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Viévagupédaréa is a Campu of new type, constructed
in a free style. For a composition of this style, Campu was
the only suitable form. Bsfore discussing the special cha -
racteristics of Viévagugédaréacampﬁ let it be examined
from the views of rhetoricians, campa—authors‘and authors
of histories of Sanskrit literature set forth. The general
characteristics of Campu are shown in the previous chapter.
Viévagupédaréa is examined below on that very ground.

1. Campﬁ is a proso-poetic composition . S0 there is an
sdmixture of prose agd verse. Such combination makes the
work more enchanting.

In Vi;. there is a little prose and many verses. Pr-
oportionately the verses occupy more than fifty percent of
portion { 597 metrical passages and 253 prose passages ).
Here progse ig not of high order and elaborate like Chat
of ngabhaﬁya or Subandhu. It ig only simple prose generally
used to continue the dialogues, to introduce a new subject

for description and to set forth an argument. Only Kaveri-
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varnana can be cited as an example of a simple prose like
that of Daq?f. S0 one can hardly recognize it as a good
admixture of prose and verse in equal proportion. But
Campu-authors have hardly followed this rule very strictly.
S0 uneven proportion of prose and verse could be taken as
a licence of the poet Veﬁkaﬁédhvarin.

2. Continuous flow of sentiment is desired most in a campu.
BRut Vié. does -not have any story. It is full of descript-
ions. The aerial travel of two Gandharva friends Visvavasu
and K?§§nu supply only some threads of the story used to
link up the various descriptions of the different sacred
places, rivers and shrines. The poet has taken possible

care to keep the reader interested for all the time. The

PN

I

poet has achieved the goal with verses and descriptions

for which others depend on narration and plot construct -
ion.

3. The Campu authors have enjoyed full liberty in divid -
ing the Campu in various chapters and naming them. So close
study of Campld proves easily that Qampﬁ authors have harély
followed any definite rule in this connection. Our versa -
tile poet has made new experiment. Instesd of dividing the
work in Ucchvasa, Kévésa, Anka etc., he has given the tit-
les according to the subjects selected for_descriptions.

4. St1 Trivikramabhatta ( 900 to 915 A.D.), author of
Nalacampl favours to have a high-born hero. But Campu au-
thors hever followed this ideal. Vis. is & Campl in the
form of a debate between two Gandharvs friends. 30 it has

no hero in true sense. Really speaking the subject matter
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does not reéﬁire a hero. It is of the form of ’ééétr§rtha‘
where scholars discuss a point in hand. Viévévasu finds
out virtues even in the wicked things. At the end of the
work K;éanu may be understood as villain possessing a spo-
rtsman spirit or enough generogity to accept the views of
the rivals.

5. Campu authors accepted the qualities of poem such as
Ojas i1.e. strength, Prasada or clarity, éle§a or firm st~
ucture, Samata or sameness etc. But this can hardly be a
distinguishing characteristic of only Campu poem. This
point 1s a subject of discussion under style, so it does
not require any discussion here.

6. In the same way the use of poetic qualities and use of
the various metres are not special characteristics. Campl
authors have proper opportunities ﬁo show their poetic sk
i1l and proficiency in the science of metres. Venkatadhva-
rin has used many metres in Vié. details of which can easgi-
1y be found from the appendix on metresﬂ

7. Couplets or 'muktskas' are used often in huge proport-
ion by the Campl authors. A couplet is a detached stanza
full of meaning and complete in itsel%. Like the authors
of fables Campu authors used to give many Subhasitas or
couplets. Venkatadhvarin fulfills this condition. He has

. 2
given a good number of Subhagitas. The poet has sometimes

1. Bh SRl F3 BHUTATR ST AT 1| Blo T-13.

2. Vide Appendix 'Subhasitas’
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cited such verses from the pﬁrégas or the works of some
other pOezs.

8. Descriptions are adopted by the Campu authors as a soul
of the Campu poem. Sometimes descriptions became main tar-
get and narration is ignored. Shri D.R.Mankada rightly re-
marks, " Authors of Viévagugédaréa and Mandaramaranda have
clinged to the original form of Katha or a story. But this
narrative portion of them seems to be a trial of the last
breath.? ViéVagugédaréacampﬁ igs a composition in a dielec-
tical form and has adopted divisions according to the sub-
jects described, hence there is a little scope for narra-
tion. In the descriptions there are varieties of the sub-
jects such as the descriptions of places, society, jungles,
rivers, people eti.

9. Like dramas or poems particularly epic poems no favour
to any pavticular sentiment 1is shown.lAmong all the senti-
ments any one can be gselected ss principsl sentiment. As
there is nothing like narration, poet has very little scope
for such selection of gentiment and development of it.

10. Dialogue is the soul of a drama. The element of dialo-
gue serves the purpose to differantiate a drama from the

other varieties of poem. So rhetoricians do not congider

it to be a special characteristic of the Campa poem. But

Tin < Bntn. (B 1765V, 423); 30 Torufaols et vA-

7 Bracm e | P vt ¢ faams 7O 36 ager yfhe iy

4. Naivedya, Camplkatha, 1929, pp.110

5. Vide chapter on 'Style'
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Veﬁka@ﬁdhvarin has construed the work on the threads of
dialogue. Authors of Tattvagugédaréacamﬁﬁ and Gahgégug5¥
darsacampl or Keralabharanachmpu have followed our poet
Venkatadhvarin. As Dr.Kunjunee Raja has pointed out that
- -

Campus were narrated as'prabandha' and represented as
'"Kuttu' on the stage. So there is no harm in accepting
dialogue as one of the features of the Campu poem.
11. In the absence of well-knit plot or story one can hard-
ly call Viévagupédaréaoq:mpu a prabandha or a compogition,
though Campu is considered %0 be a prabandha or a composi-
tion. Here the poet has tried to sjﬁthesis various descri-
ptions through dialogues. '

From the sbove examination it can be said that Vig-
gu@édaréacampﬁ is a Campﬁ of somewhat new type set forth
for an experiment of free style in the scope of Campﬁ 1it-

erature.

As shown in the pfevious chapter one can easily exa-
mine any Campu from the following very stand points or
five vital airs i.e. principles of life-or essence of the
Campu poem viz. combination or admixture of prose and verse,
poetic charﬁ or strikingness, motion or transit, consola-
tion and formlessness like five principles or airs of 1life
viz. Prana, Apana, Udana, Vyana and Samana. Let Vigvagup§-~

! - . , .
darsacampu be examined from these stand points.

As it is noted above almost all the poets, rhetorici-
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ans and scholars agree on this point that Campﬁ is an ad-
mixture of prose and verse. If we may go one gtep forward,
it is not the combination of prose and verse only, but al-
50 a combination of various styles, prabandha and mukbtaks,
various sentiments, descriptions and narration, égstras
and litersture etc. Such experiment of combining various
things gradually becomes a distinguishing characteristic

LD — . . R .
of a free style. Venkatadhvarin 1s no exception to this.

