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PART : III

CHAPTER : II : CAMPU

Literar^_form :-

Though Yis. is a campu poem, many scholars have acc­

ounted. it to kavya in general, Akhyayika and Dharma. But 

almost all learned critics have unanimously accepted it 
as a campu poenL So it is necessary to go through the ch­

ief characteristics of a campu poem.

Dandi (600-700 A.ID.) was the first rhetorician to
n *

define this form 'Campu? It seems to be a sweet fruit of 

austerities practised by the poets for so many centuries. 

Shri D.R.Mankada draws our attention towards its use as a 
fdminine naml. Shri M.K.Satyanarayana points out both the

1. Kavya in general:- Oppert Yol.I. 613,671,1575,2038,2035,

2700,3486,6667,71 19,7637; Vol.II. 487,663,987,1165 
& 1810.

Akhyayika:- Oppert Yol.I. 787 
Dharma:- Oppert: Yo. 1.7400
Campu:- Oppert CO Yol. 1.867; II. 1845,2411,2671,27o2, 2748, 

3269,3807,5704,6014,6957,7240,7755,8356,8947,9096, 
9206,9510,9759,10181; Rice: pp.252 Nos. 2339-40.

2 . » E avya dars a, 1.31.

3. Naivedya pp.110. vide definitions of Campu by rhetori­

cians and views of Campu-authors.
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spellings of this word viz. Campu and Campu. He says,
" While the majority of writers like the authors of 
Campubharata and Uttararamayanacampu call it ’Campu* (mark­
ing the word hrasvanta). Cakrakavi in his Draupadiparinaya- 
campu at the end of each Asvasa used the word ’Campu(pra- 
bandha)!'” So it can easily he aeertained that Campu-aut- 

hors used both the spellings viz. Campu and Campu. 
Derivations of the word ’Campu' ’

For a long time the derivation of the word ’Campu' 
was unsettled and the meaning of this word was hanging in 
obscurity. Generally the origin of this word ’Campu' is 
imagined from the roots given below:
1. Camat +v,kr +^pu
2. ̂ ap : ' Capi gatyam'
3. '/Capa : 'Capa santstane'
4. '/Capa or^aha : ' Gaha parikalpane'
1. Gamat_+J^r_+J§u: -

Fandakishora Sharma in his introduction to Falacampu 
and Anandakandacampu quotes a derivation given by Harida- 
sacarya. According to him Campu is so called because Campu 
gives poetic surprise to the reader and pleasei hi§. Acc-

4. ODC. Shri M .K.Satyanarayana, M.lirashi Felicitation 
Volume, Vidarbha Samshodhana Mandala, 1965*

5 _ -mtfrv prr<h ifo -**?£•• i
Falacampu upodghata pp.6 fn.ii; Anandakandacampu upoaghata
pp.1 fn.
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can be considered as a distinguishing characteristic of 
this form.
2.^Ca£_^0a£i_gat2am1

Shri Nandakishora Skarma gives another derivation 
from the root 'Gap' (Gapi gatyam) of Ouradi group. Dr. C.R. 
Deshapamde does not agree with such derivation of the word 
'Camput He says, n Gapi gatyam means movement or change of 
position. There is no gati or movement in Campu. All Campus 
have been written in a leisurely style stopiflg" at every 

step either to give minute description of every conceiva - 
ble object or play acrobatics with words for which flexible
Sanskrit language provides abundant opportunities. Even 
though he agrees partly with this derivation^He says.11 gati 
is motion. It is in fact change of position. It will not 
be taking too much liberty if the word in question is un­
derstood in the sense of transit or change from prose to 
verse and vice versa; hence it is properly so called! " 
Shri D.R.Mankada also calls kirn it to be derived from the 
same r§ot. He further concludes its origin hypothetically

JT itfTfU XM -*<Y0t A FvT-M pcrffi xf?)

Halacampu and Anandakandacampu upodghata pp.6 and 1 
respectively.

7. ODO a Op. eit^ quoted by Shri 1 .K.Satyanarayana
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from Haridasikatha being narrated by m'oving to and fro 
on the stage with the actions prope?. Really'Oampu' in 

the sense of motion, change or transit is understood due 

to its liesurely style which halts more than proceeds like 

procession. But such halts never become obstacle in the 

flow of a story as it happens in the case of Banabhatta. 

Here transit may be taken not only in the sense of transit 

from prose to verse and vice versa but also in the sense 

of trasit from narration to descriptions, from composition 

to couplets, from one method of representation to another 

etc. and vice versa.
3.^"0apa^Capa santvane'

According to this derivation Oampu contains a ccrpti- 

tation of soothing or consolation. M The Oampu form came 

into exist^rfiee because,in the eloquent words of Dr.Be,’the 

impossible prose form with its superfluous ornamented and 

inter minably prolonged sentences never appealed widely to 
a later tastd®"4 " Introduction of poetry passages must 

have given breathing time to the readers and must have 

greatly relieved their strain and broken monotony. This 

new fashion must have almost pgfience with the formidable 

prose works so the root’may be at the origin of the word

8 &. 9 : laivedya pp.110

10. Dr. Be, History of Sanskrit literature, sa Classical 

period p.43.
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— 11'Campy' . This is nothing hut a change of mental state in 

order to break monotony and to sustain the interest throgh 
out. The name of the chapter Ucchvasa, Asvasa or Kallola 
etc. must be based on this very conotation.
4- ^apa or ^aha : ' Caha parikalpane Capa ityeke'

According to this derivation the word 'Campu' denotes 
the sense of pounding. " It is well known that Campu is not 
only a mixture of prose and verse but- to borrow a term che­
mistry - a compound of these two; for, the ingredients of 

bemixture can^easily separated, those of a compound cannot... 
.... So etymology of the word ’Campu1 from the root 'Caha'
(Caha parikalpane) admirably brings out the peculi 
characteristic of the form of compositioA?" Here t 

is given to intermingling of prose and verse. The same 
sense is strengthened by the Campu-authors in blending pro­
se and verse.

To Shri 1.K.Satyanarayana second (Capi gatyam) and 
last ( Caha parikalpane Capa ityeke) appear to be more pla­
usible in the context.
Views of Campu-authors

Ho doubt prose and verse equally give pleasure but 
both combined give more pleasure like a girl stepping into

11. ODC Shri M.K.Satyanarayana Op.cit.
12. Oriental Thought, Vol. VI, Ho.3 October, 1962 vide

pp. 11-12.
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youth from childhood? Bhoja asserted that this comhination 

of prose and verse is a novel feature of this form. It 

is more fascinating like songs adjoined with playing 
on musical instruments!^- Sodcpiala in his Udayasundatikatha 

remarks that an composition neither only prose nor only

poetry is charming hut admixture of both prose and verse
15 - —is better one. lo the author of Gopalacampu composition

of Campu rather Campuvihara is more enchanting like the
watery sports with the beautiful ladled Our poet Yenkat-

adhvarin also has ascertained the purport of Campu. The

use of both i.e. prose and verse combined would bring

out a vast amount of delight, for who would not relish
17 - _ _a blend of both honey and grapes. Authors of Gaurimahat-

ftrfpYrHT- ypnp tyr^Z,~rFRrT02C«'?/lr‘<- n
l-X J)

14. ax|
Ffyz» 11

0 4x1 tiTnpenri -Y- 5J
15. (A). ffTo, 1 FF*

if <• ofTw Jpcptf >1 v 'irfif *fcr?*r ql 
-*a#?V zthi-fr 1 c e. 13 j>

(Bj.J^rzr -r,|Vrf7
“‘OSPV )^13^ no

(c). ■FHi'nV UiT^217mfnHT -*ng> / tP-

16. wV H^fcr FQufif'i Vnk^fcYTT^TYJ^f: /
^ YTrPi47fa-jxf! *rft xfi zffl-u

17- nit aifti «r fXYfh ^ <1
3^n (=1 cr^Y-. -H^rur „ V , v. 4 )
■Wfk ttfVi,-' a- ck^T'47
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myacampi^ Tattvagunadarsl and BaLabhagavalra compare thi

form of Campu with the necklace of diamonds, that of 

pearls and ruby or garland of holy basil and sprouts re­

spectively. King Serfoji II of fanjore in his Kumarasa- 

mbhavacampu supports the view of Yenka^adhvarin and con­
siders the proso-poetry as the blend of nectar and hoSiy, 

From all the above stated opinions of some Campu- 

authors we can trace some features of the Campu poem:

1. Admixture of prose and verse is more enchanting than 

a simple prose or ^■'''poetry only.

2. Flowing sentiment is desired most. It means that this 

comingling is of compound type in the chemistry term 

and not mixture which can easily be sejj^drated.

3. Mani-pra.vala style made this form very popular among 

the poets during the period of 800to 900 years ( 10th 

century to 18th century A.D. )

4. It is a composition and not a couplet.

1ft J^ltJTvT^h VO rvfl of-d-Ttf^V ~
' <$f A &z*XshT: & df * > c 3’qTAd?r j

on-tr-xtST11

20. nhfen*IrVfa n y
rrFfh[-crfdF^c3o{brrir H)«^v Wn;

21. ^4^°
•T-rtiHr rfk^rysffr ^>

^ 3.-^ J
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Among above shown characteristics only blending of 

prose and verse is the chief characteristic. Flowing senti­

ment is expected in every composition. Such composition is 

called of Manipravala style on account of blending . Some­

times Oampu-authors use a story as a peg for the descrip­

tions as it happens in the case of Visvagunadarsacampu 
and Mandaramarandacaraptr? So one can find out that the ble­

nding of prose and verse is the only chief characteristic 

of this proso-poetie cform.

Yiews_of_rhetoricians:-

As Campu came into existence in the later period,

only a few rheorieians have given their views regarding

this proso-poetic composition. Among such rhetoricians

band! is the first one who takes^a note of becoming of
this foriii? He used the words 'kacit' and 'vidyate1 which

denote its existence during the period of 600-700 A.D.

Agnipurana ( 7th to 11th century A.D. according to Hr. P.V.

Kane ) classifies^'''poetry in three forms viz. prose, v,erse

and proso-poetic form. Further the last is divided in Campu 
- 24 —and PrakirnaT Author of Ifalacampu, though his view is of 

a poet and not of a rhetorician, brings out some charact­

eristics of Campu. According to him Campu must contain a

22. Naivedya pp. llf-IJP
23. en-irui^hV fainiN * *

Kavyadarsa 1.31.

•

Agnipurana 338/38
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hero hailing from the nohle family, use of various metres,
pejpoetic qualities and couplets. These all are not the cha­

racteristics of Campu only. They befit in__any good poem 

prose romance, epic poem etc. Bhoja also does not ascert - 
ain any peculiarity except blending of prose and versl^ 

Hemacandracarya ( 1168 A.D. approximately ) and ?agbhatta 

added two more peculiarities. According to them this pro -
p n

so-poetic composition may^ divided in Anka or Ucchvasa.

Such names of the chapters are not worthy to be called 

the distinguishing peculiarities. Moreover Campu authors 

have hardly followed this rule in naming the chapters. 

Sometimes they do not divide their works at all. So only

blending of prose and verse remains which can be taken up
— 1 _as the chief characteristic of Campu. So Visvanatha, aut­

hor of Sahityadarpana rightly calls it the proso-poetic 
compositi§§. Yidyanatha in his Prataparudriya-yasWhusana 

( Kavyaprakarana ) ( 14th century A.D. first quarter )

follows Visvanatha. Dr. Satyanarayana in his introduction 

to Drsimhacampu gives a verse of some unknown author which 

defines this form as proso-poetic one divided in Anka or

fsEV?gt1, i| crrc-x*r_q ^
26. ™

jtfortrvrV
28.



628

Ucchvasa, having imaginary plot and in which dialogues 
and Yiskambhaka are always absent? The Campu-authors have 

adopted the plot imagined. According to hr. Chavinatha 
Tripathi it is not visual poem so there is no question of 
the absence of Viskambhakl? But Dr. Kun junee___Raja opines, 

n Prabandhas, or short eampukavyas form an important sect­
ion of Sanskrit literature in Kerala. They are used by the 
Cikyars- the professional actors of the Sanskrit plays - 
as basic texts for/Kuttu,] or the popular exposition of pu- 
ranic stories; they are/also used for Pathakam, or the 
narration of puranic stories, which is not so elaborate 
as the Kuttu and which can be performed by persons other 
than Cakyars also.........  These have inspired later wri­
ters to compose other works on the same model? This shows 

that it is audio-visual prosopoetic composition which is
staged as Kuttu by the Cakyars and narrated as Pathakam

* " *

by other than the Cakyars. The names of the chapters Anka 
and Ucchvasimust be understood in this sense of audio­
visual form. Thus Shri h .R.Mankada^is partly right in tra­
cing its origin in Katha like Haridasikatha. In the same 
sense Dr.Kunjunee Raja finds its origin in Pathakam. But 
the latter brings out new thing of staging Prabandhas and 
Campus as Kuttu which is staged at dawn time. It is full

50. Op.cit., pp.29.
31. The contribution of Kerala to Sanskrit literature, 

K.Kunjunee Raja, University of Madras, 1958.
Madras University Sanskrit Series Uo.23>
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of gesticulations and exposition in vernacular with Jha- 

llari. It contains sentiment, bhava, vrtti etc. Devotion 

is the dominating sentiment and all the other sentiments 

such as humour etc. are used freely. All these keep the 
sp^tators engaged all the'timl? Absence of Viskambhaka 

is also noteworthy. Restriction in representing several 

scenes on the stage may he violated. Absence of dialogue 

is not observed by some Campy-authors such as Tenkatadhva- 

rin and his some followers. They did use dialogue as a 

vehicle of narration or descriptions. So only comingling 

of prose and verse remains as distinguishing characteristic,
t _ _

So Saradatana^a seems to he right in calling Campu a pro- 
so-poetic compositic^rL An attempt of Dr.Chavinatha Trpathi 

to sum up all the characteristics of Camp"§^seems to he in 

vain. Though Campu is called composition, sometimes a sto­

ry is used as a peg to hang descriptions. Descriptions, 

figures,sentiments etc. are not the distinguishing chara­

cteristics. Author of Alamkaracudamani is not right in 
calling the chapters* Ucehvas*onl^? The opinion of Shri R.

