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PART : IIT

CHAPTER :IX: CAMPTU

s ot v o s e i

Literary form :-

prasampiiidpilaagary & APRp gty

Though Vié. is a campﬁ poem, many scholars have acc~
ounted it to kavya in general, Akhyayiks and Dharma. But
almost all learned critics have unanimously accepted it
as a campa poeﬁ. Soc it is necessary to go through the ch-

ol

ief characteristics of a campu poem.

Dandi (600-700 A.D.) was the first rhetorician to
define this form ’Oampﬁ% It seems to be a sweet fruit of
austerities practised by the poets for so many centuries.

Shri D.R.Mankada draws our attention towards its use as s

/;éézéine namé. Shri M.K.Satyanarayana points out both the

1. Kavya in general:- Oppert Vol.I. 613,671,1575,2038, 2035,
2700, 3486,6667,7119,76%7; Vol.II. 487,663,987,1165
& 1310.
I¥hyayika:- Oppert Vol.I. 787
Dharma:~ Oppert: Vo. 1.7400
Campu:- Oppert CC Vol.I.867; II1.1845,2411,2671,2702,2748,
5269,3807,5704,6014,6957,7240,7755,8356,8947,9096,
9206,9510,9759,10181; Rice: pp.252 Nos. 2339-40.
2. LWL SV P Tty (2 S ON Kavyadarsa I.31.

%. Naivedya pp.110. vide definitions of Campu by rhetori-

cians and views of Campu-authors.
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spellings of this word viz. Campu and Campu. He says,

" While the majority of writers like the authors of
Campdbhérata and Uttararémajégacampu call it !'Campu' (mark-
ing the word hraévgnta). Cakrakavi in his Draupadiparigaya-
campl at the end of each Advasa used the word ' Campu( pra-
bandha)%'" So it can easily be acertained that Campu-aut-

hors used both the spellings viz. Campu and Campu.

For a long time the derivation of the word 'Campua
was unsettled and the meaning of this word was hanging in
obscurity. Generally the origin of this word 'Campﬁ' is
imagined Irom the roots given below:

1. Camat +'kr +Vpu

2.VCap : 'Capi gatyam'
3.V3apa : 'Capa santw¥ane'
4.VGapa or Yoeha : ' Caha parikalpane’

Nandakishora Sharma in his introduction to Nalacampu
and inandakaﬁdacampﬁ'quotes a derivation given by Harida-
sacarya. According to him Campu is so cslled because CGampu

gives poetic surprise to the reader and pleases hig. Ace-

4, 0DC. Shri M.K.Satyanarayana, M.Mirashi Fedicitation
Volume, Vidarbha Samshodhana Mandala, 1965.

5 | ~epear Jorth F@uamL rfwdigeer amgedh 3f ~Ee
Nalacampu upodghata pp.6 fn.ii; Anandakandacampi upodghata

pp.1 In.
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ording to this derivation poetic charm or poetic surprise
can be considered as a distinguishing characteristic of
this form.

2.V§§Q 'Capi_gatyam' ;-

- am o ooopn s S e oo St .

Shri Nandakishora Sharma gives another derivation
from the root "Cap' (Capi gatyam) of Curadi gréug. Dr. C.R.
Deshapamde does not agree with such derivation of the word
'Campﬁ! He says, " Capi gatyam means movement or change of
position. There is no gati or movement in Campﬁ. A1l Campus
have been written in a leisurely style stgpiﬁé/ét every
step either to give minute description of every conceiva -
ble object or play aorobat}gé/%ith words for which flexible
Sanskrit language provides abundant oPportunities." Even
though he agrees partly with this derivatigg;’ﬂ§~§?ys,"gati
is motion. It is in fact change of position. It will not
be taking too much liberty if the word in question is um-
derstood in the sense of transit or change from prose to
verse and vice versa; hence it is properly so called! ™

Shri D.R.Mankads also calls kim it to be derived from the

same r%ot. He further concludes its origin hypothetically

g \’m ‘a)l‘?-\’ﬁld‘ﬂ _-—i'{ﬁ“ aﬂ_ﬁ:‘ v J. },T("L\"L.\"{\ o(ﬁj?\\\ =Y Z\(—n =i m—ﬁ, .}:ﬁ)
fAEyed- "0'7{%\_ o)

Nalacampi and Anandakandacempl upodghata pp.6 and 1

6.

respectively.

7. OBC = Op. cit. gquoted by Shri M.K.Satyanarayapa
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from Haridisikatha being narrated by moving to and fro

on the stage with the actions prope%. Really'Campu' in

the gense of motion, change or transit 1s understood due
to its liesurely style which halts more_ﬁggg_proceeds like
procession. But such halts never become obstac¥gM}n the
flow of a story as it happens in the case of BE@&bha??a.
NHere transit may be taken not only in the sense of transit
from prose 10 verse and vice versa but also in the sense
of trasit from narration to descriptions, from composition
to couplets, from one mefhod of representation to another

ete, and vice versa.

According to this derivation Gampﬁ contains a co Tf
tation of soothing or comngolastion. " The Campa form came
into exig}aﬁg; because, in the eloquent words of Dr.De,'the
impossibie prose form with its superfluous ornamented and
inter minably prolonged sentences never appealed widely to
a later tast;@"z " Introduction of poetry passages must
have given breatéing time to the readers and must have
greatly relieved their strain and broken monotony. This

new fashion must hav%m%%gggnggﬁiggce with the formidable

prose works so the root'may be at the origin of the word

——

8 & 9 : Nalvedya pp.110

10. Dr. De, History of Sanskrit Literature, =z Classical

period p.43.
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'Campﬁ'11 This is nothing but a change of mental state in
order to break monotony and to sustain the interest throgh
out. The name of the chapter Ucchvasa, Asvasa or Kallola
ete., must be based on this very conotation.

4. Voapa or’Csha_:_!(Caha_parikalpane Cspa_ityeke' :-

According to this derivation the word 'Campu' denotes
the sense of pounding. " It is wekl known that Campﬁ is not
only a mixture of prose and verse but- to borrow a term che-
mistry - a compound of these two; for, the ingredients of
mixture cagzeasily sigefg;;d, those of a compound cannot...
..... SO etymology of the word 'Campu' from the root 'Csha’

(T

(Caha parikalpane) admirably brings out the peculiaxfity

=

characteristic of the form of compositioﬁ?" Here th
is given to intermingling of prose and verse. The same
sense is strengthened by the Oampﬁ—authors in blending pro-
se and verse.

To Shri M.K.Satyanarayana second (Capi gatyam) and
last ( Caha parikalpane Capa ityeke) appear to be more pla-

usible in the context.

No doubt prose and verse equally give pleasure but

both combined give more pleasure like a girl stepping into

—

11. ODC Shri M.K.Satyanarayana Op.cit.
12. Oriental Thought, Vol. VI, No.3 October,1962 vide

pp. 11-12.



624

youth from childhooé? Bhoja asserted that this combination
of progse and verse ig a novel feature of this form. It

is more fascinating like songs adjoined with playing

on musical instruments.® Soddhala in his Udayasundatikatha
remarks that 'in composition neither only prose nor only
poetry is charming but admixture of both prosse and verse
is better one!’ To the author of Gopslacampu composition
of Campu rather Campﬁvihéfa is more enchanting like the
watery sports with the beautiful ladieé@ Our poet Venksat-
- .-__\\ -— )
adhvarin also has ascertained the purport of Campu. The
use of both i.e. prose and verse combined would bring

out a vast amount of delight, for who would not relish

17

a blend of both honey and grapes.' Authors of Gaurimahat-

T BT = He2tw, averzfa fania e )
1&W$§r@ﬁ ﬁﬁ%ﬁngﬁﬁeﬁhﬁ’“%v%MJht4WMT“
(orertz~y T2 )
14. Wiy foix“.z’f“ﬁ?ﬁb\ n’u%\ﬁﬁﬂén Fi_ < Eiebrmur chﬁﬂg‘:w Aty
RFTET SEETITRE GEay ”‘“)«Q‘Q—Zr(&’{—?(?rﬂ A7 AZTHT U
T4l bl 3 X (P ATHT 275 ST ehTU -v-3 )

15 (&) 413 %50 TR B oV 5T S e TR eV | G5
G A 1 AT SRS Y Y ci}zr?é‘ atpgliead s =&+t
— (PR AR T (P13

(B). }r}z}"zr ~r U o Uregaty, gD Nd2Aq (AR

R ﬁfg‘mﬁmﬁwm L R13)
(0). Hor A 2ATHAer s | (P15 (ﬂz'?’“q’?}ﬁ')

16. M2t vor Agher (Gorer WAL T 81 |
Gﬁ&'{{f@d%ﬂ%ﬂTT\«rﬁ dﬁ.1n§ﬁaqﬁn5szJ,Er .
Qe D21« qu’"cn TE rﬂTz{{ﬁz;%rﬁ/ 7% ?
T?aku‘ﬁ%ﬁhd—mmlmﬁgwfmtd (T

3“7.'?1 fz rraﬁ‘ TaroT I quﬁ% 2
FHoTs, B L o Mﬁ’d ?\«F\’l m&ﬁm‘hﬁa}“ n v-4)
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myacampﬁ? Tattvagugﬁdargg a@d Bélabhégava%g compare this
form of Campu with the necklace of diamowhds, that of
pearls and ruby or garland of holy basii and sprouts re-—
spectively. King Serfoji II of Tanjore in his Kumarasa-
mbhavacampu supports the view of Veﬁkaﬁgdhvariﬁ and con-
siders the proso-poetry as the blend of nectar and hoﬁ%y.
From all the above stated opinions of some Campu~
authors we can trace some features of the Campu poem:

1. Admixture of prose and verse is more enchanting than
a simple prose or mx poetry only.

2. Flowing sentiment 1s desired most. It means that this
comingling is of compomnnd type in the chemistry term
and not mixture which can easily be seggfg;ed.

3. Magi-praﬂéla style made this form very popular among
the poets during the period of 800to 900 years ( 10th
century to 18th century A.D. )

4. It is a composition and not a couplet. 9P

-

. o——— t— o do e M-

o FoTo) ST Bw AT e .
w=ee @B BT @il ~0L A Iy CTTRAVD

N
19 L fﬁu?fwrm*‘g‘ v | b b @ e el IRV ey BT SIL

o bl o o3 Taacfy ST3H =0V H ?’-"I’&:;_ u

o0 e iy n e gy pefrfior Thr)
gﬂﬁgﬁm‘f’q«?ﬁﬁéﬁfﬂr mder Y@Ew, AR

21, AR itFeakfy pRnTEhaafTon,
Y AU g AL (gl
( Wmam{z'- 3-6)
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Among above shown characteristics only blending of
prose and verse is the chief characteristic. Flowing senti-
ment is expected in every composition. Such composition is
called of Ma@ipravéla style on account of blending . Some~
times Campu-authors use a story as a peg for the descrip~
tions as it happens in the case of Viévagugédaréacaméﬁ
and Mandgfamarandacam§§? So one can find out that the ble-~
nding of prose and verse is the only chief characteristic

of this proso-poetic ~form.

Views of rhetoricigns:-

As Campu came into existence in tﬁe later period,
only a few rheoricians have given their views regarding
this proso-poetic composition. Among such rhetoricians
Dagdf is the’first one who takesmg note of becoming of

=

this forﬁ? He used the wovds 'kacit' and 'vidyate' which

denote its existence during the period of 600-700 A.D.
Agnipurgna ( 7th to 11th century A.D. according to Dr. P.V.
Kane ) classifieg poetry in three forms viz. prose, verse
and proso-poetic form. Further the last is divided in Campu
and Prakirgg% Author of Walacampl, though his view is of

a poet and not of a rhetorician, brings out some charact-

eristics of Campu. According to him Campl must contain s

22. Naivedya pp.t11§—-13P
23, wdmdrrah Sreecoag oo fhim |

KéVygdaréa I.31.

oq . FPC <R Tad sl fatn < Gar |

Agnipurana 3338/38
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hero ha%ling from the goble family, use of various metres,
poetic qualities and coupletg? These all are not the cha-
racteristics of Campu only. They befit in any good poem
prose romance, epic poem etc. Bhoja alsoc does not ascert -
ailn any peculiarity except blending of prose and versg§
Hemacandfécérya ( 1168 A.D. approximately ) and Vagbhattg
added two more péculiarities. According to them this pro -
so-poetic composition mayfgivided in Afka or Ucchvash '
Such names of the chapters are not worthy to be called
the distinguishing peculiarities, Moreover Campu authors
have hardly followed this rule in naming the chapters.
Sometimes they do not divide their works at all. 3o only
blending of prose and verse remains which can be taken up
as the chief characteristic of Campﬁ. So Viévanﬁtha, aut-
hor of Sahityadarpana rightly calls it the proso-poetic
compositigg. Vidyanatha in his Prat&parudriya—yaéobhdéaga
( Kavyaprakarana ) ( 14th century A.D. first quarter )
follows Visvanatha. Dr. Satyanarayana in his introduction
to Nrsimhacampu gives a verse of some unknown author which

defines this form as proso~-poetic one divided in Anka or

25 FATcrrTZem adT a2 d BB R e
AL "é’\‘-'\?n%y“ab’*gfr (Nzﬁ‘u'?ﬂlgﬁ e T:es)
T A AP A T o U7 Py <Cirehh 27 <BYosr ot
26. TUTHH+er L] TSy ‘KF R rmciv-3)
s )
07, NI AT B TR <OL=N
(DFn  FIUTEDTAN ) ¥ cm¥g =Bl T e 3 1)
© eprent P frac | 2y 3T R
28 TR P - (DM -334)
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Ucchvasa, having imaginary plot and in which dialogues
and Vigkambhaka are always absen%? The CampU-authors have
adopted the plot imagined. According to Dr. Chavinatha
fripathi it is not visual poem s0 there is no guestion of
the absence of Viskambhakgq But Dr. Kunjunee Raja opines,
; -1
" Prabandhas, or short campukavyas form an important sect-
ion of Sangkrit literature in Kerala. They are used by the
Caky&rs- the profegsional actors of the Sanskrit plays -
as basic vexts for (Kuttu,) or the éopular exposition of pu-
ranic stories; they arg’also used for Pgﬁhakam, or the
narration of purégic stories, which is not so elaborate
as the %Bzﬁgmgnd which can be performed Dy persons other
than Cakyars alsO...... .... These have inspired later wri-
ters to compose other works on the same mode%? This shows
that 1t is sudio-visual prosopoetic composition which is
staged as Kuttu by the Cakyars and narrated as Pathakam
by other than the Cgkyé%s. The names 0f the chapters Anka
and Ucchvasqamust be understood in this sense of audio~
visual form. Thus Shri D.R.Mankggg/;s partly right in tra-
cing its erigin in Katha like Haridasikatha. In the same
éense Dr.Xunjunree Raja finds its origin in Péfbakam. But
29T ;
the latter brings out new thing of staging Prabandhas and

Campus as Kypttu which is staged at dawn time. It is full

og, SUBLWHY @51 @daRd <Fler3ghipa )
IR Wy foesrrageur T agigal !
50. Op.cit., pp.29.

