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CHAPTER : 2
WOREKS

Qur versatile poet Veﬁka?gdhvarin possesses a high
esteemed poetic skill and scholarship. Kavipandita Lenk-
a@gdhvarin has earned an epithet *Ag?otfaraéata;éfabandha-
nirmata' or suthor of one hundred and -eight works accord-
ing to the"Birudgvali' preserved by érznivgsargghavgcéfg,
one of the descegdants of his family. Some of these work
are lost. Some of them are preserved by name only. Only
a few are available. It seems that the poet has tried
his pen in almost all the branches of knowledge either
literature or philosepﬁy'or ééétras, He gave a Samskrit
franslation of Tamil Veda and commentaries on V;imZki's
Ramayana and his own poem 'Yadavaraghaviyam.' Following
is the list of his works:-

- ! - 1 i T T
Campug:- Visvagunadarsa, Hastigiri, Uttara, Srinivasavil-

- - -t w-

asa and Acarya

- —— - — " - o - —- -

| - -
sahasram and Srinivasasahasran

Poem: Yadavaraghaviyam

_—— - ———-——— -

1. Vidhitrayaparitrana: Introduction, p.14.
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A commentary ox Yéﬁavaréghavi&am
A commentary 'V;imzkihgdayam’ on Réﬁé&aga

Translation

- ———_—— " T o o - -~

————

A Senskrit tramslation of Tiruvoyamulli a Tamil

Veda

Among all these works Viévaguggdaréa Campﬁ, Utta—~
ra Campu, Varadabhyudaya Campu, Srinivass Campu, Pradyu—
mnéhandzyam, gravaggnandam, LakgﬁZsahasram, Kbgfyapaﬁcg-

’ - V& — —
sat, Yad%;aghaviyam with its commentary, Subhasitakaustu-

bha and Vidhitrayaparitrﬁga are already published.

- v o oo o oo - o Q- U - — o — 2 =t =,

This Campu is undoubtedly his own work. He put a
model of a new type before.the Campu-authors. The poet
describes various sacred places, rivers, institutions etec.

existing in his own time. So this work has more cultural



value. The poet extols the merit of the favourite South
Indian break~fast%

It seems that the author is belonged to the Vada-
kalai (Vadagalai) 5r northern sect of Ramanuja Vaisnavi-

S
! - _ —
Oggourse Sriéa%&iLakgmaga of Bhutapuri or Perubuddur

sm. S0 he abuses Tenkale valgnavas. He never praié;Lthem.
points out in his commentary 'Bhavarthatippani ' on Vis.
that K;éénu praiges Tenkéingai§?avas through artful pr-
aise?
Thdre/ story is very meagre. The two gandharva
friends Viévgvasu and K§§§nt move in the aerial car in
India and visit the different mzk places, rivers etc.
The former praises them while the latter finds faultg
them. The two gandharvas came by the northern path i.e.
Uttara or Sﬁryamgfga to the earth. They visit cities like
Ayodhya, Kasi, Jaganngthapuri, Cannapatfana or Madras,
;QégiiﬁEfi of Tanjore, gfzraﬁgam, Kurukanagara; countries
like Gurjaradega, Meharastra, Xndhra, Kargé@aka, Tundira-
mendala, Cola, Pandya; rivers like Ganges, Yemuna, Ksira-
nadi, Vaha, Pinzkini, Garuda, Kaveri, Téﬁraé%q?; forests
like g Jyngle near Veﬁképagiri, Vik§§ra§ya, Campakgkaqya;
holy places like Badarikgérama, Veﬁka?agiri, Gha@ikéﬁala
(Nrsimha's temple); temples of Nrsimha, Trivikrama, Eka-

/ ! = - L= L~ - ! =
mresvara, Sridevanayska, Srimugnaksetra Yajnavaraha, Sri-

. ! ff e —_ ! -,
rangam, Jambukesvara, Kumblaghona Sarngapaql, Srirajego-

pgia and Setu, native places of the celebrated saints

2. Cat. of Adyar Library p.327 No.975
3, Ibid No., 988
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like Ramanuja, Sathakopamuni and Vedantadesika. Contempo-

rary society is also depicted vividly. Thus the geogra-
phical, historical and cultural value of this treatise
is noteworthy. Poet's plan of these descriptions in a

new dialectical form will be discussed lateron. “

) /

§egééamguramag§g§:~

e s s oy i i . o

’ — - —
Sesacampuramayana or Uttaracampu is also known as
Uttaracarita. It is said to be composed as a sequel to

the Campuramayana of Bhoja and Laksmana who composed Yud-

dhakanda as suzg}iﬁg;tary portion %o Campﬁrémayaqa%
In the bénediction of the work the poet propitia-

tes the divine couple on Bhujagendra mountain i.e. §e§§L
cala or Venkatagiri and in the end of the work he decla-
res that Rama reigned for long time on the throne of Ayo-
dhya. The colophon to the work undoubtedly ascribes this
~work to our poet? A brief gloss of Raghavacarya on this
Campu is also available® He admits that his work is a
supplementary to the Ramayanacampus of Bhoja and Taksax

Lak§maga7. At the end of the work the poet declares his

4, DC XXI 8180 printed in Telugu (Berglore) with a comm-
entary by Tirumalacarya, Panditad, Maharaja's college,
Mysore.

Oppert (CGC II p.63) gives the names of some Uttaraca-
mpls written by Yatiraja, CatikarZc@rya, Hariharananda,
Venkata etc. ( CC I p.677 No.254). Rice refers to ano-
ther Uttaracampu of R&ghavicarya.