B. Athavale quated by Dr.M.K.Satyanarayana does not seem
««*»

proper. He says," Campu is a well known type of a story

Keral festivals . „ „ , _ a . i
yfiT c9h»To J

by . ^ ^crfOTrfvi_l

' '?d,r MT^rA-: *
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written partly in prose and partly in yerse. It is a lule, 

written in Sanskrit. 'The author sometimes introduces his 
name or the names of tiie other persons in a Campu. Its ch­
apters are called Ucchvasas."

Prom the above given definitions it is clear that 

Oampu is an admixture of prose and verse. It may or may 

not be divided in Anka or Ucchvast only. Bhoja's Campuram- 
ayana is divided in Kanda. Somadeva names the divisions 

'AsvasasI' Bhagirathicampu of Acuta^Sarma is divided in 
Manoratha. liesurely style provided them opportunity and 
freedom in naming the chapters. Campus seem to be divided 
in Stabaka,Ullasa, Taranga,Sarga,Vilasa, lambaka or lamb- 
haka,Kallola, Bindu, Pariccheda etc. Sometimes the Campu- 
authors name the chapters according to the subject for

So the condition of naming the chapters is too narrow.
Presence of dialogue is also found in the Campus like

Vis.

description in hand. One may easily ascertain that Campji-
authors have enjoyed much liberty in naming the divisions

Thus all the definitions -and above discussion thereon 
prove commingling of prose and verse to be common peeul- 

arity of Campu.
let us see the views of different authors on history 

of Sankrit literature:
( 1) B.Keith:

In Campus " they use prose or verse indifferently for

36. Vide Campu-kavya ka alocanatmaka evam aitihasika 

adhyayana, pp.33-35.
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the same purpose...... But it was not surprising that
the use of verse freely side by side with prose should 
occur, especially when works could he written in either 
differential" According to him Oampu is thus defined:

" A narrative in mixed prose and verse has been called 
Campu. This variety of composition enlarges the scope and 
ease of the poet's expression and entertains the reader 
by the presentation of combinatiove^of varying meloSes." 

further he declares," The combination of prose and verse 
in narrative seems, as a matter of historical fact, to be 
most easily understood to the natural result of the co-exi 
stence of two forms of literature dealing ?/ith the main sub 
ject matter. "
(2). M._. Krishnamachoriar:

" A narrative in mixed prose and verse had been 
called Campu. This variety of composition enlarges the 
scope and ease of the poet's expression." " It is curious 

and interesting to note that Shri M.Krishnamachariar has 
drawsattention towards such aptitude of commingling of 
prose and verse outside India. He says, " Out side of In­
dia the commingling of prose and poetry in the same comp­
osition is .found in the Chinese romance PMng chan yen

37. A History of Sanskrit literature, 1920. pp.332
38. A Classical Sanskrit literature, 1923 pp.12-13.
39. Ibid
40. A History of Sanskrit literature pp.496
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(Tr.Jullien^, P’ing Chan-Ling-Yen (Les Leu Feux Feunes 
Fills letters, 2 vols, Paris,I960) In Sd’dis* Gulistan, 
in the thousand Nights and one Night, in the old Pieard 
Aueessin et Nieette, in Mourse Sages and in the Middle 
Irish tales and histories (cf .Wiudischon, Irische Texte, 
3,447-449, Liepzig,1891-1897); and in Beceaceio1s L’amete, 
as well as in the saturae Menippal of Marro (of. Mac Cu-

(3). Le_&_LasgU2ta:

,l Though the term Campu is of ohscure origin, it is

Nothing, however, is said by Dandin, or by another rheto­
rician, about the relative proportion of verse and prose. 
But since the prose kavya (Katha & Akhyayika ), y/hich 
makes prose its exclusive medium, also makes limited use 
of verse, it has been presumed that the mingling of prose 
and verse in the Campu should not occur disproprtionately. 
In actual practice, the question, in the absence of autho­
ritative prescription, seems never to have worried the au­
thors, who employ prose and verse indifferently for the 
same purpose. The verse is not always specially reserved 
as one would expect, for an important idea, a poetic des- 
critpion, an impressive speech, a pointed moral, or a se­
ntimental out burst, but we find that even for ordinary

already used by Danain in his Kavyadarsa (1.31) to denote 
a species of Kavya in mixed verse and prose ) .

41. Ibid pp.496 fn.2.
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narrative and description verse is as much pressed into 
service as proil.”

(4) YiJaradacari:

" Apart from the two type of compositions, vis.
poem & prose, there is a third type called.Campu.......
prose and verse are given equal importance. Prose is ge­
nerally used for narrations and descriptions. Poetry is 
used for effective a nd the compact statement. This^jfs^ 
.admixture of prose and verse in the Campu is hailetr'as 
the combination of vocal and instrumental music (Campura- 
mayana, Balakanda.3 } by Bhoja and of the gra^s^and honey 
( Yisvagunadars^ v.4 ) by Venkatadhvarii?"

(5) • Baladeva_Upadhya£a:
” Campu, a mixed variety consists of prose and verse 

intermingled in equal proportion, poetry for emotional 
out hurst and prose for narration of the subject-matter. 
But Campu authors did not follow it rigidly. They adopted 
the same style in poetry as in prose in view of making it 
interesting.psychologically.”

(6) •Gaurinatha_Sastrii,
" One may invariably come across 'number of verses 

in order to distinguish the Campu from the type of prose 
literature it becomes necessary to presume that the ming - 
ling of prose and verse in Campu must ,not be disproporti - 
ate and it should be carefully remembered that the empl-

42. History of Sanskrit literature pp.433-34- 
43- A History of Sanskrit literature pp.14.
44. Samskrta Sahitya ka itihasa, I960 pp.414
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oyment of prose and verse in the Oampu need not follow 
any mixed principle. The use of verse is not restricted 
to passages of a poetic description or impressive speech 
or sentimental out hurst. Prose is as such the medium in 
a Oampu as verst?”

(7) • P£il5-2iasankara_yyasa:
Hee calls a campu a poetry of mixed variety under 

which another mixed form like penegyric composition or
Biruda comes.... He accepts a definition of Hemacandra
( Gadyapadyamayi sanka socchvasa campuh ) which does not 
suits to the example i.e. Yasavadatta cited hy Hemacandra- 
carya as he opines?

(8) . Hamsaraj2a_i.gravala:

" Oampu is a name given to a proso-poetie form 
subject matter of which is as katha. It is accepted as a 
katha form....” " In Oampu verse is used as prose to des­
cribe eventl?”
(9) . Karambelakara:

According to him in such a variety verse is mix­
ed with prose though the 'prose portion is found greater 
.... A Oampu poet according to his own will will play 
with his poetic imaginative fancies in prose as well as 
in verse, Consequently both prose and verse became inter- 
supplementi?

45.The Soncise History of Classical Sanskrit literature.
Calcutta, 1960. pp.

4 6. ~ j\ 1 * i / t- SI & - 511

%\\ -err TfcoF*, ns^.ff-^5.

48. Samskrta Sahitya ca Sopapttika Itlhasa, 1954 pp.195
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(10) .C_.Kulhana_fia^a:

He draws a brief history of an origin of Campu and
points out its development." The admixture of prose and
metrical passages in more or less equal proportions took
a definite form in the classical period, and this became
a special pattern of literary art in the Sanskrit known
as the Gampu, This must have been a very early feature in
Sanskrit literature, there is mention of such admixtui'e
found in early works on literary M®xk criticisms, where
poetry is divided under the headings of prose, metrical 

49and admixture."
(11) . KzOhandrashekhara & T^H^Subrahmani^Shastri:

" lx contains a free mingling of prose and verse
in the course of narration....  The puranas supplied them

“50Themes for Campus."
(12) . Krishnaehaitanga:

" Campu is a tale narrated in mixed prose and verse 
.......  In which prose and verse balanced in their prop­
ortions. Handled with descrimiriation, the form would have 
had possibilities..For instance, prose could be used for 
narrative stretched where there is no heightening of emo­
tion and verse for the more lyrical and poetic sequences.

49.Survey of Sanskrit literature, 1962 ^.’The Campu'
50. Sanskrit Literature, pp. 134.



Bug this possibility seems to have generally escaped the
notice of the Campu writers who use both mediums rather
hapazardly. The result has been that the Champu lacks the
force and directness of prose and h the hightened express-

5 1iveness of poetry."
(13) . Sir_lonier_Williams:

Campu is a kind of elaborate composition in 
which, the same subject is continued through alterations 
in prose and verse, as he'gives the meaning of the word 
'Campu' in his dietionar^?

(14) • Gode_&_C_.G.Khrve:-

According to them Gampu means a kind of elabo­
rate and highly artificial composition in which prose and 
verse are commingled?

(15<)x
He follows Sir Monier Williams and takes the

6 4-meaning of Gampu accordingly;^
Sum and substance of these above quoted passages,

if we may summarize,is this:
(1) . Gampu is an admixture of prose and verse.
(2) . No equal proportion of prose and verse, which was ex­
pected, is maintained. Gradually verse portion increased

636

51. A lew History of Sanskrit literature Campu.’
52. A Sanskrit-English Dietionary, Oxford University press, 

Mew edition, 1956
53. A Sanskrit-English Dietonary pt.II, Prasada prakashana, 

Poona,1958 pp.698.
54. The Students' Sanskrit-English Dictionary, edited by 

Motilal Banarasidasa, 1965 ,pp. 203-
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and sometimes greater portion is occupied by verse and 

lesser by prose.
(3) . A verse is not always specially reserved as one would 

expect, for an important idea, a poetic description, an 
impressive speech., a pointed moral, sentimental out burst 
etc. and prose for narration of the subject matter. But 

Campu authors did not follow it rigidly. They have used 
both prose and verse sometimes, nay mostly, for the same 
purpose. Sometimes verse is used to intensify the idea
or sentiment, or the subject described in prose or to sum­

marize the whole narration.
(4) . Subjects for descriptions are not fixed as we may 
find in the epic poem or katha and akhyayika. General sou­
rces of the subjects for narrations are taken up from the 

puranas. But in the later period such subjects were mixed 
up. Campu authors were at liberty to choose the subject for 

the composition in hand.
(5) . Usually main sentiment was either erotic or heroic as 
one soty may find in dramas. But this rule is not observed 

very strictly by the Campu authors.
(6) . Dr. Bholashankara Vyasa has pointed out that in the 
later period the poets could not imitate artificial prose
of Banabhatta. Consequently they increased poetry portion

« * *

gradually among prose compositions and gave a birth to a 

new style named Camfifi.
55. Samskrta kavidarsana, 1961, pp.516.
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Dr.Chavinatha Tripathi has summarized some charact­

eristics of this forh£:

1. Campus have, from beginning to end, narration as in
Nalacampu, Yasastilakacampu etc. But some have narration 

in the beginning and end only, while the descriptions of
the places and views of the society or nature in middle

* — / — — _ _
1. e. Visvagunadarsa,Keralabharana,Xatraprabandha, Mandara -
maranda etc. ( last has some story in the beginning only ). 
In such Campu narrations simply serves^he purpose of a bri­
dge between two descriptions. There are some Campus also 
where narration is totally absent and only admixture of pro- 
se and verse is adopted. Campus like Sarasvatijalaprapata -
varnana and Saharajasabhavarnini are totally descriptive.

f - t ' . -Campus like Tajjtvagunadarsa, Vidvanmodatarangini, Mandara ma­
randa etc. (composed after sixteenth eentury A.D.) are 
based on ideas only.
2. A terminology 'Campu' is sometimes taken as synonym of 
a mixed variety. History of Campu literature shows in the 
beginning narration without interruption but afterwards 
descriptions and free use of couplets interrupted the narr­
ations. lastly the word 'Campu' became very suggestive of
a new born peculiar style.
3. Sub-plot and other minor events construed in order to 
development the main plot. But action proceeds on in the 
simple way and descriptions are freely used to make it en­
chanting, excellent and exaggerative. In the Campus,like 
Mandaramaranda, as Shri D.fi. Mankada points out, have no

56. Campu Sahitya ka aloeanatmaka evm aitihasika adhyayana,
pp.39-40.
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plot at all*?^

Thus Campu poem requires plot or story. IhR.Mankada 

has tried to develop and establish the chief peculiariti­

es such as narration and way of narration particularly. 

According to him Campu on one hand is related to Katha 

and to Akhyayika on the other. The word 'Campukatha' deno­
tes the same senel® Chi).da pal a, a commentator of Falacampu 

expresses his opinion regarding this forS^. According to
^ M MM*

him (a) Campu is variety of Katha (b) high-born hero (c)
ib)

divisions Anka or Ucchvas^(d) use of couplets and various
A

metres le) poetic qualities etc. also must occur in Campu . 

But all these are the conditions either wide or narrow.

Shri D.R.Mankada has drawn our attention towards the 

peculiar style which is known as Paryayokta. Artificial

style superfluously ornamented and possessing poetic quali-
— 1 - _ ties like Kanti,prasannata and Slesa or pun. Along with katha

alliterations, long compounds, long senteces,circumlocat ion

etc. are more adopted. The style* of circumlocation or

round about representation was more popular in prose-rom -

ances like Kadambari and Harsacaritam. But this style is

not always maintained by the Campu-autliors. In order to

soothe the reader, Campu-author-may give up sOch style occ-

asiona fSj.