31. The contribution of Kerala to Sanskrit Literature,
K.Kunjunee Raja, University of Madras, 1958.
Madras University Ssanskrit Series MNo.23.
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of ggsticulations and expositioh in vernacular with Jha-
llari. It contains sentiment, bhva, vrtti ete. Devotion
is the dominsting sentiment and all the other sentiments
such as humour ete. are used fresly. All these keep the

_ sggééggors engwaged all the/timé? Absence of Vigkambhaka
ig also noteworthy. Restriction in representing several
scenes on the stage may be violated. Absence of dialogue
is not observed by some Campy-authors such as Venkatadhva-
r;n and his some followers. They did use dialogue as a
vehicle of narration or descriptions. So only comingling
of prose and verse remains as distinguishing characteristic.
So ééradatana?a seems t0 be right in calling Campu a pro-
so-poetic compositiéé. An attempt of Dr.Chavinatha Yrpathi
to sum up all the characteristics of Cam§é4seems to be in
vain. Though Campu is called composition, sometimes a sto-
ry is used as a peg te hang descriptions. Descriptions,
figures,sentiments etc. are not the distinguishing chara-
cteristics. Author of Alamkaracudamani is not right in
calling the chapbers: Ucchvisaonly’? The opinion of Shri R.
B. Athavale queted by Dr.M.K.Satyanarayana does not seem

proper. He says," Campa is a well known type of a story

32, Keral festivals . ‘ ) .
55, WAT COBTo FdT) ggrearfgudda cohd (sliEnd )~ Fratard )

. <
et et

. . TR
Tt @ R —rgH1RABAE T I
55 dregritna SbE Ty yTITAT 2y (T
' q%ggyﬂ“oﬁ‘qﬂ%? 637 Jké%ﬂ 32%?”?TﬁhqﬁT4¥HI’}
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written partly in prose and partly in verse. It is a lule,
written in Sanskrit. The author sometimes introduces his
name or the names of tue other persons in a Campu. Its ch-
apters are called Ucchvasas."

From the above given definitions it is clear thsat
Campﬁ is an adanixture of prose and verse. It may or may
not be divided in Anka or Ucchvaseonly. Bhoja's Camplram~

Eyapa is divided in Kégga. Somzdeva names the divisions
Asvasas!! Bhagirathicampu of %ggzg\éarmé is divided in
Manoratha. Liesurely style provided them opportunity and
freédom in naming the chapters. Oampas seem t0 be divided
in Stabaka,Ullasa, Taranga,Sarga,Vildsa, Lambaks or Lamb-
haka,Kallola, Bindu, Pariccheda etc. Sometimes the Campl-
authors name the chapters according to the gibjeet for

Tdescription in han§§ One may easily ascertain that Campn-
authors have enjoyed much liberty in naming the dij}ﬁ{gis.
So the condition of naming the chapters is to0o0 narrow.

Presence of dialogue is also found in the Campus like
Vis.

Thus all the definitions and above discussiom thereon
prove commingAling of prose and verse to be common pecul-
arity of Campu.

Let us see the views of different authors on history
of Sankrit literature:

(1) Dr. A.B.Keith:

. —— - ——— —— S

In Campﬁs " they use prose or verse indiftferently for

36. Vide Campu-kivya ka alocanatmaka evam aitihB8sika

adhyayana, pp.33-35.
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the same purpose....... But it was not surprising that

the use of verse freely side by side with pross should
occur, eppecially when works could be written in either
differently " According to him Campd is thus defined:

" A narrative in mixed proge and verse hasg been called
Campﬁ. This variety of composgition enlarges the scope and
ease of the poet's expression and entertains the reader

by the presentation of combinqﬁive/sf-varying meloéﬁes."
Further he declares,” The combination of prose and verse

in narrative seems, as a matter of historical fact, to be
most easily understood t0 the natural result of the co-exi-
stence of two forms of lterature dealing with the main gub-
ject matte%? "

(2). M.Krighnamachariar:

- oy o — o o D il WO Tt G . S et St R

" A narrative in mixed prose and verse had been
called Campu. This variety of composition enlarges the
scope and ease 0of the poet's express%gn." " It is curious
and interesting to note that Shri M.Krishnamachariar has
draweg attention towards such aptitude of commingling of
prose and verse outside India._He saysy " Out side 8f In-
dia the comminglimg of prose and poetry in the same comp-
ogition is found in the Chinese romance P¥%ing chan yen

37. A History of Sanskrit Literature, 1920. pp.332

38. A Classical Sanskrit Literature, 1923 pp.i2-13.
3G, Ibid
40. A History of Sanskrit Literature pp.496
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(Tr.Jullien), P'ing Chan-Ling-Yen (Les Leu Feux Feunes
Fills letters, 2 vols, Paris,1960) In Sd4'dis' Gulistan,
in the thousand Nights and one Night, in the 0ld Picard
Aueessin et Nicette, in Mourse Sages and in the Middle
Irish tales and histories (cf.Wiudischon, Irische Texte,
3,447-449, Liepzig, 1891-1897); and in Beccaccio's L'amete,
as well as in the satures Menippal of Marro (cf. Mac Cu-
11loom, Ch'ké{dhood of Piction, London, 1905 pp.430-481 )47
" Though the term Campu is of obscure origin,it is
already used by Dandin in his Kavyadarsa (I.31) to denote
a species of Kavya in mixed verse and prose (oﬁmm‘“ﬁ Y.

Nothing, however, is said by Dandin, or by another rheto-

rician, about the relative proportion of verse and prose.
But since the prose kavya (Katha & Akhyayika ), which
makes prose its exclusive medium, also makes limited use
of verse, it has been presumed that the mingling of prose
and verse in the Campﬁ should not occur disproprtionately.
In actual practice, the question, in the absence of autho-
ritative prescription, seems never to have worried the au-
thors, who employ prose and verse dndifferently for the
same purpose. The verse is not always speclally reserved
as one would expect, for an important idea, a poetic des-
critpion, an impressive speech, a pointed moral, or a se-

ntimental out burat, but we find that even for ordinary
T

41. Ibid pp.496 fn.2.
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narrative and description verse is as much pressed into
service as proég."

(4) Vv-Varadacari:

" s o . W —— o " ot

" Apart from the two type of compositions, viz.
poem & prose, there is a third type called CanpUe.......
prose and verse are given equal importance. Prose is ge-
nerally used for narrations and descriptions. Poetry is
used for effective a nd the compact statement. This s
.admixture of prose and verse in the Campu is hailed és
the combination of vocal and instrumental music (Campura-
mayana, Balakanda.3 } by Bhoja and of the graps~and honey
( Viévagu@édaréa v.4 ) by Veﬁka@gdhvariﬁ?"
(5) . Baladeva Upaduyaya: |

" Campl, a mixed variety consists of prose and verse
intermingled in equal proportion, poetry for emotional
out burst and prose for narration of the subject-matter.
But Cempl authors did not follow it rigidly. They adopted
the same style in poetry as in prose in view of making it
interesting,psycholOgicalfﬁ."

" One may invariably come across number of verses
in order to distinguish the Campu from the type of prose
literature it becomes necessary 1o presume that the ming -
ling of prose and verse in Campu must not be disproporti -

ate and it should be carefully remembered that the empl-

42. History of Sanskrit Literature pp.433-34.
4%3. A History of Sanskrit Literature pp.14.
44. Samskrta Sahitya ka itihasa, 1960 pp.414
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oyment of prose and verse in the Campﬁ need not follow
any mixed principle. The use of verse 1s not restricted
t0 passages of a poetic description or impressive speech
or sentimental out burst. Prose is as such the medium in
a Campu as vers&a

— —" v o -~ - o " "o~ , o S o o, o o 5on . o

ﬁee calls a oampﬁ a poetry of mixed variety under

which another mixed form like penegyric composition or
Biruda comes..... He accepts a definition of Hemacandra

( Gadyapadyamayl sanka socchvasa campih ) which does not
suits to the example i.e. Vasavadatta cited by Hemacandra-

- =
cirya as he opineh®

o v o o . W i o I . ot oo e e o W 00

-

" Campu is a name given to a proso-poetic form
subject matter of which is as katha. It is accepted as a
katha form...." " In Gampu verse is used as prose to des—

cribe eventé??
(9). Karambelakara:

According to him in such a variety verse is mix-
ed with prose though the prose portion is found greater
.... A Campu poet according to his own will will play
with his poetic imaginative fancies in prose as well as
in verse, Consequently both prose and verse became inter-

supplement§§

45.The @oncise History of Classical Sanskrit Literature,
\
Calcutta, 1960. pp. 1{3{ T

. i i
16, ARE-H(AZTA, 1961, £ 516-517 .
17, GFRgAGTLH 1 e 3frer, P10

PP 145,
Qg,gﬁhﬁﬂA;ﬁ%erﬁm'iﬁqqfﬁdfiﬁﬂlfal\qfa f

48. Samskrta Sahitya ca Sopapttika Itihasa, 1954 pp.195.
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- - o -~ - - o " o -

He draws a brief history of an origin of Campu and
points out its development." The admixture of prose and
metrical passages in more or less equal proportions took
a definite form in the classical period, and this became
a special pattern of literary art in the Sanskrit known
as the Oampﬁ. This must have been a very early feature in
Sanskrit literature, there is mention of such admixture
found in early works on literary m®xk criticisms, where
poetry is divided under the headings of prose, metrical
and admixturé?"

(11). K.Chandrashekhara & V.H.Subrahmania Shastri:

" Tt contains a free mingling of prose and verse
in the course of narration..... TLhe purépas supplied them
themes for Gampﬁgg"

" Campl is a tale narrated in mixed prose and verse
vevesesss 1In which prose and verse balanced in their prop-
ortions. Handled with descrimiration, the form would have
had possibilities..For instance, prose could be used for
narrative stretched where there is no heightening of emo-~

tion and verse for the more lyrical and poetic seguences.

" 49.Survey of Sanskrit Literakure, 1962 p.'The fampu'

50. Sanskrit Literature, pp. 134.
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But this possibility seems to have generally escaped the
notice of the Campu writers who use both mediums rather
hapazardly. The result has been that the Champu lacks the
force and directness of prose and Iz the hightened express-

iveness of poetr??"

Campl is a kind of elaborate composition in
which the same subject is continued through alterstions
in prose and verse, as he 'gives the meaning of the word
'Campﬁ' in his ﬁictionarg?

(14). P.K.Gode & C.G.Karve:-

" " 7oy s e G S i S oA S T T S - -

According to them Campu means a kind of elabo-
rate and highly artificiel composition in which prose and

verse are commingle%?

He fodlows Sir Monier williams and takes the
meaning of Campl accordingly§4

Sum and substance of these above guoted passages,
if we may summarize,is this:
(1). Ccampl is an admixture of prose and verse.
(2). No egual proportion of prose and verse, which was ex -

pected, is maintained. Gradually verse portion increased

51. A New History of Sanskrit Literature ¥j.'The Campu.’

52. A Sanskrit-English Distionary, Oxford University press,
New edition,1956 pp.

53%. A Sanskrit-English Dictonsry pt.II, Prasada prakashana,
Poona, 1958 pp.698.

54. The Students' Sanskrit-English Dictionary, edited by
Motilal Banarasidasa, 1965,pp.203.
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and sometimes greater portion is occuplied by verse and
lesser by prose.

(3). A verse is not always specially reserved as one would
expect, for an important idea, a poetic description, an
impressive speech, a pointed.moral, sentimental out burst
ete. and prose for narration of the subject matter. But
Campa authors did not follow it rigidly. they have used
both prose and verse sometimes, nay mostly, for the same
purpose. Sometimes verse is used to intensify the idea

or sentiment, or the subject'described in prose or to sum-
marize the whole narration.

(4). Subjects for descriptions are not fixed as we may
find in the epic poem or katha and akhyayika. General sou-
rces of the subjects for narrations are taken up from the
purépas. But in the later period such subjects were mixed
up. Campﬁ authors were at liberty to choose the subject for
the composition in hand.

(5). Usually mein sentiment was either erotic or herolc as
one mmx may find in dramas. But this rule is not observed
very strictly by the Campu authors.

(6). Dr. Bholashankara Vyasa has pointed out that in the
later period the poets could not imitate artificial prose
of Bégabha??a. Consequently they increased poetry portion
gradually among prose compositions and gave a birth to a

new style named Gam%%.

