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CHAPTER : 2
WORKS

Qur versatile poet Yenkatadhvarin possesses a high 
esteemed poetic skill and scholarship. Kavipandita^TLenk- 
atadhvarin has earned an epithet *Astottaras^ta-prabandha- 

nirmata' or author of one hundred and-eight works accord
ing to the ’Birudavali* preserved by Srinivasaraghavacari,

1
one of the descendants of his family. Some of these worfc 
are lost. Some of them are preserved hy name only. Only 
a few are available. It seems that the poet has tried 
his pen in almost all the branches of knowledge either 
literature or philosophy' or sastras,. He- gave a Sanskrit 
.translation of Tamil Yeda and commentaries on Yalmiki's 
Ramayana and his own poem ’Yadavaraghaviyam.1 Following 
is the list of his works
Campus^- Yisvagunadars^, Hastigiri, TTttara, Srinivasavil- 

asa and Acarya
hramas: Pradyumainandiyam and Subhadraparinaya

__ i . „ _ _ _ _Bhanas^- Srngaradipika, Mukundavilasa and Yathoktakari

: Sravananandam, Acaryapancasai*, laksmi-

sahasram and Srinivasasahasram 
Poem: Yadavaraghaviyam

Antholog;£: Subhasitakaustubha

1. Yidhitrayaparitranai’ Introduction, p.14.

I
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»Prose;- Desikagadyam

i _
Sastras

— _» * — }

Grammar:- Mahabhasyasphurti, Yanlukaprakasika
MX. #

..............Vyutpitsubodha

Tarka:- Manisarakhandana

ffiimamsa:- Nyayapadma, Nyayamakaranda and Vidhitrayapari- 

trana
i _ £§:~ Yatiprativandanakhandanam

A commentary oh Yadavaraghaviyam 

A commentary 'Valmikihrdayam' on Ramayana 

Translation

^_A Sanskrit translation of Tiruvoyamulli a Tamil 

V eda
i — i -

Among all these works Visvagunadarsa Campu, Utta 

ra Campu, Varadabhyudaya Campu, Srinivasa Campu, Pradyu- 

mnanandiyam, Sravananandam, Laksmisahasram, Acaryapanca-
I — Vo. __ — __
sat, Yadaraghaviyam with its commentary, Subhasitakaustu 

bha and Vidhitrayaparitrana are already published.

C_ampus

This Campu is undoubtedly his own work. He put a

model of a new type before-the Campu-authors. The poet 

describes various sacred places, rivers, institutions et 

existing in his own time. So this work has more cultural
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value. The poet extols the merit of the favourite South
2Indian break-fast.

It seems that the author is belonged to the Vada-

kalai (Yadagalai) or northern sect of Ramanuja Vaisnavi-

sm. So he abuses fenkale vaisnavas. He never praigeLthem.

Of^course Srlsail Laksmana of Bhutapuri or Perubudmr

points out in his commentary 'Bhavarthatippani ' on Yis.
/ —

that Krsanu praises Tenkale vaisnavas through artful pr-
"...........

,3axsei

There/story is very meagre. The two gandharva

friends Yisvavasu and Krsanu move In the aerial car in

India and visit the different gai places, rivers etc. 

The former praises them while the latter finds faults^

them. The two gandharvas came by the northern path i.e. 

Uttara or Suryamarga to the earth. They visit cities like 

Ayodhya, Kasi, Jagannathapuri, Oannapattana or Madras, 

Oanjipuri of Tanjore, Srirangam, Kurukanagara* countries
/ i M c** _ ^

like Gurjaradesa, laharastra, Andhra, Karnataka, Tundira- 

mandala, Cola, Pandyaj rivers like Ganges, Yamuna, Ksira- 

nadi, Yaha, Pinakini, Garuda, ICaveri, Tamraprnij forests
*V "

like a jpngle near Venkatagiri, Viksaranya, Campakaranyaf 

holy places like Badarikasrama, Venkatagiri, Ghatikacala

(Nrsimha's temple); temples of Nrsimha, Trivikrama, Eka-
i t - _ i - - _ / -

mresvara, Sndevanayaka, Srimusnaksetra Yajnavaraha, Sri-• * * '
* • JZ? , ___ I — —

rangam, Jambukesvara, Kumbfeaghona Sarngapani, Srirajsgo- 

pala and Setu, native places of the celebrated saints

2. Cat. of Adyar library p.327 No.975

3. Ibid No. 988
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like Ramanuja, Sathakopamuni and Vedantadesika. Contempo
rary society is also depicted vividly. Thus the geogra
phical, historical and cultural value of this treatise 
is noteworthy. Poet's plan of these descriptions in a 
new dialectical form will he discussed lateron. *00’

/ _ _ _ _Sesacampuramayana or Uttaracampu is also known as
Uttaracarita. It is said to he composed as a sequel to
the Campuramayana of Bhoja and Laksmana who composed Yud-
dhakanda as supplilnentary portion to Campuramayanai

In the benediction of the work the poet propitia-
/ -tes the divine couple on Bhujagendra mountain i.e. Sesa- 

cala or Yenkatagiri and in the end of the work he decla
res that Rama reigned for long time on the throne of Ayo-
dhya. The colophon to the work undoubtedly ascribes this
work to our poet? A brief gloss of Raghavacarya on this
Campu is also available? He admits that his work is a

supplementary to the Ramayanacampus of Bhoja and Sakxara:
7laksmana . At the end of the work the poet declares his

___ 1__1_________________________ ____ _____/_4. DO XXI 8180 printed in Telugu rB^hgloreJ with a comm
entary by Tirumalacarya, Pandita, Maharaja's college, 
Mysore.Oppert (CC II p.63) gives the names of some Uttaraca- 
mpus written by Yatiraja, Catikaraoarya, Hariharananda, Yeiikapa etc. ( CC I p.677 Ifo._254) • Rice refers to ano
ther Uttaraeampu^of Raghavacarya.
This Campu of Venkatadhvarin is printed under the title 'Uttararamayana' in Granthamala(CC II p.12) from Gopala 
If ar ay ana & eo. Bombay.

