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The whole work is divided in three parts viz., (I) Au-

thor (II) Cultural data (III) Literary study. The first
three chapters of the part one deal with the biographi-

cal account of the poet, his literary comtribution and g
summary of the Viévagupgdarsécamba along with ﬁh@ accound
of the commentaries and available translations.

Part two consists of next five chapters relating to
the cultural data available in Viéﬁ The fourth chapter
is & study of historical and geographical data. The fifth
chapter is related to the°®outlines of the religous data.
The sixth chapter deals with the sociological data. The
seventh chapter presentsih study of the mythological all-
usions. The eighth chapter deals with the references to
the philosophical schools.

Part three is concerned with the literary criticism
and is further divided in four chapters. The ninth chapt-
er deals with the literary form of the Campu, its origin
and development, and containg a brief history of some
major Campus. The tenth chapbter contains an evaluation 5f
Vis. as a Campu. An influence of the poet Venkatadhvarin
on his followers is also trsced. The eleventh chapter di-
gcusses the age of Veﬁka@gdhvarin, his language and his
style. The last chapter consists of a literary estimate
of the work. All the necessary appendices areigiven at the
end of the work along with the maps wheresoever they are

necessary.
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The first chapter is subdivided in the following
sections. Section (A) is connected with the biographical
account. Here 1t is shown that introductory stanzas and
colophons to his various works give the picture of the
poet's life. He belongs to the Atreya family of Arasani-
pal near Kéﬁczpuram.‘Among his ancestors Véhka?éﬁhvarin
refers to (1) Pranatartihar@cérya, a direct disciple of
RéménuJSCQTya, founder of the spiritual monism school of
philosophy, (2) Vadihamsambudacarya, author of Nyayakuli-
sa, (3) érinivﬁséé&rya alias Appayacgfya, his grand father,
and his father Raghunathacarya. A complete pedigree
of the Veﬁka?gtharin's family or his ancestors which
was supplied by érinivééérgghavédérz, a direct descendant
in the generations of second wife of S}Ehivéséc§fya, a
grand father of our poet, is also given as a tree of ge-
neoclogy. This pedigree became valuable in establishing the
poet's relation with Veﬁka?eéa ztreya and Varada K%reya
who belonged to the same family of Araéépipél. Shri M.
Krisﬂnamaohariar«has made a slight hint tc the relation
of Varada and Venkateéa to our poet.

The second section (D) deals with the poet's life
and personality. Some traditions are also current about

gome events which occured in his life. The propriety of

the tradivions is also examined. According to bthe tradi-



tiong:i-

(1) Veﬁka?gdhvarin is said to be the court poet of Pralaya-
kaveri or at Pulicat.

(2) He is said to have visited Mugula court at Delhi where
he was made satisfied while he was grumbling ' é§k§ya va
gyat lavaggya vg'sygt.‘ The same utterance is at?ributeﬁ
to Jagannatha.

(3) He was an eye-witness to the gquarrel in the vernacular
language between two persons. He 1s said to have repre -
’sented the whole issue in a local language which was

guite unknown to him. The same legend is current about

-

Srihar§a, author of Nai§adhacaritam.
(4) It is also said that after composition of Vis. he be-
came blind on account of bitterly criticdng the wices.
But later on he regained his vision after praising the
goddess Lakgmf, goddess of wealth and consort of Visnu-
in his devotional poem Lakgmzsahasram.
(5) His command over language, proficiency in sastras and
kogsags and fondness for rhythm gave a birth to a legend
among the people ! évﬁsam pohadi masamanalu prasam nohadi.'
(6) It is also.said that he predicted the end of his life:
' Visvavasau vatsara eva bheje !

He seems 10 be generous and ever helpful by nature.
His Stéy in the royal courts made his cosmopolitan. He did
not loock at the rules of untouchability, performance of
Sandhya, Pancamahivajna ebc. rigidly. He led his life par-
ticularly his later 1life as purely religious and true vai-

snavite.
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Third éection (c) deals with the erndition of the poet.

It seems that he had studied almost g1l the branches of
knowlege: Vedas, Vedangas, Tantra, grammar, eplc-poens,
epic-legends, philosophical branches like nyaya, mimdmsa,
Ramanuje-vaisnavism, Vedanta, dualism of Médhv§b§}ya, sci-
ence of medicine, polity, astrology, fine arts like musiec,
dance etc. To tell the truth he left no faculty ék know-
ledge untouched.

Last section (d) of this chapter desls with the fixe-
tion of the date of Ve%kaﬁgdhvarin. Niiakagtha Dikgita,
author of Niiakaqﬁhavijayagémpﬁ is said to be his contempo-
rary and co-shtudent. A reference td Hﬁqa, colophon to his
drama ! Pradyumﬁgnand§§am ' and legend current about his
death lead to the conclusion that he flourished in the 17th
century A.D. As a conclusion it seems that the poet was
born in the end of the 16th century A.D. He lived a very

half .
long life and died in the later/of the 17th century A.D.