It is already ascertained above, so0 it does not re-

gquire any repetition.

i . . i . . Wl e S . T e o e A SO N Ve o . B 7 P A s O . St . e et M s i S 000

Here in Viévagu@édaréa one may find many descriptions
synthesized with dialogues but not with story. If anybody
wants to call it a visit of two Gandharvas to different
places, then a combination of descriptions and narration

is there.

ViéVagugédarsécamﬁﬁ is like a debate or diaslectical
dialogue between two friends in search of truth. Kyégnu
represents rivals or opponants, while Viévéﬁasu a Siddha-
nti, as we may find in Bhégya. Of course Veﬁka@gdhvarin
does not intend to explain gphorisms of any dastra word

6
by word.

qwﬁﬁFéVﬁ%\Ha qﬁ% qpﬁg?ﬂ{%ﬁwﬂ
" TuuETfR o aVA el areefugt (gD
ck- & (Hurunemts T2ty Mﬂz‘aﬁﬁrﬁz’z&:{:'l’" 2
HRRNTART «r=d uee YoT e A nlsisndl 24,
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In dialectic and Bhgéya two persons represent Purva-
paksa and Uttarapakga or Siddhénta. Here in Viévagu§5daréa
both the characters describe the various places, cities,
temples, rivers, religious personages ete. in a peculiar
style of Bhasya or dialectic. In such discussion usually
K?éénu differs. But in some cases he agrees with his fri-
end Vidvavasu or makes his friend agree partly or wholly.
Viévévasu, many times, calls him a fool or Mandamati, but
no bitterness is found in‘calling him so.

It is also interesting to note that in first part .-
every topic or subject for discussion is introduced by Vi-
dvivasu. Then K?éénu contradicts it and Visvavasu refutes
the charge put forth. The second part of the work beginning
with Vedantivarnana, the topic is started by Kyéénu and
Visvavasu defends the charges. In the third part the sum-
mary of the whole discusgion ig given. Last portion gives
poet's message. The summary serves the .purpose of summing
up before declaring any judgement and poet's message 1is
meant for Jjudgement. At the end of the work the very nat-
ure of the characters of this type can be ascertained from
the simile in v.593.

In dialectic and Bhagya such style of discussion is
ugeful in finding out the truth. The same style becomes s
good vehicle of combining the sastras Xk like Vedanta, Jy-
otisa, Vyaya, Mimémss, grammar, science of medicine, Dha-
rmaééstra with the poem. Thus it is a combination of ééé-

tras and poem rather literature.
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Bhavadarpana, a commentary on Visvaguna

daréacampﬁ re-
marks that one of the intentions of the poet is tb appreci-
ate the vadagalal sect of Ramanuja vaisnavite school to wh-
ich he belongs. According to the same commentary the poet
Veﬁka?édhvarinAappreciates Tenkale Ramanuja vaisnavg;. ALce-
ording to some the poet gives only abuses to Tenkale vaisn-
avas but no praise. In.this connection Padarthacandrika, a
commentary on Viévagugédaréacampﬁ gives seven prose passa -
ges and ten verses as a reply to the charges put forth by
' K;éénu ( Of‘oourse all these verses are considered £o be in-
terpolatedvi. This .also proves it to be such admixture of
$astra and literature or kavya.

The descriptions of the temples and sacred places
".seem to be a reply to the challange of the rivals condemn -
ing the sanctity of the places and temples, some groups of‘

the society and personages. This is nothing but the discu ~

sgion of the problems of his agé.

Like all the other Campu poets Venkatadhvarin ever
creates the poetic charm or strikingness with a view to keep

the reader ever fascinated. For this purpose in the post

Kalidasa period the poets like Bhiravi, Magha and others

6o, i@ o BT EARTT ¢ T | 2vRiRarHl (W Aq UL A (-
RV ARl A BT T SeXn B0 Eaty T I GH
Teratwarai e AL Rt R T o 3t oxth <)
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were attracted much by Citrakavya, alliterations, puns etc.
Campﬁ'authors used figures like glliteration, pun or psro-
nomastic words or phrases, paryayokta or circumlocation,
contrgdiction, artful praise, Utprek§5 ebc. Sometimes such
poetic strikingness 1s created by new poetic fancies. Ven -
ka?gdhvarin also has taken much care to produce such poet -
ic strikingness and to keep the reader continuously gripped
by the above mentioned ways:

! - —
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"In Campus," as D.R.Mankada remarks{ " the style ad-
LY _" /“
opted is 'Paryayokta or circumloegfion." This can be asce-

/
rtained from the examples of the figures shown above. In
this figure the thing is represented in a round about ma-
38
nner.

Motion:—-

v . — s o ot

Motion or transit f?om prose to verse and vice versa
is one of the characteristics rather the only characteristic
which all rhetericians and Campu authors emphasised. Such
trasit often breaks monotony and makes the reader often fr-
esh. S0 such transit should occur occasionally in the Campu
poem.

Veﬁka?gﬁhvarin has selected a subject of serial travel
of the two Gandharva friends who move from Badarikasrama to
Kurukgnagarf. The subjects of the descriptions often chang-
ed according to the visit of the place. This provides ample
opportunities to the comntinuous motion. So in Viévagu§5d3r§a~
oampa there is hardly any scope for monotony in the descri-
ptions. The new experiment of dislectical form also enliv -
ens the element of motion. Though in Vigvaguggdarééoaméﬁ
major portion is filled up with verses, one hardly feels
lack of prose to break monotony in this new experiment re -

guiring trasit.
T —————

7. Verses: 9,12,17,75,220,296,298, 331,463,464, etc.

8. e.g. V. 374,
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Consolation is reguired whenever a reader is tired
with elaborate and artificial style. For this purpose the
Campu authors used poetic strikingnesé, admixture of pro-
se and verse, and motion. Enough variety of the subjects
and sense 0f dedcrimination in the proportion of the des-
criptions give no place for such mental strain or monotony.
Vehka?gdhvarin's gsimple language, absence of long compounds
and long, artificial, ornate snd elaborate sentences make
this Campu sustain_ever-growing interest of a reader. Of
course ééstrika discussions, descriptions of Vedanti, phy-
sicians, Waiyayika, Mimamsaka, astrologers etc. are deli-
neated in such a manner that they do not make the readers
tired mentally.

Formlessness:—

e e s o i S e e S

Formlessness is a chief characteristic of Campl as
Dr. De points out. Thus Campﬁ is hardly imprigiﬁiéd by the
rules of any literary form. It seems that i;/is a form
developed in a free style, hence CampE authors had enough
opportunities to make new experiments. Consequently Campﬁ
authors did not cling to the combination of prose and ver-
se only but they made admixture of literature and sostras
as well as combination of various literary forms. Veﬁkatw
ddhvarin also sails in the same boat. He also made some
new experiments in this gphere and set a model before the
Campu authors.

