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Theme

Instead of selecting romantic or pathetic stori
es of the epics and the puranas as our poet does in
his Hastigiricampu, Yaradabhyudayacampu, Uttaracampu

<_ __ ^and Srinivasavilasacampu, he has made a new experiment 
in Campu literature, Ho songs of eternal love or heoi- 
sm became only aim of the poet. Here in Ylsvagunadarsa- 
campu he has put forth a moral lesson before bhe socie

ty to look at virtues of others and to give up the fa

ult,- finding nature. In other words Yenkatadhvarin has 

given a mirror of introspection to the humanbeings and 
live accordingly. It will be clear from the closer ex
amination of the work that it,is woven around 'Know

itself S2fL-i2£k_at_ofchers_as_thyself' a very plea

sing manner like xhat of beloved, nay, like that of a 
§

friend, philosopher and a guide.
We can hardly find any story. But if somebody 

wants to call it a story, it is a story of aerial tra
vel and visit of various sacred places. In other words 

descriptions of the various places are hung on the peg 
of story of the aerial travel. The poet is ever vigil
ant or careful in keeping the:reader interested even in 
the absence of the story which is a great achievement
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on his part.

Purpose:-•

The purpose of the composition of this Campu is 

the reflection of his own time. Over spreading of the 
Muslims, Kunas, IClecchas, decay of the VediCcreligion

9

and Yedic path, greedy nature of the religious prece
ptors or acaryas, wickedness of the kings, expansion 
and appreciation of Ramanuja vaisnavism, his devtion
to the exponants of vaisnavism like Ramanuja, ¥edant-

' (

adesika and Sathakopamuni,- his knowledge of sanctity 

of the places, rivers and temples made his work of 

composing this Campu easy and full of variety in subj

ects .
Characters:-

> _
The two characters Tisvavasu and Krsanu, in fact, 

are mouth pieces of the poet like the characters of ' 
Barnard Shaw. These two characters represent the think
ing process -of the inner mind and intelligence, heart 
and head or the dual personality of a person outward be
haviour and inner thinking process, lastly the faith and 
reason both agree at the end which shows only victory 

of the wisdom.

The above purpose is developed through dialogues 

and descriptions and adopted a new feature in the field 
of Campu literature. This made other poets to follow him
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SianDoration:-

Like approach of the subject, the presentation is 
also artistic and elaborate. Use of double meaning, art
ful praise and contradiction based on pun are the fig
ures loved most by the Campu authors. The poet Yenkat- 
adhvarin is not an exception to this. The use of those 
figures in the descriptions of the various places, riv-

I

ers etc. became charming even in the absence of the 
story.
Absence_of_Bandhas

Bharavi (XY), Magha(XIX), Ratnakara (Haravijaya 
XIIII & X1YIII) etc. use artificial constructions of 
the verses (Bandhas) known as Citrakavya or 'tourse de
force' stanzas. Citrastabaka of Laksmisahasram, a ver-•

*

se cfoiSrinivasavilasacampH and kathadvayi i.e. Raghava- 
yadavTya relating a story of Rainayana and Bhagavata 
simulteniously which will prove his ability in such 
construction. But he does not give a single verse of 
this type in this Campu. Use of such ' tourse de force' 
stanzas becomes detrimental to the sentiment particu - 
larly in such a work where there is hardly something 
like story to hang different descriptions thereon.
Rot conventional or ardent follower of predecessors

The rhetoricians are hardly successful in fram
ing the form of Campu and in laying down the strict ru
les and chief characteristics of this newly developed 
literary form. This formlessness supplied emple oppo-
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rt'unities to the Campu authors for new experiments. Ca

mpu authors took full liberty in naming the divisions 

of the composition, selection of the subject, hero, he

roine, use of couplets, 'quoting verses from other poets
/ _or authors of sastras and proportion of prose passages 

and verses. Yenkata*dhvarin does not seem conventional 

on account of adoption of dialectical form, dialogues, 

many descriptions and little story, discussion of the 

two friends in search ox truth and holding up a mirror 

of moral lesson. All this shows that he is not ardent 

follovjer of convention or the orthodox view.

Sentiment

Generally Campu authors follow epic poems and pr

ose romances in the selection of the sentiment, as a .
i _ —

result of which we find either Srngara or Yira as a pr- 

incipal sentiment and others as subordinate. But here 

in Visvagunadarsacampu the nature and scope of the story 

is not enough for the development of the principal sen

timent because of changing the subjects of descripti

ons. Yisvavasu's aptitude towards Bhakti or devotion 

which is obvious in Kavivarnana where he opines that 

devotion must be the aim of the poet (v.542,545). But 

the poet is more interested in depicting the knowledge

of sanctity of the sacred places such as the descrip -
—/ _ ~

tions of Badarikasrama, Ayodhya, Kasi, Jagannathaksetra, 

the regions between the rivers Krsna and Godavari, Ya- 

dugiri, Yenkatagiri, Ghatikaeala, Yiksaranya, Cannapa- 

ttana or Madras, Kanci (Kamasikanagara, Eamaksi and
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Pandavaduta also at Kanci), Srimusnaksetra, Srirangam
i t — > _

(J'ambukesvara is also at Srirangam), Kumbhaghonam (Sa- 

rngapani), Campakaranya (Rajagopala), Setu and Kuruka-
_ I

nagari, a birth place of Sathakopamuni, and the descri

ptions of the rivers such as Ganges, Yamuna, Yah a", Pin- 

akini, Garuda, lamraparni etc. Of course in the descri- 

ptions of Sun god, Badarikasrama, Ayodhya, Jagannatha,

Yadugiri, Venkatagiri, Ghatikacala, Yiksaranya, Kanci
/ -and Srirangam me get devotional praises and stanzas.

Such stanzas can be taken as instances of Bhakti only 
not '

which is/considered as sentiment by the rhetoricians.
/ . .

In the descriptions of Gurjaradesa(v. 115,116,117)
/

a semblance of Vipralambha Srngara may be found. In 

Yamunanadivarnana sports of Krsna with cowherd maids 

and Radha (v.123-126), sports of youths with the ladies
I

in Andhra(v.150), happy married life of Sgbaras(v.208, 

209), sexual enjoyments of Kanci youths (v.266),.attra

ction of youths to the ladies at Canjipuri or Tanjore 

(v. 373), sexual ‘enjoyments of the warriors in the co

mpany of the heavenly demsels (v.379, 3Q0), embrace of
♦

Cakravaka and Marala or swan couples on the bank of the 

river Kaveri (pr.166, 1.5,6 pp.297 & 1.4,5,6. pp.298), 

description of parapurursa(God Ranganatha as well as 

a debauchee) in the bed-company of Raj'apadmini (Goddess 

Ranganayaki as well as queen) (v.402), attraction of
— _ . 1 i .

