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The whole work is divided in three parts viz., (j) Au­
thor (II) Cultural data (ill) literary study. The first 
Three chapters of the part one deal with the biographi­
cal account of the poet, his literary contribution and a,

f - / —summary of the Yisvagunadarsacampu along with the* account 

of the commentaries and available translations.
Part two conaists of next five chapters relating to

/
the cultural data available in Yis. The fourth chapter 
is a study of historical and geographical data. The fifth 

chapter is related to the“outlines of the religous data. 
The sixth chapter deals with the sociological data. The 
seventh chapter pre&entst’a study of the mythological all­
usions. The eighth chapter deals with the references to 
the philosophical schools.

Part three is concerned with the literary criticism 
and is further divided in' four .chapters. The ninth chapt­
er deals with the literary form of the Campu, its origin 

and development, and contains" a brief history of some 
major Campus. The tenth chapter contains an evaluation of

i — , _Yis. as a Campu. In influence of the poet Yenkatadhvarin 
on his followers is also traced. The eleventh chapter di- 
scusses the age of Yenkatadhvarin, his language and his 
style. The last chapter consists of a literary estimate 
of the work. All the necessarjf appendices are given at the 
end of the work along with the maps wheresoever they are

1

necessary.
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PART : I

CHAPTER:!

The first chapter is subdivided in the following 
sections. Section (A) is connected with the biographical 
account. Here it is shown that introductory stanzas and 
colophons to his various works give the picture of the 
poet's life. He belongs to the Atreya family of Arasani- 
pal near Kaneipuraxn. Among his ancestors Ye'hkatadhvarin 
refers to (1) Pranatartiharacarya, a direct disciple of

A

Ramanujacarya, founder of the spiritual monism school of 
philosophy, (2) Yadihamsambudacarya, author of Fyayakuli- 
s’a, (5) Srinivasacarya alias Appayacarya, his grand father, 
and his father Raghunathacarya. A complete pedigree 
of the Venkatadhvarin's family or his ancestors which 
was supplied by Srinivasaraghavaeari, a direct descendant

t —

in the generations of second wife of Srinivasacarya, a 
grand father of our poet, is also given as a tree of ge- 
neology. This pedigree became valuable in establishing the 
poet's relation with Venkatesa Atreya and Yarada Atreya 
who belonged to the same family of Arasanipal. Shri M. 
Krishnamachariar-has made a slight hint to the relation

tof Yarada and Yenkatesa to our poet.
The second section (b) deals with the poet's life 

and personality. Some traditions are also current about 
some events which occured in his life. The propriety of 
the traditions is also examined. According to the tradi-
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t ions:-
(1) Venkatadhvarin is said, to be the court poet of Pralaya- 
kaveri or at Pulicat.
(2) He is said to have visited Ivfugula court at Delhi where 
he was made satisfied while he was grumbling 1 sakaya va
syat "lavanaya va syat.’ The same utterance is attributed

* #

to Jagannatha.
(3) He was an eye-witness to the quarrel in the vernacular 
language between two persons. He is said to have repre - 
sented the whole issue in a local language which was 
quite unknown to him. The same legend is current about
i —Sriharsa, author of ¥aisadhaearitam.

* *
t(4) It is also said that after composition of Vis. he be­

came blind on account of bitterly criticing the ¥iees.
But later on he regained his vision after praising the 
goddess Laksmi, goddess of wealth and consort of, Vlsnu ■ 
in his devotional poem Laksmisahasram.
(5) His command over language, proficiency in sastras and 
kosas and fondness for rhythm gave a birth to a legend

i _ _ _ _ __among the people ' Svasam pohadi masamanalu prasam nohadi.'
(6) It is also,said that he predicted the end of his life:

\ -1 Visvavasau vatsara eva bheje *
He seems t,o be generous and ever helpful by nature.

His stay in the royal courts made his cosmopolitan. He did 
not look at the rules of untouchability, performance of 
Sandhya, Panoamahayajna etc. rigidly. He led his life par­
ticularly his later life as purely religious and true vai-
snavite.



Third section (c) deals with the erudition of the poet. 

It seems that he had studied almost all the branches of 

knowlege: Vedas, Vedangas, Tantra, grammar, epic-poems, 

epic-legends, philosophical branches like nyaya, m imamss, 

Raminuja-vaisnavism, Vedanta, dualism of Madhvacarya, sci­

ence of medicine, polity, astrology, fine arts like music,
»

dance etc. To tell the truth he left no faculty of know­

ledge untouched.

last section (d) of this chapter deals with the fixa­

tion of the date of Vppkatadhvarin. Nilakantha Diksita,*■ " * » 
i .

author of Hilakanthavijayacampu is said to be his contempo­

rary and co-student. A reference tb Huna., colophon to his 

drama ' Pradyumnanandiyam ’ and legend current about his 

death lead to the conclusion that he flourished in the 17th 

century A.D. As a conclusion it seems that the poet was

born in the end of the 16th century A.D. He lived a very
half

long life and died in the later/of the 17th century A.D.