5 Appendix :1 : Biographical account of the poet. A co
lophon to Uttaracampu Adyar 944-952.

....HriX.7.
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motive of giving the later life of Rama? In this GonneotV^ 

he hardly follows Yalmiki. His poetio genius seems to he 
^bove Valmiki's influence?

0ontents:

Once some ascetics came to see Rama and Sita^ptffcturn- 

ed from their exile. The ascetics were astonished on Rama's 

killing a demon like Ravana and desired to know the life 

of Ravana. Igastya started to narrate it with the account 

of his ancestor Pulastya, Births of Ravanfj Kumbhakarna and 

Yibhisana, construction of Lanka, Ravana's possession of 

Lanka, Havana's adventure of defeating all the four Dik- 

palas or the lords of the quarters, Rambha* s rape by Ravana, 

Nalakubara's curse, Ravana's fight with Yama, defeat of 

Ravana by Yali^etc. are narrated in details, lastly- Agastya 

narrated a story of Hanuman's birth, his swallowing of sun, 

a boon from Brahma etc. The ascetics praised Rama's apti

tude of giving alms.

Thus the poet's intention is to give the life-sketch-

8. de-IT -^^37 p
(Vrr

=152 Sot &]-

GOML Madras 1918 No. 12299
9. Dr. Ghhavinatha Tripathi: Campu kavyon kiT alocanatmaka 

evam aitihasika adhyayana 1965 pp. 192
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es of Ravana and Hanuman and not the later life of'Rama. 

Therefore this Campu* must he considered as an independant 

work and not a supplimentary work to Oampuramayana of 

Bhoja and laksmana. If one considers it a supplimentary 

one, it may he taken as the work of some novel experiment 

in which instead of giving later life of Rama the poet 

gives the event of ascetics' visit.

Ssisiyasacampu: “
Oppert opines that this Campu is written in praise

- -11 1 ~

of aking Srinivasa. Shri 1.Krishnamachariar ascribes Sri-

nivasavilasacampu to Yenkatadhvarin. Perhaps his assump-
1 2tion is based on a colophon to it. No doubt the colophon 

to it differs from that of Yaradabhyudaya or Yis. But huge 

puns and alliterations, mentioning of the poet Nilakantha, 

his class-mate and Samasyapurti keep more or less resemb- 

lence with the, other works of the poet whose name is

10. CC I 672. This work^is printed in G-ranthamala. A_ 
commentary by Dharanidhara' is also available in Kavya- 
mala-33 (Oppert CC II 60 ). Its t?/o Vilasas were edited 
with brief gloss in Granthamala -2 No.4-9 (1887). Ano
ther Srinivasacampu_of Srinivasa is also available. 
Srinivasavilasacampu of Yenkateda (No.2293), son of 
Masaka,residing on the mountain Yenkata or firupati 
is also mentioned. He was a pupil of Nrkanthirava or 
Nrsimha and was patronized by The king Yenkata

11.CC I 672.
1 ' T **«*»*> -

^r^riTTf^n -c^ytcClW-", ...}



given as author in colophon. Dr. Chhavinatha Tripathi 

follows Shri M. Krishnamachariar. Let us wait till some 

further light is thrown on this issue.

Contents^-

This whole work is divided into two parts i.e. Purva 

and Uttara. The former contains the story of love romance 
of Srinivasa and Padmavati in five ucchvasas. The long 

descriptions of Srinivasa, the lake, Kuhanavaraha, curse 

_to__the Cola king etc. are there in the first one. The se

cond ucchvasa contains the brief descriptions of Anandaki- 

nana, Prayaga, Kuruksetra, Godavari, Karavirapura, Setu

by Narada, arising of love between Padmavati who came to
i — _

the forest with her friends and Srinivasa who had come 

there for hunting, love-lorn condition of the lovers etc.

In the third ucchvasa the seperation of the lovers, their 

scolding of moon, wind, spring etc. and sending of Bakula 

to Marayanapura by Srinivasa are narrated in details. In 

the fourth ucchvasa the meeting of Narada with Bakula", 

harada’s advice, approaching the king Akas'abhupati and ask

ing the hand of Padmavati for Srinivasa and the first union 

of the lovers are narrated. The marriage of the lovers is 

the subject of the last or the fifth ucchvasa.

Uttaravilasa or the later part of this Gampu begins 

with the visit of Rajasekhara and Samasya. In the second 

ucchscasa the poets like Hamsa, Suka, Nilakantha, Yelaved- 

aka etc. are described filling or proposing to fill mp 3- 

the stanza. The newly married queen Padmavati also parti

cipates in Samasyapurti along with Kamalini, Ketaki, Malati 

etc. The poet has shown his poetic skill and his command
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over language. The poet puts forth poetic charm in. a dia
logue verse of PadmavatT and SrinivasaP In the fourth 

vilasa we come accross a dialogue or conversation among 

Padmavati, Yaraha, Dharadevi and Srinivasa. The last cha

pter narrates the division of the kingdom between fonda-
- _ t v . _ <mana and Kumara by Srinivasa and proceeding on to the Ses-

acala, to make it their abode.