Hastini to punnaga (i.e. Sasa purusa ) who is good mate 

for padmini ( the best variety of ladies) (v.450), the 

sexual connection of the arcakas or worshippers appoint
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ea in the temples with the harlots (v.466) etc. are the 
instances of Sambhoga-srngara .either ' explicitly or^im—

s

pi ie it ly, through puns, artful praise and contradiction 
figures.

The sports of Krsna with cowherd maids and Radha 
(v.124-126), puns in v. 273, 305,309, 318, greedy natu
re of Ganges (v.327), contradiction based on -pun (v. 

-104,399, 400,411), miscognition of corocodile in the 
ocean while they approach the rocks of the bridge with 
the knowledge of elephants (v.483), wandering of astr
ologers from one house to another and their wrong pre
diction (v.52Q), improper treatment of the patients by 
the so-called physicians (v.536rS38) , recitation of 
' ghata pata' hy Naiylyikas (y.552-554), recitation of 
'todhi todhi tadhiti, ttakit takit dhik tah dhik' etc. 
by the dancers,(v.569) create humour either through co
ntradiction, pun and artful praise ©r satire. The desc
ription of Kapllika (v.524) becomes an instance of 
Bibhatsa sentiment.

Yenkatadhvarin is of the opinion that all the ot- 
her sentiments must be subordinate to the devotion pa
rticularly the devotion of Yisnu. Otherwise the attempt 
of the poet will be like that of pouring water of Gange
brought from far to the vegetables (v.Saf 542) . It is

\

also useless to compose poems in the praise of the wick 
ed kings or the beautiful ladies. Efforts of such poets 
according to him are like that of tying a pearl neck - 
lace in the neck of a petted bitch (v.543). the poet
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boldly proclaims that one should compose poems in -pra

ise' of only god. In other words devotion must be the 

chief sentiment and others may occur a.s subordinate oc

casionally (v.545) •

Though the poet Yenkatadhvarin has thought out 

his own way of composing the Campu, he is highly infl

uenced by his predecessors. He holds the view to appr

eciate the poets old as well as new like the views of
_ 1

Kalidasa. He adorns the poets old and new rather Arsa
#

and classical. He enumerates Yalmiki, Yyasa and Paris- 

ara in the group of the old poets, while others such as 

Kalidasa, Bharavi, Subandhu, Magha, Mayura,"Murari, 

Dandi, Bana Bhatta, Bhavabhuti, Bho3a,r.Shiharsa, Mn-

dima, Yedantadesika, Bhallata etc. (v.548,549). Among
# - i

these the poers who possess 'Sakti’ and ’Yyutpatti' he 

likes the most (v.550). He praises most the alvaras like
t

Sathakopamuni, Madiiurakavi for their devotional poems 

(v. 551).

It is difficult to tw^ke out that how far the poet 

Yenkatadhvarin is influenced by his predecessors ment-

jc -oi'Hh )

*r*£*b‘> "

x,£ j
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iacted above. Rajashekhara rightly remarks, !l no poet is 
2

a. non-plagiarist.» It does not mean that the poet loo

ses his originality, lb poet is found who Is not infl

uenced by his predecessors, ancestors and the contemp

oraries. Generally we find direct influence of Ramay- 

ana, Mahabharata, Bhagavata and other puranas, Katha- 

saritsagara, five epic poems, the prose romances of 

Sana, didactive poems of Bhartuhari, Bhallata and others 

influence In one way or the other, Mammata also enurn- 

erates the study of the literature and sastras as one
3

of the hetus. How can our poet Yenkatadhvarin be an ex

ception to this? He Is also indebted to his predece

ssors and ancestors.

Yalmiki:-

1 Yenkatadhvarin, being staunch vaisnavite devotee 

Rama whom he believes to be an incarnation of Yisnu (v. 

50) came down to the earth with a view to destroy dem

ons and to protect the whole world must be highly inf- •- 

luenced by Yalmiki -whose Ramayana he might have studi

ed well. As Rama is his- chief family deity he expects 

that a devotee of Rama should sing devotional songs to

2. sFA-noi: | (Ka.MI. X.p.61) (GOS Yol.I, ;

1934.
3. Xlfvh'. Wnr rJi Ick^-TVTTa- i

E.P. 1.2.
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pass time (v.247, 589). lord's. body is the world. Son 

and moon are his eyes. His friend is Sugriva. Xusa, 

lava and Brahma are said to be his sons (v.583). He 

himself was born of Kausalya and Basaratha (v.50,51) 

to destroy the demons like Havana (v.23,39,42,44,48,66, 

172,173,474 etc. ) with a view to protect the sages(v. 

53). His capital and native land Ayodhya is situated 

on the bank of the river Sarayu where his ancestors had 

performed many sacrifices sacrificial staffs or Yupas 

of which are still there (v.36,357). The poet refers 

to several episodes in the description of Ayodhya and 

in a small devotional poem therein. At the end of Ayo- 

dhyavarnana he gives some verses of some other poet in 

praise of Rama (v. 69-73) .

To him Valmiki is the first ancient and ideal 

poet (v. 304,545,548).

Yyasa:-

Next to Valmiki he praises Vyasa as an old poet
H>£

and as an author of Mahlbharata, and who is considered
Hi-e.

as the compiler of Bhagavata and other epic legends.
r\

The poet refers to the historical and mythologi- 

cal personages like Pururava, Fala, Partha (v.29), Ka-
t

rna (v.157), Srikrsna, a well-wisher of Pandavas (v. 

203) and who became charioteer of Arjuna (v.260) and 

messenger on behalf of Pandavas (v.342,343). He refers 

to the famous episode of Ersna's supplying of the gar

ments to Pancali in the court of Duryoahana (v.20). Ve

rse 43 corresponds to the event which oceured in the

4

770
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life of Brona who gave rice-gruel instead, of milk to 

Asvatthama due to poverty, Yerse 230 reminds the pro

verbial stanza of Mahabharata : ’A thirsty fool wish-
4

es a well on the hank of Gaiiges.'

T!o Yenkatadhvarin Ramayana and Mahabharata are
* *

the historical'poems (v.369).