55. Samskrta kavidaréana, 1961, pp.516.
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Dr.Chavinatha Tripathi has summarized some charact-

eristics of this forf:
1. Campus have, from beginning to end, narration as in

Nalacampa, Yaéastilakacampa‘eto. But some have narration
in the beginning and end only, while the descriptions of
the places and views 0f the soclety or nature in middle
i.e. Viévagugédaréa,Keralgbharaga,YEterrabandha, Wandara -
marands etc. ( Last has some story in the beginning only ).
In such Campl narrations simply servesfhe purpose of a bri-
dge between two descriptions. There are some Campls also
where narration is totally absent and only admixture of pro-
se and verse is adopted. Campus like Sarasvat{jalaprgpata -
varnana and Saharagasabhavarnlnl are tobtally descriptive.
Campus like Tgﬁvagunadarga, Vldvanmodataranglnl, Mandarams-
randa etc. (composed after sixteenth eentury A.D.) are
based on ideas only.
2. A terminology 'Campa' is sometimes taken as synonym of
a mixed variety. History of Campa'literature shows in the
beginning narration without interruption but afterwards
descriptions and free use of couplets interrupted the narr—
ations. Lastly the word 'Camﬁa' became very suggestive of
a new born peculiar style.
5. Sub-plot and other minor events construed in order %o
developmawf the main plot. But action proceeds on in the
simple wa& and descriptions are freely used to make it en-
chanting, excellent and exaggerative. In the Campus, like

Mandgfamaranda, as Shri D.R. Mankada points out, have no

56. Campu Sahitya ka alocanatmaka evm aitihasika adhyayana,

ppv 39"'4‘0 .
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plot at all2’

Thus Camggggen reguires plot or story. D.R.Mankada
has tried to develop and establish the chief peculisriti-
es such as narrgtion and way of narration particularliy.
According to him Campu on one hand is related to Katha
and to ikhyayikg on the other. The word 'Camﬁakathg* deno-
tes the same sensgg @aggépﬁla, a commentator of Walacampu
expresses his opinion regerding this forag. According to
him (a) Ogmpﬁ is variety of Kaths (b) high-born hero (c)
divisionsrlﬁka or Ucchves4(d) use of couplets and various
metres (e) poetic qualities etc. also must occur in Campu .
But all these are the conditions either wide or narrow.

Shri D.R.Mankada has drawn our attention towards the
peculiar style which is known as Paryéyokta. Artificial
style superfluously ornamented and possessing poetic guali-
ties like Kanti,prasannata and Saega or pun. Along with katha
alliterations, long compounds, long senteces,circumlocation
etc. are more adopted. The style of circumlocation or
round about representation was more popular in prose-rom -
ances like Kadambari and Harsgacsritam. But this style is
not always maintained by the Campa;authors. In order to
soothe the reader, Campa?author~may give up stich style oce-

as ionaf?y‘

57. Naivedya pp. s
58. Ibid |
59 Vigamapada commentary on Ne.T.25
Shri D.R.Mankada mistook nandidasa for fandapalad i3

60. Faivedya pp.ﬂfdlécf,alé&ﬂ@%%ﬁ,(vt.I-q,
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From the above discussion one may easily ascertain
that commingling of prose and verse is the only common
characteristic. All the Campu-authors,rhetoricians and
the"scholars tried to bring out this sense. Dr. Laksmana
Sarupa stressed on this very feature of Oampal He says,

" The verse in Campﬁ'is not a peg on which the prose port-
ion is hung but it serves the purpose of a woof in which

prose 1is War%?"
But it is not sufficient to call this form only pro -

so-poetic one, as it cannot be the distinguishing charact-
eristic. It is wide enough t0 include all the proso-poetic
compositions. The whole literature from RBrahmanas to ordi-
nary stories may Dbe included under this head as they are
composed in mixed form. Acarya Hemacandracarya mentions
Vasavadattd as an illustration of Campu. It can hardly be
called Oampﬁ, if it is composed by Subandhu. All efforts
of rhetoricians seem t0 be in vain in establishing the re -
lation of warp and woof between prose and metrical passages.
Shri D.R.Mankada rightly complains against the Sanskrit
rhetoricians that they never give exact definition of any
literary form whetvher it may be epic poem, prose romance
katha or gkhyayiég.

This above discussion, I think, would be sufficient
to show that in true sense Campu is a fommless proso-poetic

form developed in a leisurely style. Its movement may be

61. Introduction to Varadéhbikgbariqayacampﬁ-pp.15.

62. Naivedya pp.110.
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like a procession proceeding asnd stopping at every step
either to give minute description or to play on words in
order to create a poetic charm for which Campu provided
ample opportunities to the Sanskrit literature. Such poetic
charm gives consolation to the reader's mind from the imp-
ossible, superfluously ornamented and interminably prolo-
nged sentences or poetry passages. Change of prose and ve-
rse may relieve the reader from the mental strain without
breaking continuocus flow of either sentiment or story. No
rhetorician established such characteristics of Campu.

The peculiaties of this form established as rules and re-
gulations could not tie up Campﬁ in one way or the other.
We may call this period of Campa as a revolutionary one

in Sanskrit literature against monotonous and stereotyped
rigid literary forms. This form gave ample opportunities
to the poets to make new experiments in free style.

" Thus Campu," if we want to define," is a proso-
poetic composition which is formless form developed lei-
surely, creating poetic charm or surprise constantly thr-
ough its transit from prose to verse, one style to another,
from composition to couplets, description to narration,
one sentiment to another, one literary form to another
literary form or a scientific discussion etc. with a
view to console a reader often. It does not regquire to
divide in Afika or Ucchvésa etc." In accordance with the
above definition an attempt is made to formw five eleme~
ntary principles like vital air to make it alive. They
are (1) combination or intermingling (2) poetic charm (3)

motion or trasit (4) consolation and (5) formlessness.

s/
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Tet us examine them in details.

(1). Combination:

- ——— o b o o - 1" -

Combination means not only admixture of prose and
verse like compound in chemistry term but also combination
of various things such as style,sentiment, compoéition and
couplets, quotations from other works, descrptions, narr-

. ations, different forms and scientific subjects etc. Of-
course among all such combinstions proso-poetic commingling
is most desirable and foremost.

C - As regards the proportion of prose and verse commin -
gled no exact rule of equal proportion is followed. " min-
gling of verse with prose provides an additional‘embélish -
ment and enableg the Sah;daya to enjoy the composition he -
artily," as observes Shri M.K.Satyanarayang? Further he po-
ints out," Dramatic effect in a lesser degree and effect
the realisation of Rasa more quickly, such mingling is most
desirable.™ The same thing is expected by the scholars in
the different works on history of Sanskrit literature.

the same scholar said,® the verse results in a cert-
ain economy of effort. Adhering to the metre results in
seeking the right place in expressing thought. Thus verse
becomes a means o0f regulating the stream of thought in the
preconditioned compartment of metre and reduces the effort
which would otherwise have to be told in prose alcne.

The. rhythm and melody of verse have the wonderful po-

wer of attracting even a bad critic.

+

63. ODC Shri M.K.Satyanarayana Op.cit. ~p.



643

Verse gives certain aesthetic pleasure and induces
in us a state of respectivity and suggestibilifty and thus
enhances the beauty of the composition. " From this queta-
tion one may see also the cause and the power of such admi-
xture tc continue action and sentiment without any interr -

‘uption or break- causing from prose creating higher tension
through its ornate and round about narration or Paryayokta
style.

" Prose is generally used," says Varadacari," for
narrations and descriptions. Poetry 1s used for effective
and compact statemen%% " ¢.Raja opines that such combinst-
ion of prose and verse assumed a definate form of Campﬁ
gradually. He said, " It is in the dramas we find an equal
proportion of prose and verse mixed together; in other
words , prose is introduced in a work in a metrical form
or mebtrical passages introduced more or less egual propo-
rition took a definate form in the classical period, and
this became a special pattern of literary art in the San-
skrit known as the Camﬁé? " Shri Krishnachaitanya also ho-
1ds the same opinion. He says," a prose with occasional
verses and became one in which prose and verse balanced
in their prOportiogg."

In Campu literature prose and verse are used either
t0 describhe or to narrate the subjects in hand without

maintaining proportion. Sometimes prose passages may incr-

64. A History of Sanskrit Literature, 1960 pp.114-117

65. Survey of the Sanskrit Literature, 1962 PP.1Bhe fampu.’
66. A New History of Sanskrit Literature ¥%. 'The famp .’
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ease or sometimes metrical passages may increase. Thus no
sense of proportion has been maintained in such admixture
of prose and verse. Though we find such combination of pr-
ose and verse in the ékhyghas ot Bféhmaga literabture, ins -
criptions, fables etc., Campﬁ'differs from them on account
of commingling of warp and woof and its some other chara-
cteristics.

" No charm nb poetry " is of course true. But in
this proso-poetic form special efforts have been made to
create poetic charm through poetic qualities such as Kanti,
Praséda, élgqa or pun etc. Campﬁ poem like Mandaramaranda
has also tried to bring out poetic charm by citing examples,
Citrakavya etc. Closer examingtion of Campﬁs will prove
this to be a diétinguishing characteristic. It is mainta-
ined with special efforts and by adopting an artificial
style also. Here poetic charm is not searched only in orn-
ate prose and verse but also in simple verse. Campﬁ;authors
have taken special care to carry on the creation of such

poetic charm through out.

Third important peculiarity of Campu is transit or
motion rather 'Gati' from prose to verse, description to
narration, one style to another, composition to couplet,
one sentiment to another, one literary form to another form
or even a scientific subject selected for discussion ete.
‘and vice versa. This transit should not become an obstacle

to the interest of the reader. Such transit provides variety

or change to the reader and breaks the monotony and mental
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strain. Such constant transit helps the poet and a reader
to continue the poetic charm. Such leisurely transit of
different things will not be found in any other form of
literature as special characteristic.

(4). Soothing:

o S W sanm. e o

The rhythm and melody of verse have some wonderful
power of aesthetic pleasure to soothe the reader in order
t0 set him free from the mental straiﬁ of ornate, elaborate
and artificial prose containing long compounds, prolonged
sentenqes and train of adjectives. A consoled reader would
again be ready to read prose when he regiires a change. On
account such occasional changes a reader never becomes tir-
ed and uneasy. He mever feels monotony, mental disposition
and vigour. By timely intervals he becomes ever ready and
enough alert. .

No doubt this characterisﬁic may be applied to any
literary form. But it is a special feature of Campa when
it becomes one of the five principles and comes along with
other four characteristics.

(5). Formlessness:

This is one of the most important peculiarities of
Campﬁ. Shri S.K.De rightly observes, " In this respect, the
Campﬁ gscarcely follows g mixed principle; and its formless-
ness, Or rather disregard of a strict form shows‘that the
Campﬁ developed quite naturelly, but hapszardly,.........
In %the Campa,therefore, thes verse becomes as medium as the

pProse€e......." Shri Krishnachaitanya also opines," Prose

67. OUp.cit. pp.‘:i33’i'?t'
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could be used for narrative stretches where there %s no
heightening of emotion and verse for the more lyrical and
poetic sequences. But this possibility seems t0 have gen-
erally escaped the notice of the Campl-mwikhers writers
who use both mediums rdther hapazardly. The result has been
that the Campﬁ lacks the force and directness of prose and
the heightened expressiveness of poetr??" Use of prose and
‘'verse or metrical passages hapazardly and disproportionat-
ely in Campﬁ lacks the special features of prose compogi-
tions as wel;ﬁas those of metrical literary form.

Inlﬁeﬁ;gyric compositions and inscriptions the pro-
so-poetic style is adopted. Dr. Suryakanta rightly asserts,
" Patron kings were praised as adorned with superman's vi -
rtues by making them the heroes of some historical (and'
mythological events ) even%g." Inscripticonal compositions
like Hariqepaprasésti, it is very strange, is recognised
as Campﬁ by the scholars like D.C.Circar, M.Erishnamacha-
riar, Keith etc. Such compositions may be put under the
mixed variety only. Pragasti is also one of the mixed var-
ities such as Biruda, Ghogan§; Karambhaka, Udahéraga ete.
As Campa is a formless form, it may possess some characte—
ristics of éome forms.

These five principles viz. admixture of particulariy
prose and verse, poetic charm, transit or motion, soothing

and formlessness can be called five vital air or soul of

Campﬁ,if they are used collectively.

67. & New History of Sanskrit Literature,!The Campu.'

68. Sirkar Selected inscriptions bearing on Indian History
and Civilization Vol.I. pp.254-260. ‘
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The scholars have tried to trace its origin from
Vedic period to the period of Jéfakas, inscriptions and
prose romances. Lhe mixed style or commingling of prose
and metrical passages can be found in Bréhmaqic akhyanas,
Upanigadic literature, epics, puréqas, Jatakas, Udaharans,
inscriptions, gnomic poetry, fables and prose romances in

more or less proportions.

Dr.Chavinatha Tripathi has tried to trace its origin
and development in the best ordgg. Shri M.K.Satyanaraygna
Rao said, " the form already figures in Vedic Kkhyénas, the
béli;jéfakas and Sanskrit fables. The Rigveda contain hymns
of narrative charaster and in Brahmana literature occur
short legends, in prose and verse called g;thgs;TNéfQéamsEs,
itihdsas eth!" Dr. A.B.Keith also asserts the fact," In
the Brahmana portion of the Vedic literature, we find art-

. P 4
less prose combined with versegg

Taittiriya, Maitréyagz&a,
and Katha samhita of Yajurveda have also admixture of prose
and verse.

Dr. Chavinatha Tripathi has formed several peculia-

— — / ! - -
rities of Brahmanic Upakhyenas like Sunhasepakhyana such

ab?

70. Campukavysa ka &dlocanatmaka evm t7 aitinBsika adhyayana,
pp'57-100-

71. ODC. Op.cit.
72. Keith, ngaveda Brahmanas.

73. Op.cit. pp.u7-8.
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(1) Story proceeds slowly. (2). Upakhyanas are found being
started withthe introduction of the hero. (3). Verses seem
being used in the form of questions and answers or with
some importaﬁt descriptions. (4). Sometimes metres are also
changed according to sentiment or Bhava. (5). In view to
make it forcible and effective many Suktis are also woven.
(6) A simple and inornate style is adopted.