57. laivedya pp.f}#^
58. Ibid
5 9 visamapada commentary on wo.I.25

Shri D.R.Bffankada mistook Oandidasa for Candapala^.U3 

60. ffaivedya pp.|ljM/£cf, also
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Prom the above discussion one may easily ascertain 

that commingling of prose and verse is the only common 

characteristic, ill the Campu-authors,rhetoricians and 

the scholars tried to bring out this sense, hr. Laksmana 

Sarupa stressed on this very feature of Campu. He says,

H The verse in Oampu is not a peg on which the prose port­

ion is hung but it serves the purpose of a woof in which 
prose is warf]”

But it is not sufficient to call this form only pro - 

so-poetic one, as it cannot be the distinguishing charact­

eristic. It is wide enough to include all the proso-poetic 

compositions. The whole literature from Brahmanas to ordi­

nary stories may be included under this head as they are 

composed in mixed form. Acarya Iiemac an dr acarya mentions 

Yasavadatta as an illustration of Campu. It can hardly be 

called Campu, if it is composed by Subandhu. All efforts 

of rhetoricians seem to be in vain in establishing the re - 

lation of warp and woof between prose and metrical passages. 

Shri D.R.Mankada rightly complains against the Sanskrit 

rhetoricians that they never give exact definition of any

literary form whether it may be epic poem, prose romance
- gokatha or akhyayika.

this above discussion, I think, would be sufficient 

to show that in true sense Campu is a formless proso-poetic 

form developed in a leisurely style. Its movement may be

61. Introduction to Yaradambikaparinayacampu pp.15.

62. Halvedya pp.110.
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like a procession proceeding and stopping at every step 
either to give minute description or to play on words in 
order to create a poetic charm for which Campu provided 
ample opportunities to the Sanskrit literature. Such poetic 
charm gives consolation to the readerrs mind from the imp­
ossible, superfluously ornamented and interminably prolo­
nged sentences or poetry passages. Change of prose and ve­
rse may relieve the reader from the mental strain without 
breaking continuous flow of either sentiment or story. No 
rhetorician established such characteristics of Campu.
She peculiaties of this form established as rules and re­
gulations could not tie up Campu in one way or the other.
We may call this period of Campu as a revolutionary one 
in Sanskrit literature against monotonous and stereotyped 
rigid literary forms, This form gave ample opportunities 
to the poets to make new experiments in free style.

" Thus Campu," if we want to define," is a proso- 
poetic composition which is formless form developed lei­
surely, creating poetic charm or surprise constantly thr­
ough its transit from prose to verse, one style to another, 
from composition to couplets, description to narration, 
one sentiment to another, one literary form to another 
literary form or a scientific discussion etc. with a 
view to console a reader often. It does not require to 
divide in Alika or U'ochvasa etc." In accordance with the 
above definition an attempt is made to formr five eleme­
ntary principles like vital air to make it alive. They 
are (1) combination or intermingling (2) poetic charm (3) 
motion or trasit (4) consolation and (5) formlessness.
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Let us examine them in details.
(1). Combination:

Combination means not only admixture of prose and 
verse like compound in chemistry term but also combination 
of various things such as style,sentiment, composition and 
couplets, quotations from other works, desorptions, narr­
ations, different forms and scientific subjects etc. Of- 
course among all such combinations proso-poetic commingling 
is most desirable and foremost.

As regards the proportion of prose and verse eommin - 
gled no exact rule of equal proportion is followed. » min­
gling of verse with prose provides an additional embfelish -
ment and enables the Sahrdaya to enjoy the composition he -

63artily," as observes Shri ivi .K.Satyanarayana. Further he po­
ints out," Dramatic effect in a lesser degree and effect 
the realisation of Rasa more quickly, such mingling is most 
desirable." The same thing is expected by the scholars in 
the different works on history of Sanskrit literature.

The same scholar said, !! the verse results in a cert­
ain economy of effort. Adhering to the metre results in 
seeking the right place in expressing thought. Thus verse 
becomes a means of regulating the stream of thought in the 
preconditioned compartment of metre and reduces the effort 
which would otherwise have to be told in prose alone.

The. rhythm and melody of verse have the wonderful po­
wer of attracting even a bad critic.

63. OBC Shri M.K.Satyanarayana Op.cit.
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Terse gives certain aesthetic pleasure and induces 

in us a state of respeetivity and suggestibility and thus 

enhances the beauty of the composition. 51 Prom this quota­

tion one may see also the cause and the power of such admi­

xture to continue action and sentiment without any interr - 

uption or break- causing from prose creating higher tension 

through its ornate and round about narration or Paryayokta 

style.

" Prose is generally used," says varadacari," for 

narrations and descriptions. Poetry is used for effective 
and compact statement! " C.Raja opines that such combinat­

ion of prose and verse assumed a definate form of Campu 

gradually, he said, " It is in the dramas we find an equal 

proportion of prose and verse mixed together; in other 

words , prose is introduced in a work in a metrical' form 

or metrical passages introduced more or less equal propo­

rtion took a definate form in the classical period, and 

this became a special pattern of literary art in the San­
skrit known as the Oamp't^ " Shri ICrishnachaitanya also ho­

lds the same opinion. He says," a prose with occasional 

verses and became one in which prose and verse balanced 
in their proportions."

In CampiT literature prose and verse are used either 

to describe or to narrate the subjects In hand without 

maintaining proportion. Sometimes prose passages may incr-

64. A History of Sanskrit literature,I960 pp.114-117

65. Survey of the Sanskrit literature, 1962 Campu.1

66. A New History of Sanskrit literature $f>. ,r^he Oampi.’
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ease or sometimes metrical passages may increase. Thus no 

sense of proportion has been maintained in such admixture 

of prose and verse. Though we find such combination of pr­

ose and verse in the akhyaaas of Brahmana literature, ins - 

criptions, fables etc., Campu differs from them on account 

of commingling of warp and woof and its some other chara­

cteristics . 

i2).
» jno charm no poetry " is of course true. But in 

this proso-poetic form special efforts have been made to 

create poetic charm through poetic qualities such as Kanti, 

Prasada, Slesa or pun etc. Campu poem like Mandaramaranda 

has also tried to bring out poetic charm by citing examples, 

Citrakavya etc. Closer examination of Campus will prove 

this to be a distinguishing characteristic. It is mainta­

ined with special efforts and by adopting an artificial 

style also, here poetic charm is not searched only in orn­

ate prose and verse but also in simple verse. Campu-authors 

have taken special care to carry on the creation of such 

poetic charm through out..

( 3) . Motion:

Third important peculiarity of Campu is transit or 

motion rather * Gati* from prose to verse, description to 

narration, one style to another, composition to couplet, 

one sentiment to another, one literary form to another form 

or even a scientific subject selected for discussion etc. 

and vice versa. This transit should not become an obstacle 

to the interest of the reader. Such transit provides variety 
or change to the reader and breaks the monotony and mental
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strain. Such constant transit helps the poet and a reader 

to continue the poetic charm. Such leisurely transit of 

different things will not be found in any other form of 

literature as special characteristic.

•(4). Soothing:

The rhythm and melody of verse have some wonderful 

power of aesthetic pleasure to soothe the reader in order 

to set him free from the mental strain of ornate, elaborate 

and artificial prose containing long compounds, prolonged 

sentences and train of adjectives. A consoled reader would 

again be ready to read prose when he requires a change. On 

account such occasional changes a reader never becomes tir­

ed and uneasy. He never feels monotony, mental disposition 

and vigour. By timely intervals he becomes ever ready and 

enough alert.

Ho doubt this characteristic may be applied to any 

literary form. But it is a special feature of Campu when 

it becomes one of the five principles and comes along with 

other four characteristics.

(5). Formlessness:

This is one of the most important peculiarities of 

Campu. Shri S.K.De rightly observes, " In this respect, the 

Campu scarcely follows a mixed principle; and its formless­

ness, or rather disregard of a strict form shows that the 

Campu developed quite naturally,- but hapazardly,...................

In the Campu, therefore, thev: verse becomes as medium as the 
67

prose........... .." Shri Krishnachaitanya also opines," Prose

67- Up.clt. pp.433-^
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could, be used for narrative stretches where there is no

\

heightening of emotion and verse for the more lyrical and 

poetic sequences. But this possibility seems to have gen­
erally escaped the notice of the Campu-xKkkaxx writers 

who use both mediums rather hapazardly. The result has been
that the Campu lacks the force and directness of prose and

68the heightened expressiveness of poetry." Use of prose and 
verse or metrical passages hapazardly and disproportionat­
ely in Campu lacks the special features of prose composi­
tions as well as those of metrical literary form.

/
/

In penegyric compositions and inscriptions the pro-
/

so-poetic style is adopted. Dr. Suryakanta rightly asserts, 

" Patron kings were praised as adorned with superman's vi - 
rtues by making them the heroes of some historical (and
mythological events ) evenli." Inscriptional compositions

;like Harisenaprasasti, it is very strange, is recognised 

as Campu by the scholars like D.C.Circar, M.Krishnamacha- 
riar, Keith etc. Such compositions may be put under the 
mixed variety only. Prasasti Is also one of the mixed van­
ities such as Biruda, G-hosana, Karambhaka, Udaharana etc.

• +

As Campu is a formless form, it may possess some characte­
ristics of some forms.

These five principles viz. admixture of particularly 
prose and verse, poetic charm, transit or motion, soothing 

and formlessness can be called five vital air or soul of 
Campu,if they are used collectively.

67. A Hew History of Sanskrit literature,^The Campu.f

68. Sirkar Selected inscriptions bearing on Indian History 
and Civilization Vol.I. pp.254-260.
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2-£iSi5_§S-d_deyelo2ment_of_Gampus:

The scholars have tried to trace its origin from 

Vedic period to the period of Jatakas, inscriptions and 

prose romances. The mixed style or commingling of prose 

and metrical passages can he found in Brahmanic akhyanas, 

Upanisadic literature, epics, purinas, Jatakas, Udaharana, 

inscriptions, gnomic poetry, fahles and prose romances in 

more or less proportions.

V ed io_Akhjranas:

Dr.Ohavinatha Tripathi has tried to trace its origin 
and development in the best ordZr. Shri M.K.Satyanarayana 

Rao said, " the form already figures in Yedic Akhyanas, the 

pali-jatakas and Sanskrit fables. The Rigveda contain hymns 

of narrative charaster and in Brahmana literature occur 

short legends, in prose and verse called gathas;Y¥arasamsis, 
itihasas et£l" Dr. A.B.Keith also asserts the fact," In 

the Brahmana portion of the Yedic literature, we find art­
less prose combined with versel? ' Taittiriya, Maitrayaniya, 

and Katha samhita of Yajurveda have also admixture of prose 

and verse.

Dr. Chavinatha 'Tripathi has formed several peculia­

rities of Brahmanic Upakhyanas like Sunhasepakhyana such

a l?
' 71 """" H “ —— —■’* *“ ’

70. Gampukavya ka alocanatmaka evm n ai'tihasika adhyayana,
pp.57-100.

71. ODG. Op.cit.
72. Keith, Kgaveda Brahmanas.

• »

73. Op.cit. pp.57-8.
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(1) Story proceeds slowly. (2). Upakhyanas are found being
started with.the introduction of the hero. (3). Terses seem
being used in the form of questions and answers or with
some important descriptions. (4). Sometimes metres are also
changed according to sentiment or Bhava. (5). In view to
make it forcible and effective many Suktis are also woven.
(6) A simple and inornate style is adopted.

/Upanisadjc-.-.

Some Upanisadjf-: are purely in prose or in verse, while 
some are in proso-poetic form. Upanisadfc have no sense of 
exact proportion of prose and metrical passages. Naoikets?- 
khyana is the best example of It. Wo ornate prose can be 
found there. Simplicity in both prose and verse is being 
found asif there are no more poetic compositions. At the 
end fruit of reading or reciting it is also shown. Such type 
of ending the work is originated from Brahmanas and develop­
ed in the period of Upanisads'is and Puranas. Dr. Suryakanta 
opines, " Upanisadie prose, in view of style, is free from 
and natural. It has enchanting narration, and repetition 
of words and phrases, and long compounds are generally ab­
sent t”

Winternitzci draws our attention to such combined form 
in Sutra period,” Dharmasutras have combinations of prose 
and verse where the rules are enforced by citatioXI.”

74. iiiraka Jayanti Grantha, ha.Pra. Sabha, lias! pp.132
75. A History of Indian literature vol.II pp.117-3.
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In Sutra period as Baladeva ITpadhyaya observes,"scope of 
commingling of pro.s'e and xss verse as Sutras were compo­
sed in/ifelllest form as can be. Prose seems to be limited 

upto grammar and philosophy, while verse is found to he 
used even in astrology and science of mediciXe.,"

In the later period after Sutra period we do not fi­
nd any work to cite as a proso-poetic work.. Pat argali re­
fers to only Yasavadatta, Sumanottara and Bhaimarathi but'not 
to dramas like Kamsavadha, Balibandhana or Jambavatijaya,
though he has indicated there types of action as visual 

77art. Thus, during the period of six centuries extendi­
ng upto first century A.B. no such work in Sanskrit liter­
ature is found to cite as an example of proso-poetic 
form.