Srimadbhagavadgita has also influenced him much
/ -(v.228,339). Beginning of the aerial journey of Yisva-

i— __vasu and Krsanu with Suryavarnana, description of earth,

description of Badarikasrama etc. shows the order from

north to south and their return from south to north.
_ . iThis reminds ua the path-of 1 Uttarayana1 or 1 Suklagati’

0
a divine path for the divine personages. He also desc

ribes that the warriors died on the bettle-field, tho-
' 5

ugh they may be Mlecchas, open the doors of heaven(v. 

164,378,379,380). The idea of 1 Asvattha,’ tree which oc

curs in Gita (XY.1,2) is also referred to(v. 346,436,

491). Yerse 388 is very suggestive of one verse of 
_ _ 6

■ Gita (VI.19). Yerse 230 is an’instance of the effect
-- 7

of a' verse from Gita (11.46). Yisvagunadarsacampu des-
a

• •—cribes the indifferent, unattached, true Earmayogi, de-

4. c*) 7~ iff?i I

5. ~£<& mjpicGjr I*

g 1 zfor 1 dTVj oPjVhfWT ]j tHJT--

7 . 3-t ^ ^ C JT . 4 (.J
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votee and a person inspired 'with knowledge of Gita. The

poet refers to the commentary on Gita by Ramanuja (v.

228). Composition of verse 204 in praise of Yenkates -

vara rightly corresponds to the verse in praise of the
_8__

lord Krsna before reciting Gita.

Many events such as Yisnu and his bed thousand — 

hooded cobra (v.18,190,195, 198, 200, 222, 541, 464,

546 )', churning of the ocean (v. 107, 476, 477 ) and 

jewels obtained through that (v.111), incarnation of

Yisnu (v. 19 , 87 , 211-215 , 301-303 , 339 , 38 2 etc. ) f
* *

episode of Ganges (v.74,75,304,305,311) and her sancti

ty (v. 80), Krsna*s slaying of various demons (v.123,

129, 130), sports of Krsna with cowherd maids and Ra- 

dha in the groves oh the bank of the river Yamuna (v. 

123-126), theft of curd, butter etc. in childhood, de-
%

priving Indra of pride (v.28,130), giving up throne 

for Ugrasena (v.172), helping of Kucaila (v.199) etc. 

are referred to which correspond to those of Bhagavata . . 

and other epic legends. Rescuing of an elephant from 

corocodile (v. 18, 590, 591),, saving gods from Yadava-

nala (v.1Q7, 153), Yisnu and his form, his weapons, ve-
* *

hide etc. are like those described in Bhagavata and
_ 9

other vaisnavite puranas.

^ -qfymnvf vn \\

9. Yide chapter on 'Mythology*
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Episodes like Indra-Durvasa (pr.176) and Brahma's

horse sacrifice (v. 267, 270, 273, 276, 277) are also 
: _ 10 

taken from the puranas or epic legends.

Among the classical poets he refers to Kalidas (v.

549) who has influenced him most.

Kalidasa:-

For .Venkatadhvarin Raghuvamsa is the great epic 
poem based on Ramayana. Terse 36 of Visvagunadars^campu 

rightly corresponds to the description of Ayodhya, sit

uated on the bank of Sarayu where many sacrificies were
10a

performed by the solar kings of the Raghu race. The co

nfluence of the rivers Ganges and Yamuna described by 

Kalidasa in the most poetic manner might have inspired

our poet Venkatadhvarin in the description of confluen-
' 11

ce of Ganges, Yamuna and Sarasvati at Prayaga (v.80).

like Raghuvamsam Kumarasambhavam also attracted 

our poet. Kamaksivarna (v.314-319) purely seems to have 

been based on the Brahmacari episode occurring in Kum-*"-
i _ t _

rasambhava (canto. V). Here in Tisvagunadarsacampu Er~
i _ _ -
sanu like Brahmacari in Itumarasambhava condemns the se-

t „_ _ •

lection of uneven mate, while Visvavasu like Umars

friend proves the couple to be true ideal lovers. Like

10. Tide chapter on ’Mythology' 

±±.i0. Tide Raghuvamsa 1 $/ 61 .

11. - Ibid W/SH-S*



Kalidasa the poet Yenkatadhvarin gives an accouht of sc

attering of pearls from the heads af the elephants killed

by lions. Kalidasa describes in the description of Hima'-
_ 12 ,

laya in his epic-poem Kumarasambhava. Here in Yisvagunad-
i _ iarsacampu the poet describes fortunate Sabaras who use

- 13 ,
the pearls obtained in the same way for necklace.

The influence of Kalidlsa’s Meghaduta can easily 

be found in this Campu. Planning of aerial travel and 

some descriptions (v.88,207) seem to be based on Megha

duta. Alakavarnana of Meghaduta influenced this Gampu 
much (v.82, 166, 167, 206, 265,.360, 398 etc. ). Terse'

129 reminds us the description of swans ready to start 
14

for Manasa lake. Descriptions of the rivers Tetravati and
1-5 '

Firvindhya of Meghaduta inspired the poet (v.156) in the 

description of Andhra. At the end of Meghaduta last verse 

serves the pufppse of gmm summary where Kalidasa's cloud- 

messenger has conveyed the message as a result of which
• •Yaksa and his wife united and the cloud messenger procee- 

-ded om In Yisvagunadarsacampu the two friends well-wish

ers of the society or the universe irrespective of saivi- 

tes or Yaisnavites return to their residence fv.594').

I
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9

The idea of giving equal importance to Sanskrit

and Dravida languages ( v.244 ) and the idea of honou--

ring the poets old and new rightly correspond to the
- — _ _ 16 

request of Iialidasa to the audience in Malavikagnimitra.

A golden mountain on the earth held up by the

god Varaha assumes the beauty of a steady lamp (v.388).

This poetic fancy corresponds to that used by Kalidasa

for the king Pururava moving about surrounded by the
i~lamps at night In Yikramorvasiyam at the occasion of Pr- 

iyanuprasadanavrata. like Kalidasa (Vik. Act II.4) Ve- 

nka'tadhvarin describes the wind as a preceptor in the 

art of dancing.

The poetic fancy describing the beauty of a lo-
t ^

tus surrounded with bees and Saival or moss (v.316) ri-
/ _

ghtly reminds us the noetic fancy of Sakuntala i.e. i:
18

A lotus, though encased in moss, is charming, like Ka

lidasa Yenkatadhvarin believes love as making the hap

py union of couple (v.392). The union of couple of 

Kanakanimnaga or Ilaveri and Ratnakara or ocean is an ex

ample of good matching one. iCalidasa and Yenkatadhvarin

1 6. t rk’ZtIffy—j

Tl^T: -qPfcM KX* U X- •*-

17. cHzvwfni^viPfrirOvT: j

CrrTrC^- sT(^HTvu^Vi7«n cttpl n^rrzj^rfi h

•VTI, «=SsV)*fr2'' rr' u cv‘

c\r- ^R^rrsr-i^ m-- / .
ferfip, WW*' ’• £**»' • 3-- V



■both appreciate such ‘equally fair looking and. loving co

uple.