c_h_a_p_!tjb_r : 2 : JLlLJLILs

A descendant belonging to Venkatadhvarin’s family 

preserve a record ' birudavali ’ which remarks bhat our 

versatile poet had earned an epithet ! astottarasata-pra- 

bandha-nirmata.' Among poet's one hundred and eight works 

many are lost. Many are preserved by name only while only 

a few are available. A list of Venkatadhvarin's works sup­

plied by Srinivasaraghavacari rightly corresponds to that

given in the introduction to Vidhitrayaparitrana. He con-
*

tributpd to Sanskrit literature as well as Sastras like
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grammar, nyaya, mimamsa, Dharmasastra etc. 

i2ri®I'£:±-l_2£25i.‘i^ution: -

(1) CaS2££i“
_ / - \

He composed five Oampus i.e. Yisvagunadarsa, 

Uttaraeampu, Yaradabhyudaya or HastIgirlcampu, Srinivasa- 

vilasaeampu and Acaryaeampu. last is not available yet.

( 2). 5?§522_§L®!i22§2: ~

Yenkatadhvarin wrote two dramas and three Bhanas 

His drama ?Pradyumnanandiyam' is relating a story of Pra- 

ayumna and Rati. His another drama is 'Subhadraparinayam1

of which only two acts are available. It relates the story
— / . __ _ _

of marriage of Subhadra with Arjuna. Srngaradipika, Mukund 

vilaaa and Yathoktakari are his Bhanas.

( 3) peX2£i22§i_E2222 •' “
' _ _ _ o- - > -

Sravanananda, Aearyapancasat, Laksmisahasra and

Srinivasasahasram are his devotional poems. Shri M.Krishna 

macha riar opines that the last is not traceable. Laksrai- 

sahasram is said to be composed to imitate Padukasahasram' 

of Vedantadesika.

(4)

Yadavaraghaviyam is a short poem of thirty two 

verses relating a story of Yadava or Bhagavatapurana and 

Raghava or Ramayana.

(5) :~

’Subhasitakaustubha ’ is a work on anthology di

• I

vided in five sections.



t
(6) Prose:-

/ _ —r Desikagadyam ’ is a work in praise of "Vedanta-
desika. It is not traceable.
t - -Sastras;-

(1) Grammar:-
— _ — . _ / — •'Mahabhasyasphurti' and *Yanlukprakasika’ are ills

worms on grammar.
(2) 5Z§ZS:~

'Manisarakhandanam’ is a work on Nyaya or Tarka.
(3)

The subject of 1Vyutpitsubodha' is not ascertain­
ed.

All these four works are not available. Only the 
names of them are preserved In Birudavali by Srinivasa- 
raghavacari.
(4) ICimamsal-

Nyayapadma, Nyayamakaranda and Yidhitrayaparitra- 
na are the works on Mimamsa. The last is published from 
Tirupati in Yenkatesvara Oriental Series No.44-

1(5)

'Yatiprativandanakhanaanam' is a work criticizing 
bitterly a custom of saluting the householders by asce­
tics prevailing among the Tenkale Ramanujiyas. 
Commentaries:-

Ram¥yanavyakhya or a commentary on Ramayana named 
Yalmikihrdayam and a commentary on his own poem Yadava- 
raghaviyam are his/^commentaries. ^ commentary Yalmiki-

6

. Jt .



hrdayam is known only by name, 
translation

Shri M. Krishnamachariar takes a note of a Sanskrit 
traslafcion of Tiruvoyamuli, a Tamil Veda.

0_I_A„P_T_E_R : 3

SIMARY_0|_THE_TEIT £_C 01MENT ARIES_ AND_ TRAKS1 AT I OWS_ OF
/ «_ t —JISIAGUFADABSACAMFU

Venkatadhvarin adopts a new type of compositon. like 
epic-poems one would not find well-nit plot or story. Here

I -visit of sacred places by G-andharva friends Visvavasu and
i _Krsanu during travel in aerial car is developed in a dia­

lectical form. The whole work is well-nit: (1) Benedictory 
verse (2) verses containing autobiographical account (3) 
Poet’s view about Campu as a prosopoetic composition (4)

i _ tintroduction of the two characters viz. Visvavasu and Krs­
anu (5) ariel travel of the Universe i.e. Bharata from pa- 
darinatha to Kurukanagara on the bank of the river Tamrapa- 
rni. Here the picture of the contemporary society is well- 
depicted. The course of travel is from north to south in the 
order of sun, earth, Badarinatha and so on.(6) In the later 
portion the poet has eoncetrated on the groups of the peo­
ple particularly brahmins such as Vedanti, Mimamsaka, ITai-
yayika, Vaiyakarana, Rajasevaka, ascetics etc. In this por- 