1E222 JP2£25§2_2£ Jl£i2_i2i2S22 **
Shri M.Krishnamaehariar rema&tf^l A species compo­

sition with mixed prose and poetry came in' vogue about 
the beginning of Chiristian era. We have ap passages In 
puranas where prose comes amidst verse,.but there is no 
instance of classical poetry of this recognised class kn­
own earlie^" Ramayana is purely a metrical treatise, whi­
le we do find some proso-poetic passages in epic like the 
Mahabharata as Ghandrashekhara and Bholashankara Yyasa 
remark, In view of language, style and metres there is a 
vast difference among the various parts of Mahabharata. 
Yedic Arsa-prayoga, Eauranic style of narrating, .prose, 
verse and proso-poetic passages, Yedic fristubha metre and 
laukika Anustubha metre ate, are the jnew things available 
s imulta^niously 7®

V ** ; "
’76. Samskrta Sahi-tya ka Itihasa, 1.860,pp.59. - .
77. History of Classical literature,1947»pp.496.
78. Samskrta Sahitya ki Ruparekha, pp.23.
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Akhyanas of Ramayana and Mahabharata gave ample sub - 

ejects to Oampu authors and thus sources of many Campus can 
be traced from Ramayana and Mahabharata e.g< .Naladamayanti- 
katha,(Ualacampu),PrahladopaMiyana (Nrsimhacampu), Ganga- 

vatuarana episode (Gangagunadarsa ) etc.
fThe later period contains the famous epic legend Bha- 

gavata which supplied the subjects to so many Campus. There 
also some prose passages are available easily. The prose 
style of the different Puranas served the purpose of a 
bridge between Yedie prose and ornate prose of classical 
period. The mixed style adopted in Bhagavata (Y) particul­

arly in Priyavratavijaya,Rsabhacarita, Bharatacarita etc. 

where prose and verse are in the same proportion. Campu 
authors must have been attracted by this proso-poetic style 

of Puranas, as they took up episodes for the Puranas for 
the subjects of various Campus. The continuity of sentiment 
and fluency of action and simple story all preserved well 
in Puranas might have attracted the Campu-authors.

Many Puranas assumed the complete form during and 
after tenth century A.D. Only a few Puranas were composed 
before tenth century A.D. lost probably* the vague form of 
Puranas might have attracted most, as their narrative style 
motion or action, continuous flow of story and ever proce­
eding sentiment appealed them most. Narration of the Paur - 
anic stories by the Ikhyanakaras is well known thing. Pra - 

ctice of Pathakam in South India and that of Haridasikatha 
in Maharastra are the instances of this type of narration.

Among such akhyanas Shri D.R.Mankada draws our atte­
ntion to Haridasikatha". He presumed that Akhyanas of Vira-
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earita were preserved in Prakrita as Akhyanas, Rasa etc. 

and gradually it assumed the form of Campu. This form wo­
uld have originated to fill up the gap of Akhyanas in Ap-

! .1
t -ahhramsa period i.e. second or third century A.P. Shri 

D.R.lankada presumes to derive origin, of Campu from the 
style of Haridasikatha narrated by Haridasibuvas of Maha- 
rastra.,They are used to narrate Harikatha in whioh Ojas 

is prominent, moving to and fro on the stage. The proso-
i

poetic narration of this Katha might have appealed to the 
upper class people, moreover feminine word Campukatha is 

also very suggestive of this fact. Narration of Akhyanas 
as Prabandham in South India also st reptile ns the same be­

lief. In Gujarat also the practice of narrating the Akhya­
nas is well known. Instead of moving on the stage they act 
accordingly.

One more suggestion I would like to make in this co­
nnection. The folk stories narrated by Clkarana, Brahmabha- 
ttas and Turis in the proso-poetic style can also be the 
source of such mixed form. Biruda, Ghosana,•Udaharana etc. 
are more ar less associated with these communities. The 
narration of the stories by, them is interesting, dramatic 
and dynamic. Brahmabhatta. and C&arana - are mostly associ­
ated with the royal families or some, eastes. Jlaxiss: Turis 
in Gujarat narrate the, std-ries,. to the people with the in­
strumental music created by playing on Ravanahattha. Turis 
and Brahmabhattas appeal most to the common people. Dr. 
Chavinatha Tripathi points out,,f These Kathas- were more 
related with the common mass, therefore, we find in prose 
and metrical passages simplicity and Prasadagu^p. long 
compounds and huge figures of speech in prose are absent. 
It may have couplets and didapf-fve verses in metrical 
portion if neeessory. So it appealed to the
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common people?

We find in such kathas,prose, verse, descriptions, 
narration, dialogues,simple narration ebc. sometimes ornate 
and elaborate style alos may be adopted, This is one of 
the hypothesis like that of Shri D.R.Mankada.
Jatakas:

hr. A.B.Keith observes,” The origin of the literary' 
of the Campu and the romance ha's been traced to a primitive 

narrative style, in which artless prose was combined w with 
more elaborate verse as in Pali-jatakas, the course of de - 
velopment being either with the disappearence of the simple 

prose which gives an epic poem or the improvement of the 
artistic character of the prose to match the verse as in 
the uampu; or again, the verse is dismissed and we have the 
romance in pr§§e." Further he said, ” In the Buddhistic lit­

erature we have Jatakamala" of Aryasura, perhaps in the 

fourth century A.D. It is written in prose with many inter­
spersed verses, in part gnomic, in part narrative. The majo­
rity of Jatakas, in fact belong to that type which is most
popular in Indian literature, it was ever a favourite method 
ancient

.in/India to enliven narrative prose and verses, and to in­

troduce or to garb narrative verses by explanatory prose

79- Campukavya ka ilocanatmaka evam aitihasika adhyayana, 
pp.67.

80. Classical Sanskrit Literature pp.82.
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3?^ <8l.passages"'Oi.denberg has adduced analogue cases in the 
81 ' ,

Jatakabook. In Jatakas also no proportion of prose and 
metrical,passages is observed strictly. Dr. Chavinatha 
Tripathi concludes that to the some extent the style of 
the Jatakas might have influenced Campu, and fully Panch- 
tantra and Hitopadesa etc. or gnomic poetry.. In the later 
period of Jatakas proportion of metrical passages increa­
sed. Buddhistic Jatakakathas used to preach, while Jain
Campu-authors have showed the consequences of vji(ces. Our

^ • ,gnomic poetries are like Pancatantra, Hitopadesa and Tam- 
trakhyayika do. possess such characteristics. There the use 
of verses usually is meant to sum up the moral or politic­
al maxims and prose to narrate story, The same style se­
ems being adopted to the some or more.extent in the trea-

~ / - _ •w/tises like Kathasaritsagara, Yetalapancavimsika, Dvatrisa- 
_ /tputtalika, Sukasaptati etc. But here prose passages are 

not used in vast proportion. Simplicity, preaching and en­
tertainment are main characteristics of the gnomic poetry. 
Subject and characterisation of gnomic poetry might have 
influenced Campus to the some extent.
Prasasti:

The combination of verse and prose is also traceable
/ ■to panegyric compesitions like Harisenaprasasti oraa ^ene-

gyric composition of Samudragupta by Harisena, engraved on
pillar at Allahabad in about 35Q, A.B. It hegins, with the
stanzas, passes over to prose and ends with a stanza. The
prose shows the love for long compounds, long sentences and
80(a). A History 1 of Indian Literature,Yol.II.pp.117-8.
81. BN.2.GIT. 1918.pp.429.ff.61,1919.
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figures. Dr. Suryakant*says, » such use of the long compounds,, 
figures and long sentences in prose as well as in poetry, • 
particularly inprose, developed gradually since Patarqaf?.!f

In Giranara inscription of Mandasor panegyric inscri­
ption of Vatsabhatti (555 A.D.) proves the^tendency or apt­

itude of the poets towards admixture of prose and verse.

The activity of engraving inscriptions was equally popular 
in north India as well as south India upto sixth century

/'

A.D. without any interruption. Gradually the poets attracted 

more to long compounds, long sentences and figures like 
alliteration, oximoron. During the later period learned poets

e /*

adopted this style most. " In such jpenegyric compositions,” 
says Dr. Suryakanta, " patron kings were praised and adorned 
with superhuman virtues by making them heros of some histo­
rical ( and mythological ) eveSIs." The same elements came 

down in Katha literature. Inscriptions of Rudradaman - I 
(near Junagadha 150 A.D. ); Allahabada stone inscription of 

Samudragupta by Earisena (330 A.D.) and Nalanda stone inscri-
tption of Yasovarmandeva ( 6th century A.D.) are composed in 

proso-poetic form. Particularly Harisena calls his work a 
Kavya or poem but it is recognised as Oampu by D.C.Sirkar ,
M.Krishnamachariar and KeitSf

82. Hirak Jayanti Grantha pp. 133-4-

83. Ibid
84. Sirkar selected inscriptions bearing on Indian History 

and Civilization vol. I., by D.C.Sirkar pp.254-260.
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Among other mixed forms of poetry Biruda, G-hosana, 
Karambhaka, Udaharana etc. were most popular. They helped 
this form of Campu in its development. Shri B.R.Mankada 
affirms that the name Campu came into being for this pro- 
sopoetic compositiond7during second century or third cen- 

tury A.I). approximately two or three centuries before BandT 
who was the first rhetorician to give the name Campu to 
this newly developed prosopoetic form. A mixed variety of 
Udaharana is referred to by Kalidasa in yikramorvaslyam and 
Raghuvamstfi. Mandaramarandacampu quotes a definition of 

Udaharana from Prataparudriylu According to it it is a 

proso-poetic form started with the word »Jaya’, hence it 
is known as Jayodaharana also. Jayodaharana d differs from 

Campu. Campu need not has rhethm at all. Moreover Campu 
need not be started with 'Jaya?, Though Campu is a proso­
poetic composition, in Campu commingling of prose and vere 
provides an. additional embellishment and enablesiV. the Sa- 
hrdaya to enjoy the composition heartily.

In addithn to this one should not forget a religious
effect because”religion has played a vital role in the daily 

87 —life of Indians. The Campu writers perhaps thought that re­
ligious merit would accrue by relating the stories of the

85 . ^ ) v ikramorvas'iyamgj'i 3.
Raghuvamsam

86• xj-Tr, n,

87. Qi.mVfifrffrzGr- )
*rr*r-u^

Saundarananda; 
disupalavadha.
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epics and the Puranas and chose to deviate from the beaten 

track by mingling prose and verse in a balanced manner in 

their compositions.

Gaurinatha Shastri opines as regards the origin and 

development of Campu,” Though the admixture of prose and 

verse can be traced even in the Yedic literature, specially 

in the Brahmanas, still the origin of Campu is to be sought

in its immediate predecessors, the fables and the romances
.......... #88tl

Dr.A.B.Keith also writes as regards the development 

after tracing its origin to Pali-Jatakas, ” The theory how­

ever must be admitted to rest on very slender foundations 

of the narrative type in prose and verse postulated from 

the Vedic period downwards. :e' We have hardly any real exa - 

mple and the only genuine combination of prose and verse 

which seems to be early in the fable type gnomia verse, 

which bears close similitude to the habit of the Dharmasa- 

stras to enforce rules by verse citations. The combination 

of prose and verse in narrative seems, as a matter of hlb-t- 

orical fact, to be most easily understood as the natural 

result of the co-existance of the two forms of literature 

dealing with the same subject matter ( Earlsenaprasasti ). 

The mixture of verse and prose in inscriptions,at any rate, 

is quite naturally thus explained, and if the Campu really 

a very old literary form, the historical connecting link

88. The Concise Histoiy of classical Ssmskrit uterature,

Calcutta, I960
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between Yedic Akhyinas of the prose-verse type postulated, 
it is curious that it appears so late in history and that 
we have earlier by far both the verse and the prose narra-
ti^sL "

De and Dasgupta say, " Though the term Gampu is of
obscure origin.................... Its late appearance, as
well as its obvious relation to the prose kavya, precludes 
all necessity of connecting it, genetically, with the primi­
tive mode of verse and prose narrative found in the Pali- 
Jataka or in the fable Literature, in which the verse is 
chiefly of moralising or recatulatory character, or in ins­
cript ionai records, where the f>ei?se is evidently ornamental, 
or in the purely hypothetical Yedic Akhyan^ which is alleged 
to have contained slander prose as the mere connecting link 
of more important verle."

Y. Varadachari says, ” This type of composition came 
into existence before the beginning of the Christian era.
The inscrptions of the Gupta period bear evidence to its

91
popularity and prevalence in the 4th cent. A.D."

■ Baladeva Upadhyaya in the beginning does not-find the
origin of Gampu <neitherj)in Yedic literature^nor ^in Pali-Ja
takaikatha, but later on hep agrees to accept its origin or 
mixing of prose and verse in Jatakamala of Aryasura and Hari-

89. Classical Sanskrit Literature, 1925, Gampu: pp.82
90. History of Sanskrit Literature, pp.434
91. A History of the Sanskrit Literature, i960 pp.114-117
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sena's Allahabad stone penegyric inscription of Samudra- 
gup?i.

Ur. Yinayaka Yamana karambelakara finds seeds of Oampu 
or a admixture of prose and verse being sown, watered and 
grown through the period of Brahmanio compositions of maha-
bharata, Jatakamala', penegyric stone inscription of Samudra-

93gupta of Harisena.
Dr. Bholashankara Vyas declares, " We do not find 

a combination of prose with the metrical passages in Jataka- 
kathls, fables or gnomic poetry like Pancatantra, but there 
main form is in prose. Verses are Subhasitas or recapitul­
atory character ....... Jatakamala" of Iryasura and Haris­
ena's inscription of Samudragupta seem to be obvious origin. 
But really after the period of ornate prose in which gra­
dually proportion of verses increased and assumed the mixed 
form of Camp§f...V4-n

G. i(ulhana)Ra3a has also tried to trace its origin.
He says, » 'The device of mixing of prose and verse m the 
same literature is a device form found even in the earli­
est stages of literary evolution in Sanskrit, and though 
the entire Rgneda in verse, there are prose sections in 
the Atharvaveda which is mainly^ in the metrical form. In 
-£]2e Yajurveda and in the Brahmanas that are essentially 
prose works, there are verses introduced. This feature is

92S Samskrt Sahitya ka Itihasa, I960. pp.4H-
93. Samskrta Sahirya ca Sopapfettika Itihasa, 1954 pp.196.

*

94. Samskrta Kavidars'ana, 1961 pp.516-7-
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retained in the Itihasa and Puranas; are in prose though 

they are works in metrical form. Similarly even from the 

earliest stage it is noticed that authors take to metrical 
form even in works- whereas ^^role^jprose form is adopted 

as in dealing with scientific slrtrjects.