As a proso-poetic composition it seems to be related

with prose romances. Campu is known as 'Cempukatha'. Shri
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D.R.Mankada remarks;" a Campﬁkaﬁh;.perhaps related with the
KathZs like Haridasikatha of Meharastra." He considers such
Katha t0 be origin of the Campu poem in South India. Origin
and construction of almost all Oampﬁ% (except 46 Campus as
Dr. C.Tripathi remarks) prove it to be true. Akhyana had
special fesgtures which developed gradually. But recitation
of Akhyanas shows its presentation in free style. Quatati-
ons from puranas, various’treatises, ééétras, quatations
from various compositdons of the different languages (which
rightly suits/jé Magiprafﬁla style) also show their conne -
ction with Campl poem. This can be considered to be a com ~
bination of various literary forms in Campﬁ such as prose
romances, eplc poems, Laghukévyas; Sandeéakgﬁya, erotic
poens, didactive poems, fables, historical and allegoricél
poems. Rhetoricians tried to keep Gampg form away from dra-
matic compositions but the Camﬁﬁ authors like Veﬁka@gdhvarin
violated this rule. The rhetoricians emphasized the absence
of dialogues and Vigkambha or Viskambhakas (Here Visksmbha
or Vigkambhaka denotes all the Artﬁgygepakas and not onl&
Viskambhaka) . But Veﬁka@gdhvarin and his followers adopted
dialogue as a vehicle of narration or descriptions. Venka ~
?étharin had tried to combine various literary forms here

as far as possible.

-

//
Little prose and many verses seem to be lack in ful ~
"
filling the condition of admixture of prose and verse. But
as 1t is noted before, no strict rule is laid down for pro-
portion of prose and = verse. Here one would hardly find
any highly elaborate and long passage except Ké%eriﬁargana

to compare with prose romances.
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Campa authors have full freedom in the selection of
the plot. They have no difficulties in selecting the plot
from the epics or pﬁrapas and they do not insist on having
hero of the high born family, sentiment either é;ﬁgéra or
Vira, aividing the poem in Sargas etc. as all these are
reguired for the poets of the epic poems. Various metres
are used according the emotions. 50 one would hardly find
any resemblance 0f epic poem with Campﬁ. But the subjects
éf the descriptions as places, life of Ramsnuja, Vedantad-
egika and éat?akopamuni, social groups ete. keep resembla-
nce with the topics of descriptibns in the epic poems. Ve-
ﬁka?édhvarin has also brought novelty in the subjects of
the descriptions.

Like epic-legends Campﬁ authors give geneology, cre-
ation, destruction etc. but they do not strictly observe
all the rules. Occasionally they foliow some of the -featu -
restof the epic legends. In Viévagupédaréécamﬁﬁ one of the
main targets of the poet is to describe the sanctity of the
different sacred places which is dealt with in epic legends.
Many myvhological references. legends woven around the per-
on or the place, life-sketches of Acaryas like Ramanuja,
Vedantadesika and SgﬁpakOpamuni; songs in praise of inca-
rnations of Vi§qp, proclaimation of Vedic religion, ethics
and philosophy of the religious sécts, effect of Kali age
on the public etc. ére the subjects described in full de-
tails. Some compilers of the catalogues recognise this

o
Campu as Dharmasastra.

Laghukévya or minor poem 1s one that is unot a Maha-
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kavya in the sense deseribed viz. " a writing of consider-
able length, varying in descripfions and elaborate\const-
ruction, embracing a narrative theological or historical,
divided in cantos for convenience of narrativm." Minor PO=-
ems are short in 1éngth} The narration is of‘lesser leng~
th. They a:e’known as_erotic, religdous , gnomic or didact-
ive, bﬁtakévya ete. -

/ - L - ?
Sandesakavya and Visvagunadarsa:

In the Rgveda (X.108) Sarama, a divine bitch was
sent as a messenger to the Panis. Likewise inrthgrufépas
and the Ramayana the message sent b&xREma through Hanlméan,
by Yudhisthira through Krsna, bleaia through swan,. Rama'
s messége through Haniman inspired Kalidasa to construe
the poem Cloud-messenger and a;new branch of Sandeéa poems
was opened 'to the poets. _

Venkatadhvarin seems t0,be inspired by Kalidasa in
selection of the twog Gandharvas from the puranas for the
aerial travel of the universe i.e. India in this work.DgT
scriptions of the places, rivérs, religious personaggs,
social groups and their ways of %%ving seem to be fruit
of such Sandeéakéﬁyas. | I )

Thus ﬁhe idea of aerial travelAﬁight be thﬁrresult
of anm: ispiration of}t%avél poems, dramas and kggéés. Ka-
lidasa's cloud-messenger has to pass through the places |
from\ﬁémagiri to Alaké; in Raghuvéméa Rama travels from
Lanka to Ayodhya by éerial car‘Puspaka (canto:13). 1p
Ramayans Hanuman goes t0 Lanka from Kiskindha in search

of sita by the order of Sugriva, In the Mahabharata or
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Nalacampu, Nai§adhacaritam or Pratinaisadha where swan fli-
es from Nigédhé'to Kundinapura, or Shri Harsa's Nagsnanda
in which Witravasu and Jimutavahana travel in aefial car
might have supplied the line of such travel composition.
Hamsasandesa of Vedintadesika, Venkatadhvarin's spiritual, and
religious guidejtargreat valsnavite poet and philosopher

might have inspired to describe Seuth India.

i 00 e St et s e o S e S e e i . st e i S b i S 2 o S T S e

Stotras or devotional praises are found in Ramayana,
Mahabh@rata, puranas and epic poems in the beginning of
stotra literature. Kumarasambhava contains a stotra in pra-
ise of Brahma (Canto.2). Raghuvaméam also posseses stotra
in praise of Visnu. Kiratarjuniyam's stotra in praise of
giva and éishpélavadha's stotra in preise . of Krsna are the
instances of such devotional praises. Ip the later period
this form developed separately. Veﬁka@ééhvarin has enough
opportunities to give such devotional praises in praise of
various deities during the descriptions of temples and se-
cred places. Such verses in praise of Sﬁrya (7,13), Visnu '
in Sun (v.17), Vignu (v.21), Earth (v.25); yodhva (v.36),
Rame (v.38-42, 43-45,49,50-68, 69-73 ); Ganges (v.31); Xasi
(v.84,35,38); Ocean (v.102); Jagannatha (v.114); Yamuna
(v.123,127,128,1£9,150), éiva’s temples between the rivewrs
Krsna and Codavari (v.159), Yadugiri (V.1717174), Ananda-
tirtha (v.176), Venkatablrl (v. 192~194; pr.74; v.198-202 ;
pr.80;v.203; pr.81; v.204-206); Warasimha at Gha?ikﬁcala
(v.212-214, 216- 218); Viraraghava (v.221), Ramanuja, an
incarnation of éega (v.227,228), Ramanuja vaisnavites (v.