' r _non Krsanu introduces every subject for description. It is 
quite reverse from the previous portion. (7) The above port­
ion is already succeded by the resume of the descriptions of 
the divine places. (S) The last portion contains poet's 
moral less'x'on to the reader as a message. Thus this whole



work seems to be well planned. 
Commentaries

At least six or seven commentaries on Yis^. are avai­

lable viz. (1) Padarthacandrika by Balakrsna Sastri (2)
— — j >Bhavarthatippani by Srisaila Laksmana (3) A commentary by 

Kuravirama (4) A commentary by Mdhura Subba Sastri (5) 
Saramanjari by Prabhakara Kavi (6) A commentary of an un­
known author lying with the JagTrdar of Arani(Arnee) (7)

A Tamil commentary on Vis. is also available.

Translations:-

(1) English.££§S2l§Ji2S:-
Burnell (162(a) ) takes a note of an English tran­

slation published several times from Calcutta ( see Hass 
P*158 )
( 2) Hindi_translation:-

A Hindi translation of Vis. along with Padirtha - 
candrika is published in the Chokhambha Sanskrit Series 
from Benares.
(3) Tamil_translation:-

A Tamil translation of Vis. is recently published 
from Madras (iy63)

: II : 0_U_1_T_U_R^A_1 B_A_T_A

: 4 :

I_i_S_i_0_R_I_C_A_L & ff_S_p_G_R_A_P_E_I_C_A_I D_A_T_A 

ILi®i2£i£al_r£ferences

In Vis. historical references are very few. The poet
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refers to the kingdoms of Cola, Nay aka, Pandya, Xavana etc., 
the warriors of Maharistra and belonging to Mleccha oommu-

I —nity are highly appreciated. Foreigners like 3aka, Huna,
Yavana, furuska and Mleccha are also mentioned. Here Huna

theis Gnderstood for European people like/English or the Portu­
guese, particularly for the English people who made their 
establishment in Melapore at Madras. To this a reference 
is made by the poet himself. People seem to be well-aquai- 
nted with Xavani (Urdu or Persian) and regional languages 
like Tamil or Dravida which assumed prominent place with 
the course of time.
G *3 2 g ph i c ai _ d a t a: _

Here in this section all the geographical references' 
are scrutinized under the heads such as regions or countr - 
ies, Divyaksetras, cities and sacred places, rivers, oceans 
and seas, mountains and reservoirs. It seems that poet’s 
knowledge of geography was limited to South India only. He 
seems to be unaware of the topography of North India. The 
course of visiting Gujarat after Puri or Jagannathapuri 
but before Yamuna and Maharastra does not look proper. The 
descriptions of South India are very minute. An effort is 
also made to identify all the places, rivers, mountains 
properly as far as possible.

: 5

R_E_L_I_G_I_OJI
Religion is a system of faith and worship which is 

connected with the supernatural powers and the sense of hu 
man welfare fully dependant on wk±K such supernatural powers. 
God Brahman is said to be manifested in triad god^ concept
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which succeeded "by the theory of incarnations of Visnu such 
as Matsya,Kurma,Yaraha,iIarasimha,Yamana, Parasurama, Rama 
and Krsna. Out of all major incarnations he does not refer 
to Buddha and Ealki. He mentions Hari and ffayagriva incar­

nations of Visnu described in Bhagavatapurana and other 

puranas.
0 m

Section second deals with the introduction to Rama­

nuja vaisnavism and controversy between the two cults viz. 
Vadagalai and Penkale. It is said that the poet has given 
only abuses to Penkale but no praise. But Bhavarthatippani 
tries to prove it otherwise and ascertains that the poet 
has appreciated Penkale Ramanujiya Yaisnavas through art­
ful praise.

Section third is related to the contribution of Al-
l ,___ _war saints like Sathakopamuni and Aearyas such as Yamuna-

*

carya, Ramahujacarya and Vedantadesika to Ramanuja vaisn­

avism. Venkatadhvarin refers to Madhvacarya and his doct- . 
rine of dualism'. Phe poet does not mention Vallabhaearya 
or the followers of this cult at all.

/

Section fourth is about the discussion of Saivism,
. — t — t _—linga worship of Virasaivism, Pasupata and Kapalika cults.

r

Section fifth deals with the controversy between Sai­
vism and Vaisnavism. Both these sects were in conflict for 
some time. During the age of our poet followers of both 
the sects looked at each other as rivals. But general ten­
dency was generous enough to appreciate each other. Yenk­
atadhvarin and Samarapungava Diksita, author of Yatrapra- 
bandhacampu appreciate both the deities and pay homage 

to them and refers to the temples of both the sects. The
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poet has also tried to identify both the deities in the 
description of Ekamresvara at Kancipuram.

