakha also to convince Jatila
who then leaves. Friends discuss Candravali's attraction for Krsna
Lalita then takes Radha to Krsna who is playing flute. The lovers
exchange many arguments, then hide—first Radha, then Krsna—-to
see their consorts' dejection in each other's absence. Lovers retire to
enjoy privacy. Thereafter, while they are joking with their friends,

Jatila's call from behind the curtain sends them separately away.
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Radhas husband is convinced by Paurnamasi that Radha would not
be safe in Mathura on account of her beauty from Kamsa.
Paurnamasi learns from Vrnda about the successful love—tryst of
Radha and Krsna. Krsna enters blocking Candravali's path. Spirited
exchanges Radha's friends enter. Hot excanges. Candravali's
mother—in-law enters and takes her away. The scene is now free
for Radha and Krsna . To appease her anger, Krsna dons the guise
of Nikufijavidya or Gauri and saves her from the wrath of her
mother—in—-law and husband and trickily averts him from his
decision to go to Mathura. The mother and the son leave, the lovers
unite. Paurnamasi recites the Bharatavakya.

Lalita-madhava (LM) : Lalita Madhava is a play by RG in ten
Acts describing Krsna's playful acts in Vrndavana. The hero Krsna
is of Dhiralalita type, the heroine Radha is Parakiya Mugdha, the
chief queen Rukmini is a Svakiya jyesth#'seniormost' type of
heroine, whereas §aﬁkhacﬁda is the villain along with some other
assistant. The main sentiment is S'msgﬁra—'erotic', but many other
subordinate sentiments are depicted. The style is vaidarbhi,
characterised mainly by the qualities of prasgda and madhurya.
Describes the Purvargga of Krsna with Candravali and Radhika.
Krsna after tending the cows for the whole day, returns home in the
evening and meets Candravali and Radhikd separately at their
respective trysts. But their meetings are interrupted by Bharunda

and Jatila, mother—in~laws, respectively of Candravali & Radhika.
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In this act demon Sankhaciida, by order of Karhsa, tries to kidnap
Radha who was going for sun—worship, but she is accompanied by
Krsna in the disguise of the priest performing the worship who kills
him.

Akriira comes to take Krsna and Balarama to Mathura. The gopis
are in a state of intense agony. Radha, in a feat of grief, jumps into
the river Yamuna to kill herself, but a divine voice informs that she
has passed through the orb of the sun and gone to the other world.
Lalita also Jumps from a hilltop to end her life.

It is reported in interlude that Krspa in Mathura is extremely
unhappy due to separation from Radha, Candravali and other gopis.
Paurnamasi, with the help of bharatas and gandharvas, arranges a
play within the play for Krsna's enjoyment. In the main act the play
is enected. In it Krspa in t‘he guise of Abhimanyu, Radha's
husband, deceivers the mother-in—law of Radhika and retires into
the bowers with her. |
Candravali, who was Rukminf in guise, is spotted by Rukmin, her
brother and abducted back to Kundinapura to be married to
S'is'ﬁpﬁla. But Krsna mounted on Suparpa (i.e. Garuda) comes and
abducts Candravali with the connivance of her father Bhismaka
and against the wish of Rukmin.

Radhika comes to Dwarika as Satyabhama. King Satrajita was a
great devotee of Sun-god who rewarded him with a daughter

(Radhika turned) Satyabhama and the Symantaka jewel.
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Visvakarma (father of Sarnjia, Sun's wife) created a new Vr
ndavana at Dwarika where Candravali is placed as the chief queen
and Satyabhama in her protection. Kysna would not recognize
Satyabhamd as Radhika until he presents to her the Symantaka

jewel recovered form Jambavat along with his daughter Jambavati

" (i.e. Lalita).

Satyabhama, at a secret meeting with Krsna, is shown a speaking
image of Radhika made by Visvakarma. Candravali comes and
interrupts the meeting.

Candravali is jealous of Satyabhama. Visvakarma had made two
caskets of ornaments for both of them. The caskets are exchanged
by Candravali. This incident is related to another in which Krsna
brings Visakha to Dwarika, reborn as an ascetic woman.

Similarly Padma, Bhadra and Syamala as well as 16100 Gopis are
rescued. Visvakarma has created cavefrescoes in which Krsna's
Vrndavana sports are depicted. Krsna shows these to Satyabhama.
Satrajita sends the Syamantaka jewel. Candravali recognises
Satyabhama as Radhika and the play ends in a happy union of Kr
sna with both the queens. Nanda, Yosoda and others also arrive and
Dwarika itself becomes Vrndavana.

