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Instead of selecting romantic or pathetic stori-
geg of the epics and the ﬁﬁraqas as our poet does in
his Hastigiricampl, Varadabhyudayacampu, Uttaracampu
and érznivgsavilésacampﬁ, he has made a new experiment
in Campu literature. ¥o songs of eternal love or heoi-
sm became only aim of the poet. Here in Viévagug§daréa—
campu he has put forth a moral lesson before bthe socie-
ty to look at virtues of others and to give up the fa-
ult~-finding naturg. In other words Veﬁka?éﬁhvarin has
given a mirror of introspecti®n to the humenbeings and

live asccordingly. It will be clear from the closer ex-

amination of the work thet it is woven around 'Know -

thyself and look at others ag thyself' in a very plea-
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sing ma?ner like that of beloved, nay, like that of a
friend,lphiloSOpher and a guide. '
We can hardly find any story. But if somebody

wants t0 call it a story, it is a story of aerial tra-
vel &gnd visit of various sacred places. In other words
descriptions of tne various places are hung on the peg
of story of the aerial travel. The poet is ever vigil-
ant or careful in kee@ing the: reader interested even in

the absence of the story which is a great achievement
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on his part.

Tﬂe purpose of the compositioh of this Campu is
the reflection of his own time. Over spreading of the
Muslims, Hﬁpas, Mlecchas, decay of the Vedic.preligion
and Vedic path, greedy nature of the religious prece-
ptérs or gcﬁryas, wiokedneés of the kings, expansion
and appreciation of Ramanujs vaisnavism{ his devtion
to the exponants of vaisnavism like Ramanuja, Vedant-
adééika and gathakopamuni, his knowledge of sanctity
of the places, rivers and temples made his work of
composing this Campu easy and full of variety in subj-
ects.

Chdaracters:-

——- - o . = —

! -
The two characters Visvavasu and Krsanu, in fact,

are mouth pieces of the poet like the characters of °
Barnard Shaw. These two characters represent the think-
ing process -of the inner miyd and‘intelligence, heart -~
and head or the dual personality of a person outward be-
haviour and inner thinking proeess. Lastly the faith and
reason both agree at the end'whioh shows only victory

of the wisdom.

Treatment:—

— . M - - ——- -

The above purpose is developed through dialogues
and descriptions and adopted a new feature in the field

of Campi literature. This made other poets to follow him.
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Ela boration:-
o e e e o ot s

Like approach of the subject, the presentation ig
2lso artistic and elaborate. Use of double meaning, asrt-
ful praise and contradiction based on pun are the fig-
ures loved most by the Campu authors. The poet Vehka@—
Fdhvarin is not an exception to this. The use of those
figures in the descriptions of the various places, riv-
ers/etc. became charming even in the absence of the

story.

Absence of Bandhas:~

et v W man i Yo - o S i P Spins A i o

Bharavi (XV), Magha(XIX), Ratnakara (Haravijaya
XLIIT & XLVIII) etc. ﬁse artificial constructions of
the verses (Bandhas) known as Citrakavya or 'tourse de
force! stanzas. Citrastabaka of Lak§misahasram, a ver—.
se Df&érzhivgsavilgsacamﬁﬁ and kathddvayli i.e. Raghava-
jgdaﬁfya relating a story of Remayana and Bhagavata
simulteniously which will prove his sbility in such
construction. But he does not give a single verse of ”
this type in this Camﬁg. Use of such ' tourse de force'
stanzas becomes detrimental to the sentiment periticu -
larly in such a work where there is hardly something

like story to hang different descriptions thereon.

ot conventional or ardent follower of predecessors:-
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The rhetoricians are hardly successful in fram-
ing the form of Campu and in laying down the striet ru-
les and chief characteristics of this newly developed

literary form. This formlessness supplied emple oppo-
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rtunities to the Campu authors for new experiments. Ca-
mpa authors took full liberty in naming the divigions
of the composition, selection of the subjeet, hero, he-
roine, use of couplets, quoting verses from other poets
or authors of ééstras and proportion of prose passages
and verses. Veﬂka?aahvarin doeg not seem conventional
on account of adoption of dialectical form, dialogues,
many descriptions and 1ittle_story, discussion of the
two friends in search of truth and holding up a mirror
of moral legson. All this shows that he is not srdent
follower of convention or the orthodox view.

Sentiment :~

" e o e s o o - —

Generally Campﬁ authors follow epic poems and pr-
ose romances 1in the selectlon of the sentiment, as a
result of which we find either §€ﬁg5ra or Vira as a pr-
incipal sentiment and others as subordinate. But here
in Viévagugédaréaeampﬁ the nature and scope of the story
is not enough for the development of the principal sen-
timent because of changing the subjects of descripti-
ons. Viéfévasu‘s aptitude towards Bhakti or devotion
which is obvious in Kavivarnana where he opines that
devotion must be the aim of the poet (v.542,545). But
the poet is more interested in depicting the kndwledge
of sanctity of the sacred places such as the descrip -
tions of Badarikasrama, Ayodhya, K361, Jagannathaksetra,
thé regions between the rivers K;§p5 and Godg%aril Ya-
dﬁgiri, Veﬁka@agiri, Gha@ikﬁcala, Viksaranya, Cannapa-

— e o - - - -
ttana or Madras, Kanci (Kamasikanagara, Kemaksi and
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ngéavadﬁta also at Kanei), érimugpak§etra, Srirangam
(Jambﬁkeévara is also at éfiraﬁgam), Kumbhaghonam (ééL
rﬁgapﬁgi), Campakaranya (Rajagopala), Setu and Kuruka-
nagari, a birth place of éatpaKOpamuni, and the descri-
ptions of the rivers such as Ganges, Yeamuna, Vaha, Pin-
akini, Garuda, Tamraparni etc. Of course in the descri-
ptions of Sun god, Badarikéérama, Ayodhya, Jagannatha,
Yadugiri, Vehka?agiri, Ghatikscala, Vik§5r3§ya, Kanci
and érEraﬁgam we get devotional praises and stanzas.
Such stangas can be taken as instances_of Bhakti only
which igyzonsidered ags sentiment by the rhet&ricians.
In the descriptions of Gurjaradesé(v.115,116,117)
a semblance of Vipralambha_é?ﬁgéra may be found. In
YamunﬁnadEVargana sports of Kygﬁﬁ with cowherd maids
and Radha (v.12%-126), Spofté of youths with the ladies
. in Andhra(v.150), happy married life of éabaras(v.208,
209), sexgal enjoyments of Kanei youths (v.266),. attra-
etioaibf youthg to the ladies at Caﬁ}ipurf'or Tanjore
(v. 373), sexual enjoyments of the warriors in the co-
mpany of the heavenly demsels (v.379,3380), embrace of
Cakravaka and Marala or swan couples on the bank ;f the
river Kaveri (pr.166, L.5,6 pp.297 & L.4,5,6. pp.298),
description of parapururga(@od Raﬁgangtha as well as
a debauchee) in the bed-company of joapadm;nz (Goddess
Ranganayaki as well as gueen) (v.402), attraction of
Haétinz to punnaga (i.e. éaéa purusa ) who is good mate
for padmini ( the best veriety of ladies) (v.450), the