It is in the dramas that we find an equal proportion 

of prose and verse mixed together; in other works prose is 

introduced in a work in the metrical form or metrical pass­

ages in more or less equal proportions took a definite form 

in the classical period, and this became a special pattern 
of literary art in the Sanskrit known as the CaS|u.” hr. 

Kunjunee Raja has also established—the relation of Oampu 

with dramatic composition like jMKuttujj as v.I have shown in 

the previous section.

Shri Krishnachaitanya derives its origin directly
«*«■*

from prose. He says,” The Campu is a tale narrated in mixed 

prose and verse. Normally we may expect such a foim to have 

mediated the transition from the” metrical kavya. hut as a 

matter of fact, it arose after the prose kavya. As the latter 

approached more and more the ornate kavya and began to in­

corporate verses, there oame a time when the form gave up 

all pretence of being a prose work with occasional verses 

and became one in which prose and verse balanced in their

proportions?”

95. Survey of Sanskrit Literature, 1962 ^.'-The .Campu.'

96. A New History of Sanskrit Literature ?qp.'The Campu.’
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Thus we oan see that since Tedic period, in more or 

less proportion, to the classical period prose and verse 
were combined. Dharmasutra, itihasa, epic poems like Maha- 
bharata, epic legends, smrti literature, Nibandhas, inscri­
ptions! and penegyric compositions, Jatakakathas like Jata- 
kamala of Aryasura and prose romances helped this form in 
its development.

Mingling of prose and verse provides an additional 
embellishment and enables the reader to enjoy the composi­
tion. Lucid and simple style of the Puranas and ornate style 
of prose which became unintelligible in the later period 
i.e. after 7th century A.D., might have attracted the poets 
most. No other prose work could stand before Kadambari and
Harsacarita of Sana. So the prose writers used verses freely.

*• *■

As result Campu came into existence. Its gradual develop­
ment in leisurely style shows that the Campu authors did 
not follow the rules of the other literary forms very stri- 
ktly. Consequently formlessness became a special feature 
of Campu in addition to its commingling of prose and verse.

Most probably the birth place of Campu form was South 
India where it deve loped and was brought up, as many Campus 
of Sanskrit literature were composed in South India. Thus 
this stream has flown from South India to north as is clear 
from' the fact that the Campus of North India are composed 
in the later period. In South India ancient Tamil, Kannada, 
italayalam and Sanskrit affected one another.

In Tamil literature Sanghakala first of which cont­
ains Feundoge of 400 verses, ttanipraval better known as
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Manimalaipravalam, a part of this period, assumed a name 
of a particular style in the later period. In this style 
the words of different languages i.e. (Tamil, Telugu, Kannada 
and Sanskrit were being mixed easily. In South India this 
Manipravala style seems being adopted in inscriptions also, 
lilatilakam, the first Jialayalam grammar (6th century A-D.) ^
refers to this style to be prevelant in Malayalam litera­
ture upto 14 th century, A.D. This style was highly honoured

r——... — ~

without any hesitation. In the later period of three cent­
uries also this proso-poetic form and Hanipraval style of 
mixing up the different languages were so popular that many 
Campus were composed in Malayailm.

After Sangha period in Tamil literature there are 
Tirumuruvagur urppade ) , a second compilation
of Ettujftoge (Astasangraha) possesses the descriptions of 
the sacred places: silapgadikaram (2nd century A.D.) and 
Uilappatikaram of MalayaliS can be cited as an example of 

a mixed style of proso-poetry.
It is concluded that from 4th century A.I). to 10th 

century A.D., a devotional period in Tamil literature affe­
cted the dampu literature most as regards style, the subj­
ects described or narrated and composing the group of Verses 
known as Kalapam,stabakas like Tamilatevaram.

97. According to Ratnamayi Dixit, Kerali Sahityaadarsana,
1956

98. Tamil and its literature pp.23*
99. Kerali Sahitya-darsana pp.15-
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The same proso-poetic and Maniprarala styles seem 

to be employed In the dramatic presentation like Kuttu as
t __weel in inscriptions, Saiva, tfaisnava and Jain puranas, 

Oarita literature or biographies, grants (Danapatra) etc. 

One can easily realize from the abve dissussion that this 

experiment- of free style, has passed through almost all the 

literary forms. So this proso-poetic form is formless form.
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Period of Oamgu_l.iterature:

The period of Campu literature can be divided in t 
three strata: (1) 10th to 13th or 14th century A.D.,(2)
15th to 18th century,(3) later period. In thes first this 
form came into being and developed. The second is a golden 
period in the histnfy of Gampu literature in which it ass­
umed a real leisury style and form. The third is the period 
of decline. In the golden period this form attracted the 
poets to mix not only prose and poetry but also languages 
literary forms and .subg-ehtsinfe’seienbes. As a result of 
proso-poetic and Eanipraval style various languages came 
nearer and affected one another. Consequently in more or 
less proportion all languages particularly of South India 
have Campus.

In Kerali literature Rimayanacampu, Faisadham Campu,
* *

iiahisamangalam, Bharat a campu", Narayaniyacampu, Ragaratna^
valiyam,Kotiyaviraham,Parigataharanam etc. are note-worthy.

In the similar way Telugu Parigtaya (marriage) and bio-
igraphy poetries are worthy to be considered. Bharava'sA

1 - - w _Srirangamahatmyamu (1410-60 A.13.); Annaya's venkatacalamal,* 
tmyamu (1428-1506); Pillalamarripinaviran's Sakuntalapari - 
nayam (1460-1500) etc. suggest the direction of the later 
Campu authors.

In Manipravala style prose is known as Curni while 
'verse is known as Sloka or Yyfcta in Sanskrit. In Kannada 

Vacana and Vrtta are of two types Kannada and Akkara. A 
single prose sentence between two verse is known as Curni. 
It is note worthy that before 11th century A.D. prose po-



rtion is preponderous while in the later period poetry 
took the plase of prose.
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A_brief_histor£_of_c«^|)u_literature_:

Here in this section a.brief history of major'Campus 

is given.

1. Nalacampu:

This' Campu (915 A.D.) is the oldest one and based 

on the story of Halopakhyana of the MahabKarata in seven 

Ucchvasas. It is presumed to be incomplete. But to my hu­

mble opinion it a is a new approach of representation of
' 100

the old story. So it is not incomplete. Trivikrama Bhatta

earned the title ’Yamuna Trivikrama* on account of his

poetic fancy.
1° 1 _

2. ffiadal'asacampu;-

This Campu is also the work of the same author. It

is based on the love episode of ICuvalayasva and Madalasa

occuring in the larkandeyapurana (Adhyaya 18-22).
102 _

3. idastilakcampu:

It is a work of a Jain poet gomadeva or Somaprabha- 
^ \ suri (951 A.I).), patronised by the eldest son-of Calukya

king of Arisekharin - II, and a contemporary of Rastraku-

ta king Krsnadevaraja, written on the based of TJttarapura-

na. In this.Campu biography of a king Yasodhara of Avant
1

is used for giving Jain philosophical principles.

100. Ed.in Chaukhambha Sanskrit Series,' Benares, 1932. 
±S±. Ed. by Sarasvati pustakabhandara,Ahmedabad, 1969r'

(Three Ucchvasas only). !
101. Edited from Poona by J.B.Modaka in 1882 A.D.
102. ESP published it in 1916IA.D. in twp parts. Edited 

by Mm. Sivadatta and Yasudeva laksmana:

p-
1
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.according .to DE.a.B.Keith Haricandra author of this
Campu wrote Dharmasarmabhyudaya. He utilised the life of
Dharmanathaji, the fifteenth Tirthankara of Jainism as its
source from Uttarapurana. HaristTandra whom Bana paid homa|e
is somebody else. The date of this author is not fixed up
yet. Yet it is a fact that he might have flourished in
900 to 1100 a.D. This Campu is divided in eleven Lambafcas.
It is the best example of the mixed proso-poetry style in
equal proportion. The author is proud of his Campu giving

105pleasure of meeting with a lady stepping in youth.'I,llis 

work also refers to the Jain tenets.
5.

Traditionally it is believed that the celebrated king 
Bhoja of Dhara of Paramar dynesty (1018- 1063) is an author 
of this Campu. Shri M. nrishnamachariar points out," The 
colophons to manuscripts call the? Campu author ’Vidarbha - 
raja’ and not the king Bhoja of Dhara. In the manuscripts 
of Barasvatikanthabharana, admitedly a work of king Bhoja 
of Dhara, the’ name of the king is mentioned in the colophon. 
Dhara is in Ivlalva and Yidarbha is Berar. There is therefore

103. Bdited by T.S.Kuppuswami Shastri and published in 
Sarasvativilasa Series, Tanjore, 1905 A.D.

, n a ^ ; i

, _ Harsacaritam • * j?! ^tar?) r>r,^P-rrnYp^ I
105 V*q*-4rur*tar<iV- II

1 CL. \ 4. .
106. rublished by Chaukhambha Yidyabhavana, Benares, 1956,



667
the geographical difficulty against the identification."
But he does not find any solution. He £yas) " But traditions 
has associated it in the name of Bhoja^of Uhlra of Malva 

and now, if at all, any such confusion has come in, it is 
not now possible to answer." Let us wait till the flood of 
light further might be thrown over this riddle.

This Oampu is veryrpopular in the Oampu literature.
It embraces the story of Hamayana. She work was extended 
only to the niskindhakanda as traditionally believed.

Mo equal proportion of prose and verse is maintained. 
The use of less prose gave ample opportunities to the poet 
for verse. Show of the knowledge of obscure words and fig­
ures will be enough to find out the effect of the prose 
authors.

Supplementary parts of Yuddhakanda are written by Lak- 
smana, Rajacudamani Diksita, G-hanasyama, Bkambaranatha, and 
supplementary parts of Uttarak*inda are written by Yatiraja, 
Venkatadhvarin, Garalapuri Sastri, Raghavacarya etc. The 
later contains the abandonment of Sita, the birth of Lava 
and ICusa,and reappearance of Sita and Rama's return to his 
divine abode. TJttaracampu of Venkatadhvarin, as we have seen, 
contains quite new approach to Uttarakanda.

b
6. Udayasundarikalfif-:

Soddhala, a Gujarati kayastha, author of this Oampu 
was born in Lata and was patronized by the king Mummuni

107. Published in GOSNo. 1 1 , 1920 Kavyamimamsa.
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(1060 a.D.) of Kohkana. The love episode of the.king Mala- 
yavahana of Pratisthana math the princess Udayasundari of 
Nagaraja Sikhandatilaka. 3Dr. IT. P. Pat el in his thesis on 
this uampu admires the poet," Description has always been 
a predominant feature of an epic, a pro'se romance and a 
Oampu, because there in the authors power of observation, 
perception, imagination and presentation is seen to its 
fullest extent. Therein also the author is able to display 
his mastery over vocabulary and word music." Soddhala pro­
ved his theory as Regards the composition by putting the 
example, of his own work i.e. If dayasundarikatha. It conta­
ins attractive beginning, well-knited incidents, sentiments 
well deleanited, expression in attractive manner, and what 
not.
7. Bhagavatacail^:

Author Abhinava Kalidasa did not give any particulars 
of his life, date etc. Shri M.Krishnamachariar describes

— tthe poet as the court poet of the king Rajasekhara whose
capital Vidyanagara was on the bank of pinakini (north Pe-

109nnar) (1004-16 or 1016-1064 A.3).). The source of the stoiy 

of this Uampu obviously can be traced to Bhagavata (nook x). 
Amorous pastime of erotic sentiment perhaps jnade__his to 
assume the title ’ Abhinava Kalidasa' who also seems to be 
attracted by long compounds and sentences. This Oampu is 
divided in six ytabakas. Some learned critics put the poet 
in the sixteenth century A.D.

108. published by Gopalanarayana co.,booksellers, Kalaba- 
devi, Bombay, 1929.

109. svi .Krishnamachariar, history of Classical Literature 
pp.506; Chandrashekhara, Sanskrit niteratureopp. 1 38.
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Abhinavakalidasa, author of this Campu may be iden­
tical with Krsnamurti according to ahri M.Krishnamachariar. 
This Campu contains the story of Mahabharata being summar - 
ized. at ill this campu is unpublished.
9. Bharatacampu o^campubhaMla:

Anantabhatta, author of this campu is said to be ri­
val and contemporary of Abhinavakalidasa who flourished in 
eleventh eentury a.D. traditionally. Some put him in fift - 
eenth century a.D. He also gave Bhagavatacampu. This campu 
in twelve Stabakas. Major part of this Campu is in verse.
Heroic is the chief sentiment.
- . i *. lip10. Bhararesvarabhyudaya:

Asadhara, a Digambara Jain house-holder, wrote this 
Campu on biography of first 1irthankara ftsabhadeva who is 
considered to be the eighth incarnation of the God in Bha- 
gavata. The biography of Bharata can be traced to Adipurana 
(composed by Jinasena of 8th century A.D., parvas 36-48),and 
Aristanemipurana (11th & 12th parva ). According to Motilal

— t ~ 11^Hiracanda Gandhi Pandit Asadhara flourished in 1 243 A.if.

110. Rice 246.
111. SS;xtk2;4:4;. Vidyabhana Sanskrit Granthamala ,1957
112. -DC 12244.

I _113. Introduction to Trisa^tismrtisastram pp.4 published in uigambara Jain Granthamala (36).
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11. Purudevacam|jt£i

Arhat or Arhadasa, a disciple of Asadhara narrates 
the life of Jain^^it^furudeva whose biography can be tra­

ced to Adipurana, uttarapurana and Mimisuvratapurana. The
( * » •

poet belongs to the later half of the 13th century a.B.
12. Yatirajavijayacampu:

Ahobilasuri, author of this Oampu is said to be con - 
temporary ox Vidyaranya and Harihara founders of the Vijaya- 
nagara empire. This Oampu is divided in seventeen Ullasas 
of which last incomplete. This Gampu relates the main events 

occured in Ramanuja's life, who,was the founder of the spi­

ritual monism of vaisnavism. Simple sentences, lack of long 
compounds and figure alliteration add beauty to this Gampu.