CHAPTER :2 :¥WORKS

A descendant belonging to Vehka?ﬁdhvarin’s family
preserve a record ' birudavali ' which remarks that our
versatilg poet had earned an epithef ' a@@ottaraéata~pra-
bandha-nirmata.' Among poet's one hundred and eight works
many are lost. Many are preserved by name only while only
a few are available. A list of Veﬁka@géhvarinﬂs works sup-
plied by $rinivasaraghavacari rightly corresponds to thot
given in the introduction to Vidhitrayaparitrgga. He con-

t
tributgd to Sanskrit literature as well as Sastras like
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grammar, nyaya, mimamsa, Dharmasastra etc. .
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Literarj contribution:~

s - a . / - \
He composed five Campus 1i.e. Visvagunadarsa,
— - .. — - .
Uttaracampu, Varadabhyudaya or Hastigiricampu, Srinivasa-
vilasacampu and Acaryacampu. Last is not available yet. -

(2). Dramas & Bhanas:-

e o o . i . s . o G WO A S S

Vehka?gﬁhvarin wrote two dramas and three Bhanas.
His drama ’Pradyumninandiyam' is relating a story of Pra-
dyumna and Rati. His another drama is ‘Subhadrgbariqayam'
of which only two acts are avaiidble. It relates the story
/

of marriage of Subhadra with Arjuna. S;ﬁggfadzpikgl Mukundag-

vilZga and Yathoktskari are his Bhanas.

i — —— — —_
Sravanananda, Aearyapancasat, Laksmisahasra and

' - Sn—" 03 . . -
Srinivasasahasram are his devotional poems. Shri M.Krishna-
macha riar opines that the last is not traceable. Laksmi-
sahasram 1ig sald to be composed to imitate Padukzsshasram
1

of Vedantadesika.

(4) Poem:-

Yadavaraghaviyam is a short poem of thirty two
verses relating a story of Ysdava or Bhggavatapurana and
Raghava or Ramayana.

(5) Anthology:-~

o rn S e o S o N -

'Subhasitakaustubha ' is a work on anthology di -

vided in five sections.



(6) Prose:-

! —
' Desikagadyam ' is a work in praise of Vedante—
deéika. It ig not tracesable.

]___ M
Sastrasg:-

T - - -

- -— - - - / o— .
'Mahabhasyasphurti' and 'Yanlukprakasika' are his
WOrks On grammar.
(2) Fyaya:-

'Magisgfakhagganam' is a work on Nyaya or Tarka.
(3)
' The subject of 'Vyutpitsubodha' is not ascertain-
ed. :
All these four works are not available. Only the
names of them are preserved in Birud;#alzhby érzﬁi€g8a~
raghavacari.

(4) Mimamsa:-

Nyayspadma, Wyayamakaranda and Vidhitrayapsritre-
na are the works on Mimamsa. The last is published from

Tirupati in Venkatesvara Oriental Series No.44.

'Yatiprativandanakhandansm' is a work criticizing
bitterly a custom of saluting the householders by asce-
tics prevailing among the Tenkale Ramanujiyas.

Commentarieg:=-

Ramayanavyakhya or a commentary on Ram&yana named
Valmikihrdayam and a commentary on his own poem Yadava-
— — o woO N . s
raghaviyam are hls}commentarles. A commentary Valmiki-

L 4



hydayam is known only by name.
Translation:-

Shri M. Krishnamachariar takes a note of a Sanskrit
traslation of Tiruvoyamuli, a Tamil Veda.

CHAPTER: >
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VISVAGUNADARSACAMPU

W o TP T1nd i o . S O S . o T o S

Vehka?gtharin adopts a new type of compositon. Tike
epic-poens one would not find well-nit plot or story. Here
visit of sacred places by Gandharva friends Viévgkasu and
K?éghu during travel in aerial car is developed in a dia-
lectical form. The whole work is well-nit: (1) Benedictory
verse (2) verses containing autobiographical account (3)
Poet's view about Campa.as a prosopoetic composition (4)
introduction of the two characters viz. Visvavasu and KrSL
anu (5) ariel travel of the Universe i.e. Bharata from Ba-
darinatha to Kurukanagara on the bank of the river Tgmrapa-
rpE: Here the picture of the contemporary society is well-
depicted. The course of travel is from north to south in the
order of sun, earth, Badarinatha and so on.(6) In the later
portion the poet has concetrated on the groups of the peo-
ple particularly brahmins such as Vedsnti, Mi@émséka; Vai-
yayika, Vaiygkaraga, joasevaka, ascetics ete. In this por-
tion iyéénu introduces every subject for description. It is
quite reverse from the previous portion. (7) The above port-
ion is already succeded by the resume of the descriptions of
the divine places. (8) The last portion contains poet's

moral lessgpn to the reader as a message. Thus this whole



work seems to be well planned.