sexual connection of the arcakas or worshippers appoint-

.-
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ed in the temples with the harlots (v.466) etc. are the
instances of Sambhoga-srngars ,either‘ezgpliqiica;y& ov. ifi—
plicitdy . through puns, artful praise and contradietion
figures.

The sports of Krsna with cowherd maids and Radh3
(v.124-126), puns in v. 273, 305,309, 318, greedy natu-
re of Ganges (v.327), contradiction based on pun (v.

104,399, 400,411), miscognition of corocodile in the
ocean while they approcach the rocks of the bridge with
the knowledge of elephants (v.483), wandering of astr-
ologers from one house to another and thelr wrong pre-
diction (v.528), improper treatment of the patients by
the so-called physicians (v.5%6-538), recitation of
'ghata pata' by Naiyayikas (v.552-554), recitation of
'todhi todhi tadhiti, ttakit takit dhik tah dhik' ete.
- by the dancers,(v.569) create humour either through co-
ntradiction, pun and artful praise er satire. The desc-
ription of Kapalika (v.524) becomes an instance of -
Bibhatsa sentiment.

Vehka’fgdhvarin is of the opinion that all the o%-
her sentiments must be subordinate to the devoticn pa-
rticularly thg devotion of Vi§gu. Otherwise the attempt
of the poet will be like that of pouring water of CGanges
brought from far to the vegetables (v.ﬁ% 542). It is
also useless o compose poems in the pralse of thelwick—
ed kings or the besgutiful ladies. Efforts of such poets
according to him are like that of tying a pearl neck -

lace in the neck of a petted bitch (v.543). The poet
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boldly proclaims that one should compose poems in pra-
ise of only god. In other words dgvotiom must be the
chief sentiment and others may occur as subordinate oc-

casionally (v.545).

i, T, O, W i Wy R iy i W W it M e s e S o A e S S i A M, o WL S o
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Though the poet Veﬁka?édhvarin has thought out
his own way of composing the Campu, he is highly iﬁfl—
uenced by his predecessors. He holds the view to appr-
eciate the poets o0ld as well as new like the views of
Kélidgs;. He adorns the poets old and new rathef'irga
and classical. He enumerates Vglmiki, Vyasa and Paréé—
ara in the group of the old poets, while others such as
Kalidasa, Bharavi, Subandnu, Magha, Mayura, Murari,
Daggz, BE@& Bha?ﬁa, Bhavabhuti, thja,iériﬁar§a, Din-~
@ima, Vedgntadeéika, Bhallata ete. (v.548,549). Among
these the poets who possess ’éakti' and 'Vyutpatti' he
likes the most (v.550). He praises most the alvaras like~
‘ éatpakopamuni, Madnurakavi for their devotional poems
(v. 551).

It is difficult to wmke out that how far the poet

Venkatadhvarin is influenced by his predecessors ment-
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ioned above. Réﬁaéhekhara rightly remarks," no poet is
a non~plagiari§t."'1t does not mean that the poet loo-
ses hig originality. No poet is found who is not infl-
uenced by his predecessors, ancestors and the contemp-
oraries. Generally we find direct influence of Ramay~
ana, Mahabharata, Bhagavata and other puranas, Katha-
saritsagara, five epic poems, the prose Tomanc es of
Bana, didactive poems of Bhartuhari, Bhallata snd others
influence in one way or the other. Mammata also enun-
. erates the study of the literature and sastras as one
of the hetus. How can our poet Vehkaﬁéﬁhvarin be an ex-
ception to this? He 1is also indebted to his predece~
ssors and ancestors.
Valmiki:-
Véﬁka?édhvarin, being stagﬂch vaisnavite devotee

Rama whom he believes t0 be an incarnation of Viggu (v.
50) came down t0 the earth with a view to destroy dem-
ons and to protect the whole world must be highly inf- -~
luenced by Valmiki -whose Ramayana he might have studi-

ed well. As Rama is his chief family deity he expects

that a devotee of Rama should sing devotional songs to

2. AT&2eadR: Blorgrn: | (Ka.Mi. X.p.61) (G0S Vol.I, '

1934.
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pess time (v.247, 589). Lord's body is the world. Son
and moon are his eyes. His friend is Sugriﬁa. Kﬁéa,
Tava and BrahmZ are said to be his sons (V.583), He
himéelf was born of Kauéalyg and ' Dasaratha (v.50,51)
to destroy the demons like Ravana (v.23,39,42,44,48, 66,
172,173,474 etc. ) with a view to protect the sages(v.
53). His capital and native lsnd Ayodhya is situated
on the bank of the river Sarayu where his ancestqrs had
performed many sacrifices sacrificial staffs or Yupas
of which are still there (v.36,357). The poet refers
to gseveral eplisodesg in the desbriptiog of &yodhyé.and
in a small devotional poem therein. At the end of Ayo-
dhyévarpana he gives some verses of some other poet in
praise of R;ma (v. 69=-73).

Po him Valmiki is the first ancient and ideal

poet (v. 304,545,548).

Next to Valmiki he praises Vyasa as an old poet
and as an author og:gahébharata, and who is considered
as Tthe compdiler o%tghagavata and other‘epic legends.

The poet refers to the historical aﬁd mythélogi—
cal personages like Pururava, Néla, Partha (v.29), Ka-
rna (v.157), ériky§@a, a well-wisher of Pindavas (vi
" 203) and who became charioteer of Arjuna (v.260) and
' messenger on behalf of Pandavas (v.342,343). He refers
0 the famous episode of Kgspa's supplying of the gar-
ments to Pancali in the court of Duryodhana (v.20). Ve-

rse 43 corresponds to the event which ocecured in the

3
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life of Droga who gave rice—grﬁel instead of milk to
Aévatthémé"due to poverty. Verse 230 reminds the pro-
verbial stanza of Mshabharata : 'A thirsty fool wish-
es a well on the bank of Ganges.' '

To Veﬁka?éﬁhvarin Remay ana and Mahzbharata are
the historical poems (v.569).