This Campl of Venkatadhvarin is printed under the title
'"Uttararam8@yana' in Grantham&8la(CC II p.12) from Gopala
Warayana & co. Bombay. '

5 Appendix :1 : Bilographical account of the poet. A co-
lophon to Uttaracampu Adyar 944-952.

6 Adyar 953. - . TR AT

7. Frocpattaredt. MMGCATE) A ety T AwETAT T3 &
e O GG A TN ey c - - Theid



motive of giving the later life of RamaS Tn this connectiem
he hardly follows Valmiki. His poetic genius seems 0 be
gbove Véimiki‘s influence?

Contents:

Once some ascebtics came 10 see Rama and S{fa;eeturn-
ed from their exile. The asoefics were‘astonished on Rama's
killing a demon like Ravana and desired %o know the life
of RéﬁaQa. Agastya started to narrate it with the account
of his ancestor Pulastya, Births of Ré%aga Kumbhakarna and
Vibhzgaga, construction of Larka, Ravana's ﬁossession of
Lankd, Ravana's adventure of defeating all the four Dik-
palas or the lords of the gquarters, Rf§E§§L§“£g£§”§X~REVa§a,
Nalagggara's curse, R§Vaga’s fight with Ya&a, defeat of
Réﬁaga by ngg\etc. are narrated in details. Lastly. Agastya
narrated a story of Hanuman's birth, his swallowing of sun,
a boon from Brahma etc. The ascetics praised Rama' s apti-
tude of giving alms.

Thus the poet's intention is to give the life~sketch~

8. of el Rxg'*qq&p”-— dékq
2T YR —=c g:m? "m’ﬁ?ﬂ_ i
HOReely 52 BT o BT &1
TR gy e gL M

GOML Madras 1918 No.12299

9. Dr. Chhavinatha Tripathi: Campu kivyon ki alocanatmaka
evam aitih&sika adhyayana 1965 pp. 192
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es of Ravana and Hanuman and not the later life of Rama.
Therefore this Campui must be considered as an independant

work and not a supplimentary work to Campuramayana of

Bhoja and Laksmana. If one considers it a supplimentary
one, it may be taken as the work of some novel expeT™ment
in which instead of giving later life of Rama the poet
gives the event of ascetics' visit.

fo- -~ 10
Srinivasacampu:-

—— . " W~ - o - -

Oppert opines that this Campu is written in praise .
of g"kinglsfi‘nivé?sa!1 Shri M.Krishnamachariar ascribes éril
nivisavilasacampid to Venkatadhvarin. Perhaps his assump~
tion is based on a colophon to i%? No doubt the colophon
to it differs from that of Varadgﬁhyudaya or Vié. But huge
puns and alliterations, mentioning of the poet Nziakagtha,
his class-mate and Samasyapurti keep ﬁore or less resemb-

lence with the other works of the poet whose name is
T,

10. CC I 672. This work_is printed in Grantham&@la. A
commentary by Dharanidhara is also available in Kavya-
m&la-33 (Oppert CC II 60 ). Its two Vildsas were edited
with brief gloss in Granthamfla -2 No.4-9 (1887). Ano-
ther Srinivisacampi of Srinivasa is also available.
Srinivasavildsacampd of Verkateda (No.2293), son of
Madaka,residing on the mountain Venkata or Tirupati
is also mentioned. He was a pupil of Nrksnthirava or
Ngsimha and was patroniged by the king Vehkata

11.0C I 672. o L
kaf%ﬁﬁ@EFf%dWFéﬂcu??wﬁwraﬁéaﬂﬁﬁkngTT?ﬁth§¥2na&ﬂﬂ

12.j§§hﬁ:rﬁka~quT@pn§% C4;4?ZT%L(ﬁ?113¥ﬁVH{kﬁfﬁﬂf?fﬁﬁﬁ?—

TR E AT Fsbead —erytamt e - -
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given as author in colophon. Dr. Chhavinatha Tripathz
follows Shri M. Krishnamachariar. Let us wait till some
further light is thrown on this issue.

Contentst—~

e el

This whole work is divided into two parts i.e. Purva
and Uttara. The former contains the story of love gzgance
of $rinivisa and Padmivati in five ucchvisas. The long
descriptions of S}ihivgsa, the lake, Kuhanavaraha, curse
éigw$he Cola king etc. are there in the first one. The se-
cond ucchvasa contains the brief descriptions of Anandaka-
nana, Prayaga, Kuruksetra, Godgﬁafi, Karavffapura, Setu
by Narada, arising of love betweﬁn-?admé%atf who came to
the forest with her friends and Srinivasa who had come
there for hunting, love-lorn condition of the lovers etec.
In the third ucchvasa the seperation of the lovers, their
scolding of moon, wind, spring etec. and sending of Bakula
to Naféyagapuré by S}ihivgéa are narrated in details. In
the fourth ucchvdsa the meeting of Narada with Bakuld,
Narada's advice, approaching the king ﬂké%ébhﬁbati and ask-
ing the hand of Padmdvati for Srinivdsa and the first union
of the lovers are narrated. The marriage of the lovers is
the subject of the last or the fifth ucchvisa.

Uttaravilasa or the later part of this Campu begins
with the visit of REjaéekhara and Samasya. In the second
ucch¥asa the poets like Hamse, sﬁka, Nilakantha, Velaved-
aka etc. are described filling or proposing to fill up *
the stanza. The newly martied queen Padmavati also part i~

cipates in Samasyapurti along with Kamalinf, Ketak{; Malati

etc. The poet has shown his poetic skill and his commangd
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over language. The poet puts forth poetic charm in s dia-

—— r— I hous —
logue verse of Padmavati and Srinivasaj3

In the fourth
vilasa we come accross a dialogue or conversation among
Padm3vati, Variha, Dharadevi and ngnivééa. The last cha~
pter narrates the division of the kingdom between‘gpq@a~
mana and Kumdra by Srinivisa and proceeding on to the §e§~
acala to make it their abode.

