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CHAPTER : X

1 tI_I_S_I_A_§_S'_I-A-I)_A_H._3_A : A_S A C_A_M_P_IT
*

&
* «■«

A_N_I)
h_i_s l,_P_5_5_P_I_l_R_s

/ - / _

Yisvagunadarsa is a Campu of new tjpe, constructed 
in a free style. For a composition of this style, Campu was
the only suitable form. Before discussing the special cha -

r t —racteristics of Visvagunadarsacampu let it he examined 
from the views of rhetoricians, campu-authors and authors 
of histories of Sanskrit literature set forth. The general
characteristics of Campu are shown in the previous chapter.

> _ /Yisvagunadarsa is examined below on that very ground.
1 . Campu is a proso-poetic composition . S,o there is an
admixture of prose and verse. Such combination makes the
work more enchanting.

>In Yis. there is a little prose and many verses. Pr
oportionately che verses occupy more than fifty percent of 
portion ( 597 metrical passages .and 253 prose passages ). 
Here prose is not of high order and elaborate like that
of Banabhatta or Subandhu. It is only simple prose generally

» • *

used to continue the dialogues, to introduce a new subject 
for description and to set forth an argument. Only Kaveri-
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varnana can be cited as an example of a simple prose like
that of Dandi. So one can hardly recognize it as a good

* «

admixture of prose and verse in equal proportion. But 
Campu-authors have hardly followed this rule very strictly. 
So uneven proportion of prose and verse could he taken as 
a licence of the poet Venkatadhvarin.
2. Continuous flow of sentiment is desired most in a campu.

/
But Vis. does-not have any story. It is full of descript-

9ions. 'The aerial travel of two Gandharva friends Visvavasu
I _and Krsanu supply only some threads of the story used to 

link up the various descriptions of the different sacred 
places, rivers and shrines. The poet has taken possible 
care to keep the reader interested for all the time. The 
poet has achieved the goal with verses and descriptions 
for which others depend on narration and plot construct - 
ion.
.3. The Campu authors have enjoyed full liberty in divia - 
ing the Campu in various chapters and naming them. So close 
study of Campu proves easily that Campu authors have hardly 
followed any definite rule in this connection. Our versa - 
tile poet has made new experiment. Instead of dividing the

_ _ t „work in Ucchvasa, Asvasa, Anka etc., he has given the tit
les according to the subjects selected for descriptions.
4- Sri Trivikramabhatta ( 900. to 915 A.33.), author of 
Malacampu favours to have a high-born hero. But Campu au-

i ^thors hever followed this ideal. Vis. is a Campu in the 
form of a debate between two Gandharva friends. So it has 
no hero in true sense. Really speaking the subject matter
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i _

does not require a hero. It is of the form of 'Sastrartha'
f —

where scholars discuss a point in hand. Visvavasu finds 

out virtues even in the wicked things. At the end of the 

work Krsanu may be understood as villain possessing a spo

rtsman spirit or enough generosity to accept the views of 

the rivals.

5. Campu authors accepted the qualities of poem such as 

Ojas i.e. strength, Prasada. or clarity, Slesa or firm str- 

ucture, Samata or sameness etc. But this can hardly be a 

distinguishing characteristic of only Campu poem. -This 

point is a subject of discussion under style, so it does 

not require any discussion here.

6. In the same way the use of poetic qualities and use of 

the various metres are not special characteristics. Campu 

authors have proper opportunities to show their poetic sk

ill and proficiency in the science of metres. Yenkatadhva-
/

rin has used many metres in Yis. details of which can easi 

ly be found from the appendix on metres.

7. Couplets or 'muktakas' are used often in huge proport

ion by the Campu authors. A couplet is a detached stanza
1

full of meaning and complete in itself, like the authors

of fables Campu authors used to give many Subhasitas or

couplets. Yenkatadhvarin fulfills this condition. He has
2

given a good number of Subhasitas. The poet has sometimes

1. $rvy* U 2-13.

2. Vide Appendix 'Subhasitas'
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cited such verses from the puranas or the works of some

3
other poets.
8. Descriptions are adopted by the Campu authors as a soul 
of the Oampu poem. Sometimes descriptions became main tar
get and narration is ignored. Shri D.K.Mankada rightly re-

/ - i -marks," Authors of Visvagunadarsa and Mandaramaranda have 
dinged to the original form of Katha or a story. But this 
narrative portion of them seems to be a trial of the last

4 / _ / —breath." Yisvagunadarsacampu is a composition in a dialec
tical form and has adopted divisions according to the sub
jects described, hence there is a little scope for narra
tion. In the descriptions there are varieties of the sub
jects such as the descriptions of places, society, jungles,

5
rivers, people etc.
9. like dramas or poems particularly epic poems no favour 
to any particular sentiment is shown. Among all the senti
ments any one can be selected as principal sentiment. As 
there is nothing like narration, poet has very little scope 
for such selection of sentiment and development of it.
10. Dialogue is the soul of a drama. The element of dialo
gue serves the purpose to differantiate a drama from the 
other varieties of poem. So rhetoricians do not consider 
it to be a special characteristic of the Carapu poem. But

3yv| -of c&i. )7£-,v. i "TW-

.4* Naivedya, Campukatha, 1929, pp.110 
5. Tide chapter on ’Style1
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Yenkatadhvarin has construed the work on the threads of 
dialogue. Authors of Tattvagunadarsaeampu and G-angaguna- 

darsacampu or Keralabharanacampu have followed our poet 
Yenkatadhvarin. As hr.Kunjunee Raja has pointed out that 

Campus were narrated as'prabandha' and represented as 

'Kuttu' on the stage. So there is no harm in accepting 

dialogue as one of the features of the Gampu poem.
11. In the absence of well-knit plot or story one can hard-

i - > -1y call Visvagunadarsaca^mpu a prabandha or a composition, 
though Gampu is considered to be a prabandha or a composi
tion. Here the poet has tried to synthesis various descri
ptions through dialogues.

Prom the above examination it can be said that Yis- 
gunadarsacampu is a Cappu of somewhat new type set forth 
for an experiment of free style in the scope of Gampu lit
erature .

As shown in the previous chapter one can easily exa
mine any Gampu from the following very stand points or 
five vital airs i.e. principles of life-or essence of the 
Campu poem viz. combination or admixture of prose and verse 
poetic charm or strikingness, motion or transit, consola
tion and formlessness like five principles or airs of life 
viz. Prana, Apana, Udana, Yyana and Samana. let Yisvaguna - 
dars^acampu be examined from these stand points. 

Combination_or__admixture_of jorose and verse:

As it is noted above almost all the poets, rhetoric!-
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ans and. scholars agree on this point that Oampu is an ad

mixture of prose and verse. If we may go one step forward, 

it is nob the combination of prose and verse only, but al

so a combination of various styles, prabandha and muktaka,
i _various sentiments, descriptions and narration, sastras 

and literature etc. Such experiment of combining various 

things gradually becomes a distinguishing characteristic 

of a .free style. Yenkatadhvarin is no exception to this.

0 omb ination_of_gros e and_vers e:

It is already ascertained above, so it does not re

quire any repetition.