ériﬁadbhagavadgita hag also influenced him much
(v.228,339). Beginning of the aerisl journey of Viévé~
vasu and K?éénu with Sﬁ%yavar?ana, description of earth,
description of Badarikggrama ete. shows the order from
north to south and their return from south to north.
This reminds us the path of 'Tttarayana' or ' Suklagat i’
a divine path for the divine personages. He also desc-
ribes that the warriors died on the bettle~field, tho-
ugh they may be Mlecchas, open the doors of heavgn(v
164,378,379,380). The idea of 'Asvattha' tree which oc~
curs in Gzté_(xv.i,é) ig also refe;red'to(v. }46,436,
491). Verse 383 is very suggestive of one verse of
- Gita (VI.19). Verse 230 is an'instance of the effect
of a verse from GE%;'(II.4Z). ViQVaguggaaréacamﬁﬁ des~

cribes the indifferent, unatteched, true Karmayoéz, de-
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votee and a person inspired with knowiedge of Gita. The
poet refers to the commentary on Gita by Ramanuja (v.
228). Composition of verse 204 in praise of Veﬁka?eg -
vara rightly corresponds to the verse in praise Of the
lord Krsna before reciting Gita.

Many events such\as Vigpu and nis bed thousand -
nooded cobra (v.18,190,195, 198, 200, 222, 341, 464,
546 Y, churning of the ocean (v. 107, 476, 477 ) and
jewels obtained through that (v.111), incarnation of
Visnu (v. 19, 87, 211-215, 301-303, 539, 382 ete. §
epidode of Ganges (v.74,75,304,305,311) and her sancti-
ty (v. 80), Krsna's slaying of various demons (v.123,
129, 130), sports of Krsna with cowherd maids and Ra-
dha in the groves o#x the bank of the fiver Yamuna (v.
‘123—126), theft of curd, butter ete. in childhood, de-
priving Indra of pride (v.28,130), gifing up throne
for Ugrasena (v.172), helping of Kucaila (v.199) etec.
are fefg@red to which correspond to thoge of Bhggavata..
and other eplic legends. Rescuing of an elephant from
corocodile (v.18, 590, 591), saving gods from Va@avé;
nals (v.107, 153), Viggu and his form, his Weapgns, ve-
hicle ete. are like those describhed in Bhagavata and

-9

other vaisnavite puranas.

8. BB -s1ta r—u-mpf’q'zg JETOR s com
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9. Vide chapter on 'Mythology!
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Episodes like Indrsa-Durvasa (pr.176) and Brahmd's
horse sacrifice (¥. 267, 270, 273,‘276, 277) are also
tagen from the purgﬁas or epic legenég.

dmong the classical poets he refers to Kalidas (v.
549) who has influenced him most.

Kalidasa:—

For,Veﬁka?éﬁhvarim Raghuvamsg is the great epic
poem based on Rémayaga. Verse 36 of ViéVagqudaréacampa
rightly corresponds to the description of Ayodhya, sit-
uated on the bsnk of Sarafﬁ where many sacrifi%ies were
periormed by the solar kings of the Raghu ralg. The co-
nfluence of the rivers Ganges and Yamuna described by
Kalidasa in the most poetic mamner might have inspired
our poet Vehka?éahvarin in the description of confluen-
ce of Ganges, Yamuna and Sarasvati at Prayaga (V.SA;.

Like Raghuvaméam Kumarasambhavam also attracted
our poet. K§h§k§z§arna (v.314-319) purely seems to have
been based on the Brahmacari episode occurring in Kum= - |
rasambhava (canto. V). Here in Viévagupédaréaoampﬁ K?~
éghu like Brahmacari in Kumarasambﬁava condemns the se-

! .

lection of uneven mate, while Visvavasu like Uma's

friend proves the couple to be true ideal lovers. Like

10. Vide chapter on 'Mythology'
£1.102 Vide Raghuvamss 13/6l .
11.. Ibid 18/54-35¢



Kaliddsa the poet Vehﬁaﬁgdhvarin gives an accouht éf sc~
‘attering of pearls from the héads of the elephants killed
by lions. Kalidasa describes in the description of Hima-
la&a in his epic-poem Kuméiasggbhava. Here in Viévaguggé-
aréacampﬁ the poet describes fgrtugate éabaras who use
the pearls obtained in the same way for nec;%ace. '
The influence of XKaliddsa's Meghaduta can easily
be foumd in this Campu. Planning of aerial travel and
some descriptions (v.33,207) seem to be based on Megha-
dita. Alakavarnana of Meghaduta influenced this Campl
“much (v.82, 166, 167, 206, 265,.360, 398 etc. ). Verse
129 reminds us the description of swans ready to start
for Manasa ggke. Descriptions of fhe rivers Vetravati and
Nirvindhya of Meghaduta inspired the pggt (v.156) in the
description of Andhra. At the end of Meghadta last verse
serves the pubpose of smm summary where Kalidasa's cloud-
messenger has conveyed the message as a result of which
Yakga and hig wife united and the cloud messenger procee:'
ded on: In Viévagup§daréacam§% the two friends well-wish-

ers of the society or the universe irrespective of Saivi-

‘tes or Vaisnavites return to their residence (v.594).

12. Cf. Ku.I.o.
13. Vis,v.210.
14. Megh.I.11.
15. Megh.1.26,30.
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The idea of giving eqgual importance to Sanskrit
and Dravida languages ( v.244 ) and the idea of honou- -
ring the poets o0ld and new rightly correspond to the
reguest of Kalidasa to the azudience in MElavikEgnimitl*g.

A golden mountain on the earth held up by the
god Varaha assumes the beauty of a steady lamp (v.388).
This poetic fancy cofresponds to that used by Kalidasa

for the king Pururava moving about surrounded by the

.
lamps at night in Vikramorvasiyam at the occasion of Pr-
17 ~ -
iyanuprasadanavrata. Like Kalidasa (Vik. Act II.4) Ve-
nketadhvarin describes the wind as a preceptor in the
art of dancing.