240,244), Patthasarathi at Madras (v.260), Varadaraja at
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Kanci (v. 269,271,272), Hastigiri,Uttaravedi, Varaderaja
(v.272), Yathoktakari (v.276-278), his lying posture (v.
277,230), Dipaprakasa (v.286,237), Vedsntadesika (v.296,
297),+300), Narshari at Kamasikanagare (v.301, 302, 304,
307, 311), Kamaksi (v. 313), Bkamresvara (v.320,321,323,
326-329, 330), Kamel (v.336,337,340), Pandavadita(v.542),
Visnu (v.344), Vijayaraghava (v. 345,346;pr.147;v.365),
river Pinakini (v.381), Varaha (v.386-388), ériﬁaﬁga%@ha
at §r§raﬁgam (v. 400,404,413,414, 415), Goddess Laksmi

(v. 416,417,430); Garuda (v.431,435-437), JambUkesvara(v.
436), Vaisnavites at érﬁraﬁgam (v.437), éé}ﬁgapépi at Ku-
mbhakonam or Kumbhaghonam (v.459), Rajagopala at Campakar-
anya (v.462-464), sacred places of Cola country (v.465),
Setu (v.474; pr.203;v.475,479,481,486) ; river/Témraparqz
(v.437), éatpakOPamuni at Kurukanagari(v.496,498),Vaisn-
avites at Kurukgnagarz (v.499), learned brahmins of Pép—
dya and Cola countries(v.507), Ganges and Visnu (v.581),
Visnu (v.582),583), Visnu and Ramanuja (v.584), Ramanuje
(v. 586,587),Rama (v, 5%9), Srinivasa at Venkatagiri (v.
590,591), Ramanuja sect, Vedantadesika, Vedika path and
Veﬁka?apati (v. 596). It seems that Veﬁka?gdhvarin has
filled up this Campﬁ with devotional praises. Descriptions
of gods, thelr deeds, weapons, benedictions, salutaions,
surrendering, phaléé%%i all these special features of
Stotrakavya or devotional praises are delineated. S50 Visv-
agugédaréacampﬁ is a garland of stobtras or devotional

praises.

——.—_—_.—.._...——.-——.--._.....‘-.—.——-.-.—-—.-.—..—....-.—»-..—-———.—._......—.—.—_—_...—._.

The ethical or didactic poem has a very ancient ori-
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gin even long before Mshabharata, a mine of such literature
existed., The philosophical turn of the Indian mind devel op~
ed the science of ethics frgm the earliest times and the
keynote of all didactic poeés.

Vehka@&dhvarin’s'intention to give a moral Campu is
obvious (v.592,597), Preaching of Vedic religion and its
favour, path of devotion as a means for salvation or mental

tranquilify and the subhégitas. All these serve the purpose

of the etnical poems.

i e o S, ot i e, o o S, St . B o a8 S S T Aoy S g S Y S W - D o - - o W SO 7o > ] W "
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"é;ﬁggra or erotic poem is amorous. Amorous in its

'widest sense is the innate and ultimate idea and whatever
contributes to the story of love, its origination, dissi-
mination and culmination is a necessary adjunct to the po-
etic descriptio;?" Like erotic poems descriptions of conj-
ugal fidelity and dishonesty occur in this CempU. The peo-
ple of Kasi enjoying the company of the ladies intoxicated
with love (V,BBb), their conjugal fidelity (v.92), beauty
of the Gurjara ladies and happy conjugal life (v.115-117),
‘Krsna's sports with cowherdmaids (v.123-125) and Radiia (v.
126), love affairs of Andhra youths and 1adies,(v.156},
those of ladies at Kaﬁei (v.265,266), happy conjugal life
of kirata or Bhilla, low caste people living in the jung-
les (v.20y, 210), Kémékis;f or Una and Sive (v.315=317), Ho-~
uths and ladies of Tanjore (v.373), enjéyment of the wasr-~

riors dying on the bettle field with the heavenly demsels

o N
9. WM.Krishnamachsriar, p.311.
pb.((hl
10. M. Krishnamachariar, p.313.
a
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(v.379,330), sports of Cakraféka couple became an emblem
of conjugal fidelity (pr.166,L.4,5 pp.295) . all are the
descriptions of love affairs. The poet Opines that only
love is the connecting string of the lovers {(v.317) and
selection of the proper mate makes the cogjugal life ha-
ppy. This is ascertained in the descriptions of creeper
N3gavalli and Kramuka or nut tree embraced (V.447}, Kaveri
and ocean (v.392), a lewd person approaching a royal Pad-
mini (V 402), sttraction of Padmin£ and Punnage, best man
i.e. Sasa or Hastlnl and Punnaga (v.450), practice of
singing songs in praise of god Cupid on the occagion of
first menstruation period of ladies imnCola country (v.
454), the custom of non;wearing of blouse among the {ola
ladies (v.454,455,458), illegal relations of arcakas or
worshippers appointed in the temples with ﬁhe harlots(v.
466,467) etc. show an influénce of erotic poems in this
Campﬁ.

Generally Citrakavya embraces all ingenious forms of
poetic composition. The ingenulty is displayed in the arr-
angement of letters or in the combinatiqns of letters, ma-
king different words or different senses. The verbal fig-
ures o0f speech have played much part in making up a Citra-
ksvya. Such figures are Anuprass or alliterations of let-
ters or words, Yamaka or permutation or reverberation of
words called ‘Chime’ by some (It occurs when the some le-
tter or word is used in more than one sense), élesa or pun

ete. Our poet Venkatadhvarln 11KP his father Raghunatha
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who earned a title 'élega—yamaka—cakravarti' and his uncle
Veﬁkaﬁeéa who composed a poem Ramayamskarnava, was attra-
cted mueh by such figure;? In Lakgmféahasram he has cons-
tructed some Bandhas also in Citrastabaka (XXII).