/

Upanisads: -

Some Upanigad§: are purely in prose or in verse, while
. some are in proso-poetic form. Upanisadgc have no senssg of
exact proportion of prose and metrical passages. Naciketd-
khyana is the best example of it. No ornate prose can be
found there. Simplicity in both prose and verse is being
found asif there are no more poetic compositions. At the
end fruit of reading or reciting it is also shown. Such type
of ending the work is originated from Brahmanas and develop-
ed in the period of Upanisadsic and Puranas. Dr. Suryakanta
opines, " Upanigadic prose, in view 5f style, is free from
and natufal. It has enchanting narration, and repetition
of words and phrases, and long compounds are generally ab-

senZ%"

Dharmas%ﬁra:

Lo R ———y

Winternitze draws our attention to such combined form
in Sutra period," Dharmasutras have combinations of prose

and verse where the rules are enforced by citatio%g."

T4, Hiraka Jayanti Grantha, Na.rXra. Sabhsa, 5§éi-pp.132

75. A History of Indian Literature vol.II pp.117-8.
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In Sutra péried as Baladeva Upadhyaya)observes,"scoPe of
‘commingling of prose and XEE verse as Sutras were ¢ompo-
sed 1n/s§§llest form as can be. Prose seems to be limited
upto grammar and philosophy, while verse is found to be
used even in astrology and selence of mediciﬁé.ﬂ

In the later period after Sutra period we do not fi-
nd any work to cite as a proso-poetic work.. Patafijali re-
fers to omnly Vééavadatté; Sumanottara and Bhaimarathi butmet
to dramas like Kamsavadha, Balibandhana or ,gambavatfjaya,
theugh he has indicated there types of action as visual
ért?7 Thus, during the period of six centuries extendi-
ng upto first centur& A.D. no such work in Sanskrit liter-
ature 1s found to cite as an example of proso-poetic
form.

-

s e 000 . ot i o . B s o S ot S it o b . s s ot ot S . s o

Shri M.Krishgamachariar rema@}d/i.A species compo-
sition with mixed prose and poetry came in vogue about
the beginning of Chiristian era. We have =zg passages in
"purggas where prose comes amidst verse, but there is no
instance of classical poetry of this recognised class kn-
own earlie%?“ Réﬁé&aga is purely a metrical treatise, whi-
le we do find some proso-poetic passages in epic like the
Mahabharata as Chandrashekhara and Bholashankara Vyasa
remark, Iﬁ view of language, style and metres there is a
vast difference among the various parts of Mahébhﬁrata.‘
Vedic Krsa—prayoga, Eaurégic style of narrating, prose,
verse ana proso-poetic passages, Vedic Trigtubha metre and
Laukika Anustubha metre aete, are the new thlngs avallable
31multa,nlously78

76 Samskrta $ahitya ka Itihasa, 1960,pp.59.
77. History of Classical Literature, 1947,pp 496,
78. Samskrta Sahltya ki Ruparekha, pp. 23.
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Ikhyanas of RE8mayana and MehBbharata gave ample sub -
jects to Campu authors and thus sources of many Campilie can
be traced from Ramayana and Mahabharata e.g« .Naladamayanti-
katha, (Nalacampl),Prahladopakhyana (N@simhgcampu), Ganga-
vat.arana episode (Gaﬁgagugédaréa ) ete.

The later period contains the famous epic legend Bha-
gavata which supplied the subjects to so many Campus. There
also some prose passages are avallable easily. The prose
style of the different Purégas‘served the purpose of a
bridge between Vedic prose and ornate prose of classical
period. The mixed style adopted in Bhagavata (V) particul-
arly in Priyavratavijaya,Rsabhacarita, Bharatacarita etec,
where prose and verse are in the same proportion. Campu
authors must have been attracted by this proso-poetic style
of Purégas, as they took up episodes for the Purégas for
the subjects of various Campus. The continuity of sentiment
and fluency of action and simple story all preserved well
in Pyranas might have attracted the Campu-authors.

Many Puranas assumed the complete form during and
after tenth century A.D. Only a few Purégas were coméosed
before tenth century A.D. Most probably’ the vague form of
PurE@as might have attracted most, as their narrative style
motion or action, continuous flow of story and ever proce-
eding sentiment appeaied then most. Narration of the Paur -
Epic stories by the Kkhygnakaras is well known thing. Pra -
c¢tice of ?étpakam in South India and that of Haridﬁszkatﬁé
in Mahéfggpra are the instances of this t&pe of narration.

Among such akhyinas Shri D.R.Mankada draws our atte-

ntion to Haridasikatha. He presumed that Akhyanas of Vira-
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carita were preserved in Prakrita as'ﬁkhyénas, Rasa etc.
and gradually it assumed the form of Campu. This form wo-
uld have originated to flll up the gap of Akhyanas in Ap~
abhramsa period i.e. second or third century A.D. Shri
D.R.Mankada presumes to derlve origin of Campu from the
style of Harlda31katha narrated by Har1das1buvas of Maha-
ra§§ra.‘They are used to narrate Harlkatha in which Ojas
is prominent, moving to and fro‘on the stage, The pProso-
poet@c narration of this Katha might have appealed to the
upper ckass people. Moreover femlnlne word Campukatha is
also very suggestlve of this fact. Narratlon of Akhyanas
as Prabandham in South India also sti/nﬁﬁens the same be—
lief. In Gujarat also the practice of narrating the Akhya~
nas is well known. Instead of moving on the stage they act
accordingly.

One more suggestion I would like to make in this co-
nneetion. The folk stories narrated by Charana, Brahmabha-
ttas and Tgris in the proso-poetic style can also be the
source of such mixed form. Biruda, Ghosana,. Udzharana etc.
are more ar less associated with these communities. The
narration of the stories by them is interesting, dramatic
and dynamic. Brahmabhatta and Charana.are mostly associ-
ated with the royel families or some. sastes.. %xekes Turis

in Gujarat narrate the stlries.to the people with the 1T

strumental music created by playing on Rﬁva@éha$@ha. Turils
and Brahmabhattas appeal most to the common people. Dr.
Chavinatha Tripathi points out," These Kath@s. were more
related with the common mass, the;efgregwe find in prose
and metrical passages simplicity and Prasédagugg. Long
compounds and huge figures of speech .in proge are absent.
It,may have couplets and @iQégﬁifé verses in metrical
portion 1if neeessory. S0 it appealed to the
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common pe0p12?

we find in such kathgs,prOSe, verse, descriptions,
narration, dialogues,;simple narration efc. nometimes ornate
and elaborate style alos may be adopted. rhis is one of
the hypothesis like that of Shri D.R.Mankada.

Jatakas:

. i oot e S

Dr. A.B.Keith observes,“iThe origin of the literary-
of the Campﬁ and the romance hss been traced to a primitive
narrative style, in which artless prose was combined w with
more elaborate verse as in ?Eli—gé%akas, the course of de —
velopment being either with the disappearence of the simple
prose which gives an epic poem or the improvement of fhe
artistic character of the prose to match the verse as in
the Campu; or again, the verse is dismissed and we have the
romance in pr%%e." Further he said, " In the Buddhistic 1lit-
erature we have Jatakamﬁlé'of'ﬂfyaSur;, perhaps in the
fourth century A.D. It is written in prose with many inter-
spersed verses, 1in part gnomic, in part narrative. vrhe ﬁajo—
rity of Jé%akas, in fact belong to that type which is mogt
popular in Indian litersture. It was ever a favourite method

ancient

.in/India to enliven narrative prose and verses, and to in-

troduce or to garb narrative verses by explanatory prose

79. Campukavya ka alocanatmaka evam aitihZsika adhyayana,
pp.67.

80. Classical sSanskrit Literature pp.82.
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passages?o(ﬁidenberg has adduced analogus cases in the
81 . - )
‘Jatakabook. In Jatakas also no proportion of prose and

metrical4passages is observed striectly. Dr. Chavinatha
Tripathi concludes that to;the some extent the étyle of
the Jatakas might have influenced Campu, and fully Pahch-
taﬁtra and Hitopadeéa ete. or gnomic poetry, In the later
period of Jatakas pr0portion~of metrical passages inprea~
sed. Buddhistic Jatakakathas used to preach, while Jain
Campu-authors have showed the consequences of wiges. Ouf
gnomic poetries are like Paﬁbatantra, Hitopadeéa'and Tan-
tfgkhyayika do. possess sﬁch charaeteristies. There the usge
of verses usually is meant to sum up the moral or politic;
al maxims and prose to narrate story, The same xx style se-
ems being adopted to the some or more:extent in the trea-
tises like Kathasaritsagara, Vetéiapaﬁbaviméiké} Dvétri¥a~
tputtalika, éﬁkasaptati etc. But here prose passages are
not used in vaét proportion. Simplicity, preaohiﬁg and em;
tertainment are main characteristics of the gnomic poetry.
Subject and characterisation of gnomic poetfy might have
influenced Campus to the some extent.

Pragasti:

The combination of verse and prose is also traceable
. , S

: sy s . .- / . : /
to penegyric compssitions like Harisenaprasasti exca genem

gyric composition of Sémudragupta by Harigeqé, engraved on
pillar at Allashabad in about 35Q A.D. It bhegins with the
stanzas, passes over to prose and ends with a stanza. The

prose shows the love for long compounds, long sentences and

80(a). A History % of Indian Literature,Vol.II.pp.117-8.
810 EN-2OG‘NO1918-ppﬁ4290ff061,1919&
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figures. Dr., Suryakantz says," such use of the long compounds,
figures and long sentences in prose as weldl as in poetry,
particularly inprose, developed gradually since Pataﬁja%%.“
In Giranara inscription of Mandasor pgnggyric inscri-
ption of Vatsabhaﬁﬁi (555 A.D.) proves thé/fendency or apt-
itude of the poets towards admixture of prose and verse.
The activity of engraving inscriptions was equally popular
in north Indla as well as south India upto sixth century -~
4.D. without any interruption. Gradually the poets attrgé%ed
more to long compounds, long sentences and figures like
alliteration, 3;16€}on. During the later period learned poets
adopted this style most. " In such/;eﬁggyrio‘compositions,"
says Dr. Suryakanta, " patron kings were praised and adorned
with superhuman virtues by making them heros of some histo-
rical { and mythological ) evedfs." The same elements came
down in Katha literature. Inscriptions of Rudradaman - T
(near Jﬁnﬁgad@a 150 A.D. ); Allahabada stone inscription of
Samudragupta by Harisema (330 A.D.) and Walanda stone inseri-
ption of Yaéovarmaﬂdeva ( 6th century A.D.) are composed in
proso-poetic form. Particularly Harigega calls his work s

Kavya or poem but it is recognised as Campﬁ by D.C.Sirkar ,

M.Krishnamachariar and Keitﬁ%

82.Hirak Jayanti Grantha pp. 133-4.
83. 1bid ' ;
84. Sirkar selected inscriptions bearing on Indian History

and Civiligation vol. I., by D.C.Sirkar pp.254-260.
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Among other mixed forms of poetry Biruda, Ghogana,
Karambhaka, Udéharaqa etc. were most popular. They helped
this form of Campll in its development. Shri D.R.Mankada
affirms that the name Campu came into being for this pro-
sopoetic compositioggfguring second century or third cen-
tury A.D. approximately two or three centuries before Dap@f
who was the first rhetorician to give the name Campﬁ to
this newly developed prosopoetic form. A mixed variety of
Udaharaga is referred to by Kalidasa in Vikramorvaéiyam and
Raghuvamé%&. Mandaramarandacampu quotes a definition of
Udﬁharaqa from Pratébarudrzyg§ According to it it is a
proso-poetic form started with the word 'Jaya', hence it
is known sas Jayodéﬁarana also, Jayod§haréna ﬁ~differs from
Campu. Campi need not has rhethm at all.‘Moreover Campl
need not be started with 'Jaya', Though Campu is a proso-
poetic compogition, in Caipﬁ commingling of prose and vere
provides an additional embellishment and enablest%'the Sa~
hrdaya to enjoy the composition heartily.

In addithn to this one should not gforget a religious
effect because"religion has played a vital role in the daily
1ife of Indiagz. The Campu writers perhaps thought that re-

ligious merit would accrue by relating the stories of the

[P
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epics and the Puranas and chose to deviate from the beaten
track by mingling prose and verse in a balanced manner in
thelr compositions.

Gaurinatna Shastri opines as regards the origin and
development of Campu," Though the admixture of prose and
verse can be traced even in the Vedic literature, specially
in the Brahmanas, still the origin of Campu is to be sought
in its immediate predecessors, the fables and the romances

88,

a6 4 0 0808 80

Dr.A.B.Keith also writes as regards the development
after tracing its origin to PElELJEfakas," The theory how-
ever must be admitted to rest on very slender foundations
of the narrative type in prose and verse postulated from
the Vedic period downwards. ¥ We have hardly any real exa -
mple and the only genuine combination of prose and verse
which seems to be early in the fable type gnomis verse,
which bears close similitude to the habit of the Dharmaég;
stras to enforce rules by verse citations. The combination
of prose and verse in narrative seems, as g matter of A4nt-
orical fact, to be most easily understood as the natural
result of the co-existance of the two forms of literature
dealing with the same subject matter ( Hariggqapraéésti Y.
the mixture of verse and prose in inseriptions,at any rate,
is quite naturally thus explained, and if the Campu really

a very old literary form, the historical connecting link

88. The Concise History of gi1aggical Senskrit Titerature,

Calcutta, 1960
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between Vedic Kkhyanas of the prose-verse type poétulated,
it is curious that i$ appears so late in history and that
we have earlier by far both the verse and the prose narra-
£i%d.

De and Dasgupta say, " Though the term Campﬁ'is of
obscure origin..... ceesssesssauns Its late appearance, as
well as its obvious relation to the prose kﬁﬁya, precludes
all necessity of connecting it, genetically, with the primi-
tive mode of verse and prose narrative found in the Pali-
Jataka or in the fable Literature, in which the verse is
chiefly of moralising or recaﬁﬁiaﬁory character, or in ins-
criptional records, where the werse is evidently ornamentel,
or in the purely hypothetical Vedic Akhyans which is alleged

to have contained slander prose as the mere connecting link

of more imporfant %erg%."

V. Varadachari says, " This type of composition came
into existence before the beginning of the christian era.
The inscrptions of the Gupta period bear evidence to its
popularity and prevalence in the 4th cent. XTD."