Use of puns and alliterations, the sentiment of ro

mance , Gaudi style, preaching of politics and Oitrakavya 

such as Gakra, Atapa etc. are the chief peculiarities of 
this' Oampilf

This GamplP is known as Hastigiricampu also. It des-

13T"^?Sr 1 mWT
Vvn^r^T, sTs Cm r^tir^Tn_|
-TT^YvhrT 31 TTH -qf^'^^TaRlOsT'./ ^ cen^

H. The poet has composed two verses
bandha:- afirif. „

8
?

\ \ 

W

•a-yrrfH n i n vn k. 1
ht rTMurq^f 2^ mat

\ w
i/5ieplr:-

4) 'frrofvar'T^^-H^ Wfl®1

in Cakra and Atapa-

cr
f* Cl uA

$

m ?r

15. DO XXI 8281 DC No. 12345 Edited at Mysore in 1908 
A.33. with a commentary by Cakravarti Ayangar of 
Nallaneakravarti family in felugu characters.
(GOML XXI No. 11346-50.
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cribes the greatness and religious glory of the shrine 
of Devaraja or Varadaraja at Kancl. Thus it is a panegy
ric on the greatness and sacredness of Yaradaraja's temp
le at present Ranchipuram known as Little Kanchipuram.

^ «■»Dr. Chhavinatha Tripathi opines that this work was compo
sed after the composition of Laksmisahasram. The marriage 
of Narayana and laksmi, the parents of thewhole world is
the theme of this composition. It is divided in five cha-

"17pters known as vilas'as or KEsksasaug Ullasas.
He gives his autobiographical account in the two

18verses and a colophon to this work. He proclaims that the 
study of this Campu will bestow devotion to Yaradaraga, 
power of criticism and that of creative art on the reade^?

onHere he claims to have composed at least hundred works.
21He seems to he ever concious of his learning. The story 

oft/this Campu is based on pauranic one. Brahma narrated 

it to Bhrgu who also narrated it to Harada. Here proport-
Tfl <ioately prose is increased in comparision to Yis.

16.
17.
18.
19.

20.

21.

Ibid.According to GOML XXI 112346-50. Appendix (1) Autobiographical account 
$0,961 v ,_
- v ** tforin

DC i p. 28

(Vf
nr-efi* tsrg-. •A0523’

3~tkV- •jm ^

.rrf jrfrmr m 1

cfST^2^-

S

u
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Acarya-^ Campu: -
This Oampu is enumerated in the introductory note

— ? 2 —to M imamsamakaranda along with Vidhitrayaparitrana, Nya1-
yapadma, Laksmisahasram, Hastigirieampu, Raghavapandaviya
( This work seems to be mistaken for Raghavayadaviya),
Pradyumnanacla, Aoaryapaneas^t and other miscellana^us

works. Most probably this Campu may be relating the -life
of Yedantaaes^ka whom our poet considers ardently his

acirya.
Dramas 

— 23?£^Y™£-anandiyam: -
, The story of this drama has its source in the well- 

known epic story of Pradyumna who marries Rati born as a
idaughter of a demon Sambara. It is a drama of six acts.

This drama was composed in the year *Prajotpatti' which
according to Shri M. Krishnamachariar is likely equal to 

241571 A.P. If it is a fact, then this work must be of his 
ripened age.

22. DCS II p.112 No. 229,230 & 231.23- Oppert CO I 84,63851 Rice 258 GOMI 53. Oppert ( 1.84) 
takes Pradyumnanandlyam as drama, while Rice (p.is&
258 No. 2388) considers it as Bhims-.The latter is 
wrong in this assumption as it has six acts.It is preserved in Adyar 1 ibrary(XXYII 1,35 p.448 No. 1083). 
The play was printed and published in Telugu chara
cters at Yidyatarangini Press, Mysore in the year 
1886.

24. Tide DC IXI 8422; DC Vol.kX IY p.112 No.299 notes.



I
39

In the beginning of this drama he gives his biogra
phical account and mentions his some ancestors such as 
Srinivasa, Tataearya and Raghunathi? ffe claims here to be > 

well-versed in almost all the branches of knowledge and 
possesses a creative power in poetic composition as well 
as sastric one. He can easily defeat his opponent in dia
lectic!^

In the fifth act of fcthis drama Pradyumna along 
with Mayavati and Yidusaka travels from the native place

i -of Sambarasura to Dvaraka. It is interesting to note that
/here course of travel is qyite reverse from that of Yis.

f _i.e. south to north. Setu, hermitage of Agastya, Srirangam,
Kaveri, Cola, river Pinakini, river Yegavati, Kanci, god
Setukrt at Kanci, Hastigiri where god Varadaraja stands in
Kanci, Sesagiri or Venkatagiri, river Godavari, Varanasi,
river Ganges, river Yamuna and Dvaraka are described there.
One would find easily the poet's intention to give the
picture of the contemporary society and to describe the
various sacred places. Here Pradyumna and Yidusaka serve

i - i-

the purpose of two gandharva friends Yisvavasu and Krsanu

25. Appendix (1) Autobiographical account : Pradyumnanand-
26. <r£|r

... WfyS,
tp\ 'stfkm

<uTxif DC No. 12546 p.4

efhr^rrTLr^)-^ fh (V^ •
•ymnsL ^ irfipcipnrfT ta u

Ibid p.6



of Y%1. In the Bharatavakya of the drama our poet Venka-
28

tadhvarin wishes to have the progeny learned one. In the

last verse of Bharatavakya the poet takes a note of inva-
29

sions of the Muslim rulers. The comparative study of this 

>drama and Vis., oan provide good resemhlence between the 

two as far as descriptions of the sacred places anirrivers 

are concerned. The flight of aeroplane from Godavari to 

Bvaraka via Viranasi, the holy rivers Ganges and Yamuna 

seems to he ridiculous. It strengthens my opinion that the 

poet is unaware of the topography of Gujarat rather North 

India.