Commentaries:-

> T . e b 5 T st S o o

At least six or seven commentaries on Vis{ are avai-
lable viz. (1) Padarthacandrika by Balakrsna géétr{ (2}
Bhé%githapippapf-by §ridaila Laksmana (3) A commentary by
Kuravirdma (4) A commentary by Mdhura Subbs Ssstrl (5)
Saramafijari by PrabhZkara Kavi (6) A commentary of an un-
known suthor lying with the Jagirdar of Arani(Arnee) (7)
A Tamil commentary on Visﬁ is also aveilable.

Translations:-

Ty oo W -

- 2 s o S L - ot B, W ot Mt Sl N B o

Burnell (162(a) ) takes a note of an English tran-
slation published several times from Calcutta ( see Hass
p.158 )

(2) Hindi translation:-

R S T Tt - S" Vo Do” oo " o - O o7y S

A Hindi translation of Vis. along with Padirtha —
candrika is published in the Chokhambha Sanskrit Series

from Benares.

- T o T . — - g ——_ 4300 ot ok P7 A2t o, e

A Tamil translation of Vis. is recently published
from Madras (19Y63)

B-4+BMT : IT : CULTURALDAT A
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In Vis. historical references are very few. The poet

-
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refers to the kingdoms of Cola, Nayaks, ?gq@ya, Yavana etec.,

the warriors of Maharagira and belonging to Mleccha commu-
nity are highly appreciated. Foreigners like éaka, Haﬁa,
Yavana, Tﬁrugka and Mleccha afe also mentioned. Here Haga

is Understood for European people likgggnglish or the Portu-
guese, particularly for the English people who m%de their
establishment in Melapore at Madras. To this a reference

is made by the poet himself. People seem to be well-aquai-
nted with Yé%aﬁz (Urdu or Persimn) and regional languages

like Tamil or Dravida which assumed prominent place with

the course of time.

Here in this section all the geographical references:
are gcrutinized under the heads such as regions or countr -
ies, Divyak§etras, cities and sacred places, rivers, Oceans
and seas, mountains and regervolirs. Iﬁ seems that poet's
knowledge of geograpﬁy’was limited to South India only. He
seems to be ungware of the topography of North India. The
course of visiting Gujarat after Puri or Jagannathapuri
but before Yamung'and.Mahérggtra does not look proper. The
descriptions of Seuth India are very minute. An effort is
also made to identify all the places, rivers, mountains
properly as far as possible.

CHEHAPTER:5
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Religion is a system of faith and worship which is
connected with the supernatural powers and the sense of hu
man welfare fully dependant on whky such supernatural powers.

God Brahman is sald to be manifested in triad god.condépt
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which succeeded by the theéry of incarnatiqns Sf Visnu such
as Matsya,ﬁarma,VarEha,Narasimha,vémana, Paraéurama, Rema
and Krsna. Out of all major incarnations he does not refer
to Buddha and Kalkiz He mentions Haril a;d.Eéyangﬁa incary-
nations of Visnu described in Bhagavatapurana and other
purggas. .

Section second deals with the introduction to Rama-
nuja valsnavism and controversy between the two cults vigz.
Vadagalai and Tenkale. It is saild that the poet has given
only abuses to Tenkale but no prgise. But BhévErtha@ippa?E
tries to prove it otherwise and ascertains that the poet
has appreciated Tenkale Rgﬁénuji}a Vaisnavas through art-
ful praise.

Section third is related to the contribution of Al-
war saints like Sgﬁhakopamuni andliééryas such as Yanunsa-
céiya, Ramanujacarya and Vedéhtadeéika to Rgméiuja vaisn-
avism. Venkatadhvarin refers to Madhvacerya end his doct- .
rine of dualism. The poet does not mention Vallabhébgrya
or the followers of this cult at all.

Section fourth is about the discussion of éaivism,
Tinga worship of VE}aééivism, ?Eéﬁpata and Kapalika cults.

Section Tifth deals with the econtroversy between S;i~
vism and Vaisgpvism. Both these sects were in conflict for
some time. During the age of our pdét followers of both
the sects looked at each other 2§ rivals. But general ten-
dancy was generous enough to appreciate each other. Venk-
a?gdhvarin and Samarapuhgava ﬁzkgita, author of Ygfrgbra—

bandhacampﬁ'appreoiate both the deities and pay homage

to them and refers to the tempies of both the sects. The
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poet has also tried to identify both the deities in the
description of Ekamresvara at Kahcipuram.