The poetic fancy describing the beauty of a lo-
, X
tus surrounded with bees and Szival or moss (v.316) ri-

-

ghtly reminds us the poetic fancy of Sakuntala i.e. =
18 -

A lotus, though encased in moss, is charming. Like Ka-~

liddsa Verkatadhvarin believes love as making the hap-

py union of couple (v.392). The union of couple of

L

Kanakanimnaga or Kaveri and Ratnakara or ocesn is an ex-—

ample of good matching one. Kalidase and Venkatadhvarin

-
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both appreciate such‘equally fair looking and loving co-
uple.

Magha:-

Mégha in his epic poem éiéupglavadha uses artful
praise, while gigupéla abuses Bhi?ma. Perhaps he follows
Vyasa's Mahabharata (Sabhaparva) where éiéupéla uses art-
ful praise freely to condemn Bhigma as a commentator Ni-
lakantha opines. Use of this figure in the descriptions
of Kasi (v.82-87), Kanci (v.273,274,282, 257), Ké'mgsik.a—-l
nagara {(v.305), Ekéhreévaravar@an (v.3%6) etc. creates
poetic charm for which one has not to depend much on co-
mmentary or dictionary as it happens with éiéu?ﬁlavadha
or éiéuﬁglavadha episode of Sébhgpa;ga. The later part
of the verse 298 reminds such break of fhe word 'Hiran-
ya' and 'kasipu' in éiéupé{la-\ragga. Like Magha Venkatd-
dhvarin describes the heavenly demséls welcoming the wa-
rfiors dead on the bettle-field as their mates (v.379,

21
380) . The poet praises him as a poet of Classical 1lit- ..

erature (v.549);

Dandi:-

—— o — .
"

- o . ~ .-
Venkatadhvarin refers to Dandi as a poet of Class-

PR B - A < o
19. Sisupelavadha §'Cantog; 8=l ); Sabhaparva: 3¥.

20. T (wadh gbrn JToT(@if~ & very:y (Vis.v.298)
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Cf. frevngd FATT Tl ) (3is.T 42 )
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ical literature (v.549). Description of accountants and
cashiers rather Kayasthas employed on such posts snd

’
cheating their masters corresponds to that of Dasaku-

o2
maracaritam ( Ucchvasa-8).

Bél}a was an ideal ror prose composition to the po-
ets of the later period. Every)post tried to imitate
his ornate and artificial prose. Veikagédhvarin enumer -
ates him along with the other modern poets of Classical
period. The poet Venkatadavarin also tried to imitate
Bana's prose unsuccessfully in Kaverivarnana (pr.166).
The picture of a debate among the birds in the descri-
ption of érifaﬁgam (v.397) resembles with that of Bana
in his autobiographical account of Hargacarita. The fi-
gure contradiction in last three sentences of Kaveriva-
rnana reminds such use of contradiction in the descri-
ption of Mehisvets, Jabali etc. Bana used freely figur-
es like alliteration, contradiction, pun, artful prailse,..
:Uﬁpﬂekga,etc.‘to make his prose vigorous. But Campu au~
thors used such figures in poetry also. Veﬁkaﬁadhvarin
is not an exception to this.

g

)
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Bhavabhuti:-

W o o S S i . .

Bhavebhuti in his benediction of Uttararamacarit-
am appreciates his predécesscrs and salutes the goddess
of speech with the words Zﬂﬁaﬁﬁnr.’ Here Venkatadhvarin
expresses his ardent desire to learn such spegzh Verse

556 reminds a subn381ta of Uttararmacarltii Verse 264
seems po be a»reflectlon of the famous generalization

' virtues only worthy to be worshipped among the virt-
uous persons, and neither gender nor age is t0 be cons-

25
idered.’

Venkatadhvarin's pen picture of nature particular-

" 1ly in the description of jungle on somewhot southefn gi-

de of Venkatagiri or Tirupati reminds one of Bhavabhuti's

treatments of nature i.e. horrible aspect of nature.
Roaring lions in the caves, thick Jjungle, great mount-
gins, wild animals like lions, tigers, Ajagaras, robb-
ers, gréat stones, burning of bamboosg etc. are really
described as frighening to the people (v.207,218). Bh~- .
avabh@ti's such treatment of nature can be found in the
descriptions of cemetary ground (Mal.act V), forests of
quéﬁarz (Urec. act II) etc. An idea of ‘harsh thén th-

. underbolt (Vajra) and delicate than flower' character:.
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. - . . - i, '
ising Rama is used here for Vedantadesika's language

used in poems and debate (v.299).

Jayadeva is not enumeragted in théslist'of mod-
efn poets (v.549). The list of the demons slain by
Visnu in K;sna incarngtion reminds the verse in prsise
of ten incarnations of Visnu 1nhG1tagov1nd§?.Desor1pt~
iog of Dipaprakgéa at Kafici also reminds Jayadeva's
Dasavataralila. Krsna's sports with cowherd maids pars
ticularly with Radha (v. 124~126) also might be fruit
of the study of Gztagovinda.

Srlharsa -

————— o e

Srihar§a is enumerated along with the other po-
ets of Classical literature (v.549). Veﬁka@éﬁhvarin
=
seemsg to be influenced by Naisadhacaritsm of Sriharsa

. also. Innumberable virtues of Rama (v.49) and Venkate-
27
dvara (v.201) resembles with those of Nala. Procedure
28 ..
- of weaving the clothe is also used by both the poets.

Last guarter of verse 322 glso resembles with the same
29
poetic fancy of Naisadhacaritam. The white umbredla of

26. &b 4@%ﬁ§Rn ufxrﬁkr“W?R‘%(3Unrgp,Fénﬁn
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the king Nala has also infliuenced Veﬁkaﬁgdhvarin in
the description of the foot uplifted by Vamana as a
blue stick of the white umbrella of Bali's fame (v.
,307;0 Similsrly verse 226 of Vlsvagunqdﬂrsacampu clo-

31
sely resembles with the verse 17.62 of Naisadhacaritam.

Jagannatha, though not mentioned by our poet in
any work, seems to be his contemporary. Perhaps he mi-
ght not have infiuenced our poet, even tﬁough one may
ilnd similgrity to some extent. Like Jagannﬂthr he uses

32
gsome pecullar forms. Many devotees living on the bank
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0T the river Ganges g0 to the heaven in serisl cgg. Ba-
th of the ladies who had besmeared their breasts with
sandal paste in the water of the river Kaveri (pr.166)
" resembles with the bath of the royal ladies in the noly
water of the river Ganéis. The pearls gathered by éaba~
ras from the heads of elephants torn by lions for pea-

35
rl necklace are described by both the poets.
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To Veﬁka@gﬁhVarin éathakopamuni or éa@hgri is a
" devtional poet and a spiritual guide who composed Dra-
vidaveda expanded im thousand branches. This fifth al-
vara of South India, who flourished in seventh century
4.D. might influenced him most. The poeﬁ devotes a sep
perate chapter for his description. He admired Dravidae-
veda language of which is sweet and lucid like the Jjui-
ce of flower. The poét enumerates him in the group of

the modern poets particularly devotional (v.551).