»
This is a play of which only two actsvare found from

i_ _ . _ 30
Arasanipala, a native place!, of Venkatadhvarin. lit relates 

a story of marria'ge of Subhadra and Arjuna.

Bhanas
" . _ 31

Three Bhanas are attributed to Venkatadhvarin.

32
It is a Bhana or farce of erotic sentiment.

27. Here.’is an example of it: .
[~«n c

firuT I

3' v * * J

- \l

(j. 1 67 j

28. (7?R/fTl«b <45<

29. V ^ _wd w r
offfM j* 72 • J ^ \V H-J.

30.



lukundavilasa:-

Perhaps it relates the sports of Mukunda or Krsna 

with cowherdmaids and his friends.

It is related to the god Yathoktakari of Kanei. It
**

is said that he was living near the temple of Yathoktaka

ri or Setukrt.

All these Bhanas are preserved by names only. ,

Among his devotional poems only four have come 
' _ ~ ^ _ /

down to us viz. Sravananandam, Acaryapancasat, Laksmisah-

asram and Srinivasasahasram.
i _ 53Sravananandamri

•

This is a devotional poem or stotra composed in pra

ise of the god Varadaraja of Conjeevaram. 'The peculiarity 

of the poem is suggested in the title of it. The composi

tion of the verses is just pleasing to the ears. The poet’ 

propitiates Venkatarya alias Yedantadesika in the first 

two verses. In view of making this poem pleasing to the 

ears he has used the figures like alliteration, rime etc.

31. Introduction to Yidhitrayaparitrana p.14-5
32. Shri M. Krishnamaehariar History of Sanskrit Liter

ature p. ; GC I P.661; DC Adyar XIII (944
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ia huge proper ti'M. The sutcor-ship of in is poem ia beyond

H Ihoubt; 'The complete a to cm is not available. The poem co 

ntains several 3tab?.tk«s ai least eight if not cioxie. This 

work seems to be ox his early age b® it hoe short colo

phons anu nu^e use of elliueratione.
i Z

Bhri k. llriuhnasiaoharisr opikes that Sravsnenandnni

is a correction of verses composed on vsr’ious topics nnd
36displays much originality.

Acaryap&noasa t?-

This is a peer ox fifty versos composed in the pra

ise ofjlfedsncodasika whoa he compares with the lord Ven-
k.ikata; This short ooesn ends with his own account.

1 tiksials S'hrsr aa? -
*

The whole treatise is divided among twenty live 

s t a bn !;•::• a via. ( i) Preraobha (2) rraaurbhovs (3) Vekscoth« 

alovostbana (4) Karunyevastnane (0) EssekofJmsthona f 6s

04

33-
36.
37.

3o»

39.

Vide for exaruploa

tvth *snc vprccE* Tr^&n xrnVbr-. I 
c*nf c<r< e<r=rvn^/^2r j ‘vs,-*,-

3^’ 4cT'. )l C-X-3 7 J
f^^iiTrcirrr 1 )

"Bs n
.... n

l mr.»2. j
00107)3 on a to tne satakrs. vide Appendix (1)
History of Sanskrit Literature p.
a€&tl> Vol. tx 10390-99. I c is printed nnd published by 
Koaulosaba press, fattarachara street, KwabhakoTinm, 
aftfTgfr; c^pr^xxZ^tT' -u^t^TT^2r^M )
'^sm-'T'zfd■■\<&2$ siv# »

■ 1oxd.
Bice p.242 >-o.2233J LOS Vol."XX1 J.23.632; L1JL Vol.11, 
IV to VIII Ifo.22>i; I'CV Vol.II. 1.J 1313- 16^17^ •
The (»cxt of Lokamisah.vuiX’uia ;visn 3 alstbodhini was publi
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Yatnavasthana (7) Mangalavasthaha (8) Saundaryavasthana 
(9) Srngafa (10) Aisvarya (11) Ksama (12) Utsava (13) 
Audarya (14) Yamaka (15) Naksatramala ( 16) Gitrastabaka 
(17) Namavaibhava (18) Sthanavaibhava ( 19) Abhitistabaka 

(20) Parisamkhyastabaka (21) Dasavatara (22) Gitrastabaka 
(23) Sahkirna (24) Nirveda ( 25) f*J|alastabaka .

In the benedictory stanza the poet propitiates 
Venkatanathat® In the end of this work he gives his own 

account as usual. Here he has given his name as Yenkata-
rya, VenkatacSrya or Yenkatayajvan.