Like fables gnd other prose romances Or prose comp-
ositions like éukasaptati, in a Campﬁ, verses of some oth-
er poets are gquoted in order 1o strengthen their pointa
Such ethical verses, @evotional verses or couplets assumed
gradually the form of one of the peculiarities of the Cam-
pl poem. Véﬁka@gdhvarin's Vi§Vagug§daréacampﬁ is no exce-
ption to this. In Ayodhyéﬁarpana Veﬁka@éﬁhvarin gives some
verses from the devotional poem of some unknown poet (v.
69-72) (All these verses are difficult to??dentif}ed). In
the Lakgm&varpéfat ériraﬁganagari he quotes a verse (v.423)
from the Vi§@upur§qa as ascertained by Padarthacandrika
by 'Uktam ca ken cid vidugé‘ or 'Uktam ca }amucidvigé' (pr.
176) . The poet guotes a verse in praise of Varaha in the,
description of ériﬁugpak§etrayajﬁévaréha (pr.164) v.384{.
He also éuctes 8 verse from some Smrti which is difficult
to be identified declaring convention more adoptable than
any ruling of Dharmasastra (v.188) or any injunction of §r~
uti 'Visnuh paramaha' (pr.119).

Thus Vehka@gdhvarin has made an attempt to give a

Campu composed in s free style.

11. Vide chapter on 3tyle and appendix 'Figures'.
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The creative agrt like literature has many functiong
to discharge such as to delight the reader who approaches
for the aesthetic pleasure. Every art of high order has
moral with proper vigion. The aim of the Campﬁ poem to de—
light the reader is fulfilled with the feature of poetic
strikingness or poetic charm. Vehka?éﬁhvarin's second aim
is to give some moral to the reader. After the descriptions
and the summary of them he gives a message t0 become Vié—
vavasu and not K?ééhu. This message, if not included in
poet!s message, would haveuserved the purpose of advising
tending by a beloved as Mammata puts it. But here the poet
becomes a friend, philogopher and guiée. He seems to pre-
ach like a friend. Tﬂis mekes the poem giving moral less-
con in a friendly way. So this Campu is @ @%al Campu like
the drama Prasannaraghava of Murard. In this whole compo-
sition the two characters Viévé%asu and K?éénu reflect the
dual persenality of the man. The story and characters are
like R.L.Stevenson's 95' Jekyll and Mr.Hyde, a tale giving
serinus mormal lesson the good being reflected in Dr.Henry
Jekyll and-evil in another, and gquite different person, '
Vidvavasu, like Dr.Jekyll is a thorough gentle man, but
k?é%nu does not suit to the character of Mr. Hyde in as
much as he doeg not ruin his friend Viévévasu with whom

he completely agrees at the end.

The idea of this form might have occured from the

study of Bhasya, great commentaries on the Sutras like
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Brahmasutra. Moreover in his time dialectics with a view
to defeat the rivals very badly in thelcoupt was very co-
mmon. Such diaslectics were arranged also among the schol-
ars as well as the religious leaders of the different cul-
ts. The pandits and Acaryas like Réamanuja and Vedantadesi-
ka are described as well-versed in dialectics and defeated
many rivals to propagate their schools. ,

The dislectic is said to be of three vagrities viz.
Vada, ulpa and Vitanda. Dialectic is a debate based on
logical grounds. It is a strong spititual descipline and
morally obligatory for the asé;rtainment of truth. So it
is a birth right of the human beings who desire to search
for truth. Thus Vada is the best variety of the diglecti-
¢s. The Vada may be between the teacher and a btaught, co-
llegues, friends or the seekers of the true knowledge. But
when the disputants happen to show their intellectual sup-
eriority, then it becomes Jsalpa or wrengling in which the
arguments are being made only for the sake of arguments |
and not for the ascertainment of truth. When the aim of the
disputant becomes the popularity or any material gain, wJthen
i% regults in Vitaggéﬁwhich generglly results into a gua-
rral.

Wow if we examine Viévagupédaréacampﬁ‘from this po —
int of view, it is obvious that this is a discussion bet -
ween two friends Visvavasu and K;éénu. Here one does not
find any third party like president as the two parties or

the two friends agree mutually at the end of the Campﬁ.The

aim is to show that all the people are not currupted with
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the vices even in tne Kall age. There are at least a few
persons followers of Vedie religion and possessing good
moral character in the society on the earth i.e. Bharata.
Vidvavasu tries to convience his friend K?éénu.who beli-
eves that in the age of Kali nobody éossesses good morsl
character and follows the Vedic path as per Vedic injunc-
tions. Such type of debate can be recognised as Vada. The
poet's word or the poet's message serves the purpose 0f the
judgement or the conclusion fulfilling the aim of this di-
alectic of the two friends. The conclusion of the dislect-
ic serves the purpose of the moral lesson that one should
be enough generous to consider the smallest merit Er virt-
ue lying in the most wicked person because nobody is tot-
ally bad or good (v.>Y2,593). A1l the descriptions in this
Campﬁ are meant for this moral lesson.

In dialectics a president is supposed to summarize
the whole debate and to give the general impression of it
on him. In Viévaguggdaréacampﬁ the last portion is of sugh
summary of divine Kgetras (v.581-593). K;éghu is declared
as an opponant arguing only to support the theory of his
rival Siddhanti, his friend Visvdvasu (v. 593).

Thus this work seems to be the result of his learn-
ing of the various branches of knowledge or philosophy
such as Mgﬁémsé, Vedénta, Nyé&a, Grammar etc. and his sgtay
in the court where he might have witnessed meny dialectics.

This Campﬁ can be examined from this point of view.
The dissolution of the tiftle also reflects the same thing:

, et spmame wyEn (ChTOTTED: aTH < ) (PTG TR0
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A mirror of all virtues.

2.(%7u14p ?Xﬁﬁa~‘1nfzﬁ?y4% sz (TR | U
A+ ATH ~H ) (AT Y s |
A vigion of merits in the universe i.e. Indis.
Pt o 3t (A | CmoEumTR 3TEIT |
r\'}geilf =g
3. A mirror of all the virtues found in the universe.

The two characters are introduced as two disputan%s
one of whom is Kpééhu who takes 3 role of fault-finder
and the another esger to find merits of the universe(v.%?.

In the various descriptions both are generally fai-
thful to their characteristics. Sometimes K@éanu agrees
with his friend partly or wholly. Sometimes Visvavasu do-
es so.

Viévavasu many times sdresses his friend as Purobha-
gin (pr.2,265), Pamara (pr.6), Mendamati (pr.20,113,184),
Anipu@adhiga@a (pr.22),'Mandaman£§a (pr.36),103), Pamsra-
mate (pr.s9), Kutiladhissna (pr.139), Sthulamanisa (pr.157),
Gugado§a—t§ratamya~anabhijﬁ&a (pr.158), Viruddhabuddhe(pr.
162) .etc. Of course this is as per style of dialectics.
Usually in dialectics one sbuses the other expecting the

0pponaht is abused.

fUPuz2C TPt IO} Brgad | Cv-6.) Coom oy ~
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Kyéénu does not contradict his friend's statement in
the several descriptions such as Jagannéthakgetravarpana,
Kémasikanagaranaraharivarnana, Pinakinivarnana, Kumbhagho-
Qaéérﬁgapﬁgivaﬁgana ete. At several .places K?éénu pleases
his friend even by contradicting with artful praise in some
of the descriptions. Use of such artful praise can essily
be found in Veﬁka?agirivarqana(v.194;pr.75},Kéﬁczvargana
(v.273;pr.109;v.282), Trivikramavarnana(v.308,309;pr.122),
Ekémreévaravarpana(v.330,331;br.137), Vghénadiﬁargana(v.359;
pr.154) and érzraﬁganagafivargana (v.402;pr.171). The use
of the figure artful praise in the descriptions of Ganges
(v.75) and Kasi (v.8%,84 & 85) does not seem 0 be attrac-
tive.