225^iS3^i22_2lL,§®222iEii?2_§2iL.S§222ii22-:
i — >

Here in Yisvagunadarsa one may find many descriptions 

synthesised with dialogues but not with story. If anybody 

wants to call it a visit of two Gandharvas to different 

places, then a combination of descriptions and narration 

is there.
/ _225MS§2i2S_2^E2®S_S52_sastras:

> 1 -Visvagunadarsacampu is like a debate or dialectical
/_dialogue between two friends in search of truth. Krsanu

represents rivals or opponants, while Yisvavasu a Siddha-

ntl, as we may find in Bhasya. Of course Yenkatadhvarin

does not intend to explain aphorisms of any sastra word 
6

by word.

-or oojz

3?{ynn>*<L
Tf^T MT^1N 'VcrtZf^rir ‘VfVSiJ « n •
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In dialectic and Bhasya two persons represent Purva-

paksa and Uttarapaksa or Siddhanti. Eere in Yisvagunidarsa
* * #

Both the characters describe the various places, cities, 
temples, rivers, religious personages etc. in a peculiar 
style of Bhasya or dialectic. In such discussion usually 
Krsanu differs. But in some cases he agrees with his fri
end Yisvavasu or makes his friend agree partly or wholly. 
Yisvavasu, many times, calls him a fool or Mandamati, but 
no bitterness is found in calling him so.

It is also interesting to note that in first part „ 

every topic or subject for discussion is introduced by Yi-
i _ / _ / _svavasu. Then Krsanu contradicts it and Visvavasu refutes

• v

the charge put forth. The second part of the work beginning
i_with Yedantivarnana, the topic is started by Krsanu and

] _Yisvavasu defends the charges. In the third part the sum
mary of the whole discussion is given. last portion gives 
poet's message. The summary serves the .purpose of summing 
up before declaring any judgement and poet's message is . 
meant for judgement. At the end of the work the very nat
ure of the characters of this type can be ascertained from 
the simile in v.593.

In dialectic and Bhasya such style of discussion is 
useful in finding out the truth. The same style becomes a' 
good vehicle of combining the sastras S± like'Yedanta, Jy-

otisa, Eyaya, Mimamsa, grammar, science of medicine, Dha-
/ _ / _rmasastra with the poem. Thus it is a combination of Sas

tras and poem rather literature.
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Bhavadarpana, a commentary on Yisvagunadarsacampu re

marks that one of the intentions of the poet is to appreci

ate the vadagalai sect of Ramanuja vaisnavite school to #1- 

ich he belongs. According to the same commentary the poet 

Venkatadhvarin appreciates Tenkale Ramanuja vaisnavas. Acc

ording to some the poet gives only abuses to Tenkale vaisn

avas but no praise. In this connection Padarthacandrika, a
i _ / _

commentary on Yisvagunadarsacampu gives seven prose passa - 

ges and ten verses as a reply to the charges put forth by 

Krsanu ( Of course all these verses are considered to be in

terpolated ). This-also proves it to be such admixture of 

sastra and literature or kavya.

The descriptions of the temples and sacred places 

-seem to be a reply to the challange of the rivals condemn - 

ing the sanctity of th,e places and temples, some groups of 

the society and personages. This is nothing but the discu - 

ssion of the problems of his age.

2. lc_charm_or_strikingness:-

Like all the other Campu poets Yenkatadhvarin ever 

creates, the poetic charm or strikingness with a. view to keep 

the reader ever fascinated. For this purpose in the post 

Kalidasa period the poets like Bharavi, Magha and others

e. t&cxifr Jh--WtoG-w >

Cf-Hoj
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were attracted much by Citrakavya, alliterations, puns etc.
Campu authors used figures like alliteration, pun or paro-
nomastic words or phrases, paryayokta or oircumlocation,
contradiction, artful praise, Utpreksa etc. Sometimes such
poetic strikingness is created by new poetic fancies. Ven -
katadhvarin also has taken much care to produce such poet -
ic strikingness and to keep rhe reader continuously gripped
by the above mentioned ways:

* — _Use of Sabdalamkaras:

AffiEriBa:
XV<L'V}1> ^ cv^

rc[*n-^VSe>fa'J’
A-.rt -rtXZtVn 3>11 VToT^ ^ ,,,.11')

Xamaka; e_-g. 'Jfh-j-v'tfT IV2>T?U5i 'r| ' .

i^ervtnr^. ^~rCHT; v ,
*/^3l ^TV2>r fc/V* ^ 3^^

* \ * /r. V —s- rVs*

HO

Hil eJ^*1,V- u(_ v ltoa>?

Paronomastic words
spTrRi #*V<1

: e-9.vT

sTcfJtnlH ^ S 31 ^xr€tmilft-’V-i 1 KT^r/Hh a^_w> ^^ir^r11
cRr^iT*.

L^^TU -II - _£U _ .5^ , H) 'I ( v-1 J
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^Tf?rATxr5r3feW ¥H?%s-^ri!

^cefoi'X^irKTiR' ^^nj^Bonii 
^W$wriT*iTW i-i# r^r<ff^iW?r^ cu ^

S im ile_base d_ on_£un: e. .
•^iV^i ^fT<=rf * ,a^r?i>“ tr/V^frAffVt j

^^Yr'^o

Simile based 2B_2BB_§S^_222H2§i£ii2S:
fz^tFcV^ ^vpf^fr< Til rQ£ )

Gontradiotion_based_on_£un: e-'g-■ ->

3 w-rtW g** ’

rfRT^T^0 cq_4>4~ TRrt^ nT^^Tfiftn^/
%-f^4^FVr ji?nFfi-^Wi ^ <~

°- ^ki^T' )
15*ra.T$\ fgr^tfrT s Per -M^c^r^^"TTr^m )!
^ , (1 cv.ii^j)
^Hpi^rlpLA ^1 ^ ° %'TR'fr— j
3<rrfF ep^’^TV-fV^
<TTZ3; jrr^f^T crs^g-p^vT^ ^

4nT tv Jrr^e1-. ^tf2,li “) ^
c^o^ih r apforfri gfp^r^rt -

cf&frxn r- * /r ^ I}

D

TV iT^-TInGF) "2^12^'7l_ })
\ <-vLi >2J
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STfJrfVfcfPHi 2prTNX iTH.; sHcrPTfv ynrfr/^ ^fTTT^f®^i-r^y

^ovor3^c?rvr'‘* cP^-U6^- sm 

'^rfx^^ef' rrfHfi-c^f 1/1 ^ ■?rrfl *1

3?l<>113<r^ «^7 <-iTl6fTV^T^tI t U^ ^ j

C Y^>°t \J

Agjj’^l_praise based on pun: c
2^gt vn6r??M'^wini3 ft*v2rMJ "

^rj^HTi,' >r(w, p*> n**~-

*r*cy four r**^*™-*

-JTfCII
spfh^V cKn'^?l "K5| <S“ 

vrOWT*rR‘<s> fa vrtrJT rv'RKJx ^ <^-j

siLornf?! wnc u c-v- iw ,

M^iTVfiV ‘Scc-Tzf -^rMTr^pi pAT* ^TZ?1-)
fVvfpr^r toA* anWf^ rtf' n

. r c v^orj 
d^rcn^r^rXcTc^ ^ £ ftr

f^T^c<"' otvTer o?^v u 3>*£J
rA‘n'°nt-^ unni n vn ~ a

c^Tr^rnhTr^^r s >r ^zfS rtr i
tfte&TXi ^^snrfkr^/n o

Cv- 35 3 J
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"In Campus," as D.R.Eankada remarks? " the style ad-

opted is 'Paryayokta or circumlaG-a"tion. " This can be a sc e- 
f 7

rtained from the examples of che figures shown above. In

this figure the thing is represented in a round about ma
ts

nner.