* *

In Balabodhini, a gloss on laksmisahasra by Srini
vasa alias Ravaji Maharaja, the author of the commentary 
has composed twenty six verses describing the whole life 
of Rama in brief. All the verses are distributed in the 
beginning of the commentary on each stabaka. The comment
ator exposed the motive of our poet behind the compositi

on of this work. In the introduction to his commentary 
he said that the versatile poet Yenkatadhvarin had lost 
his vision on account of describing the faults and virtu
es, particularly vices of the world. To get himself cured

shed by G-opala Ramachandra on 8-2-1868. Ghokhamba Sansk
rit Series, Bepares also published it in 1906 with a 
commentary of Srinivasa, laksmisahasra with a commentary 
of Raghavackarya was published by 3ri Yidya press, Kum- 
bhakonam (list. Tanjore, Madras state )

40. Hi i cvtfil^ I
co^rYl 2f- kTJ u
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he praised the mother goddess Laksmi, the consort of 

lord Visnu in such a dig devotional poem. Consequently 

he regained his vision by the grace of the goddess laksmi. 

This tradition proves its composition after Vis.

The poet himself has confessed that he has compo

sed this devotional poem ' Laksmisahasram' like fhe tho

usand pettals of lotus to be blossomed by sun in order 
to imitate Padukasahasram of Vedantades^kl! He seems to 

be proud of his own poetic sweet speech and skillf^ He 

describes his favourite deity Rama whose life he gives 

in brief in the sixth stabaka of this poem. The poet 

has given such short peem in praise of Rama in the descri-
_ iption of Ayodhya in Vis.

Saundaryastabaka provides good opportunity to his

imaginative flight. Lakgmi's enchanting beauty is descri
bed in the most fanciful manner. Hair, forehead, frecle

mark, eye-brow,eyes evo. are described with a touch of

new poetic fancies . A few instances may be given :-

A deer approached moon to seek shelter being defeat-

ted by your eyes. But she too being defeated by your face
/ * ***ran to Sankara along with a deer, lord of Burga took up

Pr2-4Pi-rr2rWrZr; cpri' lao^sR-rt^rifar ^ ArrvPki \
JptrfPn vfr H1 v.

SxhrtTK -6W*»r fr**tr* 11

r~. \ _ I • 23
42. crR. j#26

cf. also vnJi.^v cezhr^n qsfa fr] »Hg, jnp
^3CfN 1

Introduction to Pradyumna- 
«if< STpfl nandiyam p.5.

^JFr4f eh; c$2_<#>Gr-: j ... .

Ibid p.6.
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one (deer) in one hand and another (moon) on the head, co- 
/ *sequently Sankara, on account of giving shelter to your 

enimies, though he is lord of Durga", wanders for bhiksa 
or aid; In his opinion a lotus - kamala cannot he compar - 

ed with an eye - nayana as it cannot he read in reverse 
(viparyaye) as'nayana’can hel^ Her bees like eyes cannot 

have taste of smell of her mouth on account Campaka like 
nose being therl? Her palm is more delicate than the poe

try of the lords of the poets of KanM. Here Rivaji Maha

raja points out that Kaneikavindra means the poet himseldj
/ —»

while Nihsrenika, another gloss on Laksmisahasram under

stands it as very suggestive of his poem or the poem of 

Yedantadesika

WTnY _5 (WTr. /

3?v ^Tn- -

44. rf^of ten (HV afq fatrzftr *-r2,rf?t |
-Avnx- ^THrh <=r4^r-. n

3^T>orr2pi'
•Sfd' s!v

1 r<fT

VIII.46 v
46. c&\3Sofc&faffirh og-nrz,vfingrA)

47.
VIII. 1 38
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He uses quite a new poetio fancy to describe the
> —soft hair above navel. It is compared with Sataghni or 

a canoni^ He creates charm by playing on the words 

'Rasana' and & 'Rasana' . Rasana or a girdle gingling of 

which is nothing but a tounge of cupid who preaches the 
mystery of se!l9 Here Kanci may be taken as very suggest

ive of his native land Kanci ipuraSI

Her thin waist is also described in a very charming 

manner. Amara, a famous author of a Sanskrit dictionary 

used the word 'madhyama' which has 'ma1 in the beginning 

and end. How unfortunate he is*. In his name 'ma' is in 

the middle. Really he is 'pamara' or poor in having know

ledge of kosa literature that he could not find such word 

having 'ma' in the beginning. In the other words heh him-
— CO

self became 'pamara1 having 'ma,' in the middrer

trrrwfFl VIII.155 &

50. -TtrTfT^r^Tr^TfTHT t\^~ }
-rfh%\<gpT ||

VIII.177
51. VIII. 125,181 , 182. v ,2. cptfirfira Krrftnrvfir^' ^

VIII.191.



In the Yamakastabaka he forms alliterations, rime

and puns by playing on words and the characters. Ee ador

ns the goddess laksmi with Naksatramala, an ornament like

necklace of twenty seven strings by the composition of
- 5 3twenty seven verses of Citrakavya. In the same manner 

in vicitrastabaka he gives eleven vicitra or strange ver

ses in one of which he admits that the grace of the god-

— CZAdess Laksmi is the cause of his poetic genius. In one 

stabaka only figure Parisankhya is used through out. He 

shows ten incarnations of the goddess as fish, boar etc. 

in twenty first stabaka. In Citrastabaka he has composed 

several Oitraprabandhas such as Gomutrika, Gudhapada, Anu- 

loma, Pratiloma, Cakrabandha, Padmabaddha etc. Once in 

Cakrabandha he indicates ' Venkata yajvanah Kamalasaha-

srama. xn Astaksarabandha he conceals the whole vers^f 
In his G-avaksabandha he hides ' Venkatarya Srisahasraka§i^S

Like Bharavi or lagha he has tried his pen on Ekaksara-
bandha als§?