Use of puns and alliterations, the sentiment of ro-
mance, Gaudi style, preaching of pol;tics and Citrakavya
such as Cakra, K%apa etc. are the chief peculiarities of

this Campit

- —— ———— " s — S 1w S Vo o S, s

This CampﬂS is known as Hastigiricampu also. It des-—

A ¥ o B! VA £
13"‘%’:‘?"@5@ AXGTd2r B TA AT AT A GIA. Gntesl-
Melsur, FTs (F HFX:, a-.@rg(‘&*&«sWZP nﬂe\%——ﬂrﬂmm;
T 2 g, m W afaqgTaMmInd ., @ qﬁ‘qrja
d%%ﬂfiz,3$L51§agvﬁ33gf2acrf% R @ erzrAEaen ¥

14. The poet has composed two verses in Cakp

)

and K%apa—

bandng:- |«BedC- | . Es
TR a0 AT AT ST KERE
.aﬁandﬁhﬁ}ﬁnaqﬁvﬁnqywuc e H*g-?
B o [n] A [
Sl e - R k
e cw Quftadn w2l T
/ |rrRe TR RIA T ) %‘:

15. DC XXI 82381 DC No.12345 Edited at Mysore in 1908
A.D. with a commentary by Cakravarti Ayangsr of

Nallancakravarti family in Telugu characters.
(GOML XXI No. 11346-50.



cribes ‘the greatness and religious glory of the shrine
of Devardja or Varadarija at KaoI.® Thus it is a panegy-
ric on the greatness and sacredness of Varadaraja's temp-
le at present Kgﬂehipuram known as Little Kanchipuram.
Dr. Chhavinatha Tripﬁ@hi opines that this work was compo-
sed after the composition of Lak§m§sahasram. The m;;;iage
of Narayana and Laksmi, the parents of thephole world is
the theme of this composition. It is divided in five cha-
pters known as vilasas Or NERENYEXEZ Ullasag

He gives his autobiographical account in the two
verses and a colophon to this WOr&? He proclaims that the
study of this Cempu will bestow devotion to Varadarsja,

power of criticism and that of creative art on the readet?

Here he claims t0 have composed at least hundred workszo

He seems to be ever concious of his 1earning?1

The story
of#/this Campu is based on paurenic one. Brahm&@ narrated
it to Bhrgu who also narrated it to Narada. Here proport-

.M c . N !
1q@teiy prose is increased in comparision to Vis.

16. Ibid.

17. According to GOML XXT 112546—50

18. Appendix (1) Autobloorapﬂlcal account DC i p.28
¥o.961

19, Catrg =3Pd] 0 T gy g;a"",,r
r‘—\q o ELL "z‘fmz‘rﬂ'ﬁgl

A AT

}Sﬁ;%ii?g%n;é 'cﬁra &3cwz&#} R

20. w2 i‘“f?’% 3"‘?\""“”%‘ mwf%ﬂq

T . ’1
pfaald cadqurfar ourg T
mcpr ot
21. %;;St;r;ﬂ;‘-—a\ ﬁ%:%‘ﬂ %’(k (‘\r?fga'ra a’fﬁ‘\m ]
e AR R VI

:—; "’?’“Q‘\,‘%—mmﬁs—m At ares ‘f
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Acgryays Cempl:-

This Campu is enumerated in the introductory note
to Miﬁémsémakarandagzalong with Vidhitrayaparitr§qa, Ny&a=-
yapadna, Lakgmzsahasram, Hastigiricampu, Réghavapépgavfya
( This work seems tO be mistaken for Raghavayadaviya),
Pradyumnén%ﬁa, ﬁbgryapaﬁbééat and other miscellanesus
works. Most probably this Campﬁimay be’re;ating the dife
of Vedantadedika whom our poét considers ardently his
acarya.

. The story of this drams has its sourcé in the well-
known epic story of Pradyumna who marries Ratl born as a
daughter of a demon éambara. Tt is a drama of six actls.
This drama was composed in the year 'Prajotpatti' which
according to Shri M. Krishnamachariar is likely equal to
1571 A.D.%*If it is & fact, then this work must be of his

ripened age.

22. DCS IX p.112 No. 229,230 & 231.
23. Oppert CC I 84,6385; Rice 258 GOML 53. Oppert ( I1.84)
takes Pradyumnagnandiyam as drama, while Rice (p.&%

258 No.2338) considers it as Bhane.The latter is
wrong in this assumption as it has six acts.It is
preserved in Adyar Library(XXVII I,3%5 p.448 No.1033).
The play was printed and published in Telugu chara-
ctegs at Vidyatarangini Press, Mysore in the year
1886. :

24. Vide DC XXI 8422; DU Vol.k¥X IV p.112 No.299 notes.
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In the beginning of this drama he gives his biogra-
phical account and mentions his some ancestofs such as
érinivgéa, Tatacarya and Raghuné%h§§ He claims here to be
well-versed in almost all the branches of knowledge and
possesses a creative power in poetic composition as well
as b3stric one. He can easily defeat his opponent ;; dia-
lectic§§