Baladeva Upédh&éya in the begiwning does;ggggfind the
origin of Campu Qgifg?r in Vedic literature(éggzﬁn Pali-Ja -
takakatha, but later on hey agrees to accept its origin or

mixing of prose and verse in Jatakamala of Aryasura and Hari-

'89.Classical Sanskrit Literature, 1923, Campu: pp.82
90.History of Sanskrit Literature, pp.434
91. A History of the Sanskrit Literature, 1960 pp.114-117
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sena's Allahabad stone penegyric inscription of Samudra-
gupts.

Dr. Vinayska Vamana Karambelakara finds seeds of Campu
or a admixture of prose and verse being sown, watered and
grown through the period of Brahmagie compositions of maha-
bharata, Jatakamala, penegyric stone inscription of Samudra-
gupta of Hari§epg?

Dr. Bholashankara Vyas declares, " We do not find
a combination of prose with the metricai passages in Jataka-
kathas, fables or gnomic poetry like Pancatantra, but there
main form is in prose. Verses are Subhés}tas or recapitul-
atory character ........ Jatakamala of Aryasura and Haris-
ega‘s inscription of Samudragupta seem %0 Dbe obvious origin.
But really after the period of ornate prose in which gra-
dually proportdon of verses increased and assumed the mixed
form of Camﬁg%.:.yg.“

c. igi?ana Raja has also tried to trace its origin.

He says, " The device of mixing of prose and verse in the
same literature is a device form found even in the earli-
est stages of literary evolution in Sanskrit, and though
the entire ggxeda in verse, there are prose sectlons in
the Atha:vaveda which is mainlye in the metrical form. In
the Yajurveda and in the Bfghmaqas that are essentially

prose works, there are verses introduced. his feature 1s

993 Samskrt Sahitya ka Itihasa, 1960. pp.414.
9%. Samskrta Sahitvya ci Sopapattika Itihasa, 1954 pp.196.

94. Samskrta Kavidarsana, 1961 pp.516-7.
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retained in the Itihasa and Puréggﬁiﬂgggmgg prose though
they are works in metrical form. Similarly even from the
earliest stage it is noticed that authors take to metricel
form even in works' whereas %\fgiiy'rose form is adopted
as in dealing with scientific Subjects.

It is in the dramas that we find an egual proportion
of prose and Vverse mixed together; in other works prose is
introduced in a work in the metrical fomrm or metrical pass-
ages in more or less equal proportionsg took a definite form
in the classical period, and this became a special pattern
of literary art in the Sanskrit known as the 038252" Dr.
KuangeéME;ja has also establish@dwigi relation of Campu
with dramatic composition like fo??u, as vwE have shown in
the previous section.

Shri Krishnachaitanya derives its origin directly
from prose. He says," The Campﬁ is a tale narrated in mixed
prose and verse. Normally we may expect such a form to have
mediated the ﬁransition from the metrical kgﬁya. But as a
matter of fact, it arose af?er the prose kavya. As the latter
approached more and more the ornate kdavya snd begsn to in-
corporate verses, there came a time when the form gave up
all pretence of being a prose work with occasional verses
and became one in which prose and verse balanced in their

pr0portion2§"

95. Survey of Sanskrit Literature, 1962 gp. The .Campi.'

96. 4 Wew History of Sanskrit Literature xp.'The Campi.'
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Thus we can see that since Vedic period, in more or
less proporvion, to the classical period prose and verse
were combined. Dharmasutra, ltihasa, epic poems like Maha-
bharata, epic legends, sm;ti literature, Nibandhss, inscri-
ptional and penegyric compositions, Jatakakathzas like Jata-
kamzla of Aryasura and prose romances helped this form in
its development. ,

Mingling of prose and verse provides an additional
embellishment and enables the reader to enjoy the composi-
tion. Lucid and simple style of the Puranas and ornate style
of prose which became unintelligible in the later period
i.e. after 7th century A.D., might have attracted the poets
most. No other prose work could stend before Kadambari and
Harsacarita of Bana. So the prose writers used verses freely.
As result Qampﬁ came into existence. Its gradual develop-
ment in leisurely style shows that the Campﬁ authors did
not follow the rules of the other literary forms very stri-
ktly. Consequently formlessness became a special feature
of Campﬁ in addition to its commingling of prose and verse.

most probably the birth place of Campu form was South
India where it deve loped and was brought up, as many Campus
of Sanskrit literature were composed in South India. Thus
this stream has flown from South India %o north as 1s clear
from the fact that the Campus of North India are composed
in the later period. In South India ancient Tamil, Kannada,
Malayalam and Sanskrit affected one another.

In Tamil literature Sanghakala first of which cont-

ains Neundoge of 400 verses. Manipraval better known as
e
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Magimalaipravélam, a part of this period, assumed a neme

of a particular style in the later period. In this style

the words of different languages i.e. Tamil, Telugu, Kannada
and Sanskrit were being mixed easily. In South India this
Ma@iprafgla style seems being adopted in inscriptions also.

Lilatilakam, the first Malayalam grammar (6th century A.D.) ?

refers to this style to be prevelant in Malayalam litera-
ture uptqwliwggwgggﬁggxﬂA.D. This style was highly honoured
without any hesitation. In the later period of three cent-
uries also this proso-poetic form and Ma@ipravél style of
mixing up the different languages were s0 popular that many
Campus were composed in Malayaldm.

After Sangha period in Tamil literature there are
TiEEEEEEEE§B£~EfEEE§e @%%E%QTQX}TQQ ), a second compilation
of Bttuttoge (Astasangrahs) possesses the descriptions of
the sacred place%? silappadikaram (2nd century A.D.) and
Cilappatikaram of Malayalgﬁ can be ciﬁed as an exanple of
a mixed style of proso-poetry. .

It is concluded that from 4th century A.D. to 10th
century A.D., a devotional period in Tamil literature affe-
cted the uamﬁﬁ literature most as regards style, the subj-
ects deseribed or narrated and composing the group of verses

known as Kalapam,stabakas like Tamilatevaram.

97. According to Ratnamayi Dixit, Kerali Sghityamdarsaha,
1956

98. Lamil and its literature pp.23.

99. Kerali Sghitya~dars%na pp.15.
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The same proso-poetic and,Mapipréﬁala styles seem
to be employed in the dramatic presentation like Kuttu as
weel in inscriptions, gaiva, Vaigpava and Jain purgqas,
Carita literature or biographies, grants (Danapatra) etec.
One can easily realize from the abve dissussion that this
experiment of free style has passed through almost all the

literary forms. So this proso-poetic form is formless form.
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The period of Campu literature can be divided in t
three strata: (1) 10th to 13th or 14th century A.D.,(2)
15th to 18th century,(3) later period. In thes first +his
form came into being and developed. The second i1s a golden
period in the histo®y of Campu literature in which it ass-
umed a real leisury style and form. The third is the period
of decline. In jhe golden period this form attracted the
poets to mix nof only prose and poetry but also languages
literary forms and subjeeisiofsgelientes. As a result of
proso-poetic and,Magipravél style varioug languages came
nearer and affected one another. Consequently in more or
less proportion all languages particularly of South India
have Uampﬁs.

In Kerall literature Rémé&agaoampﬁ; Naisadham Campu,
Mahi§amaﬂgalam, Bharatacampu, Ngié&agiyacampu, Rajaratna-
valIyam,Ko@iyaviraham,Parijétaharapam etc. are note-worthy.

In the similar way Telugu Paripaya (marriagg) and bio-
graphy poetries are worthy to be considered. Bh%%ava‘s
ériraﬁgamahétmyamu (1410-60 A.D.); Annsya's veikagacalaméhg
tmyamu (1428=1506); Pillalamarripinaviran's ééﬁuntélapari -
nayam (1460-1500) etc. suggest the direction of the later
Campu authors.

In Manipravila style prose is known as Curni while
verse is known as éloka or Vé}ta in Senskrit. In Kannada
Vacana and Vrtta are of two types Kannada and Akkara. A
single prose sentence between two verse 1s known as Garpf.

1t is note worthy that before 11th century A.D. prose po-
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rtion ig preponderous while in the later period poetry

took the plawe of prose.
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Here in this section a. brief hiskory of major Campus

is given.

This"Campu (915 A.D.) is the oldest one and based
on the stofy of Nalopsakhyana of the Mahébﬁérata in seven
Ucchvagas. It is presumed to be incomplete. But to my hu;
mble opinion it = is a neﬁ approach of representation of
the old story. So it is not incomplete. Trigikrama Bba?ﬁa

earned the title 'Yamuna Trivikrama' on account of his

poetic fancy.
101

T . - - -~ o> S o . S o

This CampU is alsoe the work of the same author. It
is based on the love episode of Kuvalayasva and Madalds3
occuring in the Markandeyapur@na (Adnydyas 18-22).

102 _
‘3.3Yaéastilakcam9g:

It is a work of a'Jain poet Somadeva or Somaprabha;
suri (951 A.D.), patfonizgd 5y the eléest son of Calukya
king of Arisekﬁgrin - II, and a contemporary of RéstrakﬁL
ta king Kp$nadevaréj%, w;itten~on the 5a§§§ of'Uftarapuna—
na. In thisbgampﬁ biography of’a king éaéodhara of Avagtz

is used for giving Jain philos@phical principles.

100. Ed.in Chaukhambha Sanskrit Series, RBenares,1932. .
1@t. Bd. by Sarasvati Pustakabhandara,Ahmedabad, 1969-

‘ (Three Ucchvasas only). ’ ’

101. Edited from Poona by J.B.Modaka in 1882 A.D.

~102. NSP published it in 1916'A.D. in twp parts. ®dited

by Mm. Sivadatta and Vasudeva Laksmana.
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according to Dﬁ.A.B.Keith Haricandra author of this
Campu wrote Dharmasarmabhyudaya. He utilised the life of
Dharmanathaji, the fifteenth Tirthankara of Jainism as its

pet

source from Uttarapurana. Ha@}scandra whom Bana pald hoégée

-

is somebody else. The date of this author is not fixed up
yet. Yet it is a fact that he might have flourished in
900 to 1100 a.D. This Campu is divided in eleven Lambakas.
I# is the best example of the mixed proso-poetry style in
equal proportion. The author is proud of his Campu giving
pleasure of meeting with a lady stepping in ;%gth.fhis

work also refers to the Jain tenets.

. e v o ot e, s e o oo008 i A s ot
-

Traditionally it is believed that the celebrated king
Bhoja of Dhara of Paramar dynesty (1018- 1063) is an author
of this Campu. Shri M. Krishnamachariar points out," The
colophons to manuscripts call theés Campu author !'Vidarbha -
raja' and not the king shoja of Dhara. In the manuscripts
of Sarasvétzkaqﬁhé%hargna, admnitedly a2 work of king rhoja
of thara, the name of the king is mentioned in the colophon.

. phBra is in Ma2lva and Vidarbha is Berar. There is therefore'

103. HKdited by T.S.Kuppuswami Shastri and published in
Sarasvativilassa Series, Tanjore, 1905 A.D.

e e e i

) . - Harsacaritanm . y
Wrec AR A ofw 3 Rnae oof s el G ot awd |
105 .¢fzra. (e frad wfesrsiioramn focra ri"z‘to—rz\?\\‘xa;cb*m:f“ar«?or I
Tz,

106. rublished by Chaukhambha Vidyabhavana, Benares, 1956,
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the geographical difficulty against the identification."
But he does not find any solution. He éi§§>" But tradition:
has assoclated it 'in the name of Bhoja“of Dhara of MNalva
and now, if at all, any such confusion has come in, it‘is
not now possible to answer." Let us wait till the flood of
light further might be thrown over this riddle.

This Campld is veryipopular in the Campu literature.
It embraces the story of Réméyapa. The work was extended
only to the siskindhakanda as traditionally believed.

o equal proportion of prose and verse is maintaibed.
The use of less prose gave ample opportunities to the poet
for verse. Show of the knowledge of Obscure words and fig-
ures will be enough to find out the effect of the prose
authors.

Supplementary parts of Yuddhakenda are written by Lak-
smana, Rajadﬁ@amapi Dikgita, Ghanaéyéma, Ekembaranstha, and
supplementary parts of Utﬁarakﬁp@a are written by Yatiraja,
\Vehkatgﬁhvarin, Garalapurz‘ééétri, Haghavicarya etc. The
layer containg the abandonment of SZ%Q: the birth of Lavsa
gnd Kuse,and reappearance of SE%;'and Rama's return to his
divine abode. Uttaracaméﬁ of Vehkaﬁgdhvarin, ag we have geen,
contains quite new approach to Uttarak&g@a.

6
Soddhala, a Gujarati kayastha, author of this Campu

was born in lLiata and was patronized by the king Mummuni

107. Published in GOS No. 11, 1920 Kavyamimams3d.
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(1060 a.D.) of Kohka@a. The love episode of the king Mala-
yavghana of Pratigﬁhgna with the princess Udayasundarz of
Nagardja éikhaggatilaka. Dr.D.P.Patel in his thesis on
this vampu admires the poet," Uescription has always been
a predominant feature of an epic, a prose romance and a
Gampﬁ, because there in the authors poﬁer of observation,
perception, imagination and presentation is seen to its
fullest extent. Therein also the author is able to display
his mastery over vocabulary and word mﬁsic." Soddhala pro-
ved his theory as tegards the composition by putting the
exainple,of his own work i.e. Udayasundarzkathg. It conta-
ins attractive beginning, well-knited incidents, sentiments
well deleanited, expression in attractive manner, and what
not.

Author Abhinava Kalidasa did not give any particulars
of hig life, date etc. Shri M.Krishnamaschariar describes
the poet as the court poet of the king Hajasekhara whose
capital Vidyanagara was on the bank of Pinakini (north Pe-
nnar) (1004-16 or 1016-1064 g?%.). The source of the story
of this Campu obviously can be traced to Bhagavata (sook X).
Amoroug pastime of erotic sentiment perhaps‘§§§§’§;§wjg\
assume the title ' Abhinava Kalidasa' who also seems %0 be
attracted by long compounds and sentences. This Cemplu is
divided in six stabskas. Some learned critics put the poet

in the sixteenth century A.D.