The poet suggests an existence of Jainism* and B-mtMfa-
ir&rn. Their impact on the society is accepted. People now 

down
used to look/upon immolation of animals in sacrifices 

and marking the arms with the hot metal counch and d'iso 

in the diksa ceremony prevailing among Tenkale Ramanujiyas.
In the sixth section references to the temples are 

scrutinized according to sects to which they belong and an 
effort is made to identify them.

PJLiLP_l_l_R : 6
S_p_0_I_B_T_Y

/
Vis. supplies good information for the construction 

of the social, cultural and religious history of seventee­
nth century A.D.

Social organisation comprises of four-fold.class and 
asrama system in India. Dharmaslstra literature has laid 

down the rules and regulations thereof. But social reform­

ation has taken place time to time under pretext of esta­
blishment of new sects either philosophical or religious.
— iYirasaivism,Jainism, Buddhism and sects like Yadagslai 

and Tenkale supply good instances of this fact. The picture 
of the society depicted in Yis. shows how far the society 
was currupted by the foreigners like Mleccha,Yavsna and 
Huna i.e. English and other Europeans. The occupations such 
as recruitment in military services, employment in royal 
services as cashiers or accountants etc. also loosened the 
rules and regulations of caste and asrama, untouchability,
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observing the daily duties, performance of religious acts
etc. Several castes also came into existence on account

— (occupations. As'rama system was not followed properly. 
Venkatadhvarin has criticised the way of living of such 
ascetics belonging to Madhva, Bamanuja and Vedanta schools.
The discussionof -two friends depicts the pictureoof real 

society and ideal society.
Marriage is a fundamental base of a unit of the soci­

ety. Though the monogamy has been cherished ideal and leg­

alised form of marriage, there are references to polygamy.
In this jconhection the society of 17th century A.D. is not 

an exception to that of Vedic age. Venkatadhvarin has app­
reciated monogamy the most. Sight forms of marriage are 
based on customs and conventions prevalent among the tri­
bes and communities. Venkatadhvarin asserts that marriage 
and other samskaras such as Upanayana became purely mech­
anical as they are to-day.

family as a unit of the society comprises of husband, 
wife and children. Good issues and loyalty of husband and 
wife to each other bring happiness to the family. A son 
was believed to be continuer of the family-line and res­
cuer from the hell named Pum. Various Vratas and penance 

in the descriptions of Tirupati and Vijayaraghava at Grdh- 
rapatiksetra near Kancipuram are also mentioned by the 
poet. The parents of good issues were honoured most. Bad 
issues always bring misfortunes and unhappiness to the family.

. 12

love and harmony should be among the members of the 
ideal family. Parents should be respected. A wife should 
be loyal to her husband whom she should love and serve.
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Illegal connections of husband a.r wife with some other 
lady or person were subjects of great censure. The poet has 
thrown a flood of light on the other relations which cre­
ate integrity among the members of family and other inst­
itutions .
Section: II : Position_of_women .

The poet Yenkatadhvarin does not refer to the higher 
studies of the women. Education of the fine arts like 
music and dance was given to the ladies of the harlot class 
particularly. Generally women were deprived of their right 
of selecting a mate. As a wife she was expected to be a 
modest, devoted to husband's service, allof from the dis- 
raputed persons. Motherhood has been cherished as an ideal 
of every Hindu woman. The poet describes the ladies worsh-

f __Ipping Venkatesvara and Yijayaraghava and observing penance 
and vratas for a progeny. Ho reference is made to widow- 
marriage by the poet. Though the custom of 'Sati' prevailed 
in ancient India, the term 'Sati' was only used in a limi­
ted sense conveying chestity and loyalty to husband. Women 
were not authorised to perform sacrifices independantly but 
in the company of their husbands. A capital punishment was 
prescribed for the killer of a. woman.
Section: III : Socio-religious life

The social and religious life is an index to the cul­
ture of the society and the picture of the same can be had 
from the consideration of the topics like food, drink, dress, 
decoration, customs and conventions, daily and periodical 
duties, ceremonies, superstitions, beliefs and taboos, pas­
times, weights and measurement of time etc.



good:-

Vegetarian and non-vegetarian food seem to be pre­
valent. The gift of food to brahmins was given on certain 
occasions. Yrihi, Mudga, Apupa, Gbrta, Havisyanna, ICalama, 

lavana, Yava, Yavagu, Payasa etc. were used commonly as. 

food and food grains. Meat beef and flesh also might be
used by limited groups of people. Drinking of wine was not

/ —restricted, though Dharmasastra prohibited it.

?£®ss Jfc JDecoration •' ~

Bark and skin garments as adhovastra and uttariya 
were used by ascetics. Silk garments like Amsuka, dukula, 
pitambara were used on the particular occasions by the rich 
people.1Dhautavastra' is very suggestive of washing of 
clothes and use of cotton clothes.