— 1
Vedantadesika:-

- . g . S O Qo O S, W 2O s

Vedintadedika is spiritual guide and ideal poet
to Veﬁkaﬁgdhvarin. He follows him in many respects. He
dedicates some portion in the description of Kanci wh-
ere the place of his birth is described (v.285). Veda-
ntadedika was great exponant of Vadagalali sect of the
Ramanuja cult (v.300). He believed in Vedic rituals and
devotion. Spiritual monism was made popular by him in
Dravida country (v.293,294,299). He faced many oppona-

" nts in various dialectics successfully (v.290,292).‘ﬁa~
yagriva was his chief deity (v.292). He is said to be

an incarnation of Visnu's bell frightening sway the de-
mons (w.297) to the rivals. As a poet and a philosopher
his language is lucid liké the juice of flower and har—
sh like thunderbolt respectively (v.299). To Venkatadh-
varin he is like Aksapada, Gojanana and Hayagrive (v.

296).
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Vehka?éﬁhvarin's Lakgmgsahasram is composed under
the influence of Vedantadesika's Padukasahasram. Fe is
nighly influenced by Vedantadesika. He selected Devani-
yaka to describe because of resddence of(i?éhﬁadeéika
there for sometime. Veﬁkaﬁgdhva;in is said to have com-
posed a prose work 'iﬁéryagadya' in praise of Vedanta -
desika.

Veﬁka@édhvarin refers to Kéiidgsa, Magha, 'Bharavi,
Da@?ﬁ, Bana, Mayura, Subandhu, Sgt?akopamgni, Bhavabh-
Tti, Murdri, Bhoja, Bilhana or Cora, Vedantadesika, Sr-
Ehar@a, Diq@ima,and Bhallata. Among these Dindim and
Bhalla?a may be his immediate predecessors Or senior
contemporaries.

The poets of the Dindima race are closely associ-
ated with the Vijayanagay;gouft. All these poeits are
famous as Dindima. First Dindima was Arunagirinatha, a
court poet of King Devaraja - II (1422-48 A.D.) of Vij-
ayanagar. A Prahasana 'Sommavalli.yogéhanda’ is attri-
buted to him. joan§thal— II was his son and Waé,patr—
onised by Senapati ééiva Narasimha. He wrofe ' Salvabh-
‘yudaya' of thirteen cantos, published from?Madras. This
poet Dbelongs to the latier half of 15th century A.D.

He was known as 'Di@qimakavis§rVabhaum%' (Dindima IT).
His fame was exbtended to the kingdoms of Séra, Cola, and
Péqqya. éivasﬁrya, Dindima IIT , Arunagirinatha II or
AKumiradig@ima IV, son of Rajendranatha IT, patronised

oy Virasimha of Vidyéhagara (1505-1509) and Krsgadevar—



i

aya (1509-1530 A.DB.), Rajanatha TII (1530-42 A.D) and
oghers were known as Dindimekavis whose account is re-
corded in a work called Vibhagaratnamsla or Vivekspat-
raméfgz

Ballata:—

- o oo "

-

M. Krishnamschariar refers to Bhalla?a, beﬁér
known_ as Vzrabhallaﬁa, a court poet of king Prataparu-—
dradeva. He possessed proficiency in dramatics and was
author of Ngtyaéekhara.

The same learned author in para Wo. 264 (pp.317-
318) mentions atleast two Bhallatas- one a Kasmiri po-
et, guthor of famous 5ataka gttributed to him and ano-
ther was of a later date and belonged to his native

————- . ! . . B
land Kancipuram, who composed sataka in praise of Devi

{Perundevi). Perhaps Veﬁka?adhvarin refers to this la-~

ter Bhalla?a.

In this work narration or story is the weak point.'
gnd descriptions are distributed according to the subj-
ects selection of which definitely proves his power of
description. All the descriptions are connected through
dialogues between two friends. In treatment of descri;
ptions %he poet differs from gll his predecessors such

as Kalidasa, Magha, Bharavi, Campu suthors like Trivi-

36. Vide: History of Classical Sanskrit Literature by
M.Erighnamachariar, First reprint, 1970.No.134,pp.
pp.220-225.

37. Ibid, para No0.900 pp.783.
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krama Bha@ﬁa, Somadeva, Bhoja and others. Sufficient pr-
oportion and variety in the selection of the subjects

dé not create any mbnotony. Bué they sustain tbé inter
est of the reader. This is'a newlapproach to keep the
reader interested in the absence of'any,story and one
has to accept that poet is completely successful in his
new experiment.

Vehka@édhvarin is an adept in personifying the
nature or in projecting the human nature in nature 2as
Kglidasa doeg. In treatment of nature he seems to be in-
fluenced by both the poets Kalidasa and Bhavabhiti. Ka-
lidgsa describes_the pleasing and gentle aspect of the
‘nature, while BhavabhUti usually gives the dreadful and
ghastly aspect of the nature. Veﬁka?gdhvarin treats the
ﬁature from both the aspects. He seems to be goqd obsé;
rver of natural surroundings of his native land. A Jjun—
gle near Veﬁka@agiri on the way to Ghagikéoala is des=
cribed as dreadful being full of 1ion§4ready to tare
the elephants in the caves of the mountains (V.2Q7), hu-
ge serpents or pythons, throny trees,jdreadful,tigers,
fire originating bamboos (v.208;pr.83;pp.165). Oﬁ the
other hand we find gentle picture of the nature, nature
in back-groumd or nature coloured With the touch of hu -
manity. Enjoyments of youths with the beautiful ladies
in groves (v.3%96), embracing of intoxicated swan couples

(pr.166.pp.297) or kissing cakravaka couples (pr.166
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pp.298), bowing down of the mango trees full of sprouts
by the softly blowing wind in Cola country (v.446), hu-
mming of the bees around the nut flowers (v.166) serve

the purpose of stimulators.