The poet suggests an existence of Jainism.sard Buddh-
ism. Their impact on the society is accepted. People now
used to looi?ggon immolation of animals in sacrifices
and marking the arms with the hot metal counch and disec
in the diksa ceremony prevailing among Tenkale Ramanujiyas.

In the sixth section references to the temples are
serutinized according to sects to which they belong and an

effort is made to identify them.

CHAPTER : 6

o —— . oo o o o S > S0 e

Vié. supplies good information for the construction
of the social, cultural and religious history of seventee-
nth century A.D.

Social organisetion comprises of four-fold.class and
abrama system in India. Dharmasastra literature has laid
down the rules and regulationg thereof. But soccizl reform-
ation has taken place time to time under pretext of esta-
blishment of new sects either philosophical or religious.
Vifaéaivism,Jainism, Buddhism and sects like Vadagslail
and Tenkale supply good ingtances of this fact. The picture
of the gociety depicted in Vis. shows how far the soclety
was currupted by the foreigners like Mleccha,Yavana and
ﬁapa i.e. Bnglish and other Europeans. The occupations such
as recruitment in military services, employment in royal
services as cashiers or accountants etc. also loosened the

- . N
‘rules and regulations of casbe and asrama, untouchability,



. 12

observing the daily duties, performance of religious acts
etc. Several castes also came into existance on account
occupations..igrama system was not followed properly.
Vehkaygdhvarin has criticised the way of living of such
ascetics belonging to Madhva, Ramanuja and Vedanta schools.
The discussionof Gwo friends depicts the picture.of real
society and ideal society. ’

Marriage is‘a fundamental base of g unit of the soci-
ety. Though the monogamy has been cherished ideal and leg-
glised form of ma&riage, there are references to polyganmy.
In this gcomhéction the society of 17th century A.D. 1is not
an exception to that of Vedic age. Veﬁka@gﬁhvarin has app-
reciated monogsmy the most., Eight forms of marriage are
based on customs and conventions prevalent among the tri-
bes and communities. Vehka?éﬁhvarin agserts that marriage
and other samskaras such as Upanayana became purely mech-
anical as they are to-day.

Family as a unit of the society comprises of husband,
wife and children. Good issues and loyalty of husband and
wife vo each other bring happiness to the family. A son
was believed to be continuer of the family-line and res-
cuer from the hell named Pum. Varilous Vratas and penance
in the descriptions of Tirupati and Vijayaréghava at Grdh-
rapatikgetra near Kﬁﬁézburam are also mentioned by the
poet. The parents of good issues were honoured most. Bad
issues always bring misfortunes and unhappiness to the family.

Love and harmony should be among the members of the
ideal family. Parents should be respected. A wife should

be loyal to her husband whom she should love and serve.
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Illegal connections of husband er wife with some other

lady or person were subjects of great censure. The poet has
thrown a flood of light on the other relations which cre-
ate integrity among the members of family and other inst-
itutions.

Section: II : Position of women .

>

The poet Venkatadhvarin does not refer to the higher
studies of the women. Education of the fine arts like
music and dance was given to the ladies of the harlot class
particularly. Generally women were deprived of their xight
0f selecting a mate. As a wife she was expected to be a
modest, devoted to husband's service, allof from the dis-
raputed persons. Motherhood has been cherished as an ideal
of efery Hindu woman. The poet describes the ladies worsh-
ipping Vehka?es%ara and Vijayaraghava and observing penance
and vratas for a progeny. No reference is made to widow-
marriage by the poet. Though the custom of 'Satit prevailed
in ancient India, the term 'Satz' was only used in a 1limi-
ted sense conveying chestity and loyalty to husband. Women
were not authorised to perform sacrificesAindependantly but
in the company Sf thelr husbands. 4 capital punishment was
prescribed for the killer of a woman. ‘

Section: IIT : Socio-religious life

—— - o - —————— - " . T ] S —— ey Wt W S Jo donn S,

The soclial and religious life is an index to the cul-
ture of the society and the picture of the same can be had
from the consideration of the ﬁOpicg like food, drink, dress,
decoration, customs and conventions, daily and periodical
duties, ceremonieg, superstitions, beliefs and taboos, pas-

times, welghts and measurement of time etc. .
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Food:~-

. s s

Vegetarian and non-vegetarian food seem to be pre-
valent. The gift of food to brahmins was given on certain
occasions. szhi, Mudga, Apupa, thta, Havi§y§hna, Kalama,
Lavana, Yava, Yavagu, Payasa etc. were used commonly as,
food and food grains. Meat beaf and flesh also mi¥ght be
used by limited groups of people. Drinking of wine was not
restricted, though Dharmasastra prohibited it.