M-agha: - ^
) i _

Magha in his epic poem Sisupalavadha uses artful

praise, while Sisupala abuses Bhisma. Perhaps he follows
_ ' ,Vyasa’s Mahabharata (Sabhaparva) where Sisupala uses art

ful pra-ise freely to condemn Bhisma as a commentator Fi- 

lakantha opines. Use of this figure in .the descriptions
f

of KasI (v.82-87), Kanci (v.273,274,232, 287), Ksmasika- 

nagara (v.305), Ekamresvaravarnan (v.336) etc. creates

poetic charm for which one has not to depend much on co-
> / -

mmentary or dictionary as it happens with Sisupalavadha
' i - . _ 19

or Sisupalavadha episode of Sabhaparva. The later part

of'the verse 298 reminds such break of the word 'Hiran- 
, * , - 20 _ . ya* and 'kasipu’ in Sisupalavadha. Like Magha Venkata-

dhvarin describes the heavenly demsels welcoming the wa

rriors dead on the bettle-field as their mates (v.379,
21

380). The poet praises him as a poet of Classical lit- .

erature (v.549).

Bandi» — •

Venkatadhvarin’refers to Lanai as a poet of Class-

I
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19. Sisupalavadha 4-"La'iito * ); Sabhaparva-. 3*2

20. (Vis.v.298)
Of. ,^T3 ) (Sis.I M )

2,1. Sis. IvTL. 3% ; xrju -
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ical literature (v.549). Description of accountants and
cashiers rather Kayasthas employed on such posts and

/cheating their masters corresponds to that of Basaku-
22maracaritam ( ¥cchvasa-8).

Sana

Bana was an ideal for prose composition to the po
ets of the later period. Every poet tried to imitate 
his ornate and artificial prose. Yenkatadhvarin enumer - 
ates him along with the other modern poets of Classical 
period. The poet Yenkatadhvarin also tried to imitate 
Bana's prose unsuccessfully in Kaverivarnana (pr.166).
The picture of a debate among the birds in the descri- 
prion of Srirangam (v.39?) resembles with that of Bana 
in his autobiographical account of Harsacarita. The fi
gure contradiction in last three sentences of Kaveriva
rnana reminds such use of contradiction in the descri
ption of Mahasveta, Jabali etc. Bana used freely figur
es like alliteration, contradiction, pun, artful praise,. . 
Utpr.eksa, etc. to make his prose vigorous. But Campu au
thors used such figures in poetry also. Yenlcatadhvarin 
is not an exception to this.

s

22.
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Bhavabhuti in his benediction of Uttararamacarit-

am appreciates his predecessors and salutes the goddess
of speech with the words VfJfW*pvu • ' Here Yenkatadhvarin

23
expresses his ardent desire to learn such speech. Terse

5 24
356 reminds a subhasita of Uttararmacaritam. Terse 264

A

seems to be a reflection of the famous generalization 

' virtues only worthy'to be worshipped among the virt

uous persons, and neither gender nor age is to be cons- 
25

idered. *

Yenkatadhvarin's pen picture of.nature particular

ly in the description of jungle on somewhat southern si

de of Yenkatagiri or firupati reminds-one of Bhavabhuti1 

treatments of nature i.e. horrible aspect of nature. 

Roaring lions in the caves, thick jungle, great mount

ains, wild animals like lions, tigers, Ajagaras, robb

ers, great stones, burning of bamboos etc. are really 

described as frighening^to the people (v.207,218). Bh- . 

avabhuti's such treatment of nature can be found in the 

descriptions of cemetery ground (Mai.act V), forests of
—m m

Godavari (Urc. act II) etc. An idea of ’harsh than th- 

underbolt (Yajra) and delicate than flower' characters.

>3. ^fificiT^nr<fT^A'z{hfiL 0.1*33

n" -CiTXj£x-(\ yjTCp." TtV 'll _

>5. rp171 <->*1 ca^c-^

II J
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ising Rama is used, here for Vedantadesika' s language 

us.ea in poems and delate (v.299).

Jayadeva:-

dayadeva is not enumerated in thee list of mod

ern poets (v.549). The list of the demons,slain by

Yisnu in Krsna incarnation reminds the verse in praise 
*•* _ 26 

of ten incarnations of Yisnu in.G-itagovinda ._ Descript

ion of Dipaprakasa at Kind also reminds dayadeva's

Dasavataralila”. Krsna's sports with cowherd maids pars-
* » *

ticularly with Radlia (v. 124-126) also might he fruit

of the study of G-itagovinda.
/ —

Sriharsa:-

Sriharsa is enumerated along with the other po

ets of Classical literature (v.549). Yenkatadhvarin
t _seems to be influenced by Raisadhacaritarn of Sriharsa

- »
also. Innumberable virtues of Rama (v.49) and Yenkata- 

. 27
svara (v.201) resembles with those of Fala. Procedure

28
of weaving the cl-othe. is also used by both the poets.

last quarter of verse 322 also resembles with the same
29

poetic fancy of Ifaisadhacaritam. The white umbrella of

~2gT

vpj^ "Sr2-TViT(ft
N fb" ^wr«V 4W *<»• »>

27 _ \fR **iTWff**Hz, sfa ^S^irUI
LU

. VWfr» =RT ^ 3etp-)_ (pri- sv^Ti; jTT%nn* tvttvjtt*' *<aj:cre &1 { »vW. X-)) J

ou yixrr rff_i£vrar *r cfri&RT gt*rer /
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the king Pala has also influenced Yenkats dhvarin in

the description of the foot uplifted by Vamana as a

blue stick of the white umbrella of Bali's fame (v.
30 « _ ,

307). Similarly verse 226 of Yisvagunadarsaoampu clo-
31

sely resembles with the verse 11.62 of Naisadhacaritam. 