53.i XIV.28
54. 9-r^^ —<r ^^R'rvTT-

fys? t rfti 1/
XVI. 9

55 . *cb; *R. anr-oi- JTp&KX T. 35,

rc-H3__ J

v. 37
..HT m «r.'in?s II-vrm frsTfr -vdsnrxr mwti w w 11

v. 31.



Thus his poetic skill and profound knowledge of

poetics and other sciences seems to he reflected here and

there in this poem. Baladeva Upadhyaya evaluates it as the
59poem of high order in the poet's all works. Perhaps this 

is the fruit of his ripened and enlighted poetic genius.

Laksmisahasranamastotra, if it is not alike, is 
another poem of our poet^® Shri M. Krishnamaehariar does 

not refer to it.

i -
§£iSiZ§sasahasram2;:__

like Laksmishasram this poem seems to he a devotion-
/ - _ 61

al poem in praise of the god Srinivasa. Shri M. Krishna-
62machariar does not find it traceable. Ofeourse he admits—/*

that these both poems cured him from the loss of the vis

ion. In this poem also the author has excelled in the 

display of verbal ingenuity and poetic imaginary.

59. Baladeva Upadhyaya : Samskrta Sukavidarsana p.395-404

60. Catalogue of the India Office Library Yol.II ptf1 
by Prananatha and J.B .Chaudhari. Section IY p. 295 3

61. Laksmisahasram and Srinivasasahasram both were edi
ted *in Telugu (Karveta nagar,1390) with the comment
ary by Kausika Gopalacarya of Sriperubuddur. There 
is also a^commentary ' Surabhi * by Yiresvarasama, 
son of Venkatasami of Devarakonda family (!C III 
3043.

62. M.Krishnamaehariar: History of Sanskrit Literature
P* 59*j



49

POEM_

The text of the poem deals with the story of the
Ramayana and the Bhagavata. The commentary of the same

64author .thereon shows trick to understand the verses. In 
the natural order the meaning of the verse narrates the 
story of Ramayana, while In reverse the same verse re
lates the story of Bhagavata or Ramakatha and Krsnakatha 
respectively. He admits this fact in one of the colophon 
stanza!. This poem contains only thirty-' verses^ In two of

the manuscripts two more verses are added in the beginni-
67ng and in the end respectively.

The first verse, if we read in the natural course, 
narrates the Rama's story thus:-

is Rama entered Ayodhya, she became prosperous 
and charming. In Rama, giving pleasure to the surrenders 
and victorious over enimies like Havana, the charm of the

9>

63. Oppert 00 1.2252; 00 II. 660,3765. Ccmm. 11.4118; DCS Vol.V p.212.Ho.635; Vol.XX (1918) Nos.7956T7 
This work was printes by Cakravarti Ayengar in 
Vidyatarangini press, Mysore in 1390. It is also 
published by Little Blower company, Madras-17 in

** -FVb\ -rrr^^rnfr^
__

66. Ibid
67. DOS Yol. XX i±a Nos.11983 & 11984.



50

kingship was easy to he seen.
69If we read the same verse in reverse, it relates 

the story of Krsna:-

As Satyabhama's threshold or court-yard was adorned 
with the flowers of the celestial tree Parijata, she be
ing more charming and above envity and whose beauty is 

pure enjoyed with Krsna with great pleasure.

Sometimes this poem is called Yadavaraghaviyam which 
seems improper as if relates the story of Rama and Krsna 

in the natural and in the reverse course respectively. So
— ’p °it would be proper to call it Raghavayadaviyam.

-XV68. Vf^. *Ti : ^
ffrvriri ^-rfv-w' \\ ® p\ p n
?n n=u Y^ThTT jp\%r * -l
'yru'X futfh 'VK -TTST* ,'!v sA \ -nlrfo

iSw»t -^CrL- e5°t£l ^

ttWCT Irrvi(Tfr<n\<n u i o" / pvcv,

A™ iSJslrnnn^iwh,
JYiVJir Ti'S&fyr

X



\ A(h‘f . 5ift (■: ■ ■ ) a
In the introductory note to Mimamsam^kstejanda Ragh'§&&-

_ _pandaviyam, an another poem is mentioned with^fchg-umjidd?
works of our versatile poet VenkatadhvariX? Fo history of

«

Sanskrit literature refers to it. Perhaps it is mistaken 

for Raghavayadaviyam which is not mentioned there in the 

1 ist.

ANTHOLOGY

- 72Subhasitakaustubha:-

This is a work on anthology. It is divided into five

chapters known as Paddhatis i.e. Aviveka, Purjana, Sajjana,

vadanya and Pisuna. He calls the work to have been compo-
73sed for the pleasure of the gentlemen;

In Durjanpaddhati he gaves a verse which occurs in 
Vis. with slight different!.‘Ale describes the ladies of 

the different regions in the same chapter.In the colophon

to the Durjanapaddhati he declares him to be well-versed 
in eight languages."^6 His po?rer observation can easily be

71. PCS No.29$ ; OppertjCG II p.200 Fa.2799 ascribes 
this poem to Venkatarya

72. PC Vol. XX 8086; PCS G0M1 No.12123, 12124
73. MpAv

a t«i r~
x-2- 

A 5d*1'rTT: 1
74. if*'vr A
7r ‘^FuTarV PmRRT J\Hr

^•®rfViT<^{T=rr? rdn ter * I

^K^.(\^f7fcrszTC^rT A Whjr^i: n
76. ---- f^A^r |
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seen in one of the verses quoted belo¥l-

" A foolish person never pleases with the conver
sation with the learned or displeases with the talk with 
the ignorant people. Really sandal paster never pleases 
and mud-paste never displeases an old buffalo.