Danakelikaumudri (DKK). This is a one-act play of the type of
Bhanika. Vasudeva is performing a sacrifice on the bank of

Govindakunda for the peace and well-being of Krsna & Balarama.

Radha and her friends intend to visit the sacrifice for the purpose of
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selling their ghrta—'clarified butter' at it. Having come to know of
their intention, Krsna halts them on way as the mock tax—collector.
Arguments on both the sides take place, finally Paurnamasi acts as
referee/arbitrator and settles the quarrel.

The occasion of writing the play arose thus: RG's play
La]iz‘ama’;’;zavam, full of the emotion of love-in—separation,
influenced Sri Raghunatha Gosvamin to such an extant that he
became almost demented and in the danger of his life. To bring
him out of that situation, RG wrote this joyous play full of the
emotion of love in union and replaced it for LM for Raghunathji.

The definition of Bhanika as given in Bhiva Prakasana is as

follows.
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The characteristics are mostly observed in DKK.
1. It dramatists the acts of Hari i.e. Lord Krsna.

2. It is soft in performance since it has active female characters.

3. It must have charters with charming dresses.

%% My, 9.R67, §.2-3, 13-te
T @a.s,30¢%
Veses of Bhava prakecsa & sahityadarpan.
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4. It must have only two Sandhis : Mukha ( Krspa decides to act as

tax collector) and Nirvahapa (their quarrel is settled).

. It has Kaisiki—vrtti prominent in it since the, female characters will

act gracefully and with artistic movements, It has Bharati-vrtti
since the play is only in the form of arguments between Krsna and
Gopis. -

Exalted heroine, here Radha; soft hero : Krspa in his pleasant or
mild profile.

Hansadiita : Looking at the near—death condition of Radha after

Krsna left for Mathura, Lalita, the bosom friend of Radha, much
distressed at her condition, requests a swan to take her message of
Radha's lovelorn condition to Krsna in Mathurd in much the same
way as Yaksa of Kalidasa's Meghadiitas request the cloud to take
his message to her beloved wife in Alaka. Lalita also here describe
to the swan the path from Vrmdavana to Mathura with path—signs,
his entry into Mathura and its description, his going near Krsna's
palace, waiting for an appropriate moment and at the right moment
tell Him of the lovelorn condition of Radha as reported by Lalita.
The poem, unlike Meghadita in Mandakranta, is in the Sikharini
metre, has 142 verses and a beautiful diction with much
imaginative poetry steeped in Radha's vipralambha emotion. There
are fine descriptions of places reminiscent of their association with

Krsna.



8)

28

Uddhava—sandesam : This is the first diitakavya of RG in about
130 verses in Mandakrantd metre. Here Krsna sends Uddhava as a
messanger to Vindavana for consoling the gopies, suffering from
the anguish of separation from Krsna. The source of the theme is

the Bhagavata Puranac of:

T=31gd g g1 fosat sifdwmes |
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Krsna became love—nostalgic and decided to send their close
friend Uddhava as messenger and seating him at the top of His
building on a jewel studded platform in Mathura, he instructed him
about his assignment.

Sri Krsna speaks of his heart's feelings to Uddhava. "Since
the time I departed form Vrndavana to Mathura, all the gopis are
suffering the anguish of separation, and somehow continuing their
life. Radhika continues her life only on the consoling words of her
female—friends. Anxiety-ridden by the anguish of separation, bitten
as it were by the snake of separation, she is suffering. Please give
my message to her. There is no other place on earth as pleasing to
my heart as Vraja. But Gopis are in sorrow of my separation. Even

they water the trees with their tears or the trees would have dried

up.

38

Bhagavata purana, Gita press, Gorakhapur (10-46-3) p
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On reaching Vraja, you will find all elements engrossed in
the grief of my separation and they will become happy when they
see you and learn that I am also happy here.

Krsna then points out the path to Vradavana to Uddhava :
particularly the following places : Nandisvara temple, Mahadeva,
Confluence of Yamuna and Sarasvati, Ambika—-vana, T‘i;tha—-ra”ja,
Kotika & Satikara, Madhera Vadotha, Gokula, §y‘a‘ma—-vana,

§'ailma1a-—vibh§ga (division), Pritasava, Vrijavari etc.