Motion

Motion or transit from prose to verse and vice versa 

is one of the characteristics rather the only characteristic 

which all rhetoricians and Gampu authors.emphasised. Such 

trasit often breaks monotony and makes the reader often fr

esh. So such transit should occur occasionally in the Campu 

poem.

Venkatadhvarin has selected a subject of aerial travel 

of the two Gandharva friends who move from B,adarikasrama to 

IGurukanagari. The subjects of the descriptions often chang

ed according to the visit of the place. This provides ample 
opportimities to the continuous motion. So in YisVagunadars^a- 

campu there is hardly any scope for monotony in the descri

ptions. The new experiment of dialectical form also enliv - 
ens the element of motion. Though in VisVagunadarsacampu 

major portion is filled up with verses, one hardly feels 

lack of prose to break monotony in this new experiment re - 

quiring trasit.

7. Yerses: 9,12,17,75,220,296,298,331,463,464, etc.

8. e.g. v. -iyH.
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Consolation

Consolation is required whenever a reader is tired 

with, elaborate and artificial style. For this purpose the 

Campu authors used poetic strikingness, admixture of pro

se and verse, and motion. Enough variety of the stibjects 

and sense of discrimination in the proportion of the des

criptions give no place for such mental strain or monotony. 

Yenkatadhvarin's simple language, absence of long compounds 

and long, artificial, ornate and elaborate sentences make 

this Campu sustain—ever-growing interest of a reader. Of 

course sastrika discussions, descriptions of Vedanti, phy

sicians, Faiyayika, Mimamsaka, astrologers etc. are deli- 

neared in such a manner that they do not make the readers 

tired mentally.

Formlessness is a chief characteristic of Campu as 

Dr. De points out. Thus Campu is.hardly impris-ibned by the 

rules of any literary form. It seems that it is a form 

developed in a free style, hence Campu authors had enough 

opportunities to make new experiments. Consequently Campu 

authors did not cling to the combination of prose and ver- 

se only but they made admixture of literature and sastras
p

as well as combination of various literary forms. Yenkat

adhvarin also sails in the same boat. He also made some 

new experiments in this sphere and set a model before the 

Campu authors.

As a proso-poetic composition it seems to be related 

with prose romances., Campu is known as 'Campukatha'. Shri
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D.R.Mankada remarks'*’" a Campukatha perhaps related with the 
Kathas like Haridasikatha of Maharastra. " He considers’ such 
Katha to he origin of the Campu poem in South India. Origin 
and construction of almost all Campus (except 46 Campus as 
hr. C.Tripathi remarks) prove it to he true. Akhyana had 
special features which developed gradually. But recitation 
of Akhyanas shows its presentation, in free style. Quatati- 
ons from puranas, various treatises, sastras, gustations 
from various compositions of the different languages (which 
rightly suits Jyo Maniprsvala style) also show their conne - 
ction with Campu, poem. This can be considered to be a com ~ 
bination of various literary forms in Campu such as prose 
romances, epic poems, Laghukavyas; Sandesakavya, erotic 
poems, didactive poems, fables, historical and allegorical 
poems. Rhetoricians tried to keep Campu form away from dra
matic compositions but the Campu authors like Venkatadhvarin 
violated tnis rule. The rhetoricians emphasized the absence
of dialogues and Yiskambha or Viskambhakas (Here Ylskambha

hi * *
or Yiskambhaka denotes all the Artho^sepakas and not only
Viskambhaka). But Yenkatadhvarin and his followers adopted

9 m

•dialogue as a vehicle of narration or descriptions. Venka ~ 
tidhvarin had tried to combine various literary forms here 
as far as possible. ^

little prose and many verses seem to be^laalsf In ful - 
filling the condition of admixture of prose and verse. But 
as it is noted before, no strict rule is laid down for pro
portion of prose and x verse. Here one would hardly find 
any highly elaborate and long passage except Eaverivarnana 
to compare wich prose romances.
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Campu authors have full freedom in the selection of 

the plot. They have no difficulties in selecting the plot 
from the epics or puranas and they do not insist on having

/ i ^hero of the high born family, sentiment either Srngara or 
Vira, dividing the poem in Sargas etc. as all these are 
required for the poets of the epic poems. Various metres 
are used'according the emotions. So one would hardly find 
any resemblance of epic poem with Campu. But the subjects 
of the descriptions as places, life of Ramanuja, Vedantad-

f >esika and Sathakopamuni, social groups etc. keep resembla
nce with the topics of descriptions in the epic poems. Ve
nkata dhvar in has also brought novelty in the subjects of 
the descriptions.

like epic-legends Campu authors give geneology, cre
ation, ' destruction etc. but they do not strictly observe 
all the rules. Occasionally they follow some of the -featu -

i — i —resc.of the epic legends. In Visvagunadarsacampu one of the 
main targets of the poet is to describe the sanctity of the 
different sacred places which is dealt with in epic legends. 
Many mythological references, legends woven around the per- 
on or the place, life-sketches of Acaryas like Ramanuja, 
Vedantadesika and Sathakopamuni, songs in praise of Inca- 
rnations of Visnu, proclamation of Vedic religion, ethics 
and philosophy of the religious sects, effect of Kali age 
on the public etc. are the subjects described in full de
tails. Some compilers of the catalogues recognise this 
Campu as Dharmasasrra.

laghukavya or minor poem is one that is not a Maha-
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kavya in the sense described, viz. " a writing of consider

able length, varying in descriptions and elaborate const

ruction, embracing a narrative theological or historical, 

divided in cantos for convenience of narrative.'* Minor po

ems are short in length'. The narration is of lesser leng

th. They are known as erotic, religions , gnomic'or didact- 

ive, Butakavya etc.
I > - /Sandesakavya_and__Visvagunadarsa;

In the Rgveda (2.108) Saramav a divine bitch was

sent as a messenger to the Panis. likewise in thePuranas

and the Ramayana the message sent by Rama through Hanuman,

by Yudhisthira through Krsna, by Nala through swan,. Hama*

s message through Hanuman inspired Kalidasa to construe
/

the poem Cloud-messenger and a new branch of Sandesa poems 

was opened'to the poets.

Yenkatadhvarin seems to»be inspired by Kalidasa in
* ]

selection of the twq Gandharvas from the puranas for the 

aerial travel of the universe i.e. India in this work.De

scriptions of the places, rivers, religious personages, 

social groups and their ways of giving seem to be. fruit 

of such Sandesakavyas•

Thus the idea of aerial travel .might be the ^result
i •

of am ispiration of travel poems, dramas and kathas. Ka-
{ ' 'J

lidasa's cloud-messenger has to p^,ss through the pla.ces s
‘ f f ' ’ •

- _ « t _
fronYRamagiri to Alaka, In Raghuvamsa Rama travels from 

Lanka to Ayodhya by aerial car puspaka (canto:13). jn 

Ramayana Hanuman goes to Lanka from Kiskindha in search 

of Sit a by the order of Sugriva,.. In the Mahabharata ev»
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Nalaeampu, Naisadhscaritam or Pratinaisadha where swan fli
es from Nisadha" to Kundinapura, or Shri Harsa's N.agsnanda 
in which KLitravasu and J imut avah'ana travel in aerial car 
might have supplied the line of such travel composition. 
Hamsasandesa of Vedantadesika, Yenkatadhvarin's spiritual;and 
religious guides cargreat vaisnavite poet and philosopher
might have inspired to describe Sauth India.