Jagannatha:-

Jagannatha, though not mentioned by our poet in 

any work, seems to be his contemporary. Perhaps he mi

ght not have influenced our poet, even though one may

find similarity to some extent. like Jagannatha he uses
32

some peculiar forms. Many devotees living on the bank

30. . v\ T*v cS&T

?irn rr II
' ( lY*+\

_ ^ 4V. w;; ■?*. f*1,-ssrA'.V'n-. . ^ tv. K.7);

■HTt«'■
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of the river Ganges go to the heaven in aerial caJ. Ea~

th of the ladies who had besmeared their breasts with
sandal paste in the water of the river Kaveri (pr.166)
resembles with the bath of the royal ladies in the holy

34 ,
water of the river Ganges. The pearls gathered by Saba-
ras from the heads of elephants torn by lions for pea-

55
rl necklace are described by both the poets.

V. _nd>
(3 )

34.

(V*r*r\sf\ eirot u c ^
rHvrrA xmWq,*

-5t<kTnv 5^WV«ir ^ “
<)Tn'̂  T\^ r^zhpTfP-1”. i

rn *-vi * t^^Tri
fa'lTfvrT «rT'rVr| c,'vn<_ \\

c. frvjrr>F£Tt, v-1)

00 Cr^<^V^r\
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M
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Sathakopamuni
~mmm »

— ’ ' -To Venkatadhvarin Sathakopamuni or Sathari is a
devtional poet and'a, spiritual guide who composed Hra- 
vidaveda expanded in thousand branches. This fifth al- 
vara of South India, who flourished in seventh century 
A.D. might influenced him most. The poet devotes a se§* 
perate chapter for his description. He admired Dravida- 
veda language of which is sweet and lucid like the jui
ce of flower. The poet enumerates him in the group of 
the modern poets particularly devotional (v.551).
7edantadegika:-

Vedantadesika is spiritual guide and ideal poet 
to Venkatadhvarin. He follows him in many respects. He 
dedicates some portion in the description of Kanci wh
ere the place of his birth is described (v.289). Veda- 
ntades^ka was great exponant of Vadagalai sect of the 
Ramanuja cult (v.300). He believed in Vedic rituals and 
devotion. Spiritual monism was made popular by him in 
Dravida country (v.293,294,299). He faced many oppona- 
nts in various dialectics successfully (v.290,291). Ha-

0

yagriva was his chief deity (v.292). He is said to be 
an incarnation of Visnu's bell frightening away the de
mons {w.,297) to the rivals. As a poet and a philosopher 
his language is lucid like the juice of flower and har
sh like thunderbolt respectively (v.299). To Venkatadh
varin he is like Aksapada, Gajanana and Hayagriva (v. 
296) .
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Yeio.katadh.varin' s laksmisahasram is composed under
* -

the influence of Vedantadesika's Padukasahasram. He is
— ~ I

highly influenced hy Yedantadesika. He selected Devana-
t _ i

yaka to describe because of residence of ■ Jdantadesika
'A

there for sometime. Yenkatadhvarin is said to have com- 

posed a prose work 'Acaryagadya' in praise of Yedanta -
I

desika.

Yenkatadhvarin refers to Kalidasa, Magha,“Bharavi,
_ ' _ i

Dandi, Bana, Mayura, Subandhu, Sathakopamuni, Bhavabh-
• * * *

_ _ i f

uti, MLurari, Bhoja, Bilhana or Cora, Vedantadesika, Sr-

iharsa., Dindima,and Bhallata. Among these Dindim and
* <• # » * •

Bhallata ibe his immediate predecessors or senior 

contemporaries.

Dindima_:-

The poets .of the Dindima race ’are closely associ

ated with the Vijayanagar-" court. All these poets are 

famous as Dindima. First Dindima was Arunagirinatha, a 

court poet of King Devaraja - II (1422-48 A.D.) of Yij-* 

ayanagar. A Prahasana 'Sommavalli yogananda' is attri

buted to him. Rajanatha - II was his son and was.patr- 
— * — / _ 

onised by Senapati Salva Narasimha. He v/rote ' Salvabh-

yudaya' of thirteen cantos, published from Madras. This 

poet belongs to the latter half of 15th century A.D.

He was known as 'Dindimakavisarvabhauma' (Dindima II).
* • * «

His fame was extended to the kingdoms of Sera, Cola, and 

Pandya. Sivasurya, Dindima III , Armiagirinatha II or
• • * • 4

Kumaradindima IY, son of Rajendranatha II, patronised 

by Yirasimha of Yidyanagara (1505-1509) and Krsnadevar-
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aja (1509-1530 A.D.), Rajariatha ill (1530-42 A.B^ and 
others were known as Dindimakavis whose account is re
corded in a work called Vibhagaratnamala or Yivekapat- 

_36_ 
ram ala".
Ballata;-

M. Krishnamachariar refers to Bhallata, heifer
k

known.as Yirabhallata, a court poet of king Prataparu-
»

draaeva. He possessed proficiency in dramatics and was
- , 37author of Natyasekhara.

The same learned author in para Ho. 264 (pp.317- 
318) mentions atleast two Bhallatas- one a Kasmiri po-

Iet, author of' famous sataka attributed to him and ano
ther was of a later date and belonged to his native 
land Kancipuram, who composed sataka in praise of Devi 
(Periuhdevi) . Perhaps Tenkatadhvarin refers to this la
ter Bhallata.

In this work narration or story is the weak point 
and descriptions are distributed according to the subj
ects selection of which definitely proves his power of 
description. All the descriptions are connected through 
dialogues between two friends. In treatment of descri
ptions the poet differs from all his predecessors such 
as Kalidasa, Magha, Bharavi, Oampu authors like Trivi-

36. Yide; History of Classical Sanskrit literature by 
M.Krishnamachariar, Pirst reprint, 1970.Ho.134,pp. 
pp.220-225.

37. Ibid, para Ifo.900 pp.?83.
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krama Bhatta, Somadeva, Bhoja and others. Sufficient pr

oportion and variety in the selection of the subjects 

do not create any monotony. But they sustain the inter
est of -che reader. This is-a new approach to keep the 
reader interested in the absence of any. story and one 

has to accept that poet is completely successful in his 
new experiment.