In the fifth act of hthis drama Pradyumna along
with Mayavaff and Vidﬂ%aka travels from the native place
of gambarésura to Dvaraka. It is interesting to note that
here course of travel is qﬁite reverse from that of Vis.
i.e. gouth to north. Setu, hermitage of Agastya, ériraﬁgam,
Kaveri, Cola, river Pinakini, river Vegavati, Kanci, god
Setukrt at Kafici, Hastigiri where god Varadaraja stands in
Kgﬁci, éeqagiri or Veﬁka?agiri, river Godéﬁarz, ngaqasf;
river Ganges, river Yamuna and Dvaraka are dgsoribed‘there.
One would find easily the poet's intention to give the
picture of the contemporary society and to describe the

various sacred places. Here Pradyumna and Vidusaka serve

(- 1
the purpose of two gandharva friends Visvavasu and Krsanu

25. Appendix (1) Autobiographical account : Pradyumn@nand-
iyam ~ ~ - 9
26. cner (7 B~y (g olr
NROMATI(S TR are=h o3 (4G T\HTHAT 4T TTL)
s o
R 1 r 53 o CYetin b e 203 A%

N PIEAICN T o 2 epzrat et |

kﬂﬁ‘? . qvuf{ﬁ%xzﬂaxfh%ﬁzxfgaf DC No0.12546 p.4
T T Fa?\ mﬂc ‘S@W.ﬂﬁﬁ ‘1\'5:65'2—7’7{5(‘.1
ET EATTLAmI0 f (Bha g &
| Yo, F\ oot mecew L

%THTigg

Ibid p.6
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of V%g’ In the Bharatavakya of the drama our poet Venka-
?adhvarln wishes to have the progeny learned §ie. In tye
last verse of Bharatavakya the poet takes a note of iﬁ%a—
sions of the Muslim rulers. The comparative study of this
drama and‘Vié., can provide good resemblence between the
two as far as descriptions of the sacred pléces ané rivers
are concerned. The flight of aeroplane from Godavari to
Dvaraka via Vé&ggasz, the holy rivers Ganges and Yamunél
seems t0 be ridiculoué. It strengthens my opinion that tke
poet 1s unaware of the topography of Gujarat rather North
India.

———-——.-——.—a—--u—.—--—-..

This is a play of which oniy two actsiare found from
"30
Arasanlpala, a native place:of Venkatadhvarln. It relates

a story of marriage of Subhadra and Arjuna.

‘ s o ~ _ 31
Three Bhanas are attrlbuted to Venkatadhvarln.

v B s s ao wn i S

52
It is a Bhana or farce of erotic sentiment.

27 Here. 1s an example of it: _ e .
ecpeen: Laﬁ*c?knma‘éﬂl?ﬁ“ﬂ TETEAT HaegaRTERER ) - A 2022
BrprRuT T, ﬂ;” R T wnamﬁrf—”
TR urnrﬂqrq3 5ﬁ£axwv&iﬁgcf7r T
gy st AT

It U EE L Sy

T_z}:.;}-ﬁq q L«QA

q%?r’*% - -
29. ;%%ffqg Ay ey 3}’\’%‘\""‘ “93\’(, a3 |
fﬁ*ﬁr mﬂf?@'ﬁIg )ﬁ;%qﬂ’a kY s f. 190

30.
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Mukundavilasa:-
Perhaps it relates the sports of Mukunda or Krsna
with cowherdmaids and his friends.
_ Yathokbakari:-
It is related to the god Yathoktakari of Kahci. It
is said that he was living near the temple of Yathoktaka-
ri or Setuk?t.

All these Bhégas are preserved by names only.

Devotional poems

— A o i (o s S i i g W iy i R S

Among his devotional poems only four have come
down to us viz. S;avagﬁnandam, ibgfyapaﬁbggat, Lakgmzéahr
asram and Srinivasasahasram.
Sravengnandam?2
This is a devotional poem or gstotra composed in pra-
ise of the god Varadaraja of Conjeevaram. The peculiarity
of the poem is suggested in the title of it. The copposi-
tion of the verses is Just pleasing to the ears. The poet
propitiates Venkatarya alias Veddntadesika in the first
two verses. In view of making this poem pleasing to the

ears he has used the figures like alliteration, rime etec.

31. Introduction to Vidhitrayaparitrana p.14-5
%2. Shri M. Krishnamachariar History of Sanskrit Liter-
ature p. ; CC I P.661; DC Adyar XXIT (944
33«) Oppert CC I 739. Rice 2559; GOML No. 17618; ToM
(1916-19) 1II pt.Ia 1922
This work is printed in the journal of Mysore San-
skrit College.

2 8% e v s e s s s e LR A R A I A I A B N A B A O R O AR B A L



B @xoparbi%ﬁ.ﬁhm subadrsnlip of this poss i Deyond

aoustf) fhe complevo siovys 1n sob avalloble. The poen od-

a2ins several sbabukeg af logsl eight if not nore. This
VOrk geems 60 be of 4ls eprly =ge 235 it hoe short colo-

phons anc nuge uge of silitvecationg.
-
} -
Sheil o llrichosmecherisy oplhes thet Srevencunandan
is o costiection 0F verses couposed on various topleu and

<
Gisplays much originelitgs

thig le o poen o Lifoy verscs compocced in the proe

a

e ) »,
i,Vedantadesiks winom he comparcs with the

1ord Veh-

1

flsg snore puem ends witvh Lis own oeccoound,

Leksalgshasrants

The whole trestise lg divided among

sbebekos vig. (1) Prprambha {(2) Prasurbbave {3} Veksnobhe

|
!
!

alavosthane (4) Karunyevasczsos (5) Yetekedvasthons (6

&

34. Vide for exnnologiw i
T2 FeiTaq W‘WT‘&T\R 2 -2
“‘:I\"h« ﬁ]‘z\ -m'q"i“«z ‘M—?,r:amzf"\’ |
aﬁ? “TR eATRIT I ™ e
e R ") mE FAazmmra ¢ 37)