In the colophon to the Sajjanapaddhati he remarks 
that he has founded many Agraharas, the villages donated 
to brahmins.^

It is worthy to he noted that all the five colophons
79 _ _are short in this work! His names Yenkataryamakhin, fen- 

katayajvan and Yenkatacarya oecuring here are also worthy 
to note.

PROSE
Pesikagadyafi?-

This is a prose composition attributed to Yenkatal 
dhvarin. It is composed in praise of Yedantadesika. Intro-

«— _ . _ O -1

ductory note to limamrgamakaranda does not mention it.

77. TRtl- 

a-r- cr^ejn^t^fq- fbmnC -r '•
78. ....nr i79. Appendix (1) colophons to Subhasitakaustubha.
80. GOML XXI (1918) p.7272. No. 10604. Icaryagadya No.9703. 

Ihe same work is enumerated under R.673 in the TO Yol. 
I pijc with the addition of twp stanzas. Qolophon to this work gives the name of Yenkates'a as an author

cvn^i | j 11
(Ho.10605). hr.R.G.Bhandarkara (p.191) 

also refers to this work.
81. DOS 299.
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'Birudavali' preserved by Srinivasaraghavaeari and an
0introduction to Vidhitrayaparitrana do not refer to iz.

So authorship of this work is doubtful.

rSASTRAS

Grammar^-
The poet claims in almost all his works that he 

possesses profound knowledge'of grammar. In Pradyumnana- 
ndiyam, as we have seen, he claims to have tried his pen 
in’all branches of knowledge. But unfortunately only a 
few works have come down to us some of which are only 
preserved,by name . MMABHASYASPHIJRTI and YANLUKPRAKA- 
SIKA are recorded in Birudavali. These two works are 
on grammar as Vidhitrayaparitrana mentions.

VYUTPITSUBODHA of which subject is still unknown 
is attribted to Venkatadhvarin by the Birudavali and Vi
dhitrayaparitrana (introduction). So there is no doubt of 
its authorship. This work is traceable by name only.

Tarka:-
MANIsIrAKHATOABAM is a work on Tarka or logic. The 

poet claims in the introductory verses of almost all his 
works to have proficiency in this branch of knowledge. 
This work also is not available but recorded in Blrudal 
vali of which a note is taken in introduction to Vidhi
trayaparitrana. So no question of its authorship arises.

32. Vidhitrayaparitranam:Edited by E. Sathakopacarya, Tirupati. 1954. p.14-5 ( introduction).
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Mimamsa;-

Venkatadhvarin was also a staunch Mimamsaka. He has

composed several works on Mimamsa among which only three

works have come down to us. There are Hyayapadma,Mimamsa-

makaranda and Yidhitrayaparitrana.
— 83

This is a small treatise discussing some selected 

topics relating to the PurvamimamsaT. The poet Yehkatadh- 

varin, a learned author seems to connect this work with 

his another work Mimamsamakaranda, a similar but a bigger 

work in Purvamimamsa which deals with the same topics in 

a more elaborate manner. Thus the two titles I.e. Fyaya- 

padma and Mimamsamakaranda have sensible significance 

the latter coming out of the former as an essence of a 

lotus.

One of the introductory stanzas is dedicated to Ye-
► K - * __ -nkadhisa, the chief deity of Kanei (v.1). In the succeed

ing verse the author salutes the god Yisnu, the lord of 

Rama and composes Hyayapadma which has achieved fregrance
with the sight of the suS.t

It is-noteworthy that the colophon to this work is 
85too short. ,It sho?t?s that the poet composed this work in 

his early age. It is interesting to note that the names

837_P0S“'Tl""p7TTT^T5^o7297T‘G:®!'“VoT7xfYrT"To7T5480^
84. -wr^TVtf -STvrrvp-'or' VH*r?n j

•^-iTxrxnA f-^ix^crr \\ •*.&. N ^ V

5 ‘ <nrw ! ‘
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of the chapters are given as 'Dala' or petalto continue 
the metaphor.

Thus this may he the first work in Mimamsa and Mim- 
amsamakaranda the next one, while Vidhitrayaparitrana is 
quite different and independant work on Mimimsa.w

M imamsamajcarandlf-

This is a treatise on the authoritative value of 
Arthavadas and other similar divisions of the contents 
of the Yedas.

In the beginning of his work he plainly declares
himself to be a devotee of Yisnu as well as a devotee
of Jaimini, a propoundee of Mimainsa school.

In those days Mimainsa was one of the very popular
Dars'anas. The learned people enguaged themselves much in
in the dieussion on it and dialectics. To him the works
of Sahara,Kumarila and Saxkkasaxatki Prabhakara are like
the Rama's arrows particularly in dialectics;

He claims to have composed this work as serving
the purpose of a reply to the work of Parthasarathi who 
criticised the work of Prabhakara and his theories bit
terly. The author has brought out the truth or the true

86. Oppert GO 1.464,717; OC 11.1651; PCS Yol.IX p.112-3 
Nos.299-300; GCML IX Nos.4461-2; SPT IY. c.*3659

87 £cr-rTifHm /

88. vtfrWT -Jcr <J'T£T>jrEt_, \\
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- l~ - _

theories of Prahhakara in his Sastradipika. This shows
that he might he a follower of prahhakara school of 
- _39_

Mimamsa. He calls his work as essence of previous works
explaining the Tantra i.e. Tantravartika. Thus this work
seems to he an ecletic compendium in the school of Mimam- 
90
sa. He hopes that though there are the previous works,
his work being charming and equally astonishing one will

91
give pleasure to the learned. His biographical account

92,and the colophons resemble with those of Yis. This seems
to he distributed in nine chapters named Adhyayas which
are further divided in the quarters or the padas.