1 — - ! _Stotrakavya and Yisvagunadarsacampu:-

Stotras or devotional praises are found In Ramayana, 
Mahabharata, puranas and epic poems in the beginning -of 
stotra literature. Kumarasambhava contains a stotra In pra-

r~ /ise of Brahma (Canto.2). Raghuvamsam also posseses stotra
in praise of Yisnu, Kiratarjuniyam' s stotra In- praise of
1 1 1Siva and Sisupalavadha*s stotra In praise, of ICrsna are the 
instances of such devotional praises. In the later period

. jthis form developed separately. Yenkatadhvarin has enough 
opportunities to give such devotional praises in praise of 
various deities during the descriptions of temples and sa
cred places. Such verses In praise of Surya (7,13), Yisnu 
in Sun (v.17), Yisnu (v.21), Earth (v.25); Ayodhya (v.36), 
Rama (v.33-42, 43-45,49,50-68, 69-73 ); Ganges (v.31); Kasi 
(v.84,85,88); Ocean (v.102); Jagannatha (v.114); Yamuna1

f(v.123,127,123,129,130), Siva's temples between the rivers
Krsna and Godavari (v.159), Tadugiri (v.171-174), Ananda-

• • *

tirtha (v.176), Yenkatagiri (v. 192-194; pr.74; v.198-202 ; 
pr.80;v.203; pr.81; v.204-206); Farasimha at Ghatikaeala 
(v.212-214, 216- 218); Yiraraghava (v.221), Ramanuja, an

Jincarnation of Sesa (v.227,228), Ramanuja vaisnavites (v. 
240,244), Pahthas'arathi at Madras (v.260), Vara da raj a at
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Kanci (v. 269,271,272), Hastigiri,Uttaravedi, Yaradaraja
(v.272), Tathoktakari (v.276-278),.his lying posture (v.
277,2d0), Dipaprakasa (v.286,287), Yedantadesika (v.296,
297),‘-'"300), Narahari at Kamasikanagara (v.301, 30 2 , 304,
307, 311), Kamaksi (v. 313), Ekamresvara (v.320,321,323,
326-329, 330), Kanci (v.336,337,340), Pandavaduta(v.542$,
Yisnu (v.344), Vijayaraghava (v. 345,346;pr.147;v.365),

• * ___
river Pinakini (v.381), Varaha (v.386-388), Srirangantha 
at Srirangam (v. 400,404,413,414, 415), Goddess laksmi 
(v. 416,417,430); Garuda (v.431,435-437), Jarabukesvara(v.

I __ i ^436), Yaisnavites at Srirangam (v.437), Sarngapani at Ku- 
mbhakonam or ICumbhaghonam ' (v. 459) , Rajagopila at Campakar- 
anya (v.462-464), sacred places of Cola country (v.465), 
Setu (v.474; pr.203;v.475,479,481,486); river Tamraparni

f —(v.437), Sathakopamuni at Kurukanagari(v.496,498),Yaisn
avites at ICurukanagari (v.499), learned brahmins of Pan-
dya and Cola countries(v.507), Ganges and Yisnu (v.581),
« • *

Yisnu (v.582) ,583) , Visnu and Ramanuja (v.584), Ramanuja
t * » *

_ f ~ __ .(v. 586,587),Rama (v, 589), Srinivasa at Yenkatagiri (v. 
590,591), Ramanuja sect, Yedantadesika, Yedika path and
Venkatapati (v. 596) . It. seems that Yenkatadhvarin has

* •

filled up this Campu with devotional praises. Descriptions
of gods, their deeds, weapons, benedictions, salutaions,

, usurrendering, phalasrti all these special features of
A

Stotrakavya or devotional praises are delineated. So Visv- 
agunadarsacampu is a garland of stotras or devotional 
praises.

1 _ / _

Ethical or didactic poems and Yisvagunadarsacampu:-

The ethical or didactic poem has a very ancient ori-
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gin even long before Mahabharata, a mine of such literature 

existed. The philosophical turn of the Indian mind develop

ed the science of ethics from the earliest times and the
9

keynote of all didactic poems.

Yenkatadhvarin's intention to give a moral Campu is 

obvious (v.592,597), Preaching of Yedie religion and its 

favour, path of devotion as a means for salvation or mental 

tranquility and the subhasitas. All these serve the purpose 

of the etnical poems.
/ ,   f —. - / —
Srngara or erotic_poems and Yisyagunadarsaeampu:-

> ■ — .,

"Srngara or erotic poem is amorous. Amorous in its

'widest sense is the innate and ultimate idea and whatever

contributes to the story of love, its origination, dissi-

mination and culmination is a necessary adjunct to the po- 
10

etic description." Like erotic poems descriptions' of conj

ugal fidelity and dishonesty occur in this Campu. The peo

ple of Kasi enjoying the company of the ladies intoxicated 
with love (v.S^), their conjugal fidelity (v.92), beauty 

of the Gurjara ladies and happy conjugal life (v.115-117), 

Krsna's sports with cowherdmaids (v.123-125) and Radha (v.
m a *

126), love affairs of Andhra youths and ladies (v.156), 

those of.ladies at Eanci (v.265,266), happy conjugal life 

of kirata or Bhiiia, low caste people living in the jung

les (v. 20y, 210), Kamaksi or ITma" and Siva \v. 31 5-317), yo

uths and ladies of Tanjore (v. 373), enjoyment of the war

riors dying on the bettie field with the heavenly demsels

a\p-c**"'>
9. M.Krishnamaohariar, p.311 -

Ci'"v

10. M. Krishnamaohariar. p. 31 3.
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(v.379>330), sports of Cakravaka couple became an emblem 
of conjugal fidelity (pr.166,1.4,5 PP.295), all are the 
descriptions of love affairs. The poet opines that only 
love is the connecting string of the lovers (v.317) and 
selection of the proper mate makes the conjugal life ha
ppy. This is ascertained in the descriptions of creeper 
Bagavalli and Kramuka or nut tree embraced (v.447), ICaveri 
and ocean (v.392), a lewd person approaching a royal Pad-
mini (v.402), attraction of Padmini and Punnaga, best man

it - ' .

i.e. Sasa or Hastini and Punnaga (v.450), practice of
singing songs in praise of god Cupid on the occasion of
first menstruation period of ladies inmCola country (v.
454), the custom of non-wearing of blouse among the Cola
ladies (v.454>455,458), illegal relations of arcakas or
worshippers appointed in the temples with the harlots(v.
466,467) etc. show an influence of erotic poems in this
Campu.

- /_/_Citrakavya_and_Visyagunadarsaeampu:-

Generally CItrakavya embraces all ingenious forms of 
poetic composition. The ingenuity is displayed in the arr
angement of letters or in the combinations of letters, ma
king different words or different senses. The verbal fig
ures of speech have played much part in making up a Citra- 
kavya. Such figures are Anuprasa or alliterations of let
ters or words, Yamaka or permutation or reverberation of 
words called ’Chime' by some (it occurs when the some le-

itter or word is used in more than one sense), Slesa or pun 
etc. Our poet Yenkatadhvarin like his father Raghunatha
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who earned a title 'Slesa-yamaka-cakravarti' and his uncle
• t — v.