11613. 1/ irupaksavas ant ot savacampu
This Gampu is also written by Ahobilasuri. This Oampu 

is also incomplete. Author composed this Gampu on the requ­
est of the minister/^amudi pattana. It has four Kandas. Some 

of third is not available. His prose style reminds us Bana
though one may find simplicity and naturality there.

11714 ♦ Amogliaraghayacamgu i
It narrates the story of Ramayana. Amogha Divakara 

wrote this Oampu.in 1299 A.D.

114. DC Madras 12326. Published from Bombay.
115. TO Madras 12338 unpublished
116. edited by R.S.Panchamukhi ixass. and published from 

Madras
117. TO: Y.6365 Unpublished.
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• i

lost of Parinayaeampus seem to be written during the 

reign of Krsnadevaraya (1509-1530). Author Ammala or Amala“- 

carya might have lived in the later half of the 14th century 

A.D. The story of this Gampu is based on the Rukmini marri­

age episode of Harivamsapurana (Yisnuparva 47-60), Yisnupu- 

rana (v. 26), ~ii:£ Brahmavaivartapurana (iTttatadha 105-108)

and Bhagavatapurana ( X 53-54) .
_ _ 1 1916. Acaryavi^ayacampul

This Gampu is also known as Yedantacaryavijayacampu. 

Kavitarkikasimha Yedantacarya of Kausika gotra is the author 

of this Gampu. It relates the life Vedantadesika who flou - 

rished in the middle of the 14th century A.D. He calls the 

life of Yedantadesika 'Pracinokti* which suggests him to 

be belonged to the beginning of 15th century a.D. long com­

pounds, long senteces, polished language etc. show him co -

mpeting Sana or Dandi.
— - i pn17. Anandavrn'davanacampu:

"J* —— —

This Campu of Paramanandadasa alias Kavikarnapura, 

born in 1524 A.D., of Bengal relates the story of Srikrsna 

based on tenth Skandha of the Bhagavatapurana. It has 22 

Stabakas. The huge use of Alliteration, Yamaka, Utpreksa 

eto. made it unintelligible sometime though he tries to 

keep it interesting in major part of the work.

18. Gopalacampu:

This Campu of Jivarsga, contemporary of Mahaprabhu

118. Mysore Cat. 270,-Unpublished.
119. DC Madras 12365
1 20.IAC,__4°37/492; Published^ in asgs Bengali script from 

Ypndavana and Devanagari script from Benares.
121 .Mitra Cat.vol.1.72.
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Caitanya relates the story of Bhagavata. So his opinion 
Campu is like h" watery sports with a beautiful lady.Shis 
author belongs to the middle of the sixteenth century A.I).

Author of this Campu is Yalli Sahaya of Vafghula 
gotra. He composed this Campu in 1539 a.D. Shis work is 
also incomplete from seventh Kallola. It relates the uni- 
versal victory of Sankaracarya which is based on Sankara- 
digvijaya of Anandagiri or Anandatirtha. Simplicity and 
clarity are very common in the metrical passages and Ojas 
and firm structure are found in prose passages. Sometimes 
he calls the chapters 'Kolahala' instead of 'Kallola'. ' 
20. Kakutsthavlflya:

This Campu is one of the most popular and famous 
Campus. Author of this campu Tirumalamba was a queen of the

The story is connected with the events upto the coronati-
* ^ Y —ons of the prince Uin Venkatadri of Acutaraya. Synonyms,

\ a

Strength, Perspicuity, long compounds and long senteces 
are used in huge span. Sweetness and suggestiveness are 
generally absent. Her prose stands with that of Bana. like

122. DC Madras 12380. Unpublished.
123. India Office cat. 40 38/2624- Unpublished.
124. Edited by Laksmana Sarupa and published at .Lahore.

This Campu a^lso composed by the same author. It 
narrates the story of Kama in eight Ullasas. This Campu 

belongs to the ordinary ce ry.21 * Yaradambikaparl^lya:

king A^itaraya of Vijayanagara empire ( 1529-1542 A.D.).
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Kalidasa she used Arthantaranyasa. Her poetic fancies also 

are worthy to be noted.

2 2. Yasuc ar If :£a:
This Oampu of the poet Kalhasti is based on Yasuca-

i — _

ritra of Srinatha in Telugu. The poet belongs to the sixt­

eenth century A.D. Its alliteration is equally.attractive.
_ i p623. Nathamuniv i^j ay a:

This Oampu is in four Ullasas. Author of this Oampu 

is Ramanuja, a son of Krsnamaoarya of flaitreya gotra. He 

has paid homage to Venkatacarya and Hrsimha his predece­

ssors. That is why the poet might have lived in the end of 

the sixteenth century and at the beginning of the sevent­

eenth century A.D. His proae is very simple.

24.

This Oampu is purely based on the life of Sri Rama"- 

nujacarya. So this is a work is of biographical literature 

divided in ten Stabakas. It narrates the life of Ramanuja -

carya, founder of the Spiritual monism school in Yaisnavism.
» *

Author of this Oampu is Ramanu jac ary a or Raxnanujarya of the 

last quarter of the sixteenth century A.D.The narration se- 

2&. ems developed in prose as well as in poetry in the equ - 

al proportion. It is interesting to note that the poet did 

not use the work to propagate the principles of his own 

cult i.e. spiritual monism.

125- Tan.Oat. 4/46.Unpublished.

126. DO Madras 12306. Unpublished.

127. .Published in 00M series imo.6 in 1942 from Madras.
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25. Kalyanayall icMfiT:

This Oampu of Ramanuja Besika, a paternal uncle 
of Ramanujanarya, an author of Ramanujacampu is based on 
Oauri-kalyana of Lingapurana. Probably the poet might 
have flourished in the last quarter of the sixteenth cen­
tury A.D.
26. Bhagavatacalf§:

In the beginning of this Oampu the poet praises 
the king a cottar ay a of V ijayanagara ( 1529-1542 a.D.). Acc­
ording to Tanjore manuscripts the name of the poet is Ra- 
mabhadra while the name of the poet in Madras manuscript 
is Rajanatha, mostly the author of Acyutarayibhyudaya. 
Yamaka, alliteration and pun are very common there. The 
poet belongs to the middle of the sixteenth century A.D.
The story of this uampu is based on tenth Skandha of Bha"- 
gavatapurana upto murder of Kamsa.
27. Bhagavatacafilpu:

The author of this Oampu is Cidambara(1586-1614 A.D.) 
of Kausika gotra, a court poet of the king Venkata I of , 
Vijayanagara. Raghavayadavapandaviya, a kathatrayi suffi­
ciently proves his poetic skill. His another work ' Sab da"-

«•**

rthacintamani' narrates the story of Bhagavata and that of 
Ramayana simultaneously. atarajacidambaram is a short poem

128. DC Madras 21/8275.
129. Tan.Gat. 7/4069-70.
130. Tan. oat. 7/4067.
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in five cantos. His Bhagavatacampu is divided J?pcSeStab~ 

kas He adopted pauranic style in his work.

0

fhis oampu is also of the same author. The style of

the poet is full of alliterations, clarity and simplicity.

28. :
/ * —

Sesakrsna, author of this Oampu belonged to the
0 m • *

later half of the sixteenth century a.jj. It relates the 

story of the jealously between co-wives Rukmini and Satya --
_ i —

bhama of lord Srikrsna. The source of this popular story 

can be traced easily to Marivamsapurana,(Yisnuparva 64-76), 

Padmapurana (Uttarakhanda 275) and Visuupurana (V.30). The 

prose is made ornate by the long compounded sentences or 

Utpreksas. The use of verse is very little. He lias adopted 

v'aidarbhi style rarely. He is in fond of (jaudi one. Main 

sentiment of this Oampu is erotic. 
j30j, i:”T irthayatraprabandhacai^|u :

Author of this Oampu" is aamarapungava iiiksita of

va*g1xula gotra. He earned the title ' KanakathapathaThe
/ ’ ■ 

..situation of the various planets is described in his tre­

atise which shows that he was born approximately in 1574 

A.D. His teacher Appaya Uiksita lived in 1551-1623 A.u.
i

131. Tan.Cat. 7/3082;DC Kuppusvamx 6/2940. unpublished.

132. Published in Kavymala" 14 in 1926 A.D. from .MSP Bombay.

133. Published in Kavyamala gSt 90 in 1936 _A.Ii. from FSP

Bombay.
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Thus the poet has flourished in the later half of the 
sixteenth and beginning of the seventeenth century A.D. 
Suryanarayana and Dharma were his brothers. Ee has se­
lected one of them as the hero of this work. This uampti

-1 _ i __. idivided in Asvasas seems to be based on Yisvagunadarsa 
of our poet Yenkatadhvarin as regards the style and su­
bjects of the descriptions. He describes the sacred pla­
ces of India particularly South India on account of pi­
lgrimage. This Oampu is very interesting to study the 
geographical situation of that time. This Campu" can be 
the illustration of the union of the devotion Ganges, 
erotic sentiment Yamuna" and poetic art Kaveri. dome acc­
ept it as one of the best Campus.
31. Anandakanda:

Anandakandacampu of the same author deals with the
Ibiography of the Saiva saints. Continuous narration is 

absent, so it is more descriptive than narrative. It has 
been divided in eight Asvasas.
32. hrsimhacl^u:

m

fhis (Jampu* of Sangitagama-natakapatu j)aiva|-nas'irEya-
who composed a u commentary of lilavati, a treatise om
methame'^ics in 1541 A.D. embraces the story of Irsimha
/ / /
incarnation of Visnu. In all its Ucchvasas equality of pr 
ose and verse is maintained. He claims to have used all 
the sentiments.

134. 1A0 7/4036/290 D
135. Dr. Suryakanta eited it. It is published by Krsna bro 

Jalandhara.



677
53. M an d ar am ar an dac Imgu:

Ihis treatise of Krsna kavi who belongs to the 
later half the sixteenth century and first half of the 
seventeenth century A.D. can be cited as Oampu" only on 

account of its prosopoetic form. In this' work the poet 

gives the definitions of 202 metres with examples,o116 
figures, hero, ^lesa, Yamaha, Oitrabandha, Wa’taka, dif­

ferent sentiments, 87 merits and demerits etc. are cri- 
cised. narration of the story is only a peg to hang such 
rhetorical discussion. According to the necessity the 
poet has used some verses of the old poets.
34. Yidvanmodataran|;Si:

This is the Oampu of Daudiya brahmin oiranjiva Bh- 
attaearya alias vamadeva. It is divided in eight Tarangas. 
According to the tradition the poet might have flourished 
in the sixteenth century A.D. This Oampu is an example of 
a dialectic. The first Taranga deals with his own life- 
sketch. The next deals with the meeting of the learned of

i __ _
the different schools such as Vaisnava, Saiva, Oarvaka, 
Jain etc. Major part of the remaining Tarangas embraces 
the refutations of the different rival schools but lastly 
compromising view is adopted. Here a little prose is used, 
generally verse is found more convenient. Here the poet 
seems to be more learned philosopher than a poet.

136. Published by Harh.aya.s'agar§ipress, Bombay, 1924.

137. Published by Venkatesvara press, Bombay, 1928.
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35 . Manilavacai^:

This Oampu divided, in five Uechvasas narrates the 

story of the marriage Madhava (Krsna) and Kalavati, para­

llel to Waisadhacaritam. Though Madhava or Krsna is the 

hero of the Oampu, the story of the marriage with Kalavati 

is imagined, simple prose, attractive metrical passages, 

enchanting descriptions etc. are worthy to be noted in
____  to

this Oampu. The poet uiranjiva Bhattacarya seems^a learn­

ed philosopher in Vidvanmodataranginicampu' and a poet in 

this Oampu.
36. Virabhadradevacanl|u“:

_, __ t
The author of this Oampu is Padmanabha wiisra who 

composed his poem Kandarpacudamani in 1577 A.!1. This Oampu 

is divided in seven Uechvasas. The whole Oampu is in a dia- 

logue form. The style is Gaudi. .Descriptions, style, alli­

teration and other figures of speech place this Oampu in 

the class of the new experiment, ue describes there Akabar 

whh sent; some presents to Ramacandra on the occasion of 

birth of virabhadra. His father and grand fatner were ass­

ociated with Humayh and Babara respectively.
37- Mats^avataracM^u:

This Oampu is attributed to the popular poet Nara- 

yana Bhatta. It is based on the st.ory of Matsyavatara. The 

source of the work can be'traced to Bkagavata (¥111.24).

138. Published from Calcutta.

139*Edited by J .B .Ohaudharl and published by Pracyavani 
mandir,3, Bedaration Street, Calcutta in Pracyavani 
series Vo. 12.
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It is said that author of this Campu himself wrote 24 
Campus. So his contribution to the Campu literature is 
unsurpassed. He was honoured by the several kings such as 
Manavikrama of Kalikata, Virakeralavarma of Kocina, Goda- 
varma of Vatakkudukura, Devariarayana of junpalapuka etc. 
traditionally his date ,is fixed up between 1560 to 1666 
A.3). this is a very small ?/ork having only 67 verses and 
12 prose passages.
38. Haj asug^aprabaiMa:

Shis work of the above mentioned author embraces
the episode of Rajasuya sacrifice performed by Yudhisthira

- the _ _occuring in Sabhaparva of^Mahabharata.
39• :

Shis Campu of the same author narrates the episode 
of the marriage of Draupadi with Pandavas. Descriptions, 
figures, sentiments etc. prove it to be of the high esteem­
ed. Alliteration of prose portion is worthy to be noted.
40. Svahasudhakaraca^ff':

Dr.A.B.Keith evaluates it rightly,” Date, but of 
special interest is the 3vahasudhakarackmpu of Narayana 
written in the 17th century, which describes the love of 
Agni's wife Swaha with the moon in an idyllic manner 
which has been compared by Pischel, with homer's pictures 
of the loves of Ares and Aphrodite.......  (It) is admi-

141. Published in Sanskrit Sahitya Pari§ad, Ualcutta 
¥ ol. 17 h o.10.

142. DC Madras 12317, unpublished.
143- bSP Eavyamala Guccha IV.
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ttedly a product of the art of extempore composition (Asu- 
kavita) of which poet is (Poets were) in ordinately and 
most foolishly pr<M(Ln 
41 •Kotivirahacai^:

The same author has painted the description of uni«n
and seperation of the lovers in the most appealing manner. 