Yenkatadhvarin is an adept in personifying the 
nature or in projecting the human nature in nature as 
Kalidasa does. In treatment of nature he seems to be in-

i

fluenced .by both the poets Kalidasa and Bhavabhuti. Ka

lidasa describes,,, the pleasing and gentle aspect of the 
'nature, while Bhavabhuti usually gives the dreadful and 
ghastly aspect of the nature. Yenkatadhvarin treats the 

nature from both the aspects. He seems to be good obse

rver of natural surroundings of his native land. A jun
gle near Venkataglri on the way to G-hatikacala is des*- 

■ »
cribed as dreadful being full of lions.ready to tare 
the elephants ,in the caves of the mountains (v.207), hu
ge serpents or pythons, throny trees, -'dreadful, tigers, 

fire originating bamboos (v. 208,*pr.83, pp. 165) . On the 

other hand we find gentle picture of the nature,, nature 
in back-ground or nature coloured with the touch of hu - 

manity. Enjoyments of youths with the beautiful ladles 
in groves (v.396), embracing of intoxicated swan couples 
(pr.166.pp.297) or kissing cakravaka couples (pr.166
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pp.298), towing down of the mango trees full of sprouts 
by the softly blowing wind in Cola country (v.446), hu
mming of the bees around the nut flowers (v.166) serve 

the purpose of stimulators.
Big trees bearing coconuts leave no space for the 

rays ox sun to entre (v.4‘ob). Setu built by Rama cover
ed with foam of ocean is attractive (v.476). Though Ke- 
taki is covered with thorns and serpents, the sight of 
it attracts (v. 506). Cold water of Xaveri is pleasing 
for bath (v.389). The list of the trees suoh as Bakula, 
Dhavalakula, Tilaka, Imalaka, Mandara, Kerala, Eunda etc. 

grown on the banks of' the river Kaveri create a fine 
picture of nature (pr.166,pp.295)• Here is a picture 
of birds eng~aged in dialectics in the description of 
Srirangam. Swan expert in Tarka or Hyaya resides in Di- 
rghika or long well. The male cuckoo plays with gramm
ar (recites the sutras of grammar) in the groves. The 
petted peacocks are eng^aged in dialectics about dvaita

_ _ r-
and advaita. Sarikas recite the karikas of Tantra at 3r- 
irangam (v.397). Campakaranya is full of Campaka flowers 
(v.461, 462). These are all instances of pleasing'pict

ures of nature.
Sometimes like Kalidasa Tenkatadhvarin projects 

the human nature in Prakrti or nature. On such occasions 
the poet's imaginary power soars high in the sky. He im
agines the big fruits of coconuts, asvofferihgfe made with 
devotion to the sun god or FarSyana in form of sun by
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the trees (v.443). -The moving fruits of coconuts cover

ed with the particles of dust reached there from earth 
imagined to be nudes who besmeared ashes on body and 
kept matted hair holded a smoking pipe (v.449). Eleph

ants enjoy the company of their b.eloveds. Punnaga att
racts Padmini with smell of particles of dust came into 
contact by heavily blowing wind (v.450). The betel cr

eepers embrace the nut trees as lovers embrace each ot
her (v.447). The breeze of the ocean like dancing dam

sels cannot move the stones of mountains used in the 
construction of the bridge look like the ascetics prac
tising severe penance (v. 478}. Figure Apahnuti in im

agining the ocean to be sky is also charming one. This 
is not ocean but the sky. The foam is the group.of st
ars. This is not a bridge but a comet risen to destroy 
the sins of human beings (v.432). Utpreksas are attra

ctive in this description. The bridge covered with foam 
looks asif coming out from ocean and wearing white and
washed clothes after bath (v.484)• This Setu looks asif

/
it is a great serpent Sesa who takes rest being tire 

after holding earth on head ana lies in the water of 
ocean (v.485). Error of crocodiles biting the stones 
mistaking them for the elephants (v.485) and personi

fication of Kaveri as a newly married bride who adorn

ed her braid with Kalhara garland and put on yallow si
lken garment to proceed on to her husband's house (v. 

394) are also pleasing to the readers.

A good number of trees, flowers, fruits, birds
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and. beasts referred to show his wide and minute observ
ation of the nature.

Sometimes nature makes a person most lucky to get 
things which are not achieved by the kings even. Saba- 
ras get such things like pearls from the heads of the 
elephants, flowers and fruits from the jungles (v.209). 
In other words life in the lap of nature is happier than 
chat in the cities or villages.

Holding of flowers like lotus in hand by ladies 
(v. 1), nonuprooting of the trees by fools who himself 
had sown chem (v.16), greedy nature of a miser (v.104) 
and end of his wealth (v.107),the depiction of the life 
of Madhva a c ary as (v. 176-182), that of fenkale acaryas 
(v.229-237), love as the mystery of happy married life 
of even dissimilar couple (v. 3-14-317) , a reference to

Ccompany affecting the nature (v,325-328), ahievement 
of wealth by a person whom fortune favours (v.329), Un
happiness on account of acquiring wealth by unfair me- . 
ans (v.424), wealth as a measure rod of the social st
atus (v.423), achievement of high position or status 
by low man due to the grace of the king (v.473) etc. 
are all the result of his minute observation in the so
ciety which made him eloquent in the descriptions of the 
various subjects. He also says that one should not live 
in a village where there is no astrologer or one should 
not go to the court of the king where there is no learn
ed person. Mouth without recitation of the Yedas, king- 
less kingdom, wanton life, poem without devotion, guru
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improperly preaching are all worthy to be condemned (v. 

53b). He is also a good observer of human nature. Peo

ple do not care for Rtvija on completion of sacrifice, 

for sailor on crossing the river, for soldiers after 

war, for the driver of a vehicle on reaching bhe desir

ed place. The wretched lovers leave old prostitutes.
t

Patients do not care for physicians after getting cured. 

(v.£;41). He finds necessity of the knowledge of Hyaya 

(v.557)s Mimamsa (v.564) and grammar (v.573,574) in di

alectics. Heavy food cannot be digested by the persons 

suffering from the loss of appetite (v.570). All these 

observations of his serve the purpose of moral lesson 

also.
r _ t —Here in Visvagunadarsecampu poetic skill of the

poet is enriched by erudition of various sastras. Raj-

sekhara in his Kavyamimamsa enumerates the twelve in-
33

telieetual equipments for a poet. Venkatadhvarin has

made good use of his erudition. It is needless to reo- • • 
39

eat here. But let the twelve poetic equipments be sho

wn here briefly.
i •

1. Sruti:-
J

Sruti means 'the knowledge of the Vedas including
.40

Upanisads. Venkatadhvarin is well aquainted with Sruti.
» •

38. t -f^Uri jprv\ MVV t .rr -
pirt-er, r«Or^i« -5=^ -*<“ ^ -mr \

(Kavy am imams a, ch.8,p.38, G-OS Vol. 1,1934)
39. Vide. Chapter I.Erudition.