A
(=9 °bﬁrrFLq”T“ G et e gf'=)
ey AT B A TR T Ao 3 v s 1!
YAy gﬁvwzq1ﬁb@mqf}g&qaﬂ-n-ti°j;hi)
Lyoi-.v2)
55. Golophons 0 tae satokes. vide Appendix 1)
36. Hlatory or Henmakell Litsrature p.
37. 66135 Vol., Y% 18;3a~39, It is printed und publisied by
Koanlowba pres Pavtaraciars sitrest, ’umnhzkﬂnnm.
35. 3fws PR oy ﬁﬁ%:m%TWSEFT )
GAATT (3 S o B:AE S (BB D

3;;;- Rice }.2'—{-.:, ."L)cgg.l)y a8 Vol .vYY 5.299’;3)2;‘3115}—5 l'.!..}:’
IV so VITI Ko.2209;5 0O Vob.IX.1. (1915=18,170.
Phe sext O Leksmipshnsrowm wilte Balabodhini was publi-~
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Yatnavasthina (7) Mafigalavasthdna (8) Saundaryavasthana
(9) é;ﬁgﬁfa (10) Aisvarya (11) K§am5 (12) Utsava (13)
Audarya (14) Yamaka (15) Naksatramala (16) Citrastabaka
(17) Namavaibhava (18) Sthanavaibhava (19) Abhitistabaka
(20) Parisamkhyastabaka (21) DasSvatara (22) Citeastabaka
(23) Sadkirna (24) Nirveda (25) Phalastabaks.

In the benedictory stanza the poet propitiates
Venkatanatha?) In the end of this work he gives his own
account as ususl. Here he has given his name as Veﬁka?él
rya, Vehkaﬁécérya or Vehka@ayajvan.

In Balabodhini, a gloss on Lakgﬁzsahasra by Srini-
vasa alias Ravaji Maharaja, the author of the commentary
has composed twenty six verses describing the whole life
of Rama in brief. All the verses are distributed in the
beginning of the commentary on each stabaka. The comment-
ator exposed the motive of our poet behind the compositi-
on of this work. In the introduction to his commentary
he said that the versatile poet Vehka?édhvarin had lost
his vision on account of describing the faults and virtu-

es, particularly vices of the world. To get himself cured

shed by Gopala Ramachandra on 8-2-1868. Chokhamba Sansk-
rit Series, Bepares also published it in 1906 with a
commentary of Srinivésa. Laksmisahasra with a commentary
of Raghavacearya was publishéd by Sri Vidya press, Kum-
bhakonam (Dist. Tanjore, Madras state

Aé:'{’é‘;ﬁt"..%.r.ﬁii’?lréﬁ'%%;{%‘;%.i.' ''''''' * 2 2 % & &2 2 8 & s
(utuzamr f oftem 2c Sy e e w2 Ul
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he praised the mother goddess Lakgmz, the consort of

lord Visnu in such a big devotional poem. Comnseguently

2
P

he regained his vision by the grace of the goddess Laksmi.
This tradition proves its composition after Vis.

The poet himself has confessed that he has compo-
sed this devotional poem ! Lakqﬁzsahasram’ like The tho-
usand petitals of lotus to~be bloséomed by"sun in order
to imitate Padukasahasram of Vedantadesikd. He seems to
be proud of his own poetic sweet speech and skil142 He
describes his favourite deity Rama whose life he gives
in brief in the sixth stabaka of this poem. The poet
has given such short peem in praise of Rama in the descri-
ption of Ayodhya in Vis. ‘

Saundaryastabaka provides good opportunity to his

imaginative flight. Lak@dz's enchanting beauty 1is descri-
bed in the most fanciful manner. Halr, forehead, frecle

mark, eye-brow,eyes etc. are described with a touch of
new poetic fancies . A few instances may be given :-

A deer approached moon to seek shelter being defeat-
ted by your eyes. But she too being defeated by your face

! . -
ran to Sankara along with a deer. Lord of Durga took up

o
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) . _ Introduction to Pradyumna-
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one (deer) in one hand and another (moon) on the head. Co-
sequently éahkara, on account of giving shelter to your
~enimies, though he is lord of Durga, wanders for bhiksa
or alﬁ? In his opinion a lotus - kamala cannot be compar -
ed wi%h an eye = nayang as 1t caﬂﬁot be read in reverse
(viparyaye) as'nayana'can be[}4 Her bees like eyes ;annot
have taste of smell of her mouth on account Campaka like
nose being theré? Her palm is more delicate than the poe-
try of the lords of the poets of Kerd?. Here REVaji Msha-
raja points out that Kahcikavindra means the poet himsei?!
while Nihéfeyika, another gloss on Lakgﬁisahasram under-

stands it as very suggestive of his poem or the poem of

Vedantadesika .

~ N - by
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He uses gquite a new poetic fancy to describe the
. ) _
soft hair above navel. It is compared with Sataghni or

4

a canon.9 He creates charm by playing on the words
'Rasana' and & 'Ragdana'. Radana or a girdle gingling of
which is nothing but a tounge of cupid who preachgs the
mystery of se%C Here KaXcl may be taken as very suggeét-
ive of his native land Kanc: lpurar .