Dress & Decoragtion:-

—— s s S A S S 5 W o . W o o S >

Bark and skin garments as adhovastra and uttariya
were used by ascetics. 511k garments like Améuka, dﬁkula,
pitéﬁbara were used on the particular occasions by the rich
people.'Dhautavastra' is very suggestive of washing of
'clothes and use of cotton clothes.

Various ornaments like Ahguliyaka, pearl necklace,
Kquala, Nﬁbura, Valaya etc. are worthy to be noted.

Black, curly, equally grown, thick, long and wavy
hair was considered as the signs of beauty. Matted hair w
was kept by ascetics. Growth of beamd and moustache too
might be slgns of the soldiers. Mahardstra warriors are
described as putting on particular uniform.

Women used to =pply col%yrium to their eyes. Taking
of betel leaf or pan was very éommon particularly among the
Gujarati people. Gents and ladies also besmeared their fa
faces and bodies with the scented powder like kumkum; gar-
lands of flowers 1like Bakula were put on by gents as well
as ladies.

Customs and conventions:-

Hospitality to a guest, reception of distinguish®ed
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persons and honouring the elders etc. are some 0of the
customg that prevailed.

References to getting up esrly in the morning, taking
bath in the holy water of a river after answering the nat-
ural calls and dantadhﬁvana, performance of Sandhya, Homa,
tarpaga, Péﬁbamahg&ajﬂés, vaigvadeva, baliharna, visiting
the temples for daréana after worshipping the family deiti-
es, bhéjana, sleep etc. are considered here. Rules of purity

v
and ssauca are also discussed.

T i e s st b S SO P (i S i o ks et S W O T S, ot e el g it o WA e WS S

Taking of injurious food, food gazed by the dogs,
taking of stale food, taking of food without bath, illegal
connections with other men or women, paying salutations to
house-holders by ascetics, travelling in vehdeles by asce-~
tics and their dwell;ng in mutts, composing poems in praise
of wretched kings or the beautiful ladies, accepting rogu-
es, thieves, low caste people etc. as disciples, non~-per-—
formance of Sandhyg, tarpana and paﬁoamahgyajﬁas, perform-
ance of samskaras mechanically, killing of brahmin, steal-
ing of gold, illegal connection with the teacher's wife,
drinking of wine eftc. referred to by the poet are discuss-
ed here.

Only a few references to pastimes iike hunting and
gambling are available.

Among the weights 'Drona', among the units of measure-~
ment of distance 'Yojana', among the measurement of time
’Muhﬁrta',’?ithi‘, month, 'Samvatsara', 'Kalpa' etc. are

referred to by the poet. .
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In connection to the religious life Sraddha and sa-

crifices are described. The poet refers to some sacrifices
l—

such as Ukthya, Aptoryama, Atiratra, Vajapeya, Sodasi etc.

He praises Agnihotra. Immolation of an animal in the sac-

rifices was considered as violance by some people.

The ways and means of worshipping the deiti%s, var-
lous types of images etc. are also explained. The poet
takes a note of non-ringing of bell during the worshipping
the deities among the Tenksle vaisnavites. Abhigeka, off-
ering of flowers and TulasEZ neivedya, daréana, nzrajané,
singing of gathas loudly in praise of gxkx deity etc. are
shown here.

Kducation:~

v —— — v -~

Under this head admission, life at the teacher's place,
relation between the teacher and the taught, punishment,
rules of student life, duration of study, fees, term 2nd
holidays, courses of the study such as priestly and voc-
ational, ﬁethods of teaching, examination, etc. are ex-
plained as referred to by the poet. The poet clearly re-
fers to the educational centres at Kalel, K;éiz and in
Gauda, Vanga, Kanyakubja etc.

CHAPTBEBR 7T

S e it o S 20 o D S it . T
v S - o S it St S i S S e WD ot

. o . oo e e 50 o S (e o - . S Gt S S

The poet's philosophical view of life is based on
freedom of living and thinking. He stresses on looking

at other's virtues and not at vices or faults. In his me-
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ssage he preaches the reader to be Viéﬁévasu or enough
generous to look at and appreciste even the smallest
virtue lying in the most wicked person or a thing,

and not to be K;éghu who always finds out a fault.

To avoid s clash between new and 0ld generations
0r orthodox and advanced people he opines that ogg should
not be offended if someone may not aqt according to the
rules laid down by the Dharmaégstrauand Vedic injunctionsg.
One should try to adjust one's own self in the new situ-
ation arisen in the society with the course of time on
account of occupations and invsisions of the foreigners
like gaka, Turuska, Miecoha, Hﬁ@a eto.”Suoh views are re-
flected in Kasi, Maharaéﬁra and Rajatapzﬁhapura descri-
ptions.