Visnu is made the target of attack by Kpéénu in the
descriptions of Surya (pr.3;v.15,16), Badarikasrama(v.34),
Veﬁkaﬁagirivar@ana(pr.?b;??;v.196,197), Ghatikacalavarnana
(pr.853v.215), Vikg§ragyavzraréghavayargana(pr188), Vajha-
'varaha at érimu§gak§etra (v.385), Campakéragyaérzréjagopg—
lavarnana(v.463;pr.196) and DivyakqetrgdiVarqanopasamhéra—

ha (pr.252;v.582).
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Followers of Venkstadhvarin
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This new form of device of description planned
in Viévagugédaréacampﬁ'has been adopted by the later
poets in theilr respective Campus. Such works composed
on this line clearly show the influence of Venkatadhvarin
on them. The influence seems to be of three types viz.
Some Oampﬁ aunthors followed Viévagu@gdaréacampa comple~
tely. Some Camﬁﬁ authors are attracted by the form only.
Some Campl poets imitated in describing the people and
the sacred places. I have shown the influence of Viéva—
gugﬁdaréaeamﬁﬁ on his followers in accordance with these
divisions.

I.
15

___.-_.._m-_._..._..--.-

Author of this Csmpu, Ramacandra, son of Kessva and
fifth descendant from Ratnakheta might belong to the lat-
er half of the seventeenth century A.D. 50 he is an immed;
iate successor Ce Veﬁkaﬁédhvarin. His Keraigbharagaoampﬁ
seems to be composed with a view to describe its superior-
ity among all the regigns.;Venkatadhvarin, however, did
not deseribe it. So the poet Ramacandra proclaims the
superlorlty of hig native land in his Campu as Venkata -

dhvarin does of his native land in Vlsvagunadarsacamnu.

1%, TC 403%1. Unpublished.
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In this CampU merits and demerits of various cou-
niries and ways of life are described in a dilalogue of
two spiles Milinda and Makaranda sent out on a tour of
©inspection in the course of a debate between Vaéiggha
and Visvamitra in the council of Indra.

The subject of debate was to find out best coun-
try, people of which possessed good, religious moral
chars cber? Vasigtha opined that all the countries incl-
uding Konkaqa, Kalinga, Magadha, Kamarupa, CGurjara, Ku-
ntala and Nepala are enough good and people of these
countries possess good moral character. But Viévé&iﬁra
contradicted the statement and proclaimed that among
all the countries Kerala 1s the best. Among the religi-
ous and philosophical views of the various sects the
religious and pailosophical views of Ramanugijacarya and
Madhvacarya sre not aoceptabll?

Visvamitra holds the opinion that all the countri-
es do not follow the religion and duties prescribed by

16
Dharmasastra properly.
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Keralabharanacampu like Visvagunadarsacampu is

very important from religious, socisel and geographical

points of view. In both the picture of the soclety and

Indian territorial regions of the seventeenth century

A.D. are depicted. The comparative study of these both

e

— ~
Campus would be more interesting from the culiural po-

ints of view. It is also noteworthy that even Ramacan-

dra follows the model set by Venkatadhvarin. In the de-

bate of Makaranda and Milinda we find many paragraphs
of Dharmaééstra and interpretations thereof given by
the poet become more attractively befitting the pict-
ure of the society depicted. The problems of hig age
are discussed and the interpretations in the favour
of advanced soclety are also found. The customs and
conventiong are reassessed. Let some examples be quo-
ted.

In the description of Tuqézfamaggala along with
Kafici and Kamaksi Milinda points out the impudent sct
of 'Sitkara' of the ladies in the presence of the eld-
ers in the family and the sacrifices being perforied

17
without proper procedure.
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In the description of the river Pindkini Veﬁka@~
adhvarin observes silence, while Ramacandra points'out
the existance of Vamamarga there. Here in this region
the religion is only the mask for the people under wh-
ioh the lustful life of them is bidden.

Problem of untouchability of the ladies during
the period of menstruation is thus handled. The Smri
opines that a woman becomes Cﬁﬁgglz on the first day,
a destroyer of & gh}ﬁ@ai on the second day, a washer
woman on the third and the lady becomes pure afterw
bath om the fourth day. This opinion of Smrti is int-
erpreted as there is no harm in touching woman during
the period of menstruation but in touching 'rajas' ra-

19
ther in approaching her,
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A custom of marrying a daughter of maternal un-
20
cle prevailing there is also noted.

In the descriptions of Andhre, as Venkatadhvarin
does insthe later portion of ViSVaguggﬂaréacampE} the
poet Ramacandra condemns the astro%ggers.

Milinda passing through the region of Tungabhsdra
condemns the followers of the Madhva cult, as Krsanu
does in Viévaguggdarsacamg%.

Warriors of Maharastra are highly condemned for
wearing dress like that of Mleccha warriors.

Non-observance of the rules of untouchability af-

24
ter delivery among the ladies is taken notice of.
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Loose character of the people belonged to the Go-

25
davari region is also not left without condemning.

Tike Venkatadhvarin, Ramacandra also takes a note

of the loosened rules of untouchability and the use of
26
water fetched by Sudra for cooking food.

Sanctity of the places, rivers etc. ¢ is not left

undescribed by the poet. The description of Jagannaths

/ - L
purely resemblés that of Visvagunadaréacampu.

__c--

In the description of Kasi the poet as Venkataa

hvarin does, plays on words t0 create artful praise and

points out unreligious habit of smoking early in the mo-

28
rning. It is referred to as an educational centre also.
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Thus it becomes supplementary to the study of
Viévagugéﬁaréacampﬁl But it can be a s?ggfége topic for
the study. Here only an attempt is made to draw atte -
ntion.of the scholars to the resemblence between the
two works in connection to the form as well as the ma-

jor portion of the content and to show the influence of

the poet Venka@éﬁhvarim on the successors.

29

s ok v T i s e, VAR S 1t S, S e T o T
. .

Author of this Campd, Sri Raghavacarys, son of
érzhiv§s§c§rya and grandson of Venkatacarya of érzvat—
sagotra was a disciple of gaﬁgaﬁétha, apparently the
head of the Ahobila mﬁjyﬁé. The poet belongs to the
later half of the seventesnth century A.D.