Venkatesa who composed a poem Ramayamakarnava, was attra-
11

cted much by such figures. In Laksmisahasram he has cons

tructed some Bandhas also in Oitrastahaka (XXII).

like fables and other prose romances or prose comp-
i —

os it ions like Sukasaptati, in a Campu, verses' of some oth

er poets are quoted in order to strengthen their points 

Such ethical verses, devotional verses or couplets assumed 

gradually the form of one of the peculiarities of the Cam

pu poem. Venkatadhvarin's Visvagunadarsacampu is no exce

ption to this. In Ayodhyavarnana Venkatadiivarin gives some

verses from the devotional poem of some unknown poet (v.
be

69-72) (All these verses are difficult to/identified). In 

the Laksmivarna^at Sriranganagari he quotes a verse (v.423) 

from the Visnupurana as ascertained by Padarthacandrika 

by 'Uktam ca ken cid vidusa' or 'Uktam ca Uamucidvisa' (pr. 

176). The poet quotes a verse in praise of Yaraha in the,

description of Srimusnaksetrayajnavaraha (pr.164) v.384).
•

He also quotes a verse from some Smrti which is difficult 

to be identified declaring convention more adoptable than
i — /

any ruling of Dharmasastra (v.188) or any injunction of Sr- 

uti 'Visnuh paramaha' (pr.119).

Thus Yenkatadhvarin has made an attempt to give a 

Campu composed in a free style.

11. Vide chapter on Style and appendix 'Figures’.
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Visvagyiadarsacampu as a moral.Campu: -
*

The creative art like literature has many functions 

to discharge such as to delight the reader who approaches 
for the aesthetic pleasure. Every art of high order has 

moral with proper vision. The aim of the Campu poem to de
light the reader is fulfilled with the feature of poetic 
strikingness or poetic charm. Venkatadhvarin’s second aim 
is to give some moral to the reader. After the descriptions

iand the summary of them he gives a message to become Vis- 
vavasu and not Krsanu. This message, if not included in 
poet's message, would havesserved the purpose of advising 
tending by a beloved as Mammata puts it. But here the poet 

becomes a friend, philosopher and guide. He seems to pre

ach like a friend. This makes the poem giving moral less-
a•on in a friendly way. So this Campu is s mral Campu like 

the drama Prasannaraghava of Murari. In this whole eompo-
i - / _sition the two characters Yisvavasu and Krsanu reflect the 

dual personality of the man. The story and characters ar.e 
like R .L .Stevenson’s Djr. Jekyll and Mr.Hyde, a tale giving 
serious monal lesson the good being reflected in Dr.Henry 
Jekyll and evil in another, and quite different person, 
Visvavasu, like Dr.Jekyll is a thorough gentle man, but 
Krsanu does not suit to the character of Mr, Hyde in as

♦ o
/ -much as he does not ruin his friend Visvavasu with whom 

he completely agrees at the end. 

Oomp°sition_in_a_dialeGtiGal_form:-'

The idea of this form might have occured from the 
study of Bhasya, great commentaries on the Sutras like
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Brahmasutra. Moreover in his time dialectics with a view 

no defeat the rivals very badly in the court was very co

mmon. Such dialectics were arranged also among the schol

ars as well as the religious leaders of the different cul- 

ts. The pandits and Acaryas like Ramanuja and Vedanta desi- 

ka are described as well-versed in dialectics and defeated 

many rivals to propagate their schools.

The dialectic is said to be of three varities viz.

Vada, .jlulpa and Vitanda. Dialectic is a debate based on 

logical grounds. It is a strong spiritual descipline and
j

morally obligatory for the ascertainment of truth. So it 

is a birth right of the human beings who desire to search 

for cruth. Thus Vada is the best variety of the dialecti

cs. The Vada may be between the teacher and a taught, eo- 

llegues, friends or the seekers of the true knowledge. But 

when the disputants happen to show their intellectual sup

eriority, then it becomes Jalpa or wrangling in which the 

arguments are being made only for the sake of arguments # 

and not for the ascertainment of truth. When the aim of the 

disputant becomes the popularity or any material gain, 'tthen 

it results in Vitanda which generally results into a qua- 

rral.
i i _ ‘

Now if we examine Visvagunadarsacampu from this po

int of view, it is obvious that this is a discussion bet -
i - i _

ween two friends Visvavasu and Krsanu. Here one does not
«

find any third party like president as the two parties or 

the two friends agree mutually at the end of the Oampu.The 

aim is to show that all the people are not currupted with
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the vices even in the Kali age. There are at least a few 
persons followers of Vedic.religion and. possessing good 
moral character in the society on the earth i.e. Eharata.

i - /_Visvavasu tries to eonvience his friend Krsanu who hell-
*

eves that in the age of Kali nobody possesses good moral 
character and follows the Yedic path as per Vedic injunc
tions. Such type of debate can be recognised as Yada. The 
poet's word or the poet's message serves the purpose of the 
judgement or the conclusion fulfilling the aim of this di
alectic of the two friends. The conclusion of the dialect
ic serves the purpose of the moral lesson that one should

*

be enough generous to consider the smallest merit or virt
ue lying in the most wicked person because nobody is tot
ally bad or good (v. o92,593) . All the descriptions in this 
Gampu are meant for this moral lesson.

In dialectics a president is supposed to summarize
the whole debate and to give the general impression of it

/ — / —on him. In Yisvagunadarsaeampu the last portion is of sunh 
summary of divine Ksetras (v.581-593). Krsanu is declared 
as an opponant arguing only to support the theory of his 
rival Siddhanti, his friend Visvavasu (v. 593).

Thus this work seems to be the result of his learn
ing of the various branches of knowledge or philosophy 
such as Mimamsa, Vedanta, Nyaya, Grammar etc. and his stay 
in the court where he might have ’witnessed many dialectics.

This Campu can be examined from this point of view. 
The dissolution of rhe title also reflects the same thing;

I •
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A mirror of all virtues.

2* (Wy<- ^T2f?rM7'i ; C^iuTgyw&h, i f^-spnr-

f3i* -mr -“Of* } Ar-fcr>Jvn^'3^r>X5 l

A vision of merits in the universe i.e. India.
f\^H '>P»> * lf« fn'^vJ<5Tj • i f<^Ujprrr<rr^L. Tras^h | 

rtT^zf -cog*. )

3. A mirror of all the virtues found in 1che universe.

The two characters are introduced as two disputants
t —

one of whom is Krsanu who takes a role of fault-finder
1 2

and the another eager to find merits of the universe(v.6).

In the various descriptions doth are generally fai

thful to their characteristics. Sometimes Krsanu agrees 

with his friend partly or wholly. Sometimes Yisvavasu do

es so.
i - -Tisvavasu many times adresses his friend as Purohha-

! ,-Q.
gin (pr.2,263), Pamara (pr.6), Ilandamati (pr. 20,1 1 3, 184) , 

Anipunadhisana (pr.22),’Mandamanisa (pr.36),103), Pamara- 

mate (pr.c>9), Kutiladhisana (pr.139), Sthulamanisa (pr.1’37) 

G-unadosa-1aratamya-anabhijnya (pr.158), Yiruddhahuddhe(pr. 

162).etc. Of course this is as per style of dialectics. 