14642. Wrgamoksa:
• ~~

This Gampu of the same author has the source in Bha- 
gavata (X.64) where the king Frga is enrsfesic' by brahma and 
Krsna set him free from cursed

Further the following Campus are enumerated on his 
name in the introduction (pp.3) to Matsyavataraprabandha:
43.Subadraharana
44. Parvatisvayamvara
45. Nalayanicarita
46. Kaunteyastaka 
47.1utavakys
48. Kirata
49. hiranunasikacampu 
50.laksayaga

last six are edited in MalayaiiiL 
51 • Vyaghralayesastamimahotsavacamf^b

This Gampu of hirayana is also known as Astamimaho-
— ' 1

tsava. This Gampu describes the festival of Saiva temple
of Vikkam at Travanakore. There does not appear the author’s

144.A history of Sanskrit literature, pp. 337.
145- Published in Kavyamala 0-uccha V from imSP,Bombay 
146. 10 Madras 12316, Unpublished 
147- Kerali Sahityadarsana pp.54-55.
148.10 Madras Vol 21/12376, unpublished
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on the available edition and published in JVLalayalam. Dr.(3. 

fripathi opines that this Campu seems to be one of the 

best Campus of the author. The poet is in fond of allit­

eration mueh.

It is said that this poet contributed merely fifteen 

Campus regarding pauranic stories, love and festivals of 

the enshrined gods and goddesses.
5 2. Anandakandacali|u:

__ t _
This Campu of Mitramisra, a famous author of Yira- 

mitrodaya (Dharmasastra), Yiramitrodaya (Mathematics), Vi- 

ramitrodaya (a commentary on 1ajnavalkyasmrti contains the 

date of' composition along with the position of the planets 

recorded. He was patronized by the king Virasimhadeva (1605 

- 1627), grandson of Prataparudra of Oracha kingdom. This 

Campu is composed in 1631 AD. This Campu is divided in ei­

ght uHJasas and relates the story of Bhagavata (Skandha X ) 

in brief. In the later part of the last Ucehvasa p^hegaiic 

poem of the king Yirasimhadeva and poet's life-sketch ate 

interwoven.'Ojas' quality and Gaudi style are very common 

m this Campu. The imaginative flight in peneg^aric portion 

is more enchanting than that in Krsnakatha.
53. Nrsimha_or_PrahladacaSgu":

This Campu of Kes'avabhatta is in six Stabakas and 

narrates the story of Nrsimha incarnation. It can be Joup - 

ed in the ordinary class.

149. Published in Sarasvatibhavana Texts Wo.36, Benares,
1931.

150. kdited by Hariprasada Bhagavata and published by llrsna-

ji press, Bombay in 1909 A.D.
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t / —54* Visvagunadarsacampu

55- Varadabhyudayacampu ( Sanskrit series, Mysore, 1908)
56. Uttararamacaritacampu (Gopala larayana & co. )
57. Srinivasaviiasacampu

All these four Oampus are attributed to our poet
* ——Venkatadhvarin of the seventeenth Century A.D., a contemp­

orary of ITilakantha hiksita.
• « r

58. HilakanthavijayacaS^u:

The author of this Campu is ITilakantha hiksita ?iho
belongs to the famous bharadvaja family of Appaya hiksita,

/ — /
founder of the Srikantha sect of saivism. He composed this 
Campu in 1636 A.D. after the death of Appaya hiksita (162 3 
A.D.). This Campu is divided in five lisvasas and connected 
with the story of the churning of the ocean.
59* lEiEhrav^a^acafilu:

Atiratrayajin, author of this Campu was a brother 
of hilakantha hiksita. It ^elates the famous story of 
Tripuradahana in four Asvasas which is found in Skandapu-

i ___ __rana (brahmakhanda 122), Sivapurana (Rudrasamhita 5), Yu-
ddhakhanda 1-12), Karivams^ (Bhavisyaparva 133) and Mat-

+ * »

syapurana (129-137).
60. Triguravijaya§lmpu:

Another frxpuravijayacampu is attributed to wrsimha- 
carya, a minister of Ekogi, king Hf Bhonsala of i'anjore.

151 .balamanorama press, mylapur, madras, 1941 A.3).
152. Tan.Cat. 4037, unpublished
153. Ibid 4036 , Unpublished
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61. Jteralabharanaca^^:

»

This Oarnpu of Rainaeandra Diksita can be put among 

tile (Jarnpus of Yatraprabandha class. The poet seems to have 

flourished in the late.xn.half of the seventeenth century a.D.

It begins with the debate between Vis vain it ra and Vasistha
/

in the court of Indra. Vasistha believes that the countries

except Konkana, Kalinga, Magadha, Kamarupa, G-urjara, Xuntala
_ ' ~ and Uepala are good where the rules of Dharmasastra are pro-

i _perly observed. Visvamitra does not agree with Vasistha.

As a result two G-andharvas are sent to earth by Indra to

visit all the countries and report. They two moved about in
_ /all the regions of Rharata i.e. earth as it happens in Vis-

vagunadarsaeampu and reported to Indra that among all the 

countries visited kerala is the best one and among the re­

ligious and philosophica 1 sects Madhva and Ramanuja schools 

are worthy to be followed. It is interesting to note that 

the poetic style of this Oarnpu closely resemblesjji±-hT<that
t — / _

of vxsvagunadarsacampu. An attempt to give some outlines 

of such resemblance in the chapter oh 'venkatadhvarin and 

his followers’ (Chapter: X).
62. V aikunthavijayaoamjiii^

This Campu" of Raghavaearya is incomplete one. The au­

thor is said to have flourished in the later half of the 

seventeenth century A.D. He belongs to the Ramanuja cult.
• _ t _ / „ _ __

hike Venkatadhvarin in fisvagunadarsa Raghavaearya in this

154. Tan.cat. 4031,Unpublished

155. DC Madras 12374 or 1)0 21/8298, Unpublished
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Campu sends two Gan&harvas Jaya and fijaya to know the
t _ __ ___

life of the triad world. Sri Raghavacarya is also one of

the followers of our poet Venkatadhvarin. An influence of
* —» »

Venkatadhvarin is already shown in the chapter on 'Venkat­

adhvarin hnd his followers' (Chapter X ).

6 3. ut:
t _

like Venkatadhvarin Sri. Raghavacarya also has tri­
ed to^Qampurim~ayana of Bhoja "by adding the story of Utta- 

rakanda known as Uttaraeampuramayana.

64.

Gakrakavi, an author of this Campu was patronized 

by Pandya and Chera kings. The story of this Campu is ba­

sed on that of ttahabharata Adiparva and is divided in six

Asvasas.

65.

This Gamp'S of ari Vedadhinatha Bhattacarya Kesavan - 

"atha relates the story of the marriage of the 'Tamil poet­
ess Andaha^or Goda with Sriranganatha of Srirangam in five 

Stabakas. This can be classified under biographical Campus.

66. Gaurimahatmyabampu:

Appadiksita, author of this Uampu has flourished in 

the beginning of the 18th century and end of .the 17th cen­

tury a.D. This Uampu is divided in five Tarangas. This 

Campu expresses the pauranic importance of Mayavaram or 

Mayuram, a sacred place near Eumbhakonam and Cidambaram.

1 156. DC Madras 21/8184; Rioe 1884, Cat .No. 2289 pp.246 
Unpublished

158. DC Madras 12230; M 21/3196 Unpblished.
157. Sri Vanivilas'a aanskrit Series XVII, Srirarigam
159. Tan.Cat.41x8 4035, Unpublished.
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It is composed in the usual pauranic style.
67- Jenkatesacam^E9

*

The author of this Campu, is Dharmaraja of Tang ore 
who flourished in the later part of the seventeenth cent­

ury A.I). This Oampu narrates the pauranic story of Venka- 
tes*a of Tirupati. It contains benedictory stanzas, appre­

ciation of the good people and censuring the crooked in 

the beginning and Bharatavakya at the end. Alike Kadambari 

and Dasakumaracaritam its prose^is pleasing one. Bharata- 
vakya proves it to be a "visual poem.
38. Bhaismi£arina2;acaJi|^■:

- ^ ^ _ _

i ___ __
This Campu of Ratnakheta Srinivasamakhin who flou­

rished in che later half the seventeenth century a.D. and 
who earned many epithets such as !Dantidyotidivapradipa!,
' Sadabhasacatura', 1 Advaitavidyaguru1 etc. narrates the
story of the marriage of Rukmini and Krsna.

162—69 • Bssi"§H£§lii§Z§2§S2H':

This Campu of Venkatarya or Venkata of Vaghula fam­
ily is in six Ullasasa The poet might have lived in the 

beginning of the 18th century A.D? The story of this Campu 
is based on Usa-Aniruddha love and marriage of Bhagavata.
70. Tatvagunadarsaeamptf’:

—vr---- ;---------t - ( — t 1 -
Sri Annarya of srisaila family, son of Srinivasa 

Tatarya and grand son of Annarya was the court poet of

160. Tan.Cat. 4158,Unpublished.
161. DC Madras 12333,incomplete and unpublished.
162. DC madras 1 2519,Unpublished.
163. DC Madras 12295, AC 21/3223.
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of the king Venkata - IX. So the poet might have flourish - 
ed in the end of the seventeenth century and first half of
the eighteenth century a.D. In this Campu two Gandharva

/friends Jaya ( Saiva) and Yijaya (Vaisnava) move about in
the aerial ear discussing the philosophy of the two sects.
One may find much more resemblence between two Campus name- 

/ ~ i tr _ ily Yisvagunadarsa and i'atvagunadarsa in connection of'style, 
plot construction, expression, discussion about importance

tof vaisnavism and philosophy of the both kks sects. Yisva -
gunldarsacampu is a model before the poet. This Campu also

/ ._oan be good example of combination of literacy fnim and sa- 
stra as well as prose and verse.
71. ^

This Campu of Nalla niksita relates the life of Sa -
haji, a king of Banjore (1684 - 1710 A.D.) known as Abhina-
va Bhoja in four stahakas. The life of the king Sahaji is 

__ ^ ' *■ —the subject ijff nhosalavamsavali of Gangadhara and Kosala- 
bhosaliyam, a poem of six cantos of Sesacalapati. Saharaja- 
sabhasarovarnini of laksmana and Saharajastapadi of Srini­
vasa are also connected with the same subject. In this Ca - 
mpu Bhosala race is described as related to Rama.
7 2. Bhosalavamsavalicam|uj_

<■ i _Haidhruva alias Yenkatesa, author of this Campu was
✓the court poet of the king Sarabhoji (1711 to 1728 a.B.).

—* / ^It describes the Bhosala lineage in brief in one Asvasa only

163?" Ban.Cat. 4231 Unpublished. 
164. Ban. Cat. 4240 .Unpublished.
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7 2• SriniYasacaAp§:

Generally this Campu is attributed to our poet 
Venkatadhvarin but Shri M .Krishnsmachariar believes it be

' A
• (the pork of Yenkatesa. Heither in the beginning .nor at the 

end ~che poet gave his account. The account given in the 
last verse and colophon differs from that of Yaradabhyu- 
daya and his other works.

This Campu is based on the story of the marriage of
Srinivasa or Venkatesa and Padmavati in the first five

*

Ucchvasas of the part one. In the five Ucchvasas of the
/ — _ tpart second Srinivasa welcomes the poets Suka, Hamsa, 

hilakantha, Yelavedaka etc. and enjoyytheir company. Some 
dialogues and some verses are very charming. Generally 
the poet has adopted u-audi style.
74. I>aitatreyacM|u:

Dattatreya, son of Viraraghava and Kupamma of Atreya 
family and disciple of Minaksyarya is the author of this 
Uampu. It relates the life of Dattatreya described in Yayu- 
purana (A&dhyaya 60), Bhavisyapurana (U.51), Marakandeya 
purana (Adhyaya 16; and Brahmapurana (Adhyaya 8;. The 
whole work is divided in three ullasas.

Another Dattacampu is also published. It is written 
by Srimarudevananaasarasvati. Dr.U.Tripathi has not men­
tioned it.

165. Published by Gopalanarayana, Bombay.
166. DC Madras 12500, DC 21/8625. Unpublished.
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75

This Campu of G-angadhara kavi relates the story of 
the marriage of Krsna with the princess laksmana of the 
king B.rhatsena of Madradesa based on Bhagavata (X.58) .
The work is divided in four Ullasas. The poet belongs the 
the last quarter of the seventeenth century A.3). The fath­
er of this poet is Dattatreya and his son is Laksmana.
Both of them are known as Oampu authors.
76. Bharatacamputilafa:

laksmana Suri, a'son of G-angadhara and grand son of 
Dattatreya is the author of this Oampu. This Campu narrat­
es the main events of toahabharata associated only with 
Pandavas. The story begins with the birth of Pandavas and ■
ends with the coronation of Yudhisthira. His father wrote

.. *

Itadrakanyaparinaya which belongs to the Campus of the Pari- 
naya class begun from the middle of the sixteenth century 
a.D. So the poet might have flourished in the seventeenth 
century a.D. Yet the date of this author is unsettled.

luaksmana kavi, author of Bharatacamputilaka is the 
author of this Campu. he starts this Oampu as supplementary 
one. to fiamay ana campu* of Bhoja. Yamaka and simile are used 
In most artistic manner. It describes the war between Rama 
and Havana.