93
V idhit ra^ragar it^gna:

This is a critical survey on Yidhirahjisya . of. App.aya 
\ ***• "-Diksita. The criticisms made by Appaya Piksita on early
Mimamsa’ works such as Sastradipika, Hyayaratnamala etc.

have been herein refuted and the views of the earlier
authors on Mimamsa are re-established as authoritative

. , -94
by the learned author Yenkatadhvarin.

%

The work is distributed in three chapters. The int-

* rFrM^bT^TzT I1 .90. crv?it<k’yvr<r-5rr* *n U
Q 1 "Sf^ “yruwcfsfrt j

•g wl?1° J^cvr^kK \\

92. Appendix (1). ,
93. Oppert, CO 1.476,727; DCS IX p.114.Ho.302: GOML Yol. 

IX (1910) Ho.4470. This work is printed at Sri Yen- 
katesvara Devasthanam press, Tirupati and published

• in 1954.94. * v- r-
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roductory verses give account of liis owr£ Then he humble 

nature! one, requests the learned to judge his work only- 

after going through it very carefully and then they may 
pronounce their judgement regarding his worS?

The title of this work suggests that the work cons

ists of three Vidhis i.e. Apurva,Wiyama and Parisamkhya. 

The motive behind the composition of this work is expre
ssed in the ninth introductory stanzIT lie did not critic

ise the whole work Vidhirasayana bitterly. This work giv

es some ideas of the faults found Yidhirasayana. Eventho- 

this treatise is easily understandable, he himself has 

composed a commentary on it for the sake of the beginners 
in this scho§§.

95 . r^C^V-flTVffVTT0 .
TSVp-T- |

-Hvr w c^7J

96. '3?fcc*rn?“ C^Xr^-^r <7*3; c^osrTcf\ rPn

Tcf*T vraV^rtorv"
(^viSbrsi AijYvy n'Y-rt fH*&\ -t^o. u(y-vj

97
Ov*nf^ /VY£'sr*jrr*'^ ^B^71

tv.°0

98. ** &{Vbtre^^ n<^p~ fTTI ^ 'V^-PmV'L- II (v-\0.
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DHARM AS AS T RA

Yat iprat ivandanakhandanaS?-

This is a treatise composed with a view to refute 

the practice of Sannyasins or ascetics of the Ramanuja 

cult prostrating in response to the prostration of the 

house-holders etc. among a section of the vaisnavites.

In the one of the introductory stanzas he propiti

ates Raghuriatha, his father and a preceptor. He has emph- 

asizingly declared that he has followed different sastras 

or scripures of vaisnavite cult to write this wori?°Here 

one may find bhasya style as he first gives the view of 

oppnent then he refutes it!?1 This work proves his ability
N

102to face the rivals in the dialectics.

99. Oppert: GO 1.466,719,* TCM III.pt.la No.2185 (1916-9).

100. \^yrfh ct^tv^ST rv»f u

nTrtT2^^rtnvt_\) o „ &■*>

^TfL —
102 -or *rGT3?fo T^«K**erx** rr^i

z<r^cr<rZrc*f wi^rrrBf^l <VfElQ WgTrf c^F^i^r <H?r\ - 'I
/ ^VmrrlWtT^HT ^rmrWl fa\-fr%,z<rz I
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0 OMMENTARIES

One can make out from the closer examination of 

the list of his works of Rirudavali etc. that Yenkatadh- 

varin wrote at least three commentaries:

(1) He wrote a commentary on his poem TRaghavayadaviyara 

as this short poem of thiry verses is unintelligible
without any commentary thereo l?3

(2) A commentary on his own work ’Yidhitrayaparitrana1 

is also written for the beginners in the school of

Mimamsa, as he declares in the one of the introductory
verses of ViohitrayaparitraAaf

(3) He is said to have also written a commentary ' Valmiki-

hrdayam' on Talmiki* s Rimayana. This work is not available. 
It is preserved by name only in Birudaval?-3

TRANSLATION

A translation of Tiruvoyamulli, a Tamil Yeda into San

skrit is ascribed to him. Shri M. Krishnamaehariar quotes 

a verse repeated from it which seems to him difficult to 
trace froil?6

103. cophon to it.op.cit. in fn.63
104. Op.cit. fn.96. , _
105- Introduction to Yidhitrayaparitrana p.14

106. jrtFGrirvaffi Tajw*

^rw—If

quoted in ’A History of the Classical literature 
(1906) p.529.
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107
She word ' krtisu' in the colophons to his works is

sufficient to show that our learned poet Yenkatadhvarin

has contributed many works at least one hundred and ei- 
108

ght, if not more. His poetic genius and his scholarship
109

made him able to compose many works. It seems that the 

works written in his early age have short colophons and 

long colophons to the works composed in the later age.

Ihns the poet YenkataTdhvarin tried his hand in va

rious forms of literature and sastras, commentaries and 

translations also. Ihis shows versatile genius of our 

poet.

107. e*^‘l c£far[fki 1

A colophon to Subhasitakaustubha; v

A colophon to Yidhitrayaparitrana.
108. a - - - - •

A colophon to Mimamsamakaranda (DOS p.111.Ho,300)
109. Introduction to Yidhitrayaparitrana,p. 14.