Usually in dialectics one abuses the other expecting the 

opponent is abused.

frChXlrif agwjvrr | CV-6-) Co-™.. ^ ^ \ ,
1 2 * cp ul 5Trft gffTP. s C&FL lf?1 rfSvr'VC*

JtrgifdffrSi(if^rvi <%j&£i _ . >
<Jj *rW r<^yrvjfjsf n*or -u" e jftT -eo" *<* ^ 3,1 ^

Ifisur.j c vtJ. f.i, 
cfr-- cr l
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Krsanu does not contradict his friend's statement in 
the several descriptions such as Jagannathaksetravarnana, 
Kamasikanagaranaraharivarnana, Pinakinivarnana, Kumbhagho-

» _ t_nasarngapanivarnana etc. At several -places Krsanu pleases 
his friend even by contradicting with artful praise in some 
of the descriptions. Use of such artful praise can easily
be found in Yenkatagirivarnana(v.194;pr.75).Kancivarnana

* » •

(v.273;pr.109;v.282), Trivikramavarnana(v.308,309;pr.122), 
Ekamresvaravarnana(v.330,331;pr.137), Yahanadivarnana(v.359; 
pr.154) and Sriranganagarivarnana (v.402;pr.171). The use 
of the figure artful praise in the descriptions of ‘Ganges 
(v.75) and Kasi (v.83)84 & 85) does not seem to be attrac
tive .

Yisnu is made the target of attack by Krsanu in the 
descriptions of Surya (pr. 3;v. 15,16) , Badari‘kasrama(v. 34),
Yenkatagirivarmana(pr.73;77;v.196,197), Ghatikacalavarnana

* • • •

(pr.85)v.215)> Yiksaranyaviraraghavavarnana(pr.88), Yajna-
* # * 9

'varaha at Srimusnaksetra (v.385), Campakaranyasrirajagopa- 
lavarnana(v.463;pr.196) and Divyaksetradivarnanopasamhara- 
ha (pr.252;v.582).
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FoIlowers__of_Yenk3tadhyarIn

This new form of device of description planned 

in Yisvagunadarsacampu has been adopted by the later 

poets in their respective Campus. Such works composed 

on this line clearly show the influence of Yenkatadhvarin

on them. The influence seems to be of three types vis.
— ' — / —

Some Campu authors followed Yisvagunadarsacampu comple

tely. Some Campu authors are attracted by the form only. 

Some Campu poets imitated in describing the people and 

the sacred places. I have shown the influence of Visva- 

gunadarsaeampu on his followers in accordance with these 

divisions.

1.
13_

Keralabharanacampu:

Author of this Campu, Ramacandra, son of Kesava and 

fifth descendant from Ratnakheta might belong to the lat

er half of the seventeenth century A.D. So he is an immed

iate successor Yenkatadhvarin. His Keralabharaijacampu 

seems to be composed with a view to describe its superior

ity among all the regiphs.^Yenkatadhvarin, hoyyever, did 

not describe it. So the poet Ramacandra proclaims the 

superiority of his native land in his Campu as Venkata -
i ~ 1 —

dhvarin does of his native land in Yisvagunadarsacampu.

13. TC 4031. Unpublished.
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In this Campu merits and demerits of various cou

ntries and ways of life are described in a dialogue of 

two spies Milinda and Makaranda sent out on a tour of

inspection in the course of a debate between Vasistha
Iand Visvamitra in the council of Indra.

The subject of debate was to find out best coun

try, people of which possessed good, religious moral 
14characterT Yasistha opined that all the countries incl

uding Konkana, Kalinga, Magadha, Kamarupa, G-urjara, Ku- 

ntala and Kepala are enough good and people of these
t —.

countries possess good moral character. But Visvamitra 

contradicted the statement and proclaimed that among 

all the countries Kerala is the best. Among the religi

ous and philosophical views of the various sects the

religious and philosophical views of Ramanu^jacarya and 
_ _ „ 15

Eadhvacarya are not acceptable.

Visvamitra holds the opinion that all the countri

es do not follow the religion and duties prescribed by
16

lharmasastra properly.

4 ‘

r - ^ - wMki , T«* **n -•
r*’:- ^ „ If „ i

_ ' fir Mr -r «Wi: I***&$&*
•3ybi^t3-'3VP) 5,5 " it-si-ft Orcrfhn 3-rt'—'r

16- ‘*1
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Keralabharanacampu like Visvagunadars^acampu is 

very important from religious, social and geographical 

points of view. In both. the. picture of the society and 

Indian territorial regions of the seventeenth century

A.D. are depicted. The comparative study of these both
— --- %Campus would be more interesting from the cultural po

ints of view. It is also noteworthy that even Ramacan-

dra follows the model set by Venkatadhvarin. In the de-
«

bate of Makaranda and JTilinda we find many paragraphs 

of lharmasastra and interpretations thereof given by 

the poet become more attractively befitting the pict

ure of the society depicted. The problems of his age 

are discussed and the interpretations in the favour 

of advanced society are also found. The customs and 

conventions are reassessed. let some examples be quo

ted.

In the description of Tundiramandala along with 

Kanci and Kamaksi Milinda points out the impudent act 

of 'Sitkara' of the ladies in the presence of the eld

ers in the family and the sacrifices' being performed
17

without proper procedure.

( 726

fko-.- Arfiy2/" ?

ft.. gT^W- ' ^ I wrfwPL-- VR-ftr- <rT 5^Tvfr3T^FDi>^u
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In -che description of the river Pinakini Yenkat-

adhvarin observes silence, while Ramacandra points out

the existance of Yamamarga there. Here in this region

the religion is only the mask for the people under wh-
18

ich the lustful life of them is hidden.

Problem of untouchability of the ladies during 

the period of menstruation is thus handled. The Smrti 

opines that a woman becomes CancLali on the first day, 

a destroyer of a JBhruna’ on the second day, a washer
4 ‘

woman on the third and the lady becomes pure after 

bath on the fourth day. This opinion of Smrti is int

erpreted as there is no harm in touching woman during

the period of menstruation but in touching 'rajas' ra-
19

ther in approaching her.

<rf i
d‘ 'HtrfrnNfT- 3116WV-. v

19> PfK-Orftrt

“Vi«;-•<'TV\ I
Or-- **V »

e -c+nsfT^ && M
r£^v zfh 134^^1 J n

vt'U' Tif?is c£ <K“ ^HrOTH_ )
Tt° 3* Rrui" -K^-cturfVyfr^r-?.^* nNurvr^" eH )

-rofYT; -Cavr ar‘ 1 *r ®
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A custom of marrying a daughter of maternal un-
20

cle prevailing there is also noted.

In the descriptions of Andhra, as Yenkatadhvarin

does in bthe later portion of Tisvagunadarsacampu, the
21 '

poet Ramacandra condemns the astrologers.

Milinda passing through the region of Tungabhadra

condemns the followers of the liadhva cult, as Irsanu 
/ _ , 22 

does in Tisvagunadarsacampu.

Warriors of Maharastra are highly condemned for
23

wearing dress like that of Mleccha warriors.

Non-observance of the rules of untouchability af-
24

ter delivery among the ladies is taken notice of.

20,

21

22.

23.

fto;. mcptfrM- -RT-gSThtf rv^ -<i

■n.. - T^r 0<rM - - - '
rvK'pb} pfrfinr;

Br»i- TrfefKWi i

•rtTfigf&A >ti 3 <T> _ - cCR^T< \\
m&r mrrrfn^^iTircFPti -

24. nV ^W1-11
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loose character of the people belonged to the Go- 

_ _ 25
davari region is also not left without condemning.

like Venkatadhvarin, Ramacandra also takes a note
of the loosened rules of untouchability and the use of

26
water fetched by Sudra for cooking food.