Various ornaments like Anguliyaka, pearl necklace, 

Kundala, Nupura, Valaya etc. are worthy to be noted.
Black, curly, equally grown, thick, long and ?/avy 

hair was considered as the signs of beauty. Matted hair h 

was kept by ascetics. Growth of beamd and moustache too 

might be signs of the soldiers. Maharastra warriors are 
described as putting on particular uniform.

Women used to apply collyrium to their eyes. Taking 
of betel leaf or pan was very common particularly among the 
Gujarati people. Gents and ladles also besmeared their fa 
faces and bodies with the scented powder like kumkum; gar­
lands of flowers like Bakula were put on by gents as well 
as ladies.
Customs and conventions

Hospitality to a guest, reception of distinguish’ed
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persons and honouring the elders etc. are some of the 

customs that prevailed.

References to getting up early in the morning, taking 
bath in the holy water of a river after answering the nat­
ural calls and dantadhavana, performance of Sandhya, Homa,

__ __ ^ i
tarpana, Pancamahayajnas, vaisvadeva, baliharna, visiting

!the temples for darsana after worshipping the family deiti­
es, fehbjana, sleep etc. are considered here. Rules of purity

/ rand asauca are also discussed.
Superstitions2_beliefs_and_taboos:-

Taking of injurious food, food gazed by the dogs, 
taking of stale food, taking of food without bath, illegal 
connections with other men or women, paying salutations to 

house-holders by ascetics, travelling in vehdeles by asce­
tics and their dwelling in mutts, composing poems in praise 
of wretched kings or the beautiful ladies, accepting rogu­
es, thieves, low caste people etc. as disciples, non-per- 
formance of Sandhya, tarpana and pancamahayajnas, perform­
ance of samskaras mechanically,-killing of brahmin, steal­
ing of gold, illegal connection with the teacher's wife, 

drinking of wine etc. referred to by the poet are discuss­
ed here.

Only a few references to pastimes like hunting and 
gambling are available.

Among the weights 1Drona', among the units of measure­
ment of distance 1Yojana’, among the measurement of time 
’Muhurta’,'Tithi*, month, *Samvatsara', 'Kalpa’ etc. are
referred to by the poet.



In connection to the religious life Sraddha and sa­
crifices are described. The poet refers to some sacrifices

_____ /_ such as Ukthya, Aptoryama, Atiratra, Yajapeya, Sodas! etc.
He praises Agnihotra. Immolation of an animal in the sac­
rifices was considered as violance by some people.

The ways and means of worshipping the deiti'es, var­
ious types of images etc. are also explained. The poet 
takes a note of non-ringing of bell during the worshipping 
the deities among the Tenkale vaisnavites. Abhiseka, off- 
ering of flowers and Tulasi, nsivedya, darsana, nirajanl, 
singing of gathas loudly in praise of diiy deity etc. are 
shown here.
Education:-

Under this head admission, life at the teacher's place, 
relation between the teacher and the taught, punishment, 
rules of student life, duration of study, fees, term and 
holidays, courses of the study such as priestly and voc­
ational, methods of teaching, examination, etc. are ex­
plained as referred to by the poet. The poet clearly re­
fers to the educational centres at Kanci, Kasi, and in 
Gauda, Vanga, Kanyakubja etc.

S_H_A_P_T_B_R : 7

The poet's philosophical view of life is based on 
freedom of living and thinking. He stresses on looking 
at other's virtues and not at vices or faults. In his me-



; _ *ssage he preaches the reader to be Yisvavasu or enough 
generous to look at and appreciate even the smallest 
virtue lying in the most wicked person or a thing, 
and not to be Krsanu who always finds out a fault.

To avoid a clash between new and old generations 
•or orthodox and advanced people he opines that one should 

not be offended if someone may not act according to the 
rules laid down by the Dharmasastra and Yedie injunctions. 
One should try to adjust one's own self in the new situ­

ation arisen in the society with the course of time o-n
account of occupations and invasions of the foreigners

t _like Saka, furuska, Mleccha, Huna etc. Suoh views are re­
flected in Easi, Maharistra and Rajatapithapura descri­
ptions .

Among the philosophical schools the poet has tried 
to bring out the good points under pretext of the bitter 
criticisms of Vedanti, iTaiyayikas, ffimamsakas etc. Occa­

sionally Samkhya and Yoga are also referred to. Dualism 

of Madhva school, non-violence of Jainas eto. are not 
left untouched. Fo reference Is made of Yallabha school 

of vaisnavism.
2kiiE2EPkical_thought: “

References to Brahman, soul and world, four-fold 
aim of human life, concept of Yaikuntha and final emanci­
pation, paths of devotion, action and knowledge, escha­
tology, ethics etc. are discussed and it is shown how the 
poet gives due importance to the devotion of Yisnu for
final salvation or achievement of Yaikuntha, his abode.