Her thin waist is also described in a very charming
manaer, Améra, a famous author of a Sanskrit dictionary
- used the word 'madhyama' which has 'ma' in the beginning
and end. How unfortunate he is! In his name 'ma' is in
the middle. Really he is 'pamara' or poor in having know
ledge of kosa literature that he could not find such word

having 'ma' in the beginning. In the other words heh him-

self became 'pamara' having 'ma' in the midd%@? 52

49, SFRTUT TTARAT | . VIII.155 | T
50 . AT F NG, TavltaHaSTy, GATRTAU)
et TR R o TATEN ST o SR |

VIII.177
51. VIII. 125,181, 182.
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In the Yamskastabaka he forms alliterations, rime
and puns by playing on words and the characters. He ador-
ns the goddess Laksmi with Naksatramala, an ornament like
necklace of twenty seven strings by tﬁe composition of
twenty seven verses of Citrakavya 55 In the same manner
in vicitrastabaka he gives eleven vicitra or stréhge ver—
ses in one of which he admits that the grace of the god-
dess Lakgmz is the cause of his poetic genius.54 In one
stabaka only figure Parisankhya is used through out. He
shows ten incarnations of the goddess as fish, boar etec.
in twenty first stabaska. In Citrastabaks he has composed
several Citraprabandhas such as Gomutriks, Gudhapada, Anu-
loma, Pratiloma, Cakrabandha, Padmabarddha etc. Once in
Cakrabandha he indicates ' Veﬁka?a yajvanah Kemalassha~
sramg5' In Astakgarabandha he conceals the whole versa®
In his Gevaksabandha he hides ! Venkatarya Srloahasraka%78
Like Bharavi or Magha he has tried his pen on Ekakgara—

bandha a133§

53. -2’“37‘5’4(‘ (:4*5}1“- -crzrzc‘m\ XIV 28
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Thus his poetic skill and profound knowledge of
poetics and other sciences seems to be reflected here and
there in this poem. Baladeva Upadhyaya evaluates it as the
poem of high order in the poet's all work559 Perhaps this
is the fruit of his ripened and enlighted poetic genius.

Laksmisahasranamastotra, if it is not alike, is
another poem of our poet§o Shri M. Krishnamachariar does
not refer to it.

I~ -
Srinivasasahasram: -

Like Laksmzshasram this poem seems to be a devobtion-
al poem in praise of the god Srlnlvasa61 Shri M. Krishna-
machariar does not find it traceablg? quourse he adnits
that these both poems cured him from the loss of the vis-

ion. In this poem also the author has excelled in the

display of verbal ingenulty and poetic imaginarj.

59. Baladeva Upadhyaya : Samskrta Sukavidaréana p.395-404

60. Catalogue of the India Office Library Vol.II pbH¥1
by Prananatha and J B Chaudhari. Section IV p. 2953

61. Eaksmlsahasram and Srlnlvasasahasram both were edi-
ted 'in Telugu (Karveta nagar,1890) with the comment-
ary by Kausika Gopalacarya of Sriperubuddur. There
is also _a commentary ' Surabhi ' by Viredvarasama,
son of Venkatasami of Devarakonda family (TC III
30453.

62. M.Krlshnamachariar:'History of Sanskrit Litersture
P 514
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The text of the poem deals with the story of the

Ramayana and the Bhagavata. The commentary of the same

author .thereon shows trick to understand the versgé. In

the natural order the meaning of the verse narrates the

story of Ramayana, while in reverse the same verse re-

lates the story of Bhagavata or Ramakatha and Krsnakatha

respectively. He admits this fact in one of the colophon

stanzgg. This poem containg only thirty'versegé In two of

the manuscripts two more verses are added in the beginni-

ng and in the end respectivel??

The first verse, if we read in the natural course,

narrates the Rama's story thus:-

As Rama entered Ayodhya, she became prosperous

and charming. In Rama, giving pleasure to the surrenders

and victorious over enimies like Rékaga, the charm of the

63.

64‘0

65-

66.
67'

Oppexrt CC I.2252; CC I1. 660,3765. Comm. I11.4118;
DCS Vol.V p.212.N0.635; Vol.XX (1918) Nos.7956+57
This work was printes by Cakravarti Ayengar in
Vidyatarangini press, Mysore in 1390. It is also
pug%ish%d by Little Flower company, Madras-17 in
1966 A.D.
At ard TR R Rty i g
T o by R TV g fteqreed IHZERT Navie
SeErere s S TRRA TR e WA TH A s e STER) o
W\’&‘“’;};’Ea‘ﬁﬁ%ﬂa Ar TR e ST 73 T S %
RRaEg Ul < .

ezt s Agas (et |
et it s yrah A AmA s
T2 S AR ARG - Ty~ et RAn )

Ibid
DCS Vol. XX %38 Nos.11983 & 11934.
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kingship was easy to be seegg
69

If we read the same verse in reverse, 1t relates
the gtory of Krsna:-

As Satyabh%mg's threshold or court-yard was adorned
with the flowers of the celestial tree ngijéfa, she be-
ing more charming and above envity and whose beauﬁy is
pure ejoyed with Krsna with great pleasure.

Sometimes this poem is called Yadavarsghaviyam which
seems improper as if relates the story of Rama and Krsna
in the natural and in the reverse course respectively. So

2]

it would be proper to call it Raghavayadaviyam.

A
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In the introductory note to Mimamsam kamgnda Rag%/ﬁﬁ
\!:1, Lo R \5‘;'{;_‘
pandaV1yam, an another poem is mentioned with _ofnEs

works of our versatile poet Venkatadhvarlz. Mo history of
Sanskrit literature refers to it. Perhaps it is mistsken
for Réghavaygdavz§am which 1s not mentioned there in the

list.

ANTHOLOGY

Subhasitakaustubhal2
This is a work on anthology. It ig divided into five
chapters known as Paddhatis i.e. Aviveka, Durjans, Sajjana,

- '
vadanya and Pisuna. He calls the work to have been compo-
sed for the pleasure of the gentlemen73

In Durjanpaddhati he géves a verse which occurs in
( -
Vis. with slight differends. “He describes the ladies of

the different regions in the same chaptg%.ln the colophon

to the Durjanapaddhati he declares him to be well-versed

in eight languages.76 His power Obgervation can easlly be
——— u

71. DC3 No.29¢ ; Oppert CC IT p.200 Wo.2799 ascribes
this poem %o Venkatarya

72. DC Vol. XX 8086; DCS GOML No.12123, 12124 )

7%, AL, q;y_"lpﬂ'ﬁqq’) Soulterea
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seen in one of the verges quoted beloft -
" A fooligh person never pleases with the conver-
—_—
sation with the learned or displeases with the talk with
the ignorant people. Realliy sandal paste never pleases
and mud-paste never displeases an old buffalo."