Sanctity of the places, rivers etc. £ is not left
undescribed by the poet. The description of fagannatha

/ - , 21 purely resembles that of Yisvagunadarsacampu.
In the description of Kasi bhe poet as Yenkatadr*

hvarin does, plays on words to create artful praise and

points out unreligious habit of smoking early in the mo-
28

rning. It is referred to as an educational centre also.

'ha I

pc T fun- i
rtRT W<fn «

26’ «r-SUiT-FSffYi iKsmit
<rr ^nfrzrf?! 15 N . .

28. fT^TYDi^ra-
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sssxss^^i^ If Wra- 3^ ^ '
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Thus it becomes supplementary to the study of 

Yisvagunadarsacampu. But it can he a sejDp-rate topic for 
the study. Here only an attempt is made to draw atte - 
ntiomoO.fvthe scholars to the resemblence between the 

two works in connection to the form as well as the ma

jor portion of the content and to show the influence of 
/ ...the poet Yenkatadhvarin on the successors.

29
Yaikunthavijayaeampu:-

• *

Author of this Campu, Sri Raghavacarya, son of
i — _ _ * —
Srinivasacarya and grandson of Venkatacarya of Srivat-

* #

sagotra was a disciple of Ranganatha, apparently the 
head of the Ahobila mut-t'ha. The poet belongs to the 
later half of the seventeenth century A.3).

In this Campu Jaya and Vijaya visit the various 

shrines in a course of their pilgrimage. It is also
i _ i _composed on the very line of Visvagunadarsaeampu. It 

is also very important from the geographical and relig- . 
ious points of view, like Yenkatadhvarin, author of 
this Campu belongs to the school of spiritual monism 
founded by Sri Ramanujacarya. The poet belonged bo 
Tiruvallure of Chengalpet district of Madras state.

In the beginning the poet propitiates Ramanuja
i

and Sathakopamuni. Then Jaya and Yijaya are sent to

29. 1C XXI.8298.
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know the 'carita* or behaviour of three worlds, like Ve-

nkata*dhvarin the purpose of the Campu is declared there- 
* 30

in in one of the introductory verses. At the end of the

work Yijaya becomes a vaisnavite by the grace of the

Lord Visnu.
« 4

t — t _Though the poet follows Visvagunadarsacampu, the 

prose of this poet is more enchanting and ornate.

like Visvavasu Vijaya looks at only virtues, while 

the later Jaya, like Krsanu finds out only faults. The 

description of the sacred river Ganges quite resembles
/ - ito the description of. the river Ganges in Visvagunadarsa- 

31
oampu.

Here also the poet creates poetic charm or strik

ingness particularly by alliteration, pun eto.
32

Yibudhanandaprabandham: -

Author of this Campu, Venkata Kavi, son of Virs - 

raghava of Balasayanam or Ilampalli family who lived at 

Gin^ee in the South Areot district salutes Vedantades'i- ’ 

ka in the beginning of this .Campu which shows that he 

belonged to the vaisnavite sect of Ramanuja school.

{pi crfSr?R<rvVrYBjr(:i'mV cG* II

m- o7) *fh>;sir ui3Wh£ZPTr *&far\rgS[\;*TT I
51 * -g(IfflT 'KhtTI

(kisVK-- snpry 3^ r^Ti^r^rsrFL nfb
*24&£?[rv\m j

32. DC XXI.8285.
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■The poet belongs to the eighteenth century A.D.
In this Campu the poet has selected two parrots 

to visit the various sacred shrines of India. The very 
names of the two parrots Balapriya and Priyamvada den
ote their characteristics. Here the two parrots visit 
various places and lastly reach Badarikasrama with a 
view to attend the marriage of Silavati and Makaranda, 
son of Kandarpa, king of a place called Kamalini. The 
story is a fiction and is narrated in the form of a co
nversation between two parrots. On the way the sacred

i — i -places like Srirangam,Srimusnaksetrs etc. are describ
ed. Here the two parrots possess opposite characteris
tics like the two Gandharva friends Visvavasu and Krs*-

m

l ~ i —anu in Visvagunadarsaeampu. Here the course of visiting 
the sacred places is reverse from that of Visvagunadar-
/ — / _ i —sacampu. In Visvagunadarsaeampu the aerial travel is 
from north to south, while In this Campu the course of 
travel is from south to north.

IT.
Another group of Campus follows only the form of

device viz. dialectical form.
_ , 33

Author of this Campu belonged to the end of the
seventeenth century and beginning of the eighteenth ce-

_ / - ntury .A.D. It was. comp os e'd by Annarya, the son of Sri-

33. DC XXI.8223.
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nivasa Tatrya of Srisaila family, the brother of Sri-
n

nivasacarya,the Tattvdmartahda and Jijnyasadarpana and 
pandita of the court of the king Yenkata, son of Kosala 

race.
. __This Campu describes the merits of the tenants of 

Saivism and Yaisnavism comparatively in the form of di
alogue between Jaya and Yijaya. Jaya is saivite, while 
Vijaya is vaisnavite. The dialogue between Jaya and Vi
jaya is in the form of dialectic for ascertainment of

34
!tattva! or truth, like the nature of Yisvavasu and
Krsanu in Visvagunadarsacampu, the nature of Jaya and

35
Vijaya is differentiated. like Krsanu Jaya leaves his 

stand as saivite and adopts vaisnavism at the end of 

this Campu. like Venkatadhvarin author of this Campu pr
oclaims the tenen'ts of vaisnavism. Thus this Campu see-

ms to be composed with a view to propagate the theories
* w

pertaining to the particular sect. likewise Venkatadhv- 
arin the author of this Campu gives some background in

prose to the discussion or dialogue between Jaya and vi-
< _ _jaya. The poet has followed Visvagunadarsacampu in dis

cussion of the problems, theories and creating poetic

34. (Tth^&*Wcht phfaSv*'-*r 3iT>onL. j
zyeui £p u Qv‘r^.
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strikingness.
. _ . , '37

®~ — _ -The author of this Campu is Dattatreya Sastri,
son of Vasudeva and Ambika. This Campu is also composed

< _ t —on the very line of Visvagunadarsacampu. The poet bel
onged to 19th and 20th century A.D. (1893-1913 A.D.).
He bore the title 'Yidyaratna1

Here in this Campu merits and demerits of the sa
cred river Ganges are espoused in a dialogue between two 
Gandharvas Haha and Huhp. and greatness in sanctity of 
Ganga is finally asserted.

III.
Some Campu authors have followed Yenkatadhvarin 

only in the selection of the- subject with a view to gi
ve the geographical and cultural picture of the age.
_ 33

.. — • / —Samarapungava Diksita, the son of Yenkatesa of Va-*
ghula gotra, the brother of Suryanarayana and Ehaima, 
who lived in Tiruvalangadu in North Arcot district, Ma
dras about the middle of the seventeenth eentruy A.D.
He describes che holiness of several sacred shrines and 
reservoirs visited in the course of pilgrimage.