• •
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S-ILA-ZJLJLB : a

The first section of this chapter 'deals with the 
cosmogony relating to the origin and the nature of the 
world. In the second section the descriptions of gods 
and goddesses, names and epithets, deeds and myths! con­
nected with the deities are discussed. The names of the 
demons are identified properly and myths connected with 

them are also given. In the succeeding section mytholo­
gical personages are identified and myths referred to by 

the poet in Jis. are scrutinized along with the mytholo­
gical references.

In the last section of this chapter legends woven
_ i _/ —around the sacred places like Badarikasrama, Ganges, Kasi, 

Jagannathak§etra, Godavari, Timraparni etc. are discussed. 

Bringing white clay by Garuda at Yadugiri,various miracul­
ous powers and bestowing of boons on devotees by Srinivasa

i -

at Tirupati or Yenkatagiri, penance of Salihotra and emerg­
ing of Yiraraghava at Yiksaranya, miraculous powers attri­
buted to Frsimha at Ghatikaeala and Parthas'irathi at Madras, 

Brahma and Sarasvati episode connected with the emerging 
of Dipaprakasa, Astabhuja, Yathoktakari, Yaradaraja,Yega-

0 **

vati, Anantasara and Uttaravedi, practising severe austi- 
rities by Parvati at Ekamresvara where Siva emerged be­
fore Uma in Kanci are referred to by the poet. A local 
legend about the miraculous power of god Yijayaraghava by 
whose grace a barren woman begets a child when baked green-



gram (muaga) sown by her grows, is also referred to.
No myth is referred to in connection with Bevanayaka, 

Srirangam ( except mentiong Ranganatha as family deity 
of Ramacandra.) , Jambukesvara, Sarngapani at Kumbhakonam, 
Rajagopala of Campakaranya etc.

P_A_R_T : III

c_h_a_p_t_e_r •’ 9
i_I_0_ILa_r_y f_P_R_§ o_p g_a_e_p_ij,

I_T_S P_R_I_G_I_N & D_E_J_E_l_p_P_M_E_f_T 

A_N_I) 'B-R-I-P-l1 H_LJ_T_P_J_I p_| S_0_M_B 

?LA_j_ojr

_ /Campu is classified under Sravya variety of literary- 
composition. The word ’Campu’ and 'Gampu' are used in fam- 
inine gender. Scholars have tried enough to give proper de­
rivation of it: (1) The word ’Gampu’ is derived from ’ Capi 
gatyam' (2) Haridasacarya gives its etymology thusr’Ca- 
matkrtya punati sahrdayan vismitikrtya prasadayati. ’ The 
word'Camp"u' is also derived from (3) 'Gaps santvane' ap.d 
(4) ' Gaha 'parikalpane1 or ’ Oapa ityeke’ etc.

Campu according to the Oampu-authors Is a proso- 
poetic composition. In admixture of prose and verse is ima­
gined like a song accompanied with instrument (Bhoja), like

'■(V, —a watery sports with a beautiful lady (Gopalacampu), like 
a blend of honey and grapes (Tenkatadhvsrin), or honey
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and nectar (Serfoj i-Il), like a lady stepping into 

youth from childhood.(Jivandharacampu), or like a 

garland of holy basil and sprouts (Balabhagavatamt etc.

According to rhetoricians it w«y be divided in cha­

pters which may be called ' Anka' or ’Ucchvasa! lri"vikrama 

Bhatta, author of Falacampu expects high-born hero, poet- 

ical qualities, free use of various metres and couplets.

A verse of an unknovm poet quoted in Frsimhacampu stress­

es on absence of diologuesand Tiskambhaka. But unfortunate 

ly all efforts of rhetoricians and scholars to tie it up 

in a peculiar form were in vain. Only blending of prose 

and verse is common characteristic which may be applied 

to all the forms of mixed variety. Fo strict rule can be 

laid down for proportion of prose and verse in Oampu.

Oampu authors have always enjoyed freedom In naming the 

chapters. Sometimes they do not divide them at all. Accord 

ing to Dr.Kunjunni Raja the Prabandhas and Oampus were 

used by the Cakyars, the professional actors as ' ICuttu’ 

in Kerala.

In short this proso-poetic composition should be 

full of motion, formless, ever soothing the reader as he 

may not feel any mental strain, creating poetic charm or 

surprise encouraging to keep him interested as five vital 

air or principles of life.

To find the source of Oampu literature one has to 

look back at the ?edic literature. Yedic Upakhyanas occu- 

ring in the Brahmanas, Upanisadic literature, Jataka sto­

ries, inscriptions, some passages from the Mahabharata,
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Bhagavata and other puranas etc. have supplied good oppo­

rtunities to such pr-oso-poetie mixed compositions for de­

velopment. Proso-poetic compositions like Udaharana, G-hos- 

ana,,Biruda, Karambhaka etc. came into existence with 

the course of time. But for the origin of the Campu liter­

ature it is believed that as soon as prose compositions 

became unintelligible on account of long compounds, long 

sentences, ornate and elaborate style, experiment of in­

creasing verses were made and as a cof^uence of it

Campu form came into existence. The word ' Oampukatha* 

also directs us to its connection with prose compositions. 