40* Ibid
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2. Smrt i:-

A travel of Visvavasu ana Krsanu serves the pur-
I ^

pose of the social survey of Indie. Krsanu's charges 

and Yisvavasu's defending replies are the reflections
- iof tiie knowledge of Varnasramadharma,' Samskara, Yedic 

injunctions, duties of the brahmin and other castes, pr

oblems of untouchabiiity, duties and chastity of the

married couples to each other, performances of five gr

eat sacrifices, duties of a house-holder, those of asc

etics, pilgrimage etc. are the subjects of discussion.

poet's one of the aims is to give the picture of the co

ntemporary society of his age i.e. Kali age in view of

lav/s laid down by Smrt is and Itiarmasas tra . literature. 

3.Itihasa:-

The word 'Itihasa' is understood to denote the ep

ics, viz. the Ramayana and the Mahabharata. In Ayodhya- 

varnana, Ramanujavarna^and Setuvarnana the events of 

Ramayana are interwoven in one way or the other. Evenrirs *

like sending Krsna as an ambassador on behalf of Panda-
• * « • «

vas, Krsna's supplying .clothes to Draupadi, Krsna's wo- 

rking as charioteer of Ar.juna etc. are the events con

nected with the Kahabharata. Gita is also honoured most.

4* Puranas:-

It will be better to say that all the mythology

is at his finger's end. He refers to many episodes, pe-
- 41rsonages and demons from the puranas.

41. Yiae chapter on 'Mythology'.
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_ A -
5• Pramanvidya:-

.n
6. Sama^avid^a":-

Pramanavidya or tlie philosophical systems and Sa-
#

mayvidya or the sectarian systems are also wellknown

to him. The descriptions of Yedanti, astrologers, nai-

yayikas, mimamsakas, grammarians, acaryas of Madhva cult,

those of Tenkale cult, Saivas, Virasaivas and Kapalikas

show his knowledge of philosophical systems and various 
42

sectarian systems.
t _7 • tra: -

, - ‘ ^

Arthasastra or polity is not dealt much with this
A

Campu.

3. Uatyasastra_or rhetorics :-

As regards the poem generally he follows the rules 

laid down by rhetoricians. But he does' not leave any op-
t _ / ~

portunity to show his own views. Yisvagunadarsacampu is 

a product of his own views, while others are the result, 

of following the rules of rhetorics.

9. Eamasutra:-

Yarious ways of attraction and stimulation of love
i _ »

and enjoyments can also be found in Yisvagunadarsacampu.

He emphasises that one should take care of a newly mar-
43

ried woman and treat her with love and sensual pleasure.

42. Vide chapter on 'Philosophy.'

43. Yis.v.92,117• «Vide chapter I. Author: Erudition.
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•1°. Loka:-

Loka, the knowledge of the world or the geogra
phy and customs. The knowledge of geography seems to be 
limited upto South India only from Karnataka to Pandya 
country or from Yadugiri ho Kurukanagari. The topograp
hy of upper India does not prove his acquaintance with 
44 
it.

11. Yiracana:-

12. Prakirnaka:-

Ylraeana or the fanciful stories and conceits 
and Prakirnalta or miscellaneous subjects mean science 
of archery, science of medicine, treatises on other su

bjects all these have played noble part in the descri-
! ~ I _ptions at various places in Yisvagunadarsacampu.
i _All major topics of the sastras are depicted.The

i „poet claims to be expert in sastras and knows their se-
i _crets. That is why he- describes Yisvavasu as expert in 

.-45 '
all sasuras.

In Yisvagunadarsacampu, though knowledge of almost
i -all sastras is depicted, it does not become a brgin to

nic or a bitter dose to the learned. It is ecmally ch

arming 'to the learned as well as a common reader.

i — i —Like other poems Yisvagunadarsacampu is not comp-

44. Vide chapters on 'Geography' and 'Society’.
- 31-nrrw ^vcr^T c f-O, d. ... tg*.
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letely free from the defects. ITere grammatical rules 
are also violated in some forms like 1surahhila' (v.269). 
And therefore commentators prefer another better reading 
'vapasurabhitananam.1 The suffix 'ilae' of Tundadi gr
oup cannot be used with 'Surabbi', as it belongs to 
Tarakadi group, hence the form 'Surabhita' can be form
ed bj 'Itac' suffix. If we accept 'Surabhita' instead 
of 'Surabhila' then one would hardly have any chance to 
find out grammatical defect.

Rhetorical defects are found by the violation of 
the some poetic cliches (Kavisamketas) . Venkatjrclhvarin 

talks of bees approaching Campaka flowers. But there co- 
tradietion based on pun is used, hence there is no vio

lence of the popular poetic convention. Venkatadhvarin 
often uses the words in unpopular sense or coins new 
words also. The word ’puspavat' (v. 464,1382) means gene- / 

rally 'one who has flowers'. But the poet has used it 
in the senses of 'sun and moon' and 'one kind of eye- 
disease' . The word 'Madhumathana' (v. 594) is used to 

convey the senses of Siva and Visnu both.
Sarasvati is often described as Brahma's wife. But 

conventionally she is believed to be a virgin.
New words like Panktirstha for Dasaratha (v.51), 

Panktivaaana for Havana etc. are coined. He also creates 
poetic charm by coining the words in a peculiar way such

as :
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1. Vamavilocana = moon (v.109)

2. Vedantacarya = iti vivekam kurvanto dantacaryam

vidur budhah (v.298)

3. Fadipajat ollasa = ladipa-ocean, ja- born, ullasad-

increasing. JTadipaja= Goddess 

Laksmi (v. 287)

4. Visnupadaravinda = Sky or lotus like feet of Yisnufv
305)

5. Kuvalayapati = Ku-valaya-pati =soverign king or

Kuvalaya-pati = lord of lilies i.e. 

moon (v.590)

6. Kupratigraham = Ku-pratigraha = acceptance of land

donated or ku- acceptance of vile 

donation (v.308)

7. Bhudanavatvam = Bhudana - donation of land or Bhu-i-

danava - demon of earth (v.309)

8. Bhanathavaktra= Bha-star, Bhanatha - moon = moon fa

ced one

Ibhanathavaktra = Ibha- elephant. Elephant faced one

or Ganapati (v. 319)

9. Nagaraji = Naga-raji = row of serpents or Hagaraja =?

daughter of -1'Iagaraja i.e. Himalaya = Pa-, 

rvati (v.320)

10. Haimdhara = Heman - gold. Having golden montain or

i1"' ‘ living on Himalaya as having snow (Hima

alaya (v. 326)

11. Yinayaka = Ganapati or vi-bird,nayaka-lord = lord

of birds i.e. Garuda (v.337)
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12. Kaveraja^Daughter of Kavera i.e. Kaveri or .Kaveh aja-

Maya of Kavi (pr. 166.p.293,*v.399) .