36. Dr. C .Tripathi,oi°pC. 207, Fo.69.

37. This Campu is printed at Bombay. M. Krishnamachariar, 
pp.515,para 531; Dr.C.Tripathi, p.216.

3d. Printed in Eavyamala, NSP. 1936.
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I-Ixs teacher was Appaya Diksita, son of Rangaraj a- 

dhvari and a follower of Sankara's Advaita philosopl^y 

(2/86). His date of birth (about 1574 A.D.; 2/19,20) 

and flourishing of his guru in 1551 to 1623 A.I). prove 

him to belong to the end of sixteenth century and first 

half of the seventeenth century A.33. In other wards 

he is a contemporary of our poet Venkatadhvarin.

fhis Oampu is divided in nin.e Asvasas.Like Bana
- / -

he gives his life-sketch in first two Asvasas. Descri

ptions of Kanci is from Ekamresvara and Kamaksi to Var-
1 _ i

adaraja quite reverse from that'in Yisvagunadarsacarapu. 

In the fourth chapter descriptions of sun-rise,garden, 

Sandhya, moon-rise, sending of lady messenger and amo

rous sports are described. The fifth Asvasa devoted to 

the descriptions of Kaveri, Setu, Siva at Gandhamadana 
and the marraige of the hero. In the sixth AsVasa Gri- 

smavarnana, Gayayatra, praise of Kartikeya, Maka king,
» i i * - — .

Yenkatesa-darsana, praise of Siva and JParvati (Ambika) 

at Ealahasti, visit of Sriparvata and Aho^ila and Oan-
— —( „ 'H‘1

distuti occur. In the seventh Asvasa Gokarnavarna, des-
• * * n

criptions of some rivers and cities such as Mathura,
» ^ —f —

'Ganga etc. She eighth Asvasa contains the descriptions 

of Kedaresvara, Badarikasrama, Eamarupakamaksi, Kapila- 

srama, Filagiri, Jagannathapuri, Gayaksetra, Yindhyes- 

vari, Triveni, Saketa etc. In the last chapter visit 

of Varanasi and some devotional stanzas in praise of Va

ranasi and Yisvanatha are given. At the end of the work 

summary is also given.
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JFo name ox the hero is given but it can easily be 

presumed that his brother probably Dharma who studied 

with Suryanarayana and Samarapungava under Appaya hilts- 

ita (p.30) might be hero of this Gampu.

The study of this Gampu shows that the poet has 

left western part of India, particularly Maharastra, Gu

jarat a etc. untouched. This Campu is also useful in the 

geographical study of the sacred places in the later 

part of the seventeenth century A.h.

Descriptions and devotional poems often make the 

narration stagnant. Description of the nature is one of 

the chief peculiarities of this Campu.

Generally prose is simple but sometime as in Ea- 

verivarnana it becomes elaborated. Kaverivarnana in Vi-
i _ ( _

svagunadarsacampu is not so much ornate and elaborated 

with the poetic fancies as it is found in this Campu. 

like Yenkatadlivarin Samarapungava Diksita is also in

terested in the sports of Krsna with the cowherd maids

and theft of curds etc. at the occasion of Yamunavarn-
3y
na.

•

As Yenkatadhvarin and Samarapungava Dilcsifca are 

contemporaries, it is not easy to make out as to who 

who inspired or imitated whom. Both describe vaisnavi- 

te as well as saivite temples occasionally. But the de-

39 /
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scriptions of the sacred places are comparatively more
in Tirthayatraprabandha. Here the narration is used to
connect the various descriptions of the sacred places.

• —*

More accuracy is observed in it. Yenkatadhvarinjs aim 
is not only to give the descriptions of the different 
places and the temples but also to show the merits of 

them as well as those of the society. Samarapungava 
does not do so. His chief intention is to give a pic

ture of pilgrimage. Moreover this Campu is not on the 

line of dialectic, perhaps Samarapungava might have co
mposed this Oampu to exhibit his knowledge of the sacr
ed places of India of his time.

4°Cibrscamou;-
1 — _ / - — — _Sri Banesvara Yidyalamkara, Mahacarya was the son

— — - i _

of Ramadeva Tarkavagisvara. He composed this Oampu in
1744 A.D. at the request of his patron, Citrasena, king 

41
of Burdwan. This is a composition of devotional poems 
and pilgrimage.

It begins with the hunting in the jungle where 

the king requests the poet to describe the jungle and 
he describes a fine dream. In the narration of the dre

am Mahadevi in Goioka welcomes the king and takes the

40. India Office Catalogue 4044/939 (I.O.Cat. 7/1543. 
Published from Calcutta. „ „ „ .
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king with her to visit Satsangaaagara, Manikarnika, Ma- 

ndakini, Yamuna" and YrndaVana - Mathura. On -return Sa-
_ _ trayu, Ayodhya, Janakapura, Sonaksetra, Falgu, (?aya, 

Mandsra, Yaidyanatha, Pancakuta and G-uptapallipura are 

described. In other words it contains the descriptions 

of the places from east to west and vice versa.

Discussion of the tenants of vaisnavism at Vrnd-
*

avana, devotional poem in praise of Rama at Ayodhyav-ia 

39 verses etc. seem to be product of inspiration from
i — / _

Yisvagunadarsacampu. There are 2y4 verses and 131 pro

se passages. Prose portion is comparatively less. 'This 

is a good work for the study of toptograpfry of North

India of the eighteenth century A.D.
4.2

Kavimanoranj akacampu:-

Sitarama Suri of Tirukurugid, Iirunvelli/distilct

was born in 1836 A.D. He composed this Campu’ in which 

pilgrimage of a brahmin Sitarama is described in four 

Ullas.as. Sitarama was his preceptor.

In the beginning of the first Ullasa the life-sk

etch of Sitarama is given. In the later part and rema

ining three Ullasas the course of pilgrimage is descr

ibed.

The poet seems to be more interested in the des-
/ -

cription of the sacred places like Sribera, Trivendram,

42. Published St by the University Manuscripts .Library, 

Triv^ndraxn, No. 18, 1950.
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Poona, Varanasi, Tirupati, Kanci and Srirangam in det
ails. Rivers like Ganges and seasons like Yasanta and 
Grisma are also described more enchantingly. Many de
votional poems are also interwoven. In the description 
of Ayodhya the whole Ramakatha is narrated in brief. 
Phis Campu resembles Yisvagunadars^eampu in this conn
ection. He often plays on words like Raminuja and Yamu- 

. _ , _ , 43,
natirtha as Venkatadhvarin does in Visvagunadarsacampu.

His prose is elaborated and ornate and is known 
as Utkalika. He also shows his aptitude towards the use

4
of alliterations, Yamaka, Slesa and contradiction. He
claims his composition possessing verses in 'Golila'

44
and prose passages difficult to follow.
-/ - 45Kasikatilakam:-

Ihis is a Campu of Nilakantha, son of Ramabhatta 
of Kaundinya gotra and ddsciple of one who b-ore the 
title of 'Dantidyotidivapradipa’.

Here in chis Campu Kubera sends two Gandharvas
/ _in search of Siva who had, as Karada informed him, gone 

to Avimuktapuram. In the guise of mortals they visited 
sacred places and shrines in the course of their travel

739

43. <mr^r-^rv™*1 I off-i
Cf. Vis. v.226,228.

C4-74J
45. TC. III.2763.
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7enkatadh varia describes vaisnavite temples more 

in comparison to saivite temples. Here also two Gandh- 
arvas are selected for the descriptions of the saivi
te sacred places and temples.

This is also a good work for the geographical su
rvey and the cultural study of the saivite temples and
sacred -places. 
i _ 46

Suryanarayana of Bhardvaja gotra describes in this
Campu several places visited by a brahmin named Srta -

*

kirti, a native of Virineipuram near Nellore.
This Campu,like Yisvagunadarsacampu is useful 

for the study the topography of South India.