108. published by Gopalanarayana co.,500ksellers, Kalaba-
devi, Bombay, 1929.

109. n.Krishnamachariar, History of Classical nitsrature
pp.506; Chandrashekhara, Sanskrit sLiteratureopp.138.
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8. Abhinavebhiratabiipd:

Abhinavakalidasa, author of this Campu may be iden-
tical with quqamﬁfti according to shri v .Krishnamachariar.
This Campu contains the story of Mah@bharata being summar -
ized. 5till this vampu is unpublished.

Anantabhatta, author of this campl is said to be ri-
val and contemporary of Abhinavakalidasa who flourished in
eleventh eentury a.D. traditionally. some put him in fift -
centh century a.D. He also gave Bhagavatacampu. This Campu
in twelve Stabakas. Major part of this Oamﬁﬁ is in verse.

Hercic is the chief sentiment.

Asadhara, a Digambara Jain house-holder, wrote this
Gamﬁﬁ on biography of first {irthahkara anbhadeva who is
considered to be the eighth incarnation of the God in Bha-
gavata. The biography of Bharata can be traced to Edipufé@a
(composed by Jinasena of 8th century A.l., parvas 36-48),and
Arigtanemipurana (11th & 12th parva ). According to Motilal

Hiracands Gandhi Pandit Eééﬁhara flourished in 1243 A?ﬁ?

110. Rice 246.

111. BEx¥R44k. Vidyabhana Sanskrit Granthamela ,1957
112.-0C 12244, -

I
113. Intpoduction to Yrisagtismrtisastram pp.4 published
in vigambara Jain Grantham3ls (36).
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Arhat or Arhadasa, a disciple of Asadhara narrates
the life of Jain(ééﬁif purudeva whose biography can be tra-
ced to Kdipuréqa, Utﬁérapurﬁna and Munisuvratapurana. The

poet belongs to the later half of the 13th century a.D.

AhobilasUri, author of this campu is said to be con -
temporary of Vidygragya‘and Harihara founders of the Vijgya-
nagara empire. This Caﬁﬁﬁ is divided in seventeep Ullasas
of which last incomplete. This Campu relates the mamn events
occured in Rémanuja's life, who,was the founder of the spi-
ritual monism of vaispavism. Simple sentences, lack of long
compounds and figure slliteration add beauty to this Campu.

This Campu is also written by Ahobilasuri. Jhis Campu
is also incomplete. Author composed this Campu on the requ-
est of the minister?ﬁamudi pattana. It has four Kandas. Some
of third is not available. His prose style reminds us Bana
though one may find simplicity and naturality there.

e ———— e

14. Amoghar@ghavacaméﬁ?

It narrates the story of Rébgyapa. Amogha Divakara

wrote this Campu.in 1299 4.D.

114.DC Madras 12%26. Published from Bombay.
115. TC Madras 12338 unpublished
116. mdited by H.S.Panchamukhi Xxsm and published from
Madras
7. TC: V.6365 Unpublished.
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Most of Parigayacampﬁs seem to be written during the
reign of Krsnadevaraya (1509-1530). Author Ammala or Amala-
carya might have 1lived in the later half of the 14th century
4.D, The story of this Campu is based on the Rukmiq? marri-
age eplisode of Harivaméapufaga (Vigquparva 47-60), Visnupu-
réﬁg (v.26), ix Brahmavaivartapufépa (Uttatadha 165—108)
and Bhagavatapurana ( X 53-54).

16. Learyavijayacanbu?

This Campu is also known as Vedéﬁtac@fyavijayacamﬁﬁ.
Kavitarkikesimha Vedsntdcirya of Keusika gotra is the author
of this CampQ. It relates the life vedantadesika who flou -
rished in the middle of the 14th century A.D. He calls the
life of Vedgntgdeéika 'Pfgb{hokti’ which suggests him to ’
be belonged to the beginning of 15th century A.D. Long com-
pounds, long senteces, polished language etc. show him co -
mpeting Bana or Dagdf.

this Campu of Paramanandadasa alias Kavikargapﬁ%a,
boran in 1524 A.D., of Bengal relates the story of érzk?§pa
based on tenth Skandha of the Bhggavatapurﬁga. 1t has 22
Stabakas. The huge use of Alliteration, Yamaka, Utprekga
etc. made 1t unintelligible sometime though he tries to
keep it interesting in msjor part of the work.

o e . o . At S,

This Campu of Jivaraja, contemporary of MahZprabhu

118.Mysore Cat. 270;Unpublished.

119.DC Madras 12365

120.IAC, 4037/492; Published in Be=gx Bengali script from
Vyndavana and Devanagari script from HSenares.

127.mitra Cat.vol.I.72.
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Caitanya relates the story of Bhagavata. To his opinion
Campl is 1ike/a’watery gports with a beautiful lady.Phis

author belongs to the middle of the sixteenth century A.D.

. . St S0 i St e e e 0 e e Sy W s e . S T

Author of this Campl is Valli Sah5ya of jéghula
gotra. He composed this Camp¥ in 153%9 a.D. This work is
also incomplete from seventh Kallola. It relates the uni-
versal vietory of éaﬁkar§c§rya waich is based on Sahkaru-
digvijaya of Anandagiri or Anandatirtha. Simplicity end
clarity are very common i;f§£2“55¥§5251“§assages and Ojas
and firm structure are found in prose passages. Somelimes
he calls the chapters 'Koléhala"instead of 'Kallola'.

20. KZkutsthavlidya: |

This Campu a_1s0 composed by the same author. It

narrates the story of Rama in eight Ullasas. This Campld

belongs to the ordinary catdgory.

e
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This Campu is one of the most populsr and‘famous
Campus. Author of this Campu Tirumalambid was a queen of the
king A%@taréya of Vijayanagara empire (1529-1542 a.D.).

The story is connected with the events upto the coronati-
ons of the prince Cin Vehkaiédri of A%@taréya. Synonyms,
Strength, rPerspicuity, long compounds and long senteces
are used in huge span. Sweetness apd suggestivenegs are

generally absent. Her prose stands with that of Bana. Like

122.D0 Madras 12330. Unpublished.
12%. india Uffice Cat. 40%8/2624. Unpublished.

124. Edited by Laksmana Sarupa and qulished at Lahore.
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Kzlidasa she used Arthantaranyasa. Her poetic fancies slgo
are worthy to be noted.

22. Vasucarggga:

This Campu of the poet Kalhasti is based on Vasuca-
-
ritra of Srinatha in Telugu. The poet belongs to the sixt-

eenth century A.D. Its slliteration is equally.attractive.

This Campu is in four UllZsas. Author of this Campu
is Ramanuja, a son of Krsnamzcarya of Maitreya gotra. He
has paid homage to Venkatacarya and Nrsimha his predece-
ssors. That is why the poet might have lived in the end of
the gsixteenth century and at the beginning of the sevent-
eenth century A.u. His prose is wery simple.

This Campi is purely based on the life of Sri Rama -
nujébgrya. 30 this is a work im of biographical literature
divided in ten Stabakas. It nafrates the life of Ramanuja -
carya, founder of the Spiritual monism school in Vaiq@avism.
author of this Campl ié Ramanujscarya or Ramanujérya of the
last quarter of the sixteenth century A.D.The narration se-
2o ems developed in prose as well as in poetry in the equ -
al proportion. It is interesting to note that the poet did
not use the work to propagate the principles of his own

cult i.e. spiritual monism.
oo s

125. Tan.Cat. 4/46.Unpublished.
126. DC Madras 12306, Unpublished.

127. Published in GOM series No.6 in 1942 from Madras.

i
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his Campu of Ramanuja Dedika, a paternal uncle
of Ramanujacarya, an author of Ramanujacampu is based on
Gauri~kalydna of Lingapur@na. Probably the poet might
have flourished in the last quarter of the sixteenth cen-
tury A.D. |

In the beginning of this Campu the poet praises
the king Aéﬁtargya of Vijayanagara (1529~1542 a.D.). Acc-
ording to Tanjore manuscripts the name of the poet is Ra-
mabhadra wnile the name of the poet in Madras manuscript
is Rajangtha, mostly the author of Acyutaraysbhyudaya.
Yamaka, alliteration and pun are very common there. The
poet belongs to the middle of the sixteenth century A.D.
The story of this vampu is based on tenth Skandha of Bha-
gavatapurana upto murder of Kamsa.

The author of this Campu is Cidambara(1586-1614 A.D.)
of Kausika gotra, a court poet of the king Venkata I of
Vijayanagara. Raghavayadavapsndaviya, a kathatreyi suffi-
clently proves his poetic skill. His another work 'Sabda-
rthaointamagz‘ narrates the gtory of Bhgéavata and that of

Ramayana simultaneously. Natarajacidambaram is a shoxrt poem

128. DC Madras 21/8275.
129. Tan.Cat. 7/4069-70.

130. Tan. Gat. 7/4067.
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in five cantos. His Bhagavatacampi is divided %%ﬁ%eStab~

kas He adopted pauranic style in his work.

pedgivaguinudii et gun - SpaipatepeApiptginy

This vampu is also of the same author. The style of
the poet is full of alliterations, clarity and simplicity.
29. PErijitaharanacdrpi:

ée§ak§qga, author of this Oamﬁa belonged to the
later half of the sixteenth century A.bD. It relates the
story of the jealously between co-wives Rukmigf and Satya -
bhama of lord §r5k§§pa. The source of this popular story
can be traced éagily to ﬂarivaméapurépa,(Vis@uparva 64-76),
Padmapurana (Uttarakhanda 275) and Visnupurana (V.30). The
prose is madé ornate by the long compounded sentences or
Utprek§§s. The use of verse is very little. He has adopted
Vaidarbhi style rarely. He is in'fond of Gaudi one. Ma%n

sentiment of this Campu is erotic.

Author of this Campu is Samarapungava Uiksita of
végﬁala gotra. He earned the title 'Kenakathapatha! The
.githation of the various planets is described in his tre-
atise which shows that he was born approximately in 15?4

A.D. His teacher Appaya Diksita lived in 1551-1623 A.u.

i

131.Tan.Cat. 7/3082;DC Kuppusvami 6/2940. Unpublished.
132. Published in Kavymala 14 in 1926 a.D. from NSP Rombay.
133. Published in Kavyamdla &% Y0 in 19%6 A.D. from NSP

Bombay.
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Thus the poet has flourished in the later half of the
sixteenth and beginning of the seventeenth century 4.D.
Suryanarayana and Dharma were his brothers. He has se-
lected one of them as the hero of this work. This campu
divided in Kévésas seems to be based on Viévagugﬁdaréa
of our poet Veﬁka@éﬁhvarin as regards the style and su-
bjects of the descriptions. He describes the sacred pla;
ces of India particularly South India on account of pi-
lgrimage. This Campu is very interesting to study the
geographical situation of that time. This Campl can be
the illustration of the union of the devotioananges,
erotic sentiment Yamuna and poetic art K&veri. some acc-
ept it as one of the best Campus.
31. Anandakandacanpf:

Anandaksndacampu of the same author deals with the
biography of the Sgiva saints. Continuous narration is
absent. So it 1is more descriptive than narrative. It has

-
been divided in eight Asvasas.

e e pumapy

-

Phis Campll of Sangltsgama-nStakapatu Daivagfasitya-

who composed a . commentary of Lilavati, a treatise om

-
mééﬁampiios in 1541 A.D. embraces the story of Nrsimha
A / L
incarnation of Visnu. In all its Ucchvasas equality of pr -
ose and verse is maintained. He claims to have used all

the sentiments.

134. TAC 7/4036/290 D
135. Dr. Sﬁryakgnta eited it. It is published by Krsna bros.,

Jalandhagra.
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Phis treatise of Krsua kavi who belongs to the
later half the sixteenth century and first half of the
seventeenth century A.D. can be cited as CampQ only on
account of its prosopoetic form. In this work the poet
gives the definitions of 202 metres with examples,:116
figures, hero, élega, Yamaka, Citrabandha, Nataka, dif-
ferent sentiments, 87 merits and demerits etc. are cri-
cised. Narration of the story is only a peg to hang such
rhetorical diseuséion. According to the necessity the

poet has used some verses of the old poets.
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This is the Campl of Gaudiya brahmin Ciranjiva Bh-
attgbgrya alias Vemadeva. 1t is divided in eight Tarangas.
according to the tradition the poet might have flourished
in the sixteenth century i.D. This Campl is an example of
a dialectic. The first laranga dea}s with his own life-
sketch. the next deals with the meeting of the learned of
the different schoolg such as Valsnava, Séiva, Carvaka,
Jain ete. Major part of the remaining Taraﬁgas embraces
the refutafions of the different rival schools but lastly
compromising view is adopted. Here a little prose is used.
wenerally verse is found more convéngéent. Here the poet

seems Lo be more lesrned philosopher than a poet.

136. pPublished by Ndrhayasagarspress, Bombay, 1924.
1%7. Published by Venkatesvara press, Bombay, 1928.
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This Campu divided in five Ucchv@sas narrates the
story of the marridge Mgdhava(Kggga) and Kelivati, para-
1llel to Naisadhacaritam. Though lMadhava or Krsna is the
hero of the Campu, the story of the marriage with Kalavati
is imasgined. simple prose, attractive metrical passages,
enchanting descriptions etc. are worthy to be noted in
this Campl. The poet Ciranjiva Rhattacarya seemstgyiearn-
ed philogopher in Vidvagmodatarahgipzcampﬁ'and a poet in
this Campi.

fhe author of this CampU is Padmanabha Misra who
composed his poenm Kandarpacud§magf in 1577 A.D. This Campu
is divided in seven Ucchvasas. The whole CempU is in a dis-
logue form. The style is Gaudii bescriptions, style, alli-
teration and other figures of speech place this Campu in
the class of the new experiment. He describes there akabar
whh sent some presents to Ramacandra on the occasion of
birth of Virabhadra. His father and grand fatner were ass-
ociated with Hiumeyp and Babara respectively. |

This Campu is attributed to the popular poet Nara-
yena Bhatta. It is based on the stezy of Matsyavatéra. fhe

source of the work can be traced to Bhagavata (VIII.24).