In one verse the calves of Vraja are described thus :~

I EARICIREAG I B R ARG
TR [eheaTea i ganga =Ty |
TATEAT Feerage SNaaTa AT ||
Gopis converse sweetly about Krsna returning to Gostha at

evening . In the morning the resounding of the churning of curd
used to wake Krsna up from his sweet dreams. Speaking of Radha's
mature love, they speak of Radha—Krsna's dialogues in bowers, his
paintings by Radha, her mana-'indignation, pride, conceit', and
non-talking with Krsna, Candravall desiring to meet Krsna at
twilight, their trysts at the lake and so on. (V.36)
Then is described (66 ff) their anguish of separation from the day
Akrura took Krsna away from them their lamentations (78 ff) etc.
'On your arrival at Mt. Nandisvara, Radha's friends will

think that I am going to visit Vindavana. They will eagerly

39

Uddhava Sandesh, V-34
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approach you. You should inquire about the well-being of the
gopis, of the trees, of the young cows and old, meet my friends
Sridama etc, convey my regards to my parents, console Candravali,
Visakha etc.
Finally you should see Radha and tell her of my equally ardent
love for her and my anguish in her separation."

Finally, the author states that the book is composed for the
delight of the devotees of Krsna and for his elder brother Sanatana
Gosvamin.

As a duta—kavya, it is a good example of its genre.
Stavamalg : 'Garland of Praises": It consists of panegyrics and

songs i.e. Stavas, Stotras and Gitas (64 in number) of varying
length, composed in different meters and collected together. These
hymns/praises which were composed by RG and were scattered are
collected here by Jivagosvamin, the nephew of RG. The first three
of these are in praise of Caitanya Mahaprabhu, and the rest are in
praise of Krsna or Radha or Both of Them together or of Their
united form, in relation with the places of Their sport, of Krsna in
relation to His. childhood exploits like Vastraharana, Rasalila,
Kaliyadamana killing, of different demons and so on.

Padyavalr—'Anthology':  Padyavali is an anthology of

Sanskrit verses mainly related with Krsna and his worship and
collected by RG him self. It occupies a unique place in the history

at anthological literature in Sansknt. Its special object is to
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preserve so many floating stray verses which are likely to be
forgotten; very probably the verses are mostly composed in
Bengal. .-

The verses mostly deal with Krsna legends recounted in—
Bhagavata and such others works . Since all the verses are related
to Krsna and Krspa—-/ila, their arrangement conforms generally to
the rhetorical classification of the Vaisnava Rasa sastra to which it
may be regardive as an illustrated compendium. In this work RG
cites verses from older well-known writers like Subandhu,
Bhavabhtti, Amaru, Rudrata, or Ksamendra etc. In fact some 386
verses are collected from about 125 authors. Obviously, some
verses have non—vaisnava themes also.

However, one interesting feature of such verses is noticed
here. RG alters the names of other deities to the synonyms of Kr
sna. Thus he changes~daivaya to Krsnaya, Ramanama to Kr
spanama, Rama/Bala to Radha, Sundara to Madhava, Sauri &
Laksmito Krspaand Radha and so on. He thus often employs non—
sectarian verses to a sectarian purpose. Regarding the metres of
these verses, it i1s observed that the Sé‘rdz?]avf]crdita is the metre
~ employed in the largest number of verses.

The verses poetize a very wide variety of themes of Krspa-
worship like Krspa's dignity, meditation on him, his devotees, their
moods, Krsna's parents, his childhood plays, love of Gopis, love

pranks with Radha and her friends, Radha's & Krsna's anguish of
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love, their love—sports, Krsna's Mathurdgamana, Gopis pangs of
separation, Krsna's friend Sudama, message sent with Uddhava and
SO an.

Owards the end, RG says that mainly the verses are taken
from poets like Jayadeva, Bilvamangala etc. But since many poets
have only composed stray verses and not extended works, their

verses might get lost. To preserve them, Padyavalris compiled.
Nikuiija—Rahasya—Stava—'Hymns secret of bower'":

Nikufija—rahasy—stava is small poem of praise by RG in which he
praises the love-dalliances of Radha and Krsna in 32 verse in
Malini metre. Barring the last two verse which are more or less like
phala-stuti, all the remaining thirty verses have the refrain smara
nibhrtanikuiije Rﬁdbzkﬁ—-lqzqgacaﬂdrau. The poem is highly erotic
and beautiful alliterative diction and dearly reveals the influence of
Jayadava. It is sand in the last verse that one who recites it daily in
the night will be reborn among the friends of Radhika.