•Shri D.R.Mankada associates it with Kathas like Haridasi- 

katha of Maharastra. The narrator moves to and fro in 

Haridasikatha and concetrates on keeping the audience with 

the Katha. The motion, soothing the audience, quoting- 

verses from different works, puranas and other literature, 

adoption of various literary forms, dramatic representati­

on etc. all would tempt anybody to consider It as origin 

of Campu. Origin and development of this form in South 

India, tradition of narrating such akhyanas better known 

as ' PathakaM?' in the temples a also strengthen the same 

belief. It is also connected with the dramatic presenta­

tion of Campus as f Kut^u* as Dr.Kunjunni Raja opines. Ex­

periment of Mani-pravala style led the poets to the admix­

ture of languages also.

History of Campu literature can be divided in three 

periods. The period of beginning is believed from 10th to 

12th or 13th century A.D. Its golden period may be extend-
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ed from 13th to 16th or 17th century A.D. and the later 

period may be called a period of decay. All the major Ca­

mpus are written in South India, while only a few are wri­

tten in Forth India. Hanoi, Madura, Ianjore, irivendram 

etc. were the centres where the kings patronised the poets. 

Religious centres also played a prominent role in. the de­

velopment of Oampu literature. Campu form provided a wide­

spread field of opportunities for novel experiments. Ven- 

katadhvarin is a product of .such age. Many followed him 

and a new glorious period came into being in Campu lite­

rature. Here in .brief history of Campu literature all 

major Campus are enumerated.

SLILiLJL-LJJ* : 10
t _ /

I_I_S_Y_A_G_U_f_A_I)_A_R_S_A : A_S A C_A_M_P_H

A_F_D

£_p I_e_n_k_a_i_a_I)_h_j_a_r_i_f

I _ I

In this section an effort is made to show how far 

all the major characteristics of Campu as referred to in 

the previous chapter are applicable and how far the five 

principal characteristics befit. As a conclusion it is 

ascertained that this Campu is composed totally in free

style. It is a moral Campu composed in a dialectical form.
• «

As Vis. is a Campu composed in peculiar type, many 
Campu-authors have followed him. Seme folio,wed Vis/. com-
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pletely. Some others have adapted either the peculiar dia­

lectical form as vehicle of descriptions of the sacred 
places and people or selected the' sacred places only

t _ ^to describe. Vaikunthavijaya of Sriraghavacarya, Vibudha- 
nandaprabandham of Venkata Kavi, Keralabharanam of Rama- 
candra, Gangagunadarsa of Battatreya Sastri, etc., are" 

the Campus totally composed on the very line of Vis. Ka- 
sikatilakam of Nilakantha, Tirthayatraprabandha of Samara-

« — ' u — _pungava Diksita, Srtakirtivilasa of unknown authorship
n — 1 - - /

(Suryanarayana?), Citracampu of Sri Banesvara Vidyalam- 

kara, Kavimanoranjakacampu of Sitarama etc. are dealing 
with geography rather than culture.
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C_H_A_P_T_E_R : 11 
A

AGE OF V E IT K A T D H Y A R I N,
----- --- ------------ ----------------

H_I_S 5_A_^_G_U_A_G_E 

A_J_B 

S_T_I_I_E

Age_of__Yenkatadhvarin£

Before evaluting any work it is necessary to have 
complete idea of the poet's age. In thekhisAP^y °f Campu 
literature the period fr'bmi. 13th to 16th or 17ith century 
A.D. was a golden period. Venkatadhvarin is product of 
this age. like Sriharsa and Jagannatha Venkatadhvarin 
also can be called a product of the age of learning. A 
little care is taken in the' development of matter, like
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Bharavi or Magha in this work form predominates the matter.
0

Yenkatadhvarin is more influenced by the current of using
>

Sabhanga or Abhanga Slesa, producing poetic surprise or 

charm through pun, alliteration, artful praise, contradi­

ction, double entendre, circumlocution etc.

He has his own views about poetry. He thinks ^ - 

Dharma and Moksa as aims of poem and considers devotion 

as a principal sentiment and allows the poets to use all 

the other sentiments occasionally. He admires the poet 

possessing the art of creativity and scholarship which

satisfy heart and head or emotion and reason both.

_As Yenkatadhvarin is a student of various sastras 

and philosophy, one would like to think of this Campu 

being loaded with sistric and philosophical terminolo­

gies, uncommon vocabulary etc. His works like Laksmisaha- 
* ^sram and Srinivasavilasacampu are loaded with such term- 

inigies and uncommon vocabulary. But his proficiency 

in tantra, grammar, nyaya, mimamsa and vedanta does make

this Campu loaded with such terminologies fully in isthe
f (—

later part of Yis. Of course such sastric and philosophi­

cal terminologies and uncommon use of oommon words
t

occur in few number in Yis.