Big trees bearing coconuts leave no gpace for the
rays of sun to entre (v.4%5). Setu built by Rama cover—
ed with foam of ocean is attractive (v.476). Though Ke-
taki is covered with thorns and serpents, the sight of
it sttracts (v. 506). Ccold water of Kaveri is pleasing
for bath (v.339). The list of the trees such as Bakula,
Dhavalakula, Tilaka, Kmalaka, Mandara, Kerala, Kunde stc.
grown on the banks of the river KEVerI create a fine
picture of nature (pr.166,pp.295). Here is a picture
of birds eng aged in dialectics in the description of
ériraﬁgam. Swan expert in Tarka or Nyaya resides in Di-
rghiké or long well. The male cuckoo plays with gramm-
ar (recites the sUtras of grammar) in the groves. The
petted peacocks are enéﬁaged in dialectics aboﬁt dvaita .
and advaita. Sarikas reoite the kirikas of Tantrs ab Jr—
Eraﬁgam (v.397). Campakgfagya is full of Campaks flowers
{v.461, 462). These are all instances of pleasing pich-
ures of nature.

Sometimes like ¥alidasa Veika?gdhvarin projects
the human nature in Prakrti or nature. On such occasions
the poet's imaginary power soars high in the sky. He im-
agines the big fruits of coconuts, as.offerings made with

devotion to the gun god or Ngféy%ya in form of sun by
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the trees (v.443). The moving fruits of coconuts cover-
ed with the particles of dust reached there from earth
imasgined 0 be nudes who besmeared ashes on body and
‘Xept matted hair holded s smoking pipe (v.449). Rleph-
ants enjoy the company of their beloveds. Punngga att-
racts Padmini with smell of particles of dust came into
contact by heavily blowing wind (v.450). The betel cr-
eepers embrace the nut trees as lovers embrace each ot-
her (v.447). The breeze of the ooéan like dancing dam-
sels cannot move the stones of mountsins used in the
construction of the bridge léok like the ascetics prac-
tiging severe penance (v. 478). Figure Apshnuti in im-
agining the ocean to be sky is also charming one. This
is not ocean but the sky. The foam 1s the group,of st-
ars. This is not a bridge but s comet risen to destroy
the gins of human beings.(v.482). Utprek§és are attra-
ctive in this degcription., The bridge covered with foam
looks asif coming out from ocean and wearing white and

-

washed clothes after bath (v.484). This Setu looks =asif
itlis a great serpent §e§a who takes rest being tire
after holding earth on head and lies in the watef of
ocean (v.485). ®rror of crocodiles biting the stones
mistaking them for the elephants (v.483) and personi-
fication of Kaveri as a newly married bride who adorn-
ed her braid with Kslhara garland and put on yallow si-
lken garment to proceed on to0 her husband's house (v.

394) are also pleasing to the readers.

A good number of trees, flowers, fruits, birds
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and beasts referred to show his wide and minute observ-
atian of the nature.

Sometimes nature makes a person most lucky to get
things which are not achieved by the kings even. Saba-
ras get such things like pearls from the heads of the
elephants, flowers and fruits from the jungles (v.209).
In other words life in the lap of nature is happier than
chat in the clties or villages.

Holding of flowers like lotus in hand by ladies
(v,1), nonuprooting of the trees by fools who himself
had sown them (v.16), greedy nature of a miser (v.104)
and end of his wealth (v.107),the depiction of the life
of Madnva mcaryas (v.176-182), that of Tenkale acaryas
(v.229-237), love as the mystery of happy{married life
of even dissimilar couple (v.3%14-317), a reference to
company affecting the nature (v,325-328), %?ievement
of wealth by a person whom fortune favours (v.329), Un-
happiness on account of acqguiring wealth by unfeir me= ..
ans (v.424), wealth ss a measure rod of the social st-
atus (v.423%), achievement of high position or ststus
by low man due to the grace of the king (v.473) ete.
are all the result of his minute oObservation in the so-
ciety which made him eloguent in the descriptions of the
various subjects. He also says that one should not live
in a village where there is no astrologer or one should
not go to the court of the king where there ig no learn-
ed person. Mouth without recitation of the Vedas, king-

less kingdom, wanton 1ife, poem without devotion, guru
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improperly preaching are sll worthy to be condemned (v.
535). He 1s also a good observer of humsn nature. Peo-
ple do not care for 3tvija on completion of sacrifice,
for sailor on crossing the river, for goldiers after
war, for the driver of a vehicle on reaching the desir-
ed place. The wretched lqvers leave 014 prostitutes.
Patients do not care for physiciens after getting cured.
(v.£41). He finds necessity of the knowledge of Wy§§a
(v.557), Mimamsa (v.564) and grammar (v.573,574) in di-
alectics. Heavy food cannot be digested by the persons
suffering from the loss of appetite (v.570). All these
observations of his serve the purpose of moral lesson
also. ,

1 — ] —_— .
Here in Visvagunadarsescampu poetic skill of the

L -
poet 1s enriched by erudition of various sastras. Raj-

1 - - —
sekhara in his Kavyamimamsa enumerates the twelve in-
33 .
telliectual eyulpments for a poet. Venkatadhvarin has
made good use of his erudition. It is needless to rep= -
39

eat here. But let the twelve poetic eguipments be sho-

wn here briefly.

Sruti means the knowledge of the Vedas including
. - , 40
Upanisads. Venkstadhvarin is well aguainted with Sruti.

38 . gﬁ‘. ?S{Fn: T‘{ﬁ\"‘é\"‘&" gﬂ"‘ , AW *f:»g'&rl ZRa{«r, sz*ﬁ%T,
oy R, ((TT, QAR o etk 2TgR A, |

(KavyamInams&, ch.8,p.38, GOS Vol.I,1934)
39, vide. Chapter I.®rudition.

40. Ipig
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2. Smrti:-

A travel of Viévgvasu and K?ééiu serves the pur-
pose of the social survey of Indis. K?éénu’s charges
and Viévgvasu's defending replies are the reflections
of the knowledge of Var?géramadharma,"Samskéra, Vedic
injunctions, duties of the brahmin and other castes, pr-
oblems of untouchability, duties and chastity of the
married couples to each other, performances of five gr—-
cat sacrificesg, duties of a house-holder, those of asc-
eticg, pillgrimage etc. are the subjects of discussion.
Poet's one of the gims isg to give The @icture of the co-
ntemporary soclety of his age i.e. Kall z2ge in view of
laws laid down by Smrtis and Dharmaééétra.literaturef

%3.Itihasa:—

The word 'Itihasa' is understodd to denote the ep-
ics, viz. the Ramayena and the lMahsbharata. In Ayodhya-
varnans, Rgménujavarpgrand Setuvargana the events of
Réméyaqa are interwoven in one way or the obther. Tven=rs’
like sending Krsna as an ambassador on behalf of Pande-
vas, K?gga’s supglying~clothes to Draupadz, K?ggg‘s WO-
rking as charioteer of Arjuna etc. are the events con-

nected with the Mshabharata. Gita is also honoured most.