Among the philogophical schools the poet has tried
to bring out the good points under pretext of the'batter
criticisms of Vedanti, Naiyayikas, Mimamsakas ebc. Occa-
sionally ggmkhya and Yoga are also referred to. Dualism
of Madhva school, non-violence of Jainas etc. are not
left untouched. No refereunce is made of Vallabha school

of vaisnavism.

References t0 Brahman, soul and world, four-fold
aim of human life, concept of Vaikuntha and final emanci-
pation, paths of devotion, action snd knowledge, escha- ‘
tology, ethics etc. are discussed and it is shown how the

poet gives due importance to the devotion of Visnu for

final salvatbtion or achievemént of Vaikug?ha, his abode.
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CHAPTER:38
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The first section of this chapter deals with the
cosmogony relating to the origin and the nature of the
world. In the second section the descriptions of gods .
and goddesses, names and epithets, deeds and myths con-
nected with the deities are discussed. The names of the
demons are identified properly and myths connected with
them gre also given. In the succeeding section mytholo-
gical personages are identified and myths referred 1o by
the poet in Vid. are scrutinized along with the mytholo-
gical references.

In the last section of this chapter legends woven
around the sacred places like Badarikﬁérama, Ganges, Kééi;
Jagannathakgetra, Godavari, Tﬁmraparﬁz etc. are discussed.
Bringing white clay by Garuda at Yadugiri,various miracul-~
ous powers and bestowlng of boons on devotees by Srinivass
at Tirupati or Veﬁka?agifi, penance of ééiihotra and emerg-
ing of Viraraghava at Viksaranya, miraculous powers attri-
buted to Nrsimha at Ghatikacala and Parthasarathi st Madrass,
Brahma and SaraSVaterpisode connected with the emerging
of Dipaprakasa, Astabhuja, Yathoktakari, Varadarsja,Vega-
vati, Anantasara and Uttaravedl, practising severe austi-
rities by P;rvatz at Eké&reé&axa.where Sava emerged be-
fore Uma in Kanci are referred to by the poet. A local
legend sbout the miraculous power of god Vijayaraghava by

whose grace a barren woman begets a child when baked green-
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gram (mudga) sown by her grows, is also referred to.
No myth is referred to in connection with Devanzyska,
?

szraﬁgam ( except mentiong Ranganatha as family deity
*

-—

- - -
of Ramacandra), Jambukesvara, Sarngapenl at Kumbhakonam,

Rzjagopala of Campakaranya etc.
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Campu is classified under S%avya variety of literaxy
compogition. The word 'Campu' and 'Campu’ are’used in fam—
inine gender. Scholars have tried enough to give proper de-
rivation of it: (1) The word 'Campu' is derived from 'Capi
gatyam' (2) Haridasacarya gives its etymology thus:'Ca-
matkrtya punati sah?dg&an vismitikrtya prasZdayati.' The
word!' Campu' is also derived from (3) 'Capa santvane' and
(4) 'Caha ‘parikalpane' or 'Capa ityeke!' etc.

Campu according to the Campu-suthors is a proso-
poetic composition. An admixture of prose and verse is ima-
gined like a song accompanied with instrument (Bhoja), 1like

- -
a watery sports with a beautiful lady (Gopalacampu), like

a blend of honey and grapes (Veﬁkaﬁgdhvarin), or honey



and nectar (Serfoji-II), like a lady stepping into
youth from childhood,(Jivandharacampu), or like a
garland of holy basil and sprouts (Balabhagavatam] etc.

According to rhetoricians it wmay be divided in cha-
pters which may be called 'Anka' or 'Ucchvasae! Trivikrama
Bhatta, author of Nglacampu expects high-born hero, poeb-
ical qualities, free use of various metres and cguplets.
A verse of an unknown poet guoted in Hpsimhacampﬁ stress~
es on absence of diologuevand Viskembhaka. But unfortunate-
ly gll efforts of rhetoficians and scholars to tie it up
in a peculiar form were in vain. Only blending of prose
and verse 1s common characteristic which may be applied
to all tﬂe forms of mixed variety. Wo strict rule can be
laid down for proportion of prose and verse in Campu.
Campu authors have always enjoyed freedom in naming the
chapters. Sometimes they do not divide them at all. Accord-
ing to Dr.Kunjunni Raja the Prabandhas and Campls were
used by the Cakyars, the professional actors as "Kut tu'
in Kerala.

In short this proso-poetic composition should be
full of motion, formless, ever soothing the readernas he’
may not feel any mental strain, creating poetic charm or
surprise encouraging to keep him interested as five vital
alr or principles of life.