Smarana-margalaikadasa (SME) : There are perhaps two

versions of SME : one with eleven verses, the other with thirty
five. Though the title mentions ekadasa—all in sragdhara metre, and
mostly ending with smaram=~'T remember'. There are pen—pictures
of Krsna in the company of Radha at different times of the days

from early moming till late night in sleep. The remarks of S.K. De
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on the poem is 'one wonders if these pedestrian verses were really
composed by an aécomplished writer like Riipa Gosvamin !"*
Sri Radha-Krspa—Ganoddesa—Dipika : Tn this work RG
describes all the qualities of the rélatives of Krsna of Radha and
then of Krsna himself . It is in two parts: first, called brhat-'large'
has 253 verses and describes the qualities ‘of the relatives; the
second called Laghi—'Small' has 205 verses describing the qualities
of Krsna and his friends and gopis, but mainly Radha. The first
part, after benediction of the preceptor, devotees, Nityananda,
Caitanya & the lotusfeet of Radha-Krsna, describes the qualities
relatives i.e. those Vraja—residents who are devoted to Krsna . They
are of three type Pasupala-'herdsman', Vipra—brahmins' and
Bahistha-'outsiders'. Actually, these comprise a large variety
including Nanda and his brother, friends, servants and beloveds of
Krsna, his grand parents, the priest, the young devotees (friends,
maids, go—betweens), the eight friends Lalita etc, friends of Radha
(like Sadhika, Vijaya etc.) and so on. RG describes in details and
systematically their age, appearance, positive qualities, their
decorative means, their social status, their families and groups,
their varied charateistics, moods, their artistic abilities etc.

The second part deals exclusively with the qualities &
characteristics first of Krsna and finally of Radha, their beauty,

their virtues, their friends, various types of servants, like lamp-

vaisnava faith and movement, p.672-673
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bearer, drum—beater, bard, dancers, singers, tailors, washerman,
~goldsmith, painter, also Krsna's pet fauna like deer, monkeys, dogs,
parrots etc. It also describes places of their play like Vimdavana,
mount Govardhana, Indra's temple, the pleasure—garden, sports—
places their personal belongings like mirror, hand—fan, bow, flute,
emulate, bangles, rings, yellow garments, ear rings, crown,
garlands etc. After Radha's qualities are mentioned, the friends of
Radha are described again.

All in all the work recounts the belongings and friends of
Radha and Krsna himself, so that nothing of importance in Krsna—
worship is left out.

Mathura—mahatmya (MM): MM is a work describing the
importance of the holy places in and around Mathura. In a way, it
is an abridgement of the book Vraja-bhakti—vilasa of Narayana
Bhatta, which was composed in V.S. 1609 after all the ruined holy
places of Mathura circle were restored. But it has also collected
much matter regarding Mathura's places from various Puranas, like
Vardha, Vayu, Skanda, Brahmanda, Padma etc. It has 467 verses. It
is in the form of dialogue : In reply to Parvti's question, Lord Siva
first narrates the greatness of Mathura city and then recounts the
holy places of visit like 12 forests, places on the banks of Yamuna,
places of Gokula and Vindavana related with Krspa's childhood

plays, etc.
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Krsnabhiseka : This work describes the rite of the great festive
annual celebration on the occasion of the birth of Lord Krsna. The
day of Janmastami'is the seventh the midnight of the dark fortnight
of the month of Bhadrapada (Pumimanta). The Krsna devotees
should start preparation of the festival (on the previous day i.e. 7th
day of the dark fortnight), certain rituals such as Snanavedi
pariskriya'Preparing snanavedi i.e. Place for Krspabhiseka—'a
pious place for bathing Krsna', Khatakhanana-'digging the earth’,
an auspicious rite for the place at Krsna worship,
Kadalistambharopana-'planting the a pillz;r of a kadali-'banana
tree', Patakaropapa-'decoration with Flags', arrangement of
auspicious things etc. along with the auspicious songs and
instruments. On the day of Janmastami, the devotee, accompanied
by other devotees, should bring an image of Krsna on the
snanaved] along/with a musical atmosphere of playing different
instruments, with dance and chanting of the Lord's names.
Thereafter the celebration of Krsnabhiseka should begin with
certain prescribed rites such as svastivacana—'benedictory words',
prayer, Bhutasuddhi-Purification of elements', G]zé,tasmé’pana-
'establishment of pots, with a recitation of mantras, Samkalpa—
'determination for Mahabhisekd etc. Then Krsna worship with
different means such as giving an Asana etc., enlightening lamps
with mantra recitation, offering Y ajiasfitra~'a garland of sacrifice'

and 7ambiila-'betel-leaf', garlands of flowers etc. Mahanirgjana—



36

'the ritual of encircling lamps around the image of the deity'. Thus a
Krsna—devotee of Caitanya school should follow this incumbent
discipline for Krsnabhiseka-'rite of krsna's bath' on the occasion of
Jarimastami.