138. Published from Calcutta.

139.Edited by J.B.Chaudhari and published by Pracyavani
mandir,3, redaration Street, Calcutta in Pracyavani
‘series Vo. 12.
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it is said that author of this Campu himself wrote 24
Campuis. So his contribution to the Campu literature is
unsurpassed. He was honoured by the several kings such as
Manavikrama of Kalikata, Virakeralavarma of Kocina, Goda-
varmag of Vatskkudukura, Devanarayana of ampalapuka etc.
Praditionally his date is fixed up between 1560 to 1666
A.D. This is a very small work having only 67 verses and
12 prose passages.

This work of the above mentioﬁed author embraces
the episode of Rajasuya sacrifice performed by Yudhisthira

- the
" occuring in Sabhaparva of/Mahébhéfata.

This Campi of the same author narrates the episode
of the marriage of Draupadf with Pandavas. Descripbions,
figures, sentiments etec. prove 1t to be of the high esteem-~
ed. Alliteration of prose portion is worthy to be noted.

Dr.A.B.Keith evaluates it righily," Late, but of
special interest is the Svihésudhgkafacémpﬁ of Narayana
written in the 17th century, which describes the love of
Agni's wife Swiha with the moon in an idyllic manner
which has been compared by rischel, with Homer's pictures

of the loves of Ares and Aphrodite..... ee. (It) is admi-

141. Published in Sanskrit Sshitya Parigad, valcutta
yol. 17 No.10.

142. DC Madras 12317, Unpublished.
143. §SP K3vyamala Guccha IV.
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ttedly a product of the art of extempore composition (iéu-

kavita) of which poet is (Poets were) in ordinstely and

most foolighly prg&é."

—— e . e T 0. e S e S

»

The same author hag painted the description of unien
and seperation of the lovers in the most appealing manner.
42. m;g§@9§§§§

This éampﬁ of the same author has the source in Bha-
gavata (X.64) where the king Nrga is ewrsedd by Brahma snd
K?s;a set him free from curse?

Purther the following Campus are enumerated on his
name in the introduction (pp.3) to Matsyavataraprabandha:
43.Subadraharana
44.P5rvat§évayamvara
45.Nal@yanicarita
46.Kaunteyastaka
47.Dutavakys
48.Kirgta
49.Niranunisikacampu
50.Dak§ay§ga

Last slx are edited in Malayaig%:

51. Vygghrélayegégﬁamziahotsavacaéﬁéﬁ

This Campi of Narayana is also known as Astemimaho-

tsava. This Campa.describes the\festival of gaiva temple

of Vikkam at Travanakore. There does not appear the author's

144 .4 history of Sanskrit Literature, pp. 337.

145. Published in Kavyamala Guccha V from nSP,Bombay
146. D¢ Madras 12316, Unpublished

147. Kerali Sahityadarsana pp.54-55.

148.0C Madras Vol 21/12376, unpublished
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on the available edition and published in Malayalam. Dr.C.
Tripathi opines that this Campﬁ seems to be one of the
best Gampus of the author. The poet is in fond of allit-
eration mueh.

It is said that this poet contributed merely fifteen
Campus regarding pauranic stories, love and festivals of
the enshrined gods and goddesses.

52. Khandakandacéé U:
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This Campu of Mitramisra, a famous suthor of Vira-

mitrodaya (bharmaééétra), Virsmitrodaya (Mathematics), Vi-
ramitrodaya (a commentary on Iajﬂévalkyasm?ti contains the
date of composition along with the position of the planets
recorded. He was patronized by the king szasimhadeva (1605
~ 1627), grandson of Prataparudra of Oracha kingdom. This
Campu is composed in 1631 AD. This Uampﬁ.is divided in ei-
ght uvllasas and relates the story of Bhagavata (Skandha X )
in brief. In the later part of the last Ucchvasa ggﬁgé;fzc
poem of the king VZfasimhadeva and poet's life-sketch ate
interwoven.'Ojas' quality and Gaudi style are very common
in this Campu. The imaginative flight in Pe‘ﬁ?eg/af‘io portion

is more enchanting thsn that in K;@gakatha.

—-——— o —— Y Y — - T o it S e T

-

This Gaméﬁ.of Keéavabha@pa is in six Stabakas and
narrates the story of Nrsimha incarnation. It can be é@up -

ed in the ordinary class.

149. Published in Sarasvatibhavana Texts No.3%6, Henares,
1931,

150. kdited by Hariprasada Bhagavata and published by Krsna-

Ji press, Bombay in 1909 a.D.
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54. Viévagﬁgadaréécaméﬁ
55. Varadabhyudayacampu ( Sanskrit series, Mysore, 1908)
56. Uttararamacaritacampu (Gopala Narayana & co. )
57. Srinivasavilasacampu

All these four Campus are attributed to our poet
Veﬁka@éﬁhvarin of the seventeenth Gentury A.D., a conbtemp-
orary of Nziaka@@ha D£k§ita.

The author of this Camﬁa is Nzlakaqﬁha Dzkgita who
belongs to‘the famous sharadvajs family of appaya Viksita,
founder of the érikap?ha sect of éaivism. He composed this
Cémpﬁ’in 1636 4.D. after the death of Appaya Egkgita (162 3
A.D.). This Campu is divided in five ASvBsas and connected
with the story of the churning of the ocean.

59. Iripuravijayacdnfu:

Atiratrayajin, author of this Campu was a brother
of Nzlakaq?ha D1k§ita. It relates the famous story of
f#ripuradahana in four Asvasas which is found in Skandapu-
fana (Brahmekhanda 122), éivapufgga (Rudrasamhita 5), Yu-
ddhakhag@a 1-12), Harivemsa (Bhavi§yaparVa 13%) and Mabt-
sgapurana (129-137).

Another Tripuravijayacampu is attributed to Nrsimha-

cgrya, a minister of Ekoji, king wf Bhonsala of Tanjore.

—

151.8alamanorama press, Mylapur, madras, 1941 4.D.
152. Tan.Cat. 4037, uUnpublished
153, Ibid 4036 , Unpublisghed
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This Campu of Ramacandra Diksita can be put among
the Uamﬁﬁs of Yatraprabandha class. The poet seems to have
flourished in the later half of the seventeenth century a.D.
It begins with the debate between Visvamitra and Vasistha
in the court of Indrs. vésisﬁha believes that the countries
except Konksna, Kalinga, Magadha, Kamarupa, Gurjara, Kuntala
and Nepala are good where the rules of Dharmaégétra are pro-
perly oObserved. Viéﬁgmiﬁra does not agree with Vasistha.
As a result two Gandharvas are sent to earth by Indra to
visit all the countries and report. They two moved about in
all the regions of Bharata i.e. earth as it happens in ViéL
vagugéﬂaréacampﬁ and reported to Indra that among all the
countries visited Kerala is the best one and among the re-
ligious and philosophica 1 sects Madhva and Ramenuja schools
are worthy to be followed. It is inferesting to note that
the poetic style of this Campu closely resembles/g;mf<a;;t
of ViéVaguggdaréacampE} An attempt to give some outlines
of such pesemblance in the chapter oxf 'Veﬁka?gdhvarin and

v

ek
his followers! (Chapter: X).

this Campu of Raghavacarya is incomplete one. 'he au-
thor is said to have flourished in the later half of the

seventeenth century 4.D. He belongs to the Ramanuja cult.

. ~ t - ’ - -
Like Venkatadhvarin in Visvagunadarsa Raghavacarya in this

154. Tan.Cat. 4031,Unpublished
155. DC Madras 12374 or LC¢ 21/8298, Unpublished
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Campﬁ sends two Gandharvas Jayas and Vijaya to know the
life of the trisd world. éfI Raghavacarya is also one of
the followers of our poet Veﬁka@gahvarin. An influence of
Veﬁkatgdhvarin is already shown in the chapbter on ’Veﬁkap—

adhvarin Bnd his followers' (Chapter X ).

63. Uttararémiyana&ggpﬁ:
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Gike Venkatadhvarin Sri Raghavacsrya elso has tri-
ed tof Campuramayana of Bhoja by adding the story of Utte-
rakanda known as Uttaracampuramayana.

64. Draupadiparinayalipu:

-

Cakrakavi, an author of this Cempu was patronized
by Pandya and Chera kings. The story of this Campil is ba-

sed on that of Mahabharata Adipsrva and is divided in six

o

—_

Asvasas.

65. Goddparinayacanpl:

-

— t - - — o !
This Campu of Srl Vedadhinatha Bhattacarys Kesavan -

atha relates the story of the marrisge of the Tamil poet-
ess.lpggla or Goda with Srirabgar@tha of Srirangam in Tive
Stabakas. This can be classified under biographical Uampﬁs.
Appgdzkgita, author of this Cempu has flourished in
the beginning of the 18th century and end of the 17th cen-
tury A.D. This Campu is divided in five "arangss. This
Campu expresses the pauranic importance of Mayavaram or

Mayuram, a sacred place near Kumbhakonam and Cidambaram.

R 156. DC madras 21/8184; Rice 1884,Cat.No0.2289 pp.246
Unpublighed

158. UC Madras 12250; 0@ 21/3196 Unpblished. .

157. Sri vanivilasa sanskrit Series XVII, Srirangam

159. Tan.Cat.43x® 40%5, Unpublished.
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It is composed in the usual pauranic style.

*

The author of this Campu., is Dharmaraja of Tanjore
who flourished in the later psrt of the seventeehth cent-
ury aA.D. This Oampﬁ narrgtes the pauré@ic story of Venka-
?eéa of Tirupati. It contains benedictory stanzas, appre-
ciation of the good people and cenguring the crooked in
the beginning and Bharatavakya at the end. lnike Kadambar i
and Daéakumaracaritam its pros§/1§mgieasing one. Bharata-

vakya proves it to be a Wisual poem.

—————————————————
. »
l

This Campu of Ratnakheta Srinivesamakhin who flou-
rished in the later half the seventeenth century a.D. and
who earned many epithets such as ’Dantidyotidivgpradfba’,

' §a@abh§§§catura', 'Advaitavidygéuru' etc. narrates the
story of the marriage of Rukmigfiand K;;pa.

69. BEngsuravijayacdBft: P
This Campu of Venkatarya or Venkata of V%ghﬁia fam-
ily is in six Ull&dsasa The poet might have lived in the
beginning of the 18th century A.D¥ The story of this Oamﬁﬁ

is based on U§§;Aniruddha love and mérriage of Bhggavata.

e e 52 e L e e s e e e e
)
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Sri Amngrya of Srisaila family, son of Srinivasa

Tatarya and grand son of Aqgérya was the court poet of

160. Tan.Cat. 4158,Unpublished.

161. UC Madras 12333,incomplete and unpublished.
162. DC madras 123%19,Unpublished.

163. LC Madras 12295, wd 21/8223.
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of the king Veﬁka@a - II. S0 the poet might have flourish -
ed in the end of the seventeenth century and first half of
the eighteenth century a.D. In this Campu two Gandharva
friends Jaya ( éaiva) and Vijaya (Vaisnava) move about in
the aerial car discussing the philosophy of the two sects.
One may find much more resembience between two Campus name-
1y Viévagupgdaréa and Taﬁ?agupgdaréa in cownection of style,
plot construction, expression, digcussion about importance
of vaisnavism and philosophy of the both khm sects. Viéva -
gugéﬁaréacampﬁ-is a model before the poet. This Campu also
can be good example of combination of literaby f£ofm and sa-
stra as well as prose and verse.

T1. Dharmavigayacam%éé

This Campd of Nall® Diksita relates the life of Sa -
naji, a king of Tanjore (1684 — 1710 A.D.) known as abhina-
va Bhoja in four stabakss. The life of the king Sshaji is
the subject if Bhosalavamsavali of Gangadhara and Kosala-
bhosaliyam, a poem of six cantos of ée§§balapati. Sahetdja-
sabhdsarovarnini of Laksmana and Saharajastapadi of Srini-
vasa are also connected with the same subject. In this Ca -
mpﬁ’Bhosala race is described as related to Rama.

Naidhruva alias Veﬂka?eéa, author of this Campu was
the court poet of the king Jarabhoji (1711 to 1728 a.D.).

-t
It describes the Bhosala lineage in brief in one Asvass only.

1632 Tan.Cat. 4231 Unpublished.
164. Tan.Gat. 4240.Unpublished.
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Generally this Campu is attributed to our poet
Vehkapgﬁhvarin,but Shri M.Krishnemachariar believes i%f%e
the work of Veﬁka@esé. Neither in the beginning .nor at the
end the poet gave his account. The account given in the

last verse and colophon differs from that of Varadabhyu-

daya and his other works.

This Gam@ﬁ is based on the story of the marriage of
érZhivESa or Veﬁka?es% and Padmavati in the first five
Ucchvasas of the part one. In the five Ucchvasass of the
part second Srinivisa welcomes the poets éﬁka, Hamsa,
ﬂ{iakapﬁha, Velavedaka etc. amd enjoys their compsny. some
diaiogues and some verses are very charming. Generslly
the poet has adopted Gaudi style.

Dattgtreya, son of VZ}argéhava and Kupamm§>oi §treya
family and disciple of Minaksydrya is the author of this
Campli. It relates the life of Dattateeya described in Véyu-
purana (Azdhyaya 60), Bhavigyapuf&pa (U.51), Marakandeya
purana (Adhyaya 16) and Brahmapurana (Adhyaya 8). The
whole work is divided in three Ullasas.

Another‘Dattacampﬁ is also published. It 1s written
} -

by Srimarudevanandasarasvati. Dr.C.Pripathi has not men-

tioned it.

165. Published by Gopalanarayana, sombay.

166. DC Madras 12300, DC 21/8625. Unpublished.
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75.Madrakanygparinayacal ft:

This Campu of Gangadhara kavi relates the story of
the marriage of Krsna with the princess Lakgmagg of the
king Brhatsena of Madradesa based on Bhagavata (X.58).

The work is divided in four Ullasas. The poet belongs tbo2
the last quarter of the seventeenth century A.D. The fath-
er of this poet is Dattatreya and his son is Laksmana.
Both of them are known as Campu authors.