To find thg source of CGampu literature one has to
look back at the Vedic literature. Vedic Upakhyanas occu-
ring in the Brahmagas, Upanisadic literature, Jataks sto-

ries, inscriptions, some passages from the Mahabharata,
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Bhagavata and other pufggas etc. have supplied good oppo-
rtunities to such proéo-poeﬁio mixed compositions for de-
velopment. Progo-poetic compositions like Udéharaqa, Gho g-
a@é},Biruda, Karambhaka etc. came 1into existence with

the course of time. But for the origin of the Campﬁ liter—
ature it is believed thaf as soon as prose oompos}tions.
became unintelligible on account of long compounds, long

sentences, ornate and elaborate style, experiment of ip-

creasing verses were made and as a coﬁguence of it

Campu form came into exisbtence. The word ' Camplka tha'
also directs us to its connection with prose compositions.
Shri D.R.Mankads associates it with Kathas like Haridasi-
katha of Maharastra. The narrator moves to and fro in
Haridasikatha and concetrates on keeping the audience with
the Katha. The motion, soothing the audience, quoting
verses from different works, purénas and other literature,
adoption of various literary forms, dramatic representati-
on etc. all would tempt anybody to comsider it as origin
of Campu. Origin and development of this form in South
India, tradition of narrating such Ekhyénas better known
as 'Pé?haké&‘ in the temples @ also strengthen the same
belief. It is also connected with the dramatic presenta-
tion of Campus as 'Kuttu' as Dr.Kunjunni Rajs opines. Bx-
periment of Magi—pra#Qla style led the poets to the admix~
ture of languages also.

History of Campu literature can be divided in three
periods. The period of beginning is believed from 10th to

12th or 13th century A.D. Its golden period may be extend-
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ed from 13th to 16th or 17th century A.D. and the later
period may be called a period of decay.‘All the major Ca-
mpﬁs are written in‘Souﬁh India, while only a few are wri-
tten in North India. KgﬁbE; Madura, Tanjore, Trivendram
ete. were the centres where the kings patronised the poets.
Religious centreo also played a prominent role in, the de-
velopment of Campu literabure. Csmpu form provided a wide-
spread field of opportunities for novel experiments. Ven-
ka?gdhvarin is a pro@uot of such age. Many followed him
and a new glorious period came into being in Campu lite-
rature. Here in brief history of(Campﬁ literature all

major Campus are enumerated.
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In this section an effort is made to show how far
all the major characteristics of Campi as referred to in
the previous chapter are applicable and how far the five
principal characteristics befit. As a conclusion it is
ascertained that this Campu is composed totally in free
style. It is a moral Campu composed in a dialectical form.

Followers of Venkatadhvarln.

o o e e, s S S A Qo . S 2 S . S S i S s

As Vig. is a Campu composed in peculiar type, many

Campi-authors have followed him. Some followed Vid. com-



pletely. Some others have adopted either the peculiar dia-
lectical form as vehicle of descriptions of the sacred
places and people or selected the sacred places only

0 describe. Vaikug@havijaya of gfzraghavécéfya, Vibudha -
nandaprabandham of Venkata Kavi, Kerslabharanam of Rama-
candra, Gaﬁgégqudaréa of Dattatreya ééétrz, ete., are )
the Campﬁs totally composed on the very line of vig. Ka-
sikatilakam of Nziakaqtha, Tirthayatraprabandha of Samara-
pungava Dzkgita, éﬁ%akirtivilgsa of unknown authorship
(Suryanarayana?), Citracampu of grﬁ B§ﬁ¢QVara Vidyalam-

kara, Kavimanoranjakacampu of Sitarama etc. are dealing

with geography rather than culture.

CHAPTER 11
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Before evaluting any work it 1s necessary to have
complete 1dea of the poet's age. In theuhistory of Campu
literature the period f£xrbom 13th to 16th or 17.th century
A.D. was a golden period. Venkatadhvarin is product of
this age. Like ériharga and Jagannatha Venkatadnvarin
A

also can be called a product of the age of learning. A

little care is taken.in the development of matter. Like
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Bharavi or Maghsa in this work form predominates the matter.

Venkatzdhvarin is more influenced by the current of using
Sabhaﬁga or Abhaﬁga §1e§a, producing po§tic surprise or
charm through pun, alliteration, artful praise, contradi-
ction, double entendre, circumlocation ete.

He has his own views about poetry. He thinks .-
Dharma and Moksa as aims of poem and considers devotion
as a principal sentiment and allows the poets $0 use all
the other sentiments occasionally. He admires the poet
possessing the art of crestivity and scholarship Which
satisfy heart and head 6r emotion and reason both.