16) Samksepa—bhagavatamrtam (SB) : As the name indicates, it
professes to present a summary of the contents of Srimad—
bhagavata purana. It is in s/oka-karikas and quotes authorities of
Vaispava scriptures. In fact it often appears to be an abridgement of
Sanatana's Brhad-bhagavatamrita. But in reality it deals with the
concept and classification of the Avataras of Lord krsna. It presents
and deals with all the varied classifications of the Avataras of Lord
Krsna.

‘The incamations are of three types : Purusavatara,
Gunavatara & Lilavatara. Purusavatara recognises only three
persons : Krsna, Samkarsna & Aniruddha. The threefold
Gunavataras are based on the three qualities of satva—'the quality
of goodness', rajas-'the principle of activity' and famas-'the
principle of inertia' and indicate Visnu (Protector of saftva),
Brahman (Creator of rajas) and Siva (Destroyer of famas), as their
representatives.

Lilavatara is not defined but the following twentyfive incarnations
are present in the Srimadbhagavata.
1. Catuhsana 2. Narada 3. Varaha

4. Matsya 5. Yajiia 6. Nara & Narayana
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7. Kapila 8. Dattatreya 9. Hayasirsa
10. Hamsa 11. Dhruva—priya or Prsnigarbha

12. Rsabha 13. Prthu 14. Nrsimha
15.Ktrma 16.Dhanvantari 17.Mohinit
18. Vamana 19. Bhargava (Parasurama)

20. Raghava (Rama) - 21. Vyasa
22. Balarama 23. Krsna 24. Buddha
25. Kalkin.

These are also called the Kalpa—A vataras as they appear in each Kalpa.

There are also fourteen Manvantara-Avataras as follows :—

1. Yajfia 2. Vibhu 3. Satyasena
4. Hari 5. Vaikuntha 6. Ajita

7. Vamana 8. Sarvabhauma 9. Rsabha

10. Visvaksena 11. Dharmasetu 12. Sudhaman
13. Yogesvara 14. Brhadbhanu.

In these fourteen Hari, Vaikuntha, Ajita and the Vamana are the
Pravara-'chief.

The yugavataras are four and they flourish in each of the
four yugas—'stages'. These all have individual naman-mnames' and
varna—'colours', in satya yuga, sukia-'white', in Tretd, rakta—'red’, in
Dvapara, syama-'dark' and in the kali, Krspa—'black'.

In each kalpa these Avataras become fourfold in accordance
with the conditions of Avesa, Prabhava, Vaibhava and Paratva.

Avesa means 'Possession’. (Examples are the sage Sanaka,
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Sanandana etc). The Prabhava Avatara is of two kinds naticira-
vyakta (eg. Mohini, Harnsa and sukla) and nati-vistuta—kirt, (like
Dhanavantari, Rsabha, Vyasa and Kapila). The Varbhava Avataras
are Kurma, Matsya, Narayana (with Nara), Varaha, Hayasirsa, Pr
snigarbha, Balarama and the fourteen Manvantara Avataras
beginning with Y ajfia. In the Paravastha-Avatara Nrsim*h»a, Rama
and Krsna these three are the distincti Avataras. These Avataras are
accepted as puma—«?erfect' Krsna is Superior even to Brahman,
Purusa or Narayana, and consequently to all other deties, vyiihas
and Avataras. There are four Dhama-'abodes' of Krsna, viz. Vraja,
Madhupuri, Dvarika and Goloka. Krsna is hafarigatidayaka, he
destroys the enemies of his devotees, and leads them to
emancipation, he possesses four types of sweetnesses. madhurya-
catustaya, hence in his avafarin form, krsna is superior even to
Raghava.

Thereafter RG discuss the topics like perfectness of all the
incarnations, Samasraya of Bhagavata sakt'Divine energy', the
concept of vyuha, whether Krsna is an incarnation as vasudeva, the
view of svayam Bhagavattva-being Lord Himself Lord Krsna
being superior to quality-less Brahman, the 'non devotees—
ordinariness of his qualities, countering views of Sri Visnu and
Ramanuja's followers, Greatness and incomparability of the human
Rupa-'form' of St Krsna, his sports, the concept of Prakata—

‘Manifest' and Aprakata-'non-manifest', tathya—'reality’ of Krsna's
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abodes—'Dhama’, more sweetness in Gokula, Age of St Krsna and
His fourfold sweetness etc..