4. Puranas:-

. Y Wt .

It will be better to say that all the mythology

is 2% his finger's end. He refers to many episodes, pe-

. = 41
rsonages and demons from the puranas.

41. Vide chapter on 'Mythology!
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Prama?avidygior the philogophical systems and Sa-
mayvidya or the sectarian systems are slso wellknown
to him. The descriptions of Vedanti, astrologers, nai-
yayikas, mimamsakas, grammarians, acaryas of Madhva cult,
those of Tenkale cult, éaivas, Virasaives and Kapalikas
show his knowlegge of philosophical systems and varicus
4

gectarian systems.

7. Arthasastra:-

‘ ™M
|
Arthasastra or polity is not dealt much withAthis

Campa.

e s e S e o o Bt o . 74 e o S it ol T ot e e
-

A8 regards the poem generally he follows the rules
laid down by rhetoricians. But he does not leave any op-

{ - i —
portunity to show his own views. Visvagunadarsscampu is

a product of his own views, while others are the result, |
——

of following the rules of rhetorics.

9. Kamasutra:-

P N

Various ways of attraction and stimulation of love

t -

i —
and enjoyments can slso be found in Visvagunadarsacampu.
He emphasises that one should tzke care of a newly mar-

43
ried woman and treat her with love and sensual pleasure.

42.Vide chapter on 'Philosophy.’

4%, Vis.v.Y2,117. «Vide chapter I. Author: Erudition.
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10. Loka:-

Loka, the knowledge of the world or the geogra-
phy and customs. The knowledge of geography seems 10 be
limited upto South Indiz only from Karnmabtaks to Pandya
countbry or from Yadugiri o Kurukghagarz. The topograp-—
hy of upper India does not prove his acquailntance with

44
it.

—

11. Viracana:

. e s o Vo " . ot

e et e e

Viracana or the fanciful stories and conceits
and Prakfr@ak& or miscellaneous subjects mean scdence
of archery, science of medicine, treatises on other su-
bjects all these have played noble part in the descri-
ptions at various places in Visvaguggaarsacampﬁl

A1l magjor topiecs of the ééétras are deplicted.The
poet claims to pe expert in géétras and knows thelir se-
crets. Thst 1s why he describes Viéfé%asu as expert in

v 45 ..
all gastras. -
In Vlsvagunaaafsacampu, though knowledge of almost
all éastras is depicted, it does not become & brgin to-
nic or a bitter dose to the learned. It is eoually ch-

arming o the learned as well as a common reader.

Grammatical defectg:i-

——— a1t o e i ot P St i S P i Ny

. _— - ! - . ,
Like other poems Visvagunadarsacampu is not comp-

44. Vide chapters on 'Geography' and 'Society?
i5. %ﬁW“Qﬁr€kn‘c€a), Trﬁ%ﬁ‘ﬁ.ﬂTzwwaQﬁ%a?u-LBA-aeo).
AW TAFREAMR B RAB A Y. 465,
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letely free from the defects. INere grammatical rules

are also violated in some forms like 'surabhila' (v.269).
And therefore commentstors prefer another better reading
'vapasurabhitananam.' The suffix 'ilac' of Tundadi gr-
oup cannot be used with 'Surabhi', as it belongs to
Tarakadl group, hence the form 'Surabhits' can be form-
ed by 'Itac! suffix. If we accept 'Surabhitza' instead

of 'Surabhila' then one would hérdly have any chance %o
find out grammatical defect.

.

Rhetoricel defects:~

e plnipRufp RN e

Rhetorical defects are found by the violation of
the some poetic cliches (Kavisamketas). Véhka?gﬂhvarin
talks of bees approaching Campaka flowers. But there co-
tradiction based on pun 1s used, hence there is noc vio-
lence of the populsr poetic convention. Venkstddhvarin
often uses the words in unpopular sense or coins new
words also. The word 'puspavat' (v.464,582) means gene-
rally 'one who has flowers'. But the poet has used it __ .,><
in the genses of 'sun and moon' and\'one kind of eye-
disegse'. The word 'Madhumathana' (v. 594) is used to
convey the senses of Siva and Visnu both. )

Sarasvati is often described as Brahma's wife. But

conventionally she is believed to be a virgin. 2

—— e e |

- f —
New words like Panktiretha for Dasaratha (v.51),
Panktivadana for Ravanas etc.are coined. He also creastes
poetic charm by coining the words in 2 peculiar weyY such

as .
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i

1. Vamavilocana = moon (v.109)

2. Vedantacarya = iti vivekam kurvanto dantacaryam
vidur budhah (v.298)
3. Nadipajatoldasa = Nadipa-ocean, ja- born, ullasad-
incressing. Nadfﬁaja= Goddeés
Lak§mf (v. 287)
4. Visnupadaravinda = Sky or lotus like feet of Visnu (v,
5. Kuvalayapatli = Ku-vsgg}a—pat' =soverign king or
Kuvalaya-pati = lord of lilieg i.e.

moon (v.590)

i

6. Kupratigraham Ku-pratigraha = acceptance of land
donated or ku- scceptance of vile

dongtion (v.303)

i

7. Bhudanavatvam = Bhudana - donation of land or Bhu-«
danava - demon of earth (v.309)
8. Bhanathavaktra= Bha-gtar, Rhenatha - moon = moon Ta-
ced one
Ibhanathavaktra = Ibha- elephant. Elephant fsced one
or Ganapati (v. 319) -
Y. Wagaraji = Naga-raji = row of serpents or Nagarsja =
daughter of agaraja i.e. Himalaya = Pa-,
rvati (v.320)
10. Haimdhara = Heman - gold. IHaving golden montain or -
Ta- s living on Himalaya es having snow (Hima-
alaya (v. 326)
11. Vinayaka = Ganapati or vi-bird,nayaka-lord = lord

’

of birds i.e. Garu@é (v.337)
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12. Kaverajélbaughter of Kavera i.e. Kaveri or Kaveh aja s
i,e. Maya of Kavi (pr. 166 D. 298;v. 399)