167. DO Madras 12334;DC 21/8265 .Unpublished.
168. DO Madras 12332;DO 21/8263.Unpublished.
169. Published along with Campuramayana of Bhoja.
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78 •Kumarabhargavi^acaZipu':

Shis Gampu of Bhanudaxta is based on the story of 

Kartikeya from birxh to to the destruction of the demon 

Tar aka of Sivapurana and iviahesvarakhanda of Bkandapurana. 

The whole work is distributed in twelve Ucehvasas. It is 

worthy co be noted that here the story of Rarxikeya and 

the demon Taraka is delineated only and no reference is 

made to Bhargava.
79* 2j>u:

This Gampu of Bhagsvanta, a son of the chief mini­

ster 6-angadhara of Ekoji ( 1687 - 1711 a.D.) narrates the 

coronation ceremonyeof Rama after returning from Lanka. 

Uttarakanda of Ramayana seems to have attrected the poets

most to try their pens to create poems.
172 —80. YikramasenacamjDU:

This Gampu of warayana, brother of Bhagsvanta, of 

xhe same period is based on the self imagined biography 

of the king Yikramasena of Pratisthanapura. He himself 

has declared to be known as ’Balakavi', though he seems to 

be the poet of the higher class.
81. Srikrsnavilasaeai^il:

This Gampu of Rarasimha is based on Bhagavata (Sk- 

andha X)-and distributed in sixteen Asvasas.

______________________________ £$L:
170. Ind.Office Oat. 4040/408 pp.1540.Unpublished.
171. Tan.Oat. YI.4028.Unpublished.
172. Tan.Oat. <¥11.4148.Unpublished.
173. BO Madras. 12229; DO 21/8193. Unpublished.
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82. SankaranandacamjAT^

fhis Oampu of G-uru S vayambhunatharama narrates the 

story of Kiratarjuniya of ..Mahabh'arata in five Ucchvasas.

8 3 • ¥ :

Venkata kavi, author of this Sampu belongs to the 

eighteenth century a.D. It narrates the story of the ma-
t —

rriage of bilavati with the prince IvLakaranda of the Kand- 

arpa of Eamalini. !fhe two parrots Balapriya and Priyamvada 

travel to attend this ceremony from south to north i.e.
_✓ f — , / -

Badarikasrama. briranga m, Srimusnaksetrajffirukoyilur.a, 

Kanei etc. are described in course of travel as we find
N.

/ . _ / —in Yisvagunadarsacampu.
84. DivyacapavijayaciSfiu:

Shis Campu of Gakravarti Yenkataearya is in six 

Stabakas and describes the Pauranic story of Darbhasayanamx 

eluminating the religious importance of Tirupullani in 

usual pauranic style.
35 • Hiargasahayaoai2[^j_

'this uampu of Navanita, divided in six Asvasas is

related with the worship of the god Margasihaya, a chief
I ^

presiding deity of Saiva temple at Yirancipura in the 

north Arcot district, lie composed with the help of the 

popular Akhyana in the usual Pauranic style.

174. J3G Madras 12377.Unpublished '

175. DO Madras 12351; DO 21/8285 .Unpublished.
176. DO Madras 12302.Unpublished.

177. DO Madras 12336; fan.Oat. 4/5S28. Unpublished.
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8 6 -Marut iv i_3 a^aclZIu;

This Campu of the |>oet Raghunatha alias Kuppubhatta 
Raghunatha is based on the Sundarakanda of Valmiki’s Ram- 

ayana. It is divided in seven Stabakas.
87- MinaksikalyanaclS^u:

♦ #

This Oampu of Kandukurinatha, a Telugu brahmin na­

rrates the scory of the marriage of the princess Minaksi
*— tof the Pandya king Kulasekhara alias Malayadhvaja with

/ - “ _ _ _
Siva. The source of this Campu is Halasamahatmya. The poet 

is a native of Madura. The work is incomplete from second
—i _Asvasa.
88. Bhillakanyaparinayacamgu,:

This Campu of unknown author describes the marriage 
of Kanakangi, a daughter of Bliilla named Hemanga with the 
god Nrsimha. The parrot message is also constructed in it.
89. Ramayanacampu_ (, Yuddhakanaa)

This Campu is attributed to Rajaeudamani Diksita, 

most probably a son of Ratnakheta Diksita. It is based on 
the story of the Yuadhakanda of Ramayana. The poet belongs 

to the seventeenth century A.D.
90.Sivacaritraca§|u:

_ _ /This Campu of Kavivadisekhara is incomplete. It des-
/

cribes the adventures and great deeds of Siva, found in

1-78; Tan.Gat .4106.Unpublished.
179. DC Madras 12337;DC 21/8270.Unpublished.
180. TC Yol.I pt.1,1910-13 G0M1 366f-Unpublished. 
131. Sanskrit literature pp.124.Unpublished
182. Tan.Cat.4159; DC Madras 12318.Unpublished.



Nrsimha, Padma(U.236) and MarHkandeya purana (52). Mar2ka- 
ndeya earned long life by worshipping the god Siva. God 
Siva, Ekamranatha once in the disguise of a Tapasa ord­
ered him to compose a new work on his own biography. The 
poet believes that there must be occasional 'ojas' qualityy
of a poem of the simple style which makes it more charming. 

18 3
yi. Colacampu:

~ __ i
ihis Oampu of Virupaksa whose other works are Siva -

vilasaeampu, Narayanavijayam etc., is based on Brhadisvara-
mahatmya (4-8) of Bhavisyottarapurana. It mainly narrates

/
the life of the Siva devotee Gala king Eulottunga and his 
consort Komalangi who enshrined many Saiva temples.
92. SivayilasacamM:

This Oampu of the same author describes the episode 
of obtaining long life by MerTkandeya through devotion and 
worship. It is based on Marrkandeyapurana,Skandapurana etc. 
y3. KartaviryaprabaAiSa:

This Oampu of the prince Asvina Sri Ramavarma of 
Travanacore (1765-94 A.D.) describes the conquest of Saha- 
srarjuna alias Kartavirya over Havana. It is based on the 
Uttarakanda of Ramayana. It Is small but full of poetic 
beauty enough to prove the work from the pen of highly 
esteemed poet.
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183. Published in Madras Government Oriental Series 1 12; 
Tan j ore Sarasvati Mahals Series No. 55, Madras. '

' 184. Tan.Gat. 4160
185. Published in University manuscript library .Trive'ndram. 

No.4,1947 a.D. y
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94* Sankaraoetovilasaoamg^*:

_ / * - < » /'This Campu of Sankara Biksita alias Sankaramisra is
incomplete. The work is composed by the poet inspired by 
the king Cetasimha of Easi. The description of Kisi which 
occurs occasionaly is most charming. The title of the Campu 
shows that it was composed to please the king. The king 
Oetasimha flourished in 1770-1781 A.D. So the poet belongs 
to the same period.
95. Gangavaxaranacai^:

This work is of the same author according to Aurfr- 
echt. It is based on Gang*avatarana episode of Bhagavata(8/9) , 
Padmapurana _(Svargakhanda 16), Yayupurana (47), Marokand^«- 
purana (53), Naradiya (16), Brahmavaivartapurana etc. It 
has seven Ucchvasas. The poet probably lived in the court' 
of Sabhasikha of Bundelakhanda a for some time.
96. Ramacandracampu:

t _This is the work of the king and poet Yisvanatha of 
Rivan (1721-1740 A.D.). It is based on the story of Ramayana. 
He was the learned poet of Sanskrit and Yra jabhasa".
97.

1 *"* _ t M. * —It Is composed by Sri Banesvara Yidyalankara asitk by 
the injunction of the king and his patronage Oitrasena of 
ffi Bardwana in 1744 A.D. The story is completely imaginary.
It is a good combination of devtional poetry and pilgrimage 
poetry.

186. CC 147.Unpublished.
187. India Office Catalogue 7/4041/114 d. Unpublished.
188. Mitra Cat. Vol.I.73.Unpblished.189. India Office Catalogue 4044/939a (I.0.Cat.7/1543). 

Published from Calcutta.
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98. AnandarangaeamjHT:

/ — _This work of Srinivasa is divided in eight Stahakas. 

It is connected with the life of af Anandaranga Pillsi, 

chief employee of BupLe". Many kings particularly of Candra- 

giri are traced. This Campu belongs to the 18'thn-'. century.
99. Catt&rase^aracaSpjf:

This -Sampu of Ramanatha kavi is divided in two parts 

The story is imaginary one. The life of a householder and

the festival of Candrasekhara are described. There are five 

Ullasas in the first part. The second part is left incomp­

lete. The poet died in 1915 A.D. So this Campu is of the 

present century. The manuscript of the Campu lies with his 

son.
100. Bhagirathicanipu: y

/ i
This work of Aeutasarma, a native of Janasthana is

/
distributed in seven Manorathas. The poet has combined the 

episodes of Gauriparinaya and Gangavatarana. It is strange 

that he has described Godavari's origin as Bhaglrathi's 

elder sister. The verses are more charming than prose pass­

ages .
. -l

101. Raghunathavijayacam

This Campu of Kavisarvabhauma Krsna is composed in 

1865 A.B. only in a day as the poet has declared. This work

190. BC Madras 12381; BC 21/8313. It is edited Dr.Y.Raghvan 
and published from Madras.

191. Calcutta Sanskrit C&ilege Catalogue Ho.42,43. Publish­
ed from Calcutta and Benares.
^u?:!4siie<3- G-opala Narayana Sompany,Bombay.

193. Published by Gopala Narayana Company,Bombay.



describes the life of the king Raghunatha of Vineurapur
near Pancavati. The composition is combined form of-Yatra-
prabandha and Caritravarnana.
102. Kayimanoranj akacaA]M:

This Campu of Sitaramasuri, born in lirukurugida
(dist.Tiruneveli) in 1356 A.D. was composed in 1870 A.D.
The poet died in 1906 A.D. The work deals with the pilgrim
of a brahmin named Sitarama in four Ullasas. The hero of
this work is the preceptor of the author himself. The
main sacred places of Bharata are described. He was a Bha -
gavata and devotee of the Ramanuja cult. Prose and verse
both are equally attrective and poetically high esteemed.

/'

/
Alliteration, pun, rime, contradiction etc. are used in 
huge proportion.
10 3. Kumarasambhavac^^Spu:

This Campu of the king Serfoji (Sarabhoji) -II of 
Tan.jore is divided in four Asvasas. Birth of Parvati, de­
struction of Cupid, god of love, penance of Parvati, her’ 
marriage etc. are described at length. The poet has foll­
owed the poet Kalidasa and Campuramayana of Bhoja not sly 
only in the case of Subject but also in'adopting style, 
choosing the words etc.

Dr. C.Tripathi enumerates many other Campus and 
gives the thtal number of the Campus available, published 
and unpublished i.e. 245 among which only 46 are composed 
in Horth India while remaining all are the contribution

__________________________________________________________________194- The University Manuscript library, Triyelidram, 18, 
1950. Published. /

195. Published by Yanivilasa press, Srirangam in 1939 A.D.
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of the South InSia. As regards the literary period of the

Oa mpu he rightly opines that the inscriptions inspired
«*— —• #the Campu authors as a result of which Nalacaflipu and Yasa-

stilakacampu" were composed in 915 A.D. and 959 A.D. resp­
ectively. Bhakti cult gave rise and uplift to the develop­
ment of this form. The contribution of the Jain authors in 
■d’2th and 13th centuries A.D. is also noteworthy in the hi­
story of the development of Oampu literature.

After the foundation of the Yigayanagara empire 
in the midst of the 14th century Yigayanagara became the 
centre of many Vaisnava Acaryas and Pandits who gave a 
noteworthy contribution.

Approximately two hundred and fifty years from
during which __the beginning of the sixteenth century A.D./most of Campus 

were composed hence this period can be considered as the 
golden period of the Campu literature. Few experiments 
were made and novel views were adopted . As a result of the 
close examination and close study one would find a pure . 
leisur^y^Ttyle. After tfhe fall of the Yigayanagara empire 

Tang ore and Travanacore came foreword to patronize the
Campu authors, ling Krsnadevaraya, Acutaraya, Sahagi, Ser- 
fogi etc. were poets themselves. Mysore state also must 
be remembered. In North India Virasimhadeva of Dracha, Ceta- 
simha of Iasi and king of Burdwana etc. are worthy of men­
tion. Cities like Karfci, Srirangam, Tirupati etc. and tem - 
pies like Minaksi, Brhadisvara, .Ellora etc. not only became

196. Op.Cit. pp.293-
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the subjects of the various Campus but also the poets ass­

ociated with them were highly inspired to compose many 
Campus.

The later half of the eghteenth century A.D. is

the beginning of the fall the literary period of Campu
literature. However,it is interesting to note that we do
get some Campus in the nineteenth century A.D. such as
Bhuvanapradipika of Ramakrsna Sas??r(1808) , Setuvarnana -
campu of MM. Dr.T. Ganapati Sastrif Ramayanacampu of Sun-
dr avail i who lived about 1900 etc. Thus it stalling
/ _

period-is equally glorious one. Udayasundarikatha of Sod-
- >200

dhala and Sairandhricampu of Vallabhaji n.oarya six are of 
' Gujarat.

It is ammatter of great regret that only a few 
Campus are so far published and many wait for their turn 

to come out of the darkness.

197. M.Krishnamachariar, History of Sanskrit literature, 
N0.4I1> pp-409.

198. Ibid pp.308.
199- Ibid pp.408.
200. Naivedya pp.111.