Bhaktamrtam This is the second part of the SB. It is very brief
and deals en.tircly with the theme of the bbaktas—’;levotees' of Kr
sna. It gives the substance of the first part of the Brhad-
bhagavatamrta of Sanatana gosvamin and deals with the types of
devotees and grades them in the order of their ascending
superiority. Their examples (in order) are Prahlada, Pandava
brothers, Uddhava, the Gopis and finally Radha herself. It means
there is no greater bhakta of Krspa than his eternal consort Radha.
This is the doctrine or the theological dogmas of the Bengal
Vaispavism.

Birudavali-laksanam'Characteristics of encomia' : In the history
of Sanskrit literature, we see a tradition of poetry glorifying the
kings like birudamanimala. Such poems form a class and they are
called brruda’ In poetics biruda is defined as gadyapadyamayr
rgjastutirbirudmucyato-'the praise of a king either in prose or

! is called biruda—'praise'. There is a long—standing tradition

poetry
of composing poems in the praise of patrons—generally kings—in
particular metres which can be sung and diction which is full of
alliterations. Even a class of such poet—singers who can compose

such poems on the spur of the moment has come into existence.

They are called Bhdtas or Caranas and their poems are called Bhata
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Sahitya darpana of Visvanath, pariccheda—6, V.334 1/2
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or charapi poems. It is such poems that RG chooses to codify,
classify and define in hus work called biruda. In this small work the
author identifies many types and sub-types of these poems mainly
on the basis their metres. A table showing these types with their
sub—divisions is given below on page no 41.

Each subtype is defined in the terminology of Sanskrit
metrics and is followed by an example, most of these examples
must have been composed, it appears, by RG himself.
S}i~kfgpa~caitan ya—divya—sahasranama—stotram : India is a
holy country on which various saints and Acaryas have flourished
from time to time . The Vedic seers composed various siktas
addressing the deities in their varied and infinite forms. Vyasa
followed the Vedic tradition and composed some stotras including
Sahasranama stotras praising certain deities in his epic the
Mahabharata. Maharsi Vyasa is also believed to have composed
eighteen Puranas in which many such stotras are found. Vispu-
sahasrandma-sfotram sung by Bhismapitamaha is famous in the
Mahabhatrata. In the medieval age, various Acaryas including
Caitanya Mahaprabhu furthered the tradition of composing
Sahasranamastotram. In the school of Caitanya, the follower
Acaryas like Riipa gosvamin, Kavikarnapiira, Sriman Narahari
Sarakarthakura etc. have composed certain Sahasranamastotras of
the same name among which Sri Kr

snacaitanyadivyasahasranamastotra by RG is considered the most
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excellent one by the sadhakas-'aspirants'. Generally such sfotras praise
the attributes and the Li/zs—'sports' of Lord St Caitanya Mahaprabhu.
The devotees of Caitanya were attracted by the beauty of his physique
and the sweetness at his personality endowed with exbeilent qualities.
While singing such sfotras they experienced the Sattvika—bhavas
which can be taken generally as 'involuntary evidences of internal
feelings like Asrumuiicana-'shedding tears' in divine love, Romafica-
'Horripilation' etc.

RG is first a devotee and then a poet. While describing the
svariipa-'nature’ of Lord Caitanya, he sometimes perceives the
divinity of the Radhika element in the form of Lord Caitanya and there
fore uses at times he also feminine forms for Him. Therefore in this
stotra, at certain places, we find lingavyatikrama—'change of gender'
and vibhakti- ‘inflection/inflexion' as for instance. Sriradha
Radhika'nanta Krsparadhyam ca Krspada. In such places, there is lirga
parivartana-'change of gender'. The divine nature of Caitanya is a
combination of the elements of Krsna and Radha. When a devotee—
poet feels either the Mahima'efficacy or greatness or dignity' of the
Radhika-svaripa in the form of Lord Caitanya he uses the feminine
forms . The tradition believes that Sri Krsna. the son of Nanda as well
as the Nilamani of Vraja, covered by effulgence or refulgence or
divine light of Radha, is Himself incarnated as Lord Gauranga. Thus,
looking from the viewpoint of devotional principles of Caitanya

school, there is no contradiction in the bi—gender forms of the name of
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Lord Caitanya. Some dejection has been raised, because there are
many names. Pertaining to Radha to Krsna and some to Radha and Kr
sna united. Names praising Caitanya directly are fewer in a number.
Yet, when we consider that Caitanya himself is an incarnation of Kr
sna, of Radha and Krspa in a united from and the Sahasranama
includes names and attributes of Radha Krsna, Radha Krspa and
Chitanya, all the thousand names will be justified as belonging to Lord
Gauranga Caitanya Nahaprabhu himself. The stotra is made up of 163
stanzas. After tenth stanza there is a prose portion afier '142' stanza
three stanzas are given in a sequence namely ka, kha, & Ga.
Thereafter usually the remaining stanzas follows.