13. Burvarna: Bad coloured silver (v.391).

14. Asahyasuta= Yisnu sahya:p,et to Yisnu. A daughter

pet to Yisnu i.e. Ganges (v.391).

15. Patanjali,"being traditionally Believed to he an in-
i

• .carnation of Sesa Yenkatadhvarin calls him
_ j _ / _ ,

’Adimasabdikoraga’ (v.282), TSahdavidyaparimalar and *Bh- 

asyam vyakaranasya* (v.,414)'.

16. Sun and moon being believed to be right and. left 

eyes of lord Yisnu as swell as the grammarians the poet
4F

Yenkatadhvarin,, calls, 'Kartr vyakaranasya vamam itarad

yasya praktr iksanam 1 (v.4'14).
* * •

17. Some times the poet breaks the words with a view to 

create poetic charm such as:

(A) . Amsukam = A silken garment or Am*-sangatam =
i, • - -

sukam which may be understood as a 

parrot sat on a shoulder (-v.125)

(B) . Lunthi ma navanitam = don’t take butter again.

But it is to be taken up in the sense 

of-lpoti.ng a proud lady (v,. 124).

(C) ., In the similar way in ’tvam ma bhu-aparadhikah’
i-' h' ’ ' r <j

(v.126)^ ’Aparadhikah* means de.fauit- 

er. It is also taken up in the sense 

of ’sdperated from Radha (apa-Radhikh) 

(v.126).
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Violence of the chronological order in enumeration 

of the modern poets (v.548,549) is noteworthy. Parasara 

is strangely called a poet who is more or less srcdx auth

or of Smrti or treatises on medicine and astrology. Si

milarly no chronological order is observed in enumerat

ion of mythological personages (v.29,130). Turuska, Ya- 

vana, Mleceha and Huna are used in the limited senses 

of Muslim and English or Portuguese only.

With a view to create a poetic charm the poet has 

violated che popular usage such as growth.-of froasted 

green gram (v.343) and sweet fruit. (Amrtafala) of the
' A

tamarind tree (v.491)•

Sometimes he gives improper instances which do not 

please the reader. In defence of Vedic sacrifices he 

gives an example of reproduction of children through 

others' ladles and through one's own pious wife. Former 

is condemnable, while latter is not so (v.367). Descri

ptions of Kapalikas (v.324,525) and Cola ladies (v.330). 

are the instances of vulgarity. Such descriptions nei

ther create any poetic charm nor please the -reader.

Rhetoricians do not consider devotion-to be a se

ntiment developing through madhurya (v.542, 543, 544, 

545, 551) which is favoured most by our poet Venkata"-
i

dhvarin. He calls Sathakopsmuni 'Madhurakavi1' (Madhura-
/

kavi is said to be disciple of Sathakopamuni).

Elaboration, excessive penchant.for double enten

dre, artful praise, contradiction and oiroumlocation 

are the fruits of.the faults because they are more or
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less considered to be figures useful in creation of po
etic charm which is believed to be one of the chief ch
aracteristics of Campus. They are faults of age also. 
"When the development of Sanskrit literature had passed 
its meridian and the poets apt to lose themselves in wi- 
aardly of arts, in the display of their knowledge and 
their command of the language by frequent uses of puns

46 , __
and rhetoric? This is also true in,case of Yenkatadhva- 
rin also.

46. N.C.Mehta: Eoreword to the Hindi fcr. of the WC. by 
Sri R.H.Batta,-pouted by Dr.A.N.Jani in his thesis " A 
critical study of Haisadhiyacaritam " pp.273.
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Conclusion
. _ /_>_Venkatadhvarin* s Visvagunadarsacampu is a differ

ent type of Campu from those of his predecessors. Many 
of the poets who belonged to the later period have fo
llowed him; Moreover this new model of Carnpu proved to 
he the most suitable for poetic skill and eiudition and 
to make various experiments in composition. In such Ya- 

trakavya or Campus based on travel, stories were very- 
suitable for the depiction of the society of the age,and 
to discuss the problems of the contemporary society?-. Ve

nkata dhvar in tried to acmacKac criticise the problems of 
the society such as untouehability, non-performance of 

sandhya, Vedic rituals, sacrifices, paneamahayajna etc. 
Moral lessons through Visvagunadarsacampu serve this 
purpose well. A good number of manuscripts, variety in 
readings, interpolations etc. also prove its popularity/.

It seems that it is studied more in South India,
/ ^ ;all commentators of Visvagunidarsa "belong to South India. 

l\To proper study of this Campu is found in northern India 

yet. English translation and Hindi translation of it 
are published. The former published from Calcutta is now? 
not available. The latter is published from Varanasi.

Here in this work the life of the poet Venkatadh- 
varin is brought in light. His poetic skill is more de
veloped in his devotional poem In Laksmisahasram which 
is said to be succeeding work of the poet to this Campu. 
Here it seems under experimental stage of development.
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This Campu is more interesting as far as geogra

phy, society, history, religion, Ramanuja vaisnavism 

etc. are concerned. The cultural study of it would de

finitely provide us a good picture of his age. But for 
this purpose study of all the .contemporary literature 
particularly Gampus like Yatraprahandha, Keralabharana 
etc. would be also necessary.

As a moral Campu it conveys a lesson to a reader
l _to be an appreciator like Visvavasu and to find virtue 

in most wicked persons or things because most of all 
the persons in this Kali age are wicked.

Here in this work an attempt is made to evaluate 
this Campu from various aspects. The work is studied for 
the firsc rime in details and it is tried to throw light 

on the personal life of the poet as well as cultural 

history of the 17th century A.33. with the help of the 

textual study of the Campu poem from the sociological, 
religious, political, historical, geographical and lit- 

erary points of view.

We get a correct picture of the scholarship and 
contribution of South India to Sanskrit literature in 
the seventeenth century A.33. Similarly we get a vivid

t _ /picture of religious life of that age. Tisvagunadarsa - 
campu has served as a guide to religious developments 
and places of pilgrimage in South India during that part 
icular period.

Thus this humble study tries to present this pi
cture before the world of scholars. Further I hope that
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it will serve the purpose of paying tribute to the poet 
Venkatadhvarin who flourished long ago in the seventeen
th century k.D.

jfa„r jtTm xr -**V. A' ^ 1
TiS^^^n li