In the colophon to the Sajjanapaddhati he rémarks
that he has founded many Agraharas, the villages donated
to brahmins.78

It is worthy to be noted that all the five colophons
are short in this work His names Veﬂka§§ryamakhin, Ten-
katayajvan and Venkatacarya occuring here are also worthy

to note.

’ .
Besikagadyagq_
This is a prose composition attributed to Venkata-
dhvarin. It is composed in praise of Vedantadesika. Intro-

ductory note to Mzhémréémakaranda does not mention it§1

77. F%@?ﬁyvuféﬁ%ﬁlcﬁyﬁfﬁ-ﬁ?fﬁfﬁﬁﬁ T -
Jnhrdﬂ§1gﬂ?ﬁ i W & ke 5%7H1Fﬁ‘)
o Gt ALY TR I ey 2 2T R
QAT o VAP @y (U @R

78, TORICRTHTEN dapTave RIRGTAG Y TUR 232 ...
oI H 2 |
79. Appendix (1) colophons to Subhééitakaustubha.

80. GOML XXI (1918) p.7272. No.10604. Acaryagadya No.970%,
The same work is enumerated under R.673 in the TC Vol.
I ptlc with the addition of two stanzas. @olophon to
this work gives the name of Venkatesa as an author:-

Afite, o3 p2B7 UV TRTS WA |
Tl e R ARy, Wiseeme comar 1) U

(#0.10605). Dr.R.G.Bhandarkara (p.191)
also refers to this work.

81. DCS 299.
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— e “':“.-— — —_——_—
'Birudavalil' preserved by Srinivasaraghavacari and an
introduction to Vidhitrayaparitrana do not refer to 1%2
So authorship of this work is doubtful.

!v-'—
SASTRAS

Grammar:-

——— — T 3 o0

The poet claims in almost all his works that he
possesses profound knowledge of grammar. In Pradyumnana-
~ndiﬂyam, as we have seen, he clsimgs to have tried his pen
in all branches of knowledge. But unfortunately only a
few works have come down to us some of which are only
preserved by name . MAHABHASYASPHURTI and YANLUKPRAKA-
éIKK- are recorded in Birudavali. These two works are
on grammar as Vidhitrayaparitrana mentions.

VYUTPITSUBCDHA of which subject is still unknown
is attridbted to Venkatadhvarin by the Birudavali snd Vi-
dhitrayaparitrana (introduction). So there is no doubt of

its authorship. This work is traceable by name only.

oo —- o oy

MANTSARAKHANDANAM is a work on Tarka or logic. The
poet claims in the introductory verses of almost all his
works to have proficiency in this branch of knowledge.
This work also is not available but recorded in Biru@§l
vall of which a note is taken im introduction to Vidhi-

trayaparitrana. So no question of its authorship arises.

32. Vidhitrayaparitrggam:Edited by K. Sathakopacarya,
Pirdpati. 1954. p.14-5 ( introduction).
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Mimamga:—

Veﬁka?gﬁhvarin was also a sbaunch Mimamsaka. He has
composed several works on Mimamss among which only three
works have come down to us. There are Wyayapadma,Mimamsa-
makaranda and Vidhitrayaparitrana.
NyZyapadna??

This 1s a small treatise discussing some selected
topics relating to the PuUrvamimamsa. The poet Vehkatadh-
varin, a learned author seems to connect this work with
his another work Miﬁgﬁsgmakaranda, g similar but a2 bigger
work in Purvamimamsa which deals with the same topics in
a more elaborate manner. Thus the two titles i.e. ¥yaya-
padma and Mimamsamakaranda have sensible significance
the latter coming out of the former as an essence of a
lotus.

One of the introductory stanzas is dedicated to Ve-
ﬁké%hiéa, the chlef deity of Kafel (v.1). In the succeed-
ing verse the author salutes the god Visnu, the lord of
Rama and composes Nyayapadma which has achieved fregrance

with the sight of the suf?
It is - noteworthy that the colophon to this work is

too short§5_1ﬁ shows that the poet composed this work in

his early aée. It is interesting to note that the names

85. DCS IX p.111=-15_No.297; GOML Vol.XXVII No.15480.
84, TH T+ @ﬁn?nna A3, cEIT-eT 2 2 Gen n13
AT TN SHTUINA (e 1) V-2, -
85. 1&\>\z|e3’3 T2 e fﬁg Mz.n:rxp? :amcﬂ%” S &2

TP gTer BRAYA AT UG AV 1



of the chaptlers are given as 'Dala’ or petg%ﬁp continue
the metaphor.

Thus this may be the first work in Mimamsa and Mim-
amsamakaranda the next one, while Vidhitrayaparitfgga is

guite different and independant work on Mimémsg..

ﬁ%ggmsamakgfanq?6-
This is a treatise on the authoritative value of
Arthavadas and other similar divisions of the contents
of the Vedas.
In the beginning of his work he plainly declares

himself t0 be a devotee of Vig@u as well as a devdtee

of Jaimini, a propoundee of Mimdmsa schoBl.