In this Campu Jaya and Vijaya visit the various
shrines in a course of their pilgrimage. It is also
composed on the very line of Viévagugﬁdaréacampﬁ. It
is also very important from the geographical and relig- .
ious points of view. Like Vehka@é&hvarin, author of
this Campu belongs to the school of spiritual monism
founded by égz Ramanujacarya. The poet belonged to
Tiruvallure of Chengalpet district of Madras state.

In the beginning the poet propitiates Ramanuja

{
and Sathakopamuni. Then Jaya and Vijaya are sent to

29. DC XXI.8298.
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know the !'carita' or behaviour of three worlds. Like Ve-
nkatadavarin the purpose of the Campu is declared there-
in in one of the introductory versez? At the end of the
work Vijaya becomes a vaisnavite by the grace of the
Lord Visnu.

Though the poet follows Viévagu@gdaréaoampﬁ, the
prose of this poet is more enchanting and ornate.

Like Vidévavasu Vijaya looks at only virtues, while
the later Jaya, like KQéEnu finds out only faults. The
description of the sacred river Ganges quite resembles
to Ehe description of the river Ganges in Viévagugédaréa—
canpi.

' Here also the poet creates poetic charm or gtrik-

ingness particularly by alliteration, pun etec.
32

Author of this Campu, Venkata Kavi, son of Virs -
righava of Biladayanam or Ilampalli family who lived st
Ginjee in the South Arcobt district salutes Veddntadedi-
ka in the beginning of this .Campu which shows that he

belonged to the vaisnavite sect of Ramfnuja school.
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The poet belongs to the eighteenth century A.D.

In this Campu the poet has selected two parrois
to visit thé various sacred shrines of Indis. The very
names of the two parrots Balapriya and Priyamvada den-
ote their characteristics. Here the two parrots visit
various places and lastly reach Badarikgérama with a
view to attend the marriage of Silavati and Makaranda,
son of Kandarpa, king of a place called Kamalinf. The
story is a fiction and is narrated in the form of a co-
nversation between two parrots. On the way the sacred
places like érzfaﬁgam,§r3mu§pak§etre etc. are describ-
ed. Here the two parrots possess oPpOS;te characteris-
tics like the two Gandharva friends Visvavasu and K?é—
anu in Viévaguggdaréacampﬁ. Here the course of visiting
the sacred places is reverse from that of Vié%agupgdar-
éacampﬁ. In Viévagu@édaréacampﬁ the serial travel is
from north to south, while in this Campu the course of

travel is from south to north.

IT.
Another group of Campus follows only the form of

device viz. dlalectical form.
33
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v

Author of this Cempu belonged to the end of the

seventeenth century and beginning of the eighteenth ce-
- . /-
ntury A.D. It was composed by Annarya, the son of Sri-

33. DC XXT.8223.
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nivasa Tag%ya of Sriseils family, the brother of Sri-
nivas&carya, the Tattv§m§§téﬁga and Jijfyassdarpana and
pandita of the court of the king Venkata, son of Kosala

race.

4
//

This Campl describes the merits of the ten;n‘%s of
Saivism and Vaisnavism comparatively in the form of di-
alogue between Jaya and Vijaya. Jaya is saivite, while
Vijaya is vailsnavite. The dialogue between Jaya and Vi-
jaya is in the form of dialectlc for ascertainment of
'tattva' or truth?4 Tike the nature of Visvavasu and
K;éQnu in Viévaguggéarégcampﬁ} the nature of Jaya and
Vijaya is differentiatgg. Like K?éénu Jaya leaves his
stand as saivite and adopts vaisnavism at the end of
this Cempu. Like Venkatadhvarin author of this Campu pr-
oclaims the tenigﬁs oI vaisnavism. Thus this Campu see-
ms to be composed with a view to propagate the theories
pertaining to the particular sect. Likewise Veﬁka@éﬁhv;
arin the author of this Campl gives some background in
prose to the discussion or diglogue between Jaya and Vi-

t - -
Jaya. The poet has followed Visvagunedarsacampu in dis-

cussion of the problems, theories and creating poetic

-3“4' n’mﬁ‘c\"ﬁtﬂﬁﬂga"gﬂ‘ Rl Felfieur @ ~C DR
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36
gstrikingness.
-
Gangagunadarsacampu: ~
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] -
The author of this Campu is Dattatreya Sastri,

1

son of Vasudeva and Ambika. This Cempu is also composed
on the very line of Viévaguggaaréaoamﬁﬁ. The post bel-
onged to 19th and 20th century A.D. (189Y3-1913 A.D.).
He bore the title 'Vidyaratna!l

Here in this Campﬁ merits and demerits of the sa-
cred river Ganges are espoused in a dialogue between two
Gandharvas Haha and Hﬁ%ﬁ and greatness in sanctity of

~

Ganga is finally ascerted.

I1T.

Some Campll authors have followed Venkatadhvarin
only in the selection of the subject with a view to gi-
ve the geographical and cultural pilcture of the age.

Samarapungava ﬁzk§ita, the son of Veﬁka?esg of Va-
ghula gotra, the brother of Suryanarayana and Dharma,
who lived in Tiruvalangadu in North Arcot district, Ma-
dras about the middle of the seventeenth centruy 4.D.

He describes the holiness of severezl sacred shrines and

reservoirs visited in the course of pilgrimage.

LCA Y
36. Dr. c.mripatni:fp.267, 110.69.
57. This Campu 1s printed at Bombay. M. Krishnamachnariar,
pp.515,para 531; Dr.C.Tripathi, p.216.

33. Printed in Kavyamzla, NSP. 193%6.
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His teacher was Appaya Dzkgita, son of Raﬁgargjéi
dhvarz and g follower of éaﬁkara's Advaita philosophy |
(2/86). His date of birth (about 1574 A.D.; 2/19,20)
and flourishing of his guru in 1551 to‘1623 A.D. prove
him to belong to the end of sixteenth century and first
half of the seventeenth century A.D. In other words
he is a‘con%em@orary of our poet Veika§§ﬁhvarim.