As Veﬁka@édhvarin ig & student of various égstras
and philosophy, one would like to think of this Campu
being loaded with &3stric and philosophical terminolo-
gies, uncommon vocabulary etc. His works like Lakgmzsaha—
sram and érinivgsavilésaoampﬁ are loaded with such term-
in%éies and uncommon vocabulary. But his proficiency
in tantra, grammar, nyaya, mimamsa and vedanta does make
this Campu loaded with such terminologies fully in Xzthe
later part of Vis. Of course such sastric and philosophi-
cal terminologies and uncommon use of common words

. !
occur in few number in Vis.
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Here in this section it is shown how the Campu~
authors used Sabhaﬁga or Abhanga éleqa, artful praise;
circumlocation ete. to make the Campa alive and to keep
the reader interested. Seleotion.of sentiment, plot ot

subjects for descriptions in proso-poetic composition
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and development of them is found here to0 create poetic
surprise.Such poetic surprise is created even in the
absence of the plot or the principal sentiment such as
éyﬁgéra or Vira. Here one would find en exact plan of
descriptions developed logically and naturally. Short _
visits and descriptions in proportion hardly give ﬁny"
sScope 1o monotony. No chance is given to the sentiments
to be developed in a way as they develop in epic poens,
dramas and prose romances. Characters Viévéﬁasu and Kr-
sanu seem to be mouth-pieces only.

Here it is shown how the poet used various figures’
like alliterations, rime, double entendre, circumlocation,
contradiction, Utpreksa, Upama, Drstanta etc. Conversat-
ion or dialogue is a novel feature of this Campl. Use
of grammatical terms and compounds is meant to produce
rime and alliderations.

An atlempt is also made to bring out how the poet
has adopted both the styles i.e. Vaidarbhi and Caudl op
graceful aene and ornate and elaborate one. Venkatadhvarin's

styles may be called an admixture of artificial and

natural Amrapaka.
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No sense of eternal love or heroism are the chief
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aim of the poet but to convey a morgl lesson to the so-

ciety to look at virtue of others and to beware of the
fault-finding nature. We may call 'ViéVagugédaréa' - a
mirror of introspection held before the human beings to
look at virtues accordingly. Thid Campu is woven

' avound " Know thyself and 1ook ab_others as_thyself r___
in a very pleasing manner like a friend, philosopher

and guide and not like a beloved ( according to Ma mmata

a true poetry preaches a ceader like a beloved but it is

not so here).

Here various descriptions of the sacred places, pe=
gions, people etc. are hung on the peg of‘story of aerial
travel of the two Gandharva friends Vidvavasu and K;ééhu.

This Campu contains a good picture of the society
of his time, hence it possesses a good picture of culture,
history and religion. Poet's erudition of various ééstras ’
philosophy and his poetic skill are also intermingled here.

Here the dialogue between two gandharva friends
Visvavasu and K;ééhu reflects the process of thinking of
inner mind and execution of the intelligence or we may
take it as the reflection of the dual personality of a
person ~.outward behaviour and inner thinking process.

Syntnesis of descriptions through dialogues is a
novel feature of this Campu. Artistic and elaborate pre-
sentation of the subject of degeription, use of v;rious

figures like pun, artful praise, contrad%flon ete. in
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the couplet and descriptions are made delightful. Abse-
nce of the Bandhas has saved the reader from the mental
excereéise and strain.

The poet's new experiment in adoption of subjects
of descriptions without story, development through dia-
logues in a dialectical form can easdly prove hig.not'ﬂ'
conventional. At the same time like any poet he is not
unaffected by his predecessors. Vélmiki, Vyésa, Kélidésa,
Bhavabhuti etc. have influenced him most. His favourite
poets are Vglmzki, Vygsa, éaqpakopamuni and Vedéntades&ka.

His new app@gach to keep the reader with the descri-
ptions even in the absence of story is the best proof of
his power of description. His treatment of nature seems
to be influenced by Kalidasa as well as BhavabhiUti.

His poetic skill is enriched by erudition of vari-
ous sastras. But he is not above defects either grammat i~
cal or rhetorical.

One may conclude that this Campu is of aldifferent
type. It is a Yatrakavya on one hand and it it discusses
the problems of the conftemporary society with humble
attempt to solve on the other. Such problems are untou-
chability, non-performance of Sandhyé, paﬁbamahéyajﬂé,
sacrifices, ilmmolation of animals in the sacrifices etec.

This Campﬁ is more interesting from the point of
view of geography, religion, society, history and Rama-
nujs vaignavism. The cultural study of this Campa along

with and in comparision to tggﬁsgmpus of the time

'



such as YEtré@rabandha, Keralébharaga etc. would provide
a good picture of the society of the sevVenteenth century
A.D. )

At the end I wish that this critical study of Vie.
will serve the purpose of proper evaluation of the Work.
as paying tribute to the poet Vehkagédhvarin who flouri-

shed long ago in the seventeenth century A.D.