Laksmana Sﬁri, a-gson of Gaﬁgéﬁhara and grand son of
Dattatreya is the author of this vampu. This Campd narrat—
es the main events of Mghabharata associated only with
Pandavas. The story begins with the birth of Pandavas and
ends with the coronstion of Yudhisthira. His father wrote
Madrakanyaparinaya which belongs to the Campus of the Pari-
nays class begun from the middle of the sixteenth century

a.D. So the poet might have flourished in the seventeenth

century 4.D. Yet the date of this author is unsettled.
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Lakgmana kavi, author of sharatacamputileka is the
author of this Campﬁ. He starts this Campu as supplementary
one. to Bamayanacampu of Bhoja. Yamaka and simile are used
in most artistic manner. It describes the war between Rama

and Ravana.

167. DC Madras 12334;DC 21/8265.Unpublished.
168. DC Madras 12332;DC 21/8263.Unpublished.

16Y. Published along with Campuramayana of Bhoja.
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Phis CampPl of Bh3nludatta is based on the story of
Kartikeya from birth to to the destruction of the demon
Taraka of éivapurépa and.méheévarakhaqqa of skandapurana.
The whole work is distributed in twelve Ucchvasas. It is
worthy to be noted that here the story of Karvikeya and

the demon Yaraka is delineated only and no reference is

made to Bhargava.

Phis Campl of Bhagevanta, a son of the chief mini-
ster Gaﬁggdhara of Bkoji (1687 - 1711 a.D.) narrates the
coronation ceremonycof Rama after returning from Lanka.
Uttarakép@a of R5m§yaéa seems to have attrected the poets

most to try their pens t0 cresie poems.

This Campa of Nérgya@a, brother of Bhagsvanta, of
the same period is based on the self imagined bicgraphy
of the king Vikramasena of Prati§ﬁp§hapura. He himself

has declared to be known as 'Bglakavi', though he seems to

be the poet of the nigher class.

-
81. Srikrsnavilﬁsacaﬁgé:
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Phis Campu of Narasimha is based on Bhagavata (Sk-

— -

andna X).and distributed in sixteen Asvasas.

170. Ind.vffice Cat. 4040/408 pp.1540.Unpublished.
171. Tan.Cat. VI.4028.Unpublished.

172. Tan.Cat. ¥1i1.4148.Unpublished.

173. DC Madras 12229; BC 21/8193. Unpublished.
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This Camﬁﬁ of Guru Svayambhﬁnéthgrﬁma narrates the
story of Kiratdrjuniya of MehEDHIrateiin five Ucchvises.

Venkata kavi, author of this Gampu belongs to the
eighteenth century A.D. It narrates the story of the ma-
rriage of éilavatz.with the prince Makaranda of the Kand-
arpa of Ksmalini. The two parrots Bélapriya and Priyamvada
travel to attend this ceremony from south to north i.e.
Badarikgérama. érifaﬁga m, érzmuggakqetra,Tirukoyilu;a,AR
Kafici etc. are described in course of travel as we find
in Viévégugéﬁarsécampdi

This Campu of Cakrawarti Venkstacarya is in six
Stabakas and describes the Paurggic gtory of Darbhaééyanamm
eluminating the religious importance of Tirupullani in

usual pauranic style.

-

Yhis vampl of Navanita, divided in six Asvasas is
related with the worship of the god Margasshaya, a chief
presiding deity of éaiva temple at Viralcipura in the
north Arcot district. He composed with the help of the

popular Akhydna in the usual Psuranic style.

174. DU Madras 12377.Unpublished

175. DC sadras 123%51; DC 21/8285.Unpublished.
176. DG Madras 12302.Unpublished.

177. DC Madras 12336; Tan.Cat. 4/5828. Unpublished.
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This Campu of the Poet Raghunatha aliss Kuppubhatta
ﬁaghuﬁétha is based on the Sundarak@nda of Valmiki's Ram-—
éyana It is divided in seven Stabakas.

Thls Campu of Xandukurinatha, a Telugu brahmin na-
rrates the scory of the marriage of the princess Miﬂékgi
of the ngéya king Kulaéekhara alias Malayadhvaja with
Siva. The source of this Campu is Hﬁi%éaﬁghgtmya. The poet
is a native of Madura. The work is incomplete from second
Zevasa.

83. Bhillskanyaparineyddimpi:

This Campu of unknown author describes the marriage
of Kanakangi, a daughter of Bhilla named Hemange with the
god Nrsimha. The parrot\gzégége is also constructed in it.
89. 3§Q§Z§n§9§@93~£EEQ§E§E%B§§)

This Campu is atuributed to Rajacudamani DEk@ita,
most probably a son of Ratnakheta Dikgita. It is based on
the story of the Yuddhakanda of Ramdyana. The poet belongs
to the seventeenth century A.D.
90.8ivagazivrachiifu:

— [
This Campu of Kavivadisekhars is incomplete. It des-

/
cribes the adventurez and great deeds of Siva, found in

178. Tan.Cat. 4106 Unpublished. '
179. DC Madras 12337;DC 21/8270 Unpubllshad.
130. TC Vol.I pt.I1,1910-13 GOML 366f Unpublished.

131. Sanskrit Literature pp.124.Unpublished
182. Tan.Cat.4159; DC Madras 12313.Unpublished.
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Nrsimha, Padma(U.236) and Mgﬁzkaqﬁeya purana (52). Mar-ka-
ndeya earned long 1ife by worshipping the god éiva. God
Siva, Ekamranatha once in the disguise of a‘Téﬁasa ord-
ered him to compose a new work on his own biography. The
poet believes that there must be occasional 'ojas' qualityy
of a poem of the simple style which makes it more charming.

187
Y1. Colacampu:

)
Inis Campu of Virlipaksa whose other works are Siva -

vilasacampu, Néiéyaqavijayam ete., is based on ByhadEEQara—
mahatmya (4-8) of Bhavigyottarapurana. It mainly narrates
the 1ife of the éiVa devotee Cola king Kulottunga and hig
consort Komal3hgi who enshrined many éaiva temples.

This Campu of the same author describes the episode
of obtaining long life by Mﬁﬁzkagdeya through devotion and

worship. It is based on Marikandeyapurana,Skandapurana etc.

poupuiueiphagiputpunt Aty vaupAP RSPt

[

This Campu of the prince Advina Sri Ramavarma of
Travanacore (1765-94 A.D.) describes the conguest of Saha-
srarjuna alias Kartavirya over jogga. It is based on the
Uttarak@g@a or Ramayana. It i%/a/gmall but full of poetic
beauty enough %o prove the work from the pen of highly

esteemed poet.

183%. Published in Madras Govermment Oriental Series L. 123
Tanjore Sarasvetl Msahale Series No.55, Madras. -
134. Tan.Cat. 4160

Fond * 3 3 1/’
185. Published in University manuskript Library,Trivehdram,
Wo.4,1947 A.D. /!

/
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This Campu of éaﬁkara Dikgita alias Séﬁkaramigra is
incomplete. The work is composed by the poet inspired by
the king Cetasimha of Kasi. The description of Kasi which
occurs occasionaly is most charming. The title of the Jampu
shows that it was composed to please the king. The king
Cetasimna flourished in 1770-1781 A.D. So the poet belongs

to the same period.

e e i T v v e e e st O e Sy WO e S L s

This work is of the same author according to Aurfr-
echt. It is based on Cangavatarana episode of Bhagavata(8/9),
Padmapurana (Svargakhanda 16), Vayupurdna (47), Mérﬁkaggega
purana (53), Naradiya (16), Brahmavaivartapur@ns etc. Tt
has seven Ucchvisas. The poet probably lived in the court
of Sabhasikha of Bundelakhanda & for some time.

This is the work of the king and poet Vi§§an§tha of
Rivan (1721-1740 A.D.). It is based on the story of Rimayana.
He was the learned poet of Sanskrit and Vrajabhﬁgéﬁ

It is composed by érfiBé@eévara Vidyalankara witlk by
the injunction of the king and his patronage Citrasena of
@ Bardwana in 1744 A.D. The story is completely imaginary.

It is & good combingtion of devtional poetry and piltgrimage

poetry.

186. CC 147.Unpublished.
187. India Office Catalogue 7/4041/114 d. Unpublished.
188. Mitra Cat. Vol.I.73.Unpblished.

189Y. India Office Catalogue 4044/939a (I.0.Cat.7/1543).
Published from Calcutta.
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98. Inendaraigacanbd?

This work of $rinivisa is divided in eight Stabakas.
It is connected with the life of mf Anandaranga Pillsi,
chief employee of Duple. Many kings particularly of Candra-
giri are traced. This Campu belongs to the 18th .. century.

This Sampu of RemanZtha kavi is divided in two parts.
The story is imaginary one. The life of a householder and
the festival of Candraé%khara are described. There are five
Ullasas in the first part. The second part is left incomp-
lete. The poet died in 1915 A.D. So this Campl is of the
present century. The manuscript of the Campa'lies with his
son.
100. Bhagirathicdipi:

This work of Agﬁéaéarma, a native of Janasthsana is
distributed in seven ﬁ;norathas. The poet has combined the
episodes of Gaurzparigaya and Gaﬁggvataraga. It is strenge
that he has described Godavari's origin as Bhagirathi's
elder sisfer. The verses are more charming than prose pass-

ages.

101. Raghun§%havijayaca&§§:

This Campu of Kavisarvabhauma Krsna is composed in

1865 A.D. only in a day as the poet has declared. This work

190. DC Madras 12381; DC 21/8313. It is edited Dr.V.Raghvan
~and published from Madras.
191. Calgutta Sanskrit Callege Catalogue No0.42,4%. Publigh-
190 gdbirom Calcutta and Benares.
- Published by Gopala Warayana Gompany,Bombay.
193. Published by Gopala Narsyana Gompany:Bombag.
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describes the 1life of the king Raghunatha of Vincﬁfapur
near Paneavaﬁfl The composition is combined form of Yatra-
prabandha and Caritravasrnena.

102. Kavimanors®jekacanpi:

This Campd of STtEramasfri, born in Tirukurugida
(dist.Tiruneveli) in 18%6 A.D. was composed in 1870 A.D.
The poet died in 1906 A.D. The work deals with the pilgrim
0f a brahmin named Sitarama in four Ullasas. The hero of
this work is the preceptor of the author himself. The
main saéred places of Bharata are described. He was a Bha -
gavata and devotee of tﬁe_Réméhuja cult. Prose and verse
both are egually att;eéfive and poetically high esteemed.

Ve

Alliteration, pun, rime, contradiction etc. are used in
v—""‘"“"‘\

huge proportion.

W
X!

=1

2 |

10%. Kumarasambhavac

This Campu of the king Serfoji (Ssrabhoji) ~IT of
Tanjore is divided in four Asvisas. Birth of Parvati, de-
struction of Gupid, god of love, pensnce of Parveti, her’
marriage etc. are described at length. The poet has foll-
owed the poet Kalidasa and Cempuraméyama of Bhoja not m¥x
only in the case of Bubject but also in adopting style,
choosing the words etc.

Dr. C.Tripathi enumerates many other Campus and
gives the thtal number of the Campus aveilable, published
and unpublished i.e. 245 among wihich only 46 are composzed
in Forth India while remaining all are the contribution

/‘

194. The University Manuscript Library,'Triveﬁﬁram, 13,

1950, Published.
195. Published by Vanivilasa press, Srirangam in 1939 A.D.
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of the South 1%3§a. As regards the literary period of the
Ca mpu he rightly oﬁines that the inscriptions inspired
the Campu authors as a result of which Nslacahpl and Yass-
stilakacampU were composed in 915 A.D. and 959 A.D. resp-
ectively. Bhakti cult gave~rise and uplift to the develop-
ment of this form. The contribution of the Jain authors in
424h and 13th centuries A.D. is also noteworthy in the hi-
story of the development of Campu literature.

After the foundation of the Vijayanagara empire
in the midst of thé 14th century Vijayanagars became the
centre of many Vaisnava Acaryas and Pandits who gave a
noteworthy conkribution.

Approximately two hundred and fifty years from

during which

the beginning of the sixteenth century A.D./most of Campus
were composed hence this period can be considered as the
_golden period of the Campﬁ literature. New experiments
were made and novel views were adopted . As a result of the
close examination and close study one would find a pure |,
leiégri§/;fyle. After fhe fall of the Vijayanagara empire
Tanjore and Travanacore came foreword to/patronize the
Campu authors. King Krsnadevaraya, Agﬁfgréya, §éh5jf, Ser-
foji etc. were poets themselves. My;;re state also must
be remembered. In North Indig Virasimhadevae of Dracha, Ceta-
simha of Kgéimand king of Burdwana etc. are worthy of men—
tion. Cities like Kéﬁbi} érzrahgam, Tirupati etec. and tem -

- = -
ples like Minak§i, Brhadisvara, Ellora etc. not only becamne

196. Op.Cit. pp.293.
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the subjects of the various Campus but also the poets ass-
ociated with them were highly inspired to compose many
Campus. ‘

The later half of the egh%eenth century A.D. 1is
the beginning of the fall the literary period of Campu
literature. However,it is interasting to note that we do
get some Campﬁs in the nineteenth ceﬁtury A.D. such as
Bhuvanapradipika of Ramakrsna Sg%%%i'(QSOS) , Setuvarnana -
campﬁ of M. Dr.T. Ganapati Sast%%? Réméyaqacampﬁ of Sun-

=~

. . . . WY . s
9ravalil who lived about 1900 A.b. ete. Thus lts\§§£££§§;

period.is equally glorious one. Udagpasundarikatha of Sod-
— .

- - -~ 200
dhala and Sairandhricampu of Vallabhaji Kc§rya L%

T fujarat.
It is armatter of great regret that only a few

are of

Campls are so far published and many wait for their turn

to come out of the darkness.

197. M.Krishnamachariar, History of Sanskrit Litersture,
No.411, pp.409,

198. Ibid pp.308.

199. Ibid pp.408.

200. Naivedya pp-111.