In those days Mimamsa was one of the very popular
Dardanas. The learned people enguaged themselves much in
in the disussion on it and dialectics. To him the works

! — . - .
of Sabara,Kumarila and Raxfhazarsiii Prabhakara are like
the Rama's arrows particularly in dlakectlos g8

He claims to0 have composed this work as serving
the purpose of a reply 0 the work of Parthasarathi who

criticised the work of Prabh@kara and his theories bit-

terly. The author has brought out the truth or the true

86. Oppert CC I1.464,717; CC II.1651; DCS Vol.IX p.112-3
Nos.299-300; GOML IX Nos.4461-2; SPT IV. c:3659
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theories of Prabhakara in his ééstradzpikél This shows
that he might be a follower of Prabhakara school of
Mfmgizé. He calls his work as essence of previous works
explaining the Tantra i.e. Tantravartika. Thus this work
seems t0 be an ecletic compendium in the school of M2m§m~
2%. He hopes that though there are the previous wo;ks,
his work being charming and equally astonishing one will
give pleasure to the learg;d. His biographical account
and the colophons resemﬁle with those of V?é. This seems
t0 be distributed in nine chaptérs naméd Adhyayas which

are further divided in the quarters or the padas.
93

This is a critical survey on Vidhirashasya of. Appaya
_ﬁzkgita. The criticisms made byugﬁpaya Dzk§ita on earl&l
Mzhﬁmégiworks such as égstradfpiké; Nyayaratnamalz etec.
have been herein refuted and the views of the earlier

authors on Mgﬁﬁmsg—are re-established as authorifative
. . -94
by the learned author Venkafadhvarin.

The work is distributed in three chapters. The int-
o A b N
89, IhTIBRIFARRBL I Tl Ut HATRUE 4(
90 . o MReaz(377 (WS U AT s1ei V%0 g o(<ap 37 o] =
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92. Appendix (1). - e
93. Oppert, CC I.476,727; DCS IX p.114.No0.302: GOML Vol.
IX (1910) No0.4470. This work is printed at Sri Ven-
kakesvara Devagthanam press, Tirupati and published
-in 1954,
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'

roductory verses give account of his ow%? Then he humble
natured one, requests the learned to judge his work only
after going through it very carefully and then they may
pronounce their judgement regarding his wor%?

The title of this work suggests that the work cons-
ists of three Vidhis i.e. Apﬁiva,Niyama and Parié%mkhyg.
The motive behind the composition of this work is expre-
ssed in the ninth introductory stanzg? He did not ecritic-
ise the whole work Vidhirasayana bitterly. This work giv-
es some idéas of the faults found Vidhirasayana. Eventho-
this treatise is easily understandable, he himself has
composed a commentary on it for the sake of the‘béginners

in this schog§.
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!
DHARMASASTRA

. vt iy - T - —— d

— L v - W e o " vy o o . >

This is a treatise composed with a view to refute
the practice of SannyZsins or ascetics of the Ramanuja
cult prostrating in response to the prostration of the
houge-holders etc. among a section of\the vaisnavites.

In the one of the introductory stanzas he propiti-
ates Raghunatha, his father and a preceptor. He has emph-
asizingly declared that he has followed different égstras
Or scripures of vaisnavite cult to write this wor&qOHere
one may find bhagya style as he first gives the view of
OPé?ent then he refutes i@g7 This work proves his ability

to face the rivals in the dialectic%qz

99. Oppert: CC I1.466,719; TCM III.pt.Ia No.2185 (1916-9).
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COMMENTARIES

One can make out from the closer examination of
the list of his works of Birudavali etc. that Venkatadh-
varin wrote at least three commentaries:
(1) He wrote a commentary on his poem 'Rﬁghavayapaviyam;
»as this short poem of thiry verses is unintelligible
without any commentary thereo}xg3
(2) A comuentary on his own work 'Vidhitrayaparitféga'
is also written for the beginners in the school of

Mimamsa, as he declares in the one of the introductory

verses Of Viuhitrayaparitrﬁﬁg%
(3) He is said to have also written a commentary 'Valmiki-

hrdayam' on Valmiki's Ramayana. This work is not available.

It is preserved by name only in Birudaval®2

TRANSLATION

A translation of Tiruvoyamulli,a Tamil Veda into San-
skrit is ascribed to him. Shri M. Krishnamachariar quotes
a verse repeated from it which seems to him difficult to

trace froﬂq6

103. cophon to it.op.cit. in fn.63

104. Op.cit. fn.96. ‘ _

105. Introduction to Vidhitrayaparitrana p.14

~

106. oS Q&b ERBATHFAUT 2 ATACD W
Tm#%ha1QM“quaaﬂm&—WanM%ﬁu33L
Gt wrenf el Eaved (T Tor™
AT ZOTUTERAEE R ¢ M WG T )

( %uoted in 'A History of the Classical Litewrature
1906) p.529.
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107
The word 'krtisu' in the colophens to his works is

sufficient to show that our learned poet Veﬁka?édhvarin

has contributed many works at least one hundred and ei-
108

ght, if not more. Hls poetic genlus and his scholarship

109
made him able to compose many works. It seems that the

works written in his early age have short col@phogg and

long colophons to the worké composed in the later age.
Thus the poet Venkatadhvarin tried his hand in va-

riﬁus forms of literature and sastras, commentaries and

translations algso. This shows versatile genius of our

poet.

107, TATBPEE L AT HG wrfam S |
A colophon to Subhasitakaustubha; N
. ety 1 BaT vt wrar A . {'Tﬁ,\g fq‘@r‘lz{“lﬁ oy .- -
4 colophon to Vidhltrayaparltrana.
" 108. ’ﬁ@\(l\n’x‘?\\;’m&-ﬁh\g 2\"'«\"5 s P Tau
A colophon to Mimamszmakaranda (DCS p.111.No.300)

109. Introduction o Vidhitrayaparitr@na,p.i4.