In the beginning of this sfotra there is an humble question of St
Raghunathaji about the thousand names of Sri Mahaprabhu. Then St
RG recounts the 'thousand' names and birth of Caitanya Mahaprabhu.

Once when Lord Sri Krsna was playing with Sti Radha in the
Nikufija-'bower', He became wvihvala-'disturbed' by the love of
Radhika, experienced Radhika—bhava-the very state of being Radha
Himself and asked her-'T (Krsna) want to enlighten your innumerable
names and attributes in the Kali~age. The very means of this is only
you (Radha)'. While thinking thus, Lord Krsna transformed Himself
into a Gaura—vama-'white' form of Radha by the power of the love of
Radha. Thus St Krsna—the son of Yasoda-being influenced by .
Radha—bhava and covered by the Radha kantr'brilliance of Radha',

appeared in Navadvipa as Gauranga Chitanya, the son of Saci. He
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became famous as Mahaprabhu. Lord St Krsna Himself has
incarnated as Gauranga Mahaprabhu only for the propagation of the
religion of samkirtana in the Kali—-age.

After the tenth stanza there is a small prose portion called
nyasa. It begins with the word Omkara in the sense of marigala—
‘auspicious’. Sti Riupa—-matijari is the Rsi~'seer’ of this sfofra, the
chandas-'metre' is Anustup, Visnupriya is the sakfi-'the power,
Mahaprabhu is Devatz'deity' of this sfotra, Lord Manamohana is
Kamabija-'seed of desire', Lord Vaikunthanatha is ki/aka-' charming
luck!, the mantra of this stotra is caitanyaya namah, the saiikalpa—
'determinative power of thought's is that the thousand names of
Mahaprabhu are to be read by the devotees for the attainment of His
grace.

The meditation of Mahaprabhu, the manfra devatz'the deity of
Maritrd is revealed by the author as under : We worship the moon in
the form of Sti Gauranga who shines like gold and whose eyes are like
fresh lotus Sr7 Arnga- "His gold-like divine body is ever merged in the
ocean of love, He himself performs Kirtana-'the praise', Meditation
etc. of His names. He, being influenced by Radhabhava, sometimes
smiles, sometimes weeps, uttering the words, 'Han Prana vallabha,
Hari S}/Ema Suridara, where are you?' The whole universe along with
Him weeps and all his favorite servants ever remain present with him.

From the eleventh verse, the actual Sahasranama begins with

the names such as Srikrsna, Krsnacaitanya, Visvambhara, Saciputra,
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Gopala, Jianajficya, Gauracandra, Gopibhartta, Krsna—Radhya, Kr
pakara, Mahanandi, Bhaktinagara, Dayamat, Paramanandaripa etc.
The Sahasranama ends at verse 135. The final portion of verses 136
to165 is the phala-sruti. It says: we bow down to CMP. All the ten
incarnations are present in him. He himself is the Bhagavan-Lord',
the origins, Avatari-'the source' of all Avafaras-'incarnations'. He has
incarnated himself to enlighten the Radhabhava-'the state of
Radhaness to his devotees, hence His incarnation is the most
excellent. He who reads with faith and devotion the sfofra on Lord
Caitanya's birthday. i.e. on the full-moon day of the month of
Phalguna will definitely achieve devotion.

Thereafter in reply to Sri Raghunathji, another statement that in
the Kali-age people do not accept CMP, RG says thet caturmurti is
identified by Vedavyasa with Sri Krsna, by him with CMP as shown

in these verses.