13. Durvarna: Bad coloured silver (v 391)

4. Asahyasutaﬁ Az Visnu sahya pet to Vlsnu. A daughter
pet o Vlsnu i.e. Ganges (V. 391)

15. Patangall belng tradltlonally belleVed to be an in-
carnatlon of Sesa Venkatadhvarln.calls hlm

'Adlmaaabdlkoraga' fv.282), 'Sabdav1dyapar1mala' and ’Bh—

‘asyam vyakaragasya' (v.e414)

16. Sun and moon being'beiieﬁed to be right and left

eyes of;Lord Visnu as well as«tpe grammarians the poet

Veﬁkaﬁédhharinﬁoailgz'Kartr vyakaranasya vamam itarad

yasya praktr {ksanam v (v.414). N

17. Some times the poet breaks the words with a view to

create poetiec charm such as:

(a). Améﬁkam = A silken garment or An=mgangatam =

o éﬁkam whiéh may be underéfood as a

parrot sat on a shoulderiGN.125) ;

(B). Tunthi ma navanitam = don't take butter égain.
But it is éo be taken up in the sensé.
of- 1oot1ng a proud lady (v 124)

(¢). In the sxmllar way in 'tvam ma bhu-aparadhlkah'
(v.126). ' Apa;gdq;kah‘ ‘means default-
er. It is ;léo taken up in the sense

of 'seperated from Radha (apa—Radhlka)
(v 126)
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Violence of the chronological order in enumeration
of the modern poets (v.548,549) is noteworthy. Parasara
is strangely called a poet who is mére or less zmmkx auth-
or of Smrti or treatises on medicine and astrology. Si-
milarly no chronolégioal order 1s observed in enumeratb-
ion of mythological personages (v.29,130). Turuska, Ys-
vana, Mleccha ana Hﬁ@a are used in the limited senses
of Muslim and English or Portuguese only.

With a view 0 create a poetic charm the poet has
vioclsted the popular usage such as growth.of froasted
green gram (v.348) and sweet frﬁit,(Am;tazgla) of the
tamaring tree (v.491).

Sometimes he gives improper instances which do not
please the reader. In defence of Vedic sacrifices he
gives an example of reproduction of children Chrough
others' ladies and through one's own pious wife. Former

is condemnable, while latter is not so (v.3%67). Descri-

ptions of Kapalikas (v.524,525) and Cols ladies (v.38QM .

are the instancesg of vulgarity. Such degcriptions nei-
ther create any poetic charm nor please the reader.
Rhetoricians do not consider devotion-to b; a se-
ntiment developing through madhurya (v.542, 543, 544,
545, 551) which is favoured most by our poet Venkat a~
dhvarin. He calls gat@ak0pamuni '"Madhurakavi® (Msdhura-
kavi is said to be disciple of §ét?ak0pamuni}.
Elsboration, excessive penchant for double enten-

dre, artful praise, contradiction and circumlocation

are the fruits of the faults because they are more or

1
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less considered to be figures useful in creation of po-
etic charm which is believed to be one of the chief ch-
aracterigtics of Campﬂs. They agre faults of age also.
"When the development of Sanskrit literature had passed
its meridian and the poets apt to lose themselves in wi-
zardly of srts, in the display of theilr knowledge and
thelr command of the language by frequent uses of puns
6
and rhetoiic? PThis is also true in case of Veﬂka?gdhva—

»in also.

46. N.C.Mehta: Foreword to the Hindi tr. of the NC. by
Sri R.N.Batta,. gouted by Dr.A.N.Jani in his thesis " A

critical study of Naisadhiyecaritam " pp.273.



Conclusion

Venkatadhvarin's Viévagugédaréacanﬁﬁ is a differ—
ent type of Campu from those of his predecessors. Many
of the poets who belonged to the later period have fo-
liowed him. Moreover this new model of Campu proved to
be the most suitable for poetic skill and erudition and
to’make various experiments in composition. In such Ya-
trakavya or Campus based on travel, stories were very
sultable for the depiction of the soclety of the age. and
t0 discuss the problems of the contemporasry society. Ve-
' nkatadhvarin tried to omexwe criticise the problems of
the society such as untouchability, non-performance of
sandhya, Vedic rituals, sacrifices, paﬁcamahéyajﬁé ete.
Moral lessons through Viévagupgdaréaoampﬁ serve this
purpose well. A good number of manuscripts, variety in
readings, interpolationg etc. elso prove its popularity.

it seems that it is studied more in South India,
all comumentators of Viévagugédaréa belong to South Indis..
No proper study of this Campﬁﬁis found in northern41nd¢a
yet. Bnglish translation and Hindi trénslation of it
are published. The former published from Calcutté is now
not available. The latter is published from Vgréqasg.

Here in this work the life of the poet Venkatddh-
vsrin is brought in light. His poetic skill is more de-
veloped in his devotional poem in Laksmisahasram which
is ssid to be succeeding work of the poet to this Campu.

Here 1t seems under =xperimental stage of development.



This Oamﬁﬁ is more interesting as far as geogra-
phy, society, history, religion, Ramamuja vaisnavism
etc. are concerned. The cultural study of it would de-
finitely provide us a good picture of his age. But for
this purpose study of all the.contemporary literature
particularly Cam?ﬁs like Ygtrgprabandha, Keralgbharapa
ete. would be a2lso necessary.

A8 a moral Campu it conveys a lesson to a reader
to be sn appreciator like Visvavasu and o find virbue
in most wicked persons or things because most of all
the persons in this Kall age are wicked.

Here in this work an attempt is made to evaluate
this Campﬁ from varioug aspects. The work is studied for
the first time in details and it is tried to throw light
on the personal life of the poet as well as cultural
history of the 17th century A.D. with the help of the
textual study of the Campu poem from the sociological,
religious, political, historical, geographical and l%t:, ]
erary pointg of view.

We get a correct picture of the scholarship and
contribution of South India to éanskrit 1iteratu£e in
the seventeenth century A.D. Similarly we get a vivid
picture of religious life of that age. Vié%agugédaréa -
camp& hes served as a guide to religious developments
and places of pilgrimage in South India during that part-
icular period.

Thus this humble study tries to present this pi-

cture before the world of scholars. Further I hope that
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it will serve the purpose of paying tribubte to the poet
Veﬁka‘t_:éftharin who flourished long sgo in the seventeen-

th century 4.D.
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