Phis Campa is divided in nine Asvasas.Like Rana
he gives his life-sketvch in first two ﬂévésas. Descri-
ptionsof Kafci is from Ekamresvara and Kémgkgi to Var-
adaraja quite reverse from that in Viévagupédaréaoampd.
In thé fourth chapter descriptions of sun-rise,garden,
Sandhyg, moon-rise, sending of lady messenger and amo-
rous sports are described. The Tifth A&vasa devoted to
the déscriptions of Kaveri, Setu, Siva at Gandhamadana
and the merraige of the ﬁero. In the sixth Asvasa Gri-
smavarnana, Gayayatra, praise of Kartikeya, Maka king,

< —
Veﬁka@eéa—darsﬁna, praise of Siva and Parvati (Ambika)
at Kéiahasti, visit of érzparvata and Ahobpila and Cap-
ggstuti ocour. In the seventh Asvisa Gokargavargé:‘des~
criptions of some rivers and cities such as Mathura,
Gaigg etc. The eighth igﬁésa contains the descriptions
of Kedaresvara, Badarikgérama, Kébarﬁpakgmékgz, Kapila-
srema, Nilagiri, Jagannathapuri, Cayakgetra, Vindhyes-—
varz, Trivegﬁ, Saketa etc. In the last chapter visit
of ?Eré@asz and some devotional stanzas in proise of Vg*
féqasf'and Visvanatha are given. At the end of the work

summary is also given.
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o name 0f the hero is given but it can easily be
presumed that his brother probably Dharma who studied
with SUryenariyena and Samarapungava under Appaya Dzk§~
ita (p.30) might be hero of this Campu.

The study of this Campu shows that the poet has
left western part of India, particularly Maharastras, Gu-
jarata etc. untouched. This Cempu is also useful in the
geographical stuay o1 the sacred places in the later
part of the seventeenth century A.D.

Descriptions ana devotional poems often make the
narration stagnant. Description of the nzture is one of
thne chief peculiarities of this Campu.

Generglly prose is simple but sometime as in Ya-
verivarnana it becomes elaborated. Ké%erEQar@ana in Vi-
évagupgdaréacwnpﬁ is not so mucn ornate and elaborated
with the poetic fancies as it is found in this Campﬁ.
Like Veﬁka?éﬁhvafin Samarapuﬁgava Dzkgita is also in-
terested in the sports of Krsya with the cowherd maids

and theft of curds etc. at the occasion of Yamunavarn-
3Y
na.

As Venkatadhvarln and Samaracun gava ﬂlkglba are
contemporaries, it is not easy to make out as to who

who inspired or imitated whom. Poth describe vailsnavi-

te as well as saivite Temples occasionally. But the de-

5 sl e gz B% ar afedid wetf S ep20 |
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scriptions of the sacred places are comparatively more
in Tirthayatraprabandha. Here the narration is used to
connect the various descriptions of the sacred pilsces.
More accuracy 1is observed in it. Veﬁka@éﬁhvarinfs aim
is not only to give the descriptions of the different
places and the temples but also to show the merits of
them as well as those of the society. Samarapungava
does not do so. His chief intention is to give a pic-~
ture of pilgrimage. Moreover this uampu is not on the
tine of dislectic. Perhaps Samarapuﬁgava might have co-
mposed this Campa‘to exhibit his knowledge of the sacr-

ed places of India of his time.
40

e S S~ " oo o s

éri.Bgneévara Vidyalamkara, Mahacarys was the son
of Ramadeva farkavngévara. He composed this Campu in
1744 A.D. at the request of his patron, Citrasena, king
of Burdwai? This is & composition of devotional poems
and pllgrimage.

It begins with the hunting in the Jjungle where
the king regquests the poet to describe the Jjungle and
he describes a fine dream. In the narration of the dre-

am Mahadevi in Goiocka welcomes the king and takes the

40, India Office Catalogue 4044/939 (I.0.Cat. 7/1543.
Published from Calcutta.
Q-
- T W\ﬁ:ﬂ"] A2 \ﬂﬂ*'_'z\’bﬁq %’2 - 1LV 2"’3)
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king with her to visit Satsangasagara, MagikargikE; Ma-
ndskini, Yamuna and Vrndavana - Mathura. On return Sa-
rayu, AyodhyE; Janakapura, éopakgetra, Falgu, Gaya,
Mandsra, Vaidyanatha, Péﬁbaku?a and Guptapallipura are
described. In other words 1t contains the descriptions
of tne placeg from east to west and vice versas.

Discussion of the tenants of vaisnavism at V?nd—
‘avana, devotional poem in praise of Rama at Ayodhyavim
39 verses etc. seem 0 be product of inspiration from
Viévagu?@daréaoampﬁ. There are 294 verses and 131 pro-
se passages. Prose portion is comparatively less. This
is a good wofk for the study of toptography of North
India of the eightezgth century A.D.

. " —
Kavimenoran]jakacampu:— o

sitarama Siri ot Tirukurugid, Tibunvelli/dist@ict
B GRS S )
was born in 1836 A.D. He composed this Campu in which

—

pilgrimage of a brehmin Sitarsms is described in four
Ullasas. Sztgréma was his preceptor.

In the beginning of the first Ullasa the life-sk-
etch of Sitarama is given. In the later part and rema-
ining three Ullasas the course of pilgrimage is descr-
ibed.

The poet seems to be more interested in the des-

} -
cription of the sacred places like Sribera, Trivendram,

42. Published & by the University Manuscripts Library,

Trivendram, No.13, 1950.
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Poona, Varanasi, Tirupati, Kgﬁbi and S}f}aﬁgam in det-
ails. Rivers like Ganges and seasons like Vasanta and
Gr3§ma are also described more enchantingly. Many de-
votional poems are also interwoven. In the description
of Ayodhya the whole Reamakatha is narrated in brief.
This Campu resembles Visvagunadarsacampi in this conn-
ection. He often plays on words like Ramdnuja and Yamu-
natirtha as Venkatadhvarin does in Vis%agugédayéacaégﬁ.

His prose 1s elaborated and ornate and is known
as Utkalika. He also shows his apbitude towards the use
.of alliterations, Yamaka, éle§a and contradiction. He
c¢laims his composition possessing verses in 'golila!
and prose passages difficult to follow.

Kagikatbilaken:-

This is a Campu of Nzlakagqha, son of Rémabha??a
of Kaundinya gotra and dJsciple of one who bore the
title of 'Dantidyotidivapradipa’.

Here in chis Campﬁ Kubera sends twolGandharvas .
in search of éiva who had, as Narada informed him, gone

to Avimuktapuram. In the guise of mortals they visited

sacred places and shrines in the course of their travel.

43, OHGeC o Ferrfand 2rgadii Jramraf | (PP eq )y
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Veﬁka@édhvarin describes vaisnavite temples more
in éomparison to saivite temples. Here also two Gandh-
arvas are selected for the descriptions of the saivi-
te sacred places and temples.

This is also a good work for ﬁhe geographical su-
rvey and the cultural study of the saivite temples and
sacred -places.

P - _ 46
Srtakirtivilasaoamgg:~

Sﬁ}yanéréyapa of Bhardvaja gotra describes in this
Campu several places visited by a brahmin named é;ta -
k{rti, a native of Virincipuram near Nellore.

This Campu, like Viévagupgdaréacampa is useful

for the study the topography of South India.