Here in this section it is shown how the Campu- 

authors used Sabhanga or Abhanga Slesa, artful praise, 

circumlocation etc. to make the Campu alive and to keep 

the reader interested. Selection of sentiment, plot ot 

subjects for descriptions in proso-poetic composition



f o 3

and development of them is found here to create poetic 

surprise.Such poetic surprise is created even in the 

absence of the plot or the principal sentiment such as
i . _

Srngara or Vira. Here one would find an exact plan of 

descriptions developed logically and naturally. Short 

visits and descriptions in proportion hardly give 'any 

scope to monotony. Ho chance is given to the sentiments 

to be developed in a way as they develop in epic poems,

dramas and prose romances. Characters Visvavasu and Kr-
/ _sanu seem to be mouth-pieces only.

Here it is shown how the poet used various figures 

like alliterations, rime, double entendre, circumlocation, 

contradiction, Utpreksa, Upama, Drstanta etc. Conversat­

ion or dialogue is a novel feature of this Oampu. Use 

of grammatical terms and compounds is meant to produce 

rime and alliterations.

An attempt is also made to bring out how the poet 

has adopted both the styles i.e. Yaidarbhi and G-audi or 

graceful sne and ornate and elaborate one. Venkatadhvarin1s 

styles may be called an admixture of artificial and 

natural Amrapaka.

4JLJLS JL4JLI I_§ JL4JL4JL1 2_I v_i s j (?_u w 1 -
✓ _

5.. A_R_S_A__ C_ A_M_3?_U:

Purpose:-

lo sense of eternal love or heroism are the chief



aim of the poet but to convey a moral lesson to the so­
ciety to look at virtue of others and to beware of the 
fault-finding nature. We may call 'Visvagunadarsa' - a 
mirror of introspection held before the human beings to 
look at virtues accordingly. Thid Campu is woven 

■ around " Know_th2;self_and_look_at_others_as_th^s«lf_^__

in a very pleasing manner like a friend, philosopher 
and guide and not like a beloved ( according to lalnmata 
a true poetry preaches a reader like a beloved but it is 
not so here).

Theme:- -

here various descriptions of the sacred places, Re­
gions, people etc. are hung on the peg of story of aerial 
travel of the two Gandharva friends Vis^vavasu and Krsanu.

This Oampu contains a good picture of the society 
of his time, hence it possesses a good picture of culture, 
history and religion. Poet's erudition of various sastras 
philosophy and his poetic skill are also intermingled here

Here the dialogue between two gandharva friends
i — ( _Yisvavasu and Krsanu reflects the process of thinking of 

inner mind and execution of the intelligence or we may 
take it as the reflection of the dual personality of a 
person - outward behaviour and inner thinking process.

Synthesis of descriptions through dialogues is a 

novel feature of this Campu. Artistic and elaborate pre­
sentation of the subject of description, .use of various

efigures like pun, artful praise, contradiction etc., in
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the couplet and. descriptions are made delightful. Abse­

nce of the Bandhas has saved the reader from the mental 
excereise and strain.

The poet's new experiment in adoption of subjects 
of descriptions without story, development through dia­
logues in a dialectical form can easily prove him# not-" 

conventional. At the same time like any poet he is not 
unaffected by his predecessors. Valmiki, Yyasa, Kalidasa, 
Bhavabhuti etc. have influenced him most. His favourite 
poets are Yalmiki, Yyasa, Sathakopamuni and Vedantadesika.

His new approach to keep the reader with the descri­
ptions even in the absence of story is the best proof of 
his power of description. His treatment of nature seems 
to be influenced by Kalidasa as well as Bhavabhuti.

His poetic skill Is enriched by erudition of vari­
ous sastras. But he is not above defects either grammati­
cal or rhetorical.

One may conclude that this Campu Is of a^different 
type. It is a Yatrskavya on one hand and it it discusses 
the problems of the contemporary society with humble 
attempt to solve on the other. Such problems are untou- 

chability, non-performance of Sandhya, pancamahayajna, 
sacrifices, immolation of animals in the sacrifices etc.

This Campu is more interesting from xhe point of 
view of geography, religion, society, history and Rama­
nuja vaisnavism. The cultural study of this Campu along 
with and in comparision to tSe/8ampus of the time



such as Yatraprabandha, Keralabharana etc. would provide 
a good picture of the society of the seventeenth century
A.D.

At the end I wish that this critical study of Vis. 
will serve the purpose of proper evaluation of the wor^. 

as paying tribute to the poet Venkatadtivarin who flouri­
shed long ago in the seventeenth century A.D.