TP |
T AT agaaaesard ||
AT HIPO: FRATS = Hifaa: |
et sefer S sty |1

According to this stanza CMP himself is caturmiirtivisista~'endowed

(yukta) with four forms' CMP is incarnated in four forms as Sri
Caitanya, Sri Nityanandaprabhu, St Advaitaprabhu, and Sti
Gadadharaswami who are said to be the sources of emancipation in

Kaliage. CMP is Himself the Lord Sri Krsna son of Nanda, and the

2 Sy krsna—caitanyadivya—sahasranima—storam, P-25, V.149 & 150
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Lord of Gopis. Nityananda is the from of Baladeva, Sti Advaitaprabhu
is Sadasiva and Sri Gadadharajl is an incarnation of Radhika. CMP has
also revealed four vyuhas, as well as six, in his own sect to relieve the
people from heretic views, RG mentions CMP as the protector in
Kaliyuga, as the giver of Dharma-'religious duty', Artha-'object’,
Kama-'desire', and Moksa—'mancipation' (the four aims of human life),
particularly the giver of Moksa—'salvation' in Kaliage, he is the knower
of the real essence of four, Vedas He is Jagat—guri—'the Teacher
Universal'. CMP has incarnated to save the people of Kaliage from the
heretical views (pdsanda), and lead them to moksa-'salvation'. He has
re\vealed four bhavas for the upliftment of the four types of Atman—
'souls' : Atma, Anatma, jivatama and vijianatma. In the end there is an
humble salute of the poet RG.

19) Ripasiksa : Ripasiksais the only work by RG, which is not written
in Sanskrit but is written in Bengali language and in the payara metre
quite common to Bengall Poetry. The title means'Instructions (given)
by RG" (in the tenets of Caitanyaite Philosophy and view of life.)
Running into some more than 139 printed pages, it mainly teaches the
following principles of Caitanya's Sectarian philosophy.

1) The devotees of Krsna are best among all types of devotees. Others are
attached to some desire or the other for the fulfillment of which they
worship various godsh. Krsna bhaktas do not desire anything not even

emancipation in their inner peace and happiness.”

s Riupa Siksa :
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2) This seed of this devotion is shown in a devotee only by the intinite

grace of Guru and Krspa. Then the devotee, like a gardener, has to

nourish the seed with constant care and sprinkle it with the waters of

Sravana, Kirtana, Bhajana etc. which strengthen that creeper of

. 44
devotion.

3) It is again Krsna himself, his infinite grace, that inspires a devotee to

carry on and continue the bhajana.

4) Once a devotee's mind turns towards Krsna, it automatically begins to

turn away from worldly pleasures and attachments, even the

Brahmandas-'"Universe' and moves towards the Bhagavad-dhama-

'"Lord's abode' Hence, it is not enamoured even of Brahmanda or

Brahmaloka”

5) For Siddha Bhaktas-'accomplished devotees', Sravapa, Kirtana etc.

cease to be their actions , they become their nature.*
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kotigfianimadhye ek Jana mukta

kotimuktamadhye durlabha ek krsnabhakta (131)

krsnabhakta niskam, ataeva santa
bhukti-mukti-siddhi kami ataeva santa (132)
brahmanda bhramite kauna bhagyavana jiva
guru krsna prasade paya bhaktilata bija (133)
mali haa kare sei bija aropan
sravanakirtana—jale karaye secana (134)

upajiya badye lata-brahmandabhedi jaya
viraja brahmaloka bhed: paruvyom paya (135)
tabai jaya tadupart goloka vrndavana,
krsnacarana—kalpavrksc kare arohana. (136)
tahan vistarita hua premaphala

ihan mali sece itya sravanadi jala. (137)

Kintu yadi latara ange uthe upasakha
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6) And this sweet love of Krsna itself is the higher Purusartha, before
which the four Purusarthas pale into insignificance.”’

7) The simplest means to achieve this fruit of love is Krsna's worship. By
constantly resorti-ng to this means of worship the seed of attachment
takes roots and sprouts, and is then called Love. In its future stages of
developments, it i;known as prema, sncha, mana, pranaya, raga,

anuraga bhava and Mahabhava. Mahabhava is the fina stages of love—

the sweetest result of devotion like sugar from sugarcane.
Govinda-hulasa—nataka : The Govind-hulasa-nataka is a Hindi play
written by RG. It is nothing but more or less a free Hindi translation of -
his own play Vidagdha—-Madhave in the old Braja dialogue. It is lucid and
easily presentable and it appears that it must have been very popular and
could have been staged (either whole or in parts) since are number of
manuscript are report to have been found by Sri Agarachandra nahata. P—
25 Another book a in Hindi named Singara—Sukha by RG & Sanatana,
has been reported in the search report of Nagari pracarini sabha. 1906-8,

p.25.
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Bhuktimukt1 vancajata asankhya taralekha (140)
Eha ta paramaphala paramapurusartha
Jara age trna tulya cari purusarth. (146)



